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Acmanadaebl SKC10-2017 xanbikapaAbik KepMeci — XbIAObIH 6acmbl OKU2AChl.
Kasakcmar Pecny6aukacsiHbie [pesudeHmi — ¥am Kewo6acwbichl Hypcyaman
O6iwyrsl Hasapbaes aman emkeHoeli — 6ya  KasakcmaHHbiH  ToyeAcisdik
XbIAOQPbIHOQ2bI  XAABIKAPAABIK MYPablod KOA XXEmKi3eeH eH yAKeH xemicmiai.
AcmaHadaebl  eaAamMam  iC-WAPA  ebiAbIM - MEH  MeXHUKAHbIH  y30iK  aAeMOiK
XemicmikmepimeH 2aHa emec, Ka3akcmaHHbIH YAMMbIK XO6ACbIH XAPKbIH dpi GYKiA
dAemMee MAHPIMAA ememiH MaMawa MaOeHU KOAOdyMeH ecme KAAQObI.

AcmaHa  karaceiHoa  «3KCI1O  2017»  Xaasikapanblk — KepmeciHiH — Ma0eHuU
6azoapaamachiHOa «LllambaraHsbl i30ey xonbiHOQ: Hukoaali Pepux MypaxatibiHaH
anviHea  xayhapaap, Hblo-Mopk»  skcnosuyusicl  MaHbi3dbl  OpbiH  aAQObI.
Huxonatli  Pepux wbizapmawbiabiebiHa  apHareaH  Kypama  LImammapdaebi
XaA2bi3  Mypaxal amakmbl  GUAOCOP, CasXamuubl, QPXEOAO2 XKOHE KO2aM
KatipamkepiHiy 37 XYMbICbIH YCbIHQOBI.

Mypaxatiosiy  Hezisei  miHOemi — Pax Cultura - «MadeHuem  apkbinbi
6elibimwinik» ypaHbIHOQ KepiHic mankaH Pepuxmiy eHep MeH MadeHuem
mypansl  oliaapbiH mapamy. bya ykimemmiy 6apAblk  XaAbiKapaAblk  6elibim
6acmamarapbiH - ©HepOiH  KYWiMeH —KoAOdyed — MbIpbicKaH — Ka3aKCmMaHHbIH
Ma0eHuem 6acmaMaAapbiMEH eme yHOeC.

«lllambanambl  i30ey xoAbiHOQ:  Hukoaali  Pepux MypaxatsiHaH — aAbiHeaH
xayhapaap,  Hblo-Mopk»  kepmeci  webepdiy  y3aK XbiAQpza  CO3biAZQH
casxampiHOQ  ©3iHOIK  Wbi2APMAWbIAbIK  KOAMAHOACkIHBIH ~ KywiHe ue 6oA2aH
WhI2APMAWBIABIK  CyKbIMbIHbIH KbIPAQPbIH kepcemeodi. Pepuxmep oméacbl ¥abi
XKibek xoAbIHbIH Ken 6eAieiH 6achin  ©mMKeH, OAQPObIH  2bIAbIMU  Kbi3Memi,
wazapMawbiAblk — 6alikayAapbl, 3MHOPAPUSAbIK  MaAiMemmepi  6imimeepAik
M30eHU UOesAGpPMeH aAMacyod eme MaHbi3obl  60AO0b.  Hukoaali  Pepux
Xy30ezeH cypemmepdi Opmanbik A3usi 6azbimbiHOA2bl  SKCNEOUYUAOAH Scep
anbin canobl. OCbl abIAbIMU-WbIZAPMAWbIAbIK SKCNeOuyusHbIH 6ip 6Geaiei LLbiebic
Kazakcmanoa emmi. 1926 xbiAdbiH kekmemiHOe Aamatll xoadapbl H. meH
E. Pepuxmepdin skcneduyuscbiH OckemeHze okeAdi, api Kapatl kememeH Epmic
e3eHi apkbiAbl Xy3eeH oaap, Cemel, [MasrodapdaH emin, Om6biza keadi.

AKLL  mypaxatibi  oxerzeH  H. Pepuxmiy — kepMeci, OHblH  Wbl2APMAWbIAbIK
KbI3bI2YWIbIAbI2bIHbIH ~ COH  KbIDAQPBIH — MAHBIMAMbIH  Y30iK  XKYMbICMApPbIMEH
MAHbICy2d MyMKIHOIK QA2QH KA3AKCMAHObIKMAP yWiH eme MAHbI30bI.

Huxoaatli Pepux emipiHiH Kken XbiAbIH PyXaHU QKUKQM NeH CYAYAbIKMbI i30eyee
apHan, 6i30iH Xep wapbiMbi30a belibimwirikke xemyde MI0eHU OdMyObIH
ip2eAi peAiHe OezeH ©3iHiH MblebiM CeHiMiMEH OyHUe Xy3iHe maHbireaH. Lllebep
eHep MeH Ma0eHUem CAAQCIHOO XYMbIC aMKAPAMbIHOAP yHemi Gelbimwinik
neH npozpeccke MAANbIHYbl MUuiC 0en CeHzeH.

«IKCTIO 2017» XxaAbIKapaAblk MAMAHOGHObIPbIAZQH KepMeciHOe MaOeHU  ic-
wapaaap 6azdapaamackiH - kepikmeHdipemin «lllambaaaHbl i30ey xoAbIHOQ:
Hukonati Pepux MypaxatisiHaH ansiHeaH xayhapaap, Hbio-Mopk» kepmeciHi
2YMQHUCMIK MUCCUSICbIHbIH M3Hi OCbIHOQ XXAMbIP.

ApbicTaH6ek MyxameAnyAbl,
Kasaxcmar Pecny6aukacbiHbig MaOeHUem xaHe cnopm MuHUCmpi



KepmeHiy kypmemmi keaywinepi,

OHep MeH MadeHuem Kywmepi 6el6imwiAik neH opmMak MypPAKMbIAbIKMbI
y30ikciz i30eydeei adamsam GipizyiHiH eH kyammbl KypaAbl — eHep MeH MadeHuem
Kywi 60Abin MabbiraObl. MyHOQ yMMbIAMAC MUCMUKQABIK MYybIHOLIAQPObI  icke
acblpy ywiH KOAOQHbIA2AH  GipikkeH mycmepmeH GOPMAAAPObIH  KOPIHICIH,
6apAbIK  9ceMOiK, QCKAPAbIK NeH aCbIAObIKMbIH CAAMAHAMbIH Kepe GAQMbI3.
bya adamsammbi  dambimy xoHe Kkopaan KaAyad yYMMbIAGMbIH - Kabiremmi,
katicap adamsam pyxbiHbiH Gipezeli kepiHici Hbto-Mopkmeei Hukoaatli Pepux
Mmypaxatisi  MeH KasakcmaH  Pecny6aukaceiHbiy  MadeHuem  xaHe cnopm
MUHUCMPAI2IHIH cepikmecmi2i apkacbiHOa MyMKiH 60A0bl. Kepme eki yammbi
6ipikmipemiH meHOeci XOK KepHekmi Ma0eHU X06a 60AbN MAbGbIAQObI.

Kasakcman meH Amepuka Kypama LLimammapbiHbi — apacbiHOQ2bl  KeH
cepikmecmikmiy Kiwipek ModeAi 2aHa 60AQMbIH kepmede ce3 colirey MeH
ywiH yAkeH Kypmem. bya cepikmecmik ma6bicmbl xo6aaapdbiH  6ipi  2aHa
emec, 00aH Oa MaHbi30bipak. Oa 6i30iH 2050 xbinza cmpameeusimbizza cad,
KasakcmarHbiH aAeMHiH ombi3 XemeKwi eAiHiH — KamapbiHa Kipy MaKcambiHOA
cmpamezusAblK MAHbI3bl 6ap.

bizoiH Memaekemmin natidoa 6oAybiHaH 6acman Oamyza, 2yAdeHyze, CAsCU XoHe
SKOHOMUKQAbIK  MYPAKMbIAbIKKQ, MEXHOAO2UA XemicmikmepiHe, sAeymemmik
9A-Aykam nNeH SMHOCAPAAbIK MYPAKMbIAIKKA 6azbimmaneaH  Kyw, 6i30iH
epekwe Kacuemmepimisze aliHQAObI.

OAemOik OamyOblH 6emanbicbiH mankbiady 1991 xbirndaH 6acman KasakcmaH
npesudeHmi Hypcyaman Hasapbaee nen AKLL npesudenmmepi apacsiHOdzb!
MYpaKmbl XoHe XakbiH OuaAozka Hezi3 60A0bl. Eki xakmbi cepikmecmik mek
KambICywbl eAdep yWwiH 2aHa emec, coHoal-ak, OykiA aremOi xakcapmy ywiH
Oe bekeMOeAeH.

Kbizsmemi  kakmbizbicmapObiH  GAObIH aAy MeH 6elibimwinikke 6azpimmanzaH
bY¥-HbiH Kayincisoik KeHeciHiH yakpimwa myweci pemiHOe XublpMd 6ecC XbiA
2aHa 6oAeaH 6i30iH Xac MemAaekemiMi3oiH MaHOAAybl 6I3 ywiH yAKeH Kypmem.

KasakcmanHbiH mabbicmbl cmpamezusAbiK cepikmecmizi mek kayincizoik, oamy,
2bIAbIM MEH MeXHOAO2US2a 20HA eMec, COHOAU-aK, OCbi KepMe bIKNaA ememiH
Ma0eHuUem, mypusm MeH aoaM3aMmapPaAblK KAmMbIHACMAPObl Oa KAMMUObI.

AcmaHaea xoHe Skcno-2017 kepmeciHe KeAywi MbIHOQeQH —adamoapzd
CypemmiH 9CepAi pyXbiH Kepceme aAzQHbiMbi3ed pusambiz. MyHbl AKLL-ma
KoAOQeaH edi. fbiAbiM Oa, eHep cuskmbl 6elibimuwinik opHamyaa kemekmeceoi.
Lugpabik  meHkepic  6ypbiH-COHObI erecmeme  AAMAeaH — MyMKiHOiKmepOi
quibin, 3HEP2EeMUKAAbIK NAPAOUZMAHbl KOANbIHA KeAemiH >Hepausi Ke30epiHiH
XA2blHQ  AybICMbIPYbl MUAAUGPOMAzaH eMipAepli  kalima  e3zepmin,  6i30iH
XKepWapbimMbi30bl KYmKAPA QAQObI.

OHep MeH Ma0eHuem KenipAep CAAQMbIH XoHe KabbipeaAdp MeH kedepzirepoi
6ysambiH ambeban mirdep 60Abin Mabbiradbl. biz kepmeze manoazaH Pepuxmbin
mamawa xayhapaapsl 6ip-6ipimizbeH GeaicemiH opmak apMAHOApPbIMbI3 GeH
XYpeK NeH XaH KaAdybiMbi30bl 6irdipedi. Oaap 6i30i berzeHHeH 2epi kebipek
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6ipikmipemiH yHci3 6ipak alikbiH eckepmy 60Abin mabbirnadbl. byn mamawa
KepMe  XKAPKblH 9pi  U2iAikmi  aAeM xacalmbiH  aOAM3AMMbIH  MYPAKMb
OpmMakK Ma0eHU MyPACbhiH yHeMi ce3iHydi alikbiHOaliobl. PepuxmbiH Ke3Kapach
wbiHAlibl  KYHObIABIKMAP2aa — iWKi XoHe CbipMKbl OYHUEHIH QA2biAPMMApPbIH
KypalmbiH WbIHObIKKA, 90iAdikke, MeHOIK neH adameepwiAikke Hezi30eAzeH.

CaH KbipAbl  OapbiHbI  KeckiHOeme MeH ¢uaocopusdaH 6bacman, apxeoozust
MeH 6acka O0a kenmezeH CAAQAQPObI KammbieaH PepuxmbiH 37 cypemiHeH
mypamsiH OCbl monmama OiHU  e3apa MYCiHywiAik, CeHiM MeH i32i Huem
naameopmackl — OAeM AudepAepi  MeH O0acmypAi  OiHOepdiH KoHepeciH
KabbiAndaeaH AcmaHaHbiH  belibimwiaik neHn KeaiciM  capalibiHbif  mypakmbl
KOChIMWAChI 60AbIN  MABGIAQOBI.

YHeMi MaOeHU MYPQHbIH KekxueziH 3epmmey MeH 6eli6imwinik opHamyea
mannbiHeaH Pepux, KasakcmanHbiH — 6eli6imwiaik neH me3iMOiAik  mypanbl
OYHUeXY3iAlK ~ OUGAO2bIH ~ OaMbIMY — MAANbIHbICLIH — Hblzalima  mycedi.  Ambi
QHbi3za aliHaA2GH OyA Cypemuwi WbiebiC XAPMbIWAPbIHA CASXAM  XKACA2QH,
OHbIH  KYMbICMAPLIHOG2bI  2€02PAPUSAABIK  AQHOWAPMMApP, COA  eHipArepoezi
adamoapdbiy 0acmypi MeH ap MypAi OiHU ceHiMOepdiH keckiHOeMeAepi GyeaH
0aAeA.

Cizoepdi ocbi mamawa cypemmep WAGLIMMAHOIPAMbIHLIHA  CEHIMOIMIH,
cebe6i, Cizdep «belibimwirikmi madeHuem apkbiAbl Kepecizdep!

Eawi Kaiipatr Omapos
bipikker ¥Ammap YiibimbiHOGzbI
Kazaxcman Pecny6aukacsitbiy, Typakmsi Okini



Hukonati  Pepuxmiy  (1874-1947) cypemwi pemiHde amakka ue 6oay
XOAbIH mypaiwe atimyea 60Aadbl, 6ipak mypakmbl xoHe 60AKAMObI emec.
20 eacbipobiH GipiHWi eki OHXbIAObI2bIHOA Pecelide o3 ypnaebiHOQ2bl eH y30ik
cypemuwinepiHiy  6ipi pemiHOe mMaHbIAbIN, 0OQH KelliH amakka ue 60Ad
omsipbin, 1920 xoHe 1930 xbirdapsi Kypama LLImammapbiHOa OHbiH Xeke
6acbl  KeAeCi aAMbl  OHXbIAOBIK 60Ubl  Xabapchi3 60AObl. Tek Kewipek OHbIH
aAeMOiK  ayKYUOHOapOd MUAAUOHOG2AH COMAAQPEa CAMbIAGMbIH KYMbICMAPSI
Kkalma OpbiH QAObI.

Cank-Tlemepbypeme mybin, OA COA yakpimmaabl kenmezeH Cypemuirep
CUSIKMbl  XOAbIH ~6acmaaaH. VIMnepomopAblK  KepkeMeHep  aKaoemusicbiHOA
okybiH 6imipin, 1900 XbiAbl OA Mapuxu XaHpOazbl XKypaisywi Ccypemuwi
®epHaH KopmoHHaH cabak ary ywiH [lapuxee ammanOb.. OHbIH XyMbicmapbi
6yA keseHOe ¢paHyy3 asaHzapobiHaH 6acman [Tosu Oe LlasaHHbiH acem
eHepAepiHe OeliiHei KepkeM icmepliH aykbiMObI SPMYPAiAiziMeH dyecmeHywiAik
ekeHiH kepcemedi. OHbiH 6orawak olieni EreHaea OezeH xammapb  eH
Xo2apbl mapminmezi MeHMeHOiKke MOAbl  60AObl, OA AOAMOAPObIH  6APAbIK
6arerepOeH KymKkapambiH naHayess 60Aybl MyMKiH €oi.

Keneci oH xbin iwiHOe oa [lapuxde, Pumde, AoHOoHOa, bpiocceabde xoHe
[lpazada emkeH kepmerepze KAMbICIN, SACYMEMMIK  XSHEWbI2APMAWbIAIK
camsl 6olibiHWa me3 kemepire 6acmadsl. OHblH 6GeliHeciHiH Hezi3ei HbICAHbI
6ipiHwi kesekme aOaMHblH mabueamneH ylAecimOi 60A2aH XdHE OMIp
Kasipai  yakbimka KapaeaHaa MbIM  PyXaHU 6oA2aH Ke30e?i, mapuxka oetiiHei
keseH 60a0b. Con keseHOezi yakeH semicmik oHbiH Opbic  6aremiHOezi
KolibiAbiM2a  KambiCybl  60A0bl, acipece CmasuHckulioiy «BecHa ceswjeHHas»
ammbl  PEBOAIOYUSIABIK  WbI2APMAWbIAbIZbIHA  6AUAGHBICMbI, OA  ywiH Pepux
COXHO KepiHici MeH KocmioMoepoi KOCQ, XAANbI 3CMEMUKAAbIK MYXbIPbIMOaMA

KYpObI.

1918-1920  xbindapbi  CmokzorbmOe,  KoneHeazeHOe,  XuAbcuHKUOE — XoHe
AOHOOHOG emkeH Jeke KepmeciH emkiseeHHeH keliH Pepux Kypama
WimammapsiHa  kemmi, MyHOa OA  eki XapbiM  kbiA - mypOobl.  OHbiH
150 >xymbicbiHaH mypambiH  kepmeciH Hbio-Mopkmsi, bocmonds xoHe Can-
®paHyuckoHbl KockaHda, 20-0aH apmbik kara kepdi. Hbio-Mopkme oHbimeH
bipikken eHep webep-uHcmMumymsi KypbiAObl, MYHOQ «b6apAblK eHepAaep 6ip
wamblp  aCMbIHOQ  3epoeAeHedi».

Hukonati  Pepux amepukanblk emipOiH ipi akmusmi cmuniHiH 6ip  6enizi
60A2aHObI XKAKCbl KOpOi, MYHOQ OA MamepuaAucmik emec, 9A0ebip pyXaHU
XaebiH Kepoi: «Feep ci3 kek mipezeH no3susza Ha3ap AyOapCAHbI3; ez2ep
Ci3 yAmmbiK casbakmapOobly POMAHMU3MIH Hemece YHOIC KOHbICbIHbIH MmepeH
mpazedusickl MeH acemOieiH; He maabl OQ UCNAH QMAMYPACbIHbIH KANGAbI
beAzinepiH kepe  biAceHi3, Ci30iH alimambiH Ken HapceAepiHizs  60AaObI
XoHe Kasipei 3aMAHzbl QMEPUKAAbIK CAQHA ©32e eAdepOiH MYXKbIPbIMOAMACHIH
kalimandyeaa Kapcbl eKeHiH JXoHe ©3iHiH yAKeH eAiHiH ©3iHOIK CYAyAblablH
6eliHeaelmiHiH myciHe 6acmaticeiz». OnbiH LImamma mypy kesiHOezi eH
y30ik ymbicmapbl M>H wmambsiHOazsi MoHezaH apaAbiHbiH, YAKEH apHA
6eliHeci xoHe Hbio-MekcukaHbiH mabuau KepiHici 60Abin  MAGHIAQOBI.
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1924 xbindaH 6acman  Pepux casxcmma  xypin, e3iHiH KareaH eMIpiHiH
ken GeaieiH [umanatioa emki3di xoHe CcOHbiHOO  KyAy — aHeapbiHOQzbl
NoMewuk MeHwiziHoe2i xep uenieiHOe KoHbicmaHOb. CoA  yakbimma  e3iHiH
cypemmepiHde kepcemkeH may AaHOwadmmapsl ozaH Tay Lllebepi amaabiH
6ekimmi, OA XXymbiCmapbl MemAekemneH «OHEPOiH YAMMbIK  KA3bIHACHI»
pemiHoe maHbiA2QH MOabl3 CypemuwiHiH apacbiHOOabl JKAA2bI3  MYpPablAbIKMbI
emec yHOic 6oAzaH YHOicmaHOa oeaH kKypmemneH 6atikaeaH. OA wamameH
2500 cypem, may 6elHecCiHiH 3CKU3IH X9He Y3biH-bIP2aCbiH KAAObIPObI, OAAP
OHbIH ayeckoll KypMmemmeywirepi ywiH OHbIH PyXOHUAbI2biHbIH 6eA2ici 60AbIN
MabbIAQObI.

Pepuxmin enb6ekmepi eHep, no33us XoHe KbICKQWA OH2IMeAep CAAACIHOOzbI
4000 >XyMbICMQH, COHbIMEH KOMAP XOA Xa36aaapbl 6ap 6bipHewe KyHOeAikmeH
XoHe eMipOiH 6apAblK acnekmirepiHe KambiCmbl Xy30e2eH 3CCe0eH Mmypdaobi.
Oa y30ikci3  esiHiH belibimwirik nakmiH - coebic  yaKbimbiHOQ2bl MIOEHU
obbekmirepdi Kopedy GOUBIHWA XAABIKAPAAbIK KEAICIMOI KbIAXKbIMbIN  OMbIPOBI.

OHbiH  MYPAI Kbi3MEM  COAGAQPbIHOQ2bI  QUMKbICHI3  WbI2APMAUbIAbIZbIHbIH
Ko32aywbl Kywi He 60A2QHbIH MYCiHy ywiH, 1917 xvirdaH 6acman  Pepux
MUCMUK pemiHOe eMip cypeeHiH ecke mycipeeH xeH. OHbH Wbl2APMAWBbIAIK
6aCcmamMaAapbl  OHbIH  HAKMbI  XXOHE MONMAA2QH  PyXQHU  CaSXAMbIHbIH
XAHAMA eHiMi 60AbIn  MabbiAQObL. bya casxam oHbiH iwki emipiHOe Kidipic
myobipeaH Ke30e, OYA KyObiAbICMbIH XXAHAMA ©HIMi may AdHOWadmmaps
60Abin  MabbiAObl, OAdp epekwe beliHeAepdiH GopPMaAbObl  KepiHici  6oAa
mypa, OHbIH 3AMAHOACMAPbIHbIH A6CMPAKMbIAbI  ©HepiHe KapJ2aHOa, WbIH
MaHiHOe abmpakmbiady 60A0bl. CoHbiMeH Kamap CypemuwliHiH XoHe MadeHu
kalippamkepdi  Cblpmkbl  KeAbemi pemiHOe OHbIH Xeke 6achiH  MUCMUKa
XKacbipObl, COHOQU-AK OHbIH CipemmepiHOezi peaAucmik >AeMeHmmep  ©3iHiH
MAHbLIMAA  HbICAHOAPbI  APKbIAbI  MeEPEH  M3HIH KACHIPAOBI.

lBnao Tpenca,
Hukoaati Pepux mypaxatisiHbin dupekmopei, Hbio-Hopk



Hbio-ltiopkmin derezayuscsi ambiHaH 6i3 Cizdepoi, fizHu xepaaikmi
MypabiHOAPbIMbIZ  GeH  XAAbIKAPAAbIK  KOHOKMAPbIMbI30bl, COHOAU-
ak KasakcmaHHbiH  apmypAi  6eAwekmepiHeH KeAin  ombipeaH
KOHakmapbiMbizobl  0a  Acmana  IKC10-2017-HiH  awbiAybiMeH
Kymmbikmatimbi3. bya okuza 6Ykin aAem XKy3iHeH eQAAMWAPbIMbI3ObIH
maaobipbl MeH 6oaqwiaezbiH yalibiMoan XamkaH aoaMoapobl OChl
Xepoe XUHAObI.

SKCT1OHbI KopwazaH MaOeHU ic-waparapobiH iwiHeH «LLlambanaHsi
i3dey: Pepuxmep MypaxalibiHaH kenzeH x@dizepaep, Hbio-Mopks
MQaHbi30bl OpbIH aAQObl. Kepmede 20-wbi zackipda emip cypeeH
cypemuwi api cayezeli Hukoaati PepuxmiH xymbicmapsi 6ap.

Huxonati  Pepux, cypemuwi, xasywbl, cayezell, ¢uaocop xoHe
apxeoroz  e3iHiH emipi  6apbicbiHOG  aAeMOIK  MypaHbl  cakmay
ywiH 6etibimwinikke yMmbirdbl. CoHbiMeH Koca, oA KazakcmaH
Pecny6aukacbitbi4  AcmaHa  KQAQCIHOQ — OPHAAQCKOQH — ¥AMMBbIK
Mypaxalida cakmaneaH kenmezeH MybIHObIAQP XACA2AH 2axatibin
cypemwi MaHcabpiHOa mokmazaH xok. CoHdal-ak, oA 20-wbl
2acblpObiH 6ACbIHOA MIOEHU 0bbekmirepdi coebiC XaHe kemepiricmep
Ke3eHiHOe KUpaAbICmaH cakman KaAywsl Pepuxmin [Takmi- yxmmpik
KeAiciM  wapmsiH  xacadsl. bya xahandbik  6eli6imwinik, Kopaay
XOHe MyCiHy MypPaAbl MUCCUSACb SOPOAbIK KAPyOaH 6acmapmkaH
KP npesudenmi Hypcyaman HasapbaesmsbiH KoAdQybiMeH xy3eze
acbipbiAbin, SAeMOik xoHe Aacmypai diHoepdiH Kewbacwbirap
Konepeccin  6acmaobi  xoHe belibimwinik neH  TamyAbikmbiH
capatiblH Mikmi.

Hbio-Mopkmeai  Pepux — Mypaxatisi  mapansiHaH — kpedumke
XacaneaH kepme eaxalbin. Tapuxma areaw pem KasakcmaH
xoHe  Amepuka  Kocna  LImammapsi  oAapobiH  aAdQebl
ekinemmiAikmepi  6acwbiAbiebiHOQ, Si2HU 6apiHeH GYPbIH XAAbIKKA
Kbi3Mem Kepcemywirep, MOOEHU OUAAO2 KYPY XQHe aybiCbl CUSKMbI
MyMKiHWiAikmep xapammsl. MadeHuemmi MbikmbiAdyda, cabpaa
Xemeneyde xaHe myciHyde eHepze meH kerepi xok. Ocbl aybicy
KeAeci myA2aAapOblH KAmbICybl MEH KOAOQYbIHCbI3 Xy3eze acndybl
MyMmkiH  edi:  KasakcmaH PecnybaukacbiHbif — MaOeHUem  XaHe
cnopm muHucmpi ApbicmaHbek Myxammeodyasl, bY¥ KazakcmaH
Pecny6aukacsiHbiH, mypakmsi exini Katipam Ymapos, Hbto-HMopkmeai
Huxkonati Pepux MypaxatibiHbig dupekmopsi, [eudo Tpenc, Kazak
2blAbIMU-3epmmey  M3OEHU UHCMUMymbiHbiH — 6ac  Oupekmopbl
AHodpeli Xasbyramos, Pecelinik amepukaHOblK ¢oHO xeHe SonMar
mobbl.

Cons bekkepmaH xxoHe MapuHa Kosanesa,
«LllambaraHbi i30ey: Hukoali Pepux mypaxatibiHbiH xa0izepAepis»
KepMeCiHiH XxemeKwirepi
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PEPUX MAKTI

KO©PKEMOHEP MEH FbIABIM MEKEMEAEP )XoHE TAPUXI ECKEPTKILLUTEPA|
KOPFAY TYPAADI KEAICIM (PEPUX MAKTI),

1935 xbiabl 15 cayipae Ak Yitae xubipma

6ip aMepUKaHAbIK pecrnybAnKa eKiApepi KOA KOMFaH
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| Makana

Tapuxn  eckepTkiwTep, Mypaxairap, KepkemeHep,
6iniM  Gepy xoHe MSAEHM Mekemerep Gelitapan
GOAbIN CaHAAAAbl XOHE COFbICHIN XaTKaH TapanTapAbiH
KAMKOPAbIFbI MEH KYpMeTiHe GeAeHeai.

OcbiHpaalt  KypMeT TNeH  KAaMKOPAbIKKQ  KOFapblad
alTbIAFAH MeKeMeAEpPAiH Kbi3MeTKepAepi Ae GoAeHea.

OcbiHAaM KYPMET NMeH KaMKOPAbIK, TapuxM eckepTkiliTep,
MypaXxKaiAap, FbIAbIMM, KepkeMeHep, GiAiM bepy xoHe
MOAEHM MeKeMeAepre COFbIC Ke3diHAe J>koHe 6eibiT
YaKkbITTa Aa KOpPCETIAEA.

Il Makana

AAAbIHFbI  MakKanapa — aTaAFaH — eckepTkillTep  MeH
MekeMeAepre KepceTiAeTiH 6eiTapanTblk, KAMKOPAbIK
neH  KYPMeT, KepceTiATeH  eckepTKiwTep  MeH
MEKEMEAEPAIH MEMAEKETKE KaTbiCbiHAH TOYEACi3 KOA
KOMbIM, KOCbIAFAH MEMAEKETTEPAIH €epiKTi HblcaHAapbl
peTiHAe GapAblK ayMaKTapAa MOWbIHAAAAADI.

TuicTi ykiMeT o3 eApepiHiH, ilki 3aHHAMaAbIK CaAacbiHAQ
OCblHAAM KAMKOPAbIK, TIEH KYPMETTi icke acbipy YLiH
KKETTI WapaAapAbl KOAAAHYFA KEAICEAI.

Il Mmakana

| MaKanapa KepceTiAreH eckepTKIilITEP MEH MeKeMeAePA
BeAriAey YWIH epeKleAeHAipeTiH Ty (ak poHaaFbl Yyl
ASOHTEAeTi 6ap  Kbi3blA WeH6ep) pacTaAFaH KeaiciMre
TipkeAreH GeliHeAepre Caifkec KOAAAHbIAYbI MYMKiH.

IV makana

Ocbl  KeaiciMre  KOA  KOMFaH  XoHE  KOCbIAFaH
MeMAekeTTepAiH ykimeTi [NaH-AMepuKaHAbIK OAAKKa OCbI

KEAICIMAE KApacTblpbIAFAH KaMKOPAbIKKA aAblHYbl THiIC
€CKEPTKIWTEP MEH MeKeMEAEPAIH Ti3iMIH XOAAAMADI.

YKiMeTTepAiH KOA KOMFaH X9He KOCbIAFAH TapanTap
Typaabl xabapAaybl kaFaanbiHAa - [TaH-AmepurkaHAbIK
OA3K OAapFa OCbl MakaAaAa aWTbIAFaH eckepTKiTep
MEH MeKeMmeAepaiH Tis3iMiH xibepeai, xoHe ae 6acka
MeMAEKeTTepre ocbl Ti3iIMAETi Ke3 KeATeH e3repTyAep
TypaAbl aknapat bepeai.

V MakaAa

| Makanapa KepceTiATeH eckepTKiluTep MEH MekeMeAep
SCKEPM  MaKCaTMeH  KOAAAHbIAFAH  XaFpalpaa  OChl
KEAICIMAE KOPCEeTIATEH apTbIKLIbIABIKTAH aublPblAaAbI.

VI Mmakara

Ocbl  KeAiciM  aWbIAFAaH  YakbiTTa  KOA  KOMMaraH
MEMAEKETTEP, Ke3 KEATEH YaKbiTTa KOA KOMbIT KOCbIAA
aAaAbI.

VIl makana

KocbiAy TypaAbl, COHAQM-aK, OCbl KeAiCiMAi  GekiTy
Hemece KyWiH >KOK TypaAbl KyXaTTap OAapAbl aAy
TYpPaAbl OCbl KeAiCiMre KOA KOWMFaH HeMece KOCbIAFaH
MeMAeKeTTi  xabapAaHabipaTbiH  [MaH-AMepuKaHAbIK,
OpaKTa caKTaAapbl.

VIl makaaa

Ocbl KkeAiciM Ke3 KeATeH YyakbiTTa KOA KOiFaH Hemece
KOCbIAFAH K€3 KEeAreH MeMAEeKeT TaparblHaH KYLWiH
KOMObl MYMKiH, OCbl >XaFpaiaa KyLWiH Koo 6acka ochl
KEeAICIMre KOA KOMFaH HemMece KOCbIAFaH MeMAeKeTTepre
xabapAaraH COH, YW aiipaH keliH KyliHe eHeai.
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H. K. PEPUX )KOHE 10.H. PEPUXTbIH
X¥MbICTAPbIHAAFDbI EYPA3NUA MO AEHU
BIPAITIHIH PEHOMEHI MEH M AEHUET
TY¥)XXbIPbIMA AMACDI

A. Taywerko. H. K. Pepuix atbiHaarbl Maaern OpTanbik, AAMaThI K.

Cypetwi, o#wbiA, FaabiM, XX FacblpAblH SAEMAIK  AEHreiaeri  TaHbIMaA
MdAEHMET TieH KoFaM KkaipaTtkepi Hukoaalt KoHcTaHTMHOBMY  PepuxTbiH,
UAEAAAPbIHBIH, SAEMAIK MaHbi3bl aHFAPbIACA AQd, LWIbIFAPMALLbIAbIK MYPACbIHbIH,
MaHbI3bl FbIABIMM KAYbIMAQCTbIK TaparblHaH KeH, KyAall >XaMbif, TOAbIKKAHAbI
Adpexepe 3epTTeamereH. COHFbl  XbIAAAPbI  ABTOPAAPAbIH  GipKaTapbiHbiH,
H. K. PepuxTbiH AYHUETAHbIMADBIK, MO3ULUMSACHIH FbIABIMHbIH 3aMaHayu
GaFbiTbiHbIH, ~ GipAeckeH  6acTaybl  pPeTiHAe  YCbiHFAaH — «XKaHa  FapbIWTbIK
KO3KAPAC», «FAPbIWTbIK WbHAbIK puAocopUsichl», «XXI Facbip $uaocoduscbl»
(LWanowHukoBa A.B. «PepuxtapablH MOAEHM Mypachl TYPFbICBIHAH FapbIWTbIK,
sBoAtoLmsi», Cokonos B.[ «MapeHMeT xo@He apaMHbIH FAPbILITbIK SBOAIOLMACH!>»
X9He T. 6.) aTTbl FHIABIMM 3epTTeyAepi Maiaa 60aabl. bipkatap aBTopAap OHbIH
LUbIFAPMALLbIAbIFBIHAAFb  MaAEHMET  TYXKbIPbIMAAMACHIH  3epTTeal. AereHmen,
OYA Takbipbin KeH, KOmn KbIPAbl XSHe ©3eKTi GOAFaHbl COHILAAbIK, MAKaAaHbIH
weHbepiHpae Tek H.K.PepuxTblH >xekeaereH >THOCTapablH FaHa eMmec,
YATTapAbIH, MeMAeKeTTiKk GiAiM OepyaiH, >XoHe Ae OyKiA apam3aTTbl TyTac
anFfaHAa MoapeHMeTTiH peAl MeH MaHbi3bl TypaAbl GekiTKeH MO3ULMUSChIHbIH
KeWbip KblpAapbIMEH FaHa Tyiice OTbIpbIM, 6i3 OFaH KaWTa KeAin >yriHemis.
H.K. Pepux e3iHiH ocCbl >XOHiHAeri OMAAPbiH KemnTereH MakKaAaAAPbIHAQ,
XaTTapblHAQ, 3CCEAEPIHAE, KYHAEGAIKTEPI MEH 9P TYPAI >XbIAAAPAAFbI KOTLLIAIK
anAbIHAQ CO3 celAeyiHAE KaAAbIpbin keTkeH. Epekwe artan eTeTiHiMi3, oA
«MapeHneT» cesiH biAFMAQ Gac opinmeH >Kas3aTbiH.

byA >xasy yariciH 6i3 Ae cakTanmbis. Harbizs MaaeHueTTiH, TepeH MarblHaCbIH
TyciHyre Hukonait KoHcTaHTMHOBMY epekwe MaH GepreH. OA 6yaaH XKep
WweriHeH aAbiCka, Fapblll KEHiCTiriHe LWblkkaH apam3aTt AamybiH KepreH. OHbiH
KenTereH Kblcka aHblKTaMaAapblHAA GepiareH MapeHueT yrbiMbiHAA 6i3 yLiH
OMIPAIK MaHbI3bl 6ap MoAcana >aTblp, OHbl Pepux ©3iHiH KbI3METi apPKbIAbI
3aMaHAACTapbl MeH 6oAallaK YPMaKKa albif, >KeTKi3yre TaATbIHFaH.

OuepkrepiHiy GipiHae OA OblAait xasapbl: «MaaenneT Hypabl KypmeT TyTy.
MaaeHuneT apamabl xakcbl kepy. MaaeHueT xynap iic, emip meH CyAyAbIKTbIH
yhAecimi. MapeHMeT ackak >oHe Ha3iK KeTicTikTepaiH cuHTesl. MoaaeHuer
HypablH Kapybl. MaaeHueT KyTkapy. MoaaeHueT Ko3FaATKbilw. MaaeHueT
xypek [1, 416.]. KeatipianreH dopMyAanap, SFHU ADAAITI KSHE KbICKAAbIFbI
apkacbiHAa OYyA  aHbikTamanap $opmyAa GOAbIM  TabblAaAbl, €HAELe  OHbl
XOFapbl PUAOAOTUAHBIH, TYPFbICbIHAH FaHA e€MeC, COHAAM-aK Ha3ik dHeprusiAap
CaAaCbiHAAFbI Ka3ipri PpU3MKaHbIH SKAHAABIKTAPbI TYPFbICHIHAH AQ YFbIHY KaXeT.
Con kespe «Hyp» 6i3AiH KO3 aAAbIMbl3Fa eAecTeTe aAaTbiH 6ap/\bn<, KEMEAAI
GoViblHA KMHAMAbI, >KapKblparaH >XJHe HYP WAllKAH MaTePUsiHbIH epekiue



KYWMiHAE aAAbIMbI3paH WhiFaabl. Hyp KkbipAapbl popmanrapabit, CyAyAbik aen
aTaAaTbiH KeMeAAEHYi eKeHiH aHFapaiiblk, ASA OCblAap KeMeAapeHbereH bispep
YWiH >XepAeri aAam3aT AaMyblHbH MakcaTbl peTiHpe 6GearineHreH. CoHaa,
He cebenTeH «MoaeHMeT KyTKApy» >oHe «MOAEHMET KO3FAATKpIL» eKeHi
TYCiHIKTi 60AaAbI.

«®PpaHumsra conem» MakaracbiHpa H. K. Pepux 6binait xanractbipapbl: «bis
6acka 6ip XaHa MAEAAM3M, OYAbIHFBIP AaAAHAQYLLbIAbIK €MeC, PYXKa KYHAEAIKT
Hop 6epy Typaabl anTambiz» [1, 406.]. AFHM, KYHAEAIKTI eHepAe, TabwFaTTa,
eHbekTe, Ol TOAFayAa, SHTIMeAepAe, KiTanTapAld, LWbIFAPMALLbIAbIKTA KepiHic
TankaH KaHAAM Aa 6GoAMacbiH dopmMaparbl acemaikneH, CyAyAblkneH >XaHacy
XaibiHAQ. DyA KapbiM-KaTbHAC apam TabuFaTbiH, OHbIH OWAAPbIH JKOHE CAAAAP
peTiHAe iCiH KyHapAaHAbIPaAbl.

«CuHTe3»  MaKaAacblHAQ ~ OKMTbIHbIMbI3:  «MaaeHMeT  TypaAbl  eTkeH
MakaranapbiMaa MapenueTTi Hypabl KypMmeT TyTy Aenm atayra Maxoyp
60oAAbIM. HaTuxeciHae 6i3 OyA yFbIMHaH aAlAK KeTreiMis. TaObiHYLbIAbIK,
opKalaH wuri 6acTaMaHbl KypMmeT TyTy OOAbIM kaAaabl, an Yp cesi 6isre
Hypabl, OTTbl 6inpipeTiH ecki wbiFbic TyGipiH ecke caAapbl». XoHe, apbl
Kapait Hukoaait KoHcTaHTMHOBUY «MapeHMeT yFbIMbIMEH PYXTaHFaH» >KAAFbI3
OA FaHa eMmeC, COHAaM-aK, TiMTi, CO3AIKTEP MeH 3SHLMKAOTEAUSAAPADIH
MPOo3aAblK aHblkTamMaAapbiHAa MaaeHMeTTi «Kakcapy MeH AaMy opekeTi»,
OKbIA-OM  >KOHE MOPaAbAblK TopOMe, TOPTIMN, aFaPTYLWbIAbIK, TaAFAMADIAbIK,
A€m aHbIKTaAaTbiHbIH aiTKaH. OA TaHbIMHbIH 3MMUPUKAAbIK TOCIAIHIH, HeTi3iH
KaAQylbl aFblAlbH - duAocodbl PpeHcnc bekkoHHbIH apkacbiHAd  AyHUeAe
«MIAEHUET» TEPUMUHI MEH MIAEHMET OUAOCODUSACHIHBIH, Maitaa GOAFaHbIH
eciMisre caAapbl. IDTUKaHblH YAKEH DHUMKAOTEAMACBIHAA Ad  <MIAEHMET
YFbIMbl  @AAMHbIH,  PyXaHM  ©MipiHiH ~ 6apAbl  popMarapbiH  KeHiHeH
KepceTeai — OWWbBIAABIK, AiHM, STMKAAbIK, OA AAAM3aTTbiH ©3 ilKi GOAMbICHIH
HbIFAMUTYAbIH XOFapbl TaAmbiHbicb» [1, 109-1106.].

Harbia MoaeHMeTTiH MOHIH TycCiHy >oHe OHblH eMipaeri KepiHiciH Tek
aKCYMeKTiK JAMTaFa €Hrisy faHa emec, KaAblH Oykapa TOmMTapblHa eHYiHiH
KaxeTTiAiri Typaabl H. K. Pepux ap MyMKiHAIK TyraHAQ TaAMal >Kasbim anTapbl.
«OTTbl 6eKkiHic» MakKaAacbiHAA: «MBSAEHUETTIH MaHbI3SAbIAbIFbIH MUFa S6AEH
XeTKeHIle KaiTaray kepek. Opbip XacTa, apbip XaFaanad, 9pbip XaAbik,
KaiTanay Kepek.. Ocemaik neH MapeHueTTeH apbip Tepic aiHaAy KyM3eaic
neH asfblHAbIKKA okeAepi. KepiciHile, MaaeHM Kkypbiabicka xyriny Kaiita
epAeYAiH TaMalla ARYipiH XacaiTbiH eAj..., AalblkTa GOACbIH, capaitpa GOACHIH
MaaeHuneT kesek KyTTipMeTiH oaeTKe aitHaAybl kepek. bya TasapTbiaFaH oif
apKbIAbl €H KaXKeTTi aHbIKTAAbIM, KeAin-KeTKeH TOAKbIHAAPAbIH Kebiri Kkaiaa
XaTKaHbl KepiHeai..Kemecki TapTkaH OYAbIHFbIP OKKYAbTU3M MEH MUCTULM3ZM
emec, 6ipak MoaeHueTTiH arapybl TapaafaH xepae Yabl LUbIHAbIKTbIH Hypbl
Terineai [1, 836.].

«TyHekTi epTeyae» Pepux MopeHueTTiH Ken KblpAbl kepiHic Tabybl TypaAbl
aifTapbl. AA «KaHa 3amaH» ouepkiHAe OblAali XKAAFacTbipPaabl: 9P  TYPAI
XaAbIKTapPAbIH AQPaAbIFbiH aHbIKTay SPTYPAI popmarapabl Taan eteai. bipak,
MyHbIMeH Gipre, 6ip epexe MIHAETTI TypAe cakTaAybl kepek — GapAblk,
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MYLIEAEPAIH MeMAeKeTTeri >kaFpalbl Tek ©pKeHMeTTi OGOAbIN, COHAAM-aK,
MapeHuner 6Gearinepi KepiHyi THic. OWTnereHae, Harbi3 MaaeHMETT aAraH
MOAEHUMETNEH AAMACTbIPYFa KaFaal xacanaabl [1, 276].

bipak, MiHaepi MeH keMmicTikTepiH PepuxTbiH TyciHiriHAeri KOFapbl pPyxaHu
«KACMeTTi» YFbIMMEH XacblpaTbiH XAAFaH MOAEHWMETTEH HafFbis MopeHueTTiH
alblpMalLbIAbIFbl - Hepe? By  cayaara aa  kayan Tabambi3, «MoaaeHueT
TypaAbl WaKbipy» — OYA  KOmTereH yibiMAAP MeH MylueAepi PepuxTbin,
MYAAEAecTepi  GOAbIT, OHbIH XOGAAAPbIH aAAbIFA  KbIAXBITYAQ GeAceHAl
KemekTeckeH MaaeHMeT AOCTapbl KOFaMAApPbIHbIH GipiHe yHaey. MyHaa Geksar
Cyaynbik — pyx epairi. OA 6apAblk ackaKTbIKTbiH, acblA KasbiHachl. OA apaMHbIH
WbIHAMbl KEMEAAEHYIHIH JKOAbl, HaFbl3  AaMyAblH XOAbl. OA  >acammnasabik,
6ei6iT bIHTBIMAKTACTbIK, SPAAYAH >KMbIHTBIK, LIbIAAMABIABIK, OALIEMAECTIK,.
O 6inim. OA cuHtes. OA  6y3biaMaiiTbiH  Kaman cbiHAbBI Kasipri  emipAiH
KMbIHAbIKTAPbl apacbiHaa 601 kepceTin Typaabl. OA MOHTi X9He MbI3FbIMAC
[1, c 35-37]. «Hafbi3 Mopa€eHWeTTiH HerispepiH >KakplHHaH TYCiHY ©MipAi
6YTiHAEN e3repTeai >XoHe apam3aTka TUECiAl GapAblK XAPKbIH XaHAAbIKTapFa
epekile >arpai kacarabl». — aen Pepux «>KaHa 3aMaH» MakaAacbiHAQ
XaArFacTbipaabl [1, 276].

bip mesringe H.K. Pepux rbiAbiMU XaHe KOFamAblK OpTapa KeHiHeH GalikaAraH
MaaeHuneT neH epkeHMET yFbIMbIHBIH, aybiCybl, GipiHiH ekiHWiCiHiH OpHbIH Gacy
6eTaAbICTAPbIHbIH,  KayiMiHE AAQHAATYLWbIAbIK, TaHbITKAH. JKoFapbiaa aTaAfaH
«CuHTe3» ouepkiHAe OA 6blAalt Kasapbl: «O3 TybipiMeH caHaFa 6ekireH
YFBIMAQPADBIH  KalTapaH TYCiHiK GepiAin, OypmaraHybiH Kepy TaH KaAapAblk,
XaWT. Mblcanbl, kenTereH apampap MoaeHMeT ce3iH epkeHMeT coe3imeH
aybiCTbIPy OpbIHAbI Aen caHaipabl. Ocbl petTe, Ty6ipi KyAbT AaTbiH ce3iHiH
eTe TepeH pPyxaHM MaFblHachl 6ap ekeHi, aA opkeHMeT ce3i o3 TybipiHAe
a3aMaTTblK, KOFAMABIK ©Mip KYpPbIAbICbIHAH Xabap 6epeTiHi MyApeM ecenke
anbiHGalAbl. Op eA KOFaMAAHY AeHTeliiHeH oTeTiHi GeATiAi, coHpal-ak,
XOFapbl CUHTE3iHAE MOHTIAIK, Mbi3FbiIMac MaaeHMeT yFbiMbIH Hacaiabl. Ken
MbICAaAAAPAA KOPTEHIMI3AEH, ©PKEHMET KYPYbl MYMKiH, MYAAEM XXOMbIAbIN Ta
KeTyi MyMKiH, 6ipak, MoaAeHMEeT MbI3FbIMAC PyXaHM TakTapa OGoAallak >Kac
epkeHre Hap 6epeTiH yAbl MypaHbl acaiabi» [1, 108-1096].

Pepux «@PpaHums»  MakaracbiHAa — 6OblAait  KaAFacTbipapgbl:  «MapeHueT
MaFblHaCbiHA ©PKEHWUET Hemece MPOTPecTi KOAAAHY kaTe 6oAap eal. OpkeHueT
neH mporpecc MoAEHUETTIH Tek eke Xaraarbl 6oAbin Tabbiaaap» [1, ¢.40].
CoHaa Aa KeATIpiATeH pAdAeApepre KapaMacTaH, Kelbipeyaep KpaxXMaAAaHFaH
Xafa Hemece COHAI KMiM OekireH epkeHMeT KkaHa emec, COHbiMeH 6ipre
MaaeHuneTTiH, Kenini 6oAbin Tabbiaaabl aen caHaiabl [1, 1226].

H. K. PepuxTblH ~ MoaeHMeT neH  opKeHMeT  yFbIMbIHAAFbI  TyGerewAi
albIPMALUbIAbIFbI JKAalbIHAQ KOMTereH MikipiH >kMHakTam, Pepuxtap oT6acbiHbIH
WbIFAPMALLbIAbIFbIHBIH,  TaHbIMaA  3epTTeywici  A. B. LLlanowHukosaHbiH, ~ 6i3
GeArinereH TakblPbINTbl KapacTbipaThiH «FapbiwTbik Aamyabid [paasb Kececi»
MaKaAacbiHa xyriHewik, OHblH aifTybl GoiblHIA: MaAEHMET neH epKeHUeTTi «pyX
NeH MaTepusiHbH ©3apa SpeKkeTTecyi TypFbiCbiHAH KapacThipy kepek, cebebi,
MaaeHHneT 3aHABIABIKTApFA COMKeC opekeT eTeTiH epekile Ha3iK SHeprus



TYpiHAeri pyxTbiH  kepiHici». «Erep MaaeHMeT apaMHbIH - LIbIFAPMALLbIABIK,
SpeKeTiHiH pPyXbl OOACA, OHAQ OpPKEHMeT Hemece apaM OMiIpiH OpPHBIKTbIPY
GapAblK MaTepPHaAAblK, a3aMaTTblK KblpblHAH OYA SpeKkeTTiH MaTepuschl. bya
eki Kkbi3MeT Typi 6ip-6ipiMeH oTe TbiFbi3 6GaifAaHbICKAH, OAAPAbIH TaiAa
GOAYbIHbIH, SPTYPAI ke3aepi 6ap, xoHe ©3iHiH TabuFaTbl MeH OGeAriAeyiHiH
SPTYPAI MarblHacbiH KamTuabl. AA MaaeHMeT meH epkeHMeTTi calikecTeHAIpY
HEeTi3r yFbIMAQPAb! LIATACTbIPYFa, aAAM3aT TapuXblHAAFbl PyxaHu dakTopabl
Garanamayra aAbil  keAepi. bip  yFbiMAbl  eKiHWi yFbIMMEH aybICTbiPy KMi
Ke3AeCeAi, COHblH HaTMXKeciHAe MapeHMeTke OFaH TOH eMeC Kbi3MeTTepAi
XATKbI3bIM, OPKEHUETKE OAAH TbiC CUMMATTAaMaAapPAbl KOCHIT KOSAbI».

bapablk  keseHaep MeH xaAblKTapablH  €H  y3aik  apamsaT  okKiApepiHiH,
WbIFAPMALUbIAbIFBI  QPKbIAbI  PYXaHM caAa  POPMAAAPbIHbIH, - KOpiHiC  Tabybl
peTiHae MoaaeHMeTTiH MaTepuaAAbl HbICAHAAPbIHbIH, MaHbI3AIAbIFbIH - TYCiHiM,
H. K. Pepux onapapl KyseTy MeH kopray OoiibiHlWA XaAblKapaAblK KO3FaAbiCka
6actamalubl  60AAbl. 1935 kbiabl  [MaHamepukaHablk  Opak (1889  xbiAbl
KYPbIAFaH) eApepiHiH  6ip kaTapbl Tapuxka Pepux [lakrici aeren atned
€HreH KyXaTka KOA KOMAbl. AAFall pPeT SAeM TapMXbiHAA XaAbIKAPaAbIK
KaYbIMAAQCTbIK, ~ XaAblKAPaAblK  KYKblK —HerTisiHae MaapeHMeT  HbicaHAAPbIHbIH,
KYHADIABIK ~ CUMATTapPbiH  TYXKbIPbIMAAADI, COHbIH HSTUXECIHAE OHbl  Ky3eTy
MEH KOpFay KaXeTTiAiri Tyabl. MaHbi3pAbl A€Te€H XaAblKapaAblk kOOaHbIH
Kasipri >xaraanbl MeH XbiAxbITy Herisi H. K. PepuxTbiH, «beitbitwinik Xanaybi»
XUHaFbiHAA 6GasHpaAFaH. [3].

©3iHiH, ouepkTepiHiH, 6ipiHae («Facbip 6Gacnacbi») H.K.Pepux ayHuexysi
TapUXbl MEH ©HepAi 3epTTereHHiH OapAbiFbiHA TaHbIC Tapuxu ¢deHomeH
FAAAMILAPAbIH  €H WeTki GeAikTepiHAeri apam  eMmipiHeH kepiHic 6epeTiH
«dp FacbipAblH epekle 6acnacbl» TypaAbl anTapbl. EyponaasaH, MbicbipaaH,
AMmepuka, AsusipaH TabbiAFaH Tac  AQYipiHiH KeHe Ke3eHiHAeri OoAXarap
yKcacTbiFbiMeH TaH Kaaabipaabl. OAapabl KacaraHAAp aTa-6abanap  CbiHADI
«Bip XOAMEH OMAaraH, OAaii GOAMaFaHAa COA dOpPMarapPAbl KYPACTbipbin,
6apAblK, epeKlIeAiKTePiH cakTail OTbIPbIN ADA OCbl TeXHMKaHbl KOAAQHA aAMAC
epi». byn deHoMeH KoAa AdyipiHAe TabbiAFaH 3aTTapAld, POMaH CTUAIHAE,
roTMkapa Aa kespecepi. AA Kaiita epaey adyipi «e3  ¢dopmarapbiHbiH
KOMTYPAITIMEH»  «TeK XPUCTMAaH FaHa €MeC, MYCbIAMaH dAeMiHe JXaHe
e3reAnepre Ae» xaubiabin otTi[1, 1056].

bya peHomeH Eypasus keHicTirinae XaAbKTapAbIH YAbl KOlli apkblAbl epekile
aifKkblH KOPIHAI. «XaAbIKTAPAbIH, YAbl KOLi KE3AEHCOKTbIK eMec. DAEMAE YHEMI
GOAaTbIH KYObIABICTAPAR KE3AEWCOKTbIK GOAYbl MYMKiH emec. bya epexwenik
apKbIAbl  XaAbIKTAPAbIH, €H >KaHAbl KywTepi LwWbiHbiFasbl. 2KaHa KepluirepmeH
KapbIM-KaTbiHAC ~ aPKblAbl  CaHa  KEHEeWMeAl, >XaHa YATTapAblH  TypAepi
xacanapbl. Con cebenTeH Ae, >KAaHAbl KO3FAAbIC AQHAAbIK HbILLAHAAPbIHbIH,
Gipi». XoHe apbl kapait: «A3us TyknipiHAE —  PyXaHM >SHe >Kacammnas
KO3FaAbICTAPAbIH, 6eciriHae — ecki 3aMaHAAPAAFbl Kol GiAIM aAyAblH asKTaAybl
Aemn KapacTbiPblAAbL.. DYA aAbic eHipAepae cbliiAbikka KiTam Hemece KMeAi
3aTTapAbl 6epy Mri PyxTbiH >KOFapbl GeArici peTiHae caHaAaAbl. ¥Abl KOHbIC
ayAapylbiAap OCbIHAAM TaMalla ©cUMeTTEPAl TapaTbil, >XOAal ©eHep MeH
OMIPAIH YAb CTUAbAepiH >XacaraH» [1, 47-486].
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Eypasuanblk  MopeHueTTiH  GipTyTac  TaMblpblHbIH — KenTereH GeAriaepi
akapemuk  H. K. Pepuxtbii  TaHbiMaA  OpTanblk-A3WSAbIK  SKCMEAULMUSCbIHbIH
6apbicbiHAa  aTaAbin  oTTi. OaAap  TypaAbl >koHe OAapMeH  6aiiAaHbICTb
TOAFAyAApbiH ©3iHiH JKOA KYHAEAIKTepiHe >asbim oTbipfaH [4, 5].

Kewnenai OpTanblk A3usiHbIH MOAEHU OipAITiH aHbIKTANTLIH KaMHAP Ko3A|
isaey H.K.PepuxtbiH xoHe OHbIH YAKEH YAbl AQPbIHAbI AMHTBUCT Me€H
woiFbicTaHywsl  FOpuit  HukonaeBuy PepuxTbiH, FbIAbIMM  KbI3METIHIH >keTeKLi
GarbiTbiHA ~ aliHaAAbl.  «A3MSHbIH, MOAEHM OIiPAiri» TaHbIMAaA MaKAAaCbiHAQA
6.A. X FacbipblHa AeHiHTi KeseHAe OYAAM3MAE KAABIMTACKaH GipTyTacTbIKTbIH
Heri3ri )XOA 6acTaywbiCbl TypPaAbl Xasaabl. «ASA 6yAAM3M FaHa ©3iHiH Maifaa
GoAybIHaH 6acTan YATTbIK >OHe cascu KeAepriAepAl aTTanm eTim, apamsar
GiPTYTACTbIFbIH YATKA Kapamai HacuxaTTai GacTapbl. KesiHae 6yaausm kipin
KEeTKEH KemTeTeH eApepAe OA backa AiHaepre 6acbiMablk  6epai  xoHe
OHblH ©3 aTaybl YMbITbIAbIN KeTTi, 6ipak OHblH M3IAEHM MYpPachl CaKTaAAbl,
AereHMeH, kobiHe >aHa yariae» [6, 206].

«OpTa A3us Tapuxbl» aTTbl ©3iHiH ipreai xymbicbiHaa HOpuit Hukoraesuy
Tapuxu 3epTTeyAaepiHae aaraw peT OpTaablk A3usHbIH KeHICTiriH 6ipTyTac
TabWFK, SAEMAIK TapMX KOHTEKCTIHAE MOAEHM-TAPMXM TYTACTblK, aA MIAEHM
GipAiKTi  —  aiiMaKTblH ~ Aamybl MeH 9AeMHiH Tapuxu 6ipiryi peTiHae
Kapactbipaabl [7].

Oke MeH 6aAa, 3aMaHayuM FbIAbIMHbIH  AaMybiHA 6aFa  eTnec  yAec
KockaH faabiMpap H. K. Pepuxtbiy dxoHe HO. H. PepuxTbiH, >kymbiCTapbiHAAFbI
KOHLIETILMAHDIH, KbICKA LIOAYbIHbIH HSTMXECIH KOPbITBIHABIAAWA KeAiM, KeAeCiHi
atan erTeliik.

1. MapeHuneT  KOFaMHbIH ~ PyXaHM  KypaMAac  GeAiriH  Kypaiabl,  SFHM
3HepreTUKaAbIK KypaMaac BOAITiH, COA cebenTeH OHbIH, XXOMbIAMAMTBIH TabMFaTbl
Gap. O3 iWiHAe XOFapbl MAEAAAAP MEH aAaM3aT AAMYybiHbIH, GaFbiTTaAFaH
BEKTOPAAPbIH KAMTUADI.

2. bapAbik Tapuxu xoHe 3aMaHayu HbicaHAap MeH MaaeHueT 3aTTapbl Mapenn
MAESIAAPAbI  TAaCbIMAAAQYLIbl  GOAbIM  TabblAaabl, OAAPMEH XKaHacy aAamsar
yPrnaKTapbiHblH, CaHacbiH OaiibiTkaH XoHe OGailbiTa Tyceai, Topbuesey YypAici
Ke3re kepiHGelt icke acTbl XoHe icke acapbl.

3.OcbiFaH  GaifAaHbicThl  MapEHMETTIH  MaTepuanAbl  HbICAHAAPbl  MeH
KYObIABICTAPbl  MaHbI3AbI  dAEYMETTIK MapTebere ue 6GOAaAbl, ©3 HeTisiHae
KOFaMHbIH, AaMybl MEH TypakTbl oMip Cypyi YLiH MaHbi3Abl MOHre we.

4. MopeHneT MeMAeKeT KYpyAQ MaHbI3Abl, OA 3THOCTApPAb, AiHAEP MeH
OAAPAbIH 9PaAyaHAbIFbIHAH KepiHic 6epeTiH XoFapbl UAEAAAIPFA TAATIbIHBICTbI
GipikTipeai.

5. MaaeHWeTTiH AamyaaFbl epeklue PoeAiHe GalMAaHbICTbI OHbl KOtOAA KOpPIHETIH

AaMyFa Kapcbl KYLWITEPAIH SPEKET €Ty YPAICi OpblH aAMait KaAMaMrAbl.

6. Con cebenTeH, ke3 KeAreH MEMAEKETTIH TYPaKThl AAMY YPAICIH yiibiIMAACTbIPYAA
MapaeHueTTiH poeAi MeH cTpaTerusAblk, MaHIH KOFAMHbIH AAAbIHFbl KATApPAbI
GOAITIHIH, TYWCIHYI Wewywi MaHbI3AbIAbIKKA Me.



7. ASA MdAEHMET KaHa Xyiie acayllubl Heri3 GOAaTbiHbIH aHblK aiTyFa GOAaAbl.
backa MemaekeTTep meH KasakcTaHHbIH TYPaKTbl AdMYybiHbIH SAE€YMeTTik-cascu
dakTopAapbiH MaaeHUET KaAbIMTACTbIPAADI.
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H.K. PEPUX

KbICKA ©MIPBAAHADIK OYEPK

Hukonat  KoHcTanTuHOBMY  Pepux 1874  xbiabl 9 aknaHpa  [leTepbyprre
TaHbIMaA HoTapuyc KonctaHTH Pepoposuy  PepuxTbiH  oTbacbiHAd — AyHMere
Keapl. KactalbiHaH oHbl LUbIFbicTbIH - KeckiHAeMec, apXeOoAOTUsChHl, Tapuxbl MeH
MIAEHMETI Kbi3blKTbipAbl. 1893 >xbiabl KapA Mait rMMHasuscbiH - GiTipreH coH, oA
MeTepbypr yHuBepcuTETiHIH 3aH ¢akyAbTeTiHe Tyceai (1898 x. Tamamaanabl). AA
1895 xbiApaH GacTan 6ip Mesrinpe VIMnepaTopAblk KepkeMeHep akapAeMMACbIHAA
aurini  cypetwi Apxun  MBaHoBuu KymHAXMAIH WwebepxaHacbiHAQ GiAIM - aAaAbl.
1897 xbinbl H. K. Pepux [leTepbypr KepkemeHep akapeMMsCbiH 6iTipeai >xoHe
OHbIH, «KyFblHLLbI» A€M aTaAaTblH AWUTMAOMADBIK CYPeTiH OpbiC ©Hepi TYbIHAbIAAPbIHbIH,
TaHbIMaA xuHaywbichl [1. M. TpeTbsikoB caTbim aAapbl.

Ocbl kblApapbl  Pepux COA  3aMaHHbIH  GeATiAi eHep KalpaTKepPAepPiMEH  TbiFbi3
KapblM-KaTbiHacTa 6oAaabl — oaap B.B. Cracos, M. E. Penun, H. A. Pumckuii-Kopcakos,
A.B.Tpuroposuy, C.T1. AsaruaeB. 24  xacbiHpaa-ak, Hwukonaat KoHcTaHTMHOBUY
MMnepaTopAblK KOPKEMOHEPAI AAMbITY KOFaMbl AMPEKTOPbIHbIH, KeMeKLici 60Abin,
KaTapblHaH «OHep 9AeMi» KOPKEMAIK XXYPHAAbIHbIH, PEAAKTOP KOMEKLWICi Kbi3MeTiH

aTKapaaApbl.

On 1899 xbiAbl apan cepiri xoHe pyxaHu mikipaeci 6oaraH EaeHa MBaHoBHa
LlanowHukoBameH ke3pecepi. ©OMIp  XOAbIH  OAAp  KOA  ycTaca, 6ip-6ipiH
LWbIFAPMALLbIA XSHE PyXaHM TOAbIKTbIpa Xypin eTeai. Enena MBaHoBHa Hukonait
KOHCTaHTMHOBUUTBIH,  GapPAbIK  TAAMbIHLICTAPbl MeH 6GacTamarapbiH  bipre 6eniceai.
1902 . onapablH oT6acbiHAa YAbl KOpuii, GoAallak FaAbIM-LIbIFbICTAHYLLb AYHUETe
kenepi, an 1904 x. — okeciHiH >XOAbH KyFaH CBSTOCA@B AyHME €CiriH alaAbl.
Pepux EaeHa MBaHOBHaHbl «LWAGLIT GepylimM» XIHE « PYXaHU >KaH >KOAAACHIM>»
Aen aTaFaH.

1903-1904 xok. H.K.Pepwux >xy6aibiveH 6ipre Peceliait exeAri kararapbiHa
casxat >xacamabl. Onap e3iHiH KeHe eckepTkiwTepiMeH TaHbiAFaH 40 aca Kanaaa
60AaAbI. bya «ecki 3amaHFa camappblH» MakcaTbl OPbIC MIAEHMETIHIH TaMblPAapbiH
3epTTey 6GoafaH eai. CasaxaTTbiH HaTMXecCi Tek CypeTwi CypeTTepiHiH YyAKeH
TOMTaMacbiIMEH LIEKTEAreH >XOkK, coHpai-ak, H. K. Pepux aArawkbl 6oAbIm  exeAri
OpPbIC MKOH JKa3yblHblH >KOHE apPXWUTEKTYPacbiHblH 30P PYXaHW KYHAbIAbIFbI TYpPaAb
MOCeAEeHi ©3 MakaAaAapblHAA KeTepai.

Ocbl  KeseHre  cypeTWiHiH  XPUCTMAH  TakbipbiOblHA  apHaAFaH  peceiAik
XpaMAap YWiH CaAFaH KOPKeM >Xasybl MEH Mo3amka 3CKM3i TYPIHAETi >KyMblCTapbl
XaTaAbl.

Hukonas KoHcTaHTMHOBMY  PepuxTblH caH  KblPAbl  AAPbIHbl  OHbIH,  TEaTPAbIK
KOMbIAbIMAQPFa aPHAAFAH >KYMbiCTapbiHAQ aiikpiH kepiHeal. Onap C.T1. AsreaesTiH
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Enena MearosHa Pepux (1900-xbirdap)



SWTIAI «Opbic  MaycbiIMAAPbI» KesiHae H. K. PepuxTbiy  6e3eHpipyimeH
A.Tl. bopoanHHiH «KHs3b MropbaeH» aabiHFan  «Kpinwak 6ui», H. A. Pumckuii-
KopcakoBTblH, ~ «[lckoBTik  kpi3», WM. ®. CTpaBMHCKMIAIH  My3blKacbiHa  KasblAFaH
«Kacutetti Kektem» 6GaaerTi.

Lbirbic  duAocoduanblk  oWAapbiMeH  TaHbicy — kepinici  ae  H. K. PepuxTbiy
WhlIFapMaLlbIAbIFbiHAA OpbiH TanTbl. 1900 XbIAAAPAbIH OpTachiHaH 6acTan YHaicTaH
meH LLbiFbic TakplPbIObl OHbIH, KEHEeNTepPi MEH SAEOU TYbIHAbIAAPbIHAR XMi GaiikaraAbl.

1917 XbiAAbIH  MambipbiHAQ ayblp ekne aybipybiHaH H. K. Pepux aspirepaepain
Tarabbl 6GoibiHwa oTbacbiveH 6Gipre PurasHauara (Ceppao60Ab), AOAOXK ©3€eHiHiH,
KaracbiHa KeAepi. 1917 >KbiAFbl PEBOIOLMAABIK  OKUFAAAPAAH KeiliH  PuHAIHAMS
PeceliMeH 1wekapaAnapblH >kaybim TacTapbl, ocbiaaiwa H. K. Pepux otbacbiver
OrTaHblHaH XblpaKTa KaAAbl.

1919 >xbiabl, LBeumsiaan wakbipy asbin, Hukoaait KoHcTaHTMHOBUY kepmeaepmeH
6ipre CkaHanHasus enpepiHe 6Gapaabl. Con xbiabl ky3pe on C.T1. AsreaeBTbin
Aonponparbl M. 1. Mycoprckuit MmeH A. [1. BopoanHHIH My3blkacbiHa >Ka3blAFaH OpbIC
orneparapbiH 6e3eHAipyre WakblPyblH KabbiA aAbin, oT6achiMeH 6ipre AHTrAMsSFa OA
TapTaAbl.

1920 xbinbl H.K.Pepuxke “ukaro eHep MHCTUTYTbiHbIH AMpekTopbiHaH AKLL-TbiH
30 KkanacbiHa YAKEH KOPMEAIK canap YMbIMAACTBIPY YCbiHbICH Tyceai. Hukonaar
KOHCTaHTMHOBMY  OCbI  YCbIHBICTbI Kabblapan oTbacbiMeH 6ipre AOHAOHAbI apTTa
KaAAbIPAADI.

AKll-ta  H.K.Pepux MopeHM-aFrapTyLbIAbIK — KbI3METIH  KEeHiHEH  epicTeTea.
1921  xblAAbIH - KapallacbiHAQ Hb}o-l;lopKTe bipikkeH ~©Omnepain  Lebepaik-
MHCTUTYTbIH  aliaAbl, OHbIH  6acTbl  MakcaTbl MIAEHMET TMeH ©HepP  aPKblAbI
XaAblKTapabl 6ipikTipy 60Abin Tabbinaabl. CoHbiMeH Kkatap, Yukaropa «Cor Ardens»
(«XKanbiHabl KypekTep») cypeTuwirep 6GipaecTiri, an 1922 xbiabl — «Corona
Mundi» («9OAeM Toxi») XaAblkapaAblk MSAEHWM  OPTAAbIFbIH  OPHbIKTbIPAADI.
AA 1923 XbIAAbIH KapallacbiHAQ CypPeTLWiHiH 6ail CypeT KOAAEKLMSICbIH amepuka
XaAKblHa Cblii peTiHpe TabbicTaFaH Hukoaalt PepuxTbiH Hblo-MOPKTiK Mypaxaibl o3
ecirii ankapa awkaH eai. Pepux ipreciH canraH mekeMeAep ©3 allHaAacCbiHa OHEPAIH,
Ke3re TyceTiH KaWpaTkepAepiH GipikTipin, amepukaparbl ipi MOAEHMET ollaKTapbiHa
alHaAAbI.

Con yakpiTta, 1923 biAbl WebepaiH, apAAKTbl TIAETi OPbIHAAABITT — 2 XEATOKCAHAQ
H. K. Pepux >xoHe oHbiH oT6achl YHpicTaHFa keaeai. Ocbl xepae YAbl CypeTLiHiH
oMipiHAETi €H MaHbI3Abl casxaTka AdMbIHAbIK 6acTanapbl — oA OpTa A3susHbIH
XeTyi KMblH ayaaHAaapbl eai. bya ayaaHaap OypbiHHaH  PepuxTbiH  HasapbiH
CypeTuwi peTiHAe FaHa eMeC, COHAAM-aK, €XEATi XaAbIKTapAblH SAEMAIK Keli MeH
€ypasusAblK, MIAEHUETTIH OpTaK Ko3iH i3peyMeH 6GaiAaHbICTbl OHbl FaAbIM pPeTiHAE
A€ eAKTIpreH eai.

SkcneaMumMsiHbiY, - KubiH - 6aFbitel - Cukkum,  Kawmup, Aapak, Kpirait  «CuHussH),
Eptic eseni yctiveH KasaktaH, Mackeyre Kpicka canap Kacam >kaHe apbl
Kapaih — AaTtalif, Monroaus, TubeT, TpaHCrMMaAalAblH 3epTTeAMEreH aiMakTapbl
apkpiAbl - ©TTi. bya 6Gipereit 3kCmeAMUMsSHbIH - MaHbi3bl  MEH HITMXKECIH Kasipri
reorpadusAblk FbIAbIM TUICTi G6arararaH Xok. AA ocbl petTe, H. M. [TpxxeBaAbckuitaiy
xaHe [1. K. Ko3AnoBTbiH apmaHbiH opbiHaaFaH Hukoaalt KoHcTaHTuHOBMY PepuxTbiy
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Enera MeatrosHa Pepux (30-xbirdap)



OpTtanblk  AsuaFa kacaFraH 3KCMEAWLMACH  OpbIC  3epTTeyAepiHae  Tpuymdka
alHanabl.  barbiTTapabiH  Gipereiairi MeH >KMHaAFaH MaTepuUanAap HerisiHae oA
XX racbipparbl ipi dKCMeAMUMsIAGP  apacbiHAQ epeklle OpbiHFa TaAacyFa 3aHAbl
Herisi 6ap eai. Casxat 1923 6actan 1928 xok. aeitin xaaractbl. KapTanapaa
OHAQFaH )XaHa Tay LWbIHAAPbl MEH acyAap GeATIA€HAI, apXeOAOTUAAbIK eckepTKilTep
albIAAbl, CUPEK Ke3AECETIH MaHYCKPUNTTeP TabbiAAbl. 30p  FbIABIMM - MaTe€pHUaA
KMHaAbIT, CypeTwi Kymus, aTaFbl WbiFa KoWMMaFaH Asus OelfHeAeHTeH Xy3pereH
cypeTtepai canpbl. KyHaeaik xasbanapbiHblH  MaTepuaspapbl GoiibiHWwa  «AATaii-
MMMaAalt TayAapbl» >KoHe «A3Ms Xyperi» KiTanTapbl GacblAbIM WbIKTbI.

Skcnepuums  asktaaraH  coH 1928 k. winpepae  H.K.Pepux  «Ypycsatu»
[MMaAaiAbIK,  FbIAbIMM-3epTTey  MHCTUTYTbIHbIH  HeTisiH  kKaAapbl.  «YpycBaTu»
CaHCKPUTTEH ayAapFaHAa «TaHFbl XYAADBI3AbIH HYpbli» AereHai Ginpipeai. Con xepae,
aFHU  YHaicTaHaarbl  KyAy anabbiHaa Hukonait KoHcTaHTMHOBMY oT6acbiMeH Gipre
KOHbIC TenTi.

«YpycBatu»  EyponaHblH,  AMepukaHbiH,  YHAICTaHHbIH ~ KONTereH  FblAbIMMU
OpTaAbiKTapbIMeH Gipre Kpi3MeT aTkapabl. MHCTUTYTTa MeAMLMHAAbBIK, 300AOTUSAAbIK,
60TaHMKAAbIK, GUOXUMMAABIK 3€PTXaHAAAP >KYMbIC icTereH. AUPEKTOPAbIH MiHAETIH
YAKEH YAbl Tamalla TapWXllbl, LWbIFbICTaHyWbl XHe AMHrBUCT Opuit Hukoraesuy
Pepux atkapabl.

1934-1935 »biabl Hukonait KoHctaHTHOBMY Pepux lwki MoHFoaus, MaHbuxypus
xoHe KbiTall  aliMakTapblHa  KYPFaklbiAbikka —Te3iMai  ecimaikTepai  3epTTey
makcatbimeH AKLL EriH wapyallblAblK, MUHUCTPAITI  YABIMAACTbIPFAH SKCMEAULMSHDI
6ackapaabl. CoA yakpiTTa Hukonait  Pepuxtbiy Hb}o-VIopKTiK MypaxaribiHbiH
NPE3UAEHTI XOHE CeHiMAi oKiAi amepukaHAblk kacinkep Ayuc Xopll KyxXaTTapabl
KOAAQH xacan >xoHe Hukonait KoHcTaHTMHOBMuUKe >aAa aybin Myseiire TueciAi
aKuMsiAQp TaKeTiH MeAeHepi, ©3iH OHbiH Meci eTin xapusaarabl. OA cypeTTepaiH
)KAPTbICbIH ©3iHe KAAABIPbIT, XACbPblH eAAeH wWbiFapaabl. KeHenTiH kebi kac neH
KO3AIH apacblHAQ CaTbIAbIM, KYHi OyriHre AeiiH amepuKaHAbIK, KOAAEKLMOHEPAEPAIH
XeKe >KMHAKTapbiH kepikTeHaipin Typ. bipas yakpiTTaH «eiiiH, Pepuxtapra apan
GOAbIN  KaAFaH KpiameTkepAep Mypaxait ywiH xaHa yh-Xaii MeH cypeTTepaiH
Ken 6eAairiH  kaiTa catbin  anpbl.  Ocblaaiiwa  PepuxTbiy  kasipri Hbro-l7lopKTiK
MypaskaiibiHbiH, HerTi3i KaAaHAbI.

Eyponaaarbl  aykbiIMAbl  COFBICTBIH  KAymiH >dHe 6GOAAlaK —anaTTbl aAAbIH - aAa
6onxaraH H. K. Pepux corbic kesiHpe oHe 6eibiT yakbiTTa MIAEHU KYHAbIAbIKTAPADI
cakTayablH  XaAbikapaablk KeaiciMiH >kacayra 6actama 6epepi, MopeHMeTTi eH
MaHbI3Abl  2AAM3aTThlK KYHABIAbIK A€M >KapUSAam, OPKEHMET aAAbHAQ MOAEHMeT
6acbIMAbIKTApbIH 6ekiTy GoiibiHIIA 6GeAceHAi KOoFaMAbIK Kbi3MeT aTkapaabl. Kenicimre
1935 xbiabl BawuHrtoHaarbl [MaH-AmepukaHablk Opak eapepi KOA KOWFAH COH,
Tapuxka Pepux [lakTici peTiHpe kipai. lNaktneHn katap Hukoaat KoHcTaHTMHOBMY
Pepux MapeHMeT obbekTirepiHe apHaAFaH alpbiKWa GeAri — MIAEHWETTIH ©3iHAIK
KbisbiA aiibl BeMGITIWIAIK TybiH yCbIHADI

«MapeHn KasbiHaHbl kOpFfayFa apHanfaH [lakT pecMu opraH peTiHpe FaHa emec,
COHAQM-aK, MekTen TabaAAbIPbIFbIHAH 6acTan >ac ypnakThi aAaM3aTTbiH  LWbIHAMbI
KYHADIABIKTApblH CaKTay TypaAbl Mri MAESAAPMeH TopOUeAenTiH 6iAiM GepeTiH
3aH peTiHAe KaxeT» - pen xasabl Pepux. OHbiH MoaeHM 6GacTamachl aAeMAiK
KOFAMAQCTbIKTbIH, €H KaAblH KaybiIMbiHAR kOAady TanTbl. CypeTuwiHiH mnaeachiH Pomen
PoanaH, bepHapa Loy, PabuHapaHat Tarop, AAbGepT SWHIITENH KOAAAAbI.
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Hukonati KoncmanmuHosuy Pepux yadapbimeH bipze



1954 >xblAbl, [aaraHblH, MOAEHM KYHABIAbIKTAPAbl KOpPFay TypaAbl KoHBeHUmsCHI
Pepux [lakTiciHiH HerisiHae >acanpbl. AA  MIAEHMETTIH GapAblK  KasbiHaAapbiHA
KOA TUTisyre OOAMANTBIHbIH XAPUAAANTBIH BelGiTIWiAIK TybiHbIH,  OyTiHTi KyHi aTbi
SAEMre >KaMbIAbIT, XeP LIAPbIMbI3AbIH, MOAEHM XKOHE aFapTYLUbIAbIK, MeKeMeAepiHiH,
TebeciHAe Kas3blaa HkeAbipen Typ.

ExiHwi AyHMexysiAik cOFbiCTbIH, GipiHWi kyHAepiHeH 6Gactan Hukoaalt KoHcTaHTMHOBMY
Pepux xbipakta xypce ae, OTaHblHa kemekTecy YIiH 6apAblk  MYyMKIHAIKTEpPAI
KoApaHabl.  Oa  xiwi  yabl  C.H.Pepuxnen 6ipre kepmerep MeH CypeTTepAi
caTyabl YMbIMAACTBIPAbI, aA GapAblk XMHaAFaH akwaHbl Kbi3biA APMUAHBIH KOPbIHA
aypapaabl. [aseT GeTTepiHAae KOMTereH MaKaAaAap  KasblAbiM, KEHEC XaAKblH
KOAAAY YWiH PaAMOAAH KenTereH cespep anTblAaabl. PepuxTbiH KYPT aAAbIHAAFbI
KbI3METiHAE OYA JKbIAAAPbI KaMbIFy MeH abablpayablH ewbip 6earici kepiHGeiA;.
TinTi, COFbICTbIH €H CypanblA ke3eHAepiHAe KeHeC XaAKbiHbiH $aliu3mai keHyiHe
AereH ceHiMmi faHa cesinepi. CypeTwli >KeHicTiH OpHbIFybl  TypaAbl  GipkaTtap
cypeTTepai xacaiabl — «KHs3b Uropb», «AaekcaHap Heckuit», «[lMaptusaHaap»,
«XKeHic» xoHe T.6.

byn  keseHperi  Hukoaait  KOHCTaHTMHOBMUTIH ~ ouepkTepi  MeH  XaTTapbl
aAaM3aTTblk  GipAiK  MeH  bIHTbIMAKTacTblkka epekiue wWwakplpaabl. EH  GacTbichl,
Hukonalt PepuxTbiH, aiTybl GoMbiHWA 6i3AiH iWiMispe >KaTbip, OA 6i3peri PyXTbiH
KYLi, Heri3i >YPeKTiH aAaAaafbl, 6iaimre TaanbiHy MeH CyAyAbIKTbl KypMeTTey
6OAbIN  TabblAATbIH ik  MoAeHMeTIMispe. Pepux  yFbIMAQPAbIH  epeklue  pyXaHu
MaFblHacbiH  aikpiHAaK  oTbipbin,  CyAyAblk, neH MaapeHueT ce3siH  biAFMpAQ  6ac
SpinneH as3aTbiH.

H. K. PepuxTblH,  ayKbIMAbl ~ FbIAbIMM,  MOAEHM,  BITIMIEpPAiK  XoHe  KOFaMAbIK
Kbi3MeTi OYKiA oAeMAi MOWbIHAATTBL. XKy3peH aca MHCTUTYT, akKapeMusi, FbIAbIMU
KOPNOpauUMaAAap, MSAEHM MEKEMEAEpP OHbl ©3iHiH KYPMETTI XaHe iC IKy3iHAeTi
Mylleci peTiHAe caiAaabl. YHAICTaHHbIH ©3iHAe Ae cypeTllire YAKEH KypmeTneH
Kapaabl — Hwukonait KoOHCTAaHTMHOBMUMEH YHAICTAHAbBIK TaHbiMaA  puaocodTap,
FAAbIMAQP, Ka3yLIbIAAP MeH KOFaM KkaipaTkepAepi, eA 6ackapylbirapbl 6eTne-6eT
TaHbic 60AAbl. KapanaibiM YHAICTEP OHbl YAbl AaHa pPeTiHAE KYPMeT TyTTbl.

Ken xbiApap 6oMbl OTaHbiHaH aAllakTa TypfaHbiHa kapamactaH H. K. Pepux biarnaa
©3 OTaHblHbIH €AXaHbl GOAAbl XOHE OpPaAy TypPaAbl OMAAP elkallaH OHblH eciHeH
wbiknaabl. Corbic asikTana cabicbiMeH cypeTuli KeHec OparblHa WbiFy YlWiH BM3aFa
Tancoipbic  6epai.  AereHMeH, OHblH HUETiHiH OpPbIHAQAYbl >KAa3bIAMAMTbl — Kbi3y
AarbIHABIK YcTiHAe, 1947 >biabl 13 XeATokcaHAQ OA BM3aFa pyKcaT GepiAMereHiH
GiAIN yArepmel, ©MipAeH eTeai...

YHAICTaHHbIH ~ ASCTYpi  OOWibiHIWIA  OHbIH  AeHeci oTka epTeHal. JKepaey
anaybiHblH, OpHbiHAR « 1947 >xbiabl 15 >KeATokcaHaa ocCbl epae  YHAICTaHHbIH
YAbl  poCbl  opbic - Maxawnpu Hukonait PepuxtbiH  AeHeci oTka  Gepiaai.
belbiTwiAik opHacbiH» AereH a3y KalaAFaH YAKEeH TiKOypbilTbl Tac OPHATbIAFaH
eAl.

XX racbipabiH, TapuxbiHa H. K. Pepux rymaHucT, arapTyiubl, 6ei6iTWiAiK yWiH Kypeckep
peTiHae kipai. OA apaM3aTTbiH XapPKbiH GOAallarbl YILiH ©Mip cypin, Kbi3MeT eTkeH
SAEM MOAEHMETIHIH aca KOPHEKTI CaHAaKTapblHbiH, KaTapbiHa >XaTaAbl.
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o6iaxaH KacTeeB aTbiHAAFbI

KP MEMAEKETTIK ©HEP MYPAXXAMbIHbIH
XNUHAKTAPBIHAAFDI

H.K. PEPUXTbIH CYPETTEPI

[ ChipAbiOaeBa,
o.Kactees atbiHaafbl KP MOM wweTeA kaaccukanbik HEpiH 3epTTeYy OpTaAbIFbIHbIH XeTeKUiC

Mypaxait TonTamacbiHAa YAblI CypeTLliHiH TepT TyblHAbICH 6ap. Oaap cypeTui
LUblFAPMALLbIAbIFbIHBIH, epTe keseHiHae — 1900 >biapbiH 6achl, 1910 XblApbIH,
OPTacbiHAQ, SIFHU «OPbIC Ke3eHi» AeM aTaAFaH YakblTTa, cypeTwiHii 1918 xblAbl
WeTeATe camapFa WbIFybiHA AEMiH OPbIHAAAFAH.

MOM  xuHakTapbiHparbl Hukonait PepuxTbiH  GapAblk xymbicTapbl  «Pepux
Facbipbl»  XaAblkapaAblk KepMe >xobacbiHa Kkatbichin, 2017 xbiabl  CaHkT-
MNeTepbyprre skcnoHaTTaAraH, 2010 >bIAbI KaTaAOTTa XapPUSAAHADI.

Hukonait  PepuxTbiH ~ 30p  lWbFAaPMaLbIAbIK,  MYPACbIH
3epAEAe  OTbIPbIN, OHblH Keibip epeklWweAiKTepiH aikpiH
6aiikayra 6oAaaabl. CoHblH ilWiHAE, CyificneHwWiAik neH kenbip
TaKplPbINTAPFa YaKbIT ©Te KeAe GACIAMANTBIH Kbi3bIFYLLIbIABIKTbI
atayra 6oaapbl. «Kahapabiaap» cypeTiHiH cioxeTiMeH ae
AdA ocbinait 6oaraH. CypeTwi 6yA Takbipbinka 6ipTe-6ipTe
KeAe 6acTapbl: 9P IKbIAAAPbI KApFaAapAbiH, MyK 6ackaH
TacTapAblH, 3TIOATapPbIH caAFraH. CloxeTke KbICKaAbIFbl MeH
GeifHeAIAITiH  apTTbIPY >KOAbIHAQ  AQMbIFaH KOMMO3ULIUSIAbIK,
wewim 6epyre spekeTTeHreH. 1901 >biAbl CypeTILiHiH, O¥ibl
KasakcTaH MypaxanbiHAQ OPHaAackaH 3CKM3Ae icke  acTbl.
Conrbl Hyckachl — Cankt-lNeTepbyprreri MemaekeTTik opbic
MypaxaibiHbIHbIH, XM1HaFbiHAQ opHaAackaH. CypeT Exeari Pycb
TYbIHAbIAAPbIHbBIH, LMKAbI — «Pycb 6acTaybl. CAOBSHAAPFa» KipAi
X9He CypeTwWi a3 FaHa yakplT okpiFaH KopMoHa akapemusc
opHanackaH [MapuxaeH opaAFaHbiHAH KeMiH KOpPCeTIAAI.

Kahapasinap

KasakcTaHablK, — MypaxaiaaFbl — 3CKM3  CIOXKETTIH  askTaAFaH  HyckacbiHa
KOAEMi XaFblHaH OpbliH 6Gepeai. MyHaa Herisri Tyc KaTblHacbi MEH KeHenTiH,
KOMMO3ULMSIABIK, KYPbIAbIMbI TabblAFaH eai. TyHHiH 6aTybiHa AaibIHAAAFAH TOAKbIH
KOOiriHiH XyKa capbl )XOAAFbIMEH GOAIHTEH TEHi3AIH >KaFacbiHAQ, CYP TacTapAbIH
YCTiHAE, KAC KapaiifaH lwakTa cyAbacbl a3ep-a3ep KopiHETiH ypnureH kapa
KycTap oTblp. MoMblHbIH GYpbIn TYpPbIM, IATeKTel TYMCbIFbIH AlUKAH KYCTapAbIH,
6ipi KOMeWMAEH LWbIKKAH >XKaAFbI3 alKAWbIMEH OPHAFaH ThIHbIWTLIKTbI Oy3aAbl.
DckmM3pe MAEsIHbIH,  aHblK KOpiHeTiHiH >xui GaiikayFa 6GoAaabl. Komnosuuus
OpTacbiHbIH, aifHaAaCbiHAQ 60C  KeHiCTiKTiH 6OAMaybl KOPEPMEeHHiH 3eifiHiH
KyCTapFa LIOFbIPAAHABIPbIN, GOAALaK, TYbIHAbIHbIH, 3MOLIMOHAAAbI >KaFAAMbIH
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KepceTywinepai aHbikTarMabl. Opbic  MypaxaibiHbiH  KeHebi keApeHeHiHeH
CO3bIAbIHKbI KeAepil. TeHi3 araraybiHblH OelfHeAeHyi kepepMeH Ko3iH acblA
berecTepi Gap leKCi3 aAbicka amapaAbl, Kapaycbls KaAFaH WMeH Aana MeH
XKAAFDBIBABIK Ce3iMiH Tyablpaabl. bya oaic apKbiAbl nei3axAblH, 3MMKaAbIK SyeHi
Kyweie Tyceai. «KasakcTaHAbIK» 3CKM3AE AAAbIH aAa CesiHyre, aAaHAayMeH
KYTYTe, CMMBOAAbIK-MUCTMKaAbIK 6GacTay 6Gacbimbipak. Kaprarap meH Tactap
ipi GepiAreH, KepepMeHre >akbIHAATbIAFaHbl COHLIAAbIK, MPOTIOPLMAAAPAIH
WhIHABIKKA CcalkecTiri Oy3blAaabl. KycTap aabim, kapa TipwiAik ueci 60Abin
KabblapaHaabl. KaprarapablH c1MMBOAMKachl, kahapAbl okurarapabl GOAXayLbl
GeliHeciHAeTi KycTap — KaTaa, TyCKe capaH, COATYCTIKTIH TaOUFATbIMEH YHAECEA.
bearini 6ip aspexeae cypeTi Tap YATTbIK OPbIC MeW3aXblHbIH, WeTiHEH WbIFbIT,
CypeTke mnacanara XakblH ambeban MarbiHa 6epeai.

Xeke 6er, TinTi 6eT emec, Hukoaait  PepuxTbiH
LIbIFAPMALLbIABIFBIHAGFbI  TOAbIK,  Tapay — OHbIH  MY3bIKaAbIK,
TeaTpra apHaAfaH xymbicbl. A.ll. bopoanHHiH onepacbiHAaFbI
«KHs3b Mropb» KoWblAbIMbIHA CypeTWi €Ki peT >yriHreH.
AexopaumsinapabiH aAFallkbl TonTamachl «Opbic MayCbiMbl»
kesiHpae 1909  xbiabl  [Mapuxaeri  Llatae  TeaTpbl  ywiH
AdibHAAAFaH 6oAaThiH. bipak, ekiHiluke opal, KocTIoMAEPAIH
3CKM3AEpi MeH Aekopauusinap  Tek  Kpimwak —OuiHe  FaHa
narpanarbiAFaH  eai. OcblAaliua  aiHaAacbiHpAa 66U spekeTi
opblH anfaH «Kbinwak ackepiHiH» HyckaAapbl narMaa G0AAbI.
EkiHwi koibiabiM - 1914 xbiabl  AoHpAOH TeaTpbl  «KoBeHT-
lapaeHpa»  KopceTinpi.  «Kbinwak —ackepi»  TakplpbiGbiHA
apHaAFaH 3CKM3AEPAIH KobiHe opTak epeKlUeAik — KAPTOHHbIH,
YAKEH GOAIriH aAbIn XaTkaH YAKEH GMiK acnaH, AAAaHbIH, LeKci3
Xasupacbl MEH KeWMeHAIAePAIH KWi3 YHAEPi, oAap lekci3
KEHICTIKKE KOHFaH >aTFaAamAblk Fapbill KeMmeAepiHe ykcan
KaAFaHAQW KOpiHeAl.

bipaeit MasMyHAAFbl 3CKM3  Ka3aKCTaHAbIK, Mypaxai KOAAEKLUMSICbIHA  KYHi
KovbiAmait TycTi, poereHMeH MOM kbiameTuwici E. flkoBAeBaHbIH o¥ibl GOMbIHLIA
OHbIH, KapPblkka LWbIKKAH YakbiThl AOHAOHAAFbI eKiHIWi KOMbIAbIMFA >KaTaAbl.
CoHpbikTaH 1914 >bIA  Aen KyHi  KOMbIAFaH. MyHbIMEH Keaicyre 60AaAbl.
Onbl 1908-1909 xbiAAaPAAFbl TaHbIMAA AEKOPALMSAAAPMEH CAAbICTHIPFAHA],
KeckiHAeMe >KaFblHaH AQ, OeAlleKkTepiHeH Ae, KMi3 YHMAEPAI KOMMO3ULMAABIK,
OpPHaAACTbIPYAQ Ad aibPMALLbIAbIK aHblk KepiHeal. Eki aaem — TyHre opawfaH
YMKbIAQFbl AQAQ MEH acraH, XaHa KYHHiH TyyblHaH Xabap 6epeTiH XapKblparaH
HYPAbIH JKOAaFbIMeH GoAiHreH. Eki kywTiH keApeHeHiHeH cO3blAybiHa TiriHeH
TYpFaH TebeAep, YLWbIHAQ XXbIAKbIHbIH 6ac Cyieri OpHaTbIAFaH Ky3eTLiAePAiH
Ha3aAapbl KapCbl TYpPaAbl, KOMMO3ULMSAHDI €Ki KanTaAAaH AQ, OH >KaFbl MEH COA
KaFbIHaH KMi3 YIMAEPAIH TobeciHeH keTepiATeH TYTiHHIH kemMecki TapTkaH 6eliHeci
TOAbIKTbIPaAbl. KapaHFbiaa Ky3eTWiAepAiH CyAGachl AAAQAbIK CaKTapAblH Tac
eckepTKilTepi CbIHAbI KaTbiM KaAFaH. bacbiMblpak XacblA TycTepAiH yiAeciMiHe
aAbICTaFbl Cy GeTiHe KyMiCTel TeriATeH ail HypblHAa LOMBIAFAH KWi3 YHAEPAiH
KbIPAGPb! YKAPKbIH KOHbIPKAM TYCNeH Kipeai.

Kbinwax ackepi
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Haxpiln eHepiHe >yriHy Pepux LbIFapMaLLbIAbIFBIHAQ COHLLAABIKTbI KMi
€MeC, COHAbIKTaH Ka3aKCTaHAbIK >XMHAKTbIH AUTOrpadusachl ©Te KyHAbI.
Ocbl AnTOTPadusinapabiH, 6ipi «Maxeckn — ait xaakpi» (1915). Ocbl
TaKbIPbINTaFbl OCbIFAH YKCac akBapeAb meH MakaM MOM-pa aa 6ap.
Autorpadus KOMMO3ULMUSCHI CIOXKETTIH KeCKiHAEMe HYCKACbiH TOAbIFbIMEH
KaWTaAalAbl, OA AAAbIHFbl TAQHbIHAQ YM-MyHapa OeliHeAeHTeH cypeTTi
caHamaraHaa TatapctaH Pecny6ankacbitbiy, (1915) MBOM opHanackaH.
Hakpiwra oA eki KabaTTbl GOAbIM YCbIHbIAFAH, CypeTTe — TeK >XOFapbl
Kabar, TebeciHae - FMOGAAAT eTKEH KaAbiMTa OTbipFaH eki apaMm
6elHeAeHTeH. HakbilwTa KaAa nemsaxol eacis. MypaxaiFa kabbliapaHFaHAQ
napak «Maxecku-ait XaAkbl» aTbIMeH pPacCiMAGATEHIHe KaparaHpa OyFaH
ceben ocbl 6oAybl kepek. CioxeT HerisiHae — AlfFa TabbiHaTbiH Mexecku
TalnacbiHbIH, ©Mip Cypyi TypaAbl Kepkem oHriMe XaTblp. byA XaAblKTbiH
ekinpepi e3pepiH AMAQH KeOLin KeATeHAep CaHaFaH. TOAFaH aid, aAbic,
6ipak, TapTbiMAbl KOPIHIM, XaAblk OTAHbIHbIH, LAKbIPYbIHA GaFblHbIM TYHT
Wwhipakka Ayra OKbiFaH. Faxaibim opHan: KYHAEPAIH KyHiHAE acmaHHaH
6acnanpaK Tycinm, oAap ©3 YyifiHe KaiTapbl AereH apMaHbl GOAAbI.
AnTorpadusiHbie,  KeckiHAeMe KeHebiHeH  aiblPMALUbIAbIFbI  CIOXKETTIK
XEAIHIH eKiHWi opbiHFa Tycyi. [lel3axFa, COHbIH iliHAE eXeATi KaAaHbiH,
e3relle CloXeTiHe epeklue KOHIA GOAIHreH.

OHparaH XbiIAAAPAAH  KeltiH  PepuxTbiH  cypeTTepiHae [MManaiiparbl
casxaTblHAQ KOpreH LWblHaibl MOHACTHIPAEP MEH KAAAAApAbH GeitHeci
namMaa 6oAaAbl.

1970 xbiApapbl CypeTLi-FaAbIMHbIH, [1MMaAaitFa kacaraH dKCMeAMLMACHIH
karTararaH A.B. LlLlanowHukoBa e3iHiH «¥Abl casxaT»  KiTabblHAQ
(M., 1999), Ae KanacbiHa keAyiH 6blAaiila cunaTTan xasaabl: « Kaaa meH
aifHaAaAaFbl TRYAAPAbIH TObeciHAE alt TYPAbI XKoHE OHbIH HYPbIHAA Aapakx
XKOTACbIHbIH, MPEK XXOAAAPbIHAR KOKLUIA KAP XbIATbIPAN >aTTbl, YakbiT eTe
eckipin KeTKkeH YMKblAaFbl KAaMaAAAP MeH 6GaTmaHAai Ky3eT MyHapachl
KyMicTelt xapkpipaabl. AMAbl TYHAETI CaMaA XEA TayAAPAbIH, LibIHbIHAAFbI
TYCTi >KaAayAblH OTTapblH Tepben, GoOMbIHAA >KAAMaK TobeAi wapLubl
yiaepi 6ap Tap keweAepai ke3ai.OrapabiH GipiHe KYATiH TycTi Ty6ekTi
KaAMaK KMFeH apaM KOTepiAin, TOHFaHHaH LWeKMNeHre opaHbin, KaAaHblH
TobeciHAETI KOTIAAIP aiftFa Ke3 aAMal Kapaabl. AWAbIH CHUKBIPAbI OFall
HYPbIMEH TapTbIAFAH OA, TacTaH KalaAFaHAAW KO3FaAMaAbl >KOHe MaraH
Gipeyai ecke caapabl. MeHiH eciMe, ByA AyHMeAIK eMec KaAna GeliHeAeHTeH
PepuxTtbiH KeHebi TycTi, OA MeH TepeseaeH kepin TypFaH KaAara KaTTbl
yKcanabl. TacTapaaH CaAbiHFAH COA YHAep, Tap KelleAaep, 6aTmaHaaif
Kabbiprarapaarbl eTkeapep Typ. Pepux cypetti 1915 xbiabl Peceiipe
canbin, «Mexeckn — all xaAkpl» Aen aTaraH. «TypAi TycTi TayAapAblH
OpTachbiHAA aAbIN CapalAAPAbIH, KMPaHAbIAAPbI OYA GeliHeAl yitiHAIAepAiH
anAbiHAA 603apaabl, — Aen cypeTili xasaAbl. Tebeaepaid MyHAQw
61iK TeppacarapbiH Kal xepae kespecTipaik? MyHaal kuparaH Tyiibik
KellerepMeH Kaiaa XYPAik? bya «Mexecku — ait xaakpl» cypeTiHae. U3,
ASA OCbl MyHapaAap». bya caiikecTikTe Tek Ae KaAacbiHbiH FaHa eMec,
COHAaM-aK, CYyPeTLIiHIH KYMUACHI XaTblp>».



Pepux wbiFapMarapbiHAQ SKMi  ke3peceTiHAel, MapakTbiH, Kemn GeAiriH
MapxaH OYATTapMeH KeMKepreH acraH aAbin xatbip. byatTap ceiiiarenae
HYPbIMEH alfHaAaHbIH, GAPAbIFbIH TYPAEHAIPETIH TOAbIK ail KO3 aAAbIMbI3AA
Xapkplpaiabl. AMAbIH ©3 Tyci 6ap — Tasa ak karaspbiH Tyci. CypeTuwi
OHbl 6OsyCbI3 KaAAbIPaAbL. TYCTEPAIH KepaFapAblK KaFrMAaChl MyHAA Ad
6ap. MapaKTbiH XEHiA, AMHAMMKAAbIK KOFAPFbl XKaFbl CAAMaKChi3 OYATTap
bopMacbiMeH TOATbIPbIAFAH XXOHE TOMEHTI XaFbl — CTaTMKAAbIK, aAaca,
XepAe TypFaH Typnaibl COyAeTneH coFbiAFaH. Ecki cayaeT dopmanapsi
acTblAQH KOFapblFa Kapai KOPFAAbICTbI TeK Cbi3biM KepceTeai. AAAbIHFbI
MAaHAQ e3relle Yi-MyHapa Typ. Apka ¢opMacbiHAa OMbIAFAH Kapa
Kipebepic 6eAriAneHreH, XXoFapFbl KabaTTa eki AOHTeAeK Tepese, CUKbIPAbI
eki Ke3 icmeTTec yM COyAeTiH «XaHAbl», aliHaAaHbl «6aKblAaylibl» eTin
KepCeTeA|.

CioxeTTiH e3relueAiri napakTbiH ©3iHAIK TYC LWelimMiMeH icke acaAbl: acnaH
MEH 9P TYPAI KapKbIHAAFbl CYPFbIAT-XACbIA TYCTi KOAEHKeAep, OYATTap
MEH aif HypblHa LOMbIAFAH YHMAEPAIH Kabblprarapbl — KYHFPT TapTkaH
AAKbI3bIA TyCke GOsIAFaH.

KasakcTaHAbIK >KMHaKTaFbl eKiHWi AuTOorpadus — «AAbIM
oiten  Kpumrepara» (1915) cypeTwi, >arachl  TeHi3
TOAKbIHAQPbIMEH JKbIPbIAFAH TEHi3 LUbIFAaHAFbIH GelHeAelAl
Cy alpblHbl KemTereH Tac apaAllaAapPMEH SCEeMAEATEH.
OprTacblHpa kaTblAail CyAd KacbipbiHFaH olieA 6eliHeciHe
YKCac aAbin TaCc OPHAAACKaH.

PepuxTblH KenTereH TYbIHAbIAAPbI €XEATi XaAblk aHbl3AAPbI
MeH  AjHiHe,  epTeri-oHriMeAepiHe,  XaAblk  3MOCbIHA
HerizpeAreH. AuTorpadusiHbiH, CloxXeTbl «YAKEH DAAa» aTTbl
@XEATI UCAQHADBIK, 3MUKAAbIK TO33US eCKePTKIliHEH aAblHFaH.
SnocTa aAbil aAAMAAP XKEP acTbl dAEMiHe >aTapbl XSHe
aTbil KeAe >aTKaH TaHHbH LIANaFblHAH OAAP Tac OOAbIM
KaTaAbl. AymnaHAapAblH, KACKOMAITIHEH aAbill  SMEA KYHHIH aAFallKpl
coyAeAepiH 6alikaMalt MoHrire Tacka aiHaAaabl. bya AuTorpadusasa
AMHaMMKQ MEH CTaTMKa Oacekere TyCeAi: MyHbl MOHYMEHTTIAIK, aAbin
SMeAAIH CblpTTai GalbINTbIAbIFbI XOHE >XaFaFa COFbIAFAH TOAKbIHAQPAbIH
AIPIAi MEH KaMblKTaFbl aAAMAAPAbIH Ma3acbi3AbIFbIHAH kepyre GOAaAbl.
[Mapak cyblk »acbiAAAY-KOKLIA KOAOPUTTE CaAbIHFAH.

I H. CboipAbiGaeBaHblH,  MakaAachl 6ipa3 KbiCKapTbIAFAaH KyWi pecryBAMKAAbIK MAAOCTPALMSAAHFAH
«NOMAD. KAZAKHSTAN>, xxypHaabiHbiH N2 2, 2010 x., 8-14 6. xapusraHFaH.

Anbin atier Kpumeepoma
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C. Pepux
HukoAan PepuxTbiH, noprperi

1937, xeHen, Temnepa
137.5x 122 cm
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H. Pepux

«TaH, dyeHi» AeKopaTUBTiI NaHeAi
«AaHaAbIK TycTepi>» TonTamachl

1920, keHen, Temnepa
2352 x 122 cm

Cypetwi "CHbl myppocTu" cioutacbiH 1920 >biAbl xasfaH, A9A Pabunapar Tarop PepuxTepre KoHakka KeAreH
KesiHae. PKaHHbIH KyAalFa YMTbIAFAH JKOFapFbl KOPIHICiH GiAAipeTiH, FallbiFbiHA AGTE€H CapbiAybiH kepkeM beliHerep
TIANIMEH KETKI3€eTiH TOAM-ParMHU dyeHAi aHpparbl «Hawuka(repouHs) M OoAeHb»  MSHEpPAi MUHMaTIOpachl HukoAait
Pepuxti «[lecHb yTpa» TybIHAbICbIH Xa3yFa LIABbITTAHAbIPFAH.

bap Tipwinik ©3 ayeHiH aiiTapbl- Tay aFbiHbl )XOHE al, «aAbICTaFbl SIAEMAEP SHi WbIPKAAAADI» XOHE «6eiTaHbIC JHLLi»
«KYPEKTI YMITNEH TOATbIPaAbI».

«bi3aiH 6aklia MaHbiHa 6elfTaHbIC aAaM KOHbICTaHADBL. OP TaHAA OA TYCAMAE OifHar, oH
WbIpKarAbl. bis keliae oA SHiH KalTaAan aiTaabl A€M OMAQNMDI3, aAaiiAd GeMTaHbICTbIH, SHi
YHEMI XaHa...»

H. Pepux

OAeTTe TOAM-PArMHM TYHTi YakplTTa OpPbIHAAAAAbI, aAaiad, Hukoaalt Pepuxke wuaeaHblH ©3i FaHa MaHbI3Abl
GOAFaH, oHe 6i3 Keifinkepae (MMHMATIOPAAAFbIAAM)  KaMFbiAbl  Ke3kapac 6aikamaiMbi3, Kepicille OHbIH,
KO3KAPaCbiHAA KyaHblll TMEH HI3IKTIK Ce3iAeai, OA KalFbiCbiH KOpCETiM OTbIpFaH XOK, KepiciHwe 6yFbiMeH OMHan
oTbipraH Topi3pec. Keilinkep Kbi3abl CypeTwi aAkpi3biA KOMAEKTe, CyHFaK OOWAbl eTin 6eiliHeAelai, coHaaid-
aK OyrbiFa OarbiTTaAFaH OypbiAbICbIH 9ceM eTin kepceTeai. YHAiH epHeyiHAe YHAI MMHMATIOPaAApPbIHAA KMi
Ke3peceTiH — MaBAMH OTbip. MUHMATIOPaAaFbiAai, aAbICTa MYCCOH 6GOAaTbiH CbiHaM GiapipeTiH xayblH OyATTapbl
KoleAi. AAaipa, OAApPAbIH Keibipi aTkaH KYHHiH CoyAeAepiMEH KeMecki XapblkTaHFaH, OAAp 6GepepAey, aHe
MUHMATIOPAMEH CaAbICTBIPFAHAQ Aepey, KaTTbl >ayblH >ay KaymiH kepceTneiai. MuHuaTiopapa 6GeliHeAeHreH
KYpFam COAFaH AaAa OPHbIHA, 6i3 apTKbl >KaFbiHAA KACBIAAbI-KOK —©CiMAiKke 6aif  KoHe allblK  acmaHAbl
GeliHeAnelTiHAEN KeriApip-cyp TycTi e3eHi Gap KapeAmsHbl ecke canaTbiH TaburaT KepiHiCiH kepeMis.

«A3aH caiiblH 6i3 KyHre KyaHambi3. XKoHe KoKTeMri xeA ©3iHiH Ae6iH KaiTaraiAbl...».

H.Pepuix
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H. Pepux

«CapkbipaMa ayeHi>» AeKOpPaTUBTI NaHeAl
«AaHaAbIK TycTepi>» TonTamachl

1920, keHen, Temnepa
2352 x 122 cm

«CHbl  MYApPOCTM» CIOMTacblHaH aAblHFaH OYA aAbil  WbiFapMa YHAICTaHFAa apHaAFaH JkKoHe CaHAiK  dakTypa
SAEMEHTTEePIMEH KaHbIKKaH, MaTaHbl eAecTeTeTiH GapKbITTbl XOTaAap ©3AEPiHiH Cbi3bIKTapbiHAA KeWinkep Kbi3AblH,
KMIMIHAETI XKoHE SlUeKeMAepPiHAET CypeTneH, wWall YATICIHAE AOTOCTApPMEH YHMAECIn Typ, TeaTp wWbIMbIAAbIFbIHA
yKCac OpHEKTi XapTacTap aHe OyATTap, Wyb6ap TayAap >KOHE CEeAAEP aFblHbl GelHeAeHTeH.

CypeTili caHaAbl Typae ASCTYPAI MkoHorpadusHbl naipasaHapbl. OA yHAI nepcoHaxbl Tek YHAiCTaHAQ FaHa
GOAYbl MYMKIH aen ecenTeiai. «PapocTb MckyccTBa» 3cceciHAe OA, «KOHeHiIH ©3iHAIK KepiHiciH»  e3iHwe
O6ypMaAnaMal, TYMHeri3aAi FaHa aAy Kepek Aemn ecenTenpi».

Kapaabin oTbipFaH TybIHABIAQFbI  KelinkepaiH TymHerisi peTiHae 6eciHwWwi Facbipaarbl 6oaxMcaTTBbl [lapmanaHu
(ABanokuTewBapbl) cepiriHii 6eiHeci aAbiHFaH, KeMbip 3epTTeyWirep OA JKEPAE OHblH dMeA  GYHKLMSACHIH
kopeai. O coHpait-ak TapaHbl A OpbIHAAMAbL. TaX KureH, GekceciHeH 6acTanm akWbiA MaTaMeH OPaHFaH >aHe
TOGbIFbIHA AEMiH asFbiH XKankaH, GiAesikTepMeH, aAkanapMeH, 6ayAapMmeH aliekeiAeHreH, BoAXMcaTTBTbIH COA KOA
XaFblHAQ TpubXaHra KeniHae oWeA Kyapait Hemece naTwa KaHbl 6ap aieA Typ. OHblH AeHe GiTiMiHIH Ha3ik MiAyi
MapManaHuaid keiiniHe ykcac. OAQpAblH SPKAMChIChl OH KOAbIHAQ SAEMAETI LUbIFAPMALUbIAbIK, KyaTbiH GiAAipeTiH
AOTOC TYAIH ycTan Typ.

«[MecHs notoka» cypeTiHae H. Pepux yHai kepkem cypeTiHaeri kelinkep 6elHeciMen Katap, [loTaraka TaybiHAQ
CapKbIPbIMAAAP MeH CeApep apachiHaa 6oaxncatTBa [yaHb-uHbMeH (KaHHOH-SIM.) CbIPT KMiMAI ecke aAaTbiH
TabuFaT KOpPiHiCiH >acail OTbIPbIM, KMbIP WbIFbICTbIK, KOPKEM ©Hepre yKkcaC CTUAbAI maipasaHapbl. MymkiH,
ApxaHTaparbl GeliHemeH cypeTwi [yaHb-uHb GeliHeCiH CaAbICTbIPFaH LWbIFAP, OHbIH YCTiHe, OyA 6GoaxmMcaTTBa
ABaAOKMTelIBapaHbIH, KbiTali 6aAamachl.

1906 >xbiAbl, acnaH TOHipLWiCiHiH, aAFalKkbl 6elHeciH xacay kesiHpe, Pepux oHbl Mca maitrambapabiH aHacsl Mapws
PeTiHAE eMeC, TAQHETaAblk ayKbIMAAFbl KAATMbIAAMa SMeA KyAail peTiHAe OeifHeAereH.

byr «Matb mupa» cypetiHe xoa ycTiHae «[lecHb yTpa» oHe «[lecHb moToka» cypeTTepiHae cypeTui
TeocodTblk GarbiT GOMbIHIWA TaHFaXaMbin HI3iKTIK GeiiHeciH yFbiHA 6GacTaFaHbiH GOAXaAayFa MYMKIHAIK Gepeai.
byrn Goaxamabl AdAeApelTIH aAepek peTiHae, ASA ocbl keseHAae Hukonait PepuxtiH Teocodtbik Koramra kipyi
XoHe Teocodus MeH TeocodpTapMeH OeAaceHe TaHbica GacTayblH aiTyra GOAaAbI.
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H. Pepux

KbipaHHbIH, xabapbl

1927, aral, Temnepa, MaiAbl 60sy
31.7 x41 cm

bypkit 6yaamsmae byasa AMorxacMAAXWMAIH MiHIC Kycbl GOAbINM  TabblAaAbI.
bypkiT rapyaa cekiaai Xapblk XOAMEH >XYPETiH aKblA-MapacaTTbl GiAAipeTiH.
KenTereH mapeHneTTEpAe OYPKIiT Xabaplubl peTiHae kopceTireai, an H. K. xaHe
E.AN. Pepux wbirapMalbiAbiFbiHaa  OypkiT Matpeiin xaHa ASYipAiH OpHaybiH
6inpipeai, Hukonait Pepux oHbl «[lpukas Yuuteas» cypeTiHae OGeliHerea.
Mymkin, OypkiTTep MeH KylwireHaep yubin >XYpreH OyAAM3MAIK YHripAaep
KOpiHiCi cypeTulire CypeT XeAiCiH Oifa CaAFaH LbIFap.

«bi3 XoTaHra anapap TayAbl oAAaPAA OYAAMIMAIK TaKyaAapAblH Typarbl
6oAFaH GipHelle YHripaepai kepaik. OAapablH KapaHFbl CaHbIAAYAAPb
Kenbip xepaepae TiK XapTacTapaa KeTepiAin TYpAbl, COHABIKTAH OAAPAbIH
MaHblHA A >KOAAW aAMaMCbiH. 3iA3aAa JKSHE TacTapAblH KyAayblHaH
6apAblK 6acmaApaKTap JKOMbIAFAH, XSHE eHAl OyA XacbipbiH OPbIHAAP
ayapa KaAFaH, OA YLbIM XYpPreH OypkiTTep MeH KyllireHAEPMEH FaHa ©3
KYTMSAQPbIMEH GoAice anapbl».

H. Pepux. Kaaabiktap

Cypette 6i3 reayr MekTebi ycTasbiHbiH 6ipiH kepeMmis, OyA TocTaraHMeH
mMeauTauMsipa oTbipFaH ATuwa Hemece Lison-Kany 6oAybl pa MyMKiH.
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H. Pepux

Pumckuit-KopcakoB «Akakap»
ofnepacbiHa apHaAFaH «AKlIaKap
MeH AeAb> KOCTIOM AM3alHbI

Hukaro onepacbiHbiH KOMbIAbIMbI YLiH, 1922

1921, kapToH, TemMnepa
52 x31cm

1921 >biAbl, «AKLIaKap» KOMbIABIMBIMEH >XYMbIC >Kacam >atbin, Hukoaait Pepux Akwakap meH Aeas 6eliHeciH
OypbiHFbIFa KapaFaHAA JKaAmblAaHFaH Typae, Oipak Ta Gasrblpall CAaBAH CMMBOAMKAchiMEH Xka3a bacTaiabl. Aklwakap
Wwapya Kbi3biHa KebipeK YKCaTbiAFaH epTeri MepCOHaxbiH ecke Tycipeai, aA AeasHbiH 6eT aaneTi (daeiiTapa
oiHaraH) KpuwHa BeHyromana ukoHorpadusicbiHa HerispeAreH, OHblH, TYM-TETi LbIFbICTAaH eKEHAITi KopiHin Typaab.

«OpesiHns Ayxa» ouepkiHAae cypeTili 6blAait Aem Xasaabl: — «AkwWakap» aHbi3-epTerici Peceiiain wbiHaibl 6ip
GoAiriHiH apeMiAirin kepceTeai. Peaanct-apamarypr OcTpoBckuii, emipiHae GipiHwi peT WabbiTbiH epTerire 6epAj,
Pumckmii-KopcakoB «Akliakapra» xac Kyl KopbiH 6epai. JKoHe aHpi3 ©3iHIH TOATYMa AQCTaHbIMEH CeHAipeai.
Pecelire bikmaAbiHbiH G6apAblK dAeMeHTTepi «AKLAKApAa» KOPCETIATEH.

Epteriaeri ke3eH — cAaBAHAQPAbIH TaOUFAT KyLLiH ASPINTEreH Mo3TUKAAbIK YakplT, OYA Xepae TabuFaT WaTTaHybIHbIH,
Taza aTMocdepacbiH kepceTepi. biz LUbiFbic dAemMeHTTepiH kepeMis:... aTakTbl AeAs 6GakTawbiHbiH, TUMI  YHAI
KpuwHacbiHbiH, 6eifHeciHe oTe »akpiH. JKoHe ae 6i3 COATYCTiK dAeMeHTTepiH Ae kopemis. OpMaH CUKbIPbIHbIH,
snemeHTTepi. LLlaMaH maTwanbiFbl: as3, opmaH nepirepi xaHe AKLAKAp...

ApPXUTEKTYPaHbIH 6ap  XaH-KaKTbIAbIFbl )XSHE 6ap OPbIC ©Mipi KOCTIOMHbIH, >KaH-XaKTblAbIFbiHa cebenii 6oAaabl,
XKAATIbI aAAM3aTTbIK bIHTbIMAKTACTbIK KE3iHAE JKAATbl aAAM3aTTblK aKblA-Mapacar Ta KMblCaAbl.
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H. Pepux

lecap xaHHbIH, Heci

1931, keHen, Temnepa
91.5%x137.2cm

«Tubetre GipHewe peT 6oafaH AnekcaHppa Aasua-Huab
lecap-xaH TypaAbl MuoTi aTan eTeai. AHbI3Fa aliHaAFaH OHbIH,
aTbl PurpeH-AKanomeH KaTap aTanaAbl XOHE OHbIMEH TbiFbI3
6aiAaHbicTbl.  «[Tpuxop CeBepHoro reposi» MakaAacbiHAQ
Aasua-Huab  xaHbim: «lecsp-xaH — 6ya 6aTblp, COATYCTIK
LLlambanapa on xaHa Typre eHeai. OA xepae, OA ©TKeH
eMipiHAe cepikTec GOAFaH 6GapAblK ©3iHiH KblaMeTkepAepi
MeH KeceMaepiHiH 6acbiH Kocaabl. Epekie mapTebere neaep
FaHa €CTUTIH TbIACBIM AQYbICTAp HeMece OMipLUiAepiHiH
TbIACBIM  KYLWiHIH apkacbiHAa Lllambanara keAreH onap A,
XaHa Typre eHeaji». OMipwi lecdp-xaH o3iHiH >keHimna3
9CKEPIMEH 3YABIMABIKTbI XXOMbIT XOHE Xep SAeMre SAIAAIK MeH
ASYAETTIAIKTI OpHaTyFa KeAe XaTblp» — Aen GasHaaraH. bya
aHbI3AbIH, KQHLIAABIKTbI KeH —TaparaHAbIFbiHA TMbeTTe ke3imi3
xeTTi. bisre Kxamaarbl [ecap-xaHHbIH capaiibl TypaAbl aiTkaH.
OA xeppe Oyn capaiipblH GepeHeci KpI3MeTiH aTkapraH
XayblHTepAep ceMcepAepi XuHaAFaH. JKebe — [ecap-xaHHbIH
6enrici. )Kebe — Oy Hali3aFal, XKoHe YpbIC AAAACbIHAA TabblAFaH
xebeHiH YLIbIH KaTkaH Hal3arail xebeci poen ecentereH. YKebe
Xi6epy apKbliAbl COFbIC XAPUSIAGHFaH, XXaHe bGipae 6i3  Kbi3biA
XibeKneH KeMKepiATeH >ebe YLiH SCKeP >KYMbIAAbIPbIAYbIH
KopAik. [ecap-xaHHbIH OTaHbl GOAbIN TabbiAaTbiH - Aapaka
actaHacbl Aexapa on oHe Lllambana Typanbl KenTereH
aHbi3pap 6ap, GaTbip kdHe OHbIH Xapbl bpyryma >arbiHAQ
KOMTereH orcaHaAap aMTblAbIN, SHAEP wWbipkaraabl. Erep
6uik xapTacTa ak TaHba 6alikacaHbi3, cisre oA [ecop-xaHHbIH
capaiiblHa anapatbiH ecik Aen aiTaabl. backa xapTacTta yAkeH
apbICTaHHbIH, GeliHeciH kepeci3, OA Ad COA BaTblipFa apHaAFaH.

H. Pepux. CeaweHHas 3emas
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H. Pepux

KanAacka >xoA
«Kwneai Tayrap»
TOTITaMachl

1933, xeHen, Temnepa
46.3 x 78.9 cm

«[MMananaiH MaHFas cayAeTTiAiriHAe GapAbIK
XaAblKTapFa KYHAbl 6iAiM  GepreH  kaiHap
OYAaK, KACbIPbIHFAH. OpP €eAAe OA  TypaAbl
e3iHwWe aifTapbl, Gipeyrepi Kacverti  XKep
Aece, bGipeynepi AaHanbik  Typarbl  Aeial.
XKoHe, Kyaait GepreHHiH oTaHbl — YHAiCTaH,
OCbl KEPEMET XEPAEPAIH OpTacbiHAA ©3iHiH
PYXblH  HblFalTaTbiH  exeAri Puim  Typanbl
Gireai...

Kariaac 9yAve-aHOUe YHripi-Faxaiibin
Kipebepici.  bapAblk  KOFapFbl  pyxaHu
GiniMaepal  xoHe  xeTicTikTepai  Mmanan
bIKMaAbIMEH 6al1AQHbICTbIPATbIH XaAblK,

AQHaAbIFbl, GyA OMiKTiKTEpre eH YHAI >oHe
oceM atTap 6epreH: «KaHueHnpxaHra» (¥abl
KapAbIH 6ec KasbiHachl); «/AKOMO-KaHTKap»
(A Kap xaHwWwaibiMbl), DBepecT AeTeH aTneH
6enrini; «Axo-mo Axa-pu»  (XaHwWwanbIMHbIH
TaHFaxanbin woiHbl); «Kanr Punnoue» (Acbia
kap), Kaiaac aereH atneH 6earini; «HouuH
Kanr saHr» (A3B Kyaait GepreH KapAapbi);
«loH-no-pu»  (Kamkopibl  wwbiHbl).  bapabik
kahapMaHAbIKMEH, SAEMIAIKNEH  WabbITTaHFaH
apaMAAP  OCbIHAAM YHAI aTTapabl 6GepreH.
MamnpaeH  AxacbiFa aeitiH,  KyHbAyHHeH
bpaxmanyTpbira  aeiiH  [MManan  Typaabl
aHbI3AAP €CTUCIH>».

H. Pepux. CesileHHas 3emAs
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H. Pepux

NMapMacambxaBa
«LUbiFbic )XaAayAapbl>» TONTaMacbl

1924, keHen, Temnepa
73.8x 117 cm

«byaaaaaH keitiH MbiH, eki xy3 >bliapaH coH ycTa3 [Mapma CambxaBa
xepre kyaait GepreH iniMai Tycipeai... [Mapma CambxaBa KaiTbic
GOAFaH XOK, OA Tek 6acka eAapepai yipeTyre «keTTi. OA keTnece
aAeMre Kayin TeHEeTiH epi».

«TawnamHra >xaHbiHA3, Kanapo Camno  yHripiHae, bICTbIK
6yrakTap maHbiHAa [Mapma CambxaBa emip cypreH.. EHai 6ya
yHripae lMapma CambxaBaHblH MYCiHi Typ, apTbiHAQ Tac ecik.
¥ctaz ocbl ecik apTbiHA KYAbIPETTi KyMusiHbl  KacblpFaHbIH
6ineMi3, anaiipa OHbIH YaKbITbl A KEAMEA.

H. Pepux. AaTait-lumanan

CukkMma MoHacTbipbiHa canap kesiHpe Pepuxtep Kxappo Canrnxyr
YHripiH kepe aapbl. OA xepae aHbi3 6GoibiHwa [lapmacambxasa
olleniMeH 6Gipre MeaWTauMs >KACaWTbiH. YHFip alHaAaCbHAQ bICTbIK,
6ynakTap 6ap, oaap combl PuHmoue ocbl YHripAi  MekeHpereH
PakKlWacuAbl  XKEHTeHHeH  KkeifiH  naipa  6oaraH.  CoHpai-ak,
MapMacamxaBa 6yA YHripae TopmaHbl  (kueai  kasbarap MeH
MYCIHAEP) KacbipFaH AeWAi. YakpiTbl KEAreHAe OAap TabblAaAbl.

Cuxkxknmae Hukonaart KonctanTuHoBUuke «Aeanus [NMapmacambxaBbi»
AeTeH cupek Ke3peceTiH TXaHKa Kespecin Kaapbl xaHe ae Pepuxtep
6yA eHbekTi caTbin anaabl. bosybl mMeH cTMAi 6oiibiHWa cypeT Tubet
KOpKeM cypeTiHe XakblH TexHukapa OGeiiHeaeHreH. Combl Pumnoue
GeiiHeci kakoHwuTi. TaburaT cypeTi capkpipama, OyraeTap aHe
TayAap CHAIKTbI erxeii-TenkeiiaepimeH KxaHapo CaHrmyr yHripiHiH
MaHbiHa caiikec keaeai. CypeTui, TxaHkaaa ¥cTaspblH aca 30p Tay
nepicimeH SHriMe kepiHiciH GeliHeAereH.

«OAAe6ip anbim TubeTke oTkeA cany apkpiabl Kueai Eare
oTyre TaanbiHFaH. CoHaa i3ri ¥cTa3 OpHbiHaH KeTepiAin, OHbl
TaAnkaHaaFaH. OcbiAaiila aAbil  KYPTbIAFAH».

H. Pepux. AaTait-lmanan

55







H. Pepux

OAiAep KaAachbl

1918, araw, MaAbl 6osy
44,5 x 67.2 cm

byr 1914 >xbiAbl,  COFbICTbIH >KaKbIHAAFaHbIH aAAbIH aAad
cesiHreHAe >asbiAFaH «[pap Ob6peyeHHOro»  TakblPblObIHbIH,
XaAFachl  peTiHaeri  TybiHAb. bya xepae 6i3  anatTbiH
OpblH aAFaHbiH kepeMmis. 1914 >xbiAFbl cypeTTeri — «aylap
GOAYWWbIAbIK»  peTiHae 6oAa  Typa, aK TycneH kepceTiAreH
TipwiAiri 6ap kaAaAap, 9Ai Ae TyH 6acnaraH kek TYCTi acnaH
MEH CyAbl CypeTTey apkplAbl COA A€ BOACa YMITTi kepceTce,
«lpap ymepluero» cypetiHae, 6i3 KeHiAci3 kapa TyHekTeri
KOMECKI XXachlA WYFbIAAAbI, TOAbIKTaM KMparaH KaAaHbl KOPeMis.
KaAFbi3 KaHFaH XYAAbI3 XaPbIFbIHAQ, XKaHbiN GiTkeH epTTiH
XAAbIHCbI3 WOKTapbiHA YKCaFaH OTTbl XbIAQHHbIH, ©ATE€H FPAATbI
XKaYbI3AbIK  YMTBIABICBIHAQ  WbIFLIPWLIKTAN  KbiCybl — 6ap
TIPWIAIKTI  KOATbIH, TEWiA MeH M3AEHMET TOMEHAEYIHIH
asiCblHAAFbl COFbIC  BEATiCi.
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H. Pepux

LLlam6ane Aaiik

1931, keHen, Temnepa
91.3 x 126.5 cm

«lllambana 6opiH birepi. bipak LLambaraHbl >xakcbl kopraiabl. — Aama,
Llambana kynusichl Kanal cakTanapbl? — Lllamb6ana KbismeTkepaepi eTe
Ken Aen  ceHaipireai, AyHuexysi 6OMbiHIIA KenTereH xabapLubiAapbl
6ap. — OAap ceHin TancbipblAFaH KYMUsHbI KaAai cakTaid anapbl? — YAbl
KYMUS YCTayliblAQPbl ©3 XYMbICbIH KiMTe TamncbipFaHbiH XSHE KiMre KYPAEeAi
TancbipmMa GepreHAepiH MykuaT 6akblaaiiabl. Erepae onapMmeH keaeHcis
XaFpaal BOACa, COA MeseTTe oAapFa kemek kepceTeai. CeHin TancbipbiAFaH
KYnus Kopranaabl... EH kpicka oA LLlambana apkpiabl, Karavakpa apkblAbl
Aen anTbiaca, OA, XeTIATEHAIK KOA XeTnec apMaH emec ekeHiH Ginaipeai,
OCbl XEPAE >XOHE OCbl TYPAE bIHTaAbl XSHE Ta3a HUETTI YMTbIAY apKblAbl
OFaH KOA XXeTKisyre 6onapbl. Llambara iAiMi ocbiHaaM. LLbIHAbIFBIHAG,
OPKANCbIChl OFaH KOCbiAA aAapbl. LUbIHAbIFBIHAQ, SpKakcbimbiz  Kanarus
ce3iH ecTn anambi3! bipak, GyFaH KOA XeTKi3y ylliH, apaM ©3iH TOAbIKTai
Xacamrnas eHbekke apHay kepek».

H. Pepux. LLlambana Cusiowwas
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H. Pepux

Ocuer TaKTaAapbl

1931, keHen, Temnepa
80.6 x 124.5 cm

TybiHAb Mepapxust KiTabblHbiH,  ka3barapbl GoibiHLIA
xasbiAFaH.  ArHu-iora.  «Yakpt  eTe  yabil  Ecte
cakTaHbi3pap, Mowceit Tay 6acbiHAQ —COMAereHae,
TOMeHAE XaAbIK, eccizaikke CAAbIHFaH. bipak
XKoraprbl  ©cueT  aApbiHAQ — GaifAblK  3aHCbI3AbIFbI
TaAKaHAAAAbI» ! «Mowcelt  KOA  KoOlobIH  HeMece
KyTkapywbl  TykipiriHiH ~ KaAipAi  camacbiH - KiM
Garanalabl?  Apamaap  OTTbl  XYpekTi  6Garanayra
yiipeHberen». bip  xarbiHaH, cypeTwi [vmanan
TaOMFaTbIHbIH, WbIH KOPiHiCiH GelHeAeal, araiipa OA
Xepae ecki MKOHanap MeH ¢peckarappa Kepyre
6oraTbiH  CuHall  TayAapbl-«b6epepAeHreH»  XapTac
GeliHeciHAETi MKOHOTPadUsHbIH, Kelbip 3AeMeHTTepi
6ap. Mowucelt 6GeltHeciHiH ©3i KailTa ©pKeHAey
AdyipiHaeri  dpeckanapaarbl  OelHere  ykcaiiapl,
coHbiH, iwWiHAe CHUKCTUH KaneAAachl.
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H. Pepux

Tuébert. M’MMaAaun

1936, kapToH, TemMnepa
30.6 x 45.8 cm

1936 xbiabl H. K. Pepuxtin, [MManan sTiopTEpiHIH  KomwiAiri
allblK KYATiIH JK9HE >OcCa TYCTEPiH KMIOAACTBIPY aPKbIAbI
XbIAbl TYCTEPAE CaAblHFaH, COHbIMEH KaTap KapAbl Tisbek
ascbiHAA HO3iK peHAeri KyH 6aTy 6osiyAapbiMeH ©pPHEKTEeAreH
OGYA TybHAbI A3 — TOMMa KypblAbiChl. «Tamawa 6osyaap!
ApTTa — aK aAbINTap XaHe Ae Gi3AiH OA XepAEH TYCKEHIMi3Aj
enecteTy KubiH. COA XakTa — KenTereH oTKip YLWTbl TayAbl
WbIHAQP KOHE Capbl XOTAAAP... KYATIH >KOHEe GapKbIT-KOHbIP
TYCTi XapTacTap».

H. Pepwux. Aatait-lMmanan

«Tunbek xayrepuwiairi Kawkap meH KykyHopra aa eTKeHiH
ecke aAamblk. DAIATTI Typae ¥Abl A€M aTaAbin KeTkeH GeciHLui
Aanait Aama 6yA eApiH alTapAbiKTalt  epKeHAeYyiHe dKeAin,
[NoTano aereH FuMMapaT CaAAbIPAbI. OA oA KYHre AeMiH
TubetTeri XaarFbi3 FUMapaT GoAbIM TabblAaabl. byTiH kaTtap
Tawn-AaManap KenTereH arapTy eckepTKilTepiH KaAAblpPFaH
XoHe  APA  ocbl  Tawu-aamanap  Lambana  yFbiMbiMeH
GipiKTIpIATEHAIMH  yMbITNaFaH JkeH. YakpiTwa TyHeK eTeaj,
XOHe Ke3diHAe Tay WbiHbIHAA OYPKIT ysCbIH CaAyAbl GiAreHaep,
KaiTapaH TuOETTiH KAPKbIH KYHAEPIH ecke aAaAbl kaHe
OYriHri 3amMaHFa cai lWewWimMiH Tabaabl».

H. Pepux. Cepaue Asun
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H. Pepux

Acy. AaybiA

1936, kapToH, TeMnepa
30.7 x 45.9 cm

«Kapakopym. bapAabiFbl  kalTa  kaTbin  KaApbl.  TaH
TikeHeKTi GopaHHaH 6acTaAAbl, GapAbIFbIH TyHek 6acTbl.
He cypeT cana aamaiicbiH, He Tycipe aAMaicbiH. AHAQ-
caHpa Kapakopym kapa Takusichl kemecki GyAaapipar
KepiHeai. KeweriMeH caAbicTbipraHaa — OyriH - ewTeHe
kepiHb6enai. CyiibiTbiAFaH ayaMeH 7 aAeH 2 caraTka
AEMIH bI3FAPAbI XEA acCTblHAA OCbIAAM XKYPin OTbIPADIK.
OTkeAAiH ©3i KeH, KMbH emec. JKasyAapFa KMbIHAQY;
TAHFAAAPAbIFbI, a3 XYPCEH A€ EHTIrin KaAacbiH.

OTkeA OyiipaTbiHAQ  KillkeHe TacTapAaH NMpammuaa
TYp. AAaMAap eHTikKkeHiHe kapamaii 6ip-6ipiH amaH-
eceH oTKeHAepiMeH KyTTbikTam >aTblp. Tycy aca Tik
eMec, anaipa xen katas 6actapbl. berTi Gippaememen
6aliAay KepeK, OCbIHAAM Ke3ae casxaTllblAapFa apHaAFaH
TMOeTTiK Xibek 6eTnepAeHiH KaXeT eKeHiH TyCiHeciH.

KyH optacbiHAa Kap TOKTaabl, XSHe KepeMmeT KapAbl
naHopama kepiHai. Kyctap aa kepiHbeiipi. Carar
aATbiA@  ©3€HHIH KeH apHacbiHAA TOKTaAblK. AMHaAa
ThIN-ThIHbIW, KAaPAbl TayAap amdurteatpbl. bacbimbizpaH
©TKePreH KMbIHILIbIAbIKTAPAbI €cke aaablk:  [yAbMapraparbl
YWTOYAIKTIK Hai3arail, AAPAXMAMHTTETi MeHiH 6GacbIMHbIH,
XaHblHAH ©TKEH wWap Topi3aec HaMsaral, Humaparbl
TYCiHikci3  Kek TycTi oT, TaHrmaprreri aATbl caraT GoWbl
peBoAbBEPMEH  XypreHimis, TawmauHrteri  6ambyxi
kenip, Caccep raeTtyepi, paoTas Ma eAIKTiH akcuiobl
X9He T.6. X3SHe ocCbl 6opaH, XdHe Sp HaW3arail, op
YCKipik KaiTanaHbac TyC cekinpi».

H. Pepux. AATait-rumanan
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H. Pepux

MNimaaau. CaHpaxny MaHbiHAA

1936, kapToH, TeMnepa
30.2 x 45.7 cm

Canpaxny Pepuxure aaraw pet CukkMMa MOHACTbIpb
camapbiHaH keriH, 1924 >biAbl Gapabl.  ByA wbiH
(xpeber  CuHraamaa) batbic  benraams, Maam
aiiMarbiHAQFbl  €H  KOFAPFbICbl  GOABIM  TabblAaAbI,
XoHe HenaAmeH wekapaAackaH Xepae OpPHaAackaH.
On  Cunraaura  yATTbIK  casibakTa — OPHAaAaCKaH,
OHblH TebeciHeH sepect, Makaay, Axotse u
KaHueHpXaHTyFa ~ kepemeT  KepiHic  KepiHeai.
1936 >xbiabl Hukoaalt Pepux aiublk KYATiH Tycke
GOsiHFaH,  KYHLUbIFbICTaFbl  TayAapAbl — CypeTTereH
KONTEreH CUKKUMAIK TYPAEPIH >KasFaH.
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H. Pepux

«Mmaran>» aAb6om naparbl

1933 Hemece 1934, karas, TeMnepa
22.8 x 31.4 cm

«byn xeppe 6opi keH xoHe mNOpMeHAL. AAAbBIMBI3AQ AAbICTA ecKi KbiTai
TaburaT KepiHiciHaeriael ak TycTi cyabameH lWMMaliAaHFaH TayAap.. bip Ton
OYATTap Kabafbl TYMIATEH KAPaHFbIAbIKTbI Xabaabl.

byAa askTanraH cypeTTeH KeitiH aHa OYAT YCTi KYPbIAbIMbIH KOPY TaHFAAQPAbIK.
blMblpT ycTiHAE, OYATTap TOAKbIHbI YCTiHAE >KapkblpaFaH Kap Hyp LWallapbl.
LLbiFybl  KMbIH, KO3 LUAFbIABICTBIPATbIH  LIEKCI3 LWbIHAAP OMikke  YMTbIAQAbI.
KapaHFbiAbikneH GoAiHreH eki 6eAek aneM.. ApaM KabiaeTiHeH Tbic GaiiAaHbiCcTap
AaHa. XKorapblpaH Kakcbl KepiHeail. Ycak YpbICTap MOMbIHAAMAYbIHbIH, OPHbIHA,
Tapux 6i3re WbIHAbIFBIHAQ XaAbIKAPAAbIK, 6aifAaHbICTApPAbl ecke caraabl. MoHFoA
boraaxaHbl KacneTTti Hukonait KywimeH eaeAreHAIriH Tapuxu ¢akT KepceTeai.
biniMaepi >xoHe pyXaHMAbIFbI ©Te >XOFapbl CaHaAaTblH MOHFOA XYTYXTbIAQpPbI
OCblHbl  kepceTeai. bapAbiFbl  GeArinepre  ToAbl. ©OTkisin  aamacaH GOAAbI.
KyaHbiwTbl xoHe XiTi kapaHaap. 2KoHe XbIAXbIMAAbI».

H. Pepux. AATaii-lMmanan
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H. Pepux

«MMaAau>» aAb6om naparbl

1934, xara3, Temnepa
25.2 x 36.7 cm

«APKTUKaAbIK MYAAE ThIHBIWTbIK. [AeTUep XdHe Kap LbIHAAPbI —
eH aaeMi xepaep. byAT ToAkbiHAApPbI ayHan Tycim, XaHa, lekcis
KOCMOCTbIK KYPbIAbICTbI ToCiAAEPIH awaabl. KeH cbi3bikTap, 6ap
OloAap koHe epHekTep Tycipiaai.. Kanaait oaemi! Tayaap
AAKBI3bIAAGHADL. ALLBIK KbI3FBIAT TYCTi TYMaH KeTepire 6acTapbl».

H. Pepux. Aataii-lmanan

«.. MYHAQW €pAIK YWIH aiHaAaparbl 9CEMAIK KaXeT, ©3iHiH
CO3Ci3 CaH aAyaHAbIFbIMEH, alTbIAMaFaH >XapblKTbIFbIMEH KepeMeT
TayAapAaH MaHFa3 He GOAYbl MYMKiH»?

H. Pepux. Mmanam
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H. Pepux

«Mmaran>» aAb6oMm naparbl

1934, xara3, Temnepa
25.3 x 36.4 cm

«KoHblp-6apkbiT xapTactap.. CopaH COH aFall YIWITAPbIHAH TayAap
KOPIHAL... XdHe >OA 6OWbl COA XaHbIMbI3BAQH KOpPiHiM Typabl. KoHe
6opi Ae OOSAAbI: — ©3EHAEP MY3AA XOHE KOK TYCTi  KOAAEP, Ky3Abl
TayAapPAbIH KoK TYCi asficbiHAA KOHbIp Tebeaep. TayAapabl eTe >KaKcbl
kepemis. bi3aiH >Xeke Xep lapbiMbi3  6GOACA, OA TayAbl 6oAaap eai»!

H. Pepux. Aataii-lMumanan

«bBapAbIK KUbIHWIBIABIKTAPAbI XKEHiM, aAaM OCbl BUIKTIKTEpPTe WbIKKAHA],
OHbl aAFa Cyipen, bipblK GepPMEeMTIH, LWaKbIPTYLbl PYXMeH TOAACaAbl.
XKoHe keibip yakplTTa oTe KayinTi KMbIHLbIABIKTAPAbIH, ©3i TeK eH
KQXeTTi )XoHe eH KYTKeH 6acrnanpak GOAbIN, Xep WAPTTbIAbIFbIH eHcepy
KAAAMAAPbl JKacaAaAbl.

lypirnpereH Tay TackpiHbiHaH ©TeTiH GapAblk KayinTi 6ambyk eTkeAapepi,
anaTThl KY3AAPAQH OTeTiH TaltFaHaK FacblPAbl My3AblK 6acmaspakTapbl,
KeAeci KoTepiAy aAAbIHAAFbI lApachi3 Tyce 6GepicTep, KyMblH >dHe
alITbIK, XXOHE CybIKTbIK, XOHE anTaFaH biCTbiK — MyHblH 69piH Taby
TOCTaFaHbl TOAbl GOAFAHAA XEHIN WbiFyFa 60AaAbI».

H. Pepux. Mmanan
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H. Pepux

«Mmanan> aAb60oM naparbl

1934, kara3, Temnepa
25.2 x 36.5 cm

«[MManan TayAapblHAQ FaHa TyblHAQFAH KepPeMeT aHbi3AAPAbl Oiflla
YFbIHBIT kepelik. bya MypanapabiH TaHbIPKAPapPAbK SPTYPAIAiTiHe
6i3 kalpaH Karambis. LLbiHbIMEH, KemTereH TalnaAblk kabaTTapAaH
TyblHAQFaH GYA GalAbIK, KOTTETEH MbIHXbIAABIK KOMAPTTbIFbIHAH OAQH
6eTep Tamawa OOAaAbl KOHE €H MbIKTbl LbIHAbIK i3AeYLWiAePAiH,
XeHicTepiMeH askTaraabl... CaATaHaTTbl MaHbI3AbIAbIKKA OMIIA GOACa
Ad apanacy eH KyaTTbl Adpi-A9pMek 60Aapbl. OWTKeHi GapAbiFbl
o3iHle 9CeMAIKKE YMTbIAaAbI.

OPKiM CYAYAbIK TypaAbl OMAQHaAbl XKoHe KaAail OOAFaHAR AQ, OA
TypaAbl MiHAETTI Typae aiTkbichl Keaepi. CYAYAbIK TypaAbl OMAbIH,
KYWTIAITE  XK9HE  >KbIAXbIMAAbIFbI  COHLIAAbIKTbI, OA TYpaAbl apam
aiTnai Typa aAMaiAbl XoHe Ae OHbl CO36eH XeTKidyre Thipbicaabl.»

H. Pepux. Mmanan
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H. Pepux

Cyret acybl

1936, kapToH, Temnepa
30.6 x 45.7 cm

«KyH TbiHbIw  6acTanpbi». Carat keTipeH 6actan Cyret-
AaBaHa xoTacbiMeH xypin keaemis. Ketepiny Gaiikaamanabl,
XSHe KemnTereH CcKeAeTTep MeH TYAFa CyHeHiwTepai
KOpYyiMi3  yperai  WwakpipManAbl.  TabUFAT  ThiHbIWTbIFbI
OUIKTIKTI  yMbITTbIPTaAbl. XKOA  GOMbIHAR  YATHAAEK OKYHAI
UT >KaTblp, TinTi Tipi cekinai. CaraT ywke TamaH eTkeA
TYCbHA KeAin >XeTTik. ©TKeAAIH COATYCTIK >KaFblH cyparn
GiATeH MaiAaAbl, OA XaFbl KaTTbl Cyblk 60Aaabl. Ocbl xepae
A€ COAait GoAAbl. Teric, >XEHIA XOA asfK acTbl OpKeLTi
KYAAMaMeH >KaAracTbl. AAbICTa KapaAblkka TOAbl CypeTTei
aK >kdHe allblK KYATFiH TYCTi TayAap CO3blAbIN xaTblp. Kea
YWTKbIM, Kap laHblHbIH OpTacbiHAA TiNTi Kapa-Kek acnaH
asycbi3 WbIHbIAAQM GacTapbl. YKOA >KABbIAAbI».

H. Pepux. Aataii-Tumanam
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H. Pepux

«Kpinwaxg 6uiHe> apHaAraH
«TYTKbIH 31{€A> KOCTIOM
Am3aitHbl (1. BopoAUHHIH,
«KHs3b Uropb>» onepacbiHaH)

MaccuHHiH KOMbIABIMAAPDI YLLTH

1943, xapToH, TemMnepa
30.5x45.7 cm
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H. Pepux

ACbIFbIC
«OHbIH, eAi» TonTamMachl

1924, xeHen, Temnepa
89.5x 116.4 cm

Xabapuwbl Takblpblobl H. PepuxTiy, WhbiFapMalLbIAbIFBIHAAFHI MaHbI3AbI TaKbPbINTAPAbIH, Gipi
eal. AcblkkaH — «xabaplubl» CypeTliHiH Mikipi OoWblHIWA OYA TakblPbIMTbl ALIAAbI.

Cuxkumre keareH Pepux byTaHHaH wbikkaH ataktsl conbl — Tomo [ewe Pumnoyemer
TaHbiCapbl, OA MbIHaAAW aHpi3beH 6Goniceai: «¥Abl Kynus yCTayLbIAGPbl ©3 HKYMbIChIH
KiMre TamcblpFaHbiH XdHe KiMre KYpPAEAi TamcblpMa GepreHAepiH MyKMST 6akbplAaiAbl.
Erepae onapmeH KeAaeHci3 XXaFpait 6OACa, COA Me3eTTe oAapFa kemek kepceTeai. Cenin
TanCbipbIAFaH Kynusi KOopFanaabl. Kbipblk XbIA GypblH MOHFOA [06uiHAe TypaTbiH 6Gip
apaMFa YAKeH Kymus  Tancbipbiaaabl. OFaH KaXeT Ke3pe FaHa Kynu IMEH MaipasaHyFa
GOAATbIHABIFbIH XJHe ©3iHiH O6YyA oMipAEH KeTeTiH YakbiTbl XakbHAQFAHAA OYA KyMUsiHbI
©3iHiH CeHiMAI apaMblHa Tamcbipybl kepek 6oaapbl. Ken xbianpap eTeai. CoHbiMeH 6ya
aAaM KaTTbl ayblpbil, eciHeH aifpbiraabl. COHABIKTAH, elkiMre KynuscbiH 6epe aAMaAbl.
Anaiipa  ¥Abl Kynusi  yCTayllblAApbl GapAbIFbIH  KbipaFbl kKaparaAan oTbipasbl. OAapabiH
Gipeyi AwpaMHaH acbiFbicTa WbIFbiM [06M apKbiAbl AT YCTIHAE, AEMAAMACTaH aAmbIC
caraT 6oMbl Xypin, aypy apamFa keAeai. YakbiTbIHAQ YATEPIN KeAin, eCiH XUFbI3aAbl.
CoHbiIMeH OA apaM KymusiHbl 9pi Kapai CeHiMAI aAaMblHA TarmCblpbin, ©3 MUCCUACHIH
oviparbipai  askTarMabl. CeH MyMKiH KynusiHbl Here ¥CTaylbiAQp aAbin KeTrmeai Aen
OWAQMTbIH  WbiFAPChiH?  HeAikTeH MyHbiH 69pi ocbl kesekTe 6Goay kepek? Cebebi,
yAbl KapMmapa e3iHaik xoAbl 6ap, xoHe eH ¥Abl apereH YcTaylwblAapabid e3i Kapma
XinTepiHe KOA Twrisrici keAamelai. KapmaHbiH ke3 keAreH ibi ysiace, yAKeH KaiFbl
KacipeT oKeAepl.

H. Pepux. LLlamb6ana Cusiowas
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H. Pepux
Mup-Manaxaa

ATTac TontamapaH

1925, kapToHaaFbl KeHen, TeMnepa
65.7 x 97.9 cm

lyAbmaprTeri ysak Typak, CypeTLli LIbiFapMaLUbIAbIFbIHbIH,
XeMIiCTi  BOAYbHA  MYMKIHAIK  TyFbisabl.  bya  xepae
OpPTaasuiAblK  SKCMEAMLMACHIHbIH,  XXYPIM  ©TKEH  >KOA
KeseHAEpiHe apHaAFaH CypeTTep >KasblAAbl, COHAQM-
aK «3HamMéHa BocToka» cepusiCbiHbIH, - ayKbIMAbl  GOAiri
XasbiApbl.  Hukoaalt  Pepux  [up-TlaHaX@A  XoTacbiHbIH
eTeri KaAblH KblIAKaHAbI OPMaHMEH KOMKEPIAreH dAeMi
AdapBsaT kapAbl Tay 6ekTepiMeH cyiciHai. bisaiH TonTama
TYbIHAbICbI OCbIHAAN KepiHicTiH 6GipiH cypeTTeiai. Kasipri
Ke3pe GyA aAem OOiibiHIIA Tay LAHFbICHI SYyeCKOWAAPbIHbIH,
€H CYMIiKTi A@MaAbIC OpPHbI.

«lMup-NaHaxana TebeciHae Typambis.  KenTtep
yAcbiHa Oypuwak ypaabl. Kyapbizpap-Maiilamaap
Topisai! 3in3anna anTa caibiH. Cibipae Tik peHecTe
OPHaAaCkaH OCbiHAANM KaAalbikTap 6ap. Kopimri xoHe
6aAKaparail ToFaliAapbl GYA YHMAepPAl KOpFaiabl, aA
XOFapblAa TayAblH annak, GepikTepi XbIATbIPANAbI.
TokblApaK, OpPMaH KenTepi, CapbITOPFai, XYNapAbl
Kot >oHe Tay euwkici. OcblAaiiua capbl, 6osiAMaraH
KeHAl yiwikTe Typambis. Erep kyH 6oAca-KbiAkaHMEH
aHKMAbl, aA erep HaisaFall 6GoAca.. YW TayAiK
6oiibl  kahapAaHbin  Kypkipeai xoHe TyHae ko3
Kapatnaabl. Haisarait weHGepi! Hecep kyiibin,
KACbIA XOTaAapAbl Gypliak arapTTbl. AXGaTTbl!»

H. Pepux. AATaii-lMmanan
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H. Pepux

AsakTaAmaraH TaHcopi

Llamacel 1930, keHen, Temnepa
61 x86.5cm

«)KapkplparaH KeMmipkocak OyAaHybiHAQ 6ap KMbip  AipiAAEHA...
Xotanap aATbiH Tycke 6osHAb. KepemeT oaemiciH Asus. CeHin
keseriH. belbiTIiAiK TocTaraHbiH KabblA aA».

H. Pepux. Aatait-lTumanam

«OpuHe, 6Gap OprTanbik A3us KaibiHAQ TOAbIKTAM alTy  KMblH.
CunatTama y3iHaiAepiHAe OYA YAKEH aliMaKTapAblH Kasipri 3amaHfbl
XarpaaMblH aTan eTyiMisre XoHe Ae ©TKeH 3amaH ecKepTKilTepiHe
KO3 CaAybiMbi3Fa 60Aaabl. bapabik xepaeriaeit, 6ip XafFblHaH cispep
FaXKaMbin eckepTKilTepai TabyblHbi3Fa GOAAAbl XOHE aAaMM KApPbIM-
KaTblHAaC  bIHTbIMAKTbIFbI  MEH  €XEeATi  AAHaAblK  HerispepiHae
KOPCETIATEH TaAFamna3 OMWAQy KabineTiH GaiikaybiHbisra 6oaappl. Cis
SAeMiAikke KyaHyblHbI3Fa GOAaAbl XOHE Ci3ai Aypbic TyciHeal. AAaiipa
COA XEPAEPAE, erep Ci3 AiHHIH GypMaraHFaH TYPAEpPiH, HaAAHABIKTbI,
asFbIHABIK JKOHE KYAAbIPAy OGeATiAepiH Kopin LWOLWbIHCAHbI3 OFaH
TaHFAAMaHbI3... OPUHE, MEHiH CypeTlli PeTiHAE HeTi3ri TaATbIHbICHIM
KOPKeMAIK >XyMbIC eAl. bapAbik KepkeMaik >XyMbiCTapbiMAbl CypeTLi
peTiHAe KAl ke3ae icke acbipaTbiHbIMABI AWTY KMbiH, cebebi — Asus
Cbllibl COHAAM Bait».

H. Pepux. Cepaue Asun
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H. Pepux

YaHapa e3eHi. OTiop

1931, araw, Temnepa
22.8 x 30.8 cm

byr smiop  Aaxynparbl  YpycBaTM  MHCTUTYTbl  SKCMEAMLMSCbIHBIH,  Ka3Fbl
AarepiHAE KasblAybl 96A€H MYMKiH. Dkcnepuumsi Typarbl YaHppa e3seHiHiH
MaHbiHAA opHanackaH. CypeTii acipece acmaH, Tay >XoHe aifHaAaHbl KYHHiH
KbI3FbIAT COYAeCi WWAAFAH KYHHiH LWbIFyblH Hemece GaTyblH CypeTTeyAi akcCbl
kopreH. byn AaxyapbiH eH Herisri e3eHaAepiHiH 6ipi 60AbIN TabblAaAbl, OHbIH
MaHalbiHAQ KemTereH KepikTi >kepaepi 6ap, Hukoaait Pepux oa xepaepai
Kepin, e3iHiH eHbekTepiHAe GeliHeAereH. bxara e3eHiMeH KOCbIAFAaHHaH KeliH,
YaHppa TemeHri arbimpa YaHppa-bxaroit (baaropatb AyHbl) aen aTanaabl,
Kenuwinikke YeHab aereH artneH TaHbIMaA [lokicTaH MeH YHaicTaHaAarbl eH ipi
KYpe Cy apHachl.
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H. Pepux

TayAbl 3TI0A

1931, araw, Temnepa
21.2 x 27 cm

«HenikteH [Mmanan Typanbl oiinaHambiz3? OA  TypaAbl OMAQy, ecke aAy
XOHe OFaH YMTbiAyFa 6i3pi He uTepmeneiiai? Cebebi, oAapAbIH CAATAHATTHI
TOKAMMapAbIFbIHA OMILA GOACA Ad XaKbH GOAYAbIH, ©3i, €H XakCbl KyaTTbl AJpi-
ASpPMek 6OoAaabl. OPKiM CYAYAbIK TypPaAbl OMAaHaAbl XOHe KaAald GOAFaHAA
A3, OA TypaAbl MIHAETTI Typae anTkpichl keaeai. CyAyAblK Typanbl ONAbIH
KYWTIAITT X9HE >KbIAXbIMAAbIFbI COHLLAABIKTbI, OA TypPaAbl apam alTnam Typa
aAMalAbl XKOHe Ae OHbl co306eH eTkisyre Thipbicapbl. MyMkiH apam eAeH
apKblAbl Hemece 6ackalla Ad 9AEMIAIK TypaAbl OWAbl CaKTam KaAa aAaabl.»

H. Pepux. Xumasar
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H. Pepux

TayAbl aT104,

LLlamacbl 1928-1931,
KapTOHAQFbl KEHen, TeMnepa
18.6 x 29 cm

«KiwkeHe TyapeH, Kebeaek  KaHaTbiHaH,
KPUCTAaAA  XXapkblpayblHaH — 9pi  kapait
KepeMeT apam MilliHi  apKblAbl, XXePYCTiHAETI
TaHFaXalbin  >KaHacy apKblAbl apaMm  bGepik
SCEMAIKTE OPHAAACKbICHI KEAEAL.

Erep, xep 6GeTiHAe apaM KOAbIHaH LiblKKaH
KepeMeT >KAPaTblAbIC GOACY, OFaH XXOAQYLUbl
KeAin, ppecKarap MeH BUTPAX >XapkblpayblHa
Ke3i TOMbIM, ThiHbIWTAaAAAb. Erep >xoaayiubl
AAbIC  KOKXMEKTETi carbiIMMeH TaHTIi BOACa, OA
COFaH yMTblAaAbl. YKaHe erep oA 6acka xepae
€H )KOFapfbl LIbHAAP JKapKblparabl Aece,
COFaH YMTbIAaAbl. KoHe OYA TaATbIHbICHIHbIH
apKacbiHAQ OA OA3H AQ KYLTi, Tasa 60Aapbl
XOHE >KAKCbIAbIK, 9CEMAIK >XoHe OAaH opi
epAeyre KYALIbIHAAbI».

H. Pepux. Xumasar
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H. Pepux

KapaaHr. 9110,

1932, karas, TeMnepa, NacTeAb
25.2 x36.3 cm

Kapaanr  wipkeyi, Hukonait Pepux keprenaeit  Typae
cakTaAbiH6aFaH, 1998 biAFbl OyblpKaHFaH MYCCOHMEH TOAbIKTAM
KMpaTbiAFaH.  ©3  TybIHAbICbIHAQ — CypeTWi  aTakTbl  LWipkeyai
1912 xbiAbl  KalTa  KacaAFaH  ApPYTMa  Cbi3blFbl  aPKbIAbI
GeiiHeAereH. TapuXwbIAApAblH, — GOAXaAaybl — GOWibiHILIG,  OA
VII racbippa kypbiaraH. fomna bxara eseHiHiH coA xaraaybliHAQ
TeHi3 AeHreitiHeH 3500 meTp 6uikTikTe, KEMAOHITbIH MaHbIHAQ
OPHAAaCKaH, OA XEPAEH CaATaHaTThl Tay LWbIHAAPbIH Kepyre
6onapbl. Ocbl xepaeH 6Gactan Apuabby-Pu (pyxaHu TbiHbIFY
Hemece KoHpipayAap) TayblHa —>ePriAiKTi apyak KOHFaH Xepre
XOA 6acTaraabl. Llipkeyae aykbiMabl KiTanxaHa xoHe Xoaairep
6ap, COHAAM-aK OA Xep TaKyaAapAblH OKYy OPTaAbiFbl GOAbIN
TabblAaADI.
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H. Pepux

Kokcapaarbl Koc

1932, keHen, Temnepa
74 x117.3 cm

Kyany MeH Aaxyn aAkabbiH 6ip  6GipiHeH
axblpaTbin TypFaH PoTaHr eTkeAiHeH KeiliH,
Harrapaan Aaxyare canap kesiHAe  KOA
GipAEH TOMeHre KeTeai, XOHe >XOAQYLIbIAAP
6ipaspaH keiiH Kokcap aybiAbiHA KeAeai, OA
oTkeApeH  KkeHiHri  GipiHwi Typak. Koxcap
Aaxyo aAkabbiHAAFbl €H CyblK >Xep 6OAbIM
TabblAaAbI.

YpycBaT  FbIABIMU  3€PTTEY  UHCTUTYTbIHbIH
Mmanan 3KCNEeAULMUSC 6yA xepae
1931 >kbiAbl  GOAAbL.  DKCMEAULMS  TYparbl
YaHapa e3eHiHiH COA XAk >KaraAaybiHAA
6oApbl, Kokcan ayblAbHA  Kapama  Kapcbl
xeppe MHCTUTYTTbIH,  3epTTey  KYMbICTApbl
ascbiHAQ, Ka36a >KYMbICTApbl >KACaAAbl >dHe
Kokcapa >aHblHAQ YAKEH >XepAey Tebeepi
Tabbiapbl. bya Teberepai TyprbiHAap bapanaua
XafFblHaH AaxyAre wabyblA >KacaFraH MOHFOA
XayreplUiAiriMeH 6aiAaHbICTbIPAAbI.

TaH aTybHblH epTe MeseTiH 6GeliHeAereH
cypetwi, Kokcapa MaHbiHAAFb — KepemeT
CyAy TayAapAbl, YaHppa eseHiHperi Hasik
KOTIAAIP  CYAbl )XSHE KbI3bIA KYPEH Typak
NMaAaTKaAapbIMEH, > KMPEH capbl  XOcaMeH
KOAEHKEAEHTEH  KbIAbI aATbIH  acmaHAbI
GeHeAenA|.
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H. Pepux

Yw kbiAbiw. Hay6ai

1932, karas, Temnepa
25.2 x36.4 cm

Cemcepaep xoHe kaHxapAap AMypaaH DAbbara AeWiHri ¢y
6acTayrapbiHAQ OyFbl  TaCTapblHAQ KeH, TaparaH MNeTPOrAndTi
GeiiHeAepaiH, 6ipi 6oAbin Tabbirapbl. Cipad, exeAri cypeTwirep
oAapFa epekile MaH 6epreH. Aaxyrapa 6ya GeliHenepai GaiikaraH
Hukonalt Pepux, onapapl e3iHiH «Meu [ecapa», «[paHuua
Meva», «Tpu Meva» aTTbl GipHelle cypeTTepiHae OGeliHeAeai.
Metporandptep Aaxyaa — YaHapa xoHe bxara (Yanppabxara)
HETI3ri ipi @3eHAEPIHIH, TOFbICKAH XePiHiH XaHbiHAQ OpPHAAACKaH.

«KaifTapaH kepyeH KalbiPAAPbiHbIH, KillKeHe KOHblpayAapbl
WhIAAbIPAAABL  KalTapaH — TayAbl  acyAapablH  Tik
whiFyAapbl. KaiTapaH Ke3AeWcoK >KOAQYLWbIAAP, OAAPAbIH
SPKAMCHICbIHAQ ©3iHiH, KapamnanbiM TYPMbICTbI Kymusicbl 6ap.
KalitapaH >XepriAikTi pyxaHu KasblHAAAP MeH eckepTKill
XepAaep Typaabl aHrimeAep. KaitapaH >xaprtacta lecap-
XaHHbIH  AaHKTbl ceMcepi 6eliHereHreH.. bi3  Aaxyabre
6apa >kaTbipmbis... Kapra exeari wartkaA. Ecki 6ekinic
KAAAbBIKTAPbI. AYFaAbl CO3Ai TACTAPMEH TOCEATEH YOPTEHAEP,
MEHAQHTTEP...

Heriari Hasapabl apTacTaFbl KOnTereH CypeTTep aAaAbl.
KaliTapaH oMAap  >koHe  capaklibliAap. ©OTe  eXeAri.
MuHrutop combl MakTaHbllNeH cemcep 6eliHeAeHre Tacka
wakbipaabl»... Laiikac  6earici Ma, epXypeKTiAiK TeTiHiH
GeArici Ma? OApe yMbiTbiAFaH wwekapa Ma? >Kenic? Ocbl
XEPAE A€ aAbICTaH KeAin ocbl xepae TypakTaaraH leccap-
XaHHbIH KayblHrepAepi TypaAbl aHbi3. CoAap aAFalkpl
wabpan cyieriH okeAreH. OpPWHE, OAAP OH KeTiHWi
Facbippa  AfXyAbre O>KeTKEH MOHFOAAQP eMeC.. XaAblK
XapblHAQ OAQH AQ aHAFYPAbIM epTeAEeTi OKMFaAap»...

H. Pepux. l[ecap-xaHHbIH, KbIAbILLbI

97






H. Pepux

YaHppa e3eHi. Hay6aii

1933, karas, Temnepa, KapbiHAALL
16.3 x 25.2 cm

«Pexa YaHpapa» cypeTiHiH Ho6aibl H. PepuxTiy
YpycBaT  MHCTUTYTbl  SKCMEAMLIMSACHIHbIH,  XKasFbl
AarepiHae OOAFaH kesiHAe KapaHAAQLIMEH CaAbIHFaH.
OHbiH  ycTiHe cypeTwi 6osiyAapAbl Ka@sbil  aAbiM,
KeWiHHEH  ecTe  cakTaybl > kdHe  Xa3barapbl
GonbiHwa 6osFaH. bya TociA  Hukoaalt  Pepwx
LUbIFAPMALLbIAbIFbIHbIH KeMeAAEeHreH WaFbIHAQA
naaanaHbiAaThiH.  YaHapa  Aaxyn  eseHpepiHiH
Herisri e3eHi 6oAbin Tabbirapbl. OA e3iHiH 6acTaybiH
bapanauy acybiHaH 6actaiiabl.  OA  xeppeH oA
OHTYCTiKKe Kapai arbin xaHe TaHAM MaHbiHAA bxara
e3eHiMEH KOCblAaAbl. ToMeHae GYA eki e3eH 6ipirim,
YnHab pen ataaapbl — YHpictaH meH [lokicTaHHbIH
€H ipi Kype Cy >XOAblHa alHaAaAbl.
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H. Pepux

MNimaAaun. Kew

1933, keHen, Temnepa
22.9 x45.7 cm

«/AayblA ayaHbl TasaAan oTTi, alikplH KECKIHA] XOHe LIeKCi3 KOK-KYATiH
6OsIyAbl TayAap Ten3aXbl KepeMmeTs.

tO. Pepux. Mo tponam CpeaunHHoit Asun

«Taynap, Taynap! CeHaepae  KaHAQM  MarHMT  KacblpblHFaH!
Op >KapKblparaH Tay LWbIHbIHAA TbIHbIWTHIKTbIH, KaHAAM HbllaHbl 6ap.
EH oXxeT, 6aTblA aHbI3AAP Tay MaHbIHAQ TYbiHAAMABL. EH apamrepuuiaikTi
co3AEP KAPAbl GUIKTIKTEPAE aNTbIAAADI.

H. Pepux. Antaii-lMmanan

«bapAbIK KMbIHLIBIABIKTAPADI XKEHiMN, aAaM OCbl BUIKTIKTEpPTe LIbIKKAHAQ,
OHbl aAFa CYWpeT, blpblk GEPMEeNTiH, WaKbIPTYLbl PYXMeH TOAACaAbl.
XoHe kelbip yakbiTTa oTe KayiMTi KMbIHLIbIABIKTAPAbIH ©3i TeK eH
KaKeTTi >oHe eH KyTKeH 6acnaApak OOAbIM, >Kep LAPTTbIAbIFbIH
eHCepy KaAaMAapbl >XacaAaabl.

lypinaereH Tay TackbiHbIHAH ©TeTiH 6apAblK KayinTi 6ambyk eTKeAAepi,
anaTTbl KY3AapAQH ©TeTiH TaitFaHak FacblPAbl My3Ablk 6acrmanpaKTapbl,
KeAeci KeTepiAy aAAblHAAFbI lapachis Tyce GepicTep, KyibiH XaHe
alTbIK, XdHe CYbIKTbIK, XJHe anTaFaH bICTbK — MYHblH, 63piH Taby
TOCTaFaHbl TOAbl GOAFAHAQ OKEHiM WbIFyFa 6OAAAbI».

H. Pepux. Mmanan
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H. Pepux

KapakopbiM.
TypkicTaHra 6apap oA

1936, kapToH, TeMnepa
30.5 x45.8 cm

1925 >KbIAAbIH - Ky3iHAE  OPTaasusiAblK  SKCTIEAULUS
Kapakopym apkpiabl  oTTi. CypeTTe KkepceTiATeH KeckiH
cypeTwire KkatTbl acep 6epai, COA cebenTi OA OHbl Tek
GYA TYbIHABICBIHAQ FaHa eMec, COHbIMeH kaTtap MaiiTpeits
cepusicbiHAA AQ «3HaMs! TPSAYLLETO» AETEH YAKEH CypeTiHae
6enHeneai (1925 x.).

«louuoan $peckanapbiHAAFbIAAM, KbIAbI-KOHBIP KOTaAapMeH
TIAYAi  allblK  KYATiH TYCTi  KbIpAbl TayAap Tobbl  Typ.
Awbik capbl  6aTnakTbl Wen WyHKbIPAbI Xaybil  Typ...
Ocbl  xepae, A3ns  AaAACbiHAQ  KAbl  GaTbipAap  KaiAbl
aHbI3AAP  TyblHAAFaH. buikTiri Me, aape aya TasaabiFbl
Ma, alHAAaAaFbIHbIH G3PiH YAKEH Fbil KepceTeai.. YAKeH
KY3AQ, 9AeMiAikke yAackaH 6ip KalFblAbl amaTTbl ce3iHeciH,.
Kapakopym MaHblHAQ Ci3re TYCIHIKCi3 aAbIMTapAbIH, KOCbIMLIA
XyMbicTapbiH  cesiHecis. Ocbl xepae 6oAalak KYPbIAbICbIH
AAMbIHAAABI Ma €KeH»?

«Kek acmaH asicbiHAAFbl KapblK  A3AA  MEH  TOAKbIHAbI
OYATTapAQH TaHKAAQPAbK, dcep aAacbiH. MyHaal OGyATTbI
GalAbIKTbl KOPMeTeAi koem GOAAbI».

H. Pepux. AATaii-lMmanan
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H. Pepux

Tay >xoTacbl. DBepecTKe WbIFy

1936, kapToH, TemMnepa
30.5 x45.8 cm

«bpamanyTpra >xakbiHaaFaH caiibiH, LllambanameH 6aiiAaHbICTbl  OAaH
Ad Kem aHbi3 ecTUCiH. TaH atap aAAbiHAA A3DB AQychbiH  ThiHAQMTbIH
Muaapena kepinkea-pyaHaHbiH OYA 6aFbiTTa TYPFaHAbIFbI OCbl XEPAEPAIH
ocepiH ADAEAAEHUTIH TaFbl AQ 6ip Karaaid.

H. Pepux. Cepaue Asuu

«TeHrpu oHTyCTiriHAE afk 6Gacmac TayAbl aAKAMTa, >KOFAPFbl  TayAbl
eAkere amapatbiH, BepecT, Makaay >koHe [aypuiuaHkap  KapAbl
aAbimTapbl 6ip GipiMeH >KapbickaHAAM 30p 6MikTepre KeTepineai >oHe
6yA xepae Munapena kynusichiH cakTan, YCTaspap YpPmakTapbl apKblAbl
GepineTiH  KynMuAHbl  CaKTaWTbH  AyaHaAap Typaabl. bya >xoraaran
xabaibl Tayaapaa oAl Ae Muaapena aHaAepiH TbiHAAyFa GOAaAbl XoHe
AYaHaAapPAbIH TacTam KeTKeH TayAbl YHAepiHiH KabblpFacbiHAQ ©3iHiH
lhuki  AaycblH TbiHAQM OTbipFaH  YcTa3 6GelHeciH kepyre 6oAapbl. Op
XbIA CalblH KXbIAbIKKA GapFaHAAP asik Gackplchbi3 COKMakneH SDBepecTke
keTepireai. OA xepae onap Tay 6GekTepiHAeri aAbin  HakpicTbl Hapo
boH-uyHraHbiH KyAaraH i3iH Tamawanaiabl. bipae Hapo - Kapa HuertTi
Tubet yctaspapbiHbiY, 6ipi MuaapenaHbl SBepectTiH «Matepb Beankumx
CHeroB» aTTbl lWbIHpIHA KOTePiAyiH cypaiabl. Muaapena wakbipyabl
KabbIA aAbiml, TepeH MepuTaumsra Tycepi. CoA MeseTTe KO3FaAbICCHI3
oTbipfaH MwuaapenaHbl kepreH Hapo ThiACbIM KyLLiHiH apKacbiHAQ LUbIH,
GacbiHa wWwbiFa 6GacTapbl. Kapa Kyw Kanail xeHe anapbl? AsK  acTbl
WbiH 6acbiHAA KAATbIpaFaH TaK mMaidAa OOAaAbl, TakTa MeAMTaLMs Kacan
oTbipraH Muaapena otbipasbl. MyHbl kepreH Hapo TepeH Kysfa KyAan,
apTbiHAH COA >KePAE >KEHIAICIHIH aAbim i3iH KaAAbipaabl. AHbI3 conait
AETl  aiTapbl, XOHE MbIHAAFAH KyAdiffa >KaAGapbIHYLIbIAAP aH-KyC Ta
TbiHAQFAH YCTa3 AQHAAbIFbIH  AJPIMTeRAi».

tO. Pepux. lNo tponam CpeapuHHoit Asuu
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H. Pepux

Tay nei3akbiHbiH,
ascbiHAA TizepAen
OTbIpFaH aMeA Hay6abl
Mmanam 6etrepi |

1924, xara3s, kapbiHAALL
10.5 x 15.7 cm



H. Pepux

AsTonopTpert. Hay6ai

CypeTTemMere apHaAFaH aAbbOM beTTepi

1913-16, xek Karas, KapbiHAALL
145 x 10 cm
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H. Pepux

«benbiTwwiAik >xaAaybiHa»
apHaAfaH Hay6aM

1931, karas, kapbiHAAL
13.8 x21.5cm
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H. Pepux

«Kopraywb MapoHHa»
KOMMO3ULUsA Hay6anbl

1933, kaFas, kapbiHAALL
12.5 x 18.5 cm
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HUMKOAAWM PEPUXTIH KOPHEKI OMbI

. MoBanswwko, eHepTaHywbl, KP CypeTwwirep oparbiHbiH MyLedi,
PUAOCOPUA FHIABIMAAPDIHIH KAHAMATHI

CypeTiui, TapuXLbl, ApPXeOAOT, PUAOCOP, casxaTLubl, KoFam KaitpaTkepi Hukoaan
KoHcTaHTHOBUY PepuxTiH ecimi aHbisra aliHaaraH. OHbiH XX FacbipablH, GipiHLLi
KAPTbICbIHAAFbI KaHAbI COFbIC TMEH KaTaH SAEYMETTIK KYM3eAiC KeseHiHe cai
KEAr€H CaH KbIPAbl KbiI3METi FbIABIMU MYAAEAEP AMaNasOHbiHbIH, KeHAirimeH
XaHe PUAOCOPUSAbIK TepeHairimeH, ApaMFa A€reH LWAPTChi3 CeHIMIMEH >aHe
XeHiMNas MaaeHMEeTIMEH TaH KaAAbIPaAb.

Pepux-cypeTwi 1biFapMalLbIAbIKKA LWbIFbIH KEATIPDMENM ayKbIMAbI SAEYMETTiK-
MOAEHM KbI3METMEH aifHaAbICKaH >aAFbi3 apaM 60Abin Tabbirapbl. LLleGepain
KepkeM Mypacbl eTe 30p. Hblo-Mopk MypaxaiibiHblH, — TOMTaMacbiHAAFbI
«LllambanaHbl i3peyae:» KepMeciHe KoWbiAFaH 37 xymbic «Hwukonait Pepux
MYPaXaibiHbiH>» TYbIHABIAAPbI, OAAP CYPETLIIHIH WHIFAPMALLIbIAbIFbIHbIH, CaH KbIPAbI
XaKTapblH KepceTeai. EpTte KeseHaeri GipHele >yMbicTapbiHaH 6ackarapbl
XX racbipabit, 20-40 xbiapapbl xasbiAFaH, 6ya H. PepuxTiH wbirapmalbiAbik
XOHe KoFamablk 6eAceHpi keseHi. bip xymbic Csitocaa PepuxTiH karambiHa
THecini. «Hukonait PepuxtiH noptpeti» — CBATOCAAB >KACTbIK WAFbIHAH GacTan
)Ka3a 6acTaraH, ©3 SKeCiHiH OTbi3 MopTpPeTTepiHiH Gipi.

KoVibiAbiMAR OCbl MOPTPETTIH OOAYbl ©Te CUMBOAAbI, OUTKEHi OA OKeCiHiH
TYMaHUCTIK KbI3METIHIH, TEPEHAITIH TyCiHE OTbIPbIN CaAFaH. AsA ocbl cebenTeH
Hukonalt PepuxTiH nopTpeTi TaHAaAFaH KOPKEMAIK KYPaAAApP  apKblAbl
TICUXOAOTU3MAT  MYKMSIT Ce3iHYMEeH >KasblAFaH. beaepAi KaAbim xapTbiAai KyH
COyAeCiMEH HYPAaHFaH, XAPTblAai KApPaHFblAbIKka 6aTKaH TMMaAaii WbIHAJPbIHbIH
doHbIMEH HakTbl yihAeceai. KoHTpacTbl Tay neii3axabl GOHbIHbIH KenTereH
CUMBOAAbBIK MaFblHAachl aHblK, OkblAaabl: H. PepuxTiH kesre kepiHbeiiTiH xepaeri
CanxaTblHblH JKAAFacbl XOHe OGapAblK TAAMbIHLICTAPAbIH, keTiAreH Lllambana-
ABCOAIOTTI XoHe AAAMHbIH PyXaHW KeMeAiHe yAalbl epAeyiHe ayblp >KOAbI
cnsikTbl. CBsitocAaB Pepux kepepmeHai Hukoaait KoHcTaHTMHOBWMY cesiHreH
CoyAeTeMAIK eAecTep MeH ypeiAep TepeHiHe 6aTbipaTbiH aifkbiH SAICTEPAIH
KbICKQAbIFbIMEH TaH KaApblpaabl. [lopTpeTi caAbiHyWbIHbIH - AdHareit kapa
KO3AEPIHIH, TEPEHAIM, CaKaAblHbIH, KYMICMeH KOMKEPIAYi apKbiAbl AalibIHAAAFAH;
KMIMIHAETI aK-kapa KOHTPACT SAEMAETI >KaKCbIAbIK TIE€H >XaMaHAbIKTbIH, Kapamai-
KAWLLbIAbIFbIH KepceTeal, CaAT aTTbiHblH MYCIHAIK XXOHE XaArMblAaMa >Xa3blAFaH
KaAbIObl ©3iHiH, alikbiH €MeC KYTNMUAAbIFbIMEH SAEMAi aiblpaTbiH ratio meH emove
Ol0 KYLIEUTEA.

Ceatocaas Pepux, akeciHiH CypeTLiAik )XOAbIMEH XYpe OTbIpbIN, akeciMeH Gipre
H. Pumckuit-KopcakosTbiy, «Aklakap», «Capko» xaHe M. bopoantHbiH, «KHsi3b
Wropb» onepanapbiHa aekopaums kypyra KaTbicTbl. Hblo-Mopk skcnosuumscel
TonTamachbiHAAFbl  eki  kapToH Hukoaalt PepuxTiH caxHaAblk  Toxipubecin
kopkemaenai. ConapapiH 6ipi-Akwakap meH AeasHbiH, 1921 XbiAbl GeAriAeHTeH
XoHe Yukaroparbl onepa KOMbIAbIMbIHA apHaAFaH KMIMAEPIHIH YATiAepi.



Eptepexte, 1885 >biabl CaBBa MamoHTOBaHbIH Xeke Opbic onepacbiHa Kuim
YArinepi MeH aekopaumsiHbl BukTop BacHeuos xacaraH. Oaap kuiMAepAiH
STHOTPAUAABIK ASAAITT MEH CAaBAHAbIK TUMaXbiHa CYMEHETIH OpbiC TeaTp-
AEKApPaTUBTIK OHepAETi >KaHa 6arbiTka MbIkTbl Kyw 6epai. H. Pepux Axwakap
MeH AeAsiHbl MyApeM 6ackalla aHTPOTOAOTUSIAbIK, GeT-SATMeTNEH Xacarabl,-
aiikblH MOHFOAOMATbIK. Erep M. bopoanHHiH «Kpinwak 6ui» yAriciHae GyA Trnax
HaKTbl aHblkTamara ue 6GoAca, oHAQ AeAb GakTallbl >XoHe KekTemri Akliakap
cypeTilire Kbi3blk, GapAblK STHMKAAbIK HaHbIMAQP MEH TanTaypblHAAPFa KApChl
0b6paspa KypbiAFaH. ByA >KOAbI TeaTpAbIK-AEKOPATUB ©HepAe GacTaAAbl, XoHe
corbicanpbl keseHae Hukonait Pepux e3i xaaractbipapbl. Tek XX FacbipablH
asFblHA TaMaH FaHa TeaTPAbIK CaxHa CbiHAKTAPAAH «KOPKYAbI» KOMAbI, SPTYPAI
YATIAGPMEH, 3THOMDAEHM epeKIUeAiKTEPMEH, TUMAXAAPMeEH TypAeHal. >KoHe
PepuxTiH caxHaAblk Toxipuberepi Kasipri KOMbIABIMABIK >KOHE KPOCCMIAEHU
epKiHAiKke akeAreH GipiHwWi Taxipube GOAADI.

A3ns MapeHMeTiHe AereH Kpi3blFywblAblK, Hukoaalt PepuxTte GapAblk aFblHaH
KoOpiHic 6epAi-POABKAOPA], TAPUXT], TIAAEPAE, OHepAe.

Hukonalt PepuxTiH A3usiHbIH MIAEHUETIHE AEeTeH KbI3FYLUbIAbIFbI GapAbIFbiHA
TybiHAQAb  —  OAbKAOPiHe, TapuxbiHa, Tinpepre, eoHepre. CypeTuiHiH,
TBOpYECTBACbiHAQ  YHAICTaHFa AereH eolmnec Maxab6atbl  GOHbIHAQ — OChI
KbI3bIFYLLIAbIKTbl KOPCETETIH KOMNTEreH >XYMbICTapbl 6ap. DKCMO3ULUIAQ MOHFOA
XOHe KeWbip TYPiK XaAbIKTApbiHbIH, MUGOAOTUSCbIHAH 6GaTblp ACMaH YAbIHA
apHaAFaH cepusirnapFa kipeTiH «Xo3suH [ecap xaH» cypeTi 6ap. lecap - acmaH
CaAT aTTbl OaTblp, SCKEPAEpPAiH >KakTaywbicbl. OcCbl TybIHAbIAAFbI €ALli MeH
aAAMAQPAbIH Ke3AeCyiHiH Kemn MaFblHaAbl cunaTTamachl 6ap.

Cant artol  (eAwi) capbiHbl PepuxTiH TBOpUYeCTBachiHAQ OKMi  Ke3aeceai.
KepMeHiH skcnosuumacbiHaa — eAliHiH TakbipbiobiHa «OHbIH eAi» cepusacbiHaH
«Cnewawmit»  cypeTTi  KOAFabbic  xacarpbl. bya cumBoara  Apamaarbl
apAaMrepliAiKTi KaHAaHYFa KeAepri >KacalTbiH KYObIABICTbI SKEHyre MaFblHa
6epeai.

LLle6GepaiH  9pbip  >KYMbICbIHAR  CEMAaHTMKAAbIK ~ YMAECIM  HakTbl  >KoHe
yiAecimai Gip-6ipiH e3apa KyleiTe OTbPbIM, TYCTIK KOHE KOMMO3ULMAABIK
wewiMMeH calkec Keaeai. KoAOPUCTUKAABIK XYMbIC GipiHILI OPbIHAAFbI XKACbIA
TOHAAP KOHTPachiHAA KaAbiMTackaH. TycTik ramma 6GaceHaeTiAreH, cypeTui
KOAOPUCTUKAAbIK KSHE KOMMO3ULMAAbIK CE3IMMEH KapTMHAAbIK CypeTTeH
apTbiK CypeT eHepiHiH KeHICTiriH yibIMACTbIPaAbl. bipHele keHicTikTi xocnap,
OAapPAbIH, SPKANChIChl ©3 TOHbIMEH GEeATIAeHTeH.

1932 >bIApbIH «YlW ceMcep» aAFallkbl HYCKacbl — TaFbl 6ip KeH TakblpbinTa
KOTDKbIAABIK,  OKYMbICTb  KYSAQHAbIPAAbl.  AAFALUKbl  HYCKAHbIH,  LUOAYLUbIABIK,
OPTaAblFbl — Yl CeMcepiH NMeTPOrAMdUKaAblk CypeTTeAeTiH keH BaAyH. OaaH
apbl BYA ClOXeT e3repTiAreH Typae kaiTapaH 1936 xbiAbl «Yin cemcep. TacTarbl
cypeTTep» cypeTiHae naitaa 6oAaabl. XKaHapaH KebelTiATeH CUMBOA: YU cemcep,
YW 3KOA, YW aAaMM HICIA, YU YAbl KOHTMHEHT, OAQp OGOMbIHIIA aAaMTepPLLiAiK
ceitinpai — 6ip MaHAIK AeHreit. MUPOAOTHSIAbIK AeHTel ceMcepAiH aMOUBAAEHTTI
CEMaHTMKACbIHAQ, KapaMa-Kapcbl KOK MaFbIHACbIHAA XKaTblp: eMip/eAiM, GipAik/
COFbIC; COASIPAbIK KyAanAap kapyAapbl (BuwHy, MHapa >xoHe 6ackarapbi)/
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aHbI3AAPAbIH MAEGHM KelinkepAepi; kek KaiTapy/isiHe Tycy. OAeMHiH KenTereH
EAAEPIHIH, XM MUGOOAOTUAABIK CapbiHbl — TacTaFbl CEMCEpP, XXOFapPbl SAIAAIKTIH
Kapybl 6oAbIn TabbiAaabl. bya ackusai Pepux oHail emec kepkeM TamcbipMaHbl
WelWKeH Ke3eHiHiH TBOPYECTBAAbIK >KYMbICbIH OeAriAeAl  — CIOXeT akKbIAFa
CaAblHFaH MarblHAaAApFa MiAIMAT icTi KepceTeai. Dckmsperi PoOHABIK meisax
XaATblAaMa GepiAreH, Herisri TyCTiK KaTbiHaCTapAa, OWTKEHi, OCbl KkeseHae
CypeTili YWiH TYNKi OMbl MEH OHblH, BM3YaAAbl LIELIiMi MaHbI3AbIPAK,

«lllambanaHbl i3pey xoabiHAQ: Hukoaalt PepuxTiy mypaxaibiHaH GipTymarapbi»
3KCMO3ULMSACHIHBIH, MaHbI3Abl Geniri LLlebep — o3iHiH xeke Kepkem CypeTTepiHiH
KOATaHbachl 6ap cypeTili GOAFaH Ke3Aeri >KyMbICTapbIMeH CbiHaAFaH. bypbiH
CaAbIHFAH TapuXM CYPeTTEPAIH KeH CEeMaHTUKaAblK AMAmNa3OHbl TBOPYECTBAAbIK,
KOAbIHbIH,  6acbiHAQ 6acka xaHppaa — Hukonait Pepuxti - neiisaxapik
XXYMbICTapPbIHAQ ©3AIMHEH iCKe ackaH CTUAMCTMKAABIK i3AEHICTepPAI aHbIKTanAbI.
Onappa  XMBOMUCTIK XYM€  CUMBOAMKAAbIK-AAACTOPMKAAbIK — MasMyHAAbI
GipikTipiAIMAETi allblK TYCTiH, XePTiAIKTI AAKTapPbIHbIH, YAAECIMIHAE KAAbINTacaAbl.

SNKKaAbIK TMMaAal cypeTTepi Hemece Tay TisbekTepiHe amapaTbiH xoaaap «Ero
cTpaHa», «[p-TNanaxan», «3HameHa Boctoka», «CeaTble ropbi» cepusrapbiHAd
ycTeM OGOAbITT KeAeai. DKCMO3ULMAAQ OAAPAbIH KeWbip >XyMbICTapbl, COHAAN-
aK, >Xeke aAbbOMAbIK MapakTap Hemece cypeTtep 6ap («IlyTb Ha Kaitrac»,
«MapmacambxaBa», «lllambare Aaitk», «TubeT. Mmaran. «[lepeBan. byps»,
«lmanan. Okono CaHpaxmny» xaHe 6ackaaapbi).

Ocbl 6arbiTTaFbl GAPAbIK HKYMbICTAp CIOXETTIK MOTIHAEPAI BU3YaAAdy YLUiH,
KepepMeHAEPAIH Ha3apAapblH CUMBOAMKAAbIK TYCTaAAbl KecKiHpaepre ayaapy
KQXeTTirH KkopceTeai. blkiamabl atayaa cypeTii KaicbiGip XYMbICTbIH, MbICAAbI,
«[TyTb Ha Kalaac» MoHIiHIH canacbiH ecke Tycipeai.

KbI3blKTbl KOMMO3ULMSAAbIK aliAa PepuxneH, kepepmeH KapTWHaHbIH MAESCbiHA
O XYTipTyi 9pi «OKybl» YWiH NaiparaHbiAFaH. Keskapac 6GipaeH, KacueTTi
TayFa XeTeAeylli, NepcrnekTUBaHbIH 6arbiTbiH PpAAHKTaYLIbl KOWTAcka «TipeAeai.
Kaaac — «AcbiA KapAbl Taybl» — LWAAFal, XETYi KMbIH TUOETTiH 6aTbic TayAbl
oAkeciHae xaTblp. MyHaa, ©3 >xoAbiH KaitAactan 6actaii oTbipbin, THOeTTIH,
YHal eni MeH HenaaabiH TopT 6actbl e3eHi MHa, Cataepx, bpaxmanyTtpa men
KapHaau afbin xatbip. MHaymcTep, 6yaaUcTep, AXaMHAEP MeH GOH >KOAbIH
YCTaylbiAAP OYA alpbiklia TayAbl «AYHUEHIH XYPETi AEM», «XEepPAiH Oci aem»
caHarpabl. KarAaac Typanbl keHe YHAI eAiHiH AiHM TekcTepi «eAeTiHAEPAIH
eLIKANChICbIHBIH, A3, TOHIPAEP MEKEHAEMTIH, TayFa LWbIFyFa ASTI Gapmaiiabl,
TOHIPAEPAIH XY3iH KOpTreHAEP ©AYi THIC» Aen aiTaAbl.

byA Typanbl KoTacTaFbl CAHCKPUTIIEH >Ka3bIAFaH NMETPOTAUDUSAbIK XKa3y eCKepTYi
bIkTUMaA, «Kaiiracka amapap >KOA» KapTMHACbiHAQFbl OyA GeicTaHAAPTTbI
KOMMO3WLMSAbIK aiAaHbIH MaFblHaChl MiHE OCbICbIHAQM. TayAblH KapAbl LibiHbl,
aKLLUbIAABIFBIMEH JKAPKbIAAQM OTHIPbIM MepcrnekTMBasa GuikTeHin Typ, 6ipak ofaH
AETeH alliblK XXOA Ko36eH KOpeTiH TYPAE, LbIHAMbIAbIKTAFbl CUSKTbI, abblk GOAbIT
TYP — OAapFa OM XYTIpTeTiH KOPEePMEH KeAYi TUIC, BU3yaAbAl OMAAYAAPAbIH, MOHI
OCbICbiHAAM. TinTi Gi3AiH, 3aMaHbIMbI3AQ Ad ELUKIM 6¥/\ WbIHAbI 6anIHAprMa,A,bI,
OWTKEHI OYA XEPAEPAiH TYPFbIHAQPbI OCbl 3aMaHFbl AAbMUHUCTEPAEH KoHe
ThilibiMFa GaFbiHYAbl TaAan eTeal.



Mykuat  kapacTbipyaaH — KeWiH  TyblHAQylbl, KapTMHAAaPAbIH — BU3YaAAbl
MaFblHaAapbl, TYCTIK wWeliMai KoApalabl. ToHipAep MekeHiHiH Kipliikcis aFbl
XaCbIAAQY OMiKTiKTe Xapkblpan Typ, 6ip peHkTi Tay GekTepiHiH aHFapbl Ad
HIOQHCTayCbl3 ASA COHAAM. byA aipbikiua TYCTiK WewiM XyMbICTbIH MaFbIHAAbIK
MasMyHbIH KyleiTeai — KacueTTi xep 6eTiHe yKcamaiabl, MyHAQ KOAeHke
a3, AACTbIKKA OPbIH XOK. OpPi KapTMHaHbIH, CUAKTaHYWbl KapanaibIMAbIAbIFbIHA
YHIAE Kapaylibl KOPEPMEHHIH OMAapbl, CYpPeTLiHiH OMAaybiHa, TbIHbIWTbIK TNEH
Ta3aAbIKMEH TOATbIPbIAYbI THIC.

Momip meH MMManaiiAapAbiH, apacbiHAQ OHTYCTIKTE OpHaAackaH KapakopbiMHbIH,
TAyAbIK OKYHMeCiHiH 6acTamnkbl CyAyAbiFbl, Hukoaalt Pepuxke opTabliK-asusiAbiK,
3KCMEAMLMSA  KE3IHAE MbIKTbl 3CTETMKAAbIK, 6aCb|Ay/\ap,A,b| COe3Ci3  CbIMAQADI.
PepuxTepre, sapbipeyi 6ec MbiH, METPAEH aca, Haraapaarsl xeTeyaiH 6ipi, CyreT
acyblH eHcepyre Typa keaai. «CyreT acybl» KapTMHACbIHAQ CypeTLWi KeHiICTiKTi,
KYATIH TycTepMeH OGOSIAFaH TYHEKTIK, OipiHWi TMAaHHbIH TayAblK Tap XepAepi,
AAbICTbIK, TIAAHAAPMEH MbIKTbl TYPAE KOHTPACTIAGUTIHAEH YMbIMAACTBIPaAbI.
MyHaa, >KakblH xocmapablH  pedAaekcTepiMEH aspan  HIOAHCTEATEH, Tay
6aypaitAapbl MEH WWbIHAQPbIHbIH, AKLWbIAAbIFLI €Ki AYHUEHIH — apaM KYLITAPAbIFbI
MEH KEMEAAIAIK AYHUECIHIH AUXOTOMMSCHIH BU3YaAAaAbI.

CioxeTTik OMAbIH, OHbIH, KYMWSIAQHFAH MaFblHAAAPbl MEH >KaHAbl GeliHeAeyAi
KOCApAayAblH  ©33apa  TOAbIKTbIPYLUbIAbIFbIHbIH, CUMATTAAFaH aiAachl  Hukoaal
PepuxneHn kemeapinikke aeiiH xeTkisiareH. CypeTuwiHiH nensaxaepiHiH, wekcis
TapPTbIMADBIABIFbIHBIH, KYTUSICbl ADA OCbICbIHAA Aer Tabblaaabl. «LLlambanaHbl izpey
oAblHAQ: Hukonalt Pepux Myseitien xayhapaap» kepmeci kepepMeHAepai
TPAaHAMO3Abl MYpPaHblH, a3 GeAiriMeH TaHbICThIPCa AQ, OA CyPeTLWiHiH ©3iHiH
WMEAEHICKEH XaPaTYAbIK i3A@HYAEPIH TOAbIK Wamaad kepiHic 6eprizeai. PepuxTik
CTUABAIH, CYPETILIAIK KOHCTPYKTIAEPI KOMMO3ULIMAABIK acblpa apTbIAFAHABIAbIKTaH
KYTbIAYFa YMTbIAYAQ, KAapPTWHaHbl TYCTIK AAKTAPAbIH blIPFaFbiIMEH BU3YaAbAiK
KAObIAAQYAbI KYLIEUTYAE >XOHe, 6acTbiChl, KOpPepMeHre TaKblPbIMTbiK OMAQYAbIH
PUAOCODTBIK  TepeHAiriHe XeTyre KemeKkTecy KaAayblHAa Tisinepi.  Ada
COHAbBIKTAH PepuxTiH cypeTwinik AyHUeAepiHiH BU3YyaAbaAiK METapOPAbIAbIFbI
CO3Ci3 ©3 apTbiHaH OAaPAblH  Ma3MyHblH PaLMOHAAMU3ALMAAAY KAKETTIAIrIH,
meTadopaHbiH MasMyHbIH GiAyAi 9pi MaFbiHAAQYAbl CAAAAMADI.

IcneTTec biHFait TabyablH TaFbl Gip MbicaAbiH «bypKiTTiH Xabapbl» XyMbICbIHAQ
kepemis. lManHo 1927 xbiabl, H. PepuxTiH e3iHiH ryMaHuCTik npuHuMnTepiHae
TOAbIK 6ekiHyi KeseHiHae, emipre KeATipiareH. MyHaa LLleGepain xapaTyLwbiAblk
KPEAOCH! LWbIFbIC GPUAOCOPUAHDBIH, MPU3MAChl APKbIAbI CIOXETTIH UAEACHIH >XoHe
OHbIH, CYPETLLIAIK KeWinke eHyiH cuHTe3peyae GiAiHTeH.

H. PepuxTiH 6GyA >KyMbiCbl acCOUMATMBTIK KaTapAbl TyblHAQTapbl, OypkiT —
TOHIPAEPAIH PaMisi Spi AYHWMEHIH SPTYPAI XaAblKTapbiHbiH, MUPOAOTUAAAPBIHAA
OAApPAbIH,  @ALICi, acrmaHu KywWwTiH, OT TeH OAMECTIKTIH CUMBOAbI emec Te.
barblluTaAFaH apaMHbIH, KaHbIHAQFbI KAHATTbl €ALLi, OAAPAbIH YHAEMEC TaHAeMi
TYCTIK POMI3AIAIKTIH AIAMOpPAbIFbIMEH KOAAaHFaH. EALIHIH kuimMpepiHaeri albik,
capbl TYC AAHAAbIAbIK, PYXTbIH KaCMETTIAIr, TOHIPAIAIK apaiAaHy MaHiHAE
okblAapabl. JKaHbIHAAFbI KYC — TepPeHAEPAEH TYbIHAQYLLbl, OAETIHAEPre KOA
KETIMCi3, eAMeCTepAiH Keiiinke eHywWwiAiriHiH 6ip Typi (kapa YHMPAIH TYHFUbIFbI).

115




116

Kepyaik accoumaumsinap GYpKIiT NeH eAlliHiH GOAYbIHbIH XXepPiH TyAblpaabl — Tay
LWbiHbl, KOPIHOEMTIH KO3AiH LIAFbIABICTAPbIHAQFDI TOMEH TYCKEH OYAT, MMpax
6a? CiokeTTiH MaFblHacblH OKpIM aAyFa OGipHele TyCTik AakTap, GipHele
meTadOpPUKaAbIK AeHrelAep, BipHelle MyMKiHAIKTep 6ap.

Hukonait PepuxTiH BU3yaAbpik oiiAaybl, AyHWe yIliH Ma3acbi3pAdaHYMEH >KoHe
ApaM MEH MaAeHMETKe AEeTeH LWEeKCi3 CeHiIMMEH, YAKEH (GUAOCOPTBIK >kaHe
TYMaHUCTIK TEPEHAIKTIH TaKbipbINTapbiHA KOPYLIAIK KabbIAAQYMEH ©Te LblHawibl
cyxbarTtacapbl. Hukoaalt PepuxtiH, PyxbiHbiH, GUiKTiriMEH TOABIKTbIPbIAFAH Tamalua
cypeTwiHiH cbiiibl, MaaeHMeT aereHiMmis Apam ekeHiH GapAblk GireTiHpepre
MbIKTbI COAEMAEMEHI Bepeai. Opi MaaeHMeT TypaAbl cayaa, XYPEeTiH, i3AeMTiH,
KaTeAeceTiH, TabaTblH 9pi KaWTaAdH XYPETiH, api KaMTapaH i3peiTiH Apam
TYPaAbl cayaAFa Casiabl, OTKEHi OCbIHAQ ©OMIpAiH PacTbIAbIKTbI MaHici 6ap Aa.

Pepuxtepain xaHyacbl xypin eTken JKep 6eTiHiH xoapapebl, [lakTire,
beit6iTwinikTin 6aiparbiHa, CyAyAbikka, Maeanra, [apMOHUMsSFa YMTbIABICKA SKEAA.
XKeke 6acTblk PyXxaHU ©PAEYAiH XOHE apaMAAPFa AETeH LIEKCi3 CyificneHLWiAiK
XKOAbI SpKaLlaH beibiTwwiaikke XOFapbl KbI3MET eTYAIH YATiCi 60Aaabl. Hukoaal
Pepuxnen enepae ToceareH xoapap, CydicneHwinik nen Meitipimainik
Ke3pepiHe OpTakTacy KyaHbillblH OCbIAAM OTbIPbIM, XaHa KOKXUEKTEPAI allaAbl.
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MexdyHapooHas esicmaska IKCI1O-2017 e AcmaHe — kaloyegoe cobbimue
200a. Kax ommemuna [Ipesudenm Pecnybauku Kasaxcman - Audep Hayuu
Hypcyaman Abuwesuy Hazapbaes, IKC[1O-2017- smo camoe 6oAbwoe
docmuxeHue KasaxcmaHa 6 mexoyHapOOHOM nAaHe 3a 2006 Hesasucumocmu.
[paHduosHoe Mmeponpusmue 8 AcmaHe 3aNOMHUMCA HE MOABKO  AYYWUMU
MUPOBbLIMU OOCMUXEHUSMU HAYKU U MEXHUKU, HO U 8EAUKOAENHBIM KYAbMYPHbIM
CONPOBOXOEHUEM, YMO COeAdem HAUUOHAAbHbIU npoekm KasaxcmaHa spkum u
Y3HOBAEMbIM 80 6CEM MUpe.

B xyasmypHoli npozpamme MexdyHapooHoti esicmasku «IKCIO 2017»
8 Acmane skcnosuyus «B nouckax LLambansi: wedespbl u3 Myses Hukoras
Pepuxa, Hbio-Mopk» 3aHumaem oco6oe mecmo. EduHcmeenHsiti  mysel
8 CoeduHeHHbix LlImamax, nocesweHHbiti meopyecmsy XyOoxHUKa Hukoaas
Pepuxa, npedcmasasem 37 pabom AezeHOapHO20 puaocopa, nymewiecmeeHHUKA,
apXeoA02a U 0bWecmeeHH020 Oesmens.

OcHosHas 3a0aya Myses 3akaoyaemcs 8 pacnpocmpaHeHuu udell Pepuxa
uckyccmee u KyAbmype, Yymo ompaxeHo 8 desuse Pax Cultura - «Mup yepes
KyAbmypy». DMO 0YeHb CO38y4HO KyAbMypPHbiM UHUyuamueam Kazaxcmawa,
cmpemswe2ocs ece MexXOyHQPOOHble MUPHble UHULUAMUSbI NPAsUmeAbcmed
nodoepxamb cuaoli UCKyccmea.

Boicmaska «B nouckax Lllambansi: wedespsi uz Myses Hukoaas Pepuxax
JeMOHCMpPUPyem me 2pAaHU MBeOopYeckozo OUANA30HA MACmepd, Komopbie
obpeAu  CuAy UHOUBUOYQAAbHOZO — XyOOXECMEEHHO20 NOoYepka 80  epems
doneux Aem nymewecmeuli. Cembs Pepuxos npowaAd 3HQYUMEAbHYIO Yacmb
lllenkosozo nymu, ux HayyHas OesimeAbHOCMb, XyOOXecmeeHHble HABAOeHUs,
SmHozpaguyeckue csedeHuUss OYeHb BQXHbI OASl OOMEHd MUPOMBOoPYeCKUMU
KyAbmypHbiMu udesmu. ComHu kapmuH 6biAu HanucaHbl Hukoraem Pepuxom no
gneyamaeHusM mapwpyma LlenmpansHo-Asuamckoti skcneduyuu. Yacmp smoti
HAy4YHO-XydoxecmeeHHoU dkcneduyuu npowiad 8 Bocmounom Kasaxcmare.
Aamatickue dopoeu gecHoll 1926 200a npuseau skcneduyuto H. u E. Pepuxos 8
Ycmb-KameHozopck, danee Ha napoxode no Mpmeiwy yepe3 CeMunaramuHck,
[Masrodap oHu npubbiru 8 Omck.

Tem 3Hauumee ebicmaska, npuseseHHas Myseem H.Pepuxa u3 CLUA, ons
KQ30XCMAHYEes,  NOAYYUBWUX — B03MOXHOCMb — NO3HAKOMUMbLCS € AyHWUMU
pabomamu H. Pepuxa, ompaxarouumu pasAuYHble 2paHU €20 XyOOXeCmBeHHbIX
UHMepecos.

Hukonati  Pepux ussecmeH ecemy mupy ceoeli meepdoli eepol &
¢yHOOMEHMAAbHYIO POAb KYAbMYPbl 8 OOCMUXEHUU MUpPd HA Hawel naaHeme,
noceswas 6OAbWYIO YACMb C80€20 MEOoPYECmed noucky OyxO8HOU npPasobl
u Kpacomsl. Macmep 6biA ybexdeH & mom, ymo me, kmo pabomaem 8
0bAaCMU UCKYcCmBa U KyAbMypbl, 0653aHbI NOCMOSHHO CMPEMUMbCS K MUPY
u npozpeccy.

VimeHHO 8 smoMm U 3aKAIOYaEeMCs 2yMAHUCMUYeCKas MUCCUS 8biIcmasku «B nouckax
Ulambansi: wedespbi uz Myses Hukonas Pepuxa», ykpawaiowas npozpammy
KyAbMYPHbIX Meponpusimull Ha MexAyHAPOOHOU CneyuaAu3uposaHHoU 8bicmaske
«3IKCTIO-2017».

ApbictaH6ek MyxameanyAbl,
Murucmp kyasmypbi u cnopma Pecny6auku Kazaxcmar



Yeaxaemble nocemumeau 8bICmMAeKu,

Cunbi uckyccmeda U KyAbmypbl A8A410MCA  CAOMbIMU  MOWHbIMU 8 cOAUXEHUU
YeAoBeyecmea 8 €20 HeyCMAHHOM noucke Mupd U eceobujeli 2apMOHUU.
B smom ompaxeHuu ysemoe U OpM, CMEWAHHbIX OASl  BONAOWEHUS
He3abbleaeMblx MUCMUYECKUX meopeHul, Mbl MOXeM eudemb Mmpuyme ecezo
NPeKpacHo20, B8bICOKO2O U 6OAQ20POOH020. MO YHUKAAbHOE npedcmasAeHue
Heno6eduMozo Yeaoseyeckozo Oyxda, CcnoCoO6HO20 omcmMaAuUsaMb U CMPEMUMbCS
K COBEPWEHCMBOBAHUIO — YeAo8eyecmsq, CMAAO  B03MOXHbIM  6AG200aps
napmtepcmey Myses Hukoaas Pepuxa e Hbio-Mopke u Munucmepcmea
KyAbmypsbl u cnopma Pecny6auku KasaxcmaH. Beicmaska sieasiemcs 8bidarouumcs
KYAbMYPHbIM NPOEKMOM NO 06bedUHEHUIO 08yX HAYul, eOUHCMBEHHOU 8 ceoeMm
poode.

AAs MeHs npueuAezus npusemcmeosamb 6aC HA 3moll 8bicmaske, Komopas
ABASEMCA 8CE20 AUWDb MUHUGMIOPHOU MOOeAblo OBWUPHO20 COMpPyOHUYeCcmsa
mexdy Kazaxcmarom u CoeduHeHHbiMu LLiImamamu Amepuku. mo napmHepcmeso
seAsiem coboli Heymo 6oAbUIee, HeXeAU cepusi ycnewHbix npoekmos. OHo makoke
A8ASeMCs Cmpame2uyecku 8axXHbIM OASl yeau KasaxcmaHa solimu & mpuoyamky
8edyuwjux CMpaH Mupa cozAdcHO Hawel cobcmeeHHol Cmpameeuu-2050.

Bce ycunus, HanpasaeHHbie ¢ camoz0 HQYAAQ 603HUKHOBEHUS HAwel CMPQAHbI
HQ Npozpecc, NpoysemaHue, NOAUMUYECKYIO U SKOHOMUYECKYI0 CMAbGUAbHOCMb,
docmuseHuss mexHoAo2ull, COYUaAbHOe 6GAQ20COCMOSHUE U  MEX3MHUYECKYIO
20PMOHUIO, CMAAU HAWUMU OMAUYUMEAbHBIMU YEPMAMU.

ObcyxdeHue meHOeHYull MUPOBO20 PA3BUMUS ABASAOCH OCHOBONOAGRAIOUUM
8 NOCMOSIHHOM U 6AU3KOM Ouaroze Mexdy npesudeHmom KasaxcmaHa
HypcyamaHom Haszapbaesbim u  npesudenmamu CLIA ¢ 1991  200a.
ABycmopoHHee napmMHEPCMBO YKPENASAOCb He MOAbKO OASi CMPAH-YYACMHUY,
HO U OASl yAydWeHUs 8cezo Mupa.

A Hac smo 6oAbwas Yecmb, YMO HAWA MOAOOAs CMPAHA, komopol ecezo
AUWb 08aOYAMb NAMb Aem, GbIAQ 8bIGPAHA 8 KaYecmee HeNOCMOSHHOZO YAEHA
Cosema beszonacHocmu OOH, desmeAbHOCMb KOMOPO20 HANPABAEHA HA
npedomepauwjeHue KOHPAUKMOB U MUPOMBOpPYECMEO.

YcnewHoe cmpamezuyeckoe napmuepcmeo KasaxcmaHa pacnpocmpaHsemcs
He MOAbKO HA Cpepbl 6e30NaCHOCMU, PazsuMus, HAykKu U mexHoAoaul, HO
U Ha 06AGCMU KyAbMypbl, MypU3MA U MexX4eAoseyeckux omHoweHul, yemy
cnocobcmayem OGHHAS 8bICMABKA.

Mbi 20pOuUMCcA Mem, YMO MOXeM NOKA3amMb MU 3aX8aMbIsaioWjue OyX KApPMUHbI
comHAM U mobicayam atodell, nocewarowux AcmaHy Ha Skcno-2017, ymo 6biro
makxe noddepxaHo CLUA. Hayka, kak u uckyccmeo, codelicmeyem soyapeHuto
mupa. Takxe Kak yupposas pesoAOyUs PACKPbIAG Hesoobpasumbie docene
B03MOXHOCMU, CMEHA dHepzemuyeckoli Nnapaduzmbl 8 CMOPOHY 80306HOBASEMbIX
UCMOYHUKO8 3Hep2uU MOXem npeobpa3osamb MUAAUGPObI Xu3Hel U cnacmu
HaWwy NAGHemy.
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Mckyccmeo u KyAbmypa si8ASIOMCs YHUBEPCAAbHBIMU A3bIKAMU, CMPOAWUMU MOCMbI
U paspywaruwumu cmetbl U 6apbepbi. [pekpacHbie wedespbl Pepuxa, komopsie
Mbl 8bI6PAAU OASI 8bICMABKU, 8bIPCXKAIOM HAWU 06WjUe XeAQHUS U NOPbIebl cepoya
u dywu, komopbie Mbl 0eAuM Opyz ¢ OpyzoM. OHu sAftOMCA 6e3MOABHbIM, HO
OYeHb KPACHOPEYUBbIM HANOMUHQHUEM O MOM, YMO HAC 6oAbwe ob6beduHsem,
HexeAu pasdeasem. Dma 3aMeYameAbHAs 8bICMABKA BbISBASEM NOCMOSHHOE
0CO3HaHUE 06Wez20 KyAbmypHO20 HACAeOUs YeAoseyecmed, Komopoe co3daem
6onee spkull u 6Aa20podHbIt Mup. BudeHue Pepuxa OCHOBAHO HA NOOAUHHbIX
YyeHHoCmsx - npasde, cnpasedAUBOCMU, paseHcmee U OOCMOUHCMBe OAs 8Cex,
YMo sA8ATeMCs HauboAee CywecmeeHHbIMU NPeONOCHIAKAMU OASl 8HYMpPEHHe20
U 8HeWwHezo Mupal.

AanHas nodbopka uz 37 kapmuH Pepuxa, yeli MHO202pQHHLIL MAAQHM
0X8QMbIBAA PA3AUYHbIE CHEPbl, HAYUHAS C XUBONUCU U GUAOCOPUU U 3aKAHYUEAS
apxeoAoczueli U MHO2UMU Opy2UMU, SBASIEMCsS  20PMOHUYHbLIM  OONOAHEHUEM
Asopua mupa u coeracus AcmaHbl, komopbili npuHuman y cebs KoHepecc
AUOEPO8 MUPOBbIX U MPAOUYUOHHbIX PeAu2uli — NAOM@OPMy OAs PeAUuUO3HO20
830UMONOHUMAHUS, 8epbl U 006POU BOAU.

Pepux, komopebili ecez0a cmpeMuAcss UCCAe008aMb 20PU30OHMbI  KYAbMYPHO20
Hacredus U codelicmeosamb yCMAHOBAEHUIO MUPQ, yKPenAsem CcmapaHus
KasaxcmaHa e npodsuxeHuu ecemupHo20 duaA0ed O MUPEe U MOAEPAHMHOCMU.
Smom Ae2eHOApPHbIU XyOOXHUK NymewecmeosaA NO 80CMOYHOMY NOAYWAPUIO,
0 Yyem ceudemeAbCmMBYem U306PAXEHUSI PASAUYHbIX PEAUUO3HbIX 8epPOBAHUl 8
ezo pabomax, a makxe zeozpapuyeckux AaHOWa$mos u obbiiaes Aodeli u3
mex pezuoHos.

Al y6exdeH, ymo Bac 8doxHOBIM >mu 8eAUKOAeNHble KApPMUHbl, MAK Kak Bbi
ysuoume «MUp CK803b KyAbmypy>!

lNocoa Karipat Ymapos,
[TocmosHHbit [Tpedcmasumens Pecny6auku Kasaxcman
npu Opzarusayuu O6beduHeHHbIx Hayuti



[Mymb k carase Hukonas Pepuxa (1874-1947) kak XyOQOXHUKQ MOXHO HO38aMb
KOKUM y200HO, HO MOAbKO He CmAbUAbHbIM U npeockasyembiM. bydyuu
NPU3HAHHBIM OOHUM U3 AYYWUX XyOOXHUKO8 C80€20 nokoAeHus & Poccuu s
nepsbie 0sa decsmuremus 20-20 eeka, a 3amem, 3apabomas cebe ums U 8
CoeduHeHHbix LLImamax 6 1920-x u 1930-x 200ax, €20 AUYHOCMb HAXOOUAACH 8
6e3gecmHOCMU 8 MeyeHUe NocAedyrouwjux wecmu oecsimuaemud. Auwb MHO20
nosxe ez2o pabomsl CHOBA OKA3AAUCH 8 UeHmpe BHUMAHUs, npodasaembie 3a
MUAAUOHHbIE CyMMbl HQ MUPOBbIX QyKYUOHAX.

Poouswucb 6 CaHkm-[lemepbypee, OH HAYUHAA Makxe, KAk U MHo2ue
MOAOOble  XYOOXHUKU 6 mo epems. 3aKoHyus y4eby 6 KFmnepamopckol
Akademuu xydoxecms, 8 1900 200y oH omnpasuacs 6 [lapux 6pamb ypoku y
gedywezo XyOOXHUKA ucmopuydeckozo xaHpad ®epHaHa Kopmona. Ezo pabombi
8 3MOM nNepuood yKA3bIBAIOM HA YBAEYEHHOCMb OGWUPHBIM PA3HOOOPA3UEM
XyO0xecmeeHHbIX eesHUll, om PPAHYY3CK020 asaHzapda 00 GasopuMa U3AWHbIX
uckyccme [losu Oe lllasaHHa. Eeo nucbma ceoeli 6ydyujeli xeHe EreHe noaHbi
ambuyuli Camozo 8bICOK020 NOPSIOKA, 8e0b OH CMPEMUACS CO30a8aMb UCKYCCMEO,
Komopoe Moz2Ao 6bl cmamb naHayeeli om ecex 6ed yeroseyecmsa.

B meueHue credyrowjux Oecamu Aem OH HAYQA 6GbICMPO NOOHUMAMbCS NO
CoyuanbHOU U meopyeckoli AecmHuye, yyacmeys 6 ebicmaskax e [lapuxe,
Pume, AoHOooHe, bpiocceau u [lpaze. E20 ocHoeHbiM npedmemom u306paxeHus
6biAO, 8 nepsylo oyepeob, OOUCMOPUYECKOE NPOWAOE, K020a YEeAOBEK XUA 8
20PMOHUU C NPUPOOOU U XU3Hb 6bIAG 6OAee OyXO8HOU, HEXeAU 8 COBpeMeHHOe
spems. O2pOMHBIM YCNEXOM 8 MOm nepuod CMAAO €20 yyacmue 8 NOCMAHOBKAX
Pycckozo 6arema, 8 0cobeHHOCMU C8A3aHHbIX C PEBOAIOYUOHHbIM NPOU3BEOEHUEM
CmpasuHckozo «BecHa ceswjeHHas», OAs komopozo Pepux co3daa yeayro
3Cmemuyeckylo KOHYenyuio, 8KAI4as 0eKopayuu U KOCMIOMbI.

[Tocre nposedeHuss nepcoHanbHbix ebicmagok 6 Cmokzonbme, KoneHeazeHe,
Xeabcunku u AoHOorne 6 1918-1920-x 200ax, Pepux yexan e CoeduHeHHble
Wimamei, 20e xua nocredyrowue 08a ¢ NOAOBUHOU 200a. Bricmaeky, cocmosuwyyto
u3z okono 150 ezo pabom, ysudeau 6oree yem 20 20podos, ekaoyas Hbio-
Mopk, bocmon u Can-®panyucko. B Hbio-Mopke um 6bin ocHoeaH Macmep-
uHcmumym 06beOUHeHHbIX UCKycCms, 20e «8ce UCKycCmea MO2ym U3y4ambcs
nod oOHoU kpbiweli».

Hukoaati Pepux Ao6ua 6bimb 4acmblo C8epXaKMUEHO20 CMUAS AMEPUKAHCKOU
XU3HU, 8 KOMOPOM OH 8uUder 6oAbwe HeYymo  OyXO8HOE,  HeXeAu
Mamepuaaucmuyeckoe: «Ecau bl obpamume sHUMAaHUEe Ha No33uto Hebockpeba;
eCAU 8bl paszAsOUmMe POMAHMU3M HAUUOHAAbHBIX NAPKO8 UAU  2Ay6OKyHO
mpazeduto U Kpacomy uHOelCKUuX noceAeHull; UAU Onsmb e NeydAbHble 3HAKU
UCNQHCKUX peAuksuli mym, y eac CmaHem MmaK MHO20 NpeKpacHbix eewel,
KOMOpble MOXHO 8bipA3UMb, U 6bl HAYHeme NOHUMAMb, NOYEMy COBPEMEeHHOe
aMEepPUKAHCKOe CO3HOQHUE Npomus NosmopeHUs GOPMYAUPOBOK Opyaux CMPaH,
u no 6oAbWell Yacmu ompaxaem OpUUHAAbHYIO Kpacomy ceoeli cobcmeeHHoU
o2pomHol cmpaHbi». Ezo Ayqwumu pabomamu e nepuod npoxusarus 8 LLimamax
AsAsomcs uzobpaxeHuss ocmposa MoHeeaH & wmame M>H, boabwoli kaHbOH
u netisaxu Hbio-Mexkcuko.
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Hayunas ¢ 1924 200a, Pepux nposea 60Abwiyio yacmb ocmaswelics XU3HU 8
[umanasx, nymewecmeys, u 8 umoze noceAusWUCh 8 nomecmbe 8 0oAUHe Kyay.
[opHble AaHOWa@mbI, Komopbie OH U306PAXAA HA C80UX KAQPMUHAX 8 mom
nepuod, 3aKpenuAu 3a HuM craey Macmepa [op, kak k HeMy ¢ noymeHuem
obpawanucb 8 MHOuu, 20e OH ObiA eOUHCMBEHHbIM HEKOPEHHbIM UHOUUYem
cpedu Oesimu XyOOXHUKOS, 4bU pabombl 6biAU OObSABAEHbI 20CyOQPCMEOM
«HayuoHanbHbiMu  cokposuwjamu uckyccmeax». OH ocmasuA NPubAUSUMEAbHO
2500 kapmuH, 3CKu308 U HA6POCKO8 U306paXeHUs 20p, KOmopble SeASomcs
NPU3HAKOM €20 OyXO8HOCMU OAf MHO2UX CMPACMHbIX noYumameneli  e2o
maAgHma.

Tpyosi Pepuxa skatouaom e cebs 6onree 4000 pabom e cpepe uckyccmsa,
No33UU U KOPOMKUX PACCKA308, 0 MAKXe HECKOAbKO OHEBHUKO8 C NymesbiMu
3aMemKaMu U COMHU 3Cce KacameAbHO ecex acnekmoe xusHu. OH HeycmaHHO
npoosuzaa ceoli [lakm Mupa - MexOyHapoOHOe COozAQUWIEHUE NO 3auwjume
KYAbMYPHbIX 06BEKMOB 8 80EHHOE BPEMS.

C mem, ymobbl noHAmMb, YMoO 6biA0 O8UXYWel CUAOU €20 HeseposMHO20
meopyecmea &8 CMOAb PA3HbIX CHepax OesmeAbHOCMU, cAedyem 6CNOMHUMD,
ymo, HawuHas ¢ 1917 z00a, Pepux xua, npexde ecezo, kak mucmuk. Ezo
meopyeckue HaYUHAQHUS CMAAU, MAK CKa3amb, NO6OYHbIM NPOOYKMOM €20 YemKO
onpedeAeHHo20 U COCPedomoYyeHHo20 OyX08H020 nymewecmeus. Kozda smo
nymewecmeaue CO8epWAAO OCMAHOBKY 8 €20 8HyMPEHHEM MUpe, NOGOYHbIMU
NPOOYKMAaMu 3mo20  S8A€HUSi CMAHOBUAUCh 20pHble AQHOWAGMbI, KOmMopsbie
6yOy4u GOPMAAbHBIM OMPAXeHUeM cneyuduyeckux nelizaxel, no cymu cgoell
6bIAU He MeHee a6CMPAKMHbI, YeM MAK Ha3bieaeMoe abCmpPakmHoe UCKyccmeo
€20 cospeMeHHUkos. Takxke KaK 6HeWHUll eUO XyOOXHUKA U KyAbMYPHO2O0
OesimeAs CKpbl8AA €20 AUYHOCMb MUCMUKQ, MAKXe U PeaAUCMUYHbIE SAeMeHMbI
8 €20 KApPMUHAX Mackupyrom 6oAaee 2Ay6oKull CMbICA NOO CBOUMU y3HABAEMbIMU
Popmamu.

[Bupo Tperca,
dupekmop Myses Hukoaas Pepuxa, Hbio-Mopk



Om umeHu Oenrezayuu u3 Hbio-Mopka Mbl npusemcmeyem ecex

Xumeaeli u eocmetli KasaxcmaHa u no3opasasiem C OMKpbimuem
SKCI10-2017.

Smo cobbimue cobparo 8 AcmaHe COMHU MbIcaY Aooell co 8cex
KOHYO8 MUPQA — mex, OASl k020 Cyobba u Gydywjee Hawell nAaHembl
He 6e3pasAUYHO.

Bbicmaexa  seauvatiwezo xydoxHuka 20-20 cmoaemusi Hukoas
Pepuxa «B nouckax LLlam6ansi: wedesps us Hoio-Mopckozo Myses
Hukonas Pepuxa» no npasy 3aHumaem saxHeliwee mecmo cpedu
KyAbmypHbix cobpimuti IKCI0-2017.

Ha npomsxeHuu eceli ceoeli )usHU 8eAuKull XyOOXHUK, NUCAMEA,
Mmucmuk, ¢uaocog u uccredosamens Hukonati Pepux pamosan 3a
MUP U COXpPOHeHUe MUP0B8020 KyAbmypHo20 Hacaedus. OH co30asan
HE MOAbKO 2PAHOUO3HbIE XUBONUCHbIE NPOU3BEOEHUSs, KOMOopble 6bl
ysudume Ha ebicmaeke u3 Hbro-Mopkckozo Myses Hukoaas Pepuxa
8 HayuoHansHom Mysee AcmaHb, HO U Hanucaa eeAuyatiwee
2ymaHucmuyeckoe npousgedeHue - «[lakm Pepuxa», komopoe
8 nepeoli norosuHe XX 6eka CmMaAO 60336aHUEM K 3awjume
KYAbMYPHO20 HACAEOUS OM YHUYMOXEHUS 6 Nepuood MsxKeAbiX
KOHPAUKMO8 U 60UH. OMa MUCCUS NO 2A06QAbHOMY COXPOHEHUIO
MUPQ U 683QUMONOHUMQHUS MeXJy HAapodamu Haxooum npsmol
OMKAUK 8 OessimeAbHOCMU npe3udeHma Hypcyamana Hazapbaesa
no omkasy om sA0epHo20 800pPyXeHus, ocHosaHulo Cbe3da
AUOEPO8 MUPOBbIX U MPAOUYUOHHbIX pPeAueuli U 80308UXEHUIO
Asopua Mupa u Coznacus.

Bboicmaeka npoussedenuli uz koarekyuu Myses Hukoras Pepuxa
6 Hbio-Mopke yHukarbha. Dmo  ucmopuveckoe — co6bimue,
cnocobcmeyioujee  pa3BUMUIO  KyAbMypHO20 OUdAO2d U OOMeHA
mexdy CLUIA u Kazaxcmarom. OcobeHHocmb uckyccmea o6beduHsMb
KYAbMYypbl, yKPENASMb MOAEPAHMHOCMb U 83QUMONOHUMAHUE
Mexdy HapodaMu He umeem cebe paeHbX. JmMom OudAO2 He
cmoz  6bl  cocmosmbcs  6e3  UHUYUAMUEbl U 8CECMOpPOHHeU
noddepxku npoekma Cco CmMopoHbl MuHucmpa KyAbmypbl U
cnopma Pecnybauku Kaszaxcman Apbicmanbeka  Myxameduyabi,
[TocmosHHozo  npedcmasumens  Pecny6auku  KasaxcmaH — npu
OOH Katipama Ymaposa, Aupekmopa Myses Hukoaas Pepuxa e
Hbio-Mopke leudo Tpenca, leHepansHozo dupekmopa Kasaxckozo
HAYYHO-UCCAEO08AMEABCKO20  UHCMUMYmMA  KyAbmypbl  AHOpes
Xas6yramoea, Pyccko-Amepukanckozo ®oHda e Hbio-Mopke u
Hawel opeaHuzayuu The SonMar Group.

Cons bekkepman n Mapuna Kosanésa,
Kypamopb! ebicmasku «B nouckax LLlam6ansi: wedespbi
u3 Hbro-Mopkckozo Myses Hukonras Pepuxa»
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NMAKT PEPUXA

AOTOBOP Ob OXPAHE XYAOXECTBEHHbIX 1 HAYYHbIX YHPEXXAEHMIN
N NCTOPUYECKUX MAMATHUMKOB, noanmcanHbiit 8 beaom Aome
NPeACTaBUTEASIMU ABAALIATU OAHOM aMePUKAHCKOM pecnyBAnKM

15 anpeas 1935 roaa
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Cratbs |

Wctopuueckue NaMATHUKH, My3eu, HayuHble,
XYyAOXKECTBEHHblE, O6pa3oBaTeAbHble U  KYAbTYPHble
YUYPEXAEHNS CUMTAIOTCA HEUTPAAbHBIMM M KakK TaKOBble
TIOAb3YIOTCSH YBaXXEHUEM U MOKPOBUTEABCTBOM BOIOIOLLMX
CTOPOH.

Takum xe yBaK€HMEM U TIOKPOBUTEABCTBOM MOAb3YIOTCA
COTPYAHMKM BbIlIEHA3BAHHbIX YUPEXAEHUMN.

Takoe e yBaxeHWE U MOKPOBUTEAbCTBO PACMPOCTPa-
HAETCA Ha UCTOPMYECKME TMAMSATHUKM, My3€eM, HayuHble,
XYAOXECTBEHHble, O6pa3oBaTeAbHble U  KYAbTYPHble
YUYPEXAEHUS Kak BO BPEMSs BOWHbI, Tak U B MUPHOE BPeMSI.

Cratbs I

HeltpanauTer, TIOKPOBUTEABCTBO 7 yBaXKeHMe,
KOTOPbIE AOAXHbI ObiTb MPEAOCTABAEHbI MaMATHUKAM
M YUPEXKAEGHMAM,  YMOMSIHYTbIM B MPeAblayllei
cTaTbe, TPM3HAIOTCS HAa BCEX TEPPUTOPUSX  Kak
06beKTbl CyBepPeHWTETa KaXKAOTO M3  MOAMMUCABLUMXCS

N TPUCOEAUHUBLUUXCA TOCYAQpPCTB, HE3aBUCUMO OT
FOC)’AapCTBEHHOVi NMPUHAAAEXKHOCTHU YKa3aHHbIX
NMaMATHUKOB u y‘-IPE)KAeHMlji. COOTBETCTB)/I-OIJJME

NPAaBUTEAbCTBA COTAACHbl TIPEANPUHATD HeO6XOAMMbIe
Mepbl B obAacTu BHYTPEHHETO 3aKOHOAATEAbCTBA CBOUX
CTPaH AAA obecnevyeHns Takoro NOKPOBUTEABCTBA U
yBaXK€HMUs.

Cratbs lll

A 0603HaueHUs TAMSTHUKOB U YYPEXAEHMIA, YKa3aHHbIX
B CTaTbe |, MOXeT 6bITb MCMOAb3OBAH OTAMUMUTEAbHbIN AT
(kpacHasi OKPY>KHOCTb C TPeMsi Kpyramu B cepeAuHe Ha
6eAoM oHe) B COOTBETCTBUM C O6PA3LIOM, TPUAATAEMbBIM
K HacTosILeMY AOTOBODY.

Cratba IV

npaBMTeAbCTBa rocyAapcCTB, TMOATUCABLUNX HaCTOFIUJMVI
AOTOBOP U NMPUCOEANUHUBLUNXCA K HEMY, OAHOBPEMEHHO

C MOAMNMCaHMEM AOTOBOPA UAM MPUCOEAMHEHUS K HEMY,
HanpaBAstoT B [laH-AMepuKaHCKMIA  COlO3  MepeyeHb
NamMATHUKOB U YUYPEXAEHMM, Ha KOTOpble XXEAATeAbHO
PacnpoCTPaHUTb MOKPOBUTEALCTBO, NMPEAYCMOTPEHHOe
HaCTOSALLUM AOTOBOPOM.

I'Ipw YBEAOMAEHUN TIPABUTEABCTB O TIOATIMCABLUMXCA U
NPUCOEANHUBLUNXCA CTOPOHAX, naH-AMepMKaHCKMVi CO1o3
HAMpPaBAAET UM NeEpPevY€Hb NMaMATHUKOB U )"-Ipe)KAeHMVI,
YNOMSAHYTbIX B AaHHOlji CTaTb€, a TaKXe MHCI)OpMMp)/ET
APYTHUE NPAaBUTEABCTBA O AIOBbIX U3MEHEHUSAX B YKa3aHHOM
nepeyxe.

Cratba V

MMamMaTHUKM M yudpexaeHus, YyKasaHHble B cTaTbe |,
nepecTaloT MOAb30BaTbCs MPUBUAETUSAMU, NPEAYCMOTPEH-
HbIMM B HaCTOSLLIEM AOTOBOPE, B CAyYae UX UCMIOAb30BaHMS
B BOEHHbIX LIeASIX.

Cratba VI

[ocypapcTBa, HE MOAMMCaBIUIME HACTOALWMIA AOTOBOP B
MOMEHT €rO OTKPbITUSI AASl TIOATIMCAHMS, MOTYT B Ato6oe
BPEMS NMOAMMUCATb €r0 UAU MPUCOEAUHUTBCS K HEMY.

Cratbsa VII

AOK)’MEHTbI NO TMPUCOEAUHEHUIO, a TAKXKE NO paTM(l)MK&LLMM
NUAU  AE€HOHCALMKM HaCTOALEro AOroBOpa XpaHATCA B
naH-AMepMKaHCKOM coro3e, KOTOprﬁ YBEAOMASAET
06 wux NOAYYEHUN APYTUE TOCYAQPCTBQa, NoAnucasline
HaCTOFIIJJMﬁ AOTOBOP UAU MPUCOEANHUBLLUNECA K HEMY.

Crarba VI

HacTtosiwmit poroBop MoxeT 6biTb AEHOHCMPOBAH B
Atoboe Bpemsi AOObIM U3 TOCYAAPCTB, TOAMMCABLUMX
UAU TIPUCOEAMHMBLLMXCS K HEMY, TIPU 3TOM AEHOHCALMS
BCTYMAeT B CUAY Yepe3 TPU MecsLa MOCAE YBEAOMAEHMUS
O Hell APYIUX TOCYAQPCTB, MOAMWCABLIMX HACTOSILUMA
AOTOBOP AU MPUCOEAUHUBLLMXCS K HEMY.
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KOHUEMUMA KYAbTYPbl U PEHOMEH
KYAbTYPHOIO EAUHCTBA EBPA3MU B PABOTAX
H.K. PEPUXA U 1O.H. PEPUXA

A. Taywierko, KyabTypHbiit Lientp umenn H. K. Pepuxa, . Aamate

3HaueHMe  TBOPYECKOrO  HACAeAMs  Bbipatollerocs  aesiteas  KyAbTypbl
XX Beka Hukonas KoHcTaHTHHOBMYA Pepuxa, XyAOXKHMKA, MBICAUTEAS], YYEHOTO,
ObLIECTBEHHOTO  AefTeAss MMPOBOTO  MaclwTaba OTPOMHO M B MOAHOM
O6bEéME AOCTAaTOYHO LWMPOKO elé He OCBOEHO HayuYHbIM COOBLECTBOM,
XOTSl TIAQHETApHble MaclITabbl ero MAel ye oco3HaHbl. B mocaepHue roppl
MOSIBUAUCD UCCAEAOBAHUS PSAQ aBTOPOB, B KOTOPbIX MWPOBO33peHYecKas
nosmuns  H.K.Pepuxa  npeacTaBAeHa  Kak — obbepMHsiOlLlee  HAYaAO
COBPEMEHHOTO  HAMPaBAEHWMS HAyKW, Ha3BAaHHOTO «HOBBIM KOCMMYECKWMM
MUPOBO33peHneM», «Puaocodmeint KOCMUUYECKON PEeaAbHOCTU», «durocoduen
XXI Beka» (LLlanowHukoBa A. B. «Kocmuueckas sBoAoLmsi B CBETe KYAbTYPHOTO
Hacaepnss Pepuxos», CokonoBB.T. «KyAbTypa ¥ kocmuueckas 3BoAloLus
yeroBeka» U Ap.). Psp aBTOpoB MccAepoBaAM U KoHuenuuio KyAbTypbl B ero
TBOpuecTBe. OAHAKO, TeMa 3Ta CTOAb OOIIMPHA, MHOTOTPAHHA M aKTYaAbHa,
YTO Mbl BHOBb O6pallaemcsi K Hel, COMPUKOCHYBLUMCb B PaMKaxX AAHHOW CTaTbk
AMWb C HEKOTOpbIMM acnekTamu yTBepxaatowen nosuunm H. K. Pepuxa o
pPoAu U 3HauyeHuu KyAbTypbl B XM3HM He TOABKO OTAEAbHbIX STHOCOB, HaLMH,
TOCYAQPCTBEHHbIX O6Pa3oBaHMif, HO U YeroBeyecTBa B LieAOM. CBOU MbICAM
no stomy nosopy H.K.Pepux ocTaBUA HaM B CBOMX MHOTOUMCAEHHbIX CTaTbsiX,
MUCbMAX, 3CCE, AHEBHUKAX M TYOAMYHBIX BbICTYMAEHUsX pasHbix AeT. Ocobo
OTMETUM, YTO cAOBO «KyAbTypa» OH MMCaA Bcerpa C 3arAaBHOM OykBbl. DTy
dopMy HammcaHus COXPAHUM U Mbl.

MoHKWMaHMIo TAYGUHHOTO CMbIcA UCTUHHOM KyAbTypbl Hukoaal KoHcTaHTMHOBUY
npuaaBaa ocoboe 3HaueHne. OH BUAEA B HEl SBOAIOLIMIO YEAOBEYECTBA, AAAEKO
BbIXOASAILLYIO 3a MpeAeAbl 3eMAM B KOCMUYecKMe MpocTopbl. B AaHHbIX MM BO
MHOXeCTBe KPaTKuX omnpepeAeHusiX NMOHATUS KyAbTypbl COAEPXMTCS XM3HEHHO
BaXHas AASl Hac ¢urocodus, kotopyio Pepux Bceil cBoel AEATEAbHOCTbIO
CTPEMMACS AOHECTU U PACKPbITb COBPEMEHHUKAM U GYAYLIMM TOKOAEHUSIM.

B oaHoM 13 ovepkoB oH nuweT: «KyabTypa ectb nountanue CeeTa. KyabTypa
ecTb A06OBb K ueroBeky. KyAbTypa ecTb GAaroyxaHue, coueTaHue >XM3HU U
Kpacotbl. KyAbTypa ecTb CMHTE3 BO3BbIIEHHbIX M YTOHUYEHHBIX AOCTMXKEHWIA.
KyabTypa ecTb opyxue Cseta. KyabTypa ecTb cnacenue. KyabTypa ecTb
auratenb. KyabTypa ectb cepaue» [1, c41]. lMpuBepéHHble popmyabl, a
TOYUHOCTbIO U KPATKOCTbIO 3TU OMPEAEGASHUs SBASIIOTCS MMEHHO (GOpPMyAamM,
CAeAyeT TOCTMraTb He TOAbKO C MO3ULMIA BbICOKOW UAOAOTUM, HO U C
NO3ULMIA OTKPbITUIA COBPEMEHHOW GU3UKM B OBAACTU TOHKMX SHepruit. U
Toraa «CBeT» MpeACTaHeT nepes HaMM Kak 0coboe COCTosHME CBeTAWeNCs U
CTpyslieics MaTepun, obaekalolleil BCé caMOe COBEPLIEHHOE, YTO Mbl TOAbKO



MoxeM cebe npeacTaBuTb. [MocTurHem, yto cdepbl CBeTa ecTb CoBEPLIEHCTBO
dopMm, meHyembix KpacoTol, 1 YTO MMEHHO OHM OGO3HaueHbl AAS HAC, Moka
HeCoBePLUIEHHbIX, LIeAblO 3€MHO YeAoBeveckol 3BoAoLMK. M Toraa cTaHOBUTCS
MOHATHbIM, noyeMy «KyAbTypa ecTb crmaceHue» u noueMy «KyabTypa ectb
ABUTATEAb>.

B cratbe «[lpuser ®paHumm» H.K.Pepux npoposxaer: «Mbl rosopum
He O KAaKOM-TO HOBOM MWAEAAU3ME, He O TYMaHHbIX OTBAEYEHHOCTSX, HO
O eXepHEeBHOM nuTaHuu ayxa» [1, c40]. T.e. — o exepHEBHOM, B TOM MAM
MHOW dOpMe, COMPUKOCHOBEHMU C MpeKpacHbiM, ¢ KpacoTol nposiBA€HHOM
B UCKYCCTBE, B MPUPOAE, B TPYAE, B PasMblUAEHMsX, B 6ecepax, B KHUrax,
B TBOpYeCTBE. DTU COMPUKOCHOBEHUS HEU3OEXHO OMAOAOTBOPST €CTECTBO
YEAOBEKa, €r0 MbICAU U, KaK CAEACTBUE, AEAA.

B ctatbe «CuHTe3» unTaem: «B npouabix ctatbsx o KyAbType MHe MPUXOAUAOCH
HasbiBaTb KyAbTypy mountaHnem CseTa. B pesyabTaTe Mbl U He YiAEM OT 3TOTO
noHumanus. KyAbT Bceraa ocTtaHeTcs nountaHuem baaroro Hauana, a caoBo Yp
HaM HarmoOMMHAEeT CTapblif BOCTOUHbIM KOpeHb, obo3Havatowmii CeeT, OroHb».
N panee Hukonalt KOHCTAHTMHOBMY pPasMbILIASET O TOM, 4TO HE OH OAMH
«BOOAYLIEBAEH TOHATUEM KyAbTypbi», UTO AaXKe «Mpo3anyeckue onpeAeAeHus
CAOBapei U SHUMKAOTIEAUI» onpeaeAsitoT KyAbTypy «Kak aKT YAyulleHus
M PasBUTUN», YMCTBEHHbIM W MOPAAbHbIM BOCTIUTAHWUEM, AMCLUTIAMHOM,
npocBelleHneM, YToHYeHueM. HamomuHaeT Ham, uTo uUMeHHO PpsHcucy
bakoHy, aHrAuiickoMy ¢uAOCODY, OCHOBOTIOAOXHMKY SMMUPUYECKOTO MeToAA
MO3HaHUS, MUP O6si3aH TEPMMHOM «KYAbTYpa» M $uAocodpuein KyabTypbl. M
uTo Adxe B boAbWOM DHUMKAOMEAUM DTUKU «TOHSTUE KYABTYPbl AOCTAaTOYHO
WMPOKO BbIPAXKAET BCe GOPMbI AYXOBHOW KM3HM UEAOBEKA — MbICAUTEABHOM,
PEAUTUO3HOI, 3TUYECKOM, — OHO 6OAee BCero MOHMMAEMO Kak BbiCliee
CTPEMAEHUE YEAOBEYECTBA YTBEPAUTb CMbICA CBOEro BHyTpeHHero bbitusi»
[1, c.109-110].

O Heo6XOAMMOCTU OCO3HAHMS 3HaueHMs UCTUHHOW KyAbTypbl, O BBEAEHMM
€€ MPOSBAEHUI B XM3Hb He TOAbKO APUCTOKPATMYECKOM SAMTbl, HO B Camble
WWPOKUE CAOM HaceAeHus, Pepux 6e3 ycTaAu nuWeT U FrOBOPUT MPU KaxXAO#M
BO3MOXHOCTU. B cTatbe «TBepabiHS TMAaMeHHas» Mbl unTaem: «MmeHHO
AO PHUCYHKa Ha MO3TY HYXHO TBEPAMTb O HacylHocTU KyabTypbl. HyxHo
TBEPAMTb BO BCEX BO3pPACTax, BO BCEX TMOAOXEHMUSX, BO BCEX HAPOAAX...
Kaxpoe otBpaujeHne ot [lpekpacHoro, oT KyAbTypbl MpUHOCUT paspylueHue
1 pasaoxeHue. HaobopoT, kaxpoe obpalleHne K KyAbTYPHOMY CTPOUTEAbCTBY
CO3paBaAO Bce OaecTswme amoxu PeHeccaHca... KyAbTypa AOAXHA BOWTM B
GAMKANLLIMI OBUXOA, KK XMXKMHDI, Tak U ABOpPLA. B 5TOM oumnleHHOM MblliAeHNM
MOHSITHO CTAHEeT, TAE OHO CaMOe HYXHOe, Heu3BGeXHOe M TAE AMILb HAHOCbI
NPEXOASLIMX BOAH... He CMyTHbIi TYMaHHbIH  OKKYABTU3M M MUCTULIM3M,
Ho Ceetr Beaukoit PeanbHocTH cusieT Tam, Tae NPOM3POCAO MpOCBelleHue
Kyabtypbi» [1, ¢.83].

B «CodokeHnn TbMbl» Pepux roBoput o MHoroobpasuu nposisaeHuit KyAbTypb
[1, c.35]. A B ouepke «HoBas 3pa» NPOAOAXKAET: BbISBAEHWE UHAMBMAYAABHOCTH
PasHbiX HAapPOAOB TpebyeT pasAuuHbX PpopM. Ho mpu 3Tom, opHO ycaoBue
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AOAXHO OblTb HerpeMeHHO COBAIOAEHO — YCAOBUS XMU3HU B TOCYAQPCTBE BCeX
€0 YAEHOB AOAXHbI ObiTb HE TOAbKO LIMBMAM3OBAHHbIMM, HO U OBS3aTEAbHO
AOAXHbI HOCUTb Tpu3Haku KyAbTypbl. MHaue OyayT CO3AaHbl YCAOBUSI AAS
noaMeHbl UCTUHHOM KyAbTypbl nceBpoKyAbTypoit [1, ¢.27].

Ho uyem e oTAMuaetcs ucTMHHas KyAbTypa OT NCEBAOKYAbTYPbI, KOTOpas
NPUKPbIBAET CBOM HECOBEPLIEHCTBA WM TMOPOKM STUM  BbICOKOAYXOBHbIM,
«CBSILEHHbIM» B MOHWMaHUK Pepuxa, noHaTMeM? M Ha 3TOT BOMPOC HaxoAMM
OTBeT, MpocMmaTpuBas cTaTbio «30B O KyAbType» — obpalleHue K OAHOM
M3 MHOTOUYMUCAEHHDBIX OpraHM3auuii U obwects Apysed KyAbTypbl, UAeHb
KOTOpbIX 6blAM  epuHOMbIWAeHHUKaMK  H. K. Pepuxa M axkTuBHO nomoraau
MPOABUXEHUIO €ro KYAbTYPHbIX MpoekToB. McTuHHas KyabTypa ycTpemasieT k
CaMOOTBEPXKEHHOMY MO3HaHUIO, BO3BbILIAOLEMY CO3HaHWe. B Hell 6aaropoaHas
KpacoTta, noasur ayxa. OHa cokposuiyHMLa Bcero BosBbiwatoulero. OHa nyTb
MCTMHHOTO COBEPLUEHCTBOBaHUS YEAOBEK], MyTb MCTMHHOM 3BOAIOLMU. B Heit
CO3MAQHUE, MUPHOE COTPYAHWUYECTBO, Pa3HOOBPa3Hble HAKOMAEHWS, TEPTUMOCTb,
consmepumocTb. B Helt 3HaHue. B Heit cunTes. OHa kak Hecokpywumas baiwms
BbICUTCSl CPEAM CAOXHOCTelN coBpeMeHHOM xu3Hu. OHa BeyHa M HepaspyluMma
[1, ¢.35-37]. «Aaxe NPUBGAU3UTEAbHOE TIOHUMAHWE OCHOB UCTUHHOM KyAbTypbi
COBEpPIUEHHO TMPEO6PasUT XM3Hb U CO3AACT HeOOblYHbIE YCAOBMSI AAS BCEX
OAECTSLMX OTKPbITUM, CYXXAEHHBIX YEAOBEYECTBY» — MPOAOAXaeT Pepux B
ctatbe «Hosas spa» [1, c¢.27].

OpHospemeHHo H. K. Pepux obecnokoeH onacHOCTbIO WWPOKO HamMeTUBLUEHCs
TEHAEHLMM B HAY4HbIX M OBLLECTBEHHbIX KPyrax CMelleHust MOHATUI KyAbTypbl
M UMBMAM3ALMM, TOAMEHbI OAHOTO APYrMM. B yxe ynomuHaBwemcs Bbille
ovyepke «CuHTe3» oH muweT: «K yAUBAEHMIO, MPUXOAUTCS 3aMeyaTb, YTO U 3TU
TOHATMSA, Ka3aAOChb Obl, TaK YTOUHEHHblE KOPHSAMM CBOWMM, YXe TOABEPXEHbI
TIEPETOAKOBAHUAM U M3BpalleHuto. Hanpumep, A0 C1X MOP MHOXECTBO Atoaei
MOAQraloT BMOAHE BO3MOXHbIM 3aMeHy caoBa KyabTypa umBuamsaumeit. [Mpu
5TOM COBEPLIEHHO YMyCKaeTcs, 4TO CaM AATMHCKMI KopeHb KyabT umeer
OYyeHb TAyboKOoe AYXOBHOE 3HayeHMe, TOrAd KaK LiMBUAM3ALMS B KOPHE CBOEM
MMeeT TPaXAAHCTBEHHOe, obllecTBeHHOe CTpoeHue xu3HU. Kasarocb 6bl,
COBEPLUEHHO SCHO, YTO KaXAas CTPaHa MPOXOAWT CTeneHb OOLeCTBEHHOCTH,
T.€. LMBMAM3ALMM, KOTOPAs B BbICOKOM CUHTE3€e CO3AAET BEYHOE, HencTpebumoe
nousiTne KyabTypbl. Kak Mbl BUAMM Ha MHOTUX MPUMEpPaX, LUMBUAM3ALUS MOXET
nornbarb, MOXeT COBEPLUIEHHO YHMUTOXaTbcs, HO KyAbTypa B HeucTpebumblx
AYXOBHbIX ~CKPWXAASX CO3AAET BEAMKOE HAcAepMe, nuTalollee  Oyayluyto
MoAoayto mopocabs [1, ¢.108-109].

B ctatbe «®Pparums» Pepux npoporxkaeT: «OWHOOYHO GbIAO Gbl OACTABAATH
noa 3HauveHue KyAbTypbl LUMBUAM3ALMIO MAM paxe mporpecc. LiuBuansaums u
MPOTPECC SBASIOTCS TOABKO OTAEAbHbIMM ObCTOsITeAbCTBaMM  KyAbTypbi» [1,
c.40] M Bcé-Taku, HECMOTPS Ha BCE AOBOADbI, KTO-TO MOAAraeT, YTO NMPUCYTCTBUE
KPaXMaAbHOTO BOPOTHMYKA MAM MOAHOTO TAATbsl YXKe SIBASETCS 3aAOTOM He
TOABKO MPOYHOM LMBUAM3ALMU, HO, MOXET 6biTb, U KyabTypsl [1, ¢.122].

CymMmMupys MHOXecTBeHHble BbickasbiBaHus H.K.Pepuxa o npuHUMNMAAbHBIX
pasanumsx B TOHATMAX KyAbTypbl M LMBMAM3ALMM, OBpPaTMMCS K CTaTbe



«Yawa [paans kocmuyeckoit sBoatoumm» A. B. LLlanowHukosoii, u3BecTHoro
UCCAeAOBATEAsl TBOPYECTBA ceMbM PepuxoB, B KOTOpoOM aBTOp paccmaTpuBaeT
obosHaueHHyto Hamu TeMy. OHa muweT: KyAbTypy M UMBUAM3ALMIO CAepyeT
paccMaTpuBaTh «C TOYKM 3PEHMS B3aUMOAEUCTBUS AyXa W MaTepuu, M60
KyAbTypa ecTb siBA€HME Ayxa, AEWCTBYIOLLEe COTAACHO 3aKOHOMEPHOCTAM>»
5TOro 0coboro BUAA TOHKOM Hepruun. «M ecan KyabTypa ecTb Ayx TBopueckoit
AESITeAbHOCTU YEAOBEKa, TO LMBUAM3ALMSA, UAU MOMPOCTY OBYCTPOWCTBO XMU3HM
YeAOBEKa BO BCEX €€ MaTePUaAbHbIX, TPAXAAHCKMUX acrekTax, €CTb MaTepus 3TOM
aeateabHocTU. Oba 3TU BUAA AEATEABHOCTHU, Ka3aAOCh 6bl, TaK TECHO CBA3aHHbIE
MexXay coboi, UMeIOT PasAMYHble UCTOYHUKU BO3HUKHOBEHUS M COAEPXKAT B
cebe pPasAMYHbIA CMbICA CBOETro CyliecTBa M HasHaueHus. OToxaecTBAeHMe
xe umBuMAM3aLMM U KyAbTypbl MPUBOAMT K MyTaHWLLE OCHOBHbIX MOHSTHIM, K
HepoOLieHke AYXOBHOTO dakTopa B UCTOPMM YeAoBevecTBa. [lopMeHa opHoTO
MOHATUA APYTMM, YTO CAyYaeTCsl 4acTO, AABAAa BO3MOXHOCTb HaBA3bIBATH
KyabType HecBolcTBeHHble el GYHKLMM, @ LMBUAM3ALMU MPUNUCHIBATD TO, YTO
COBCEM He BbIAO AAS Heé xapakTepHo» [2, c. 288-289].

MoHMMas  BaxHelMllee 3HaYeHME  MaTepMaAbHbix O6bekToB  KyAbTypbl,
KaK TMPOSBAEHHbIX GOPM  AYXOBHbIX Chep uYepe3 TBOPYECTBO  AyYLIMX
npeACTaBUTEAEN YeAOBe4YeCTBa BCeX BpeMEH U Hapoaos, H.K.Pepux
MHULMUPOBAA MEXAYHAPOAHOE ABMXEHME MO WX OXPaHEHWMIO W 3awuTe.
B 1935 ropay psiaom ctpaH [laHamepukaHckoro  Cotosa  (cosaaH
B 1889 r.) 6blA MoanMcaH AOKYMEHT, BOWeEALIMUI B ucTopuio kak lMakT Pepuxa.
Bnepsble B MMPOBOI MCTOPUM MEXAYHAPOAHBIM COOBGLIECTBOM Ha OCHOBE
MEXAYHAPOAHOTO MpaBa GbiAM CHOPMYAUPOBAHBI LIEHHOCTHbIE XapPaKTEPUCTUKM
06bekToB KyAbTypbl M, Kak CAEACTBME, HEOOXOAUMOCTb UX OXPaHbl U 3aLyuUTbI.
MoapobHO o6OCHOBaHME MNPOABMXEHMS M COBPEMEHHOE COCTOSHME 3TOTO
HacyuHejiwero MexayHapoaHoro npoekta H.K. Pepuxa nsnoxeHo B cbopHuke
«3Hams Mupa» [3].

B oaHom wu3 cBoux ouepkoB («[levatb Beka») H.K.Pepux otmevaer
AOCTaTOYHO M3BECTHbI KaXKAOMY, KTO W3y4aA BCEMMPHblE WCTOPUIO U
MCKYCCTBO, UCTOPUYECKHt PpeHOMEH «OCOBOM MevaTh KaXXAOro Bekas», KOTOPbIM
OTMEYaAACh XM3Hb YeAOBeYeCKasi B CaMbIX YAAAEHHbIX YacTsX MAaHeTbl. Haxoaxu
APeBHellero nepuopa KaMeHHoro Beka B EBporne, Erunte, Amepuke, Asuu
NopaxarT CBOMM CXOACTBOM. CAOBHO MPAoTLbl, MX CO3AATEAM, <MbICAUAM
OAHMM MyTEM, MO0 MHAYe OHU He CMOTAM Obl CAOXMUTb Te e camble POPMb
M TMPUMEHUTb Ty XK€ TEXHUKY BO BCeX €€ OCOBEHHOCTAX». DTOT ¢eHOMeH
OTMEYEH U CPEeAM HaXOAOK OPOH30BOTO BeKa, U B POMAHCKOM CTMAE, U B
rotuke. A snoxa BospoxaeHus obaeTera «MHOTOLBETUEM CBOUX GOPM» «He
TOABKO XPUCTHMAHCKME, HO U MYCYAbMAaHCKui U apyrue mupbi» [1, c.105].

Ocobo BbipasUTEAbHO 3TOT GEHOMEH MPOSBMACA Ha MpoCTpaHcTBax EBpasun
6Aaropaps  BEAUKMM TIEPEABIKEHMAM HApoaoB. «Beankme nepecenequs
HapOAOB He CAyYaitHocTb. He MoxeT 6biTb  CAy4aiiHOCTM B MMPOBbIX
NIOCTOSHHbIX IBAEHUSAX. DTOI OCOBGEHHOCTHIO 3aKAASIOTCS HAMGOAEE XMBbIE CUAbI
HapoAOB. B COMPUKOCHOBEHMM C HOBLIMM COCEASMM PACLIMPAETCS CO3HaHMe,
M KyloTcs popmbl HOBbIX pac. [MoToMy xuBas nmepeABUraeMocTb €CTb OAWH
M3 TpU3HakoB MyapocTu». M panee: «B raybuHax Asum — 3TON KOAbIGEAM
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AYXOBHbIX M CO3MAQTEAbHbIX ABUXEHWI — B AQBHME BPEMEHa NepeABUXeHUe
PaccMaTpMBaAAOCh, Kak 3aBeplueHWe obpa3oBaHusi... B Tex e Aanékux Kpasix
MOAAPOK KHUTOIO MAW CBSLYEHHBIMU MPEAMETAMM CYUTAETCS BbICLUIMM MPU3HAKOM
6AaropopHoTO Ayxa. Beaukue mepeceaeHubl  YHOCMAM C COBOIO Takue e
3aMevaTeAbHble 3aBeTbl M MO MyTH CBOEM CO3AaBaAM BEAMKME CTUAU UCKYCCTBA
n xusuu» [1, c47-48].

3HaKu eAMHbIX KOpHeit eBpasuiickoi KyAbTypbl BO MHOXECTBE ObIAM OTMEUEeHbI B
xope 3HameHuTol LleHTpaabHo-AsuaTckol akcneamummn akapemmka H. K. Pepuxa.
O HUX, U PA3MBILIAEHUSX C HUMM CBSI3AHHBIMM, OH 3aMMUCHIBAA B CBOMUX MyTEBbIX
AHeBHuMKax [4, 5].

lMonck  WUCTOKOB, OMpPEAEASIOWMX  KYAbTYPHOE  €AMHCTBO KOYeBOI
LleHTpaAbHOM A3uM, CTAAO BEAYLIMM HaMpPaBAEHMEM HAYUHOW AEATEAbHOCTM
fOpus  HukonaeBuua Pepuxa, TAAaHTAUBOTO AMHIBUCTA U BOCTOKOBEAQ,
crapwero cbiHa H.K.Pepuxa. B wmssectHolt cTatbe «KyAbTypHOe eaMHCTBO
A3un» OH TMWET 06 OCHOBHOM TPOBOAHMKE 3TOTO EAMHCTB3, KOTOpoe
6biIA0 chopmupoBaHO B mepuop A0 X Beka H.. — bGyaamsme. «MmeHHo
OYAAM3M C CaMOTO CBOETO BO3HMKHOBEHMS TepPeWarHyA HalMOHaAbHble
M TOAMTMYECKME TIperpapbl M MNepBbIM CTaA TPOMOBEAOBATb EAMHCTBO
YeAOBEYECTBA HE3aBMCMMO  OT HaLMOHAAbHOCTM. Bo MHorux cTpaHax, kyaa
B CBOE BpPEMS MPOHWUK OYAAM3M, OH YCTYNMUA MECTO APYTUM PEeAUTUSM, M
CaMO MMsi ero GblAO 3abbITO, HO ero KyAbTypHOE HacAeAMe COXPaHMAOC,
XOT 3aYacTylo U B HOBOM oObAaueHun» [6, c.20].

A B cBoeil dpyHpaMeHTaAbHOW paboTe «Mctopus CpepHeit Asum» HOpwuit
HukonaeBuy  BrepBble B WUCTOPMYECKMX  UCCAEAOBAHMSAX  PACCMOTPEA
npocTpaHcTBa LleHTpaAbHOM A3MM  KaK €AMHOE MPUPOAHOE, KYAbTYPHO-
UcTopuyeckoe LieAoe B KOHTEKCTE MUPOBOW MCTOPUM, a KyAbTypHOe
€AMHCTBO — KakK BaXHeWwWwuit ¢akTop pasBUTHS PErMoHa M UCTOPUYECKOI
MHTerpaumm mupa [7].

MoaBoAs uTOTM  KpaTkomy o0630py koHuenuuu KyabTypbl B paboTax
H. K. Pepuxa u O.H.Pepuxa, oTua M cbiHa, YUY€HbIX, BHECWMX HEOLEHUMbIN
BKAQA B Pa3BMTME COBPEMEHHOM Hayku, OTMETUM CAeAylollee.

1. KyAabTypa sBAsieTCS  AYXOBHOM  COCTaBAfilOleM  OOWecCTBa, UMeeT
SHEpPreTUYeckylo, U TOTOMY HeyHUUTOXMMYIo, npupopy. Copepxut B cebe
BbICLIME MAEAAbI M HaMpPaBASIOLIMIA BEKTOP 3BOAIOLMM Pa3BUTUS YEAOBEYECTBa.

2. Bce UCTOpUYECKNE U COBPEMEHHDBIE MaTe€PHaAbHbIE 06beKTbl U NPEeAMETDI
K)/AbT)/pbl ABAAIOTCA HOCUTEAAMU  KYAbTYPHbDIX MAel;'i, B COTNPUKOCHOBEHUU C
KOTOPbIMU o6ora|.u,a/\14c1> n o6ora1.|.|,a}0Tc;| CO3HAHWUA TIOKOAEHUM YeAOBEYECTBa,
HEBUANUMO TIPOUCXOAUA U TIPOUCXOAUT MpouecC UX BOCTIUTAHUA.

3. B cBA3M C 3TMUM BCe MaTepuanbHble 06bEKTbl U sBAeHUS KyAbTypol
NpUoGpeTaloT 0CO60 3HAUMMbIM COLMAAbHbIN CTATyC, UMEIT B OCHOBE CBOEN
BaXKHelllee 3HaueHUe AASl CTABMABHOTO CyLLLECTBOBaHMUS U Pa3BUTUs OOLLECTBa.

4. KyabTypa UMeeT 3HaueHuWe TroCypapcTBOObpasytolee, ob6bepuHseT
co6010 3THOCHI, HALMOHAABHOCTH, PEAUrMM B PasHOO6pPasMu MPOSBAEHMUIt U
YCTPEMAEHUI K BbICLIMM MAEAAAM.



5. B cBs3n ¢ ocoboit 3BOAIOLMOHHON pPoAblo KyAbTypbl HeusbexeH npolecc
NPOTUBOAEUCTBUA aHTUIBOAIOLMOHHDBIX CUA, BbIPAXEHHbIA B YHUUTOXEHUU €€
MaTepPUaAbHbIX OGBEKTOB, B MOAMEHE MUCTUHHOM KyAbTypbl aHTUKYALTYPOIi B
TOM YUCAE HE TOAbKO B MPOLIEALIMX BE€KaX, HO U B HOBEWLIEN UCTOPUM.

6. MoaToMy, OCO3HaHMe NepPeAOBOM HYacTbio O6LIECTBA POAM U CTPATErMyeckoro
3HaueHus KyAbTypbl B opraHusalmu npolecca CTabUAbHOTO PasBUTUS AOGOTO
TOCYAQPCTBA UMeeT pellalolliee 3HaueHue.

7. Co Bceil ONpPeAeA&HHOCTbIO MOXHO YTBEPXAATb, YTO MMeHHO KyAbTypa
ABASIETCA  CUCTEMOOOPA3YIOWMM  HayaAoM,  GOPMUPYIOWMUM  COLMAAbHO-
NOAUTHYECKME PaKTOPbl CTabUAbHOTO PasBUTHs Kak KasaxcTaHa, Tak M ApPYrux
TOCYAAPCTB.
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H.K. PEPUX

KPATKUI BUOTPAGUYECKMI OYEPK

Hukonait KoHcTanTHOBUY Pepux poamnacs 9 okTabps 1874 ropa B lNetepbypre
B CeMbe M3BeCTHOro HoTapuyca KoHctanTHa PeaopoBsuya Pepuxa.

C 1oHbIX AT ero BAEKAM XMBOMUCh, aPXEOAOTUs, UCTOPUS U KyAbTypa BocToka.
Mo okoHuanun tumHasum Kapaa Mas B 1893 r. Hukonaait Pepux noctynaert
Ha topuandeckuii  dakyabteT [leTepbyprckoro  yHuBepcuTeTa  (3aKOHUMA
B 1898 r.). OaHoBpemeHHo ¢ 1895 ropa B MMmnepartopckoi Akapemun
XYAOXeCTB 3aHMMAeTCsl B CTYAMM 3HAMEHWUTOTO XyAOXHMKa Apxuna MBaHoBuua
Kyunaxu. B 1897 ropy H.K.Pepux oxoHuma [leTepbyprckyio Axapemuio
XYAOXECTB U €ro AMMAOMHas KapTuHa «[oHel» 6biAa MpUOGPETEHA U3BECTHBIM
cobuparterem npousBeaeHuit pycckoro nckycctsa [1. M. TpeTbsikoBbiM.

B 5T roabl oH TecHO o6WAETCS C U3BECTHBIMU AESTEASMU KYAbTYPbl TOTO
Bpemenn — B.B. Cracosbim, WM. E. PenuubiM, H. A. Pumckmnm-Kopcakosbim,
A. B. Tpuroposuuem, C. 1. Asruaesbim. Yxe B 24 ropa Hukonait KoHcTaHTHHOBMY
CTAaHOBUTCS TOMOLLHMKOM AmpekTopa Myses Mmnepatopckoro O6ujecTsa
Moowpenuss XyAOXKecTB U OAHOBPEMEHHO  TMOMOLIHMKOM  pPepAaKTopa
XYAOXECTBEHHOTO >XypHaAa «Mup UckyccTBax».

B 1899 roay coctosiroch 3HakomcTBo ¢ Eaenoit MBaHosHoM LLlanowHukosoit,
CTaBlUe AASl HETO BEPHOM CMyTHULEN M AYXOBHOM copaTHuuel. [lo xu3HM oHK
NPorAYT pyka o6 pyKy, TBOPYECKM U AYXOBHO AOTOAHSS ApPYr apyra. Enena
MBaHOBHA pPasAEAUT BCe YCTPEMAEHMs U HauMHaHus Hukoaas KoHcTaHTMHOBUMYA.
B 1902 r. y Hux poautca cbiH [Opuit, Oyasylimit  yueHblii-BOCTOKOBEA,
a B 1904 r. — CBaTOCA@B, KOTOpPbIM M3bepeT Ty Xe cTesto, YTo U oTell. Pepux
HasbiBaA EneHy VIBaHOBHY «BAOXHOBUTEAbHULIEW» U <APYTUHEN>.

B 1903-1904 rr. H.K.Pepux BmecTe ¢ >XeHOWM coBepwaeT nyTewecTBUE MO
ApesHepycckum ropopam Poccun. Onu nobbiBaan 6oaee vem B 40 ropoaax,
M3BECTHbIX CBOMMU APEBHUMM MamMaTHUKaMU. LieAbto aTol «moesaku no ctapuHes
GbIAO U3yueHME KOPHEMN PYCCKOW KyAbTypbl. PeyAbTaTom nyTelecTBus cTaAa
He TOAbKO GOAblIAs Cepust KapTUH XYAOXHMKa, HO M cTatbu H.K.Pepuxa, B
KOTOPbIX OH OAHUM M3 TIEPBbIX MOAHSIA BOMPOC 06 OTPOMHOI XYAOXKECTBEHHOM
LIeHHOCTU APEBHEPYCCKOM UKOHOTUCU U APXUTEKTYPDbI.

K aToMy e mepuopy OTHOCATCS U PaboThl XYAOXKHMKA Ha TEMY XPUCTMAHCTBA,
MCMIOAHEHHbIE B BMAE POCMUCEN U DCKU3OB MO3aUK AAS POCCUMIACKMX XPaMOB.

MuororpanHbiii TanaHT Hukonas KonctanTuHoBMYa Pepuxa sipko mposiBUACS B
ero pabotax AAS TeaTpaAbHblX NMOCTAaHOBOK. Bo Bpems 3HameHuTbix «Pycckux
cesoHoB» C. 1. Asruaesa B odopmaennn H. K. Pepuxa npoxoamnan «Noroseukue
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naackmn» u3 «Knsass Urops» A. Tl bopoanHa, «[ckosutaHka» H. A. Pumckoro-
KopcakoBa, 6aneT «BecHa cBsweHHas» Ha My3biky N.®. CrpaBuHckoro.

3HAKOMCTBO € PUAOCOPCKOI MbICAbIO BoCTOKa Takke HALIAO CBOe OTpaxeHue
B TBopuectBe H.K.Pepuxa. Yxe c cepeantbl 1900-x ropoB Tema MHaun u
BocToka Bce valle 3By4YMT Ha €ro MOAOTHAX U B AUTEPATYPHbIX MPOU3BEAEHUSX.

B mae 1917 ropa us-3a Tsxxenoit 6oaesmu Aerkux H.K.Pepux no HactosHuio
Bpayeld BmecTe ¢ cembeii mnepeekaeT B PurasHamio (Cepaoboab), Ha
no6epexbe Aapoxckoro osepa. [locae peBoAtoLMOHHDBIX cobbiTHit 1917 Toaa
PuHAsHAMS 3akpblAa TpaHuupl ¢ Poccredt u H. K. Pepux ¢ cembeit okasancs
OTpe3aHHbIM OT PoAMHbI.

B 1919 roay, noayuns npuraawenue us Llseuun, Hukonat KoncraHTMHOBUY
eAeT ¢ BbicTaBkamu Mo cTpaHam CkaHAWMHaBMM, a OCEHbIO TOTO e TOAQ OH
npuiumMaet npuraawenme C. 1. AaruaeBa odopmutb B AOHAOHE pycckue
onepsbl Ha My3biky M. . Mycoprckoro n A. T1. bopoamnHa, 1 Bble3xaeT ¢ cembelt
B AHrAuiO.

B 1920 roay H. K. Pepuxy npuxoant npearoxeHue oT anpekTopa “ukarckoro
MHCTUTYTa MUCKYCCTB  OpraHM30BaTb OOAblIOE  BbICTaBOYHOE TypHe Mo
30 ropopam CLUA. Hukonait KoHCTaHTMHOBMY MPUHUMAET 3TO MpPUrAalleHue
BMecTe C cembeil nokupaaeT AOHAOH.

B CLIA H.K.Pepux pasBepHyA WHUPOKYIO KYAbTYPHO-TIPOCBETUTEALCKYIO
AesiTeAbHOCTb. B Hosbpe 1921 ropa B Hbio-Mopke otkpbiaeT Mactep-
Muctutyt  O6bepnHeHHbIX  MCKYcCTB, TAQBHOM LiEAblO  KOTOPOTO  GbIAO
COAMXKEHME HAPOAOB Yepes KyAbTypy M UckyccTBo. OpHoBpeMeHHo B Yukaro
yupexaaeT obbeanHerune xypoxHUkoB «Cor Ardens» («[biaatowme cepauas),
a B 1922 ropy — MexayHapoaHbiit KyAbTypHbid LeHTp «Corona Mundi»
(«BeHey Mupa»). B Hosbpe 1923 ropa pacmaxHyA CBOM ABEPU HblO-
Mopkckmit Myseit Hukonas Pepuxa, copepxalimii 6oraTeiilyio  KOAAEKLMIO
KapTUH XYAOXHMKA, NMepeApaHHbii B Aap amepukaHckoMy Hapoay. OcHoBaHHble
PepuxoMm yupexaeHust CTaAM KPYMHbIMM OuvaramMu KyAbTypbl B AMepUKe,
06beANHUB BOKPYT Ce61 MHOTMX BUAHbIX AesTeAel UCKyCCTBa.

Toraa xe, B 1923 ropy, cbbiBaeTcs 3aBeTHas MeuTa MacTepa — 2 Aekabps
H. K. Pepux 1 ero cembs npubbiaioT B MHaMIO. 3p€Ch HauMHAETCS MOATOTOBKA
K CAMOMY BaXKHOMY MyTELIECTBUIO B KM3HU BEAUKOTO XYAOXHMKA — SKCMEAULIUM
Mo TPYAHOAOCTYMHbIM paiioHam LleHTpaabHoOM Asuu. ST paitoHbl AQBHO
NPUBAEKaAM BHUMaHMe Pepuxa He TOAbKO KaK XYAOXHMKA, HO U KaK Y4eHOro,
KOTOPOTO WMHTEPECOBAA PsiA MPOBAEM, CBSI3aHHbIX C MUPOBbBIMM MWTPALMUSIMU
APEBHUX HAPOAOB W TOUCKOM OBLIErO UCTOYHMKA €BPA3UMCKUX KYALTYP.

ChroxHeWwmi MapLIpyT SKkcneauumn npoxoana vepes Cukkum, Kawmup, Aaaak,
Kutait (CuHussH), no p. Mptbiw yepes KasaxctaH, kpatkuit BusuT B Mocksy
u panee — AaTail, MoHroams, Tubet, HeusyyeHHble obAacTu TpaHcrMmasaes.
3HaueHWe U pPe3yAbTaTbl 3TOW YHUKAAbHOW 3SKCMEAMLMU AO CUX TOpP MO
AOCTOMHCTBY He OLieHeHbl COBPEMeHHOM reorpaduyeckoit Haykoil. A Mexay
Tem, ocywectBuB meuty H. M. MpxeBaabckoro u [1. K. KosaoBa, skcneamums
Hukonas KoHcTaHTHHOBMYA Pepuxa siBUAACH TPUYMPOM PYCCKMX UCCAEAOBAHMIM
LlentpanbHoit Asuun. Mo yHWMKAABHOCTM MaplipyTa M cOBpaHHbIM MaTepuaram
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OHa MO MNPaBy MOXeT MPeTEeHAOBaTb Ha OCO6Oe MeCTO CpPeAU KPyMHeMLux
skcneamumii XX Beka. [lyTewectsre npoaoaxasoch ¢ 1923 no 1928 rr. bbian
OTMEYEeHbl Ha KapTaXx AECATKM HOBbIX TOPHbIX BEPLUMH U MEPEBAAOB, OTKPbLITHI
apxeoAoruyeckue NMaMATHUKM, HalAEHbl peayaiiune MaHyckpunTbl. boia cobpaH
OTPOMHbIM HAy4HbIli MaTePMaA, HaMMCaHbl COTHU KAPTUH, HA KOTOPbIX XYAOXHUK
3amevyaTAeA AMKM 3arapOuHONM, TOTAQ ManousBecTHoM, Asuu. [lo marepuanam
AHEBHMKOBbIX 3anmcert 6bIAM M3AaHbI KHUTU «AATalt — [MManan» u «Cepaue
Asnm».

Mo okoHuaHuK skcneanumm B utoae 1928 . H. K. Pepux ocHosbiBaeT lMmanarickuii
MHCTUTYT HayuHbIX UCCAEAOBAHMUIA «YpPyCBaTU», YTO B MEPEBOAE C CAHCKPUTA
o3HayaeT «CBeT YTpeHHel 3Be3pbl». Tam e, B MHauu, B poanHe Kyay,
noceAuAaca u cam Hukonaalt KoHCTaHTMHOBUY C CEMbBET.

«YpycBaTH» COTPYAHMYAA CO MHOTUMM Hay4HbIMM LieHTpamu EBpornbl, AMepuky,
MHamn. B MHCTUTYTe paboTaAnM MepMLMHCKAs, 300AOTMYECKasi, GoTaHuyeckas,
6roxummueckass Aabopatopuu. OBS3aHHOCTU AMPEKTOPA MCTOAHSA CTapLUMit
cbiH fOpwit Hukonaesuu Pepux, GaecTswmii UCTOPUK, BOCTOKOBEA U AWMHTBUCT.

B 1934-1935 ropax Hukonait KoHcTaHTMHOBKMY Pepux BO3rAaBASIET SKCMEAULMIO
B paioHbl BHyTpeHHelt Monroamu, Manbwxypun u Kutas, opraHusoBaHHYyto
MunuctepctBom 3emaepeamss CLUA ¢ ueAblo U3yuyeHMs 3acCyXOyCTOMUMBBIX
pacTeHuit. B 3To Bpems npesuaeHT Hblo-iopkckoro Myses Hukoaas Pepuxa
M ero AOBEPEeHHOe AMLO, aMepuKaHckuit 6usHecMeH Ayuc Xopu, nMopAeAaBs
AOKYMEHTbl U okAeBeTaB Hukorass KOHCTaHTMHOBMYA, HE3aKOHHO OBAAAEBAET
MakeTOM aKLMii, MPUHAAAEXaBLKX Myseto, U 06bsBASET cebsi ero BAAAEAbLIEM.
OH TaifHO BbIBO3UT KAPTHHbI, YaCTb U3 KOTOPbIX OCTaBAsieT cebe. boAblMHCTBO
MOAOTEH OblAM MylEHbl C MOAOTKA M AO CMX MOP YKPALLAIOT YacTHble CObpaHus
aMEpPUKAHCKMUX  KOAAEKLMOHEpOB. Yepes HekoTopoe Bpemsi OCTaBLIMECS
BepHbIMK Pepuxam coTpyaHukM npuobpean HoBoe momelyeHue aas Myses u
BbIKYMWAM 3HAYUTEAbHYIO YacCTb KApPTMH. Tak GbIA OCHOBAH COBpeMeHHbI Hbto-
WMopkckuit Myseit Pepuxa.

MNpeaBuas  yrposy maclwTtabHoit  BoMHbl B EBpome u Gyaywme 6eactsus,
H. K. Pepux uHMuMmpyeT cospaHMe MexXAYHAapPOAHOTO AOroBOpa MO OXpaHe
KYAbTYPHbIX L€eHHOCTE BO BPEeMsi BOWH M B MUPHOE BpeMms, BEAET aKTUBHYIO
OOLIEeCTBEHHYIO AEATEABHOCTb TO  YTBEPXKAEHUIO TIPUOPUTETOB  KYAbTYpbI
nepes UMBUAM3ALMEN, MPOBO3TAAWIAET KYAbTYPY BaXKHEMLWIENW YeAOBEYECKON
ueHHocTblo. AoroBop 6biA noanucad B 1935 roay B Bawwuurtone crpanamu
lNaH-AmMepukaHckoro Cotosa M BowéA B uctopwio Kak [lakt Pepuxa.

OpHoBpemeHHo ¢ [lakTom Hukonaem KoHcTaHTMHOBMYEM ObIA TPEAAOXKEH U
OTAMUMTEAbHbIM 3HaK AASl OOBEKTOB KyAbTYpbl — 3Hams Mupa, cBoeobpasHbiit
KpacHbiit Kpect kyAbTypbl.

«[1aKT AASl 3aLWMTbI KYABTYPHbBIX COKPOBMLY HYXEH He TOAbKO KaK OdULIMAAbHbIN
OpraH, HO Kak OGpPa3OBaTEAbHbI 3aKOH, KOTOPbIM C TNEPBbIX LIKOAbHbIX
AHel 6ypeT BOCMUTHIBATb MOAOAOE TMOKOAEHME C GAArOPOAHBIMU MAESIMU O
COXpPaHeHMM MCTUHHbIX LEHHOCTel BCero uyeaoBevecTBa» — nucan Pepux. Ero
KYAbTYPHasi MHMLMATMBA OblAa MOAAEPXKAHA B CAMbIX LIMPOKMX KPyrax MUPOBOW
oblectBeHHOCTU. Maeto xyAoxHMKa NpuBeTcTBOBaAM PomeH PoanaH, bepHapa
Loy, PabuHapaHat Tarop, AAbbepT DiHIWTENH.
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B 1954 roay, Makt Pepuxa 6biA noaoxeH B ocHoBy [aarckoi KonseHumm
O 3aWMTe KYAbTYPHbIX LUeHHocTeil. A 3Hama Mwupa, obbaBasioliee
HEMPUKOCHOBEHHbIMU ~ BCE COKPOBMILA KYAbTYPbl, B HallM AHM CTAaHOBMUTCS
BCE GOAee M3BECTHbIM M Pa3BeBAeTCA HaA MHOTUMM  KYABTYPHbIMU 1
MPOCBETUTEABCKUMU YUPEXAEHMAMM Ha Halel MAaHeTe.

C nepsbix AHelt Bropoit muposoit BoiHbl Hukonait KoHcTaHTuHOBMY Pepux
MCMOAb3YeT BCE BO3MOXHOCTH, 4TOObI Momoub PoanHe, aaxe Haxoaficb BAAAM
ot Hee. BmecTte ¢ maapwmm cbiHom C. H. Pepuxom oH ycTpamBaeT BbiCTaBKM M
MPOAXM KapTHH, a BCe BbipyYeHHble AeHbrU nepeuncasieT B $oHp KpacHoit
Apmun. TnyTcs MHOTOUUCAEGHHbIE CTaTbM B TaseTax, MPOXOASAT BbICTYNAEHWUS
no PapMO B TIOAAEPXKY COBETCKOrO Hapoaa. B my6amuHOM aAeaTeAbHOCTM
Pepuxa B 3TM TOAbl HET HU OAHOM HOTbI YHbIHMS MAM pacTepsiHHOCTU. Aaxe B
camble KPUTUYECKME AHM BOMHbI — TOABKO YBEPEHHOCTb B MOGeAe COBETCKOTO
Hapopa Hap dawM3MOM. XYAOKHMK — CO3AAET  Psip YTBEPXKAAOWMX Mobepy
KapTuH — «Kuasb Uropb», «ArekcaHap Hesckuit», «[llapTtusaHbl», «lobeaax»

U pas APYTHX.

Ouepkn u nucbma Hukoaas KoHcTaHTMHOBMYA B 3TOT Tepuop OCOBGEHHO
MPU3bIBAIOT K YEAOBEUECKOMY eAMHEHMIO U coppyxecTBy. Camoe rAaBHoe,
yTBepxaaeT H.K.Pepux, 3akAlouaeTcs B Hac camux, B CMA€ HAlLeTO AyXa, B
Hallel BHYTPEHHEM KYAbTYpe, OCHOBOW KOTOPOM SIBASIOTCS p06pocepaeune,
cTpeMAeHUue K 3HaHuio U mounTavue Kpacotbl. CaoBa Kpacota u KyabTypa oH
BCETAA MUCAA C 3arAaBHOM OyKBbl, MOAYEPKMBAS OCOObIN AYXOBHbIV CMbICA TUX
MOHATUN.

lnpokasa HayuHas, KyAbTYPHas, MUpPOTBOpYeckas M  obllecTBeHHas
AeateabHocTb H. K. Pepuxa noayumaa wupokoe MupoBoe mnpusHaHue. boaee
CTa MHCTUTYTOB, aKAaAEMWH, HayuHbIX KOPTOPALMMI, KYAbTYPHbIX YUpeXAeHWH
M30paAM ero CBOMM TIOHETHbIM M AEMCTBUTEAbHbIM YAeHOM. C OrpoMHbiM
YBaXXEHMEM OTHOCMAMCb K XYAOXHMKY M B camoit Muamm — c Hukonraem
KoHcTaHTMHOBMYEM ObIAM AMYHO 3HAKOMbl M3BECTHble MHAMMCKME GUAOCODDI,
yueHble, MucaTeAl, OOLieCTBEHHbIE AESTEeAM, PYKOBOAWUTEAM cTpaHbl. [MpocTble
MHAMWIALBI TTIOYMTAAM ETO KaK BEAMKOTO MyApeua.

Xuss MHoro AeT Bpaaan ot Poautbl H.K.Pepux, Tem He MmeHee, Bceraa
ObIA €€ MaTPMOTOM U He OCTaBASIA MbicAM O Bo3BpalleHun. Cpasy xe mno
OKOHYaHUM BOWHbI XYAOXHMK 3anmpocuA Buly Ha Bbesp B Cosetckuit Cotos.
Ho ero HamepeHusiM He CYyXXAEHO GbIAO OCYLLECTBUTbCS — B CaMblit pasrap
npurotoBAeHui, 13 pekabps 1947 ropa, OH YXOAUT M3 XM3HM, TaK U He Y3HaB,
4TO B BM3€ eMy OTKa3aAM...

Mo obbiyasiv MHAMK ero Teao 6bino KpemupoBaHo. Ha MecTe morpe6asbHoro
KOCTPa  ObIA YCTAHOBAEH GOADLIOW TMPSIMOYTOAbHbI KaMeHb, Ha KOTOPOM
BbICEKAM HaaMUch: «15 aekabps 1947 ropa 3paech GbIAO MPEAAHO OTHIO TEAO
Maxapvwu Hukonas Pepuxa — Beamkoro pycckoro apyra Muamn. Aa 6yaet
MUP>.

lyMaHuCcTOM, npocBeTUTeAeM, 6opuom 3a mup BowéA H. K. Pepux B nctopuio
XX Beka. OH NPUHAAAEXKMUT K NAEAAE BbIAAIOWMXCS AeSTEAeH MUPOBOI KYALTYPbI,
XMBIUMX U TBOPMBIUMX PAAM AyYLIETO OGYAylero YeAoBeyecTBa.
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nmeHu AbbiaxaHa KacTeesa

[ H. Chipabibaesa,

DYKOBOAMTEAD LieHTPa 3apyobesxHoro nckycctsa [MI PK umenn A. Kacteesa
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B koanekumm Myses ueTbipe NpPOM3BEAGHMSI BEAMKOTO XyAOXHMKA. OHu
BbIMOAHEHbI B PaHHMIA Mepuos TBopyecTBa — C Havaaa 1900-x Ao cepeamHbl
1910-x ropOB, B Tak Ha3blBaeMbIM «PYCCKMI MEPUOA>», AO OTbE3AA XYAOXKHMKA 33
rpanuuy B 1918 roay.

Bce pabotbl Hukonas Pepuxa wu3 cobpanms MW 6bian  yyacTHMKaMM
MexAyHapOoAHOTO BbICTABOUHOTO NMpoekTa «PepuXOBCKHMit BEK>», SKCMOHUPOBAAUCDH
B CankT-lleTepbypre B 2010 roay u ony6AMKoBaHbl B KaTaAore.

AHaAM3Mpys OrpoMHOe TBOpYeckoe HacAepue Hukonas
Pepuxa, oTYETAUBO NPOCTYNAIOT HEKOTOPbIE €T0 OCOBEHHOCTM!.
B yacTHOCTH, Al06OBb 1 HE NPOXOAALIMIA CO BpEMEHEM UHTEpPEC
K onpeAeAeHHbIM TeMaM. Tak MPOU3OLIAOC U C CIOXKETOM KapPTUHbI
«3noBelypnes». XyAOKHWUK MOCTENEHHO MOAXOAMA K 3TOW Teme:
B pasHble TOAbl MUCAA 3TIOAbl BOPOHOB, KaMHeM, MOPOCIIMX
MXOM. BbIAM MOMBITKM M KOMNO3ULMOHHOTO PELIeHUs CIOXeTa,
KOTOpbI€ Pa3BMBAAMCH B CTOPOHY €r0 AaKOHMYHOCTM U GOAbLLET
BbipasuTeabHocT. B 1901 roay 3apymka ocyujectsBuaach B
3cku3e, Haxopsuwemcs B Mysee KasaxctaHa. OKoOHUYaTeAbHbI
BapMaHT — B cobpaHun [ocyaapcTBeHHoro Pycckoro myses B
CankT-lMeTepbypre. KapTiHa BoOwwAa B LMKA NMPOU3BEAEHUH O
ApesHeii Pycn — «Havano Pycu. CaaBsHe» 1 6blAa MokasaHa
Ha BbICTaBKE TMOCAE BO3BPalleHUs XyAoxHMKa u3 [Napuxa, rae
OH HepAOATOe BpeMs obydancs B akapeMun KopmoHa.

DCKM3 M3 Ka3aXCTAHCKOTO My3es 3HAYUTEAbHO YCTyMaeT B pasMepax 3aKOHYEHHOM!
BEPCUM CloxeTa. B HeM yxe GblAM HaliaeHbl OCHOBHbIE LiBETOBblE OTHOWIEHUSA U
KOMMO3MULMOHHAA CTPYKTypa MOAOTHa. Ha moTemHeBleMm, roToBAWEemMcs K HOuM
6epery Mops, KOTOPbI OTAEASETCS OT BOAHOTO MPOCTPAHCTBA TOHKOM MOAOCKOM
XXEATOBATOW NeHbl NMPUOOS, Ha MPAUHbIX BAAYHaX CMAST, HAXOXAMBLIMCD, YE€PHbIE
NTULbI, CUAY3Tbl KOTOPbIX C TPYAOM Pa3AMYAIOTCA B HaABUTAIOWENCS TEMHOTe.
locnoacTBytowas TUILMHA HapyLWAeTCa OAHOWM M3 MTUL, KOTOpas, BbirHYB LIEIO
B rOPTaHHOM OAMHOKOM KPMKe, OTKPblAa CBOW KproykoBaTbiid KAloB. Kak yacto
6biBaeT, B 3CkM3e MAed BblpaxeHa Goaee spko. OTcyTcTBUMe cBOGOAHOTO
NMPOCTPAHCTBA BOKPYT LEHTPAa KOMMO3WULMU  KOHLEHTPUPYET  BHMMaHue
3puTeAs Ha NTULAX, CPasy ONMPEAEASs TAABHbIX HOCUTEAEN 3MOLIMOHAAbHOTO
cocTosiHMA Byayulero npousseaeHus. B noroTHe us Pycckoro myses yBeAnueHa



TOPU3OHTaAbHas MPOTSXEHHOCTb XOACTa. M3obpaxeHune Mopckoro 6epera
YBOAMT B3TASlA 3PUTEAS B OECKOHEYHYIO AaAb C 3€AEHbIMU XOAMaMM, Y4TO
Bbi3blBaeT B GOAbLUEN CTEMeHW ollylleHne Ge3AOAHOCTH, 3aBPOLEHHOCTH U
OAMHOYECTBA. DTUM TPMEMOM YCMAMBAETCS SMMYECKoe 3By4aHMe Tneii3axa.
B «KasaxcTaHckom» 3CKkM3e aKLEeHT CAeAaH OOAblle MMEHHO Ha OLLyLiEeHWM,
NPeAYYBCTBUM, TPEBOXHOM OXMAAHMM, MPEOBAAAAET CUMBOAMKO-MUCTUYECKOE
Hayano. BopoHbl M KaMHM AaHbl KPYMHO, MAaKCUMAAbHO MPUOAMNKEHDI K 3PUTEALD,
HaCTOAbKO, YTO HapyllaeTcs OllylleHue PeaAbHOCTH mnponopumid. [Tuupl
BOCTPUHUMAIOTCS TUFAHTCKMMM YepPHbIMK CyljecTBaMu. CUMBOAKMKA BOPOHOB, Kak
BelMX MTUL, MPEACKasbiBAIOWMX 3AOBELYUE COObITUS, COOTHOCUTCS C CYPOBOA,
CKYMOW Ha Kpacky, MPUPOAOH ceBepa. B Kakoi-To cTeneHM, XYAOKHUK BbIXOAUT
3a PaMKM Y3KO HaLMOHAAbHOTO PYCCKOTO Meii3axa, npupaBas M306paxeHUio
6oree PUAOCOPCKMIA, YHUBEPCAAbHDBINA CMbICA.

OTaeAbHas CTpaHMLA, M AdXe He CTPaHWLQ, a LieAas TAaBa B
TBOpUecTBe Hukonas Pepuxa — ero paboTta oA My3bIKaAbHOTO
Teatpa. K mnoctaHoBke onepbl A.[l. bopoanHa «KHssb
Uropb» XypAOXKHMK obpallancs aABaxabl. [lepas cepus
AeKopauuit 6biAa NoaroToBAEHa AAs TeaTpa Llatae B MNapuxke
B 1909 roay Bo Bpems «Pycckoro cesoHa». Ho, k coxaneHuio,
GbIAU MCMOAb30OBaHbl 3CKM3bl KOCTIOMOB M A€KOpaLUi AWlb K
MOAOBELIKMM NAAICKaM. Tak MosBUMAMCH BapuaHTbl «[ToAoBelkoro
CTaHa», Ha poHe KOTOPOro PasBOPAYMBAAOCH TaHLEBaAbHOE
AeiictBue. BTopasi mocTaHoBka 6biAa  OCYLECTBAEHA  Yxe
B 1914 roay B AoHAOHCKOM TeaTpe «KoBeHT-lapaeH». Obiwee
Yy BCEX MHOTOUMCAEHHbIX 3CKM30B Ha Temy «[loAoBelkoro
CTaHa» — OTPOMHOE BbiCOKOe Hebo, 3aHMMaroljee GOAbLIYIo
YacTb KapTOH3, 6e3rpaHMyHOe pPaspOAbe CTENU U topThl
KOYEBHMKOB, HAMOMMWHAIOWMUX CKOpee KOCMUYeCKUe MHOTAA-
HeTHble KOPabAM, TPU3EMAMBILMECS B STOM 6GeCKOHEYHOM
MPOCTPaHCTBE.

SCKM3 aHAAOTMYHOTO COAEPXKAHMUS TOCTYMUA B KOAAEKLMIO Ka3aXxCTAaHCKOTO
My3esi He AATMPOBAHHbIM, HO, TO MHeHuio coTpyaHuka [PM E. flkoBaesoi,
BPEMSl €ro CO3AaHUs OTHOCUTCS MMEHHO KO BTOPOW MOCTaHOBke B AOHAOHe.
M nostomy patupyetcs 1914 ropom. C 3Tm MoxHO coraacuTbes. [pu cpaBHeHNH
ero c ussecTHbiMM pekopaunamu 1908-1909 ropos, pasHuua oueBMAHA —
U B XKMBOTIMCHOM OTHOLLIEHUM, U B AETAASIX, U B KOMIMO3ULIMOHHOM PacCTaHOBKE OPT.
ABa Mupa — cnswas ctenb U He6O, NOTPY>KEHHOE B HOUb, Pa3AEAEHbI TTOAOCKOM
MepLatolLero cBeTa, NPeABELaIoWEro PoXAeHWe HOBOTO AHS. [OpU3OHTaAbHOM
MPOTSXKEHHOCTU 3TUX ABYX CTUXMI MPOTUBOCTOST BEPTUKAAU MUK CTPAKHUKOB,
WeCTbl C HAaBEPLMAMU U3 AOLIAAMHBIX YEPErnoB, PpAIHKUPYIOWMX KOMMO3ULMIO
CA€BAa M CMpaBa, pPa3MbiTble BEPTUKAAM CTOAGOB AbIM3, TMOAHMMAIOLMXCS
Hap topTamu. B TemMHOTe ¢Urypbl CTPaXHWKOB 3aCTbiAM, CAOBHO CTerHble
ckudckne KameHHble M3BasiHUs. B rocmoacTBylollme 3eAeHOBaTble, OAWBKOBblE
LIBETOCOYETaHMS1 BTOPraloTCcsl SPKMMM BCTaBKaMM TePPAKOTOBble 6OKa 1OpT,
OCBelLEeHHbIX MOAOABIM MeCsLieM, A Cepebpo BOAHOM TAAAM PeKM BAAAEKE.

lMoroseykuti cmaH
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Ob6palleHne K rpaBlope He CTOAb YacTo B TBopuecTBe Pepiuxa, Tem 6oaee
LieHHbI AUTOTPadMM U3 KaaxcTaHckoro cobpanus. OaHa 13 3TUX AUTOTPadHit
«Mexeckn — AyHHbIM Hapoa» (1915). CywecTByeT nMopO6HbIM OTTUCK U
akBapeAb Ha Ty xe TeMy B [PM. Komnosuuus antorpadumn npaktmyecku
MOAHOCTbIO MOBTOPAET XMBOTUCHYIO BEPCUIO CIOXETa, KOTOpas HaXoAMTCA
B MWW Pecny6ankun TatapcTan (1915) 3a UckAloueHUeM M306paxeHHs
AOMa-6allHM Ha TepBOM nNAaHe. B rpaBlope oHa npeacTaBAeHa
ABYXbAPYCHOM, B KAPTUHE — AMILUb BEPXHWUI 3TaX, Ha Kpbllle KOTOPOTo —
ABa YEAOBEKa, CMAALMX B MOAMTBEHHbIX Mo3sax. B rpasiope ropoackoi
neisax 6e3AloaeH. BuaAMMO, 3TO M MOCAYXMAO MPUUMHON, MO KOTOPOM
AUCT 6bIA OPOPMAEH NPU NPUEME Ha XPaHEHWe B My3eil Mo HasBaHWeM
«Mexeckn — AyHHbIl Topoa». B ocHoBe cioxeTa — kpacuBas uctopus o
CyLLeCcTBOBaHMM TUOETCKOTO MAemeHn Mexecku, nokaoHsowerocs AyHe.
MpeacTaBUTEAM 3TOTO HapoAa CHUTAAM cebs mepecereHuamu ¢ AyHbl.
Bo Bpems mNOAHOAYHMS, TIOBMHYSICb 30BY AQA€KOM, HO  TakoM
NPUTATaTEAbHOM, POAMHDI, OHU BbIXOAMAM Ha KPbILM AOMOB U MOAMAUCH
HOYHOMY cCBeTMAY. Mx He nokmpaana meyTa O TOM, YTO KOTAR-HUOYAb
CAYUUTCS YYAO: TOSBUTCH AECTHMLA, U OHM BEPHYTbCA K cebe AOMOIA.
B Autorpadum, B oTAMuME OT XMBOMUCHOTO TMOAOTHA, CIOKETHAA AMHMUA
CTAHOBUTCS BTOPOCTENEeHHON. AKLIEHT CAEAQH Ha Meii3axe, B TOM uYuUCAe
M Ha HEOObIYHOW apXMUTEKTYpe APEBHETO rOpPOoAa.

MpoiiaeT aecaTAeTME M Ha kapTuHax Pepuxa nosesTca noaoGHble
M306PaXeHU PEAAbHbIX TMOETCKMX MOHACTbIPEN U TOPOAOB, YBUMAEHHbIX
XYAOXHMKOM BO BpEMs ero nyTelwecTsus no [MManasm.

A.B. lWanowHukosa, nostopuslas B 1970-e ropbl MapwpyT rMMaAaicKoit
SKCMeAULIMM XYAOXKHUKA-YUYEHOTO, B CBOell kHure «Beankoe nyTtewectsues
(M., 1999), Tak onuiweT cBOM BMeYaTA€HUs MO NpPubbLITUKM B Topop Ae:
«Hap ropopoM M okpyxaloWwuMM Topamu CTOsiAa AyHa, U B ee cBeTe
MEPLAAU TOAYOble CHera Ha M3AOMAHHbIX AMHMAX Aapakxckoro xpebTa.
CepebpuCTO  CBETMAUCD U3bEAEHHbIE BPEMEHEeM CTeHbl  YCHYBLIMX
KpenocTel U MacCHBHble CTOPOXeEBble GalHW. AyHHbIN BETep packaynBaA
TUPASIHADBI LBETHBIX (AAXKOB Hap BEPLUMHAMM CKAA U TYASIA TIO Y3KMM
YAMLLAM, BAOAb KOTOPbIX CTOSIAU AOMa-KyOUKM C TIAOCKMMM KpbllLaMMU.
Ha oaHy M3 HMX MOAHAACA 4eAOBeK B PUOAETOBOM WIAAME-LUAMHAPE
M, 396KO KyTasfiCb B XaAaT, CTaA HEOTPbIBHO M TMPUCTAAbHO CMOTPETb
Ha TOAYOOBaTylO AyHy, MOBMCWYIO Hap TOPoAOM. OH CTOSA AOATO,
NPUTAHYTbIN €@ CTPaHHbIM MarMyeckMM CBETOM, HEMOABMXHbIN, Kak
OYATO BbICEYEHHDbI U3 KaMHSl, U SBHO KOTO-TO MHe HaroMmuHaA. B moeit
NaMATM BO3HUKAO MOAOTHO Pepuxa, Ha KOTOPOM M306paxeH He3AELIHMUNA
ropoa, NMOPasUTEAbHO MOXOXMI Ha TOT, KOTOPbIM A BUAEAA Ha SKpaHe-
okHe. Te e CAOXEHHble M3 KaMeHHbIX OAOKOB AOMa, Te Xe y3kue
YAOUKM, T€ Xe apOyHble MPOXOAbl B MacCMBHbIX CTeHax. Pepux Hammcaa
KapTuHy B Poccun B 1915 roay u HasBaa ee «Mexeckn — AyHHbI HapoA».
«Pa3BaAMHbI MCMOAMHCKMX 3aMKOB OAEAHEIOT Tepes 3TUM XXMBOTIUCHBIM
HarpPOMOXAEHMEM, — TIMCAA XYAOXHMK, — BO3HECWIMMCH CPEAM HaliM
pasHoLBeTHbIX TOp. [A€ Mbl BCTPEYaAM Takme BbICOKME Teppachl Kpbilu?
[A€ Mbl XOAMAM TO TakMM pPaspyleHHbIM 3aKoyAkam? 3To 6blAO Ha



KapTMHe «Mexeckun — AyHHbIi Hapoa». A3, 3To Te camble GalwHW». 3a
3TUM COBMapeHMEM CTOsiAA TaliHa He TOAbKO ropoaa Ae, HO M camoro
XYAOXHMKa>».

Kak yacto 6biBaeT y Pepiuxa, 60AbLUYIO 4acTb AMCTA 3aHMMAET OrPOMHOe
Hebo C KAYOAWMMMCS GAPOUHBIMM OBAAKAMM, KOTOPbIE PACCTYMUBLUMUCD,
ABASIIOT B30PY MOAHYIO SPKYIO AyHY, CBOMM CBETOM NPeo6pa3oBbIBaloOLLYO
BCe BOKPYT. Y AyHbl CBOM LBET — UBET UMCTON 6enoit Bymaru. XyAOKHMUK
ocTaBAsieT ee 6e3 kpacku. [TpuHUMN KOHTpacTa MPUCYTCTBYET U 3A€Ch.
Aerkasi, AHaMM4Has BEPXHASl YaCTb AMCTQ, 3aMOAHEHHAst MPUXOTAMBbIMU
dopMaMm HeBeCOMbIX OBAAKOB M HUXKHSSt — CTAaTU4HAs, C MPU3EMUCTOMH,
TPY6OBaTO CAEMAEHHOI aPXMTEKTYPOii, CToslell Ha 3eMAe. ApxauuHble
apXuUTeKTypHble GOPMbl AULLIb HaMEYAlOT ABWXEHWE CHU3Y BBEPX, HO
MAOCKME KpPbIlM MpepbiBatoT ero. Ha mepBom nAaHe HeOObIuHbIN AOM-
6aluHs. TeMHbIM NPOEMOM apOUHOI GOPMbl 06O3HAUEH BXOA, ABA KPYTAbIX
OKHa Ha BEPXHeM 3Taxe, KaK ABa BOALIEOHbIX TAA3a, AGAAIOT APXUTEKTYPY
«KMBOM», «HABAIOAQIOLLEN>» 32 OKPECTHOCTAMM.

Heo6biuHoCTb  croxeTa p€aAn3yeTca U B CBOEO6pa3HOM
LUBETOBOM pPeEWeHNN AUCTA: He6O U TeHU TeMHO-3eAeHOTO
uBeTa pa3H0171 UHTEHCUBHOCTMY, obAaka u OCBELlEHHbIE A)/HOﬁ
CT€Hbl AOMOB — TEMHO-PO30BOTO.

Bo BTOpOl AMTOrpadmm M3 KasaxcTaHCKOro cobpaHusi —
«Beankarwa Kpumrepa» (1915), XxyAOXHUK —U306paxaeT
MOPCKOI 3aAMB, 6epera KOTOPOro MPUYYAAMBO M3pPe3aHbl
MOPCKMMM  BOAHaMM. BopHas TAapb  «pAeKOpMpPOBaHa»
MHOXeCTBOM KaMHel-OCTPOBKOB. B LeHTpe OrpoMHbIN
KameHb, HaNMOMUHAIOWMH TUTAHTCKYIO XXEHCKYI0 GUTYypy, YacTb
KOTOPOM CKpbITa MOA BOAOM.

Mhorue npousseaenms Pepuxa CTPOMAMCL Ha MaTepuane APEBHUX
HapOAHbIX A€TEHA W KYAbTOB, CTAaPMHHbIX MPEAAHWHM, HAPOAHbIX 3MOCOB.
CioxeT AuTorpaduu 3ammcTBoBaH M3 «CTapluieit IpaAbl» — MaMATHMKA
APEBHEUCAQHACKOM  3MMYeckol mno3asuu. BeAukaHbl, coraacHo 3mocy,
NMPUHAAAEXAT K MUPY TIOA3EMHOMY, U CBET BOCXOASAILIETO COAHLA
npeBpalaeT Mx B kameHb. [10 3AOMy YMbICAY HEAPYTOB, BeAMKaHLIA
He 3aMeTMAA TIePBbIX YTPEHHUX Ay4ell M HaBEYHO OCTaAacb KaMeHHOM.
AvHamMMka M CTAaTUYHOCTb COTEPHMYAIOT U B 3TOW  AMTOTrpadum:
MOHYMEHTaAbHOCTb, BHELUHee CMOKOMCTBME BEAMKAHWM U CYyeTAUBOCTb
MEAKOM psibU MPUBPEXHDIX BOAH, AOAEH B AOAKE. AUCT pelleH B XOAOAHOM
3€AE€HOBATO-TOAY6OM KOAOPHUTE.

Cratbs [LH. CbipAbibaeBoit B He3HaYMTEABHOM COKpalLieHWH Bbiaa omybAuKoBaHa B xypHare «NOMAD.
KAZAKHSTAN» N2 2, 2010, cTp.8-14.

Beaukanwa Kpumeepd
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C. Pepux

NMopTpeT Hukoaasa Pepuxa

1937, xoncT, TeMnepa
137.5x 122 cm
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H. Pepux

NManHo «[lecHb yTpa»
Cepusa «CHbl MyppoOCTH >

1920, xoAcT, TeMnepa
2352 x 122 cm

Cionta «CHbl MyApPOCTM» TMMCAAach XyAOXHMKOM AeTom 1920 ropa, kak pas Torpa, korpaa Pabunapanar Tarop
npuexaA B roctu k Pepuxam. Ha npousseperune «[llecHb yTpa» Hukonras Pepuxa BAOXHOBMAA OueHb BblpasuUTeAbHast
MUHUaTIopa «Hawka (repouHs) 1 OAEHb» MEAOAMYECKOTO XaHPa TOAU-PAriHu, MEPEAAIOLLETO SI3bIKOM XKMBOTIMCHDIX
06pa3oB ToMAeHMe MO Bo3Al0GAEHHOMY, YTO CMMBOAM3UPYET B BbiCLIEM acMekTe YCTPeMAeHue Aylum K bory.

Bce xnBoe moeT cBOlO MecHb — TOPHbIA MOTOK M MECAL, «3By4YaT CTPYHbl AQAbHMX MUPOB» U <HEBEAOMbIM MeBeL;»
«HAMOAHSIET CEPALIE HAAEXKAO».

«HesHakoMbIli YeAOBEK MOCEAUMACA OKOAO Hallero Capa. Ka>KAoe YTPO OH UTPAET Ha
TYCASX U TIOET CBOKO TECHbD. Mbi AYMa€M MHOTAQ, YTO OH MOBTOPAET NMECHIO, HO MEeCHb
HEe€3HaKOMLUa BCETrAa HOBA....»

H. Pepux

OO6blYHO TOAU-PATrMHU UCTIOAHSIETCS B HOUHblE 4achl, HO BUAMMO, Hukoaato Pepuxy Oblaa BakHa AMIIb cama upes,
M Mbl HE BMAMM Y TEPOWHM TMeyaAbHOTO B3TAsiAa(kak Ha MMHMATIOPE), HAaO6OPOT, B €e B3Ope CBETUTCH PAAOCTb U
HEXHOCTb, OHa CAOBHO MUTIPaeT C OAEHEM, a He AEAUTCS TPYCTbio. XYAOXHMK TMULIET TePOMHIO B SPKOM KPacHOM
NAaTbe, 6OAee BbICOKOM POCTOM, a TaKXe AeAaeT GoAee U3sIHbIM ee M3rMb MO HampaBAeHMIO K OAeHlo. Ha kapHuse
AOMa CMAMT TMABAWMH — YacTblii TePOit MHAMMCKMX MUHMaTIOP. BAaaAM, kak Ha MMHMATIOpE, MAbIBYT AOXAEBble OOAaKa,
npeagellatowpne MyccoH. OAHaKO, YacTb M3 HUX MOACBEYEHA AyYamM BCTAIOWETO COAHLLR, OHU 6oAee peAbedHble, U B
OTAMYMM OT MMHUATIOPDI, HE BBITASIAAT YTPOXAIOWMMU HEMEAAEHHBIM U CUAbHBIM AOXAEM. BMecTo moxyxaAbix noaei,
M306paxKeHHbIX HA MUHMATIOPE, Mbl BUAMM Ha AQAbHEM TAaHe neii3ax, HanomuHarowmii KapeAnio — XoAOAHOTO LBeTa
Cepo-TOAy60e 03epOo, CAOBHO OTpaxalollee He3aHsSTbli TyyamMu Kycok Heba, M GoraTble PacTUTEAbHOCTbIO CHMHe-
3eAEeHble XOAMbI.

« Ka>|<Aoe YTPO AUKYEM Mbl COAHLLY. Z NOBTOPSAET CBOU AYHOBEHUA BETEP BECEHHUMN....».

H. Pepux
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H. Pepux

NaHHo «[lecHb BopOMapa»
Cepusa «CHbl MyppoOCTH >

1920, xoAcT, TeMnepa
2352 x 122 cm

MoHymeHTanbHOe npousBepeHne u3 ciouTbl «CHbl MYAPOCTM» TMOCBSILEHO MHAMM U HACbILEHHO SAeMEHTaMM
C AEKOpaTMBHOW ¢aKTypOi, HAMOMMHAIOWMMK TKaHb — 6GapxaTHble XOAMbI, B CBOWMX MOAOCKaX coyeTalolmecs
C PUCYHKOM Ha OAEXAE M YKPAleHWsIX B MPUYECKe TePOMHU C AOTOCAMM, Y30PHble CKaAbl M OBAaKa, MOXOXMEe Ha
TeaTpaAbHbI 3aHaBeC, MHOTOLBETHble TOPbl M CTPYM MoToKa. XYAOXHMK CO3HAaTEAbHO TMOAb3YeTCsl TPAAMLMOHHOM
MKoHoTpaduel, CrNpaBeAAMBO TMOAaras, YTo 06pa3s MHAMIACKOTO MEePCOHaXa MOXET ObiTb B3AT TOAbKO B MHAMM.
B acce «Papoctb MckyccTBa» OH yTBEPXKAAET, YTO HAAO 6paTb TOAbKO MEPBOUCTOYHMKM, @ He MepeuHauuBaTb Mo-
CBOEMYy «CBOEOOpasHOe BblPaXeHUE CTAPUHbI».

[MepBOMCTOUHMKOM TEPOMHU PACCMATPUBAEMOTO TPOMU3BEAEHUS TMOCAYXMA Obpas  CyTHWLbl  OOAXMCATTBbI
Mapmananu (ABarokuTewBapbl) V Beka, B KOTOPOM HEKOTOPbIE WMCCAEAOBATEAM BUAST €rO XKEHCKYIO MMOCTACh.
OHa xe BbicTynaeT M Kak lapa. boruHs MAM ocoba LapcKoit KPOBM B KOPOHE, 3appanupoBaHHas Ha Geapax B
CBETAYIO TKaHb, CKPbIBAIOLLYIO HOTU AO AOAbDKEK, YKpalleHHas OpacAeTaMy, OXEPEAbMU U MNepeBs3sMM, CTOUT
B Mo3e TpMbOXaHra no AeByl0 PyKy oT boaxucartebl. MssiwHbiii HAaKAOH ee ¢urypbl mosTopsieT nosy [lapmanaHm.
B npaBoit pyke Kaxablii U3 HUX AEPXMT LBETOK AOTOCA, KOTOPbIM, B TOM YUCAE, CUMBOAMZUPYET TBOPYECKME CUADI
MUPO3AQHMS.

B «[lecHe notoka» H. Pepux Hapsay ¢ o6pasom repouHu M3 MHAMIACKOW XXMBOTIUCU UCTIOAB3YET CTUAM3ALMIO MOA
AQAbHEBOCTOYHYIO XMBOTIUCb, CO3AABasi Mei3ax, HaMOMUHAIOWMI CBUTKM C 6opxucaTTBoM [yaHb-uHb (KaHHOH — sin.)
Ha rope [loTanaka cpean BOAOTAAOB M TIOTOKOB. BO3MOXHO, XYAOXHMK BMAEA B Obpase M3 AAXKAHTHI MapaAAeAb
¢ obpasom [yaHb-UHb, TeM GOAe€e, YTO 3TO KUTAWCKMIA SKBUBAAEHT GOAXMCATTBbI ABAAOKMTELIBAPDI.

Ewe B 1906 roay, co3paBas nepsbiii obpa3s Llapuubl HebecHoit, Pepux Hanucan eé He kak Mapuio, matb Mucyca,
a KaK 06O6LEHHOE XeHCkoe OGOXEeCTBO MAAHETAPHOTO MaclTaba. DTO MO3BOASIET MPEANoAaraTb, YTO B KapTHUHaX
«lMecHb yTpa» M «[lecHb NOTOKa» XYAOXHWK HA4YMHAET OCMbICAMBATb OOpPa3 GOXECTBEHHOM >XEHCTBEHHOCTU
B TeocOpCKOM Ayxe, Ha MyTu k cBoell «MaTepu Mupax». B moAb3y sToro npeanoAoxeHs MOXET CBUAETEAbCTBOBATb
M TOT $aKT, 4TO UMEHHO B 3TOT nepuop Hukonait Pepux Bctynaet B Teocodckoe Ob6WecTBO M HauMHAET aKTUBHO
3HAaKOMUTbCA C Teocodueit U Teocodpamu.
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H. Pepux

Bectb OpAaa

1927, naHeAb, Temnepa, MacAo
31.7 x41 cm

B 6yaansme open cumtaetcs espoBoit nTuueit byaabl Amorxacupaxu. Open,
KaK TapyAd, CMMBOAM3MPOBAA pPasyMm, MAYWMIA AOPOTOM npocBeTAeHus. Bo
MHOTUX KyAbTYpax OpeA BbiCTymaeT Kak BeCTHMK, a B TBopyecTBe H.K. u
E. M. Pepux open sBAsieTCS CMMBOAOM HACTYNAeHMsi HOBOW 3moxu MaiiTpeiiy,
4yTo BrocAeACTBMM Hukoaalt Pepux oTpasua B kapTuHe «[lpukas Yuuteas».
BosMoxHo, BMA OyAAMMCKMX Meliep, CPeAU KOTOPbIX A€TaAM OPAbl U TPUdDI,
MOACKA3aA XYAOXHUKY CIOXET KapTUHbI.

«Ha ropHbix nyTax kK XoTaHy Mbl BMAEAM HECKOAbKO Telyep, KOorpa-To
CAYXMBLUMX OBUTEASIMM BYAAMMCKUX OTLIEABHUKOB. WX TeMHble oTBepCTUS
MHOTAQ BbICMAMCb HA OTBECHbBIX CKaAaxX TaK, YTO M MOACTYNa K HUM He
6bino. [pu 3emMAaeTpsiceHUsx M 0b6BaAax BCe CTYMEHM UCHE3AM, M Temnepb
3TM TalHUKKU OCTAaAUCb B BO3AYXE, AEAACb CBOEIO TalHOIO AMLIb C OPAaMU
U rpudamm».

H. Pepux. Octanku

B kapTMHe Mbl BUAMM OAHOTO M3 YUMTEAEH LIKOAbI TEAYT, BOSMOXHO ATULY MAM
LIson-Kany, cuasiero B mepMTaLummn C yallei.
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H. Pepux

Dcku3bl kocTioMoB CHerypouku u AeAb
AAs onepbl Pumckoro-Kopcakosa
«CHerypouka»

Ans noctaHoBKM Yukarckoit onepsl, 1922

1921, kapToH, TemMnepa
52 x31cm

PaboTas Hap HoBol mocTaHoBkol «CHerypouku» B 1921 roay, Hukonaait Pepux nuwet obpasbl CHerypouku u Aeas
6oAee OGOLEHHO, YeM TPEexXAe, HO BCe TaKXe HANMOAHEHHbIMM CAABSHCKOM CMMBOAMKOMW. Tak, CHerypouka yxe He
HarMoOMMHAEeT CKa304YHOTO TMEPCOHaXa, HO GOAblle MOXOXa Ha KPEeCTbsHCKYIo AeBYWKY. A yepTbl AMUa Aeas, yeil
obpas onupaetcs Ha ukoHorpaduio KpuiHbl BeHyronasa (urpatoljero Ha ¢paeiite), IBHO rOBOPAT O €ro BOCTOUHOM
TPOUCXOXKAEHUM.

B ouepke «OpesHMa Ayxa» XYAOXKHMK TUILET: «AeTeHAa-cKaska «CHerypouyka» MokasbiBaeT YacTb MOAAMHHOM Poccum
B ee kpacote. OCTPOBCKMIA, PEAAUCT-APAMATYPT, TOAbKO Pa3 B XM3HM OTAAA BAOXHOBEHMe ckaske. Pumckuii-Kopcakos
otaan «CHerypouke» MOAOAOM 3anac cuA. M AereHaa ybepuTeAbHa CBOMM TIOAAMHHBIM 3MocoM. Bce snemeHTh
BAMSHUIA Ha Poccuio BuaHbI B «CHerypoukes.

N Bpems ckaskuM — MOSTUYHOE BPEMS CAABSH, MOUMTABLUMX CUAbI MPUPOADI, — AQET CBETAYIO aTMOChEpPy AMKOBaHMS
npupoaoit. Mbl 1MeeM 3aemeHTbl BocTtoka:...Tum AereHpapHoro nactyxa Aeafi, CTOAb GAM3KOTO C OBAMKOM
nHaycckoro KpuiHbl. M HakoHel, Mbl MeeM sneMeHTbl CeBepa. DAeMeHTbl AecHbix Yap. LlapcTBo wamaHa: Mopos,
Aelmne, CHerypouka... Bce mMoppoGHOCTM apXMTEKTYypbl M BCEM XM3HU PYCCKOM OBYCAOBAMBAIOT M TOAPOGHOCTM
KOCTIOMa, TMPU O6LeYEeAOBEYECKOM COTPYAHMYECTBE CAAraeTCsl U CMbICA OBLLeUEAOBEYECKMIt».
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H. Pepux

XozauH lecap xaHa

1931, xoAcT, TeMnepa
91.5%x137.2cm

«AnekcaHpapa Aasua-Huab, HeckoAbko pas mobbiBaBliasi B
Tubete, ynomuHaetr mud o [ecop-xaHe, ubs AereHpapHas
AMYHOCTb CTOMUT PSAOM C PurpeH-Axano u TecHo ¢ HUM
cBsizaHa. B ctatbe «[Tpuxop CeBepHoro reposi» Mapam Aasua-
Huab roBopuT: «lecap-xaH — 3To repoil, HoBoe BOTAOLLEHNE
KoToporo npowusoiipeT B ceBepHoi Lllambare. Tam oH
06bEAUHUT CBOUX COTPYAHWKOB M BOXAEH, COMPOBOXAABLIMX
ero B npowAoi >wusHu. OHM Bce TaKKe BOMAOTATCS B
LLlambane, Kyaa UX NpUBAEYET TAMHCTBEHHAs MOLLb X BAaabiku
UAU T€ TAMHCTBEHHbIE TOAOCQ, KOTOPbIE CAbILMMbI AULLD
nocBseHHbIMU». BAaaabika lecap-xaH MAET C HemobeAUMbIM
BOWCKOM, YTOGbI YHUUTOXUTb 3A0 M BOABOPUTD CMIPABEAAMBOCTD
1 BAarococTosiHMe Ha Bcelt 3emae. B Tubete mbl y6epMAUCH,
HAaCKOABKO LUMPOKO PacMpOCTPaHeHbl 3T npepaHus. Ham
rosopuan o aopue lecap-xaHa B Kxame, rae cobpaHbl meun
€ro BOMHCTBA, CAYXallue 6aakamu sToro 3amka. CTpeaa — 3Hak
lecop-xaHa. CTpeAa — 3TO MOAHMS, U HAKOHEUHWKU CTPEA,
HaXOAMMbIE B MOASIX, MPUHATO CYATATb OTBEPAEBLUIEN TPOMOBOM
cTpeAoit. BoliHa 06bSABASETCS MOCHIAKOIO CTPEAbI, U OAHAXKADI
Mbl BUAEAM MOGWAM3ALMIO, BbI3BAHHYIO CTPEAOW, O6epHYTOM
KpacHbiM lweAkoM. B Aexe, ctoanue Aapaka, cumTarowemcs
poamHolt [ecop-xaHa, XMBET MHOTO TMPEeAaHWH O HeM U O
LLlambane, notoTcs NecHM U PAccKasbliBAOTCS AETEHABI O Tepoe
u ero xeHe bpyryme. Boicoko Ha ckaAax Bbl MOXeTe 3aMeTUTb
6eAoe MATHO, U BaM CKaXyT, YTO 3TO ABEPb, BEAYLLas B 3aMOK
l[ecop-xaHa. Ha apyroii ckane Bbl HaiipeTe u3obpaxeHue
OTPOMHOTO AbBQ, MOCBSILLEHHOE TOMY e repoio.

H. Pepux. CesweHHas 3emas
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H. Pepux

MyTb Ha KanAaac
Cepusa «CasiTble ropbi»

1933, xoAcT, Temnepa
46.3 x 78.9 cm

«B  TopxectBeHHOM  Beanumu  [MManaeB
COKPbIT  UCTOYHMK, AQBLWWIA  AparoLeHHoe
y4eHue BceM HapoaaM. B kaxaol ctpaHe mo-
CBOeMy TOBOPSIT O HeM, kak o CasweHHOM
3emae, uan Obutean Myapoctu. U Unans,
poanHa bAaarocaoBeHHOTO, 3HaeT O APEBHMX
Puwm, ykpenasBwmMx cBOWM AyX CpeaM 3STHX
YAMBUTEAbHbIX MecT... B cBaThix newepax
Kaiinaca - npepaaBepbe uypec. HapoaHas
MYAPOCTb, KOTOpasi CBfi3blBA€T BCE BbICOKME
AYXOBHbIE YUYEHUSI U AOCTUXKEHUS C BAUSHUEM
[MManaeB, pAana 3TUM BbICOTAM Camble 3BYUHble
U NO3TMYECKME HasBaHMs: «KaHuyeHaaHra»
(Matb cokpoBwLy BEAWMKUX CHEToB); «/AoMo-
KaHrkap»  (KopoaeBa ~ 6eAbix  CHeros),
M3BeCTHas kak JBepecT; «Axo-mMo Axa-pu»
(boxxecTBeHHas BeplMHA KOPOAEBbI); «KaHr
PuHnoue» (AparoLeHHbli CHer), U3BeCTHas Kak
Kaiiaac; «Houmn Kanr 3aHr» (baarocaoseHHbie
cHera  A3B);  «loH-mo-pu»  (BepuwuHa
MokposuTeAs). AloaM, BAOXHOBAEHHblE BCEM
TEPOUYECKUM U MPEKPACHBIM, AAAM UM Takue
3ByuyHble MmeHa. Ot [lamupa ao  Axach,
ot KyHbayHs Ao bpaxmanyTpbl ycAbiwmiib
AereHAbl 0 [MMaAasax».

H. Pepux. CeslieHHas 3emMas
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H. Pepux
NMapMacambxaBa
Cepusa «3HameHa BocToka»

1924, xoncT, TeMnepa
73.8x 117 cm

«Yepes Tbicayy ABecTM AeT nocae byaabl Yuuteab [lapma
CambxaBa MPUOAM3MA K 3EMHBIM Ny TsM yueHue baarocroserHoro.
.... Mapma CambxaBa He yMep, HO YLIEA, YTOGbl Hay4MTb HOBbIE
cTpaHbl. bes ero yxopa Mupy rposmaa 6bl OMacHOCTb>.

«B newepe Kanppo Camno, Hepaneko oT TawMAMHra, OKOAO
ropsumnx katouer xua cam [lapma Cambxaa.... M Tenepb
B neujepe cTouT usobpaxenue lapma CambxaBbl, a 3a HUM
KaMeHHass ABepb. 3HalOT, uYTO YuMTeAb CKPbIA 3a ABEPbIO
CBSILLEHHbIE TalHbl AAS BYAYLLETO, HO CPOKU UM €Ll HE TPULLAMU.

H.K. Pepux. Aataii-lumanam

Bo Bpems noespku no moHacTbipsm Crkkmnma Pepuxu moram nocetutb
newepy Kxappo CaHrnxyr, B KOTOPOM MO MPEAAHUIO MeAUTUPOBAA
MapMacambxaBa ¢ cynpyroil. Bokpyr neijepbl HaxoasiTcs ropsuue
MCTOUYHMKM, OHM BO3HUKAM MOCAe TOTO, Kak [ypy PuHnoue nobeama
pakwacy, obuTaiollyio B 3TOM nellepe. Takxe yTBEPXKAAETCH, 4TO
MapMacamxaBa cmpsTaA B nellepe Topma (CBSILEHHblE TeKCTbl U
CTaTyu), KoTopble BYAYT HalAEHbl, KOTAQ TPMAET UX BPEMS.

B Cukknme Hukonato KOHCTAaHTMHOBUYY BCTPETMAACh peakas TxaHka
«AesHus [apmacambxaBbl», U Pepuxu pelman ee npuobpect.
KapTuHa HamucaHa B TexHuKe, GAM3KOW K TMOETCKOM XMBOMMUCU TO
ctuato u konoputy. Cam obpas lypy Pumnoue Toxe KaHOHMueH.
OaHako neii3ax KapTHHbI B TakMX AETAASX, KaK BOAOMAA, MCTOYHMKM
M TOPbl, COOTBETCTBYeT okpecTHOocTAM nelyepbl Kxanapo CaHrnyr.
XyAOXHUK M306pasuA cLeHy bGeceabl YUMTEAs C TMFaHTCKMM TOPHbBIM
AYXOM HarNMCaHHYIO Ha TXaHKe.

«Hexuit rMraHT B3pymMaA CTPOMUTb MPOXOA Ha THOET M mbiTacs
npoHunkHyTh B CeaweHHyto CrtpaHy. Torpaa moaHsaacs baaroit
YunTeAb, BO3BICUACS POCTOM U TIOPA3UA AEP3KOTO MOTbITYMKA.
Tak yHUUTOXEH ObIA TUTaHT».

H. Pepux. AATait-Mmanan
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H. Pepux
lpap ymepuni

1918, aepeBo, macao
445 x 67.2 cm

MpousseaeHue, npopoaxatolee Temy «[papa obpeyeHHOTO»,
HanucanHoro B 1914 roay B MpeadyBCTBUM HaABUTatoLieics
BOMHbI. 3A€Cb Mbl YXe BUAMM CBeplueHne 6eacTeus. M ecan B
KapTuHe 1914 ropa npu Bceit «06peyYeHHOCTH» BCe-TakU eCTb
XOTb MaAasi HAAEXA3, TMOKa3aHHasi OeAbiM LBETOM TOpoAQ,
KOTOPbI CMOTPUTCS XMBbIM, CMHUM LBETOM Heba M BOAbI
B elle He HacTynuBluell Houu, To B «[pape ymepiuem» Mbl
BUAMM YXE€ OKOHYATEAbHO MOTYOAEHHbIN TOPOA, C MEPTBEHHO
3eA€HbIMM OTCBETaMM B 6e3papOCTHO uepHol Houu. [lpu
CBETE OAMHOKO TOPALWEN 3BE3Abl OTHEHHbINM 3MEN, TIOXOXMUIA
Ha TAeIoLME YTAU AOTOPAIOLErO MOXapa, B XMUIHOM MOpbiBe
OKaA KOAbLIOM YMepLIMI Tpap — CUMBOA 6e3ymust BOMH Ha
¢$oHe napeHMs HPABOB U KYAbTYPbl, YHUUTOXAIOWMX BCe
>XXMBOE.
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H. Pepux

LLlam6ane Aaiik

1931, xoAcT, TeMnepa
91.3 x 126.5 cm

«lllambana 3HaeT Bcé. Ho TaiHbl LLlambaabl xopolwo oxpaHstotcs. — Aama,
KakMM OBPa3oM OXpaHsitoTcst TaiHbl LLlambanbl? — YTBEPXKAQIOT, YTO MHOTO
coTpyaHukoB LLlambaAbl, MHOTO BECTHUKOB CrewuT no Bcemy mupy. — Kak
MOTYT OHU COXPaHWTb TaliHbl, AOBepeHHble MM? — Beankne Aepxartean
TallH BHMMATEAbHO HABAIOAQIOT 3a TeMM, KOMY OHU AOBEPUAM CBOIO
PaboTy U AAAM BbicOKMe MOpyyeHus. EcAn ¢ HUMM CAYuUUTCS HeoXMaaHHOE
HecyacTbe, UM HEMEAAEHHO TOMOTYT. M poBepeHHoe cokposulie OyaeT
oxpaHeHo... Koraa roBopurcs, uto kparyaifmii nyTb yepes LLlambany uepes
Karauakpy, 3TO O3HAuaeT, YTO COBEPLIEHCTBO HE €CTb HEAOCTMXMMbINA
MAEAA, HO YTO MCKPEHHUM M PEBHOCTHbIM YCTPEMAEHMEM OHO MOXET
6biTb AOCTUTHYTO 3AECb, HA 3TOM CaMOM 3eMA€ U B 3TOM € BOTIAOLLEHUMN.
TakoBo Yuenue LLambanbl. MCTUHHO, KaXAbli MOXeT NPUOBIMTLCA K
HeMy. MCTUHHO, KaXAblii MOXeT YCAblwaTb 3Byuallee cAoBo Kanarus!
Ho uTo6bl AOCTMUL 3TOTO, YEAOBEK AOAXKEH TOAHOCTbIO TOCBATUTL CeHS
CO3MAQTEABHOMY TPYAY.

H. Pepux. LLlamb6ana Cusiowwas
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H. Pepux

CKpM)KaAM 3aB€Ta

1931, xoAcT, TeMnepa
80.6 x 124.5 cm

[MpousBeaeHne HaMMCAHO MO 3aMUCAM M3 KHUTU
«Mepapxus. ArHu-iora.»:

«Bpems ouenb BeanvectBeHHoe! [lomHuTe, noka
Mowuceit Ha rope TOBOPMA  CKPWXaAM, HAPOA
BHM3Yy npepaBancs 6esymmto. Ho Tenel 6e33akoHus
paspywuacs nepep 3aBeTtom Bobicwmnm»!  «Kro ke
OLIEHUT COKPOBEHHOE KauecTBO CAloHb CrnacuTeas
UAU BO3AOXEHME pyK Mouces? He npwusbikAM Atoam
oLeHMBaTb OrHeHHoe cepple». C OAHON CTOPOHDI,
XYAOXHUK M306Pa3UA PeaAncTUYHbIM nelisax MMmanaes,
OAHAKO B HEM eCTb HEKOTOPbIE SIAEMEHTbI UKOHOTPadum
B M306paxeHnn ropbl CuHAN — «pUAEHbIE» CKaAbI,
KOTOpble Mbl MOXEM BMAETb Ha CTapbiX MKOHax M
dpeckax. Cam o06AMK Mouces HanoMuHaeT ero
obpasz ¢ ¢dpecok smnoxu BospoxaeHus, B yacTHOCTH,
CHKCTUHCKOW KaneAAbl.

173




T T R T, =

> jrigeim B
g




H. Pepux

Tuébert. M’MMaAaun

1936, kapToH, TemMnepa
30.6 x 45.8 cm

Muorune rumanarickmne smiopbl  H.K.Pepuxa 1936 roaa
HanucaHbl B TEMAOM TaMMe, B COYETaHMAX OTTEHKOB
AMAOBOTO U OXpbl, B TOM YUCAE€ U 3TO NPOU3BEAEHME —
CTPOEHMSI TOMMbl, PAacLBEYEHHble 3aKaTHbIMM  KpPacKamM,
Ha ¢OHe CHEXHOM Tpsiabl B HexHbix ToHax. «[lpekpacHbi
kpacku! lNosapm — GeAble BeAWKaHbl, U CTPAHHO MOHWUMATD,
4YTO Mbl CMYCTMAMCb MMeHHO ¢ HuX. HaneBo - MHorue
OCTPOKOHEYHblE CHETOBble TIMKM W XKEATble B3TOPbS
duoneToBble U GAPXaTHO-KOPUYHEBbIE CKAAbI».

H. Pepwux. Aataii-lMmanam

«BcnoMHum, uTo THBETCKME 3aBOEBaHUA AOXOAMAU AO
Kawrapa u 3a KykyHop. Bcnomuum, uto Aanaii-rama
[NaTbiit, cnpaBeAAMBO Ha3BaHHbIM BeAnkum, pan cTpaxe
3HAUUTEAbHDbIN pacLBeT U yBeHuYaA ee [loTarol, koTopas
M AO CMX TIOP OCTAeTCsl, TaK CKasaTb, €AMHCTBEHHbIM
3paHvem Tubeta. He 3abyaem, uTo ueabiit psia Tawm-
AaM OCTaBMA TPOCBETUTEAbHbIE MAMSTHUKU U UMEHHO
Tawm-Aambl  ob6beauHeHbl  noHatTMem  LllambBansbl.
BpemMeHHbIit Mpak npoiaeT, U Te, KTO KOTAQ-TO yMeAu
CTPOUTb OPAMHbIE THE3AQ HA TOPHbBIX BEPLUMHAX, Te
OMNATb BCMIOMHAT O CAABHbIX AHAX ObiBWEro TubeTta M
HallAyT pelleHne WX B COBPEMEHHOCTU>.

H. Pepux. Cepaue Azuu
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H. Pepux

lNMepesBaA. byps

1936, kapToH, TeMnepa
30.7 x 45.9 cm

«Kapakopym. Onsatb Bce 3amepsno. YTpPO HayaAoCb
KOAIOLL,e/ BbIOTOM, BCE 3aKPbIAOCL MrAoto. Hu pucosat,
HM cHumaTb. C TPYAOM MHOTAQ CMYTHO MasuMAa YepHas
wanka Kapakopyma. Bcs BuaMMOCTb  ceropHa He
MMeeT HMYero obLEero C BUAGHHbIM BYepa. Tak U LWAM
NMOA MNPOH3UTEAbHbIM BETPOM OT 7 A0 2-X YacoB MpH
paspexeHHoM Bospyxe. Cam nepeBaA WMPOK, HO He
TpyaeH. [lewexopam TPyAHO; CTPaHHO OllylleHKe, uTO
NMPU CPaBHUTEABHO MAaAOM ABWMXEHWUM YXe YyBCTByeTe
oablky. Ha «kpsxe nepeBara MaAeHbkas nMpamupa
KamHel. AlOAM, HECMOTPS Ha OAbIWKY, He 3abblBatoT
NPOKpPUYaTb MPUBETCTBUA O NpeopoAeHuns. Cnyck He
KPYT, HO BeTep Bce KpenyaeT. HyxHo uem-To noss3saTtbh
AMLO, TyT BCTOMMHAETCH LieA€COO0BPasHOCTb TUOETCKMX
WEeAKOBbIX Macok AAs nyTewecTBuid. Cpean AHs cHer
YHAACS, U TIOKa3aAMCb YYAECHble CHEroBble MaHOPaMbl.
LleAble rpynnbl CHETroBbIX KyNMOAOB M KOHYCOB. Aaxe Nt
HeT. OCTaHOBMAMCL B WIECTb YACOB Ha LIMPOKOM pPyCAe
pekn. Kpyrom — raybokoe MoAvaHue, LeAblt amduteatp
CHETOBbIX BEPLWMH. TOHKOCTb XEMUYXXHbIX TOHOB, AO CMX
nop He BMAAHHasA. ....BcmomuHaem Bcakoe ObiBwee c
HamMM: TpexcyTouHas Tpo3a B [yAbmapre, lWapoBMAHas
MOAHUS  OKOAO  Moeit  TOAOBbl B AJpAXMAMHTE,
HEOOBLACHUMbI  CUHMIT oroHb B Humy, wectb wvacos
C peBoAbBEPOM B [aHTMapre, 6ambyKoBblii MOCT B
Tawmamnnre, taetyep Caccepa, MepTBbili OCKaA AaoTas
Ma, noasaHbe no neulepam Ky4apckum, HEOXMAAHHasA
ctyxa Ha Kapakopyme, 6ypaH nocae TokcyHa, 6yps Ha
o3epe Byaap u mHoroe ppyroe. M kaxpas 31a 6yps, u
KaXAas 3TU CTYXQ, M KaXKAas 3Ta MOAHMSA BCTIOMMHAETCH,
KaK HETOBTOPSAEMbIN COH».

H. Pepux. AATait-rumanan
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H. Pepux

MNimaaan. Oxono Canpaxny

1936, kapToH, TeMnepa
30.2 x 45.7 cm

Bnepsbie Canpaxny Pepuxu nocetman B 1924 roay,
nocae noespku no MoHactbipam  Cukkuma. ITOT
K (xpebeT CHMHTAAMAQ) SIBASIETCS CamblM BbICOKMM
B paiioHe Maam, 3anapHas benraams, u HaxoamTcs
Ha rpaHuue ¢ Henarom. OH  pacnoAoxeH B
HalMoHaAbHOM Tapke CHMHTaAMAQ, M C ero BepLMHbI
OTKPbIBAIOTCA ~ TMpEeKpacHble  BMAbl  Ha  DBepecT,
Maxkany, Axotse u Kanuenaxaury. B 1936 roay
Hwukonait Pepux HanmcaA MHOTO CUKKMMCKMX BMAOB,
M306paxalolux ropbl Ha paccBeTe, OKpalleHHble B
AMAOBbIE TOHa.
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H. Pepux

AABOOMHDBIN AUCT «TMMaAau»

1933 uan 1934, 6ymara, Temnepa
22.8 x 31.4 cm

«Ho 3pecb Bce wupe u MouwHee. [lepes HamMM BAAAM TOpPbI, UCTELPEHHble
6eAbIMM KOHTYpaMM, KakK Ha CTapbiX KMTaickux neisaxax... [psaa obaakos
MOKpPbIBAaeT HaxmypeHHyto Mray. CTpaHHO, nopaxalolle HEOXMAAHHO ToCAe
5TO}M 3aKOHYEHHOW KapTWUHbI YBMAATb HOBOe, HapObAauHoe cTpoeue. [loBepx
CyMpaka, TMOBEPX BOAH OOAQUHbIX CHSIOT sipkue cHera. beckoHeuyHo 6orato
BO3HOCSTCS BEPLUMHbI OCAETIASIIOLLUE, TPYAHOAOCTYMHblE. ABa OTAEAbHbIX MMUPA,
pasaeAeHHble MrAoto... Myapbl cBepxyenoBeyeckue cHolleHus. CBepxy BuaHee.
BmecTo MeAkux ccop oTpuuaHMs, UCTOPMS HaNMOMMHAeT HaM O MOUCTUHe
MEXAYHAPOAHDIX CBS3sIX. YKasblBaeTCs MCTOpUYeckuit $akT, KaK MOHTOAbCKMMA
borpoxaH 6bIA cnaceH oT 6oaesHu sBaeHumem Catoro Hukoaas. MoHroabckue
XyTYXTbl, 4bM 3HAaHME U AYXOBHOCTb CUYUTAIOTCS OYEHb BbICOKMMM, YKa3biBAIOT
570. Bce noaHo 3Hakamu. Auwb He npocMoTpute. CMoTpuTe 30pKO U
papocTHo. M MOABMXKHO.

H. Pepux. AaTait-lmanan
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H. Pepux

AABBOMHDBIN AUCT «TMMaAau»

1934, 6ymara, Temnepa
25.2 x 36.7 cm

«lMoAHas apkTuyeckas TUWMHA. [AeTyepbl U CHETOBblE TIMKU —
Kpacupeiillee  MecTo. BoAHbl  06AakoB  MepekaTbiBaloTCs
M OTKPbIBAIOT HOBble, 6ECKOHEYHO HOBble  KOMOGUHALMM
KOCMMYECKOTO  cTpouTeAbcTBa.  Lupokme  AmHMM,  Becb
OPHaMeHT U apabeck cbpolleH... Bot kpacuo! lopbl pososeiorT.
MoAHMMAIOTCS AMAOBbIE TYMaHbI>».

H. Pepux. AATait-Tumanan

«... AAS 3TUX BEPLUMHHbIX TOABUIOB Tpe6)’ETC$I OKpyXxatouiee
BEAUKOAETINE, A UYTO MOXET ObITb BEANYECTBEHHEE, HEXEAU
Hel'lpeB30171AeHHble ropbl CO BCEMU UX HECKA3aHHbIMU CUAHUAMMU,
CO BCEM HEU3PEYEHHDIM MHOTOO6pa3MeM>>?

H. Pepux. Mmanam
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H. Pepux

AABBOMHBIN AUCT «[TMMaAaU»

1934, 6ymara, Temnepa
25.3 x 36.4 cm

«... bapxaTHO-KOPMYHEBble CKaAbl... A MOTOM 3a BEPXYLIKaMU AEPEBbEB
TOKa3aAUCb TOPbI ... M He TIOKMAAAM HAC C A€BOI CTOPOHbI BECb MyTb.
M Bce Kak-TO OKPacCMAOCb — M O3€PKM BO AbAAX, U CUHME PEYKM, U
KOpUUHeBble 6yrpbl Ha cMHEM GOHE CKAAUCTBIX TOP. YK OYeHb AOGUM Mbl
ropbl. Hawa cobcTBeHHast nAaHeTa 6biAa Gbl OYeHb TopucTas» |

H. Pepux. Aatait-Tumanan

«Yem-To 30BYLUM, HEYKPOTUMO BAEKYLIUM HAMOAHAETCA AYyX
l-IeAOBe‘-IECKMl‘/i, KOrAa OH, MPEOAOAEBadA BCE TPYAHOCTU, BCXOAUT K 3TUM
BEPLUMHAM. N camu TPYAHOCTH, TIOPOIO O4Y€Hb OMacHble, CTAHOBATCA
AULb H)/)l(HEﬁLUMMM U XKeAaHHENWUMH CTYNEHAMU, AEAAIOTCH TOAbKO
NPEOAOAEHNAMNU  3EMHbDIX )’CAOBHOCTeVL Bce onacHble 6&M6)’KOBbIe
NEepPeEXoAbl 4epe3 rpemMdiline ropHbie NOTOKKU, BCE CKOAb3KME CTYMEHU
BEKOBbIX A€AHMKOB Hap TMGEAbHbIMM nponactaiMu, BcCe HeusbexHble
CMYyCKMN nepep CACAYIOWNMMU TIOADEMAMU, U BUXPDb, U TOAOA, U XOAOA, U
Xap NPeOAOAEBAIOTCA TaM, TAE MOAHa 4alla HaXO)K,A,eHMﬁ».

H. Pepux. Mmanam
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H. Pepux

AAbOOMHDBIN AUCT «TMMaAaU>»

1934, 6ymara, Temnepa
252 x 36.5cm

«lonpobyeM MbicAeHHO COO6pPasuTb BCce Te MNpeKpacHeliwme
A€TEHAbI, KOTOPble MOTAU 3aPOAMTbCS TOAbKO Ha [MManasx. [Npu sTom
npexae BCero Oyaem TNOopaxeHbl U3YMUTEAbHbIM pasHoobpasuem
3Tnx Hacaepmit. [NpaBpa, 3To 60raTcTBO MNPOU3OMAET OT MHOTUX
MAEMEHHbIX HACAOEHMI, CTaHeT pPOCKOWHee OT LWeEeAPOCTU MHOTUX
ThICAYEAETUM, YBEHYAETCS TMOABUTAMM AYYWMX UCKATEAEH WCTUHDI...
XoTs 6bl MbICAEHHOE TpPUOBLiEHNE K TOPXECTBEHHOMY BEAUUMIO
OyAeT AyUWWM YKperAsiowmnm cpepcTBoMm. Beab Bce mo-ceoemy
cTpemutcs K npekpacHomy. O TNpekpacHOM TO-CBOEMY MbICAUT
KQXAbI M HEMPEMEHHO 3axo4eT Tak MAM MHaue ckasaTb O HeM. MbicAb
O NPEeKPaCHOM HAaCTOAbKO MOLLHA M PAcTYLLa, YTO YEAOBEK HE BMECTUT
€€ MOAYAAMBO, @ HETIPEMEHHO 3axoueT TMOBeAaTb ee B CAOBaX».

H. Pepux. [Mmanan
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H. Pepux

MNMepesaa Cyrer

1936, kapToH, Temnepa
30.6 x 45.7 cm

«/AeHb Havyaacs mupHo. LLAM ¢ cemn uyacoB mo noaoromy
B3ropbio CyreT-AaBaHa. [ToabeM MoOYTM He 3aMeTeH, U He
CTPAWHO BMAETb MHOTOUMCAEHHbIE CKEAETbl M  OCTOBbI.
MupHocTb npupoabl 3acTaBasieT 3abbiTb  BbicoTy. Okoro
AOPOTU AEXWT MylMCTas Ccobayka, COBCEM KakK >KMBas.
K TpeM 4acam He3aMeTHO AOWAM AO CaMOTO MepPeBaAa.
Bceraa noAesHo cnpocuTb O CeBEPHOI CTOPOHE MepeBaAa.
DTa CTOpPOHa BCEraa CypoBa. lak 6blAO U 3pechb. PoBHbIi,
AETKMI MyTb BAPYT OBPE3aAcs MOLYHbIM 3y6GUaTbiM CrYCKOM.
BAaAM packMHYAMCb GEAO-AMAOBbIE TOPbI, MOAHbIE KaKOTO-TO
TPAYPHOTO PUCYHKa. 3aKPYTMAACb MeTeAb, U B MPOTAAMHbI
CHEXHOW TbIAU 3a3BEHEAO 6eCroLaAHO MOYTU YEePHO-CUHEe
Heb6o. [yTb 3ameno».

H. Pepux. AATait-Tumanan
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H. Pepux

DCKMU3 KOCTIOMa NMAE€HHUL,bI
AAfA «[lMoAoBeLKMX NASCOK>
(u3 onepbi U. bopoauHa
«KHsa3b Uropb>)

AAsa noctaHoBok MaccuHa

1943, kapToH, Temnepa
30.5x45.7 cm

191







H. Pepux

Cnewawmm
Cepus «Ero ctpaHa»

1924, xoncT, Temnepa
89.5x 116.4 cm

Tema BecTHuka 6biAa OAHOM M3 BaxHbIX Tem B TBopuecTBe H.Pepuxa. Cnewawwmit —
«BECTHUK» — TIO YTBEPXAEHUIO XYAOXHMKA, TaKXKe PacKpblBaeT 3Ty TeMmy.

Mpu6bie B CukknM, Pepuxu nosHakOMMAWMCb € M3BECTHbIM Aamoi M3 bytaHa - Tomo
lewe Pumnouye, KoTopblii MoBepan MM Takyto UcTopwuio: «Beaukune Aepxatean TaiH
BHMMATEAbHO HAOAIOAQIOT 33 TEMM, KOMY OHM AOBEPMUAM CBOIO PAbOTY M AQAU BbiCOKME
nopyueHus. ECAM ¢ HUMM CAYUMTCS HEOXMAAHHOE HecyacTbe, UM HEMEAAEHHO MOMOTYT.
M poBepeHHoe cokpoBulle 6yaeT oxpaHeHo. AeT COpoK TOMy Hasap 6oAbluas
TaliHa OblAa AOBEPEHa YeAOBEKY, XMBLIEMY B BEAMKOM MOHToAbckoi [obu. Emy 6biro
CKa3aHO, 4YTO OH MOXET BOCMOAb30BaThbCA 3TOM TaMHOM AAA M3BECTHOWM LEAM, HO
KOTAQ TOYYBCTBYeT MPUOAMXKEHUE CBOETO YXOAA M3 3TOTO MMP], AOAXKEH MNepeaatb
COKpOBWLYE AOBEPEHHOMY AMLY MO cBoeMy Bbibopy. [lpowao MHoro AeT. UM BoT
YeAoBeK 3TOT 3abOAeA, U BO BpeMsi GOAE3HM 3Aaf CMAA HACTUTAQ €TO M OH TMOTEpPsA
CO3HaHue. B TakoM COCTOSIHWMM, KOHEYHO, OH He MOr MepeAaTb COKPOBULLE AOCTOMHOMY
npeemunky. Ho Beaukne Aepxatean HeycbinmHo 6oppcTBytoT Ha posope. OpuH u3
HUX M3 BblCOKOTO AlipamMa B BeAMYAiilUel TMOCMeWHOCT OTMPABUACS B TMyTb Yepes
moryuyto [obu, ocTaBasicb B cepne 6e3 OTAbIxa GOAblue wWwecTupecsTn yacoB. OH 3acTan
60AbHOTO ellé BOBPEMS WM BPEMEHHO BEPHYA €My CO3HaHMe, TaK YTO TOT OKa3aAcs
B COCTOSHUM AOKOHYMTb BBEPEHHOE eMy MOpyYeHUe AOCTOWHbIM obpasom. MoxeT
6biTb, Tbl YyAMBAsielbcs, novyemy Aepxateab He B3siA Cokposuine ¢ coboit? M nouemy
BCE AOAXHO ObIAO TPOM3OMTM MMEHHO B Takoi mnocAepoBaTeAbHOCTH? [loTomy uTo y
BeAnkoil Kapmbl cBoM ocobble MyTH, U Adxe camble BbicokMe AepKaTeAn TaiH MHOTAQ
He XOTAT mpuKacaTbcsi K HuTAM Kapmbl. M6o kaxaas HuTb Kapmbl, 6yayun obopBaHa,
MPOU3BOAUT BEAMYANLLMIA BPEA>.

H. Pepux. LLlambana Cusiowwas
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H. Pepux
Mup-Manaxaa

N3 opAHOMMEHHOI cepum

1925, xoACT Ha KapTOHe, TeMnepa
65.7 x 97.9 cm

AantenbHas  ctosHka B [yAbmapre  cnoco6cTBOBaAa
NPOAYKTUBHOMY ~ TBOPYECTBY ~XYAOXHMKA. 3AeCb  OblAK
HamMcaHbl KapTUHbI, MOCBSLEHHbIe 3Tanam MPOWAEHHOTO
MyTU LeHTPaAbHOA3MaTCKOM IKCMEAULIMM, A TaKKe GOAbLIas
YacTb KapTUH U3 cepun «3HaméHa BocTtoka». Hwukonait
Pepux Alo6oBaAcs NpPeKPacHbIMM  CHEXHbIMM  CKAOHAMM
ropbl  Adapsar xpebTa [up-MaHaxas, ubu nopHOXMSA
TIOKPbITbl TYCTbIMU XBOWHbIMM Aecamu. [lpousBepeHne u3
Halel KOAAEKLUMM M306paxaeT OAMH M3 Takmx BUAOB.
B HacTosiiee Bpems 3TO M3AIOGAEHHOE MECTO OTAbIXa
AOOUTEAEN TOPHBIX AbDK CO BCETO MMpa.

«XuBéM Ha B3ropbax [up-Tanaxana.  Tpaa
B TOAybuHOe giflo. 3BE3Abl — KaKk  cBeuu!
3emaeTpsiceHns — Kaxayto Heaeato. B Crubupu ectb
TakMe TOPOAMIIA Ha KPYTbIX Oyrpax, OmosicaHHble
rpemyy4nmu notokamu. Keaposbie U cocHOBble polLy
CYPOBO XPaHST 3TU XMAbS, @ BbICOKO CBEPKAIOT GeAble
warnku rop. ASATAbl, TOPAMHKM, UBOATH, MYCKYCHble
6apaHbl U TOPHblE KO3Abl. TaK U XXMBEM B XKEATOM,
HeKpalleHOM PYAOBOM Aomuke. Ecan coaHue -
BCE HAMoOEHO XBOEelo, HO eCAM TPOo3a.. [poe CyTok
CBMPEMO TPOXOTAAO U OCAETNASIAO HOuYbio. KoabLo
MOAHMI! M HecAnCb AMBHM, U Tpaa cpasy 6eAma Bce
3eAeHetolwme Gyrpobl. [posHo!»

H. Pepux. AATaii-lmanan
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H. Pepux

PaccBeTr

ok. 1930, xoAcT, TeMnepa
61 x86.5cm

«Bca panb TpenelweT B cusitollei pasyre UcnapeHuii ... Pasykpacuanch
XOAMbI B 30AOTe. Y oyeHb kpacuBa Tbl, A3us. TBoit Yepea. [Mpumu
Yalwly Mupa>.

H. Pepux. Aatait-lfumanan

«KoHeuHo, TpyaHO roBopuTb o Bcelt LleHTpaabHOM A3snm noppo6Ho.
Ho B OTpbIBOYHbIX XapaKTepUCTMKAX BCe-TAKM Mbl MOXEM OTMETUTb
M COBPEMEHHOE COCTOSHME 3TWUX OTPOMHbIX OBAACTEN, M OTAAHYTbCS
Ha MaMSTHUKM CAaBHOTO mpolAoro. Kak u Bcloay, ¢ OAHOM CTOPOHbI
Bbl MOXeTe HaWUTM M 3aMevaTeAbHble MaMATHUKM, U  U3bICKAHHbIN
Croco6 MbILWAEHMS, BbIPaXEHHbI Ha OCHOBAaX APEBHEN MYAPOCTM, U
APYXeCTBEHHOCTb YEAOBEYECKOTO OTHOLIEHMS. Bbl MoxeTe pasoBaTbcs
KpacoTe M MoxeTe GbiTb AeTKO MOHsTH. Ho B Tex e cambix mecTax
He OyAbTe YAMBAEHbI, €CAM YXacHeTecb M W3BpalleHHbiM dopmam
PEAUTUU, U HEBEXECTBEHHOCTM, U 3HAKaM TMAAEHUS U BbHIPOXAEHMS. ..
KoHeuHo, Moe TAaBHOE YCTPEMAEHME, KaK XYAOXHMKA, OblAO K
XyAOXeCTBEHHON paboTe. TPYAHO MPeACTaBMTb, KOTAQ YAACTCS MHe
BOTIAOTUTb BCE XYAOXECTBEHHbIE 3aMETKM U BMEYATACHUS — TaK WeApPbl
3TH Aapbl Asun».

H. Pepux. Cepaue Asuu
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H. Pepux

Peka HYanppa. 1104,

1931, 6ymara, Temnepa
22.8 x 30.8 cm

DTOT 3TIoA, MO BCeM BUAMMOCTM, HAamMCaH B AETHEM Aarepe 3dKCreAULMM
MHCcTUTYTa YpycBath B Aaxyne. CTOSIHKM SKCMEAMUMIA YAcTO HAXOAWMAWCH B
HeKOTOPO# BAU30CTH OT pekn YaHAPbI. XYAOKHUK OCOBEHHO AOBUA U306PaXKaTh
BPeMs 3akaTa MAM BOCXOAQ, KOTAA PO30OBbIE AY4M COAHLA OKPALIMBAAW Hebo,
TOpbl U BCe OKpyxawlyee. ITa peka SBASIETCS OAHOM U3 TAaBHbIX pek Aaxyaa,
B €€ OKPEeCTHOCTSX HAXOAMTCS MHOXECTBO AOCTOMPUMEYaTEAbHOCTEN, KOTOpble
nocetmn Hwukonalt Pepux M, B mMocAepcTBUM, M306pasMA B CBOWX KapTMHAX.
lMocae camsiHus ¢ pekoi bxara, B HmkHem TeueHuM YaHapa CTaHOBUTCS
Yanapa-bxaroit (baaropatb AyHbl), 60Aee U3BeCTHOM Kak YeHab, — opHOM U3
KPYMHeWwmnx BopHbIX apTepuit MHaum u [MakucTaHa.
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H. Pepux

FopHbIi 3TI0A

1931, aepeBo, Temnepa
21.2 x 27 cm

«MMouyeMy >xe ayMaem o [1MaAasix, YTO 3acTaBASIET MbICAUTb, BCTIOMMHATbH
O HUX U CTPeMUTbcs K HUM? [loTOMy uTO AdXe MbICA€HHOe mpuobLyeHmue
K WX TOPXECTBEHHOMY BEAMUUIO OYAET AYUWMM YKPETASIOWUM CPEACTBOM.
Beab Bce Mo-cBoeMy cTpemuTCs K npekpacHomy. Kaxabiit MbICAUT O kpacoTe
M HEMpPEeMEHHO 3axouyeT TaK MAM MHauye CKasaTb O Hel. MbicAb O KpacoTe
HaCTOAbKO MOLLHA U TIOABMXKHA, YTO YEAOBEK HE MOXET MOAYaTb 06 STOM U
BCETAQ OYAET CTPEMMTbCS BbPasuTb ee cAoBaMW. MoxeT 6biTb B MecHe MAM B
YEeM-TO APYTOM YEAOBEKY YAACTCS 3aMeYaTAeTb MbICAb O MPEKPACHOM>.

H. Pepux. XumaBat
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H. Pepux

FopHbIi 3TI0A

ok. 1928-1931,
XOACT Ha KapToHe, Temnepa
18.6 x 29 cm

«OT Maneiiwero UBeTka, OT KpblAa 6abouKH,
OT  CBEPKAHMS  KPUCTAAAA  TPOABMIasCH
BCE AAAblUe M Bbllle Yepe3 MNpeKpacHble
yeAoBeyeckne GOPMbI, Yepes TaWHCTBEHHOE
kacaHMe  HaasemHoro  ueaoBek  xouet
YTBEPAMTLCS HA HE3bIBAEMO MPEKPACHOM.

Ecav  cywecTtByloT Ha 3eMAe mnpekpacHble
TBOPEHUS PYK YEAOBEYECKMX — K HUM MPUAET
MyTHUK, YCMOKOMTCS TOA WX CBOAAMM B
cUsHUM bpecok U BUTpaxei. Ecan nyTHuk
OYapOBaH MMUPAXKAMU AAAEKUX TOPU3OHTOB,
OH YCTPEeMUTCS K HWUM. M ecAn OH y3Haer,
UTO TAE-TO CBEPKAlOT BEPLUMHbI HAaWBbICILME,
TO TIPUTSHETC K HUM U OT OAHOTO 3TOro
CTPEMAEHUS yXe CTaHeT CHAbHee, uMlle
M BAOXHOBMUTCS Ha TIOABUTM BO WMsSi AOBGPQ,
KPacoTbl Y BOCXOXKAEHUSI».

H. Pepux. XumaBat
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H. Pepux

KapaaHr. 9110,

1932, 6ymara, TeMnepa, nacTeAb
25.2 x36.3 cm

MonacTbipp KapaaHr B ToM BuAe, KakuM ero BuaeA Hukonai
Pepux, He coxpaHuacs, TX. B 1998 ropay O6blA MOAHOCTbIO
paspylleH pa3byleBaBIMMCA MycCOHOM. B npousseaenmu
XYAOXHUK 3areyaTAeA 3HaMEHWTbIi MOHACTbIPb AMHWUM APYTTIa,
BOCco3paHHbIM B 1912 ropy. McTopuku moaaratot, 4To OH 6GblA
ocHoBaH B Xll Beke. [oMna HaxoAMTC Ha AeBOM Gepery peku
bxara Ha BbicoTe 3500 mMeTpoB Hap YpOBHEM MOpS, HeAaAeKo
oT KeliAOHTa, OT Hee OTKPLIBAIOTCS BUMABI Ha BEAMYECTBEHHbIE
BepwuHbl. OTCloAQ HauMHAEeTCsl Kopa K MECTHOW CBATbIHE —
rope Apuabby-Pu (AyxoBHOTO OTAOXHOBEHMsSI MAM KoAOKOAA).
MoHacTbipb pacrnoaaraa o6WUPHON GUOBAMOTEKON U PEAUKBUSMMU,
a Takxe SIBASIETCS LIEHTPOM OOYuYeHMsi MOHAXOB.
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H. Pepux

CraH B Kokcape

1932, xoAcT, TemMnepa
74 x 117.3 cm

Mpu nyTewectBun u3 Harrapa B Aaxya,
nocae nepesana Potanr,  oTaeastowero
AOAMHY KyAy oT AOAMHbI AaxyA, Aopora pesko
CrycKaeTcsl BHU3, U Ty THUKM Yepes HekoTopoe
BpeMsi TomnapaloT B AepeBHio Kokcap -
nepBoe mnoceAeHWe mnocae nepesaa. Kokcap
CYMTAETCS OAHMM U3 CaMbIX XOAOAHbBIX MecT
B AOAMHe AaxyA. Dkcneauuus [Mmasaiickoro
MHctutyTa HayuHbix MccaepoBanuin Ypycsatu
nocetuaa 3t Mecta B 1931 ropy. CrosHka
SKCMeAMLIMM pacroAararacb Ha A€BOM bepery
pekn YaHApbl  — TMPOTUBOMOAOXHOM — OT
nocenka Kokcap u ero romnbl. B pamkax
MCCAEAOBATEABCKOM AEATEABHOCTU MHCTUTYTA,
ObIAV TIPOBEAEHbI APXEOAOTUYECKME PabOThI,
KOTOpble OTKpbIAM OKoAo Kokcapa 6oAblume
norpebanbHble  KypraHbl.  DTW  KypraHbl
MECTHble TPEAAHMS CBS3bIBAIOT C MPUXOAOM
3aBOEBATEAEI-MOHIOAOB, KOTOPble BTOPTAUCH
B AaxyAn co cTopoHbl nepeBara bapanaua.

B «apTuHe, 3anmeuaTtAeBleit paHHMI  yac
BOCXOAQ COAHLLA, XYAOXHMK TOAYEpKMBAET
HEOObIYAtHO KMBOTUCHDIN BUA TOP OKOAO
Kokcapa, HexHyto 6uptosy Bop peku YaHapb
M TenAoe 30A0TO Heba, OTTEHEHHOe pbiKel
OXPOM U PYOMHOBbIMM MaAaTKaMM CTaHa.
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H. Pepux

Tpu Meva. dckus

1932, 6ymara, Temnepa
25.2 x36.4 cm

Meun u KMHX@AbI SIBASIIOTCS OAHMMM M3 CaMbIX PacmpoCcTpa—
HEHHbIX METPOTAUPUUECKMX U30OPAKEHUI HA OAEHHBIX KaMHsX OT
BepxoBbeB AMypa A0 DAbbbl. OueBUAHO, APEBHME XYAOXKHUKM
npuAaBaAM MM ocoboe 3HaueHue. BctpeTns 31U M3o6paxeHus B
Aaxyne, Hukonait Pepux 3anmeuataeA uUX B HECKOAbKMX KapTMHAX,
TakMx Kak BapuaHThl «Meyu [ecapa», «[paHuua Meua», «Tpu
meua». [eTporandbl pacrnoraraAncb HEAAAEKO OT MecTa CAUSHUS
ABYX TAaBHbIX pek Aaxyaa —YaHapbl 1 bxaru (HaHppabxara).

«Onsatb rpemsaT 6y6eHLbl MyAOB KapaBaHHbIX. OnsTb KpyTble
BCXOAbl TOpHOTO nepeBana. OnaTb BCTPeYHble MyTHUKM,
KQXADIA M3 HMX HeCyWMi CBOIO XMTeWcKylo TaiHy. Onatb
pacckasbl O MECTHbIX AYXOBHbIX COKPOBMLIAX, O NMaMATHbIX
mectax. OnaTb Ha CKaAe 3ameyaTA€H TepoMyeckuit Meu
leccap-XaHa... Mbl epaem B Aaxyab... ApeBHee ypounuie Kapra.
OcTaTkn CTapuHHOTO yKpenAeHus. YopTeHbl, MeHAaHTH,
BbIAOXEHHbIE KaMHAMM C MOAUTBEHHbIMU HAAMUCAMM...

[AaBHOEe BHMMaHWe MPUBAEKAIOT MHOTOUYUCAEHHbIE PUCYHKM
Ha ckanax. Onatb 6apaHbl U AyuHuku. OueHb ApeBHue.
Aama MUHTUIOP € TOPAOCTbIO 30BET K KaMHIO, Ha KOTOPOM
M306paxeHUe Meyas... 3Hak AU GUTBbI, 3HAK AU MY>XECTBEHHOTO
npoxoxaenua? Man 3abbitas rpaHuua? obepa? Tyt e
U AereHAa O BOMHax [eccap-XaHa, MpUWeAWUX M3pAeka
n oceBlUX 3aecb. OHU Xe MPUHECAU U MEPBYIO KOCTOUKY
nepcuka. KoHeyHo, 3To He MOHTOAbI, pAolealune A0 Aaxyas
B CeMHaplLaTom Beke.. HapoapHas namsatb 6epexeT yTo-TO
ropasao 6oAee ApeBHee U 3HAUMTEAbHOE...

H. Pepux. Mey [ecap-xaHa
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H. Pepux

Pexa Yanppa. dckus

1933, 6ymara, Temnepa, KapaHAaLl
16.3 x 25.2 cm

Dcku3 K kapTuHe «Peka YaHapa» OblA BbIMOAHEH
KapaHAAWOM C HaTypbl BO BpeMs mnpebGbiBaHMs
H.Pepuxa B AeTHeM Aarepe sKCneAMLUMU MHCTUTYTA
Ypycatu. [lpn 3TOM, XYAOXHMK NOAMMCAA LBET],
KOTOpble MO MamATH U 3aMeTKam HaHec nosxe. JToT
npueM GblA XapaKTEPHbIM AASl 3PEAOTO TBOPYECTBA
Hukonas Pepuxa. Peka YaHppa siBAsieTcs opHOM M3
rAaBHbIX pek Aaxyra. OHa 6epeT cBoe HavyaAo Ha
AeAHMKax mepeBana bapanava. OTTypa oHa TeueT
Ha 1OT U OKOAO TaHAM cAMBaeTcs ¢ pekoit bxara.
B Hu30BbAX 3TM ABe peku cTaHoBATCS YuHabom —
MoLyHelilwel BopHOM apTepueit MHaum u lNakucTaHa.
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H. Pepux

MNimanau. Beuep

1933, xoAcT, TemMnepa
22.9 x45.7 cm

<<YparaH OYUCTUA BO3AYX, U I'OprIﬁ nen3ax c ero YeTKUMM o4epTaHUAMU
u I'A)/6OKMMVI CVIHe-(I)MO/\eTOBblMIA KpackamMu OblA BEAUKOAETIEH .

tO. Pepux. Mo Tponam CpeanHHoit Asuu

«[opbl, ropbi! Y10 33 MarHeTam ckpbiT B Bac! Kakoi cMMBOA ciokoicTsus
3aKAIOYEH B KaXAOM cBepkatolwlem nuke. Camble CMeAble AeTeHAbl
poxaatoTcsi OkoAo rop. CamMble YEAOBEUHbBIE CAOBA UCXOAAT HA CHEXHbIX
BbICOTaX.

H. Pepux. AaTait-lmanan

«Yem-To 30BYyWHUM, HEYKPOTUMO  BAEKYLWIMM  HAMNOAHAETCA  AYX
HEAOBequKMﬁ, KOTrAa OH, MPEOAOAEBAA BCE TPYAHOCTU, BCXOAUT K 3TUM
BEPLUMHAM. N camu TPYAHOCTH, MOPOIO O4YEHb OMacHbl€, CTAHOBATCA
ANUb HymHEﬁmMMM U XKeAaHHEeUWUMH CTYNEHAMU, AEAAIOTCA TOAbKO
NPEOCAOAEHNEM  3EMHDIX )’C/\OBHOCTEﬁ. Bce onacHble 6aM6)/KOBbIe
NEPEXOAbl HYepPeE3 rpeMsLLME TOPHbIE NMOTOKK, BCE CKOAb3KME CTYNEHU
BEKOBbIX A€CAHUKOB Hap TMGEAbHbIMM nponacTtiMu, BCe HeusbexHble
CTMTYCKMN Nepep CACAYIOWNMMNU TTIOABEMaMU U BUXPb, U TOAOA, N XOAOA, U
Xap NMPEeOoAOAEBAIOTCA TaM, TAE MOAHA Yalla HaXO)KAeHVIﬁ».

H. Pepux. Mmanam
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H. Pepux

KapakopyMm. lNyTb Ha TypkecTaH

1936, kapToH, TeMnepa
30.5 x45.8 cm

OceHblo 1925 ropa LeHTpaAbHOA3MaTCKas SKCMEAULMS WA
yepes KapakopyM. Bua, koTopbii Mbl BUAMM Ha KapTuHe,
OYeHb BMEYATAMA XYAOXKHMKA, T.K. OH M306pasuA ero He
TOABKO B 3TOM TPOU3BEAEHUM, HO U B GOADbLIOW KapTuHe
cepun Maiitpeits «3Hams rpsaywero» (1925r.).

«Kak Ha d¢peckax [louLoAM, CTOST TpPynMnbl TpPaHEeHbIX
AMAOBbIX TOP, PacceyeHHble TEMAO-KOPUYHEBbIMU Oyrpamu.
CBeTAo-xeATasi GOAOTHas TpaBKa MOKPbLIBAET KOTAOBMHY. ..
3aech, B mpocTopax A3unu, POAMAMCH CKa3aHMs O BEAMKaHax-
Goratbipsix. BbicoTa AM, MAM UMCTOTa BO3AYXa YBeAWuMBAET
BCE pa3Mepbl.. BeAuMkM AOAXHBI OblAM  ObiTb  NOTOKM
MEXAY TOPaMM, YTOObl OCTaBUTb LIMPOKME PYCA], MOAHOM
06paboTaHHOI raabki. B boAblom kaHboHe Bbl YyBCTBYeTe
KaKylo-TO Tparumyeckyto KaracTpody, NPeAOMMBLIYIOCS B
kpacote. Okono Kapakopyma uyeTe KaKylo-TO HEMOHSATHYIO
BaM AAUTEAbHYIO PaboTy ruraHToB. He 3pech Au roToBUAM
NOCTPOEHUS TPSAYLLETO»?

«M3ymuTeAbHbIt 3hPeKT OT CBETAOM CTEMMU MOp CUHUMM
ropamu M TIOA BOAHUCTbIMM O6AaKaMu. Takoe obAayHOe
60TaTCTBO AQBHO HE BUAAAU».

H. Pepux. Aatait-lumanan
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H. Pepux

XpebeT. NNopxoabl kK DBepecTy

1936, kapToH, TemMnepa
30.5 x45.8 cm

«Mpubanxasco k bpamanyTpe, MOXXHO HalTH elLe GOAbLLE YKa3aHUI U AETEHA,
cBsizaHHbIx ¢ Llamb6anoit. M ele opAHO O6CTOATEABCTBO AAeT 3TUM MecTam
ele 6oaee ybeAUTEAbHOE BMEYaTAEHUE; 3AECh, B HAMPABAEHUM K DBEPECTY,
XXUA TIPOBUAEL-OTLIEABHUK MUAapena, CAYLaBLIKA Nepea BOCXOAOM COAHLA
ronoca AsB».

H. Pepux. Cepaue Azun

«Ha tore TuHrpu B MOYTU HEAOCTYTHbIX TOPHbIX AOAMHAX, BEAYWMX K
BbICOYALIMM HAropbsiM 3€MAM, TAE€ CHEXHble TUraHTbl SBepecT, Makaay
u laypuiaHkap B3AbIMAIOTCS Ha TPOMAaAHbIE€ BbICOTbI, CAOBHO COTIEPHMYas
APYr C APYTOM, elle >MBYT OTWEAbHUKM, PEBHOCTHO obeperatolme
TaltHy MwuAaperbl, nepeaaBaeMylo yepes NMOKOAEHUsS yuuTeAeld. 3pech B
3aTePsIHHbIX AMKMX TOpPax BCE elye MOXHO YCAbIWaTb mecHu Muaapensl
M PaccMOTPeTb Ha CTeHaX TMOKMHYTbIX TOPHbIX >KMAWLY, OTLIEAbHWUKOB
usobpaxeHus Yuuteas, cAywaiolwero BHyTpenHuit lonoc. Kaxabiii roa
TIAAOMHMKM TIOAHUMAIOTCS TIOYTU HEAOCTYMHbIMM TPOMaMu K DBepecTy,
4TOObl YBMAETb TWUTAHTCKMIA CKOA Ha CKAOHE TOpbl — CAeA TaAEHUs
Hapo bBon-uyHra. OpaHaxabl Hapo, oaAMH M3 TAaBHbIX yuuTeselt YepHol
Bepbl Tubeta, BbizBaA MuAapeny NOAHATbCS Ha BepLMHY DBepecTa,
HasbiBaeMoro 3aecb «Matepbio Beanknx CHeros». Muaapena npuHsA
BbI3OB M BOLIEA B TAY6OKylo MepuTaumio. Tem BpemeHeM Hapo, Buas
Munaapeny, cuasillero HemoABMXHO, C MOMOLYbIO CBEPXbECTECTBEHHOM
CUAbl HaYaA B3A€TaTb K BepLUMHE BEAMKOM ropbl. Ho Kak mMoraa nobeauTtb
YepHasn Bepa? BHesanHo Ha BeplumHe ropbl MOSIBUACS CUAIOWMI TPOH, Ha
KOTOPOM CHAEA MepuTUpylowmuii Muaapena. OcaenAeHHbI BAMCTaOLMM
BUAEHMEM, Hapo ymaAa B ray6okyio mpomnactb M TMPU TMAaAEHMM OCTaBUA
TMTAHTCKUI CA€A CBOETO TIOPaXeHus. Tak TOBOPUT A€reHA3, M COTHM
TIAAOMHMKOB TPEBO3HOCAT MYAPOCTb YUMTEASl, KOTOPOMY GbIAU TOCAYLLHbI
U 3BEPH, U MTULbI».

tO. Pepux. Mo Tponam CpepnHHoit Asum
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H. Pepux

DCKM3 )XEHL,MUHbI HA KOAEHAX
Ha ¢oHe ropHoOTO nensaxa
Mimaaanckue AucTbl |

1924, 6ymara, kapaHaaL
10.5 x 15.7 cm



H. Pepux

AsTonopTpeT. IcKus

AUCTbl aAbOOMA AAS 33PUCOBOK

1913-16, ronybas 6ymara, kapaHaaLl
14.5 x 10 cm
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H. Pepux

DcKU3 K «3HaMeHU Mupa»

1931, 6ymara, kapaHaaLl
13.8 x 21.5 cm
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H. Pepux

DCKU3 KOMMNO3ULUU
«MapoHHa 3aWwUTHULa»

1933, 6ymara, kapaHaaLl
12.5 x 18.5 cm
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BU3YAAbHOE MbILLUAEHUE HUKOAAS PEPUXA

[ MNoBaaswwko, nckyccTBoBea daeH Cotosa xyAoXKHMKOB PK|
KaHAMAAT GUAOCOPCKMX HAYK

Mms Hukonas KoHcTaHTMHOBMYA Pepuxa, XyAOXHMKA, UCTOPUKA, APXEOAOT],
punrocoda, nyTelecTBEHHMKA, OGLLECTBEHHOTO AEATEAS OKPYXXEHO ACTEHAIPHbBIM
opeoroM. Ero MHororpaHHas A€ATEAbHOCTb, COBMABLUAs C MEPUOAOM XKECTOKMX
COLMaAbHbIX MOTPSICEHUI M KPOBAaBbIX BOWH MepPBOM MNOAOBMHbI XX Beka,
nopaxaeT WHPOYAMLIMM AMANA3OHOM HAyUHbIX MHTEPECOB U PUAOCODCKOM
TAY6UHOM, 6e3ycAoBHOM Bepoit B YeroBeka M Bcemobexaatolyio KyabTypy.

Pepux-xyAOXHUK — ABASETCH, TMNOXaAyW, €AMHCTBEHHbIM, KTO 6e3 ypoHa
AASl TBOPYECTBA 3aHMMAAC MaCLWITaOHOM COLMOKYABTYPHOM AEATEAbHOCTbIO.
XKuBonucHoe HacrepMe MacTepa oOueHb BeAMKO. 37 pPaboT M3 KOAAEKLMM
Hbto-Mopkckoro Myses, mpeaCTaBAHHbIX Ha BbicTaBke «B mowckax LLlamGanbi:
weapeBpbl M3 Myses Hukonas Pepuxa», AEMOHCTPUPYIOT — pasAMuHble
TPaHM TBOPYECTBA XYAOXHMKA. 3a WCKAIOYEHMEM HECKOAbKMX paboT 6Goaee
paHHero nepuoaa, oHu cos3paBaauch B 20-40-e rr. XX Beka, B nepuoa
HanboAbllell TBOpYecko M obulecTBeHHOM akThBHOCTM H.Pepuxa. OaHa
pabota npuHaprexmut kuctu  CeatocaaBa  Pepuxa. «[lopTper Hukonas
Pepuxa» - oAMH M3 TpWALATM MOPTPETOB CBOEro OTLQ, MUCaTb KOTOpble
CeaToCAaB HayaA elle B IOHOWECKOM BO3pacTe.

MNpucyTctBne sToro nopTpeTta B 3KCMO3ULUMM  OYEHb  CUMBOAMYHO,
BEAb OH CO3AAQH CbIHOM-XYAOXHMKOM C TIOAHbIM OCO3HAaHWEM TAYOUHbI
TYMaHUCTUYECKOW AEATeAbHOCTM OTLa. MIMeHHO mnoaToMy nopTtpeT Hukoaas
Pepuxa HanmcaH C TOHKMM YyBCTBOM TMCUXOAOTU3MA, MOAAEPXaHHbIM TOYHO
BbIOPAHHbIMU  XYAOXECTBEHHbIMU  cpeacTBaMu. PeabedHas durypa uetko
yuTaeTcs Ha GOHe TUMAAAMCKMX BEPLIMH, YaCTUYHO O3aPEHHbIX CBETOM
COAHLIQ, YaCTUYHO TOTPYXKEHHbIX B TeHb. MHOXECTBEHHbI CUMBOAMYECKMI
CMbICA  KOHTPACTHOTO TOPHOTO MNen3axHoro ¢oHa ACHO uMTaeTca: MU
KaKk TNpOAOAXeHMe 3eMHoro nyTewecTsus H.Pepuxa B HeBuaMMylO 1
coBepleHHyto Lllambany - AGCOAIOT Bcex MCKaHMI, M KaK  THKEAbIM
MyTb TIOCTOSIHHOTO BOCXOXAEHMS “YeroBeka K AYXOBHOMY COBEPLUEHCTBY.
YAMBASIET AQKOHMYHOCTb  BbIPA3UTEAbHbIX MPUEMOB, C TOMOLbIO  KOTOPbIX
CesitocAaB  Pepux norpyxaeT 3puteass B TAYOMHY TPOPOYECKUX BUAEHMIA
M TpeBOr, WucrbiTaHHbiXx Hukoraem KoHcTaHTMHOBUMYEM. [Ay6GuHA  MyApbix
TEMHbIX TAA3 TMOPTPETUMPYEMOTO TMOAYEPKHYTa CepebpsHbIM obpaMAeHUeEM
60poAbl; HEPHO-6eAbIli KOHTPACT B OAEXAAX CMMBOAM3MPYET MpOoTUBOpeuYMe
AOGpa M 3Aa B MUPE, CKYAbNTYPHO M 06OOLleHHO nponucaHHas ¢éurypa
KOHHOTO BCapHMKA CBOEM HEACHOM TalMHOW YCUAMBaeT ratio u emoveo,
paspbiBalOLMX  MHUP.

CeatocraB Pepux, caepys XYAOXKHWMYECKOMY TMyTW OTLQ, BMeCTe C HUM
Y4YacTBOBAaA B CO3AaHMM Aekopauuit Kk onepam «CHerypouka», «Capko»
H. Pumckoro-KopcakoBa u «Khsasb Mropbs» WM. bopoanHa. B skcnosuumm us



Hbto-MopKcKkoli KOAAEKLMM ABA KapTOHa MAAIOCTPUPYIOT CLeHOTpaduueckmii
ombiT Hukonas Pepuxa. OaMH M3 HuUXx — 3cku3bl kocTioMoB CHerypouku
u Aens, patupoBaHHble 1921 ropom U mpepHasHauyeHHble AASl TTOCTAHOBKM
onepbl B Yukaro.

[MpumMeyateabHo, uTo paHee, B 1885 ropy sckmsbl KOCTIOMOB M Aekopaumit K
3TOMY CMeKTakAlo BbIMOAHMA BukTop BacHeuos ans Pycckoit wactHolt onepoi
CaBBbl MamoHTOBa. OHM AAdAM MOLYHBIE MMMYABC AAS HOBOTO HAmpaBAEHMS
B PYCCKOM  TeaTPpaAbHO-AEKOPATMBHOM  MCKYCCTBE,  OMMPAoOWerocs Ha
STHOTpaduyeckylo TOYHOCTb KOCTIOMOB M  CA@BSIHCKMM  Tunax. H.Pepux
HapensieT CHerypouky M AeAsi COBEPLIEHHO WHbIMM AHTPOMOAOTUYECKUMM
yepTaMu, — IBHO MOHIOAOUAHBIMU. M ecan B ackmse Kk «[loroBeLkmMm masickam»
N. bopoamHa STOT TUMAX HAXOAMT BIMOAHE OYEBMAHOE OObBICHEHME, TO
nactyx Aeab U BeceHHsis CHerypouka, BUAUMO, OCO3HAHHO U UMEHHO B TaKOM
obpase MHTEPECHbI XYAOXHMUKY, MPOTUBHUKY BCEX STHUYECKMUX MPEAPACCYAKOB
M CTepeoTUNoB. DTa AMHMS B TeaTPaAbHO-AEKOPATMBHOM WCKYCCTBE ObiAa
HayaTa, Ad U MPOAOAXEHA B MPEABOEHHbIM NMepunos TOAbKO camum Hukoraem
Pepuxom. Auwb 6amxe Kk koHuy XX Beka TeaTpaAbHas cleHorpadus
nepectana «bosTbCS» IKCMEPUMEHTOB, BAPbUPYs CaMbiMU Pa3HbIMU CTUASMMU,
STHOKYAbTYPHOM crieLndukoi, Tunaxamu. M cueHorpadpuueckue onbitel Peprxa
6bIAM, OYEBMAHO, TIEPBbIMM, TPUBEAWMMM K HbIHEWHEeH TOCTaHOBOYHOM U
KPOCCKYAbTYPHOMN cBOGOAE.

Nutepec k kyabType Asun mposBasiacs y Hukonas Pepuxa Bo Bcem -
doAbkAOpe, ucTOpuUM, A3blKaX, MCKyccTBe. B TBOpYecTBe XypOXHMKA €CTb
MHOTO PaboT, MAAIOCTPUPYIOLMX 3TOT MHTepec Ha ¢oHe Heyracarollei
AO6BM K MHAMM. B 3KCMO3WUMM HAXOAMTCS XOACT «Xo3siH [3cop xaHa»,
BXOASLLMIA B cepuio, NMocasieHHyto reponyeckomy CbiHy Heba 13 MUOAOTUM
MOHTOABCKOTO M HEKOTOPbIX TIOPKCKMX HAPOAOB. [3C3p — HebecHbiit BCapHMK,
NOKPOBUTEAb BOMHOB, «BAaablka 10 cTpaH, uckopenuswnit 30 B 10 cTpaHax
cBeTa». BcTpeuya MocAaHHMKA M Aloped B 3TOM MPOU3BEAEHMM TaKXKe HOCUT
MHOTO3HauHbI XapakTep.

MoTtue BcapHmka (nocAaHHMka) B TBOpuecTBe Pepuxa BCTpeuyaeTcs yacTo.
B aKcmosuumm BbLICTaBKM TeMy MOCAAHHMKA TaKXe TMOAAEPXMBAET KapThHa
«Cnewawmii» u3 cepun «Ero ctpaHa». DTOMy CMMBOAY MPMARETCH 3HaueHMe
6e3yCAOBHOI NOGeAbl Hap BCEM TEM, UTO MeLLaeT MPOBYAUTbCS YEAOBEUYECKOMY
B YeroBeke. A 3TO, cpeaM NPOUUX TPUYMH, — 3abBeHMEe OOLMX MCTOKOB
4YEAOBEYECTBa, KOTAQ-TO BCTYMUBLUMX HA MYTb 3BOAIOLUN.

B kaxaoit paborte Mactepa cemaHTHUuyeckasi MOAMPOHUSA TOUYHO U FAPMOHUYHO
COBMAAAIOT C LBETOBbIM U KOMMO3WULMOHHBIM PelleHneM, B3aUMHO YCMAMBAS
ApPYr Apyra. Konopuctuueckn paboTta MocTpoeHa Ha KOHTpacTe 3eA€HOBATbIX
TOHOB Ha MEPBOM TMAAHE M TEMHOM TOPHOM TPSAbl — BOT OHW, TPYAHble
NPensTCTBUA Ha MyTU MPOBYXAAIOLLETroCs YeAOBEYECTBa, HAYaBLIETO AOPOTY.
LiBeToBas raMma NpUrAyLIeHa, XyAOXKHUK C 6e3yKOPU3HEHHBIM KOAOPUCTUYECKUM
M KOMMO3ULIMOHHbIM YYBCTBOM OPTaHWU3YeT >KMBOMWCHOE MPOCTPAHCTBO,
OTKPbIBas MMP, MHOTO GOAbLIMIA, HEXeAU KAPTUHHOE MOAOTHO. HeckoAbko
MPOCTPAHCTBEHHbIX TAQHOB, KaXAblii M3 KOTOPbIX HAIAEAEH CBOMM TOHOM,
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YAUBUTEAbHbIM OBPA3OM YAAMHSIOT MEPCTNEeKTUBY, YBOAS AOPOTY AAA€KO 3a
TOPbl U AMHMIO TOPU3OHTA.

Sckuz 1932 ropa «Tpu Meuya» — CBUAETEABCTBO MHOTOAETHEN PaboTbl Hap
elje OAHOM OBWMPHOW TeMOM. Bu3yaAbHbIi LEHTP 3CkM3a — OTPOMHbIN
BaAyH C MeTpOorAnduyeckoit MpPOPUCOBKOM Tpex Meueil. Aaree 3TOT croxeT
B M3MEHEHHOM BMAE BHOBb nosiBUTC B 1936 ropy B kapTuHe «Tpu meva.
Pucynkn Ha KamHe». BHOBb MHOXECTBEHHbIH CMMBOA: TPMU MeyYa, TPU
AOPOTH, TPU uYeAoBeyeckMe pachl, TPU BEAMKMX KOHTMHEHTA, MO KOTOPbIM
PacCceAMAOCh apXaMyeckoe YeAOBEYeCTBO — OAMH CMbICAOBOM  YPOBEHb.
Mudonormnueckunii ypoBeHb 3akAloyaeTcs B aMOMBAAEHTHOM CEMaHTMKE Meua,
B MPOTMBOMOCTABAEHUM: XU3Hb/CMEPTb, €AMHEHUE/BOMHA; OPYXME COASPHbIX
6oroB (BuwHy, MHapa U ApP.)/KYAbTYpHbIX TepoeB MupOB; Bo3mesame/
npecAepoBaHmne. YacTbiit MUPOAOTUYECKMIA MOTUB MHOTMX HApPOAOB MMpPa —
3aKAIOYEHHbI B KaMHe MeY, OpYy>Me BbiClIel CNPABEAAMBOCTU. DTOT 3CKMU3
duKCHpyeT TOT MOMEHT TBopYeckol paboTbl, koraa Pepux pelwan HenmpocTyto
XYAOXECTBEHHYIO 33Aauy — TPUAATb CIOKETHbIM YMO3PUTEAbHbIM  CMbICAAM
naactTuyeckoe BonaolleHne. OoHOBbINM neis3ax B 3ckM3e paH OBOBIEHHO, B
OCHOBHbIX LiBETOBbIX COOTHOLUEHMSX, TTOCKOAbKY Ha STOM 3dTare AAsS XYAOXHMKA
Ba)KHEE 3aMbICeA U €ro BU3YaAbHOE pelleHMe.

3HaunTeAbHas yYacTb dkcnosuumn «B noumckax Llambanbi: wepeBpbl M3 Myses
Hukonas Pepwuxa» npeacTaBAeHa Temu paboTamu, B KoTopbix Mactep -
CAOXMBLUMICS XYAOXHUK, OBAAAQIOWMIA CBOMM MHAMBUAYAAbHBIM SKMBOTIUCHBIM
noyepkoM.  LLnpokuit  cemaHTMYeckuit  AMANasoH  paHee  HamMCaHHbIX
MCTOPUYECKUX KAPTHH Y>Ke B HaYaAe TBOPUYECKOTO MyTH ONMPEAEAUA HAMPABAEHME
CTUAMCTMYECKMX TIOMCKOB, HALUEALIMX CBOE BOMAOLLEHUE B APYTOM XaHpe -
neiisaxHbix pabotax Hukonas Pepuxa. B Hux xmBonMcHas cucteMa cTpouTcs Ha
AOMUHUPYIOLLEN PUTMUKE AOKAAbHbIX MSTEH OTKPHITOrO LBeTa B COEAMHEHMM
C CUMBOAMKO-AAAECTOPUYECKUM COAEPXAHUEM. YAUBUTEAbHAS MPUTATAaTEABHOCTD
5TWX TMeii3axel, He TEepPerpy>KeHHbIX KOMMO3ULMOHHO, HO Harpy>XeHHbIX
CMMBOAAMM M CMbICAAMM, OYeHb BbICTPO CTaAa y3HaBaembiM cThAem H. Pepuxa.

Snuyeckme TMMAAAMUCKME TMEN3AXM MAM AOPOTH, BeAyliMe K TOPHbIM TPSAAM,
SIBASIOTCS AOMUHUPYIOWMM B cepusix «Ero cTpaHa», «MMup-MaHaxan», «3HameHa
BocTtoka», «CsTble ropbi». B skcnosuumu ecTb HekoTopble PaboTbl U3 HKX,
a Takxe OTAEAbHble aAbbOMHble AMCTbI AM6O mneisaxu («MyTb Ha Kaiaac»,
«MapmacambxaBa», «lllambare Aaiik», «TubeT. waran. «[lepeBan. byps»,
«Mmanan. Okono CaHpaxny» U Ap.).

Bce paboTbl aTOro HanpaBAeHMs NOKa3bIBAIOT HeyCTaHHbIN nouck Hukoaas Pepuxa
AASl BU3YaAM3aLUM  CIOKETHBIX TIOATEKCTOB, HEOOXOAMMOCTU COCPEAOTOUUTH
BHMMaHWe 3puUTeAell Ha CMMBOAMYECKMX WHOCKA3aTeAbHbX oObpasax. B
AQKOHMYHOM Ha3BaHUU XYAOXHMUK MOACKa3biBA€T OBAACTb CMbICAQ TOW UAU UHOM
paboTbl, Hanpumep, «[lyTb Ha Kaiiaacs.

MHTepecHbIit KOMMO3ULMOHHDBIN MPUEM UCMIOAb30BaH Pepuxom AAs TOro, uTo6bI
3PUTEAb BAYMAACH U <TMPOYUTAA» UAEI0 KapTuHbL. B3rasa cpasy «ynupaetca»
B BaAyH, (AaHKMPYIOWMIA HanpaBA€HME MEPCneKTUBbl, BeAylerd K CBATON
rope. Kaiaac — «/AparoueHHass CHeXHasi ropa» — HaXOAUTCS B OTAAAEHHOM



TPYAHOAOCTYMHOM 3amaAHOM Haropbe TubeTta. 3pech TeKyT YeTblpe TAaBHble
pexn Tubeta, MHamm n Henana MHp, Cataepx, bpaxmanytpa u KapHaamy,
HaumHas cBoi nyTb ¢ Kaiaaca. MHAYMCTbI, BYAAUCTbI, AXalHbI M MPUBEPXEHLbI
6OH CUMTAlOT 3Ty HEOObIUHYIO TOPY <«CEPALEM MMpPa», «ocblo 3eMAn». O
Kalinace peAmrmosHole TekcTbl ApeBHe MHAMM TOBOPSAT, UYTO «HUKTO W3
CMePTHbIX He CMeeT B3OWMTM Ha Topy, Tae OOMTalT 60TH, TOT, KTO YBUAMT
AUKM GOTOB, AOAKEH YMEpeTbs.

BeposTHo, 06 3TOM npepynpexaaeT neTporauduyeckas HaAMUCb CaHCKPUTOM
Ha BaAyHe, BOT B YeM CMbICA 3TOTO HECTaHAAPTHOTO KOMMO3ULMOHHOTO
npuema B kapTuHe «[lyTb Ha Kaiaac». CHeXHas BepluMHa TOPbl BbICUTCS
B MepcrnekTUBe, CBepPKasi GEAU3HON, HO OTKPLITHIM MyTb K HEN 3PUTEAbHO
3aKpPbIT, TakXe, KaK U B PEAABHOCTM — B 3TOM CyTb BU3YaAbHbIX Pa3MbllIAEHMUH,
K KOTOPbIM AOAXEH TPUATH BAYMUMBbIM 3puTeAb. Aaxe B Hale Bpems
HUKTO He TIOKOPMA 3Ty BEPLUMHY, MOCKOAbKY XMUTEAU STUX MecT TpebyloT Yy
COBPEMEHHbBIX AAbMUHUCTOB MOAUMHUTBCS APEBHEMY 3ampeTy.

BmayaAbele CMbICAbI  KaPTUHbI, BO3HUKaKOLWME TIOCAE€ €€ BHWUMATEAbHOTO
PaCcCMOTPEHUA, TIOAAEPXKMBAET LIBETOBOE pPELUEHUE. 563)/KOpM3HEHHaFI 6eAnsHa
obutean 60oros CBEPKaET B 3€AeHOBaTOM BbILUMHE, TOTO >XX€& OAHOTO TOHa 6es
HIOAQHCUPOBKU U TMPEATropHasa AOAMHa. DTO HeobblyHOE LBETOBOE peEleHne
YCUAUBAET CMbICAOBBIE COAEPXKaHUE pa6OTbI — CBATOE€ MEeCTO HE MNOXOAUT
Ha 3€MHO€, 3A€Cb HET MeCTa TEHMU, MaAenwen 3arpAa3HeHHOCTI. M Mbican
3PUTEAS, BCMATPUBAKOLWETOCA B KaXYLytoCad TPOCTOTY KapTWHbl, AOAXHbI NO
3aMbICAY XYAOXHMKA, HATMOAHATbLCA TUWKHOM U UYUCTOTOMN.

MepBo3paHHas kpacoTa TopHOM cucTembl  KapakopyMa, pacroAOXKeHHOM
mexay [Mamnpom 1 [MMarasmMu Ha tore, 6e3ycAOBHO mnopapuAa Hukoaaio
Pepuxy MoljHble 3cTeTUYeckMe BrieyaTAeHUs BO BPEMs LieHTPaAbHO-a3MaTCKON
skcneanumn. Pepuxam mpuwaoch npeoporeTb nepesan CyreT, oAMH M3 cemu
Ha MaplipyTe, KaxAblii 6oAee maTH Thicsy MeTpoB. Ha kapToHe «[lepesan
CyreT» XyAOXHMK OpPraHM3yeT TPOCTPAHCTBO TakMM OGPA3oOM, UTO TOpPHble
TECHMHbl NMEePBOTO MAAaHA, OKPALIEHHbIE MPAYHOBATbIMU GUOAETOBbIMU LiBETaMMU,
MOLYHO KOHTPACTUPYIOT C AAAEBbIMM MNAAHaMM. 3Aecb GeAMsHa  TOPHbIX
CKAOHOB U BEPIUMH, CAETKa HIOAHCMPOBAHHbIX PepAeKCaMM OAMNKHETO TMAAHa,
BU3YaAM3UPYET AUXOTOMMIO ABYX MMPOB — MMPa CTPacTeil YeAOBEYeCKMX M
MUpPa COBEPLIEHHOTO.

OnucaHHbIN npneMm  B3aUMOAOAHUTEADHOCTU  CIOXKETHOTO  3aMbICAa, €ro
MOTA€HHbIX CMbICAOB U >KMBOTIMCHOTO COTMPOBOXAEHNA AOBEAEH Hukonaem
PepMXOM AO CoBEpLIEHCTBA. A)’MBETCFI, MMEHHO B 3TOM TaliHa 6eCKOHEeYHOM
NPUTATAaTEABHOCTU nemsaxemn XYyAOXHMUKa. M xota BbicTaBka «B nowmckax LLam6anbi:
WIEAEBPbI U3 M)/SEFI Hukonas Pepmxa» 3HAKOMUT Ka3axXCTaHCKUX 3pMTEAEI>’1 C
MaAOM 4acTbio TPAaHAMO3HOTO HACA€AUA, OHa B MOAHOM Mepe OTpaxaet
Hanps>XeHHbl€é  TBOpPYECKME TNOUCKM CaMOTO  XYAOXHMUKa. X)’,A,O)KECTBEHHbIe
KOHCTPYKTbl PEPUXOBCKOTO CTUAA  CTPOATCA Ha CTPEMAEHUU U3b6exarb
KOMI'IO3MU,MOHHOI;I NEPErpy>XXeHHoCT, YCUAE€HUU BU3YAAbHOTO BOCMPUATUA
KapTWHbl [PUTMOM LBETOBbLIX TATEH W, TAABHOE, >XXEAQHUU TOMOUYb 3PUTEAIO
NOoCTUYDbL CI)MAOCO(I)CK)’I-O I'A)/6MH)’ TEMaTUYECKOTO 3amMbicAa. VMeHHo nosToMy
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BU3YaAbHas MeTapOPUUHOCTb XYAOXKECTBEHHbIX MUPOB Pepuxa HenpemeHHO
BAGYET 3a CO6OI HEOBXOAMMOCTb PALMOHAAMIUPOBATL MX COAEPXAHUE, Y3HaTb
M OCMBICAMTb COAEPXKaHMe MeTadpopbl.

Ewe oaHM npumep mnopobHoro nopxopa BupAMM B paboTe «Bectb Opaax.
MNMaHHo co3paHo B 1927 roay, B nepuop mMoAHoro yTteepxaeHua H. Pepuxa
B CBOMX TYMaHUCTUYECKMX MNpuHUMMaxX. 3Aecb TBopueckoe kpepao MacTtepa
NPOABUAOCH B CMHTE3€ MAEM CIOXEeTa CKBO3b MPU3MY BOCTOYHOM duaocodum
M ee XYAOXECTBEHHOTO BOTIAOLLEHMUS.

O1a pabota H. Pepuxa nopoxaaeT accouMaTuBHbIM pPsip, BeaAb OPEA -
CMMBOA 6OTOB M MX TOCAQHEL, B MUDOAOTUSX PA3AMUYHBIX HAPOAOB MMPQ,
CMMBOA HEBECHOM CUAbI, OTH U GeccMepTus. KpblAaTbiii MOCAAHHUK PSAOM C
MOCBSILEHHbIM, UX MOAYAAMBBIA TAHAEM TOAAEPXKAH KPacHOpeuMeM LBETOBOM
cUMBOAMKK. OTKPDBITbIN KEATbI LBETa B OAEXKAAX MOCAAHHMKA YUTAETCs
B 3HaYeHMU MYAPOCTH, CBSTOCTM AyXa, OGoxecTBeHHOTo o3apehus. [lTuua
PSAOM — OAHO M3 BOMAOLYEHUIH 6eCCMePTHbIX, BO3HMKAOWMX M3 TAYOUH,
HEAOCTYTHbIX CMepPTHbIM (6e3aHa UepHOM Mellepbl). 3pUTEAbHbIE accoLMaLm
BbI3bIBAET MeCTO MpebbiBaHUS OpPAa M TMOCAAHHMKA — TOPHAs BEPLUMHA,
crycTHBLIeecs 06AaKO B OTOAECKAX HE3PUMOTO MCTOUHMKA, MUpax? Heckoabko
LIBETOBbIX NATEH, HECKOABKO METapOPUUHbIX YPOBHEMN, HECKOABKO BO3MOXHOCTEM
MPOYUTATb CMBICA CIOXETa.

BusyanbHoe mbiwaenne Hukonas Pepuxa oueHb koppekTHO cobeceayeT
C  3PWUTE@AbCKMM  BOCTIPMATMEM Ha  TeMbl  GOAbwoW  duAocopckon 1
TYMaHUCTUYECKOM TAYOMHbI, C TpeBoroi 3a Mup M 6GeckoHeuHolt Bepoit B
yeAoBeKa U KYAbTYPY. Aap BEAUKOAETHOTO XYAOXHMKA AOTIOAHEHHbIN BbICOTOM
Ayxa Hukonas Pepuxa, AaB MOLYHbIV MOCHIA BCEM TeM, KTO 3HaeT, uto KyAbTypa
ectb Yenosek. M Bompoc o KyabType cBoautcs k BOmpocy o “Yenoseke,
KOTOPbI MAET, ULIET, OWMOAETCs, HAXOAMT, U CHOBA MAET, M CHOBa MlleT, nbo
B 3TOM M €CTb UCTUHHAA CyTb XXusHu.

3eMHble AOpPOTH, TO KOTOPbIM TpowAa cembs Pepuxos, npusean k [lakTy,
3HameHn mupa, cTpemaeHnio k Kpacote, Maeany, fapmonun. lMyTb AmnuHoro
AYXOBHOTO BOCXOXAEHMSI M 6eckoHeuHass A6OBb K AIOASIM BCeTpaa OyaeT
06pasLOM BbICOKOTO CAY>XXeHus Mupy. Aopory, nporoxeHHble Hukoraem
PepuxoB B MCKyccTBE, OTKPbIBAOT HOBble TOPWM3OHTHI, AAPYS PAAOCTb
npuobuierns k uctokam Aw6bsu u Aobpa.
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The international exhibition EXPO-2017 in Astana is the key event of the year.
As the President of the Republic of Kazakhstan - Leader of the Nation Nursultan
Nazarbayev noted, EXPO-2017 is the biggest international achievement of
Kazakhstan for the years of Independence. This great event in Astana will be
remembered not only by the best world achievements of science and technology,
but also by magnificent cultural events that will make the national project of
Kazakhstan bright and recognizable all over the world.

In the cultural program of the International Exhibition EXPO 2017 in Astana, the
exposition "Searching for Shambhala: masterpieces from the Museum of Nicholai
Roerich, New York" occupies a special place. The only museum in the United
States, dedicated to the work of the artist Nikolai Roerich, represents 37 works
of the legendary philosopher, traveler, archaeologist and a public figure.

The main objective of the Museum is to spread Roerich’s ideas about art and
culture, which is reflected in the motto of Pax Cultura - "The World through
Culture” This is very much in tune with the cultural initiatives of Kazakhstan,
which aspires to support all international peace initiatives of the government
with the power of art.

The exhibition "In search of Shambhala: masterpieces from the Museum of
Nicholai Roerich” shows those facets of the creative range of the master who
gained the power of individual artistic handwriting during long years of travel.
The Roerich family went through a significant part of the Silk Road, their scientific
activities, artistic observations, ethnographic information were very important
for the exchange of peacekeeping cultural ideas. Hundreds of paintings were
written by Nicholai Roerich on the impressions of the route of the Central
Asian expedition. Part of this scientific and artistic expedition was held in the
Eastern Kazakhstan. Altai roads in the spring of 1926 led the expedition of
Roerich N.E. to Ust-Kamenogorsk, then on a steamship across the Irtysh through
Semipalatinsk and Pavlodar they arrived in Omsk.

The more important is the exhibition, brought by the Museum of Roerich N.
from the USA, for Kazakhstanis, who got an opportunity to get acquainted with
the best works of Roerich N., reflecting the different facets of his artistic interests.

Nikolai Roerich is known throughout the world for his firm belief in the
fundamental role of cultural development in achieving peace on our planet,
devoting most of his creativity to the search for spiritual truth and beauty. The
master was convinced that those who work in the field of art and culture must
constantly strive for peace and progress.

This is the humanistic mission of the exhibition "In Search of Shambhala:
Masterpieces from the Museum of Nicholai Roerich’; decorating the program of
cultural events at the international specialized exhibition "EXPO 2017"

Arystanbek Mukhamediuly,
The Minister of Culture and Sports of the Republic of Kazakhstan



Kypmemmi kepme kambicywbirapbi,

The forces of art and culture are most powerful in bonding humankind together
in its relentless search for peace and global harmony. In this display of colors and
forms blended to manifest unforgettable mystical creations, we see the triumph of
all that is good, sublime and noble. This unique representation of the indomitable
human spirit, to advance and pursue human betterment, has been made possible
by the partnership between the Nicholas Roerich Museum in New York City and
the Ministry of Culture and Sport of the Republic of Kazakhstan. The exhibition is an
outstanding cultural project to bring two nations together and is the first of its kind.

Itis my privilege to warmly welcome you to this exhibition, which is only a microcosm
of the vast collaboration between Kazakhstan and the United States of America.
This partnership is more than a series of useful projects. It is strategic to help bring
Kazakhstan to the group of the leading 30 countries of the world through our own
“Strategy 2050" The early efforts, since our country’s inception, towards progress,
prosperity, political and economic stability, technological advances, social welfare
reforms and interfaith-ethnic harmony, became our hallmarks.

The state of the world was pivotal in the constant and close dialogue between
President Nursultan Nazarbayev of Kazakhstan and the US Presidency since 1991.
This bilateral partnership was strengthened not for mutual benefit alone but to
ensure a better world.

We are honored that our young country, only twenty-five years old, was elected
as a non-permanent member of the United Nations Security Council committed to
conflict prevention and resolution and peacebuilding.

The successful Kazakhstan strategic partnership extends not only to the fields of
security, development, science and technology but also to culture, tourism and
people-to-people contacts, as this exhibition promotes.

We are proud to show these captivating paintings to the hundreds of thousands
who have gravitated to Astana for EXPO 2017, which has also been supported by
the US. Science, like art, fosters peace. Just as the digital revolution had opened up
unimaginable possibilities, an energy paradigm shift towards renewable sources of
energy can transform billions of lives and save our precious planet.

Art and culture are universal languages, building bridges and breaking down
walls and fences. The fine Roerich masterpieces, that we have chosen, speak of the
common aspirations and longings of the heart and soul we share with one another.
They are silent, but are a highly eloquent reminder that there is more that unites us
rather than divides us. This beautiful exhibition brings to light the constant realization
of a common cultural heritage of humanity that creates a brighter and enriched
world. This vision that Roerich had is based on the fundamental intrinsic values of
truth, justice, equality and dignity for all - the quintessential premise for inner and
outer peace.

This display of 37 paintings of Roerich, whose versatility spanned many different
diverse fields from painting, philosophy to archaeology and many more, is a
complement to the iconic Palace of Peace and Reconciliation in Astana, which hosts
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the Congress of Leaders of World & Tradlitional Religions — the platform for religious
understanding, faith, and goodwill. Roerich striving for exploring the horizons of
cultural heritage and promot-ing peace reinforces Kazakhstan'’s efforts to promote
global dialogue on peace and tolerance. This legendary artist travelled the Eastern
hemisphere and we see in his art expressions of various religious beliefs, geographical
landscapes and the human ethos he encountered.

I know you will find these magnificent paintings inspiring as you see "the world
through culture”!

Eypasus xypeei — AcmaHa KaAachHOG emin XAMKQH OCbl KepMeHiH cammi
emyiHe minek 6irdipe omsipbin, Kazakcman — AKLL apacbiHOaebl cmpamezusiAbik
apinmecmiziHiH 00aH api Hbl2QUMbIAYbIHA ipi YAEC KOChIN OMbIP2aHOQPbIHbI32A KIMIA
CEHeMIH.

Ambassador Kairat Umarov
Permanent Representative of the Republic of Kazakhstan
to the United Nations



Nicholas Roerich’s (1874-1947) fame as an artist has been anything but
steady and predictable. from being considered one of the top artists of his
generation in Russia during the first two decades of the 20th century, and
then making his name in the United States during the 1920s and 1930s,
his reputation plunged into obscurity over the subsequent six decades. More
recently, his work is coming back into the spotlight, with sales of his paintings
climbing into the millions at major auction houses.

Born in St. Petersburg, he started as many aspiring artists did in those
days. After completing his studies at the Imperial Academy of Arts, he went
to Paris to take lessons from leading historical painter Fernand Cormon in
1900. His efforts from this period show a fascination with a diverse range of
artistic influences, from the french avant-garde to Beaux-Arts favorite Puvis
de Chavannes. His letters to his to-be wife Helena are full of ambition of the
highest order, and he aspired to create art that would become a panacea
for all the evils of humanity.

Over the next decade, he worked his way up the social and artistic ladder
quickly, participating in exhibitions in Paris, Rome, London, Brussels, and
Prague. His subject matter in fine art focused primarily on the prehistoric
past, when man lived in harmony with nature and life was more spirit-based
than it is in modern times. His greatest success during this period was his
involvement with the Ballet Russes, especially with Stravinsky’s revolutionary
‘Le Sacre du Printemps,” for which Roerich developed the whole aesthetic
concept, including décors and costumes.

After having solo exhibitions in Stockholm, Copenhagen, Helsinki and London
during 1918-1920, Roerich came to the United States, where he lived for the
next two and a half years. An exhibition of about 150 of his works traveled
to more than 20 cities, including New York, Boston and San Francisco. In
New York, he established the Master Institute of United Arts, in which “all
arts could be taught under one roof” He loved to be part of the hyperactive
drive of American life, in which he saw the spiritual rather than purely
materialistic: “If you take the poetry of the skyscraper; if you regard the
romanticism of the national parks or the profound tragedy and beauty of
the Indian pueblos; or again, the somber note of the Spanish relics here;
you have so many beautiful things to express that you can understand why
the modern American feeling is against repeating the formulas of other
countries, and rather expresses the original beauties of its own immense
land.” The best work of his time in the States includes paintings of Monhegan
Island in Maine, the Grand Canyon and the landscapes of New Mexico.

Beginning in 1924, Roerich spent most of the remainder of his life in the
Himalayas, traveling and eventually settling down in his estate in Kullu Valley.
The mountain landscapes he painted during this time established him as the
Master of Mountains, as he is venerably referred to in India, where he is the
only non-native Indian out of nine artists whose works have been declared
“National Art Treasures” by the state. He left roughly 2500 paintings, studies
and sketches of the mountains which, for many ardent lovers of his art, serve
as vestiges of his spiritual path.
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Roerich’s oeuvre includes more than 4000 works of art, poetry and short
stories, as well as several travel diaries and hundreds of essays on all aspects
of life. He incessantly promoted his Peace Pact - the International Treaty
for the protection of cultural objects in times of war. But to understand
the driving force behind his incredible creativity in so many diverse fields
of expression, one has to remember that beginning in 1917, Roerich lived,
first and foremost, as a mystic. His artistic endeavors became, so to speak,
a byproduct of his clearly defined and focused spiritual journey. When
this journey stayed within the subjective realm of inner development, the
byproducts were the mountain landscapes which, while formally depicting
specific scenery, are in essence no less abstract than the so-called Abstract art
of his contemporaries. Just as his appearance as a painter or cultural activist
covered his identity as a mystic, the realistic elements in his landscapes mask
a deeper spiritual meaning under their recognizable formes.

Gvido Trepsa, Director
Nicholas Roerich Museum, New York



On behalf of the New York delegation, we would like to
welcome both the local residents and the international guests
and visitors in Kazakhstan and offer our congratualtions on
the opening of Astana EXPO-2017. This event has attracted
hundreds of thousands of people from all over the world who
care deeply about the fate and future of our planet.

Among the cultural events surrounding the EXPO, “In Search
of Shambhala: Masterpieces from the Roerich Museum, New
York” occupies a highly important place. The exhibition features
the work of Nicholas Roerich, one of the greatest painters and
visionaries of the 20th century.

Throughout his life, Nicholas Roerich, artist, writer, mystic,
philosopher and archeologist, advocated for peace and for
the preservation of world cultural heritage. Not only was he
a prolific artist who created numerous masterpieces, many of
which are on view at the exhibition at the National Museum
of the Republic of Kazakhstan in Astana, he also created The
Roerich Pact-an international treaty which in the early part of
the 20th century presciently demonstrated the need to protect
cultural objects from destruction-especially during times of grave
conflict and war. This mission for global peace, preservation
and mutual understanding has been echoed by the efforts of
President Nursultan Nazarbayev, who has renounced nuclear
weapons, launched the Congress of Leaders of World and
Traditional Religions and commissioned the Palace of Peace
and Reconciliation.

The exhibition on loan from the Roerich Museum New York is
unique. For the first time in history, it fosters a cultural dialogue
and exchange between Kazakhstan and the United States,
led by their respective cultural institutions, who are above all
in service to society. Arts ability to bridge culture, promote
tolerance and understanding is unparalleled. This exchange
could not have happened without the initiative and support
from the Minister of Culture and Sport of the Republic of
Kazakhstan, Arystanbek Mukhamediuly, Permanent Representative
of the Republic of Kazakhstan to the UN, Kairat Umarov, the
Director of the Nicholas Roerich Museum New York, Gvido
Trepsa, the Director General of the Kazakh Research Institute of
Culture, Andrey Khazbulatov, the Russian American Foundation
and The SonMar Group.

Sonya Bekkerman and Marina Kovalyoy,
Curators of the exhibition “In Search of Shambhala:
Masterpieces from the Nicholas Roerich Museum”
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THE ROERICH PACT

CONTRACT FOR PROTECTION OF ARTISTIC AND SCIENTIFIC INSTITUTIONS
AND HISTORICAL MONUMENTS (THE ROERICH PACT)), Signed in the White House
by the representatives of Twenty one American republics

on April 15, 1935
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Article |

The historic monuments, museums, scientific, artistic,
educational and cultural institutions shall be considered
as neutral and as such respected and protected by
belligerents.

The same respect and protection shall be due to the
personnel of the institutions mentioned above.

The same respect and protection shall be accorded
to the historic monuments, museums, scientific, artistic,
educational and cultural institutions in time of peace as
well as in war.

Article Il

The neutrality of, and protection and respect due to, the
monuments and institutions mentioned in the preceding
article, shall be recognized in the entire expanse of
territories subject to the sovereignty of each of the
signatory and acceding States, without any discrimination
as to the State allegiance of said monuments and
institutions. The respective Governments agree to adopt
the measures of internal legislation necessary to insure
said protection and respect.

Article Il

To designate the monuments and establishments
referred to in Article |, a distinctive flag (a red circle
with three circles in the middle on a white background)
may be used, in accordance with the model attached to
this treaty.

Article IV

The signatory Governments and those which accede to
this treaty, shall send to the Pan American Union, at the

time of signature or accession, or at any time thereafter,
a list of the monuments and institutions for which they
desire the protection agreed to in this treaty.

The Pan American Union, when notifying the
Governments of signatures or accessions, shall also send
the list of monuments and institutions mentioned in this
article, and shall inform the other Governments of any
changes in said list.

Article V

Monuments and institutions specified in Article | cease
to enjoy the privileges provided for in this contract, if
used for military purposes.

Article VI

The States which do not sign the present treaty on the
date it is opened for signature, may sign or adhere to
it at any time.

Article VII

The instruments of accession, as well as those of
ratification and denunciation of the present treaty, shall
be deposited with the Pan American Union, which shall
communicate notice of the act of deposit to the other
signatory or acceding States.

Article VIII

The present treaty may be denounced at any time
by any of the signatory or acceding States, and the
denunciation shall go into effect three months after
notice of it has been given to the other signatory or
acceding States.
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THE CONCEPT OF CULTURE AND

THE PHENOMENON OF CULTURAL UNITY OF
EURASIA IN THE WORKS OF ROERICH N.K.
AND ROERICH Y.N.

Glushchenko L., Cultural Center named after N.K. Roerich's, Almaty

The significance of the creative heritage of Nikolai Roerich, an outstanding
cultural figure of the twentieth century, an artist, thinker, scientist, public
figure of the world scale, is vast and and not yet widely mastered in full
by the scientific community, although the planetary scales of his ideas have
already been realized. In recent years, there have been studies by several
authors, in which the ideological position of Roerich N.K. is represented as
the unifying beginning of the modern direction of science, called the "new
cosmic worldview,' the "philosophy of cosmic reality", "the philosophy of
the XXI century" (Shaposhnikova LV. "Cosmic evolution in the light of the
Roerichs' cultural heritage", Sokolov V.G. "Culture and cosmic evolution of
man", and etc.). A number of authors also investigated the concept of Culture
in his work. However, this topic is so vast, multifaceted and relevant that we
again appeal to it, having touched this article with only some aspects of the
asserting position of Roerich N.K. about the role and significance of Culture
in the life of not only individual ethnoses, nations, state entities, but also
humanity as a whole. His thoughts on this subject, Roerich N.K. left us in
his numerous articles, letters, essays, diaries and public speeches of different
years. We should especially note that he always wrote the word "Culture"
with a capital letter. We will keep this form of writing too.

Nikolai Konstantinovich attached special importance to understanding the
deep meaning of true Culture. He saw in it the evolution of mankind, far
beyond the bounds of the Earth into cosmic expanses. In his many short
definitions of the concept of Culture, he provides a vital philosophy for
us, which Roerich sought to convey to all his contemporaries and future
generations.

In one of his essays he writes: "Culture is the veneration of Light. Culture is
love for man. Culture is a fragrance, a combination of life and Beauty. Culture
is a synthesis of sublime and subtle achievements. Culture is the weapon
of Light. Culture is salvation. Culture is the engine. Culture is the heart "[1,
p-41]. The above formulas, and with precision and brevity, these definitions
are precisely the formulas, are necessary to comprehend from the positions
of high philology, as well as from the positions of the discoveries of modern
physics in the field of subtle energies. And then "Light" will appear before
us as a special state of luminous and flowing matter, enveloping all the most
perfect things that we can only imagine. Let us realize that the spheres of
Light are the perfection of forms called Beauty, and that they are designated
for us, as yet imperfect, for the purpose of human evolution on the earth.



And then it becomes clear why "Culture is salvation" and why "Culture is
the engine"

In the article "Hello to France" Roerich N.K. continues: "We are not talking
about some new idealism, not about vague abstractions, but about the
daily feeding of the spirit" [1, p.40]. Meaning — about daily, in one form or
another, contact with the beautiful, with Beauty manifested in art, in nature,
in work, in meditation, in conversations, in books, in creativity. These contacts
inevitably impregnate the nature of man, his thoughts and, as a consequence,
matters.

In the article "Synthesis" we read: "In previous articles on Culture, | had to
call Culture veneration of the Light. As a result, we will not get away from
this understanding. The cult will always remain the veneration of the Good
Beginning, and the word Ur reminds us of the old oriental root, denoting
Light, Fire. "And further, Nicholai Roerich reflects on the fact that he is not
the only one who is "inspired by the notion of Culture;" that even "prosaic
definitions of dictionaries and encyclopedias" define Culture "as an act of
improvement and development’, mental and moral education, discipline,
education, and refinement. He reminds us that it is to Francis Bacon, the
English philosopher, the founder of the empirical method of cognition, that
the world owes to the term "Culture" and the philosophy of Culture. And
that even in the Great Encyclopedia of Ethics, "the concept of Culture rather
broadly expresses all forms of a person's spiritual life — mental, religious,
ethical — it is most understandable as the highest aspiration of humanity to
confirm the meaning of its inner Being" [1, p.109-110].

On the need to understand the meaning of true Culture, about the
introduction of its manifestations into the life not only of the aristocratic
elite, but to the broadest sections of the population, Roerich tirelessly writes
and speaks at every opportunity. In the article "The Strong Flame" we read:
"It is up to the drawing on the brain to be repeated about the urgency of
Culture. It is necessary to reiterate in all ages, in all positions, in all peoples
. Every aversion from the Beautiful, from Culture brings destruction and
decay. On the contrary, every appeal to cultural construction created all the
brilliant Renaissance epochs .. Culture should enter the nearest use, both
huts and the palaces. In this purified thinking it becomes clear where it is
most needed, inevitable and where there are only the deposits of transient
waves .. Not a vague hazy occultism and mysticism, but the Light of the
Great Reality shines where the enlightenment of Culture has grown"[1, p.
83].

In "The Burning of Darkness" Roerich speaks of the diversity of manifestations of
Culture [1, p.35]. And in the essay "The New Era" continues: the identification
of the individuality of different peoples requires various forms. But at the
same time, one condition must be observed: the living conditions in the state
of all its members should not only be civilized, but must also bear the signs
of Culture. Otherwise, conditions will be created for replacing true Culture
with pseudo-culture [1, p.27].
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But what is the difference between true culture and pseudoculture, which
covers its imperfections and vices with this highly spiritual, "sacred" concept
in Roerich's understanding? And to this question we find the answer, looking
through the article "Call of the Culture" - an appeal to one of the many
organizations and societies of friends of Culture, whose members were like-
minded Roerich N.K. actively helped promote his cultural projects. True
Culture directs itself to a self-sacrificing knowledge that elevates consciousness.
It is a noble Beauty, a feat of the spirit. It is the treasury of everything that
exalts. It is the path of true human perfection, the path of true evolution.
In it, there is creation, peaceful cooperation, various accumulations, tolerance,
and commensurability. There is knowledge in it. It is a synthesis. It is like an
indestructible Tower that rises among the complexities of modern life. It is
eternal and indestructible [1, p. 35-37]. "Even an approximate understanding
of the foundations of true Culture will completely change life and create
unusual conditions for all brilliant discoveries that are destined for mankind,'
Roerich continues in his article "The New Era" [1, p.27].

Simultaneously Roerich N.K. is concerned about the danger of a widely-
evolving trend in the scientific and social circles of confusing the concepts
of Culture and civilization, substituting one for the other. In the essay
"Synthesis" mentioned above, he writes: "Surprisingly, one has to notice that
these concepts, which seem so refined by their roots, are already subject
to reinterpretation and distortion. For example, until now many people
believed that it is quite possible to replace the word Culture with civilization.
At the same time, it is completely missed that the Latin root of the Cult
itself has a very deep spiritual significance, whereas the civilization has a
civil, social structure of life. It would seem quite clear that each country
passes the degree of the public, ie. Civilization, which in high synthesis
creates an eternal, ineradicable concept of Culture. As we see on many
examples, civilization can perish, can be completely destroyed, but Culture
in ineradicate spiritual tables creates a great heritage that feeds the future
young growth "[1, p.108-109].

In the article "France" Roerich continues: "It would be a mistake to substitute
Culture for civilization or even progress. Civilization and progress are only
separate circumstances of Culture "[1, p.40] And yet, despite all the arguments,
someone believes that the presence of a starched collar or fashion dress is
already a pledge of not only a lasting civilization, but, perhaps, and Culture
[1, p.122].

Summarizing the multiple statements of Roerich N.K. about the fundamental
differences in the concepts of culture and civilization, let us turn to the
article "The Grail of Cosmic Evolution" by Shaposhnikova LV, a well-known
researcher of the Roerich family, in which the author examines the topic we
identified. She writes: Culture and civilization should be considered "from
the point of view of the interaction of spirit and matter, for Culture is a
phenomenon of the spirit, acting according to the laws" of this particular kind
of subtle energy. "And if Culture is the spirit of man's creative activity, then
civilization, or simply the arrangement of a person's life in all its material,



civil aspects, is the matter of this activity. Both these activities, seemingly so
closely related, have different origins and contain a different meaning for
their being and purpose. The identification of civilization and culture leads to
a confusion of basic concepts, to an underestimation of the spiritual factor in
the history of mankind. The substitution of one concept for another, which
often happens, made it possible to impose on the culture functions unusual
to it, and to attribute to civilization what was not characteristic of it at all
"2, p. 288-289].

Realizing the most important significance of the material objects of Culture,
as manifested forms of spiritual spheres through the creativity of the best
representatives of mankind of all times and peoples, Roerich N.K. initiated
the international movement for their defense and protection. In 1935, a
number of countries of the Pan-American Union (established in 1889) signed
a document that went down in history as the Roerich Pact. For the first time
in world history, the international community, on the basis of international
law, formulated the value characteristics of the objects of Culture and, as
a consequence, the need for their defense and protection. Details of the
rationale for the promotion and the current state of this most important
international project, Roerich N.K. described in the collection "The Banner
of Peace" [3].

In one of his essays (The Seal of the Century), Roerich N.K. notes well-known
to everyone who studied world history and art, the historical phenomenon
of the "special seal of every century”, which marked human life in the most
remote parts of the world. Findings of the most ancient period of the Stone
Age in Europe, Egypt, America, and Asia are striking in their similarity. Like
the forefathers, their creators, "thought in one way, for otherwise they could
not have put together the same forms and applied the same technique in
all its features." This phenomenon is noted among the findings of the Bronze
Age, both in the Romanesque style and in the Gothic. And the Renaissance
ruled with "the multicolour of its forms" "not only Christian, but also Muslim
and other worlds" [1, p.105].

Especially expressive, this phenomenon manifested itself in the spaces of
Eurasia due to the great movements of peoples. "Great migration of peoples
is not an accident. There can be no chance in the world of permanent
phenomena. This feature is tempered by the most living forces of peoples.
In contact with new neighbors, consciousness expands, and forms of new
races are forged. Therefore, living mobility is one of the signs of wisdom.
" And further: "In the depths of Asia — this cradle of spiritual and creative
movements — in ancient times, movement was seen as the completion of
education ... In the same remote regions, a gift with a book or sacred objects
is considered the highest sign of a noble spirit. Great immigrants carried away
such wonderful covenants and along the way created great styles of art and
life "[1, p.47-48].

Signs of the unified roots of Eurasian Culture in a variety were noted during
the famous Central Asian expedition of Academician Roerich N.K. He wrote

247




248

down in his travel diaries about them, and reflections associated with them
[4,5].

The search for the sources that determine the cultural unity of nomadic
Central Asia became the leading direction of the scientific activity of Yuri
Nikolaevich Roerich, a talented linguist and orientalist, the eldest son of
Roerich N.K. In the well-known article "Cultural Unity of Asia" he writes about
the main conductor of this unity, which had been formed in the period until
the 10th century AD. — Buddhism. "It is Buddhism, from its very inception,
that stepped over national and political obstacles and was the first to preach
the unity of mankind, regardless of nationality. In many countries, where
Buddhism penetrated at the time, it gave way to other religions, and its very
name was forgotten, but its cultural heritage was preserved, although often
in a new vestment "[6, p. 20].

And in his fundamental work "The History of Central Asia" Yuri Nikolayevich
for the first time in historical studies considered the space of Central Asia as
a single natural, cultural and historical whole in the context of world history,
and cultural unity as the most important factor in the development of the
region and the historical integration of the world [7].

Summarizing the summary of the concept of Culture in the works of Roerich
N.K. and Roerich Y.N., father and son, scientists who made an invaluable
contribution to the development of modern science, we note the following:

1. Culture is a spiritual component of society, has energy, and therefore
indestructible nature. It contains the highest ideals and the guiding vector of
the evolution of the development of mankind.

2. All historical and modern material objects and objects of Culture are carriers
of cultural ideas, in contact with which the consciousnesses of generations
of mankind have been enriched, the process of their upbringing has been
happening and is still happening.

3. In connection with this, all material objects and the phenomena of
Culture acquire a particularly significant social status, they are fundamentally
important for the stable existence and development of society.

4. Culture is important state-forming, unites ethnic groups, nationalities,
religions in a variety of manifestations and aspirations to higher ideals.

5. In connection with the special evolutionary role of Culture, the process
of counteraction against anti-evolutionary forces is inevitable, expressed in
the destruction of its material objects, in the substitution of the true Culture
with anticulture, including not only in the past centuries, but also in modern
history.

6. Therefore, the recognition of the role and strategic importance of Culture
in the organization of the process of stable development of any state is of
decisive importance for the advanced part of society.



7. It can be stated with certainty that it is Culture that is the backbone,
forming socio-political factors of stable development of both Kazakhstan and
other states.

Sources:

1. Roerich N. Culture and civilization. Series "The Little Roerich Library" //
International Center of the Roerichs. — M., 1994.

2. Shaposhnikova LV. “Wisdom of the ages! Series "The Roerich's Popular
Scientific Library" // International Center of the Roerichs. - M, 1996.

3. Banner of the World: Collection (Series "The Great Roerich Library") //
International Center of the Roerichs. — M., 2005.

4. Roerich N.K. Altai - the Himalayas. Travel diary. - Riga, 1992.
5. Roerich N.K. The Heart of Asia. — Almaty, 2007.

6. Roerich Y.N. Tibet and Central Asia: Articles, lectures, translations. —
Samara, 1999.

7. Roerich Y.N. History of Central Asia. In 3 volumes // International Center
of the Roerichs. — M., 2004 (2007, 2009).

The article was published in the collection of materials of the international scientific and practical
conference "Integration of the Culture of Kazakhstan into the World Cultural Space: Dynamics and
Vectors', Almaty, 2013.
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ROERICH N.K.

A BIOGRAPHICAL SKETCH

Nicholas Roerich was born on October 9, 1874 in St. Petersburg in the family
of the famous notary Konstantin Fedorovich Roerich.

From his youth he was attracted by painting, archeology, history and culture
of the East.

After graduating from the gymnasium of Karl May in 1893, Nicholas Roerich
entered the Faculty of St. Petersburg University (graduated in 1898) and,
at the same time, the Imperial Academy of Arts. Where, since 1895, he is
engaged in the studio of the famous Arkhip Ivanovich Kuindzhi. During these
years he closely communicates with famous cultural figures of that time -
Stasov V.V, Repin LE., Rimsky-Korsakov N.A., Grigorovich DV., Diaghilev S.P.

In 1897, Roerich N.K. graduated from the Petersburg Academy of Arts and
his thesis work picture "The Gonets" was acquired by the famous collector of
works of Russian art, Tretyakov P.M.

At the age of 24, Nicholas Konstantinovich already became an assistant of
the director of the Museum of the Imperial Society for the Encouragement
of Arts and at the same time an assistant of the editor of the art magazine
"World of Art".

In 1899 he met Shaposhnikova Elena Ivanovna, who became a faithful
companion and spiritual companion for him. In life they will go hand in hand,
creatively and spiritually complementing each other. Elena Ivanovna will share
all the aspirations and beginnings of Nicholas Konstantinovich. In 1902, they
will have a son, Yuri, a future Oriental scholar, and in 1904 - Svyatoslav, who
will choose the same path as his father. Roerich called Elena Ivanovna an
"inspirer" and a "friend".

In 1903-1904, Roerich N.K. and his wife make a trip to the ancient cities of
Russia. They visited more than 40 cities, famous for their ancient monuments.
The purpose of this "journey through the old days" was to study the roots
of the Russian culture. The result of the trip was not only a large series of
paintings by the artist, but also articles by Roerich N.K,, in which he was one
of the first to raise the question of the enormous artistic value of Old Russian
icon painting and architecture.

By the same period, the artist's works on the subject of Christianity, had been
executed in the form of murals and sketches of mosaics for Russian churches.
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The many-sided talent of Nicholas Roerich was clearly manifested in his works
for theatrical productions. During the famous "Russian Seasons" Diaghilev S.P.
in the design of Roerich N.K. showed "Polovtsian Dances" from "Prince Igor"
by Borodin A.P., "The Pskovite" by Rimsky-Korsakov N.A., ballet "The Spring
of the Sacred" to the music of Stravinsky LF.

Acquaintance with the philosophical thought of the East was also reflected in
the works of Roerich N.K. From the middle of the 1900s, the theme of India
and the East already increasingly sounds in his canvases and in literary works.

In May 1917, due to a serious lung disease, Roerich N.K,, at the insistence of
doctors along with his family, he moves to Finland (Serdobol), on the shores
of Lake Ladoga. After the revolutionary events of 1917, Finland closed the
borders with Russia and Roerich N.K. and his family were cut off from their
homeland.

In 1919, after receiving an invitation from Sweden, Nicholas Konstantinovich
went to exhibitions around the Scandinavian countries, and in the autumn of
that year he accepted the invitation of Diaghilev S.P. to put Russian operas
to the music of Mussorgsky M.P. and Borodin A.P. in London and travels with
his family to England.

In 1920, Roerich N.K. comes with an offer from the director of the Chicago
Institute of Arts to organize a large exhibition tour of 30 US cities. Nicholas
Konstantinovich accepts this invitation and leaves London with his family.

In America, Roerich N.K. launched wide cultural and educational activities. In
November 1921, the Master Institute of United Arts opens in New York, the
main purpose of the Institute was the rapprochement of peoples through
culture and art. At the same time, the association of artists "Sor Ardens"
("Burning Hearts") was founded in Chicago, and in 1922 - the International
Cultural Center "Corona Mundi" ("The Crown of Peace"). In November 1923,
the New York Museum of Nicholas Roerich opened its doors, containing a
rich collection of paintings by the artist, donated to the American people.
Roerich’ founded institutions have become major centers of culture in America,
bringing together many prominent artists.

Then, in 1923, the cherished dream of the master comes true — on December
2 he and his family arrive in India. Here begins the preparation for the most
important journey in the life of the great artist — an expedition to hard-to-
reach areas of Central Asia. These areas have long attracted the attention of
Roerich not only as an artist, but also as a scientist, who was interested in a
number of problems related to the world migrations of ancient peoples and
the search for a common source of Eurasian cultures.

The most complicated route of the expedition passed through Sikkim, Kashmir,
Ladak, China (Xinjiang), along the river Irtysh through Kazakhstan, a short
visit to Moscow and further - Altai, Mongolia, Tibet, unexplored areas of the
Transhimalayas. The significance and results of this unique expedition are still
not appreciated by modern geography. And meanwhile, having realized the
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dream of Przhevalsky and Kozlov, the expedition of Nicholas Roerich was a
triumph of Russian studies in Central Asia. Due to the uniqueness of the route
and the collected materials, it can rightfully claim a special place among the
largest expeditions of the 20th century. The journey continued from 1923 to
1928. Dozens of new mountain peaks and passes were marked on the maps,
archaeological monuments were discovered, and rare manuscripts were found.
A huge scientific material was collected, hundreds of paintings were written
on which the artist captured the faces of a mysterious, then little-known, Asia.
Based on the materials of diary entries, the books "Altai-Himalaya” and “The
Heart of Asia” were published.

Upon termination of the expedition in July 1928 Roerich N.K. founded the
Himalayan Institute of Scientific Research "Urusvati’, which in Sanskrit means
"Light of the Morning Star". In the same place, in India, in the Kulu valley,
Nicholas Konstantinovich and his family settled.

"Urusvati" cooperated with many scientific centers in Europe, America and
India. Medical, zoological, botanic, biochemical laboratories worked at the
Institute. The duties of the director were performed by the eldest son Yury
Roerich, a brilliant historian, orientalist and linguist.

In 1934-1935, Nicholas Roerich led an expedition to Inner Mongolia, Manchuria
and China, organized by the US Department of Agriculture to study drought-
resistant plants. At this time, the president of the New York Museum of
Nicholas Roerich and his confidant, American businessman Luis Horsh, forging
documents and slandering Nicholas Konstantinovich, illegally seizes a stake
in the shares belonging to the Museum and declares himself its owner. He
secretly exports paintings, some of which he keeps to himself. Most of the
paintings were put under the hammer and still decorate private collections
of American collectors. After a while, the remaining loyal to Roerich staff
acquired a new room for the Museum and bought back a large part of the
paintings. That is how the modern New York Roerich Museum was founded.

Anticipating the threat of a large-scale war in Europe and future disasters,
Roerich N.K. initiates the creation of an international treaty on the protection
of cultural property during wars and in peacetime, conducts active public
activities to establish the priorities of culture before civilization, proclaims
culture as the most important human value. The treaty was signed in 1935 in
Washington by the countries of the Pan-American Union and went down in
history as the Roerich Pact.

Along with the Pact, Nicholas Konstantinovich offers the distinctive sign for
cultural objects — the Banner of Peace, and a peculiar Red Cross of Culture.

"The pact for the protection of cultural treasures is not needed only as an
official body, but as an educational law that from the first school days will
educate the younger generation with noble ideas about preserving the true
values of all mankind," Roerich wrote. His cultural initiative was supported
in the broadest circles of the world community. The idea of the artist was
welcomed by Romain Rolland, Bernard Shaw, Rabindranath Tagore, and Albert
Einstein.
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In 1954, the Roerich Pact was the basis of the Hague Convention for the
Protection of Cultural Property. And the Banner of Peace, which declares all
the treasures of culture untouchable, is becoming more and more famous and
fluttering over many cultural and educational institutions on our planet.

From the first days of World War I, Nicholas Roerich uses every opportunity
to help the Motherland, even being away from it. Together with his younger
son, Roerich S.N. he organizes exhibitions and sales of paintings by Roerich,
and transfers all the proceeds to the Red Army fund. Numerous articles are
written in newspapers, radio broadcasts in support of the Soviet people are
held. In the public activities of Roerich in these years there is not a single
note of despondency or confusion. Even in the most critical days of the war -
only the confidence in the victory of the Soviet people over fascism. The
artist creates a number of winning pictures that claim victory - "Prince Igor”,
"Alexander Nevsky", "Partisans", "Victory" and several others.

Essays and letters of Nicholas Konstantinovich during this period especially call
for human unity and commonwealth. The most important thing, as Roerich
N.K. states, is in us, in the strength of our spirit, in our inner culture, the basis
of which is kindness, the desire for knowledge and the worship of Beauty. The
words Beauty and Culture he always wrote with a capital letter, emphasizing
the special spiritual meaning of these concepts.

Wide scientific, cultural, peacemaking and social activities Roerich N.K. gained
wide world recognition. More than a hundred institutes, academies, scientific
corporations, cultural institutions have elected him as their honorary and active
member. With great respect for the artist and in India itself — famous Indian
philosophers, scientists, writers, public figures, leaders of the country were
personally acquainted with Nicholas Konstantinovich. Simple Indians esteemed
him as a great sage.

Living many years away from the Motherland Roerich N.K., however, was
always a patriot and did not abandon the idea of returning. Immediately after
the war, the artist requested a visa to enter the Soviet Union. But his intentions
were not to be realized - in the midst of preparations, on December 13,
1947, he passed away, without knowing that he had been refused a visa ...

According to the customs of India, his body was cremated. In place of the
funeral pyre, a large rectangular stone was erected on which the following
inscription was made: "On December 15, 1947, the body of Maharishi Nicholas
Roerich, the great Russian friend of India, was sacrificed here. Let there be
peace

Roerich N.K. entered the history of the XX century as a humanist, an enlightener,
and a fighter for peace. He belongs to a galaxy of outstanding figures of
world culture who lived and worked for the better future of mankind.
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PICTURES BY ROERICH N.K.

IN THE COLLECTION OF THE STATE MUSEUM
OF ARTS OF THE REPUBLIC OF KAZAKHSTAN
named after Abylkhan Kasteev

Syrlybaeva Galina,

Head of the center on the study of classical foreign art in the State Museum of Arts named after A. Kasteev

Sinister
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There are four works of the great artist in the collection of the museum. They
were performed in the early period of creativity — from the early 1900s to
the middle of the 1910s, in the so-called "Russian period", before the artist's
departure abroad in 1918.

All the works of Nicholas Roerich from the SMA collection were participants
of the International exhibition project "Roerich's Century", and were exhibited
in St. Petersburg in 2010 and published in the catalog.

Analyzing the enormous creative legacy of Nicholas Roerich,
some of its features are clearly visible. In particular, love and
interest in certain topics that did not disappear with time.
That is what happened with the plot of the picture "Sinister".
The artist gradually approached this topic: in different years
he wrote sketches of crows, stones, overgrown with moss.
There were attempts and a compositional solution of the plot,
which developed in the direction of its laconism and greater
expressiveness. In 1901, the idea was realized in a sketch,
located in the museum of Kazakhstan. The final version is in
the collection of the State Russian Museum in St. Petersburg.
The painting entered the cycle of works on Ancient Rus —
"The Beginning of Rus. The Slavs" and was shown at the
exhibition after the return of the artist from Paris, where he
briefly studied at the Academy of Cormon.

The sketch from the Kazakhstan museum is much inferior in size to the finished
version of the plot. In it, the basic color relationships and the composite
structure of the canvas have already been found. On the darkened, preparing
for the night, seashore, which is separated from the water space by a thin
strip of yellowish foam surf, on gloomy boulders sit, ruffled, black birds, the
silhouettes of which hardly differ in the approaching darkness. The dominant
silence is broken by one of the birds, which, arching its neck in a guttural
lonely cry, opened its hooked beak. As it often happens, the idea is expressed
more clearly in the sketch. The lack of free space around the center of the
composition concentrates the viewer's attention on the birds, immediately
identifying the main bearers of the emotional state of the future work. In the



canvas of the Russian Museum, the horizontal extent of the canvas is increased.
The image of the sea shore leads the viewer's sight into an endless distance
with green hills, which causes a greater sense of desertedness, abandonment
and loneliness. This method enhances the epic sound of the landscape. In the
"Kazakh" sketch, the emphasis is made more on the sensation, foreboding,
anxious anticipation, the symbolic-mystical beginning prevails. Crows and stones
are shown large, as close as possible to the viewer, so much sense of reality
of proportions is disturbed. Birds are perceived by giant black creatures. The
symbolism of crows, like prophetic birds, predicting sinister events, correlates
with the stern, greedyfor paints, the nature of the north. To some extent, the
artist goes beyond the narrowly national Russian landscape, giving the image
a more philosophical, universal meaning.

A separate page, and not even a page, but a whole chapter
in the work of Nicholas Roerich is dedicated to his work for
a musical theater. The artist addressed the performance of
Borodin A.P. "Prince Igor" twice. The first series of scenery
was prepared for the Chatelet Theater in Paris in 1909 during
the "Russian season". But, unfortunately, sketches of costumes
and scenery were used only for Polovtsian dances. So there
were variants of "Polovtsian Mill", against which the dance
action unfolded. The second performance was carried out
already in 1914 at the London Theater "Covent Garden"
All the numerous sketches on the theme of the Polovtsian
camp are common - a huge high sky occupying most of the
cardboard, the boundless expanse of the steppe and yurts
of nomads, reminiscent of space alien ships, landing in this
endless space.

The sketch of the same content entered the collection of the Kazakh museum
undated, but, according to the worker of the State Russian Museum Yakovleva
E., the time of its creation is related to the second performance in London.
And therefore dates back to 1914. This we can agree with. When comparing
it with the famous scenery of 1908-1909, the difference is obvious - both in
a picturesque way, and in details, and in the compositional arrangement of
yurts. Two worlds - the sleeping steppe and the sky, plunged into the night,
are separated by a strip of flickering light, presaging the birth of a new day.
The horizontal extent of these two elements is opposed by the vertical peak
of the guards, the poles with pommels of horse skulls flanking the composition
on the left and right, the eroded vertical columns of smoke rising above the
yurts. In the dark, the guards' figures froze, like the steppe Scythian stone
statues. In the dominant greenish, olive color combinations, the bright insets of
the terracotta sides of the yurts, illuminated by a young moon, and the silver
of the water surface of the river in the distance, invade.

Appealing to engraving is not so common in Roerich's works, therefore, the
more valuable are the lithographs from the Kazakh assembly. One of these
lithographs is "Meheski — the lunar people" (1915). There is a similar print and
watercolor on the same subject in the SRM. The composition of lithography

Polovtsian Mill
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Meheski - the lunar people
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almost completely repeats the scenic version of the plot, which is located
in the Pushkin Museum of the Republic of Tatarstan (1915), with the
exception of the image of the tower house in the foreground. In the
engraving it is represented by a two-tiered one, in the picture — only the
top floor, on the roof of which there are two people sitting in prayerful
poses. In the engraving the city landscape is deserted. Apparently, this
was the reason why the sheet was called "Meheski — the Lunar City"
when it was being submitted in a museum. At the heart of the story
is a beautiful story about the existence of the Tibetan tribe Meheski,
which worshiped the Moon. Representatives of these people considered
themselves emigrants from the Moon. During the full moon, obedient
to the call of a distant, but so attractive, homeland, they went out onto
the roofs of the houses and prayed to the night luminary. They did not
leave the dream that someday a miracle would happen: a ladder would
appear, and they would return to their homes. In lithography, unlike a
pictorial canvas, the story line becomes secondary. The emphasis is on
the landscape, including the unusual architecture of the ancient city.

A decade will pass and the paintings of Roerich will have similar images
of real Tibetan monasteries and cities seen by the artist during his
journey through the Himalayas.

Shaposhnikova LV., who repeated the route of the Himalayan expedition
of the artist-scientist in her book “The Great Journey” (M., 1999), will
describe her impressions upon arrival in the city of Le: "Above the
city and the surrounding mountains stood the moon, and in her light
twinkled blue snow on the broken lines of the Ladakh range. The walls
of the fallen asleep fortresses and massive watchtowers shone with
silvery light. The lunar wind swung the garlands of colored flags over
the tops of the rocks and walked along narrow streets along which
houses-cubes with flat roofs stood. One of them was climbed by a man
in a purple hat-cylinder, wrapping himself into a robe, he began to gaze
steadfastly at the bluish moon hanging over the city. He was standing for
a long time, attracted by its strange magic light, motionless, as if carved
out of stone, and apparently reminded me of somebody. | remembered
a canvas of Roerich, which depicts a strange city, strikingly similar to the
one | saw on the screen-window. The same houses, built of stone blocks,
the same narrow streets, the same arched passages in massive walls.
Roerich painted a picture in Russia in 1915 and called it "Meheski -
the lunar people". "The ruins of gigantic castles pale in front of this
picturesque pile,' the artist wrote, "Who ascended among the cup of
colored mountains? Where did we meet such high roof terraces? Where
did we go on such ruined alleys? It was in the picture "Meheski - the
lunar people”. Yes, these are the very towers. "This coincidence had a
secret of not only the city of Le, but of the artist himself’

As is often the case with Roerich, the greater part of the sheet is
occupied by a huge sky with swirling baroque clouds that parted,
revealing a full bright moon, transforming everything around with its
light. The moon has its own color - the color of pure white paper.



The artist leaves it without paint. The principle of contrast is present
here. Light, dynamic top of the sheet, filled with whimsical forms of
weightless clouds and the bottom one - static, with a squat, rough
architecture, standing on the ground. Archaic architectural forms only
outline the movement from the bottom up, but flat roofs interrupt it.
In the foreground is an unusual house-tower. The dark opening of the
arched form indicates the entrance, two round windows on the top
floor, like two magic eyes, make the architecture "alive”, "observing" the
surroundings.

The singularity of the plot is realized in a peculiar color
solution of the sheet: the sky and shadows of dark green
color of different intensity, clouds and the walls of houses
illuminated by the moon are dark pink.

In the second lithograph from the Kazakhstani collection —
"The Giantess Krimgerd" (1915), the artist depicts the sea
bay, whose beaches are quaintly cut by sea waves. The
water surface is "decorated" with a lot of island stones. In
the center is a huge stone resembling a giant female figure,
part of which is hidden under water.

Many of Roerich's works were based on the material of
ancient folk legends and cults, ancient legends, and folk
epics. The plot of lithography is borrowed from the "Elder
Edda" — a monument of ancient Icelandic epic poetry. Giants,
according to the epic, belong to the world of the underground, and the
light of the rising sun turns them into stone. Due to the malicious intent
of enemies, the giantess did not notice the first morning rays and turned
into a stone forever. Dynamics and static compete in this lithography:
monumentality, the outer calmness of the giantess and the fussiness of
the shallow ripples of the coastal waves, people in the boat. The sheet
is done in a cold greenish-blue color.

The Atrticle of Syrlybaeva G. with an insignificant reduction was published in the republican illustrated
magazine “"NOMAD. KAZAKHSTAN", N2 2, 2010, pp. 8-14.

The Giantess Krimgerd
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S. Roerich

Portrait of Nicholas Roerich

1937, canvas, tempera
137.5x122 cm
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N. Roerich

«Song of the Morning» decorative panel
«Dreams of Wisdom> series

1920, canvas, tempera
92% x 48 in

The suite "Dreams of Wisdom" was written by the artist in the summer of 1920, just when Rabindranath Tagore came
to visit the Roerichs. The work "Song of the morning" by Nicholas Roerich was inspired by a very expressive miniature
"Naika (heroine) and deer" of the melodic genre of Todi-Ragini, which conveys the yearning for the Beloved in the
language of picturesque images, and symbolizes the aspiration of the soul to God in the highest aspect.

All the living sings their song — the mountain stream and the month, "the strings of distant worlds sound" and "the
unknown singer" "fills the heart with hope

"An unfamiliar man settled near our garden. Every morning he plays the harp and
sings his song. We sometimes think that he repeats the song, but the stranger's song
is always new ... "

Roerich N.

Usually Todi-Ragini is performed at night, but apparently, only the idea was important to Nicholas Roerich, and we
do not see the heroine's sad look (as in miniature), on the contrary, her gaze glows with joy and tenderness, she
seems to play with the deer, and does not share sadness. The artist draws the heroine in a bright red dress, taller, and
also makes her bend more graceful towards the deer. A peacock sits on the cornice of the house - a frequent hero
of Indian miniatures. Far away, as in miniature, there are floating rain clouds, foreshadowing the monsoon. However,
some of them are illuminated by the rays of the rising sun, they are more relief, and unlike the miniature, they do
not look threatening with immediate and heavy rain. Instead of the withered fields depicted in the miniature, we see
in the background a landscape reminiscent of Karelia — a cold blue-gray lake, reflecting the unoccupied piece of the
sky, and the blue-green hills, rich in vegetation.

"Every morning we rejoice in the sun. And the spring wind repeats its blows ... "

Roerich N.
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N. Roerich

«Song of the Waterfall»» decorative panel
«Dreams of Wisdom»> series

1920, canvas, tempera
92% x 48 in

The monumental work from the suite "Dreams of Wisdom" is dedicated to India and is richly decorated with textured
elements resembling fabric — velvet hills, in stripes combined with a pattern on clothes and ornaments in the hairstyle
of the heroine with lotuses, patterned rocks and clouds, similar to the theatrical curtain, multicolored Mountains and
streams of flow. The artist consciously uses traditional iconography, rightly believing that the image of the Indian
character can be taken only in India. In the essay "The Joy of Art,' he argues that one must take only primary sources,
and not alter in their own way" a peculiar expression of antiquity"

The primary source of the heroine of the work was the image of the companion of the Padmapani Bodhisattva
(Avalokiteshvara) of the 5th century, in which some researchers see his female hypostasis. She also appears as Tara.
The goddess or a person of royal blood in the crown, draped on the hips in a light fabric, hiding her legs to the
ankles, decorated with bracelets, necklaces and bandages, she stands in the tribune pose on the left hand of the
Bodhisattva. The graceful slope of her figure repeats Padmapani's pose. In the right hand each of them holds a lotus
flower, which, among other things, symbolizes the creative powers of the universe.

In the "Song of the Flow", Roerich N., along with the image of the heroine of Indian painting, uses stylization for Far
Eastern painting, creating a landscape reminiscent of the scrolls with the bodhisattva Kuan-yin (Kannon-yap.) on the
Potalak mountain among the waterfalls and streams. Perhaps the artist saw in the image from Ajanta a parallel with
the image of Kuan-yin, especially since this is the Chinese equivalent of the Bodhisattva Avalokiteshvara.

Back in 1906, creating the first image of the Queen of Heaven, Roerich wrote it not as Mary, the mother of Jesus,
but as a generalized female deity of planetary scale. This suggests that in the paintings "Song of the morning" and
"Song of the Flow" the artist begins to comprehend the image of the divine femininity in the theosophical spirit, on
the way to his "Mother of the World!" This assumption can be supported by the fact that it was during this period
that Nicholas Roerich entered the Theosophical Society and began to become actively acquainted with Theosophy
and Theosophists.
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N. Roerich

Tidings of the Eagle

1927, panel, tempera, oil
122 x 16Y4 in

In Buddhism, the eagle is considered as the saddle bird of the Buddha
Amoghasiddhi. The eagle, as a garuda, symbolized the mind, walking the road
of enlightenment. In many cultures the eagle appears as a messenger, and in
the work of N.K. And E.l. Roerich Eagle is a symbol of the onset of a new era
of Maitreya, which later Nicholas Roerich reflected in the picture "Teacher's
Order”" Perhaps the sight of Buddhist caves, among which eagles and vultures
flew, suggested the artist the plot of the picture.

"On the mountain roads to Khotan we saw several caves, once serving
as the abodes of Buddhist hermits. Their dark holes sometimes stood on
steep rocks so that there was no approach to them. With earthquakes and
landslides, all steps disappeared, and now these caches have remained in
the air, sharing their secrets only with eagles and vultures."

Roerich N. Remainings

In the picture we see one of the teachers of the Gelug school, possibly Atisha
or Zong-Kapuy, sitting in meditation with the cup.
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N. Roerich

«Snegurochka and Lel>» costume
design for Rimsky-Korsakov's opera
«Snegurochka»

For Chicago Opera Company production, 1922

1921, cardboard, tempera
20% x 12V in

Working on the new performance of "The Snow Maiden" in 1921, Nicholas Roerich painted the images of Snow
Maiden and Lel more adept than before, but still filled with Slavic symbols. So, the Snow Maiden no longer
resembles a fairy-tale character, but more like a peasant girl. And the features of the face of Lel, whose image is
based on the iconography of Krishna Venugopal (playing the flute), clearly speak of his oriental origin.

In the essay "Clothing of Spirit,' the artist writes: "The legendary fairy tale Snow Maiden shows a part of the
true Russia in its beauty" Ostrovsky, a realist playwright, only once in his life gave inspiration to the tale. Rimsky-
Korsakov gave the "Snow Maiden” a young supply of strength. The legend is convincing with its true epic, all
elements of influences on Russia are seen in the Snow Maiden.

And the time of the fairy tale - the poetic time of the Slavs who worshiped the forces of nature - gives a bright
atmosphere of jubilation by nature. We have the elements of the East: .. The type of the legendary shepherd
Lel, so close to the appearance of Hindu Krishna. And finally, we have elements of the North. Elements of forest
spells. The kingdom of the shaman: frost, goblins, Snow Maiden ... All the details of architecture and the whole
Russian life determine the details of the costume, in the case of universal cooperation, the meaning of the universe
is also composed".
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N. Roerich

The Host of Gesar Khan

1931, canvas, tempera
36 x 54in

"Alexandra David-Nil, who visited Tibet several times,
mentions the myth about Geser-khan, whose legendary
person stands next to Rigden-Japo and is closely connected
with him. In the article "The arrival of the Northern hero",
Madame David-Nile says: "Gesar Khan is a hero, a new
incarnation of which will occur in northern Shambhala. There
he will unite his followers and leaders who accompanied
him in a past life. They will all also be embodied in
Shambhala, where they will be attracted by the mysterious
power of their Lord or those mysterious voices that are
heard only by the dedicated" Lord Gesar Khan comes
with an invincible army to destroy evil and establish justice
and prosperity throughout the earth. In Tibet, we were
convinced how widespread these traditions are. We were
told about the palace of Gesar Khan in Kham, where the
swords of his army are gathered, serving as beams of this
castle. The arrow is the sign of Gesar Khan. The arrow is
a bolt of lightning, and the arrowheads found in the fields
are generally considered to be a hardened thunderbolt.
War is declared as a boom, and one day we saw a
mobilization caused by an arrow wrapped in red silk. In
Lech, the capital of Ladakh, considered the birthplace of
Gesar Khan, there are many legends about him and about
Shambhala, sing songs and legends about the hero and his
wife Brugume. High on the rocks you can notice a white
spot, and you will be told that this is the door leading to
the castle of Gesar Khan. On another rock you will find an
image of a huge lion dedicated to the same hero!

Roerich N. Holy Land

275







N. Roerich

Path to Kailas
«Holy Mountains> series

1933, canvas, tempera
18% x 31 in

“In the solemn greatness of the Himalayas the
source, which gave precious teaching to all
nations is hidden. In each country they speak
of it in their own way, like the Sacred Land,
or the Abode of Wisdom. And India, the
birthplace of the Blessed One, knows about
the ancient Rishis who strengthened their
spirit among these amazing places ... In the
holy caves of Kailas — the threshold of miracles.
The popular wisdom, which connects all the
high spiritual teachings and achievements
with the influence of the Himalayas, gave
these heights the most sonorous and poetic
names: "Kanchenjunga" (Five treasures of
great snows); "Jomo-kangkar" (Queen of
white snows), known as Everest; "Jo-mo Lha-ri"
(Divine top of the queen); "Kang Rinpoche"
(Precious Snow), known as Kailas; "Nochen
Kang Zang" (Blessed Snow Dev); "Gon-po-
ri" (Top of the Patron). People, inspired by
all the heroic and beautiful, gave them such
sonorous names. From the Pamirs to Lhasa,
from Kunlun to Brahmaputra, you will hear
legends about the Himalayas".

Roerich N. Holy Land
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N. Roerich

Padma Sambhava
«Banners of the East» series

1924, canvas, tempera
29 x 46 in

"Twelve hundred years after Buddha, the teacher Padma
Sambhava brought the teachings of the Blessed One to earthly
ways. ... Padma Sambhava did not die, but left to teach new
countries. Without his departure, the world would be in danger""

"In the cave of Kandro Sampo, near Tashiding, Padma Sambhava
himself lived near the hot springs ... And now in the cave there
is an image of Padma Sambhava, and behind it there is a stone
door. They know that the Teacher hid the sacred secrets behind
the door for the future, but they have not yet arrived".

Roerich N. Altai-Himalayas

During a trip to the monasteries of Sikkim, the Roerichs could visit
the Khadro Sangphug cave, in which Padmasambhava and his wife
meditated. There are hot springs around the cave, they arose after Guru
Rinpoche defeated the Rakshasi, who lives in this cave. It is also claimed
that Padmasamhava hid in the cave a torm (sacred texts and statues) that
will be found when their time comes.

In Sikkim, Nikolai Konstantinovich met a rare thangka "The Acts of
Padmasambhava', and the Roerichs decided to purchase it. The painting
is written in a technique close to Tibetan painting in style and color.
The image of Guru Rimpoche is also canonical. However, the landscape
of the picture in such details as the waterfall, springs and mountains,
corresponds to the vicinity of the cave Khandro Sangpug. The artist
painted the scene of Master's conversation with a gigantic mountain
spirit written on a thangka.

"A certain giant decided to build a passage to Tibet and tried to
penetrate the Holy Land. Then the Blessed Teacher rose up, rose
tall and struck the defiant intruder. So the giant was destroyed".

Roerich N.K. Altai-Himalayas
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N. Roerich

The Dead City

1918, panel, ail
175 x 26% in

A work continuing the topic of "The City of the Doomed,'
written in 1914 in anticipation of the impending war. Here
we see the disaster taking place. And if in the picture of
1914, with all the "doom" there is still at least a small hope,
shown by the white color of the city, which looks alive, the
blue color of the sky and water in the night yet to come,
then in the "The Dead City" we see the already ruined city,
with deadly green gleams in a bleakly black night. In the
light of a lonely burning star, a fiery serpent, resembling
the embers of a burning fire, in a predatory rush, gripped
the ring with a dead hail — a symbol of the insanity of wars
against the backdrop of a decline in morals and culture that
destroy all the living things.
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N. Roerich

Shambale Daik

1931, canvas, tempera
36 x 49% in

"Shamballa knows everything. But the secrets of Shambhala are well guarded.
"Lama, how are the secrets of Shambhala guarded?" — They say that many
employees of Shambhala, many messengers hurry around the world. - How
can they keep the secrets entrusted to them? — Great Mystery Holders
closely monitor those to whom they entrusted their work and gave high
orders to. If an unexpected misfortune happens to them, they will be
immediately helped. And the trusted treasure will be guarded ... When it is
said that the shortest way is through Shambhala. Through Kalachakra. This
means that perfection is not an unattainable ideal, but that with a sincere
and zealous aspiration it can be achieved here, on this very earth and in
this same incarnation. This is the Teaching of Shambhala. Truly, everyone
can join it. Verily, everyone can hear the sounding word of Kalagia! But in
order to achieve this, a person must fully devote himself to creative work".

Roerich N. Shining Shamballa
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N. Roerich

The Tablets of the
Commandments

1931, canvas, tempera
31% x 49 in

The work is written according to the records from the
Hierarchy book. Agni Yoga. "Time is very majestic!"
Remember, while Moses spoke the tablets on the
mountain, the people below were mad. But the body
of lawlessness was destroyed before the Covenant of
the Supreme!" "Who will appreciate the secret quality
of the saliva of the Savior or the laying on of the hands
of Moses? People are not accustomed to evaluating
a fiery heart" On the one hand, the artist depicted a
realistic landscape of the Himalayas, however, there are
some elements of iconography in the image of Mount
Sinai — "corrugated” rocks that we can see on old icons
and frescoes. The very image of Moses resembles his
image from the frescoes of the Renaissance, in particular,
the Sistine Chapel.
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N. Roerich

Tibet. Himalayas

1936, cardboard, tempera
12 x 18in

Many Himalayan etudes of Roerich N.K. in 1936 were painted
in warm colors, in combinations of shades of lilac and ocher,
including this work - gompa buildings, colored with sunset
colors, against the background of a snowy ridge in gentle
tones. "The colors are beautiful! Behind are the white giants,
and it is strange to understand that we descended from them.
To the left - there are many peaked snow heights and yellow
hills ... purple and velvet-brown rocks".

N. Roerich. Altai-Himalayas

"Let's remember that the Tibetan conquests reached
Kashgar and Kukunor. Recall that the Dalai Lama the
Fifth, rightly called the Great, gave the country a
significant flowering and crowned it with Potala, which
still remains, so to speak, the only building in Tibet. We
will not forget that a whole series of Tashi-lam has left
educational monuments and it is the Tashi-lama that are
united by the concept of Shambhala. Temporary gloom
will pass, and those who once knew how to build eagle
nests on the mountain peaks, they will again remember
the glorious days of the former Tibet and find their
solution in modern times".

Roerich N. Heart of Asia
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N. Roerich

Mountain Pass. Storm

1936, cardboard, tempera
12 x 18 in

"Karakorum. Everything froze again. The morning began
with a thrusting blizzard, everything was closed with
darkness. It is impossible to either draw or record. With
difficulty sometimes loomed a black cap of the Karakorum
vaguely. All appearance today has nothing to do with
what was seen yesterday. So we walked under a piercing
wind from 7 to 2 hours with rarefied air. The pass itself
is wide, but not difficult. It is difficult for pedestrians;
Strange feeling that with a relatively small movement we
already feel shortness of breath. On the ridge of the
pass is a small pyramid of stones. People, despite the
shortness of breath, do not forget to shout out greetings
about the overcoming. The descent is not steep, but the
wind is getting stronger. You need to tie your face, then
remember the usefulness of Tibetan silk masks for travel.
During the day the snow stopped, and wonderful snow
panoramas appeared. Entire groups of snow domes and
cones. There is not even a bird. We stopped at six o'clock
on a broad river bed. Around - deep silence, a whole
amphitheater of snowy peaks. Subtlety of pearly tones,
still not seen. ... We recall everything that happened to
us: a three-day storm in Gulmarg, a globular lightning
near my head in Darjeeling, an inexplicable blue fire in
Nimu, six hours with a revolver in Tangmarg, a bamboo
bridge in Tashiding, a glacier of Sasser, a dead grin of
Daotai Ma, crawling along the caves Kuchar, unexpected
cold in the Karakoram, a snowstorm after Tokusun, a
storm on Lake Voular, and much more. And every storm,
every cold, and every lightning is remembered as a
unique dream".

Roerich N. Altai-Himalayas
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N. Roerich

Himalayas. Near Sandakphu

1936, cardboard, tempera
12 x 18 in

For the first time Roerichs visited Sandakhpu in 1924,
after a trip to the monasteries of Sikkim. This peak
(the ridge of Singhinal) is the highest in the llam
region, West Bengal, and is located on the border
with Nepal. It is located in the Singhinal National
Park, and from its top offers beautiful views of
Everest, Makalu, Lhotse and Kanchenjungu. In 1936
Nicholas Roerich wrote many Sikkim views, depicting
mountains at dawn, painted in purple tones.

291







N. Roerich

«Himalayas>» album leaf

1933 or 1934, paper, tempera
9 x12%in

"But here everything is wider and more powerful. Before us in the distance,
mountains are dotted with white contours, as in the old Chinese landscapes
.. Clouds cover the frowning mist. It is strange, amazingly unexpected after
this finished painting to see a new, superfluous structure. Over the dusk, over
the cloudy waves, bright snow shines. Infinitely richly climbing peaks dazzling,
hard-to-reach. Two separate worlds are separated by darkness ... Superhuman
intercourse is wise. It is more visible from above. Instead of small quarrels of
denial, history reminds us of truly international ties. The historical fact is indicated,
as the Mongolian Bogdokhan was saved from the disease by the appearance of
St. Nicholas. Mongolian Hutukts, whose knowledge and spirituality are considered
very high, indicate this. Everything is full of signs. Just do not look. Look keenly
and joyfully. And flexing"

Roerich N. Altai-Himalayas
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N. Roerich

«Himalayas» album leaf

1934, paper, tempera
10 x 14%2in

"Full Arctic silence. Glaciers and snow peaks are a beautiful
place. The waves of clouds roll over and open new, infinitely
new combinations of space construction. Wide lines, all
ornaments and arabesque are omitted ... That's beautiful! The
mountains turn pink. Purple mists are rising"

Roerich N. Altai-Himalayas

".. the surrounding magnificence is required for these vertex
feats, and what can be more magnificent than the unsurpassed
mountains with all their unspeakable radiance, with all the
indescribable variety?"

Roerich N. Himalayas
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N. Roerich

«Himalayas» album leaf

1934, paper, tempera
10 x 14% in

.. velvet-brown rocks .. And then behind the treetops mountains
appeared .. and did not leave us on the left side all the way. And
everything somehow colored - and lakes in the ice, and blue rivers, and
brown mounds on the blue background of rocky mountains. We really
love mountains. Our own planet would be very mountainous!"

Roerich N. Altai-Himalayas

" With something beckoning and indomitably attracting fills the spirit of
man when he, overcoming all the difficulties rises to these heights. And
the difficulties themselves, sometimes very dangerous, become only
the most necessary and desirable steps, are made only by overcoming
earthly conventions. All the dangerous bamboo passages through the
thundering mountain streams, all the slippery steps of the age-old
glaciers over the disastrous precipices, all the inevitable descents before
the next ascent, and the whirlwind, and the hunger, and the cold, and
the heat, are overcome where the cup of discovery is full"

Roerich N. Himalayas
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N. Roerich

«Himalayas» album leaf

1934, paper, tempera
10 x 14% in

"Let's try to think of all those beautiful legends that could have
originated only in the Himalayas. First of all, we will be struck by
the amazing diversity of these legacies. True, this wealth will come
from many tribal layers, become more luxurious from the generosity
of many millennia, will crown with the exploits of the best seekers
of truth ... At least mentally joining the solemn grandeur will be the
best fortifying means. After all, everything in its own way tends to
the beautiful. Everyone thinks about beauty in their own way and will
certainly want to say something about it in one way or another. The
thought of beauty is so powerful and growing that a person will not
hold it in silence, but will certainly want to tell it in words".

Roerich N. Himalayas
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N. Roerich

Suget Pass

1936, cardboard, tempera
12 x 18 in

"The day began peacefully. We walked from seven o'clock
along the gentle slope of Suget-Davan. The ascent is almost
invisible, and it's not scary to see numerous skeletons. The
peace of nature makes you forget the height. There was a fluffy
dog near the road, quite like a living dog. By three o'clock we
had imperceptibly reached the pass. It is always useful to ask
about the northern side of the pass. This side is always harsh.
The same was here. An even, an easy way was suddenly cut
off by a powerful jagged descent. In the distance stretched
a white-lilac mountain, full of some mourning pattern. The
blizzard whirled, and in the clearings of the snow dust the
ruthless almost black-blue sky rang. The path has stopped".

Roerich N. Altai-Himalayas
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N. Roerich

«A Captive Girl» costume
design for «Polovtsian Dances>»
(from Borodin's opera

«Prince Igor>)

For Massine's productions

1943, cardboard, tempera
12 x 18 in
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N. Roerich

He Who Hastens
«His Country>» series

1924, canvas, tempera
35%4 x 45% in

The subject of the Messanger was one of the important themes in the work of Roerich
N.. Hurried - "messenger" — according to the artist, also reveals this topic.

Arriving in Sikkim, the Roerichs met a well-known lama from Bhutan - Tomo Geshe
Rimpoche, who told them the following story: "Great Masters of Secrets closely monitor
those to whom they entrusted their work and gave high assignments. If an unexpected
misfortune happens to them, they will be immediately helped. And the trusted treasure
will be guarded. About forty years ago a great mystery was entrusted to a man who
lived in the great Mongolian Gobi. He was told that he could take advantage of this
mystery for a certain purpose, but when he felt the approach of his departure from
this world, he must transfer the treasure to a trusted person of his choice. Many years
later. And this man fell ill, and during the illness the evil force overtook him and he lost
consciousness. In this state, of course, he could not transfer the treasure to a worthy
successor. But the Great Holders watch vigilantly on the patrol. One of them, from the
high Ashram in the greatest haste, set off through the mighty Gobi, remaining in the
saddle without rest for more than sixty hours. He found the sick man on time and
temporarily restored his consciousness, so that he was able to finish the task entrusted to
him in a worthy manner. Maybe you wonder why the Holder did not take the Treasure
with him? And why everything should have happened in this sequence? Because great
Karma has its own special ways, and even the highest Holders of secrets sometimes
do not want to touch the threads of Karma. For every thread of Karma, being cut off,
produces the greatest harm"

Roerich N.. Shining Shamballa
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N. Roerich
Pir Panjal

From the series of the same title

1925, canvas laid on cardboard, tempera
25% x 38%2in

Long-term stand in Gulmarge contributed to the artist's
productive work. Here, paintings were written devoted to
the stages of the Central Asian expedition's journey, as well
as most of the paintings from the series "The Banner of the
East". Nicholas Roerich admired the beautiful snowy slopes
of Mount Afarvat Peer-Panjal Ridge, whose foothills are
covered with dense coniferous forests. The work from our
collection depicts one of these kinds. Currently, it is a favorite
holiday destination for lovers of downhill skiing from around
the world.

"We live on the heights of Pir-Panjal. Hail to the pigeon's
egg. The stars are like candles! Earthquakes - every
week. In Siberia there are such fortifications on steep
hillocks, belted by rattling streams. Cedar and pine
groves severely store these dwellings, while the white
caps of the mountains glisten high. Woodpeckers,
Gorlinki, Orioles, musk oxs and mountain goats. So we
live in a yellow, unpainted ore house. If there is the
sun — everything is filled with needles, but if there is
a thunderstorm ... For three days it roared ferociously
and blindingly at night. Ring of lightning! And the
showers raced, and the hail immediately whitened all
the greenish mounds. It's threatening! "

Roerich N. Altai-Himalayas

307







N. Roerich

Dawn Unfinished

Ca. 1930, canvas, tempera
24 x 34 in

"The whole distance trembles in the radiant rainbow of evaporation
... The hills were painted in gold. You are very beautiful, Asia. Your
turn. Take the cup of peace. "

Roerich N. Altai-Himalayas

"Of course, it is difficult to talk about the whole of Central Asia
in detail. But in fragmentary characteristics, we can still note the
current state of these vast areas, and look back at the monuments
of the glorious past. As everywhere, on the one side, you can
find the remarkable monuments, and an exquisite way of thinking,
expressed on the basis of ancient wisdom, and the friendliness of
human relations. You can enjoy beauty and can be easily understood.
But in the same places, do not be surprised if you are horrified at
both the perverted forms of religion, ignorance, and the signs of fall
and degeneration ... Of course, my main aspiration as an artist was to
the work of art. It's hard to imagine when | will be able to embody
all the artistic notes and impressions — so generous are these gifts of
Asia. "

N. Roerich. Heart of Asia
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N. Roerich

Chandra River. Study

1931, paper, tempera
9 x 12V in

This sketch, apparently, was written in the summer camp of the expedition
of the Urusvati Institute in Lahul. The camps of the expeditions were often
located in some proximity to the Chandra River. The artist was particularly
fond of depicting the time of sunset or sunrise, when the pink rays of the
sun painted the sky, mountains and everything around him. This river is one
of the main rivers of Lahula, in its vicinity there are many sights that Nikolas
Roerich visited and, subsequently, depicted in his paintings. After merging
with the river Bhaga, in the lower reaches of Chandra becomes Chandra-
Bhagoy (Grace of the Moon), better known as Chenab, — one of the largest
waterways of India and Pakistan.
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N. Roerich

Mountain study

1931, panel, tempera
8% x 10% in

"Why do we think about the Himalayas, what makes us think, remember
them and strive for them? Because even a mental communion to their solemn
grandeur will be the best fortifying means. After all, everything in its own
way tends to the beautiful. Everyone thinks about beauty and will certainly
want to say something about it somehow. The idea of beauty is so powerful
and mobile that a person cannot keep silent about it and will always strive to
express it in words. Maybe in a song or in something else a person will be able
to capture the idea of the beautiful"

Roerich N. Himavat
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N. Roerich

Mountain study

Ca. 1928-1931, canvas laid on
cardboard, tempera
/Vax 11%2in

"From the slightest flower, from the butterfly's
wing, from the sparkling of the crystal,
moving farther and farther through beautiful
human forms. If there are wonderful creations
of human hands on the Earth — a traveler
will come to them, they will calm down
under their arches in the shining of frescoes
and stained glass. If a traveler is fascinated
by mirages of distant horizons, he will rush
to them. And if he learns that the highest
peaks glisten somewhere, then he will be
attracted to them and from this one desire
will become stronger, cleaner and inspired
for deeds in the name of goodness, beauty
and ascent".

Roerich N. Himavat
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N. Roerich

Kardang. Study

1932, paper, tempera, pastel
10 x 14V in

Monastery Cardang in the form in which it was seen by Nicholas
Roerich, has not been preserved, because in 1998 it was
completely destroyed by the raging monsoon. In the work the
artist captures the famous monastery of the line of the friend,
recreated in 1912. Historians believe that it was founded in
the 12th century. Gompa is located on the left bank of the
Bhaga river at an altitude of 3,500 meters above sea level, not
far from Keilonga, and it overlooks the majestic peaks. This is
where begins the bark to the local shrine - the hill of Drilbu-
Re (Spiritual rest or the Bell). The monastery has an extensive
library and relics, as well as a training center for monks.

317







N. Roerich

Koksar Camp

1932, canvas, tempera
29V4 x 46V in

When traveling from Naggar to Lahul, after the
pass of the Rotang separating the Kullu valley
from the Lahul valley, the road descends sharply,
and the travelers eventually find themselves in
the village of Koksar, the first settlement after
the pass. Koksar is considered one of the coldest
places in the Lahul valley. The expedition of
the Himalayan Institute of Scientific Research
Urusvati visited these places in 193 1. The site of
the expedition was located on the left bank of
the Chandra River — opposite from the village
of Koksar and its gompa. As part of the research
activities of the Institute, archaeological work
was carried out, which opened large burial
mounds near Koksar. These mounds are
associated with local legends with the advent
of Mongol conquerors who invaded Lahul from
the Baralach pass.

In the painting, which captured the early hour
of sunrise, the artist emphasizes the unusually
picturesque view of the mountains near Koksar,
the gentle turquoise of the waters of the
Chandra River and the warm gold of the sky,
tinted with red ocher and ruby tents of the
camp.
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N. Roerich

Three Glaives. Sketch

1932, paper, tempera
10 x 14% in

Swords and daggers are some of the most common petroglyphic
images on deer stones from the upper reaches of the Amur
River to the Elbe. Obviously, the ancient artists attributed special
importance to them. Having met these images in Lahul, Nicholas
Roerich captured them in several paintings, such as the variants
"The Sword of Gesar", "The Border of the Sword", "Three Swords".
Petroglyphs were located near the confluence of the two main
rivers Lahula — Chandra and Bhagi (Chandrabhaga).

"Again, the bells of the mules of caravans clatter. Again there
are steep shoots of the mountain pass. Again, oncoming
travelers, each of them bearing a worldly secret. Again
stories about local spiritual treasures, and about memorable
places. Again, the heroic sword of Gessar Khan is depicted
on the rock .. We are going to Lahul .. Ancient tract
of Kharg. Remains of the ancient fortification. Chortens,
mendangas, laid out with stones with prayer inscriptions ...

The main attention is attracted by numerous drawings on
the rocks. Again there are sheep and archers. Very ancient.
Lama Mingiur proudly calls to the stone, which has the
image of the sword ".. Is there a sign of battle, a sign of
courageous passage? Or the forgotten border? Victory?
There is also a legend about the soldiers of Gessar Khan
who came from afar and settled here. They also brought
the first stone of the peach. Of course, these are not
Mongols, who reached Lahul in the seventeenth century ...
People's memory protects something much more ancient
and significant...

Roerich N. Sword of Gesar Khan
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N. Roerich

Chandra River. Sketch

1933, paper, tempera, pencil
6%2x 10 in

The sketch for the painting "Chandra River" was
made in pencil from nature during the stay of
Roerich N. in the summer camp of the expedition
of the Institute of Urusvati. The artist applied
the colors from his memory and notes later. This
technique was typical for the mature creativity of
Nicholas Roerich. The Chandra River is one of the
main rivers of Lahula. It originates from the glaciers
of the Baralach pass. From there it flows to the south
and near Tandi merges with the river Bhaga. In the
lower reaches, these two rivers become Chinab, the
most powerful waterway in India and Pakistan.
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N. Roerich

Himalayas. Evening

1933, canvas, tempera
9 x 18in

"The hurricane cleared the air, and the mountain landscape with its
clear outlines and deep blue-violet colors was magnificent".

Roerich Y. On the paths of Middle Asia.

"Mountains, mountains! What kind of magnetism is hidden in you!
What a symbol of tranquility lies in every sparkling peak. The most
daring legends are born near the mountains. The most human words
come from the snowy heights.

Roerich N. Altai-Himalayas

"With something beckoning and indomitably attracting fills the spirit
of man when he, overcoming all the difficulties rises to these heights.
And the difficulties themselves, sometimes very dangerous, become
only the most necessary and most desirable steps, they are made
only by overcoming earthly conventions. All the dangerous bamboo
passages through the thundering mountain streams, all the slippery
steps of the age-old glaciers over the disastrous precipices, all the
inevitable descents before the next ascent and the whirlwind, hunger,
cold, and heat are overcome where the cup of finds is full"

Roerich N. Himalayas
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N. Roerich

Karakoram. Path to Turkestan

1936, cardboard, tempera
12 x 18 in

In the autumn of 1925, the Central Asian expedition crossed
the Karakorum. The view that we see in the picture, impressed
the artist very much, because he portrayed it not only in this
work, but also in the large picture of the Maitreya series
"The Banner of the Coming', (1925).

"As in the frescoes of Gozzoli, there are groups of faceted
purple mountains, dissected by warm-brown hills. Light
yellow marsh grass covers the hollow. Here, in the vastness
of Asia, tales of giants-heroes were born. Whether the
height, or the purity of air increases all the dimensions ...
Great there must have been flows between the mountains to
leave wide channels, full of processed pebbles. In the Grand
Canyon you feel some kind of tragic catastrophe, which
was broken in beauty. Near the Karakoram you feel some
incomprehensible long-term work of the giants. Was it not
here that the buildings of the future were being prepared?"

"The amazing effect of the light steppe under the blue
mountains and under the undulating clouds. Such cloudy
wealth has not been seen for a long time".

Roerich N. Altai-Himalayas.
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N. Roerich

Mountain Range. Approach to Everest

1936, cardboard, tempera
12 x 18 in

"Approaching Bramaputra, you can find even more indications and legends
associated with Shambhala. And one more circumstance gives these places
an even more convincing impression; Here, in the direction of Everest,
lived a seer-hermit Milarepa, who listened before the sunrise to the voice
of Dev".

Roerich N. Heart of Asia

"In the south of Tingri, in almost inaccessible mountain valleys leading to
the highest uplands of the earth, where the snow giants Everest, Makalu
and Gaurishankar are rising to great heights, as if competing with each
other, the hermits still zealously guarding the secret of Milarepa passed on
through generations of teachers. Here, in the lost wild mountains, you can
still hear the songs of Milarepa and look at the walls of the abandoned
mountain hermitage of the image of the Master listening to the Inner
Voice. Every year pilgrims climb almost inaccessible trails to Everest to
see a giant chop on the mountainside — the trail of the fall of Naro Bon-
chung. One day, Naro, one of the main teachers of the Black Faith of
Tibet, called Milarepa to climb the summit of Everest, here called "Mother
of the Great Snows". Milarepa accepted the challenge and entered into
deep meditation. Meanwhile Naro, seeing Milarepa, sitting motionless,
with the help of supernatural power began to fly up to the top of the
great mountain. But how could Black Faith overcome? Suddenly, at the top
of the mountain appeared a radiant throne, on which sat the meditator
Milarepa. Blinded by a brilliant vision, Naro fell into a deep abyss and left
a gigantic trace of his defeat in the fall. So says the legend, and hundreds
of pilgrims extol the wisdom of the Master, to whom both beasts and
birds were obedient".

Roerich Y. On the paths of Middle Asia
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N. Roerich

Sketch of mountain landscape
with kneeling woman
Himalayan leaves |

1924, paper, pencil
4% x 6% in



N. Roerich

Self-portrait. Sketch
Sketchbook leaves

1913-16, blue paper, pencil
5% x 3% in
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N. Roerich

Sketch for «Banner of Peace»

1931, paper, pencil
5% x 8%2in
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N. Roerich

Composition sketch for
«Madonna Protectrix>

1933, paper, pencil
4% x 7Va in
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VISUAL THINKING OF NICHOLAS ROERICH

Galina Povalyashko, art critic, Member of the Union of Artists of the RK,
Candidate of Philosophy

The name of Nicholas Roerich, artist, historian, archeologist, philosopher,
traveler, public figure is surrounded by a legendary halo. His multifaceted
activities, coinciding with a period of violent social upheavals and bloody
wars of the first half of the twentieth century, amazes with a wide range of
scientific interests and philosophical depth, unconditional faith in Man and
all-conquering Culture.

Roerich-painter is, perhaps, the only one who, without damage to creativity,
was engaged in large-scale socio-cultural activities. The artist's pictorial
heritage is very great. 37 works from the collection of the New York
Museum, presented at the exhibition "In Search of Shambhala: masterpieces
from the Museum of Nicholas Roerich", show different facets of the artist's
work. With the exception of a few works of an earlier period, they were
created in the 20-40's of the XX century, in the period of the greatest
creative and social activity of Roerich N. One work belongs to the brush
of Svyatoslav Roerich. "Portrait of Nicholas Roerich" - one of the thirty
portraits of his father, which Svyatoslav began writing when he was young.

The presence of this portrait in the exhibition is very symbolic, because it
was created by his son-artist with full awareness of the depth of humanistic
activities of his father. That is why the portrait of Nicholas Roerich is
written with a subtle sense of psychology, supported by precisely selected
artistic means. The relief figure is clearly read against the background of
the Himalayan peaks, partially illuminated by the light of the sun, partially
submerged in the shadow. The multiple symbolic meaning of the contrasting
mountain landscape background is clearly read: and as a continuation of the
earthly journey of Roerich N. to the invisible and perfect Shambhala - the
Absolute of all searches, and as the hard way of the constant ascent of
Man to spiritual perfection. Surprising concisely the expressive techniques
with which Svetoslav Roerich immerses the viewer into the depths of the
prophetic visions and anxieties experienced by Nicholas Konstantinovich.
The depth of the wise dark eyes of the portrait is emphasized by a silver
beard; Black and white contrast in clothes symbolizes the contradiction of
good and evil in the world, the statuette and generalized figure of the
equestrian rider in its obscure mystery strengthens the ratio and emoveo,
tearing the world apart.

Svyatoslav Roerich, following the artistic path of his father, along with him
participated in creating scenery for the operas "The Snow Maiden", "Sadko"
by Rimsky-Korsakov N. and "Prince Igor" by Borodin I. In the exposition
from the New York collection, two cartons illustrate the scenic experience



of Nicholas Roerich. One of them is the sketches of the costumes of the
Snow Maiden and Lelya, dated 1921 and intended for staging an opera
in Chicago.

It is noteworthy that earlier, in 1885, Viktor Vasnetsov performed the
sketches of costumes and scenery for this performance for Savva Mamontov's
Russian private opera. They gave a powerful impulse for a new direction
in the Russian theatrical and decorative art, based on the ethnographic
precision of the costumes and the Slavic type. Roerich N. endows the Snow
Maiden and Lel with completely different anthropological features, clearly
Mongoloid. And if in the sketch for I. Borodin's Polovtsian Dances, this type
finds a very obvious explanation, the shepherd Lel and the spring Snow
Maiden, apparently, are consciously and precisely in this way interested the
artist, the opponent of all ethnic prejudices and stereotypes. This line in
the theatrical and decorative art was started, and was continued in the
pre-war period only by Nicholas Roerich himself. Only closer to the end
of the twentieth century, the theatrical set design ceased to "be afraid" of
experiments, varying the most different styles, ethno-cultural specifics, and
types. And the scenographic experiments of Roerich were, apparently, the
first, leading to the current stage and cross-cultural freedom.

Interest in the culture of Asia was manifested in Nicholas Roerich in
everything — folklore, history, languages, and art. In the artist's work, there
are many works illustrating this interest against the backdrop of a never-
ending love for India. In the exposition there is the canvas "The Master of
Geser Khan", included in the series dedicated to the heroic Son of Heaven
from the mythology of the Mongolian and some Turkic peoples. Geser -
the heavenly rider, the patron of the soldiers, "the ruler of 10 countries,
eradicated evil in 10 countries of the world" The meeting of the envoy
and people in this work is also of a multi-valued nature.

The motif of the rider (messenger) in Roerich's works is met often. In the
exposition of the exhibition the theme of the ambassador is also supported
by the picture "Hurrying" from the series "His country". This symbol is given
the importance of unconditional victory over all that prevents awakening
of the human in Man. And this, among other reasons, is the oblivion of
the common origins of mankind, once embarked on the path of evolution.

In each work of the Master, the semantic polyphony accurately and
harmonically coincide with the color and compositional solution, mutually
reinforcing each other. Coloristically, the work is built on the contrast of
greenish tones in the foreground and the dark mountain range — here they
are, difficult obstacles on the way of the awakening humanity that started
the road. The color scheme is muffled, the artist with an irreproachable
coloristic and compositional feeling organizes a picturesque space, revealing
a world much larger than a picture canvas. Several spatial plans, each of
which is endowed with its own tone, amazingly lengthen the perspective,
leading the way far beyond the mountains and the horizon line.
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Sketch of 1932 "Three swords" - evidence of many years of work on
another large topic. The visual center of the sketch is a huge boulder with
petroglyphic depiction of three swords. Further, this plot in a modified
form will appear again in 1936 in the painting “Three Swords. Drawings
on a stone” Again a multiple symbol: three swords, three roads, three
human races, three great continents, over which an archaic mankind -
one semantic level is settled. Mythological level consists in the ambivalent
semantics of the sword, in opposition: life / death, unity / war; Weapons of
solar gods (Vishnu, Indra, and etc.) / cultural heroes of myths; Retribution
| prosecution. A common mythological motif of many peoples of the
world is a sword in a stone, a weapon of higher justice. This sketch fixes
that moment of creative work, when Roerich solved an uneasy artistic
task — to impart a plastic embodiment to the plotted speculative senses.
The background landscape in the sketch is given in general, in the basic
color ratios, because at this stage the idea and its visual solution are more
important for the artist.

A significant part of the exhibition "In Search of Shambhala: Masterpieces
from the Museum of Nicholas Roerich" is represented by those works
in which the Master is an established artist who has his own individual
picturesque handwriting. A wide semantic range of previously written
historical paintings already at the beginning of the creative path determined
the direction of stylistic searches, which found their embodiment in another
genre — the landscape works of Nicholas Roerich. The picturesque system
is built in them on the dominant rhythm of local spots of open color in
conjunction with symbolic and allegorical content. The amazing appeal of
these landscapes, not overloaded compositionally, but loaded with symbols
and meanings, very quickly became the recognizable style of Roerich N.

Epic Himalayan landscapes or roads leading to mountain ranges are
dominant in the series "His Country", "Pir-Panjal’, "Banners of the East’, "Holy
Mountains". There are some works from them, as well as individual album
sheets or landscapes ("Path to Kailas", "Padmasambhava’, "Shambhala Dyke",

"Tibet, Gialai)' "Storm", "Himalayas, Near Sandakhpu", and etc. .).

All the works of this trend show Nicholas Roerich's relentless search for
visualization of plot subtexts, the need to focus viewers' attention on
symbolic allegorical images. In a laconic title, the artist suggests the scope
of the meaning of a particular work, for example, "The Way to Kailas"

An interesting composition technique was used by Roerich in order that the
viewer pondered and "read" the idea of the picture. The view immediately
"rests" on the boulder flanking the direction of the perspective leading to
the holy mountain. Kailas — "Precious Snow Mountain" - is located in the
remote, inaccessible western highlands of Tibet. The four main rivers of
Tibet, India and Nepal Indus, Satlage, Brahmaputra and Karnali, flow here
starting their way from Kailas. Hindus, Buddhists, Jains and Bon supporters
regard this unusual mountain as the "heart of the world", the "axis of the
earth". About Kailas, the religious texts of ancient India say that "no mortal



dares to ascend a mountain where the gods dwell, the one who sees the
faces of the gods must die!

Probably, the petroglyphic inscription of Sanskrit on the boulder warns
about this, this is the meaning of this non-standard composition technique
in the film "The Way to Kailas" The snow top of the mountain rises in
perspective, sparkling with whiteness, but the open path to it is visually
closed, as well as in reality — this is the essence of the visual reflections
to which the thoughtful viewer should come. Even in our time no one has
conquered this peak, as the inhabitants of these places require modern
climbers to obey the ancient prohibition.

The visual meanings of the picture, arising after its careful consideration,
support the color solution. The impeccable whiteness of the abode of the
gods sparkles in the greenish height, the same one tone without nuance,
and the foothill valley. This unusual color solution reinforces the semantic
content of the work - the holy place is not like the earthly, there is no
place for shadow, there is no dirt. And the viewer's thoughts, peering
at the seeming simplicity of the picture, should, according to the artist's
intention, be filled with silence and purity.

The pristine beauty of the Karakoram mountain system located between
the Pamirs and the Himalayas in the south certainly gave Nicholas Roerich
powerful aesthetic impressions during the Central Asian expedition. The
Roerichs had to overcome the Suget Pass, one of the seven on the route,
each more than five thousand meters. On the cardboard "Suget Pass" the
artist arranges the space in such a way that the mountain gorges of the
first plan, painted with gloomy violet flowers, contrast powerfully with the
distant plans. Here the whiteness of the mountain slopes and peaks, slightly
nuanced by the reflexes of the near plan, visualizes the dichotomy of the
two worlds — the world of human passions and the world of the perfect.

The described reception of the interplay of plot design, its hidden meanings
and picturesque accompaniment was brought to perfection by Nicholas
Roerich. It seems that this is the secret of the infinite attraction of the
artist's landscapes. And although the exhibition "In Search of Shambhala:
Masterpieces from the Museum of Nicholas Roerich" introduces Kazakhstan
viewers to a small part of the grandiose heritage, it fully reflects the intense
creative search of the artist himself. Artistic constructs of the Roerich style
are built on the desire to avoid compositional congestion, enhancing the
visual perception of the painting by the rhythm of color spots and, most
importantly, the desire to help the viewer to understand the philosophical
depth of the thematic design. That is why the visual metaphor of the artistic
worlds of Roerich inevitably entails the need to rationalize their content, to
learn and to comprehend the content of the metaphor.

Another example of this approach is seen in the work "The Eagle's News"
The panel was created in 1927, at the time of the complete approval
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of Roerich N. in his humanistic principles. Here the creative credo of the
Master was manifested in the synthesis of the idea of the plot through the
prism of Eastern philosophy and its artistic embodiment.

This work of Roerich N. engenders an associative series, because the eagle
is a symbol of the gods and their messenger in the mythologies of various
peoples of the world, a symbol of heavenly power, fire and immortality.
A winged messenger next to the initiate, their silent tandem is supported
by the eloquence of color symbolism. The open yellow colors in the garb
of the messenger are read in the meaning of wisdom, holiness of spirit,
and divine illumination. The bird beside is one of the incarnations of the
immortals, arising from the depths inaccessible to mortals (the abyss of
a black cave). The visual associations cause the location of the eagle and
the messenger — a mountain peak, a descending cloud in the glow of an
invisible source, a mirage? Several color spots, several metaphorical levels,
several possibilities to read the meaning of the plot.

The visual thinking of Nicholas Roerich very correctly talks with the audience's
perception on the themes of great philosophical and humanistic depth, with
concern for the World and an endless faith in Man and culture. The gift
of a magnificent artist supplemented by the height of the Spirit of Nicholas
Roerich, giving a powerful message to all those who know that Culture is a
Man. And the question of Culture is reduced to the question of the Man
who is going, looking, mistaking, finding, and again going, and again looking
for, because this is the true essence of Life.

The earth roads, through which the Roerich family passed, led to the
Covenant, the Banner of Peace, the pursuit of Beauty, Ideal, and Harmony.
The path of personal spiritual ascent and endless love for people will
always be a model of high service to the World. The roads laid by Nicholas
Roerich in art, open new horizons, giving the joy of acquainting with the
origins of Love and Goodness.
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