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KP ¥ATTbIK MypaxaiibiHblH 3aApAdPbIHAQ GipiHAE
xaibiaraH «AKLL >xeke TonTamaAapbiHaH opbic
OoHepiHiH, Y3AiK TonmTaMaAapbi» 3KCMO3ULUACHI
KasakctaH PecnybankacbiHbiH,  MaaeHueT xoHe
CNOPT  MMHUCTPAITIHIH  TancbipbiCbl  GOMbIHLIA
YMbIMAACTbIPbIAFAH KOPMEAEP CePUAChIHbIH, TiiMiHe
Tamawa eHrisinepi. AKLL xeke TonTamasapbiHaH
OTbi3 6ec eH Y3AiK Kepkem wWbiFapmarap Hbto-
mopKTeH AcTaHara oKeAiHAl xoHe 6i3aiH eapep
apacbiHAQ GeAceHAl MIAEHM  KOMMYHMKALMsHbI
CypeTTenai.

AcCTaHaMbI3AaFbl  KOPKEM CypeT  ©oMipiHAETi
aTaAMbIL OKMFA Ka3aKCTaHAbIKTAP, TYPUCTTEP MeH
SKCIMO «koHakTapbl TapamnbiHaH YAKEH Ha3apAbl
TapTaAbl, ©Hep 6GaFaAayllbIAAPbl  PEaAM3MHEH
aBaHrapAka AemiH, MBaH AliBasoBckuiipeH Aasua
bypatokke  aeitiH, KonctaHTMH ~ KopoBuHHeH
AAeKkcaHAP DkcTepre AeliH oOpbic ©Hepi 3BO-
AOLMSICbIHBIH,  Y3AiK GelHeAepiH TOAbIK, KoAeMAe
BaraAaiAbl.

KasakcTaH Pecniy6Ankachl ¥ATTbIK MyparaitbiHblH,
3aMaHayM LlWeTeA TOMTaMallbIAQPbIMEH bIHTbIMAK-
TaCTbIFbIHbIH, GipiHWi Taxipubeci MopeHMeT cana-
CbIHAQ  CIHAQPAbI  aMePMKAHADBIK-Ka3aKCTaHAbBIK,
KaTbIHACTAPAbIH, XXaAFacbl PeTiHAE OAaH dpi Kepme
xobacbiHa e3apa AAMbIHABIFbIH KOPCETTi.

ApbicTaH6ek MyxameAnyAbl,
KasakcTaH Pecny6ankace
MaaeHuneT xsHe cnopT MUHKCTPI



Skcnosuums «LleapeBpbl pycckoro uckyc-
cTBa M3 YacTHbix KoAAekuun CLUA»,
pasBepHyTas B OAHOM M3 3aAoB HaumoHaAbHOTO
myses PK, npekpacHo BnucbiBaeTcs B cepuio
BbICTABOK, OPTaHW30BaHHbIX MO 3aKasy
Munncrepcta 1 cnopta Pecny6anku KasaxcraH.
TpuauaTb NSTb  MEPBOKAACCHBIX  XKMBOTIMCHbIX
npousBepeHUit M3 yacTHbIX  koAaekuuit  CLUA
npuseseHbl B AcTany u3 Hblo-Mopka M cambim
AOCTOMHbIM OBPA3OM UAAOCTPUPYIOT aKTUBHYIO
KYAbTYPHYIO ~KOMMYHMKALMIO  MeXAY  HalMMK
CTpaHamm.

YBepeH, AaHHOE COBbITUE B XyAOXKECTBEHHOM
XM3HWM Hallel CTOAWLbl TIPUBAEYET 6OAbLUOE
BHMMaHUE CO CTOPOHbI Ka3axCTaHLEB, TYPUCTOB
n rtocteir IKCMO, uyeHuTeAn uckyccTBa B
MOAHOM Mepe OLeHST AyyliMe o6pasubl 3BO-
AIOLUU PYCCKOTO MCKYCCTBA OT pPeaAu3Ma Ao
aBaHrapaa, ot MBaHa AliBasoBckoro po Aasuaa
bypaioka, ot KowncrantuHa KoposuHa a0
AnekcaHAPbI DKCTep.

lNepBbiii onblT coTpyaHMuecTBa HaumoHaAb-
Horo myses Pecny6ankm Kasaxctan ¢ coBpemen-
HbIMM  3aPYOEXHBIMU  KOAAEKLIMOHEPAMM  TMOKa-
3aA  B3aMMHYIO TOTOBHOCTb K  AJAbHEMLIKUM
BbICTABOYHbIM  MPOEKTaM KakK  TPOAOAXEHME
KOHCTPYKTUBHbIX aMEPMUKaHO-Ka3aXCTaHCKMX —OT-
HoleHU B chepe KyAbTYpbl.

ApbicTaH6ek MyxamepMyAbl,
MuHucTp KyAbTYpbI M CnopTa
Pecny6anku KasaxcraH

The exposition «Masterpieces of
Russian Art from Private Collections of
the United States», exhibited in one of
the halls of the National Museum of the
Republic of Kazakhstan fits perfectly into
the series of exhibitions organized by the
order of the Ministry and Sports of the
Republic of Kazakhstan. Thirty five first-rate
paintings from private collections of the
United States have been brought to Astana
from New York and most duly illustrate the
active cultural communication between our
countries.

| am sure that this event in the artistic
life of our capital will attract great attention
from Kazakhstanis, tourists and visitors of
EXPO, art lovers will fully appreciate the
best examples of the evolution of Russian art
from realism to the avant-garde, from Ivan
Aivazovsky to David Burliuk, from Konstantin
Korovin to Alexandra Exter.

The first experience of cooperation of
the National Museum of the Republic of
Kazakhstan with modern foreign collectors
has shown mutual readiness for further
exhibition projects as a continuation of
constructive US-Kazakhstan relations in the
sphere of culture.

Arystanbek Mukhamediuly,
Minister of Culture and Sport
of the Republic of Kazakhstan



OT1bi3 XbiApaH acTam ABA  Gallery XIX-XX
FacbipAblH, OpPbIC CYpeT eHepiHiH Tamalla YATIAepiH
Tabyra >oHe KOmWiAiK aAAbIHAA YCbiHYFa KOA
XeTKi3al. [anepesmeH bIHTbIMAKTaCTbIK apkachbiHAA
EyponaHbiH, kenTereH ipi MeMAekeTTiK >koHe
XeKe TonTaMaAapbl ©3  TYbIHABIAAPbIH  OpPbIC
OHEepPiHiH  MaHbI3Abl  TYbIHAbIAAPbIMEH  ©3iHiH
XKMHaFbIH TOATbIPA aAAbl, aA 6i3 amepuKaHAbIK
XSHE  eypOmMaAblk — MypaKalAapAblH  ayKbIMAbI
KepMeAepiHe KaTbica aAAbIK.

AKLL-TaH  oKeAiHreH 6GapAblk  lIeAEBPAEP
MiHCi3  WbIFAPMALUbIAbIK  KYHAbIAbIKTapFa ue. bis
acipece >Keke HakplWTbiH, CIOXETTIK Hemece
CTUABAIK  apTbIKILbIABIKTAPAbIH,  aAyaH TYPAIAITI
OpbIC  ©HEPIHIH,  LWbIFAPMALLbIAbIK  i3AEHIMAEPI
TypaAbl KepiHic 6epeai Aen caHam 6ip CTUAbAIH,
XaHpPAbIH, Hemece Ke3eHHiH, ¢dopmatbiMeH
LIEeKTEAMEAK.

KasakctaH Pecny6ankachl MaaeHueT «oHe
CMOPT MUHUCTPAITi xaHe ApbicTaHb6ek Myxame-
AMYAbl  MbIP3aHblH,  ©3iHiH TapanbiHaH  «AKLL-
TaH OpbIC  ©HEepiHiH  Yy3AiK  TYbHAbIAAPbI»
KOpMeAepiH YMbIMAACTbIPYFa GapbiHIIA KOMeTiH
atan  KepceTy kaxeT. ©3  TapanbiMbi3paH
6i3 DKCIMO-2017 KoHakTapblHbIH,  TapanbiHaH
KepMere Kbi3blFyLIbIAbIK, GOAFaHbIHA, COHAAM-AK
GipAeckeH KepkeMeHep >XObaAapblHa OAdH dpi
KATblCaTbiHbIHA CEHIMAMI3.

AHatoAni bekkepmaH,
ABA Gallery Mpe3uaenTi, New York



boree  Tpuauat  Aetr  ABA  Gallery
YAQETCH HaXOAMTb M TYOAMYHO TPEACTaBAATH
npekpacHble obpaslbl pPycckoi xusonucn XIX-
XX BekoB. bAaaropaps coTpyaHWuecTBy C Hawen
ranepeeit MHOTME KPYMHble TOCYAAPCTBEHHbIE
M YacTHble koAAekumn Esponbl - CLUA cmoran

MOMOAHWUTb ~ CBOM  COBPAHWSI  3HAUYMTEAbHbIMM
NPOU3BEAEHUSIMU  PYCCKOTO  UCKYCCTBA, @ Mbl
MPUHSTb  yyacTMe B  MAacWTabHbIX BbICTABKAX
aMEPUKAHCKUX U eBPOMENCKUX My3ees.

Bce wepeBpb, npuBeseHHbie u3  CLUA,
obaapatoT 6e3yCAOBHO XYAOXeCTBEHHOM
LleHHOCTblo.  Mbl  He  CTaAM  OrpaHMuMBaTD-

c POPMaTOM OAHOTO  CTUAS, XKaHpa UAM
NepuoAa, TOCUUTAaB, YTO MMEHHO PasHoO6pa-
3Me WUHAMBUAYAAbHOM MaHepPbl, CIOKETHbIX WAM
CTUAEBbIX TMPEATIOYTEHUI  HaMAyulWMM  Obpa-
30M AAeT TPEACTAaBAEHWE O XYAOXKECTBEHHbIX
MCKaHUAX PYCCKOTO  UCKYCCTBA.

Heob6xoanmo OTMETHUTD MaKCUMaAbHOE
copelcTBMe B opraHu3aumu BbicTaBku «LLleaeBpbl
pycckoro uckycctBa M3 CLUA» co cTopoHbl
Munncrepcta KyAbTypbl M crnopta Pecny6amnku
KasaxctaH M AMuYHO rocmoamHa ApbicTaHbeka
Myxameanyabl. Co cBoeil CTOPOHbI Mbl yBEpPEHbI
B MHTEpece K BbICTABKE CO CTOPOHbI TOCTEN
SKCIO-2017, a Takke Ha AaAbHelllee yyacTue
B COBMECTHbBIX XyAOXECTBEHHbIX MPOEKTaX.

AHatoAnit bekkepMmaH,
MpesupeHT ABA Gallery, New York

For more than thirty years, AVA Gallery
has managed to find and publicly present
beautiful examples of Russian paintings of
the 19th and 20th centuries. Thanks to
cooperation with our gallery, many large
state and private collections of Europe
and the USA were able to replenish their
collections with significant works of Russian
art, and we were able to take part in large-
scale exhibitions of American and European
museums.

All the masterpieces brought from the
USA have unconditional artistic value. We
did not limit ourselves to the format of one
style, genre or period, considering that it
is the diversity of individual style, plot or
style preferences that best gives an idea of
the artistic search for Russian art.

It is necessary to note the maximum
assistance in organizing the exhibition
«Masterpieces of Russian Art from the
USA» by the Ministry of Culture and
Sports of the Republic of Kazakhstan and
personally Mr. Arystanbek Muhamediuly. On
our behalf, we are confident in the interest
to the exhibition from the guests of EXPO-
2017, as well as to further participation in
joint art projects.

Anatoly Beckerman,
President of AVA Gallery, New York
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KAACCUKAAAH ABAHTAPAKA AEMIH

Actanaparbl  KasakctaH Pecny6aAnkacbiHbH, - YATTbIK  MypaXanbiHAQ Tamalla
okura eTTi — aafaw peT ABA ranepesciHa Hbio-Mopkte 1980 xbiapapbl
Herisi KanaHraH Maits meH AwnatoAmit  bekkepmaH XMHaKTapbliHaH —OpbIC
CYpPeTILIAEPIHIH  LibIFAPMaAAaPbIHbIH  KOPMEC  allblAAbI.

XKeke TonTamanap e3iHiH GOAXaMcbipbiFbIMEH YHeMi TapTbiMabl.  Onap
ayKbIMAbl KOpepMeHre cypeT eHepiHiH OypblH GOAMaFaH Y3AiK TybIHAbIAAPbIHAH
TYpaTbiH,  TYbIHAbl ~ MeCiHiH  ©3iHiH A€  KbI3bIFYLIbIABIKTAPbIH  KepceTea,
WbIFAPMAAAPAbIH,  KaHAAM GEMMOAIM  KOAAAPMEH 6acka  KYPAblKTaFbl  6acka
eApepre  TYCETIHI  TypaAbl  KYSAQHAbIPaAbl, CYPeTIWIA€P MEH >KacaAFaHHaH
KeliH aBTOpFa TOyeACis TipwiAik eTin, >Xeke oMmipi 6acTaraTbiH OAAPAbIH
TYbIHAbIAAPbIHbIH, KapanaibiM eMeC TaFAbIPAAPbl TYPaAbl anTaAbl.

Hblo-liopk TonTamachl kebiHe aAyaH >XbIAAAPbI XXOHE aAyaH TYPAi cebentep
GoMblHIWA TeK cascu emec, COHbIMEH 6ipre LbIFAPMAaLLbIAbIK, 3KOHOMMKAAbIK,
cebentep 6GoMbiHwa ©3 OTaHblHAH KeTKEH 3SMUTPaHT-OPbIC CypeTWiAepiHiH
TybIHAbIAQPbIMEH KaAbimTacaabl. OAapablH Guorpadusaapbl eki, yHeMi TeH emec,
XAPTbI-KaPTblAQH — OPbIC X3HEe lWeTeA keseHAepiHe 6GeaiHepi. Ocblaaiiwa,
OCbl CypeTWIAEPAIH LWbIFAPMALUbIABIK  MyPaAapbl eki GOAiKTeH — OTaHbiHAQA
KYPbIAFAH TaHbIC XoHe KobiHe LeTeApe >KApaTblAFaH OGeArici3 GeAiKTeH TypaAbl.
SMmurpaums  yWiH eH TapTbiMAbl eapep — @Ppanums, lepmanus, Utaams,
LWbirbic Eypona eapepi. Okyuwbiablk keseHiHae, ocipece 19-20 racbipaapaa
WETEAAE OpbIC CYpPEeTWIAepi ©3iHiH IbIFAPMALLbIAbIK XKETICTIKTEPI YWiH ©3iHiH
WeBepAITiH  XeTIAAIPY, lIeTeA MypPaXalMAQpPbIHbIH, TOMTAMAAAPbIMEH  TaHbICY
YWiH leTeAre 3elHETKEPAIK camapAapbiMeH MapanatTanabl. Eypona eHepiHin
AiHM  OpPTaAbiKTapbl OGOMbIHILA  ©3iHAIK  KAXKbIAbIK, OM-OPICiH  KeHeMTTi, >aHa
acepAepre TOAbIKTbl, SAEMAIK KOpKeM MIAEHMETTEri >KaHa KyOblAbiCTapMeH
TaHbICTbl. DMUrpaLMsiFa YLbIPan, OAAP «M30(POHTTaFbl» XaFAaMAbl eAecTeTTi,
anaipa KeAreHpe OyA opTara bipAeH CiHice aAMabl.

A.bekkepMaHHbIH,  >KMHAYLIbIABIK, ~ KbISMETIHIH ~ epeKIleAiri  OHblH  MyPacblH
cakTan >oHe KaHAalM Aa 6ip wWwebepaiH WbIFAPMALbIAbIFBI TYPaAbl KepiHiCiH
e3repTin  OpbiC  CypeTWiAepiHiH  OeArici3  wblFapMaAapbiH - MakcaTka — cai
i3pecTipeTiHiHAe FaHa eMec, COHbIMEH 6ipre OTaHAbIK TAPWUXTaH MAEOAOTUSIAbIK
cebenTep GOMbIHILA LWbIFAPbIAFAH YMbITbIAFAH aTTapFa  KbI3bIFYLIbIAbIKTbI  OSITbIM,
aFapTYLLbIAbIK  MMCCMAHBI A HKy3ere acblpbif, ©3 TOMNTamacbiHblH, KOpMeciH
YMbIMAACTbIPA  OTbIPbIM,  TabbiCTapbiMeH  XoMapTTaHbin  Geniceai.  CoHrbl
xbiapapabiH,  kepmerepiHeH A. C.TlywkuH atbiHaarbl MemaekeTTik  GeliHeaey



eHepi MypaxalbiHbiH  3aAbiHA? 2014 >KblAbl  XalbiAFaH  «©OHep  MamaHAbIK
CUSIKTbI» DKCTIO3ULMACBIH ecke aAFaH opbiHAbl. LllamMaMeH eki xblApaH KeliH
2016 >xbiabl  Mackey kanacbiHaarbl 2KaHa MaHexpe «boposukosckuitaeH
KabakoBka aeliH» — YCbIHbIAFAH JKYMbICTAPbIHbIH ~ XPOHOAOTUSIAbIK, ~ KOHE
CTUAbAIK AMAMa3OHbIH aHblKTaraH aMTylibl aTayblIMeH Ke3eKTi kepmeci oTTi.

Mackeynikke ykcac AcTaHaparbl  KepmeHi  «AiiBasoBckuitaeH  bypatokke
Aelin»  Hemece «KaacckapaH aBaHTapaka AeMiH»  aAen  atayFa  6oAaabl.
backa Hyckacbl pa GOAybl MyMKiH, aAalipa OAapAblH MaHi bGipiHe akeAeai-—
3KCMOHATTAPAbIH,  1IaMaAbl KOAEMi Ke3iHAe OpbliC ©HepiHiH TapuxbiH, aAyaH
TYPAI MOAEHMET XiKTepiHAE, aTam aiTKaHAQ OpbIC >SHe 6aThiC eypPOraAblk,
MOAEHMETTE  KAAbIMTACkaH KOpPKEMOHep CTUAIH, OaFblTTapbiH, ASCTYPAEPAI
KepceTeTiH  cypeTwirepaid  aTTapbiH  kepceTy.  OaAapablH  iwiHAe -
W. AliBasoBckuitaiH  poMaHTHKaAblk — cypeTTepi, M. Xpyukuiaid — KAaccuKablk
HaTIOPMOPTbI,  YATTbIK ~ OpbIC  TEM3aXbl  XSHE  BUPTYO3Abl  KecKiHaeme
TeXHMKacbHaH 6ip yakpiTTa TaHAaHYy MeH eAxipeyai TyabipatbiH Peceliperi
GipiHwi ipi 6GipAaecTik — kewneAi kepkemeHep kepmerepi CepikTecTiriHiH
MylleAepi  MeH  3KMOHEHTTEpPi, KoeWneAi CepiKTeCTiKTiH  MylWeAepi  Aen
aTaAaTblH  KAPTMHAAaFbl  YATTbIK OPbIC TeM3aXbl MEH KPeCTbAH TYPMbIChI,
MaxkoBckuit  MeH A XapaamoTbiH  6ananap noptpeti, K. KopoBuH meH
H. boraaHoB-beAbckuiipiH ~ MMNPECCHMOHUCTIK  CypeTTepi, OpbiC  MOAEPHiHIH
okini  ®D.MansBuHHiH,  aTioaTepi.  Ocbl  CypeTlirepaiH  aTTapbl  KETKIAIKTI
TaHbIMaA, OAAPAbIH KapTHHAAapbiH 6api 6Gineai. OaapabiH kebici AAMATbIAAFbI
o. KacteeB atbiHpaarbl KPP MemaekeTTik  eHep  MypaxaibiHbiH, KOPbIHA
YCbIHbIAFaH.

ATakTbl opbic MapuHUcTi MBaH AiiBasoBckuiain, (1817-1900) kapTuHaAapbl
Tamalla OpPbIHAAAYbIMEH YHEMi Kpi3blKTbipaabl oHe TaHKaaabipaabl. LaFbiH
«TeHi3 nei3axbiHAa» AMAAOTKA €Ki KApCbl Kypecylwi AyAeit KywTep Tyceai.

XKep-xara -  TbIHbIWTbIKTb, 6GEMMAPAAAbIKTbI,  CEHIMAIAIKTI,  TYPAKTbIAbIKTbI
KerinTey. baAbiKlubiAap A3 KATTbl KepAi asfFbIMeH cesiHin, ©3iHiH KyHAEAIKTI
eHberiMeH TbiHbI >KoHE OepiAin  alHaAbicapbl. TeHi3 — TeK  CYAYAbIKTbI

ap6aiiThiH TeK POMAHTMKAAbIK €MeC, SMOLMAAbIK 6acTamaHblH, Ke3i, COHbIMEH
Gipre OyblpkaHa COKKaH amaTka YHeMi Kapcbl TypyFa KabiaeTTi emec
apAMAAPAbIH,  ©AIMAEPI, APamaHblH,  KakHap 6¥/\an|.

19-FacbipAbiH, €KiHLi XapTbichiHAQ OPbIC CypeTIliAepi TeK OpbiC TabUFaTbiHbIH
6eitHeciHe A. CaBpacoBTbIH apTblHAH IAECKEH PEAAUCTIK Tei3aX aFbiMbIHAQ
OHbIH  GapAblK  KYObIAbICTapbiHAQ  KyMbIC icTelt 6acTapbl. Opbic  nevisaxbl
TYCIHIKCi3 MyH KyWiHE >XMi ayblCaTbiH €peKlle €KMiHMEH, AMPUKAAbIK MEAOAUAMEH
yHeMmi epekweAeHepi. OpTta opbic  TaburaTbiHbIH, €H KapanaibiM  SkoHe
KYHAEAIKTI, TbIHbIlI CapbIHAAPbIH CYpPeTWIiAep ©3 KapTWHAAapbiHAA TIO33UAAbIK
6ellHenepre alHanpbipa  6iapi. Ocbiaaiiia  TipiciHae opbic k9He eypona
TOMTaMallblAaPbiHAA  AdHKka Me 6oaFaH  cypetwi Mocndp KpaukoBckuitain
WwarblH nei3axbl  6epireai. KapTuHaHbIH - AaTaAaHyblHa  KapaFaHAd, CypeTui
oHbl npodeccop M. KaoaTblH neii3ax webepxaHacbiHaa okpin xypin, CaHkT-
Metepbyprreri  MMnepaTopAbl, — KOPKEMEHep  akapeMMACHIHAQ  OKYLIbIAbIK,
Ke3eHiHAe )KasFaH.

PeaaucTik yATTHIK melsax apHacbiHaa M. LLnwkuH meH B.[loaeHOB okyuubichl,
alikblH  KOpKeM i3peHicTepre  ASCTYPAI  TapTathiH  Mackey  kepkeMeHep
mekTebiHiH, okiAi Bacuaunit [Mepenaetumkos (1863-1918) ae xyMbic icTeai.
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KpectbsiH TakbipblObl Opbic cypeTuiciHe aca >akbiH 60Apbl. OraH o3
LWblFapManapbiH kebici apHapbl. Kepmeae ycbiHbiAFaHpaappaaH Cemen KoaecHukos
(1879-1955) nen KoHTuHTUH BewuaosToiH, (1877-1937) >xymbicTapbl Hasap
aypapTapbl.  Onap  kypaactap, ekeyi Ae VIMnepaTtopablk — kepkeMeHep
akaAeMMuscbiH - GiTipail, eKeyi Ae  OAapAblH  KOPKEeMOHEpP  AAPbIHABIAbIFbIH
xofapbl 6aranaraH M. PenuHHiH webepxaHacbiHaa okpiabl.  Ekeyi ae KKKC
KOpMeAepiHe KaTbicTbl JkoHe amurpaumssaHabl: 1920  xbiabl  KoaecHukos
bearpapka «ketepi. Cepbusina OHbl  ©3A€piHiH  YATTBIK  CypeTwici  caHaAbl.
1928 xbiabl Bewunos Ta [Mapwxre, kerinipek 1935 >xbiabl AKLL-ka keTeai.

C. KoAecHVKOBTbIH ~ «Yire» aTTbl LWaFblH CypeTi OHblH  LbIFAPMALLbIAbIFbI
YWiH aaeTTeri. ©3 KOMMNO3UUMAAAPbIHAQ KYH >KapblFbIH OKMi MaiAAAQHbIM, OA
AEKOPATMBTI canacbiH apTTbipa OTbIPbIN TYCTEPAIH KOHTPACTIAITIH KyWeUTeAl
CypeTwiHiH a3y Hakbllibl Kapama-kapcbl 6acTamapa —  MblCaAbl  ©3iHiH
eAecTi MMek cabakTapbiIMEH XdHe KepeMeT TOKblAFaH OyTakTapbiMeH acnaH
doHbIHAR «CYypeT CcaAaTbiH» XeKe AETAAbAEPAIH KOPKEMOHEP WKeMAIAIT meH
rpadukanbiFbiHAa  KYPbIAATbIHAQM KepiHal. OHbiH KellinkepAepi — kepepMeHAi
©3iMEH XXypyre Lakplpa OTbIPbIM, YHeMi 6ip xepre 6apa XaTkaH KpecTbsHAAP.
XKOoA  coHbHAR CcypeTwi apaMAAPAbIH - PYXaHM  YMTbIAbICHIH — KeCKiHAEMTIH
wipkeyai kui  kepceTepi. Hemece ataambil xaFpaipa — 9p  apaM  YLWiH
OHbIH KiluKeHTat oOTaHbl GOAbIN TabblAaTbiH TyraH Yi. LlaTbipAapbl, 6GipHele
KaAaMHaH COH Ke3paecy OOAaTblHbl KOPIHA.

K. BelymAoB lbiFapMaLUbIAbIFbl SKAHPAAP GOMblHIWA ©Te aAyaH TypAi. bya
Ad OpbIC, SAEMAIK TapMXTaH CloXeTTepre KapTMHaAap, nopTpeTTep. TeHi3
MUHUCTPAITIHIH  CYypeTIlici  AayasbiMbiH aTkapa OTbipbif, TeHi3 Men3axAapbiH
xasabl. K.BewmaoB yuwiH opbic aybiAbl TakblpblObl COHLAAbIKTbI ©3€KTi eMec.
CoraH kapamacTtaH, «OpbIC aybiAbl» KAPTUHACBIHbIH, CIOXKETIH OA OAIEMAEPIH,
KOMMO3ULMSACHIH  TYPAEHAIpIN, OGipHelle peT KaiTaraabl, aAaipa  oAapad
KAPMEH KOMIATEH ayblA YMAEpi, LaHaFa >XEriAreH aT, TYAAI OpaMaAAbl XaHe
MbIFbIHA KAObIAFAH XAPTblAAK KApa TOHAbI XAC KPEeCTbsH Kbi3bl YHEMi GOAaAbI.

KasakctaH aymarbiHAQ, ©.KacteeB atbiHpaarbl KP MKM-pa  KonctaHTuh
KoposuHHiH, (1861-1939) wwbiFapMaLLbIAbIFbl  «OPbIC» Ke3eHiHAE OpPbIHAAAFaH
ywi >kymbicneH 6GepiareH — «beamepe» MHTepbepAik Komnosuuus xaHe
UMNEPTOPAbIK, TeaTpAApAbiH  AMpekTopbl Brapumup ApkasbeBuu TeasikoBckuit
MeH OHblH oieAi [yas AormHoBHa TeaskoBckasiHbiH, eki noptpeTi. CoHApIKTaH
1923 >xbiAbl xep aypapbiaFaH [lapuxae xasbiAFaH MasCTPOHbIH,  TybIHAbIAQPbI
epeKile  Kbi3bIFyWbIAbK, — TyAblpAbl.  CypeTwiHiH,  WbIFAPMALLbIAbIK — MYPACbhiH
KapacTbipbll,  KblpblM HemMece BOAXCK OOAFaHblHA  KapamacTaH Pecelipe
XacaAFaH TNensaXaAap KYHMEH, >KapblkMeH, ©MIipaiH KyaHbIlWTbl CITTepiMeH
TOAbIKKaHbIHA Ke3 xeTkizeciH. AA [lapux GeiiHeci KapaHFbl TOYAIK YaKbITbIMEH
6aAaHbICTBIPbIAAAbL.  Ocipece TyHri [lapux oTTap deliepBepkiMeH, KOAIKTIH,
TOKTayCbl3 ~ KO3FAAbICbIMEH, aAaMAAP  aFblHbiHbIH,  aAyaH TYPAIAiriMeH ken
ASpexeAe OHblH CMMaTbiH  allaAbl, OGapPAblK  eAAepAiH  CypeTwiAepi  yuwiH
TapTbIMAbl  OPTAAblK, 3aMaHayM ©HepAiH SAeMAIK acTaHachl GOAFaH  OCbl
KAAaHbIH 9AeTTer Xai-kyii peTiHAe cypeTlimeH KkabbiapaHaabl. CoHbiMeH
6ipre K.KoposuH Tamawa TeaTp cypeTwici peTiHAe aTarbl WbIKTbl. MyMkiH,
TyHri [lapux eHpi TeTen 6epreH cueHapuii GOMbIHWA ©TETiH CcOPUTTEPMEH
KAPKblPaFaH YAKEH CLeHa aAaHbiIMEH OGaiiAaHbICTbIPbIAaAbL Aekopauus LaMaAbl
faHa esrepepi. Kepepmenre TyHri [MapuxaiH 6apAblK XAPKbIAbl MEH SAEMIAIri
KOPIHETIH AOXaAaFbl OpPHbl 33iPAEHTEH.



CypeTwiHiH, ekiHWi >ymbicbl — «PaylaH TyAiHiH LWOFbIH ycTaFaH Kpi3».
bya xacaHabl kewki >xapblk KesiHpe MHTepbepae KypbliAaTbiH K. KoposuHHIH
GipiHWi nopTpeTi emec. SDAeKTP lWaMblHAH OGaFbiTTaAFaH Xapblk CypeTuire
MOAEADbAIH, KOAEMIH aHblkTayFa, OHblH AEHECIHIH, MKEMAIAITIH MYCiHAIK KepceTyre
MYMKIHAIK  6epeTiH aca >Kapblk JXKdHe KoeMecki 6eTTepiHiH KOHTPACTIAIriH
KywenTeai. Kbi3AbiH KOAbIHAQ CypeTili HaTIoPMOPT OGOACHIH Hemece aTaAMbIl
XaFpaipa MOPTPET OGOACbIH ©3 KOMMO3MUMACbIHAA aca JKaKCbl KOPETiH >KoHe
YHeMi eHriseTiH payllaH TYAAEpiHiH wWoFbl. AA Tepese apTblHAQ — COA TYHrI
Mapmx!

AAyaH  XY3AIAIK  MMNpeccMoHMsMi.  Opbip  cypeTwi  ocbl  GaFbITTbiH
©3  TYXbIPbIMAAMACBIH  YCbIHABL. 1922 >KblAbl  AaTBMsSFA  KOHbIC — ayAdpraH
Hukonait boraaHos-beabckuit  (1868-1945) aapbiMeH Mackey kepkeeHep,
COYAETILIAIK >kdHe MyciHAeY YyumauweciH B. MakoBckuiipin, B. [oaeHOBTbIH,
M. MpswHnkoBaHbiH, 6aciubiAbiFbiMed okbiabl. Opan keitin CankT-lleTepbyprreri
KepkemeHep akapemuscbiHpa M.PenuuHii webepxaHacbiHAa okpiabl. CypeTiwi
LIbIFAPMALLbIAbIFBIHAQFb  ASCTYPAI  CIOXETTep — aAyaH TYPAi  TYPMbIC
KaFAAMAAPbIHAQ  ayblA GananapbiHbiH,  GeliHeAepi. ©O3iHiH waFbiH  «CUMPpOHUs»
xymbicbl  yWwiH K. KOpoBUH cusiKTBI OA MHTEpbepaiH >KacaHAbl KApPblFbl MeH
Tepese aAAbIHAAFbl TYHHiIH TabuFM Tyci apacblHA? KepKeM KOHTpAacTiAepiH
TaHAAAbl. TYpPAi >KacTaFbl TOPT Tamalla Xac KbiI3AAP My3blkaMeH ayecTeHeA|.
Posinpaa — eki >kapblk, XapbiFbl aAKbI3blA, Capbl, KOTIAAIP PEeHKTEPMEH LaLlbIAFAH
Hafbl3 KopkeM CUMPOHMAA 6ac KelinkepaiH aK KoWAeriH Ty3eTiH >apblK.
CuMPoHUs OpKecTp YWIH KYPbIAFAH My3bIKaAblK TYbIHAbIHbI GiAAIPETIH TePMUH,
KobiHe KapTMHaHblH KepKeMeHep lieliMiMeH ©3apa KaThiHacTa GOAaAbI.
AAyaH TYPAI KypaAAapAbl GipikTipeTiH YAKEH OpPKecTp CUSKTbl TYPAI-TYCTi
NMaAUTPachl JPTYPAI TycTep «eAeciMeH» KaHblkkaH. Tyc OMHaiabl, Tamalla
YUAECIMAIKTEPMEH  aifHAAaCbiHAQ  KEHICTIK  Ty3eai. AeKopaTuBTi  lelwiaepAiH
KQPKbIHABIABIFBIMEH >XOHE OAllepepiMeH epekleAeHeTiH KapTWHaHbIH Kepmeae
YCbIHbIAFAH GipHelle HyckaAapbl 60Aaabl. ABTOPAbIK KaiTaAdyLbIAbIK, CYPeTLiHiH,
WblFapMaLbiAbiFbiHA TOH. OHbIH, «MyFaAiMHiH TyFaH KyHi» aTTbl KapTMHACbIHbIH,
Hyckanapbl  Aamatbiparbl KPP MKM-aa, Yexus, AutBa  MmypaxaiaapbiHAQ
TabbIAAAbI.

KoHcTanTuH [op6aToBTbIH, (1876-1945) apXuTeKTypameH XoHe
KOpKeMeHepMeH SyecTeHyi kaAa Mei3axbiH icke acbipyblHa KOA xeTki3pi. OHbiH
KepkeeHep akapeMusicbiHAQ OKybl apXuTekTypa GeAiMiHae 6acTanabl, araiipa
keitin oA TN Ay6osckuit xoHe A.KuceaeB cuakTbl CypeTili — Mei3axwWbiAapAbIH
6aclbIAbIFBIMEH OKplFaH KepkemeHep 6GeaimiHe aybicapbl. CypeTwini  Makcum
lopkuit xorapbl 6aranapbl. OHbiH wakbipybimeH [. Top6atos Kanpu apaAbiHa
6apaabl, OHAA MAaXOPAbIK MTaAbsiH MeN3aXAapPblH  CyiciHe >Kasaabl. bya
cepuapaH «TaHFbl woikTarbl AManbdu Typi» cypeTi ae 6ap. KeprtnewTtepmer
TeHi3AepAEH, TayAapAaaH oceai. TekileAi biKWamMAbl MilliHAEPMEH YiMEeAeHin,
TabuFu TabuFaTMeH KaTapFa iAeCeTiH caTblAaPMEH KaAa KyHre lapbikTan
yMTbiAaabl.  Tay cineMpepiHiH  6epikTiri MeH apXWTeKTYPaAblK —KYPbIAbICTAP,
TEHi3 >aFarayblHAQ SPTYPAI kapbanac xaitranaabl. Keriaaip Tayaap, keriaaip
TEHi3, LWbIKKaH KYH COYAECIHAE aAKbI3FbIATTAHaTblH Yii  KabOblpFaAapbl, aK
XEAKEHAI aAyaH TYPAI KalblKTap SAEMHIH ONTUMMCTIK TYMCITiH GeliHeAemal.

TypMbiC  KyaHbIlbIH, KYHAEAIKTI  KpecTbsiH  eHOeriH, OHblH  KAPKbIHbI
MeH cepniHiH  Hukonait TapxoB Ta (1871-1930) «Kapa 6mpait Tycimi»
KapTUHACbIHAQ 6epeai, OA OpbiC ayblA TYPFbIHAAPbIHbIH eMec, ¢paHLy3 aybiA
TYPFbIHAQPbIH  KepceTepi. Mackey kepkeM CypeT, MyCiHAEY XoHe cayAeT
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oHepi YyuMAMlleciHe Tyce aAMal, OoAawak cypeTwi e3iHiH wWwebepAiriveH
6onicken K.KoposuHHeH cabak arapbl. ApHaibl  KepkeMeHep  GiAIMiHiH
6oAMaybl OHbIH ©3 ©MipiH eHepre apHayblHa 6GereT >acamaabl. [leiizax
6apAbIK  KOMMO3ULUAHBI  KAPKbIHAbI KO3FAAbICTAPMEH TOATHIPATbIH KbI3bIA, Capbl,
KbI3FBIAT  Capbl, JKacCblA )3JHe KOTiAAIP — alblK TYCTEPAIH Kpicka  alKblH
XaFblHAbIAAPMeH Ban [ora HakbllbiHAQ OPbIHAAAFAH.

KepMeHiH epekwe 6eoaAiMi ©3i Typaabl 20 FacbipablH  6acbiHAQ — AllbIK
XapUsAaFaH oOpbIC  aBaHTapAbiHa  apHanaabl. Kepmeae - H.ToHuaposa,
M. AapuoHos, A.3kctep, A.bypatok, b. AHucdenba,

b. lpuropbeB cusikTbl OCbl GaFbiTTbiH, aca MaHbI3Abl  OKIAAEPI, dAEMAIK
TaHbIMAAABIK aAFaH 6GeAriai TyAFanap. lc xysiHAe oAapabiH 6opi leTeare —
HerisiHeH ®paHuusra, [epmanusra, AKLL-ka KOHbIC ayAapraHAap.
A. bekKkepMaHHbIH, TOMTaMacbiHaH OAAPAbIH,  KYMbICTApbl  KAAbIMTACKaH  TyMCiK
CTpeoTUnTepiH 6y3aabl, Kell Ke3eHAEr OAaPAbIH LIbIFAPMALLbIAbIK dAiCTePiH
e3repTy Typaabl 6i3AiH KOpiHICIMi3AIH LeKapaAapbliH KeHeWTeA.

feopruit  AptemoB (1892-1965) - kepkem cypeTwi, rpaduka oKiAi,
MyciHWi, Mackey KepkeM CypeT, MYCiHAEY XSHe COyAeT eHepi yuuAulieciHae
K. KopoBuHHeH  lbiFapMaLLbIAbIK, ~ AAFAbIAAP  aAAbl. 1922 xbiabl  PpaHuusra
KOHbIC aypapaAbl. OHblH,  «AHLLbI» KapPTUHACbIHbIH, bac KeWinkepi — KaTOAMK
oayammeci [ybept. Herisinae — aH ayaay kesiHpe OyFbl Myilispepi apacbiHaa
XapkplparaH KpecTTi kepreH xac [y6epT TypaAbl OpTa FacCbPAbIK CIOXET.
byr oxura oHbiH emipiH esrepTeai. OHbl aHLbIAAP MeH OPMaHLIbIAAPAbIH,
acmaH kebeywici aen caHai 6acTapbl. Oyane [ybept 6Geitneci batbic
Eyponaaa opTa fachlp AdYipiHAE — aK TaHbIMAaA GOAAbI  MWHMATIOPAF],
KeWiHipek KkepkeM cypeTke, >oHe MyciHre caAbiHAbl. CypeTwi >KaMblAFaH
XeABipereH Kpi3bA TAAWTH, anmak aTTel GelHeAen, KeWinkepaiH 6GapAblk,
aTpubyTTapbiH  Gepe anabl. KapTuHaHbiH  6apAblK dAeMeHTTepiHiH  Tamalla
KOHTYPAQPbIMEH  CaAblHFaH >keAi xeTekwiAik MmoHre ue 6oaapl.  CeiiTin,
Oyane [ybepT OeliHeciH TYCIHAIPY eXeAri opbic MKOHAaAapbiHAAFbl OYAue
[eoprusiHblH, MKOHOTPAPUAChIMEH Ae YHAECEA.

HatiopMopT yHeMi akcnepumeHT o6Abichl 6oapbl. CroxeTneH, oHrimeaeyex
GaliAaHbICTBl  eMec  OA  CypeTilire WeKCi3 MyMKiHAiKTep, «CblHaMa  MeH
KaTeAep>» YIiH ayKbIMAbl ©pIC, KOpKeM CypeT >XOHe KOMMO3ULMSAAbIK OMAAP
yCbiHAbIL [lilWiHMEH «oMHayFa», OHbl TaHbIMacTai e3repTyre 6GOAAbl. Tyci Ae,
dakTypachl A3, KeHem OoMblHWA GIAEKTIH KO3FaAbIC CMMaThl «Taxipubere»
ylwbipaabl. bya oyHukumsichl acipece 20 racbipablH 6acbiHAQ TaAan  eTiAreH
BOAAbL.

HaTiopMopT — KeHenTe 6©3iHiH APaMMaAblK KOAAM3USIAQPbIMEH 3aTTapAbIH,
KopiHeTiH, alkblH OeAikTepi >oHe Kymnus, Keipe >Xymbak eoMipi GoAaTbiH
KOC TYnTi >KaHp. «ABaHrapas amasoHKacbl» aTaAfaH Hataabs [oHYapoBaHbIH
(1881-1962) «banbikneH >xoHe TYAAEPMEH HATIOMOPTbI» OCbIHAAN  GOAbIM
Tabblnapbl AereH oif keaeai. OA  TakplpbinTblk Tipi-Tipi emec yFbIMAQPbIHAA
KypbiAFaH.  Komnosuums optachl  aHbikTaamaraH. OA  6ipece oHfa, 6ipece
conra arapbl. PoH eAlemi GoiibiHWA TYPAI WapLbliFa — aK JX9HE Kapa Aem
6oniHeai. COHFbIChI TayLLIbIMBIAABIKTAP MEH aibIAKMAKTAPAQH, KOKTEM TyAAepiHeH
)KaCaAFaH Tamalla TYA WOFbl YWiH TUIMAI OH 6GoAaabl. TabuFaTTbiH kacamnas
CUMBOAbIHA KOHTPACT — KypFan COAFaH CapFbill-KOHbIP >KY3iM cabakTapblHAQ
XaTKaH oA GanbikTap. OnapablH  Xacblk, TIPWIAIKCI3  AeHeAepi  Keitbip
XepAepi Kapa KOHTYPMeH KOMECKIAEHTEH MYAAEM TycCi3 OeifHeHi Tyseai.



EkiHwi  «KymbipapaFbl TYAAEPMEH HaTIOPMOPT»  KAACCMKAAbIK, —epexe —
MOA payllaH TYAAEP LWOFbIMEH AETaAbAepi JkoHe OelHeci OGoMblHWA KaTaH
TEHAECTIPIATEH  KOMnosuums  GoMibiHWA  yibiIMAACTbIPbIAFAH.  KiwkeHTal  KyH
CUAKTbI TYA 1OFbl OPTACbIHAAFbI TYAAEP XKblAbl @ATbIH TYCTi >apblk C3yAeCiH
wawaabl. AAaiiaa  OyA  HATIOPMOPT  KYHFPT  TYCIHIKCi3  kayinTi  TysbipaAbl.
Kapa aipinai xoHe cyp peHKkTi (OHHaH Kemecki KOAeHKeAep, aHblk emec
GeiTaHbic  GeiiHeAep Tyaabl. KyAaFaH kanblpakTap — Xep  CYAYAbIFbIHbIH
GasHCHI3AbIFbIHBIH, - ASCTYPAI  HbILaHbI.

H. loHuapoBameH 6ipre >oHe oMipae, WbIFAPMALLbIAbIKTA Ad YHeMi Muxaua
AapvoHoB (1881-1964) 6oapbl. Onap 6ipaecin sxeke i3peHIMAEPAIH  y3ak,
XOAbIH ©TTi, SAEMAIK KEpKeM MOAEHMUETTIH >KaHa >KEeTICTIKTEPIHIH ocepiH
6actaH kewti. C. AsrnaeBneH biHTbIMaKTacTblk, «Opbic 6areTTepiHe» apHaAFaH
KOCTIOMAEP MeH  AeKopauusAapabl  kypy oAapabl 1915 xbiabl - [Mapuxre
oKkenepi. Pecelire onap opaamapbl. M.AapUMOHOBTapAbIH YCTaspapbl  aTakTbl
opbic cypeTwirep - B.CepoB xoHe W.AeButaH 60apbl.  1920-xbIAAIPDI
CypeTli WbIFAPMALLbIAbIFBIHAQ ~ TYCi  GOMbIHIWA  Tamala, CumnaTbl  GoiibiHILA
SKCMPECCUBTi HaTIOPMOPT ©AlleMi GoiibiHlWa wWaFblH GipkaTap XaTTap KepiHeai.
«XKy3iMi 6ap HaTIOPMOPT» aHFAaA OHEP CTUAUCTUKACBIHAQ, OBU3IMAE >KoHE
oHepAiH 6acka xaHa 6aFbITTAPbIHAQ JKYMbIC iCTET€H «AYUM3M» aTayblH aAFaH
KaHa KOPKEM  TYXbIPbIMAAMACbIHbIH, ~ OiAan  Tankpiwb, M. AapHUOHOBTbIH
TaHbIMAaA TYbIHABIAQPbIHA TOH €MeC, HaKbIlTa >as3blAFaH. boc 6okaa, wapan
TOATBIPbIAFAH CTaKaH, 6ip WOK >Xy3iM, aK MaMAblK CUsKTbl 60C 3aTTap cyp,
AAKbI3bIA, aMbIPbIAFAH XKY3IM PEHKTePi YMAeCeTiH COHAI TraMMaaa >KasblAFaH.

bopuc lpuropoes (1886-1936), amurpaumsFa KapamMacTaH ©3 TYbIHABIAAPbIHAA
«OpbIC  PYXblH» CaKTan KaAFaH aTafbl a3 emec cypetwi. «bakta» -
6yn eki xaHpabl GipikTipy amasbl. bak Oypbiwbl - neisaxbiH GeliHeaen,
CYPEeTWi XYMEKTE ©OCETIH TYAAEPAIH OAWIEMAEPIH YAKEH KbIAbITI KAAbITITAH TbiC
YAFaTaAbl, HaTIOPMOPTTa MOA TYA LIOFbIHA aMHAAABIPbIN, allblK TYCMeH >XoHe
daKTypaAblK HKaFbIHAbIMEH OAAPAbIH, 6acbiM TYCYiH KyluenTeai.

1910 xbiabl Peceiire kearen Oabra CaxapoBaHbiH (1889-1976) smurpauus
MaplpyTbiHbiH, ~ GipHelle asapamacbl  60Aapbl.  bya - Mionxen, [Mapux,
bapcenoHa. OHblH WbIFAPMALLBIABIK HAKbilUbl AHFAA OHEPre >KaKblH. «JAeM
Garbl» AAAMAAP, KAHYapAap, KYCTap, TYAAGHTEH >oHe >eMic 6GepeTiH
TaburaT YyiAeCiMAl TIpWIAIK eTeTiH AyHMe >Xy3i TypaAbl apMaHAbl eAecTeTea.

AnekcaHapa Okctep (1882-1949) meH bopwuc Anucdenbari (1878-1973)
KepMeAe aHTMKaAblK Takblpbin 6ipikTipai. Exeyi ae YkpanHapa: Sxctep -
Kues kepkem eHep yumamweciHae, AHucheabp — Opecca cypeT MekTebiHae
anfallkbl kepkem cypeT 6iAiMiH aapabl. OpaH opi Dkctep [pana-llombep
Mapwx aKkapAeMUsaCbiHAQ, aA  Anucoeabp - B. KoBaneBckuitaiH, W.PenuHHin,
A. KapaoBckuiaii, - VIMnepaTopAblk  kepkem CypeT  aKaAeMMsICbiHAR - GiAiMiH
YKAAFACTBIPABDI.

AHTUKaAbIK aBTOPAApFa Kpi3bliFywblAblK, DKkcTepae 1930 xbiapapbl naitaa
GoAAbl, OA dpeTTe 6ip  AaHapa  OAapAbl  Kypbin, KoAxasba  KiTanTapbiH
cypeTTeil 6acTaraH. DBPUMMATIH «BakxaHku» TpareAMacbiHbiH, CapbiHbl GOWbIHLIA
napaktapaa cypetwi Exeari [peuusiHbiH cayAeTTi myciHaepimeH, [lapdeHoH
PPOHTOHAAPBIH  GeHEAENTIH aAbil  KYPbIAbICTIEH CYpPeTTi CTUAbre KeATipeai.
XKubIHTbIK  KeckiHAep, OUTYpaAapablH  aAbill  TIAACTMKACh, ipi  AeKopaTuBTi
TaHOaAapPMeH KepPriAikTi Tyci, Macka-6eTTep, yCTaMAbl, aAalpa alKpiH AeHe
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KMMBIAAAPDI, albIAFAH APAMMAaAbIK Ma3MyHAAP >OFapbl KAACCMKaHbIH, MSHTIAIK
yArinepi — ®Puanamen, MuponmeH, lMoAMKAeTNEH KypbiAFaH MYCiH 6GeliHeAepiH
ecke TycCipTeai.

MaMAAUSABIK  9AeMAIK  Kabbiapay bopuc  AHucdeAbaTiH  KapTUHACbIMEH
TOAbIFaAbl. XKaHp GOMbIHILG XYMbIC TabWFAT ascbiHAQ GaKTalbIAAP MeH 6akTallbl
oleApepAiH OMIpiH aaeMinen GeliHeAelTiH nacTopasbpapFa 6actay aAaAbl.
bapAbiFbiHA  ThiHbIWbIK — TbiHbIW TEHi3, GeAecTep MeH OYATTApAbIH KyMcak,
KEAIAepi, XaFaAayAa ThiHbIL HKAMbIAbIT XYPreH Oyfbl. Tamala aAeHeci MaTameH
iWiHapa oOpaAFaH >XAapTblAai >KaAaHall KbIAbIMCbIFAH 6akTallbl OyTakTapbiHAA
WHIPbIH KyMbIAFAH ayblp TMickeH 6Gip WOK >Xy3iMAEP IAIHreH XXy3iM aAKaObiHbIH
NMaHacblHA? AeM  aAbim  xaTblp. bacbim  MoHi  Tycke katapbl. Kek acnad
XOHe Cy, Wen 3yMipeTi, allblK-KbI3FbIAT capbl NEPAEAEY >KaCaHAbIAbIK, SCEepiH
>KacamAbl.

«AKLLI >eke TonmTamMaAapbiHaH OPbLIC ©HEPiHiH  Y3AIK  TYbIHAbIAQPbI»
KepMmeci — 3amaHayM LleTeA TonTamalbiAapbiMeH KP YATTbiK MypaxaiibimeH
bIHTBIMAKTACTbIKTbIH,  GipiHWi Taxipubeci. Kacibu kapbiM-KaTbiHAC CaTTi GOAADI.
TonTamaHbl YAKEH Kpi3bIFyLIbIAbIKNEH Kabbiapaabl. Kepme cepniHai  60AAbL.
AAyaH TYpPAi, Kelipe Kapama-Kapcbl, LWbiFAapMallbiA - GaraapAbl 25 cypeTuwi
SPTYPAI CTUAbAEPAIH, OaFblTTapAbIH, TYXbIPbIMAAMAAAPAbIH,  CAAbICTbIPYAAPbIH,
TOAFaHYy cebebiH Gepeai. [lapacarTbl xoHe 3eltiHAI kepepMeHre oAap ken
Hapce auTapbl.

laanHa CbipabibaeBa,
©. KacteeB atbiHpaFbl KP MeMaekeTTik eHep MyparxaiibiHbiH
lLleten eHepi opTaAbiFbiHbIH GacLubiChl



OT KAACCUKU AO ABAHTAPAA

B HaunonanbHoM Mysee Pecnybamkm KasaxctaH B AcTaHe cOCTOSIAOCH
YHUKaAbHOE CO6biTME — BriEpBble OTKPbIAACh BbICTaBKa MPOMU3BEAEHMIM PYCCKMX
XYAOXKHMKOB U3 cobpaHus Main u  AHaToAuss bekkepmaH, OCHOBaBLUMX
B 1980-e roabl B Hbio-Mopke rarepeto ABA.

YacTHble KOAAEKLNN BCETAA MNPUBAEKATEAbHbDI cBOeM HETPEACKA3yEMOCTbIO.
Ouu Taar B cebe I'IOpOﬂ HEBMAAHHbIE  LIMPOKOMY 3PUTEAIO  LIEAEBPDI
M306pa3MTEAbHOTO UCKYCCTBa, OTpPaXakT UHTEpEeCbl U CaMOTO BAJAAEAbLaQ,
CBMAETEAbCTBYIOT O TOM, KaKUMN HEBEAOMbDIMU TTYTAMU NMPOU3BEAEHUA TIOMAAAIOT
B APYTrnMe€ CTpaHbl, Ha APYrne€ KOHTMHEHTDI, PacCKa3biBalOT O HEMPOCTbIX C)’Ab6aX
N XYAOXHUKOB U  UX npOM3BeAeHMﬁ, KOTOpbIE TMNOCAE€ CO3AaHMA  HAYMHAIOT
CO6CTBeHHy}O XU3Hb, CYLIECTBYA YXXE& HE3aBUCMMO OT aBTOpa.

Hblo-llopkckasi  KOAAEKUMS BO MHOTOM OPMUPYeTCs  NPOU3BEAECHUAMM
PYCCKMX  XYAOXHWKOB-IMUIPAHTOB, KOTOpble B [PasHble TOAbl M MO  PasHbiM
NPUYMHAM, He TOAbKO TMOAUTMYECKUM, HO U TBOPYECKMM, SKOHOMMUYECKUM,
nokupasu csoto Poauny. Mx 6uorpadum peasitcs Ha ABe, He BCErAa pPaBHble,
TIOAOBUHKM — PYCCKMIA U 3apyOexHblit nepuoabl. Taknm obpasom, n TBopueckoe
HacAepMe 3TUX XYAOXHUKOB COCTOMT M3 ABYX YacTe€ld — 3HAKOMOE, CO3AAHHOe
Ha POAMHE, M 4acTO HEeU3BECTHOE, COTBOPEHHOE Yyxe 3a rpaHuuei. Hanbonee
TPUBAEKaTeAbHble CTpaHbl AAs amurpaumn  — @Ppanums, lepmanus, Mraaus.
ctpaHbl BoctouHoit Espombl. B nmepuop  yueHuuecTBa, pycckue  XyAOXHMKM,
ocobeHHO Ha pybexxe 19-20 BekoB, 33 CBOM TBOPYECKME YCTNEXM BO3HArPAXKAIAMUCH
NMEHCUOHEPCKUMM TOe3AKAMM 33 TPaHWLY AAS YCOBEPLUEHCTBOBAHMS CBOETO
MacTepCTBa, 3HAKOMCTBA C KOAAEKLMAMM 3apybexHbix Mysees. CBoeobpasHoe
NMAaAOMHUYECTBO MO KYAbTOBbIM LIEHTPaM €BPOMEeNCKOTO MCKYCCTBa PaCLIMPSAO
KPYro3op, HanMTbiIBAAO HOBbIMM BMEYATA€HUAMM, 3HAKOMUAO C HOBbIMU SBA€HUSMM
B MMPOBOW XYAOXECTBEHHOW KyAbType. DMUIPUPYs, OHU TNPEACTABASAM yXe
CUTYaLMIO Ha «M30PPOHTE», HO MPUEXaB, HE BCETAA BMMUCHIBAAUCL B 3TY Cpeay.

OcobeHHoCTb cobupaTeAbckoit AEATEAbHOCTHU A. bekkepmara He
TOABKO B TOM, UYTO OH LEAEHANpPaBAEHHO Pa3blcKMBAE€T  HEU3BECTHble
NPOU3BEAEHNSI PYCCKMX  XYAOXKHMKOB, TE€M CaMblM COXPaHsii WX HacAeaue
M MeHssl TNpPeACTaBAeHMs O TBOpYeCTBe TOTO MAM MHOro Mactepa. Ho
WeAPO AGAWUTCS HAXOAKaMM, OPTaHM3OBbIBasi BbICTABKM CBOEM  KOAAEKLMMU,
TeM CaMblM  OCYLWIECTBASIS M TMPOCBETUTEAbCKYIO  MMUCCMIO,  TPOBYx)Aas
MHTEpPEeC K 3abblThiM MMEHaM, MCKAIOYEHHbIM MO MASOAOTMYECKUM MNPUUMHAM
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M3  OTEeYECTBEHHOM WCTOPMM. M3  BbICTABOK TMOCAEAHUX A€T  YMECTHO
YNOMsHYTb ~ 3Kcnosuumio  «MckyccTBO  kak  mpodeccusi»,  pasBepHyTylo B
2014 roay B 3anax [ocypapCTBEHHOTO My3es M306PasMTEAbHbIX MCKYCCTB
um. A. C. lNywkunHa. bykBanbHO yepes aBa ropa, B 2016 ropy, B HoBom Manexe
B MockBe cocTosiAaCb oOuepeAHas BbiCTaBKa MOA TOBOPSLWMM  HasBaHUEM,
ONPEASAUBLUMM  XPOHOAOTMYECKUIA UM CTMAEBOWM AMAMasoH MPEeACTABAEHHbIX
pabot - «OT1 boposukosckoro po Kabakoax.

Mo aHaAorMM C MOCKOBCKOW, BbICTaBKY B AcCTaHe TaKXe MOXHO 6blAO
6bl HasBatb — «OTt AiiBasoBckoro Ao bypaioka» uan «OT kaaccuku a0
aBaHTappa». Bo3aMOXHbI U Apyrue BapMaHTbl, HO CyTb MX CBOAMTCS K OAHOMY —
MPU HeGOAbLIOM OGbeMe 3KCMOHATOB MOKasaTb MCTOPUIO PYCCKOTO MCKYCCTBa,
MUMEHa XYAOXHMUKOB, TPEACTABASIOWMX XYAOXKECTBEHHbIE CTMAM, HamnpaBAEHMS,
TPaAMUMY, CPOPMUPOBABLUMECS HA CTbIKE PA3AMUHBIX KYAbTYP, B 4acCTHOCTM
pycckoit M 3anapHoesponeiickoid. CpeaM HMX — POMaHTMYecKas >XMBOTUCH
M. AliBa3oBCKOTO, KAACCUUECKMI HaTiopMopT M. XpyLKoTo, HaLMOHAAbHbIN PYCCKMit
neisax U KPecTbsHCKMI GbIT B KAPTMHAX Tak Ha3biBA€MbIX NMepPeABKHUKOB, YACHOB
M SKCTIOHEHTOB TNEePBOTO KPynHOro obbeauHenus B Poccun — ToapwuiecTtsa
NepeABMXHbBIX XYAOXXECTBEHHbIX BbICTABOK, CAAOHHbIE, BbI3blBalOWMeE YMUAEHUE
M OAHOBPEMEHHO BOCTOPT OT BUPTYO3HOM >KMBOTMWUCHOW TEXHUKM, AeTCKue
noptpetbl K. MakoBckoro u A.XapAaMoBa, MMMPECCMOHUCTUYECKME MOAOTHA
K.KoposuHa # H.boraaHoBa-beAbckoro, 3Tioabl NpeACTaBUTEAS  PYCCKOTO
mopepHa @.MansBuHa. MMeHa 3TUX XYAOXKHMKOB AOCTAaTOYHO WM3BECTHbI, WX
KapTWHbI y3HaBaeMbl. MHOTMe M3 HUX MpeAcTaBAeHbl B poHAaax [ocysapcTBeHHOTO
myses uckycctB PK um. A. KacteeBa B AAMaTthl.

Kaptuubl MBana AitBasosckoro (1817-1900), npocAaBAEHHOTO PYCCKOTO
MapUHWUCTA, BCETAQ TPUBAEKAAU U  YAUBASAM OAUCTATEAbHbIM MUCTIOAHEHUEM,
€CAVM TIOMHMUTb elje MPU 3STOM, YTO CBOM LIEAEBPbl OH MUCAA MO NaMmsTH, B
cBoelil MacTepckol. B Heboabwom «Mopckom neiisaxe» B AMAAOT BCTYmMatoT
ABe TMPOTUMBOGOPCTBYIOIWME CTUXMU. 3eMAs-Oeper — OAULETBOPEHME TOKOS,
6e3MATEXHOCTH, HAAEXKHOCTH, TOCTOsIHCTBA. M pbibakuM Takxke CMOKOMHO U
YBAEYEHHO 3aHMMAIOTCSl CBOMM TIOBCEAHEBHbIM TPYAOM, UYBCTBYSl 3€MHYIO
TBEPAb NMOA Horamu. Mope — HOCMTEAb 3MOLMOHAABHOTO HayaAa, He TOAbKO
POMaHTMYECKOK, 3aBOPAXMBAIOLLEN KPacoTbl, HO M MCTOUYHMK APaMbl, TMOEAM
AIOAEH, KOTOpble He BCerpa CrocobHbl MPOTUBOCTONTb  pa3bylueBaBlIeics
CTUXMMN.

Bo BTOpoit noaoBuHe 19 Beka  pycckMe  XYAOXKHMKM  HauMHAlOT
pabotaTb B pycAe pPEaAMCTMYECKOTO Tel3axa, OOPATMBLIMCD BCAep  3a
A. CaBpacoBbiM K M306PaXEHUIO WUCKAIOUMTEABHO PYCCKOM TPUPOAbI BO BCeX
ee TNposBAEHMAX. Pycckuii meiisax Bceraa OTAMYAACS OCOGOM MHTOHaLMeld,
AVPUYECKON MEAOAMEN, HYACTO MePeXoAslel B COCTOSHUE HEOOBCHUMOW TPYCTH.
Tuxue MOTUBbI CPEAHEPYCCKOM MPUPOADI, Camble MPOCTble U TOBCEAHEBHbIE,
XYAOXHWUKM B CBOMX KAPTMHAX YMEAU MNPeTBOPATb B MO3TUYECKMe O6pasbl.
MMeHHO TakuMM TmpeacTaBAseTcs Heboabloi neisax Mocupa Kpaukosckoro
(1854-1914), xyaOXHMKAQ CHUCKABLUETO CAABY M Yy PYCCKMX U Y €BPOMENCKUX
KOAAEKLMOHePOB yxe Tmpu XusHu. Cyass MO AQTMPOBKE KaPTUHbI, XYAOXHMK
Hamm1caA ee ellle B MepuoA y4yeHU4ecTBa B Mmnepatopckon AKaaeMmumn XyAOXKeCTB
B CaHkr-lleTepbypre, obyuasicb B MNeM3aXHOW MacTepckoil npodeccopa
M. Knoara.



B pycre peaamnctuueckoro HaumoHaAbHOTO neiisaxa paboTan u Bacuawii
Mepenaetunko (1863-1918) - yuenmxk M.LUnwkuHa u  B. TloaeHosa,
NPEeACTaBUTEAb MOCKOBCKOM LIKOAbl KMBOTIMCH, TPAAMLMOHHO TAroTelowen K
6onee APKO BbIPAXEHHbIM XMBOTIUCHBIM MOUCKAM.

KpectbsHckas Tema 6blAa OCOGEHHO OAM3KA PYCCKOMY  XYAOXHMKY. Eit
NOCBSTUAM CBOE TBOPYECTBO MHOTME U3 HMX. M3 MpPEeACTAaBAEHHbIX Ha BbICTaBKe,
npuBAeKatoT BHUMaHue paboTbl CemeH Koaechukosa (1879-1955) u KoHTUHTUH
Bewmnaosa (1877-1937). MNMoutn poBecHUKM, oHU 06a OKOHUMAM VIMnepaTopckyio
AkapeMHIo XypaoxecTB, oba yuuAuCb B MacTepckoit M. PenuHa, koTopbiit BbicOKO
LIEHUA WX XYAOXKeCTBeHHoe AapoBaHue. O6a NMPUHUMAAM yyacTMe B BbICTaBKAX
TIMNXB u amurpuposaan: B 1920 rtopy B bearpap yesxaer KoaecHukos.
B Cepbun ero cunmtaam cBOMM, HaLIMOHAAbHBIM XYAOXHMKOM. B 1928-m B [Mapmx
otnpasasieTcs u Bewmaos, uyTb nosxe, B 1935-m oH yxe B CLUA.

He6onbwoe norotHo «Aomoii» C. KorecHWKoBa TUMMYHO AASl €70 TBOPYECTBA.
YacTto McnoAb3ys B CBOMX KOMMO3ULMAX 3PPEeKT COAHEYHOTO OCBelyeHusl, OH
YCUAMBAET KOHTPACTHOCTb LiBETa, MOBbIlAsS €ro AekopaTuBHble KayecTBa. MaHepa
MUCbMa XYAOXHMKA CTPOWTCS, Ka3aAoCb Obl, Ha MPOTMBOMOAOXHbIX HauaAax —
XXUBOTIMCHOM TMAACTUYHOCTM U TPAPUUHOCTU OTAEAbHbIX AETAAEN, HanpuUMmep, B
M306paXEHUU AEPEBbEB, KOTOPbIE CBOMMMU MPUYYAAUBO U3OTHYTbIMU CTBOAAMM W
M3bICKAHHO MepernAeTeHHbIMKU BETBSIMM «PUCYIOTCS» Ha poHe Heba. Ero repowm -
KpecTbsiHe, BCETAQ KYAQ-TO MAYT, TIPUTAAWIAs U 3PUTEAS CAEAOBATb 3a HUMM.
B KkoHue nyTM XyAOXHMK HacTo M306paxa@eT  LEePKOBb, CUMMBOAMUUPYIOLLYIO
AYXOBHble CTPeMAeHUs AAed. MAM Kak B AAHHOM CAydYae — POAHOW AOM,
SABASIIOIUMICT AAS KKAOTO YEAOBEKA €ro MaAOW POAMHOMW. YKe TMoKasaAUCh
KPbIlK, elle HEeCKOAbKO WAroB U BCTPeYa COCTOMUTCS.

TBopuectBo K. BewmroBa 6Goaee pasHooO6pasHO MO XaHpaMm. DTo U
KapTUHbI Ha CIOXEeTbl U3 PYCCKOW, MMPOBOM MUCTOPUM, TOPTPETH. 3aHMMas
AOAXHOCTb XYAOXHMKA MOPCKOTO MWHUCTEPCTB], NMUCAA MOPCKUe Tel3axu. AAs
K. BelwmnroBa TeMa pPycckoit A€PeBHM He CTOAb aKTyaAbHa. lemM He MeHee, CloxeT
KapTuHbl «Pycckas AepeBHs» OH MOBTOPUA HECKOAbKO a3, BapbMpys pa3Mepbl,
KOMMO3MULMIO, HO B HUX BCETAA MPUCYTCTBOBAAM AePEBEHCKME U36bl, 3aHeCeHHble
CHETOM, AOLIAAb, 3anpPsKeHHast B CAHU, MOAOAASI KPECTbsIHKA B LiBETACTOM MAATKe
U HaKMHYTOM Ha TIA€YM UYEPHOM MOAYLIy6Ke.

Ha Ttepputopun Kasaxctaa, B MM PK wum. A.KacteeBa TBOpUecTBO
KoHctaHTMHa  KoposuHa  (1861-1939) npeacTaBAeHO — Tpems  paboTam,
BbINMTOAHEHHbIMU B «PYCCKUI» NMEPUOA — MHTEPbepHas komnosuumus «B komHate»
M ABa mopTpeta — Baapumupa ApkapbeBuua TeASKOBCKOTO, TOCAeAHEro
AMPEKTOPA MMMNEPATOPCKUX TEATPOB, U ero xeHbl [YAu AorMHOBHbI TEeASIKOBCKOM.
[Mo3ToMy OCOGeHHbI MHTEpPEeC Bbi3BaAM TMPOMU3BEAEHUS MAdCTPO, HamnMcaHHble
B [lapuxe, kyaa oH smurpuposan B 1923 roay. [lpocmarpusas TBopueckoe
HacAepAMe XYAOXKHMK], YOexAaelbcss B TOM, YTO Mei3axu, CO3AaHHble UM B
Poccun, 6yab TO KpbIMCKME MAM BOAXCKME, KaK TMPABMAO, HAMOAHEHbI COAHLIEM,
CBETOM, PAAOCTHbIM BoOCTpusTUEM >XM3HU. A obpas [lapmxa accoummpoBancs
C HOYHbIM BpemeHem cyTok. MmeHHo HouHoW [lapux, c¢ deliepBepkom orHeil,
HemnpepbIBHbIM ABMXXEHUEM TPAHCMOPTa, NMECTPOTOM AIOACKMX MOTOKOB, PacKpPbiBaA
B GOAbLUEI CTEMEeHW ero XxapakTep, BOCMPUHUMAACH XYAOXKHUKOM Kak TUMUYHOE
COCTOSIHME AASl 3TOTO TOPOAQ, CTaBLIETO MMPOBOW CTOAULEN COBPEMEHHOTO
MCKYCCTBA, TMPUTATAaTEAbHbIM LIEHTPOM AASl XYAOXHMKOB Bcex cTpaH. K Tomy
xe K. KopoBuH NpocAaBMACS M KaK OAMCTATeAbHbI TeaTPaAbHbIA XYAOXHMK.
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BosmoxHo, HouHoii Mapux accoumnpoBancs y Hero ¢ GOAbLIOW CLEHUYEeCKoH
MAOLLAAKOM, OCBeleHHON coOPUTaMM, Ha KOTOPOW MPOUCXOAUT AENCTBME MO YxKe
ycTosiBlIeMycst cLeHapuio. AeKopauuu MEHSIOTCS, HO HE3HAUUTEAbHO. 3PUTEALD
YrOTOBaHO MEeCTO B AOXE, M3 KOTOPOM BMAMTCA Becb OAeCK M POCKOLb
HouHoro [lapwmxa.

Bropas pabota xyaoxHuKa — «AeBywka ¢ GykeToM po3». DTO He MepBbii
noptpeT K. KopoBiHa, KOTOPbIH OH CO3A3ET B MHTEPbEpe MPH UCKYCCTBEHHOM
BeyepHeM ocBelleHnn. HanpaBAeHHbI CBET OT SAEKTPUYECKOM AaMMbl YCUAMBAET
KOHTPAaCT APKO OCBEWEHHbIX U 3aTEHEHHbIX l'IOBerHOCTeﬁ, UYTO TIO3BOASAET
XYAOXHUKY BbISSBUTb OObEM MOAEAM, GOAee CKYAbMTYPHO TMOKas3aTb MAACTUKY
ee Tena. B pykax AeBylWKM OTPOMHbI ByKeT PO3, LBETOB, KOTOPbIE XYAOXHMUK
OCOBEHHO AOGMA M TIOCTOSIHHO ~ BBOAMA B CBOM KOMMO3WLMK, 6ysb TO
HaTIOPMOPT, UAM Kak B AQHHOM CAyuyae MOPTPeT. A 3a OKHOM — BCe TOT e
HouHol [lapux!

MmnpeccroHnsm  MHOTOAMK. WM KaxAbli  XYAOXHMK NpPEeAAaraA  CBOIO
KOHLUenuuio 3Toro HanpaBAeHus. Hukonait borpanos-beabckuit (1868-1945),
smurpupoBaslwmnit B Aateuio B 1922 ropy, NpoyuMAcs cHayana B MockoBckom
YUYMAULLE HXMBOTIMCH, 30A4ECTBA M BasiHMS MOA PYKOBOACTBOM B. Makosckoro,
B. MoneHoBa, M. MpsHuwHKKoBa. 3aTem 6bira MacTepckas M. PennHa B Akapemun
xyaoxxectB B CaHkT-lNeTepbypre. TpapWUMOHHblE CloXeTbl B TBOpYecTBe
XYAOXHMKA — OOpasbl ACPEBEHCKUX AeTell B PasAMUHbIX ObITOBbIX CUTYaLMsiX.
Ans cBoeit Heboabwol paboTbl «CuMPoHms», Takke kak U K. KoposuH,
OH BbIOPAA >KMBOMMUCHbIE KOHTPACTbl MEXAY MCKYCCTBEHHbIM —OCBelleHUeM
MHTEpbepa M ecTecTBeHHbIM LBETOM HOYM 3a OKHOM. YeTbipe mnpekpacHbie
MOAOAbIE  AEBYLIKM PasAMYHbIX BO3PACTOB My3uuMpyloT. Ha posae — aBe
CBeYM, CBET OT KOTOpbIX, MpeobpasyeT GeAble MNAATbsi T€POUHb B HACTOSLLYIO
XMBOTIMCHYIO CMMOHUIO, PACChbiNasicb OTTEHKAMU PO30BOTO, XEATOTO, TOAy6oTO.
CumboHMs, TepMMH O3HAYaAlOLWMX My3blKaAbHOE TPOU3BEAEHME, CO3AAHHOE
ANl OpKecTpa, B GOAblUeli CTeMeHM COOTHOCUTCS C HKMBOTMUCHBIM pPelleHUeM
KapTuHbl. L|BeToBas MaAnTpa, Kak GOAbLIOIH OpKecTp, OObeAUHSIOWMI PA3AUYHbIE
MHCTPYMEHTbI, HarlOAHEeHa [Pa3HOOOpPa3sHbIMM «OTrOAOCKaMM»  LBeTa. Llet
UrpaeT, MpeobpasoBbiBaeT MPOCTPAHCTBO BOKPYT M3bICKAHHbIMM COYETAHUSIMM.
CyluecTByloT HECKOAbKO BapMaHTOB MPEACTAaBAEHHOM Ha BbICTaBKE KapTMHbI,
OTAMYAIOWMXCS  Pa3MepPaMM M UHTEHCUMBHOCTbIO ~ AEKOPATMBHOTO  PeLleHMs.
ABTOpPCKME TIOBTOPEHMS XAPAKTEPHbl AAS TBOPYECTBA XYAOXHMKA. BapuaHTbl
€0 3HaMEHWTOW KapTUHbl «/AeHb POXAEHWSI YUUTEAbHMLDbI» HAXOASTCS B
Aamatl B TMU PK, B Mysesx Yexun, Autsbi.

YBAeueHue — apxuTekTypod U xuBomucbio  KoHcTaHTMHy — [op6atoBy
(1876-1945) yaanocb peaAmsoBaTb B TOPOACKOM neisaxe. Ero obyuenue
B AKaAEMMM XYAOXKECTB HAYaAOCb HAa  APXMTEKTYPHOM  OTAEAEHMM, HO
BCKOPE OH TMepelleA Ha >KMBOMMCHOE, TAe OOy4YaAcs MOA  PYKOBOACTBOM
U3BECTHbIX XYAOXHMKOB meisaxuctoB — [1. Aybosckoro u A. Kucenesa.
XyaOXHMKA  Bblcoko  LeHWA  Makecum  Topbkuit. [lo  ero  npwuraaweHuto
I Top6atoB noceTun ocTpoB Kanpu, rae ¢ A06OBbIO MUCAA  MaXKOpPHble
UTaAbsHCKME mel3axin. M3 aToit cepun n moaoTHO «Bua Amanbdu B yTpeHHMX
Ayyax». YcTynamu BblpacTaioT, 6yaTo m3 mops, ropbl. CTyneHsmu, comnepHuyas
C €CTeCTBEHHOW MPUPOAOW, FPOMO3ASACH KYyOUUECKMMU AAKOHUYHBIMU OPMaMMy,
TOPOA TSHETC BBbICb K COAHLY. Pa3buBaeT ycCTOMUMBOCTb TOPHbIX MacCUBOB
M apXMTEKTYPHbIX MOCTPOeK necTpas cyeTa Ha Gepery Mops. [oAyGblie ropbi,
6uplo30BOE MOpPeE, PO3OBEIOWME B AyHaX BOCXOASAILIETO COAHLA CTEHbl AOMOB,



[Pa3HOLBETHbIE AOAKM C B6eAbIMU napycamMm CUMBOAU3IUPYIOT ONTUMUCTUYECKOE
BOCNPUATHUE MUPaA.

PapocTb GbITUS, MOBCEAHEBHOTO KPECTbSHCKOTO TPYAQ, €r0 PUTMbl U AMHAMMUKY
nepepaeT u Hukonaint Tapxos (1871-1930) B kapTHe «OBMOAOT MIEHMULbI»,
B KOTOPOW OH TMOKa3blBaeT YyXe He PYCCKMX CeAb4aH, HO ¢paHLy3ckux. He
noctynus B MOCKOBCKOE YUMAMILE >KMBOTIMCH, BasHMA M 30AYECTBA, OyAYLIMIA
XYAOXHUK 6pan ypoku y K. KopoBuHa, Weapo AeAMBIIErOCS CBOUM MAcTEPCTBOM.
OTcyTcTBME CMELMAABHOTO XYAOXECTBEHHOTO O6Pa30OBaHMs HE TOMELIAAO eMy
NMOCBSTUTL CBOIO XM3Hb UCKYCCTBY. [Neli3ax HanucaH B MaHepe BaH [ora kopoTkumu
BbIPA3UTEAbHbIMU Ma3kaMW SIPKMX LBETOB — KPACHOTO, XEATOTO, OPaHXeBOTO,
3€A€HOTO U TOAY6OTO, KOTOPble HAMOAHSIIOT PUTMUYHBIMU  ABWKEHUAMU  BCIO
KOMMO3ULMIO.

Ocobbiit paspeA BbICTaBKM MOCBSLLEH PYCCKOMY aBaHTapAy, SPKO 3asiBUBLUEMY
o cebe B Havane 20 Beka. Ha BbicTaBke — HanboAee 3HauMMble MPEACTABUTEAU
5TOTO HamnpaBAE€HMs, 3HaKOBble GUrypbl, TOAyUMBLIME MUPOBYIO WM3BECTHOCTb —
H.ToHuyapoBa, M. Aapuonos, A. 3Skctep, A. bypawok, b. AHucoenbp,
b. Mpuropbes. lNpakTuyeckn Bce OHWM SMUTPUPYIOT 3a TPaHULY — B OCHOBHOM
Bo Ppanumio, lepmanuio, CLUA. Nx paboTbl U3 koarekumn A. bekkepmaHa
PaspyLaloT CAOXKMBLUMECS CTEPEOTUMNbI BOCIPUATUSA, PACLLMPSIOT FPaHMULbl Hallero
NPeACTaBAEHMS! O TPaHCPOPMALMM UX TBOPUECKOTO METOAA B MO3AHWMI MEPUOA.

feopruit Aptemos (1892-1965) — xuBonucel, rpaduk, CKyAbNTOP, MOAYUMA
TBOPYECKME HaBblkM B MOCKOBCKOM YUMAMILE XXMBOTUCH, CKYABMTYPbl M BasHUs
y K. KoposuHa. B 1922 ropy smurpuposaa Bo Ppanumio. [AaBHbINi Tepoit ero
KapTuHbl «OXOTHUK» — KaToAMYeckuit cBsToit [ybepT. B ocHoBe — cpeAHeBeKOBbIN
cloxeT o iloHoM [y6epTe, BCTpeTMBIUEM BO BPEMSI OXOTbl OAEHS, Y KOTOPOTO
MEXAY POTaMM OH YBMAEA CUSIOLMIA KPECT. DTO COBBITUE MU3MEHWUAO E€TO XKM3Hb.
Ero ctann mounTaTb HebecHbIM MOKPOBUTEAEM OXOTHUKOB M AecHukoB. Ob6pas
Cs. [y6epTa cTan nonyaspHbiM B 3anapHoi EBpone elye B anoxy cpeaHEBEKOBbS
M OblA 3amMeyaTAeH B MMHMATIOPE, a TO3XKE M B KMBOTMUCHM, U B CKYAbMNTYpE.
XyAOXKHUK TlepepaA BCe aTpubyTbl MepcoHaxa, M306pasuB  GEAOCHEXHOTO
KOHSI, KpacCHbIif pPasBMBAIOWMICA TAALL, 33 TNAevamu. Amaupylollee 3HaueHue
npuobpeTaeT AMHMS, OBGPUCOBbIBAIOLIAS M3bICKAHHBIM KOHTYPOM BCE SAEMEHTbI
KapTuHbl. M 6esycaoBHO, TpakToBka obpasa Cs. [ybepTa nepekankaeTcs u ¢
nkoHorpadueit Ca. [eoprus B APEBHEPYCCKUX MKOHAX.

HaTiopMopT Bceraa 6biA 06AACTbIO AASt SKCTIEPUMEHTA. He CBS3aHHbIN C CLOXETOM,
NMOBECTBOBAaHMEM, OH TMPEAOCTABASIA XYAOXHMKaM Ge3rpaHuyHble BO3MOXHOCTH,
IMPOKOE TIOAE AASl «TIPO6 U  OWUOOK», XXMBOMUCHBIX M KOMMO3ULMOHHDIX
pasmbiaeHuii. MoxHO 6biIn0 «mourpatb» ¢ GopMoii, TpaHcopmUpoBaTh ee
AO HeysHaBaeMocTU. Aa U LBeT, GaKkTypa, XapaKkTep ABWXEHMUS KUCTU MO XOACTY
TIOABEPraAuCb «OTMbITaM». Ta ero GyHKUMs OCOOGEHHO CTaAa BOCTPebOBaHHOM
c Havana 20 Beka.

HaTiopMopT — aHp ¢ ABOWHbIM AHOM, B KOTOPOM €CTb BUAMMAS, OUYEBMAHAS
YacTb M TalHas, MOPOM 3arapovHas >U3Hb MPEAMETOB HAa XOACTE CO CBOUMM
APaMaTUUYECKUMM KOAAM3UAMU. AymaeTcs TakuMm M sBAseTcs «HaTiopmopT c
pbi6oi 1 uBeTamu» Hataabu [oHuaposoit (1881-1962), npo3BaHHOM «aMa3OHKOM
aBaHrapAa». TemaTMyecku OH TOCTPOEH Ha TIOHATUAX: XMBOE — He >KMBOE.
He onpeaeneH ueHTp komnosuumn. OH kak Obl nepeTekaeT TO BAEBO, TO
BnpaBo. PoH MopeAeH Ha ABa HEPABHOLIEHHbIX MO Pa3Mepy KBappaTa — GeAbli

21



22

n ‘-IeprIFi. nOCAEAHMﬁ CTAHOBUTCA  BbITOAHbIM CIJOHOM AAS TIPEKpPacHOTO
6>/KeTa, COCTAaBA€EHHOTO M3 TNWOHOB U UPUCOB, LBETOB BECHbDI. KOHTpaCTOM K
XN3HEYTBEPXKAAOWNMM  CMMBOAAM TIPUPOADI — MEPTBbIE pbl6bl, AeXallne Ha
NOXYXAbIX YBAALWUX XEATO-KOPUYHEBDLIX BMHOTPAAHDIX AUCTbAX. Mx 663BOAbeIe,
Be3XM3HEHHble TeAa 06pa3y}0T NnpaKTU4eCKn 6eCLI,BE‘TH)/}O Maccy, OTTEHEHHY1O
Koe-TA€ 4Y€pPHbIM KOHTYPOM.

Bropoit «HaTiopMopT ¢ uUBeTamMM B Base» OPraHM30BaH MO KAACCUYECKUM
KaHOHaM — CTPOTO YpaBHOBElleHHass MO MaccaM M AETaAfiM KOMMO3MULMUS C
6yKeToM mbiWwHbIX PO3. LiBeTbl B cepeanHe 6GykeTa Kak MAaA€HbKME COAHLQ,
M3AYYAlOT TEMAbIA 30AOTUCTbIM CBET. XOTSi M 3TOT HATIOPMOPT  Bbi3biBAET
CMyTHYIO HeobbsicHumyto Tpesory. PoH ¢ BUOPALUAMM YEPHOTO U OTTEHKaMM
Ceporo POXAAeT CMyTHble TeHM, HEBHSITHble TaMHCTBEHHble ob6pasbl. Onasuwme
AETIeCTKM — TPAAMLMOHHDIA CUMBOA OPEHHOCTM 3EMHOM KpacoTbl.

Paaom ¢ H. loHuapoBOoM M NO >MU3HWM, M B TBOPYECTBE BCETAA ObIA
Mwuxaua  Aapuoros (1881-1964). Onu BMecTe TNPOWAWU AOATMI  MyTb
COGCTBEHHbIX ~ MOWCKOB,  UCTIbITAAU  BO3AEMCTBME  HOBEWWMX  AOCTMXEHMI
MUPOBOM  XyaoKecTBeHHOM  KyAbTypbl. CoTpyaHuuectBo ¢ C. AsruaeBbiM,
cO3paHME KOCTIOMOB U Aekopaumid  aAAs  «Pycckux  GaneToB» npuBeAo X
B 1915 ropy B [lapux. B Poccio oHM yxe He BepHyAuCb. YuuTeAamu
M. AapuoHoBa 6biAM NpOCAaBAEHHble pycckune dkuBomucupl — B. Cepos u
M. Aesutan. B 1920-e roapl B TBOpUYECTBE XYAOXHMKA TOSBASETCS PSA
HeOOAbLIMX MO pPasMepy HaTIOPMOPTOB, M3bICKAHHbIX MO LBETY, 3KCTMPECCUBHbIX
Nno xapakTepy mnucbMa. «HaTiopMopT ¢ BMHOrpPapoOM» HamucaH B MaHepe,
He CBOWCTBEHHOW W3BeCTHbIM mnpousBepeHusm M. AapuoHoBa, n3obpeTaTess
HOBOM  XYAOXECTBEHHOM  KOHLEMUWM, TIOAyUYMBLUEH  Ha3BaHME  KAYUM3M>,
paboTaBllero TakXe B CTUAUCTMKE HAMBHOTO WCKYCCTBA, POBM3MA U APYTUX
HOBeWIIMX HampaBAeHMsX MuckyccTBa. [lpocTble npeameTbl — MycToi GOKaA,
CTaKaH, HaMOAHEHHbI BMHOM, TPO3Ab BMHOTPaAa, Oeras caadeTka HamMcaHbl
B YTOHYEHHO) ramMMme, coueTalollell «pPa3MbiTbie» OTTEHKM CEepOoro, PO30BOTO,
pasbeAeHHOro BULLHEBOTO.

bopuc Tpuropbe (1886-1936), He MeHee NPOCAABAEHHBIA XYAOXKHMK,
CYMEBLIMIM, HECMOTPS Ha 3SMUTPaLMIO, COXPaHWUTb <«PYCCKMA AyX» B CBOMX
npoussepeHusx. «B capy» — 3To nonbiTka 06beAUHUTL ABa XaHpa. M3obpaxas
Nersax — YFOAOK CaAd, XYAOXHMK runepTpodupyeT pasmepbl LBETOB,
PacTywmx Ha rpsiake, AO OTPOMHbIX, YCMAMBAET UX AOMWHUPOBAHWE SPKUM
LUBETOM M aKTYpPHbIM MaskoMm, npeBpaljasi B MbiliHbIA OykeT, B HaTIOPMOPT.

MapuwpyT smurpaumn Oabru Caxaposoit (1889-1976), Bbiexasleit U3 Poccum
ewe B 1910 ropy, MMeA HeCKOAbKO OCTaHOBOK. IJTo — MioHxeH, [lapux,
bapcenoHa. Ee TBOpueckas MaHepa OAM3ka K HauBHOMY wckyccTBy. «Cap
SAeM» TPEACTaBASET MeuTy O MWUpe, B KOTOPOM TaPMOHWYHO COCYLLEeCTBYIOT
AIOAM, XXMBOTHblE, TTWLbI, LBETYL|as M MAOAOHOCAWAS MNPUPOAA.

AnekcaHppy Okctep (1882-1949) u bopuca Anuchenbpa (1878-1973)
06beAMHMA Ha BbICTaBKE MHTEPEC K aHTUYHOM TemaTuke, HO He ToAbko. O6a
TIOAYUYMAU TIEPBUYHOE XYAOXKECTBEHHOe obpa3oBaHWe B YkpauHe: DkcTep —
B KneBckom xyaoxecTBeHHOM yunanile, AHuchenbs — B OAeCCKOM PUCOBAABHOM
wkoAe. Aanee nepBas MPOAOAXKMAA O6pasoBaHWE B MAPMNKCKOM aKkaAeMMM
MpaHa-LLlombep, a BTopoit — B Mmnepatopckoit AKaAEMUU  XYAOXKECTB —
y B. KoBaaesckoro, M. PenunHa, A. Kapaosckoro.



MuTepec k aHTMYHbIM aBTOpaM nosBuAca y DkcTep B 1930-e roabl, koraa
OHa HauMHaeT MAAIOCTPUPOBATb PYKOTMMUCHbIE KHMIM, CO3AaBas MX, Kak MPaBMAO,
B OAHOM 3k3emnaspe. B Anuctax no motnsam Tpareann Ispunmnpa «Bakxamkm»
XYAOXHULIA CTUAM3YET M306paXeHHUe MoA BEAUYECTBEHHbIE CKYAbNTYpPbl ApeBHel
lpeunn, MoHymeHTaAbHble peAbedbl, yKpawaiouwmue PpoHToHbl [lapdeHona.
O6o6ujeHHble  CUAY3Tbl, MOHYMEHTaAbHas TAACTMKa Uryp, AOKaAbHbIM LBET
KPYTMHbIMU A€KOPATMBHbIMU MATHAMM, AMLIA-MacKK, CAEPXaHHbIE, HO Bblpa3uUTEeAbHble
XECTbl, PacKpbiBalOWME APaMaTUYECKOe COAEPXKaHMe, 3acCTaBASIOT BCMOMHUTb
6eccmepTHble 06pa3Lbl BbICOKOM KAACCMKM — CKYAbMTYPHble 0bpasbl, cO3paHHble
®uanem, Muponom, MoankaeTom.

MANAAMHECKUM MUPOBOCTIPUATMEM HaMOAHeHa kapThHa bopuca Annchenbaa.
Mo >aHpy paboTa BOCXOAMT K MacTOPAASIM, MO3TUIUPYIOWMX KM3Hb TacTyXOB
M NacTyleK Ha AOHe NpupoAbl. besmarexxHocTb Bo Bcem — criokoiHoe mope,
MSTKME AMHMU XOAMOB M OOAAKOB, MWPHO TacylWMics Ha 6epery OAeHb.
MoAyobHaxeHHast KOKeTAMBasi MacTyLIKa, MPeKPacHoe TeAO KOTOPOW YacTUYHO
33APanMPOBaHO TKaHbO, OTAbIXAaET MOA CEHbIO BUHOTPAAHMKA, C BETBEW KOTOPOTO
CBMCAIOT TSXKEAblE CreAble, HaAUTbie COKOM KUCTU BUHOTPaAd. AomuHMpyloljee
3HauyeHue mpuHapAexuT uBeTy. CuMHeBa Heba M BOAbl, WM3YMPYA TPaBbl, SpPKO-
OpaHXeBas APanUpPOBKa, co3paloT 3ddekT TeaTpaAbHOCTM.

BbictaBka «lllepeBpbl pycckoro mckycctBa M3 uacTHbix koarekuuit CLUA» -
5TO MepBbIii OMbIT COTPyAHMYecTBa HaumoHaabHoro Myses PK ¢ coBpemeHHbiMM
3apy6exHbIMM  KoAAekLMoHepamu. [lpodeccoHanbHoe obljeHne  oKasaAoch
YAQUHbIM. KOAAEKLMIO BOCTIPUHSAM C GOAbLIMM MHTepecom. BbicTaBka mnoAyumaach
AMHAMUYHOM. 25 XYAOXHUKOB Pa3AWYHbIX, MOPOI MPOTUBOMOAOXHbIX, TBOPYECKMX
OPUEHTUPOB AAIOT TOBOA AASl  PasMbILAEHWHM, COMOCTABAEHUI Pa3AUUYHbIX
CTMAEW, HanpaBAeHWH, KoHuenuuit. BaymuMBomy 1 BHMMaTeAbHOMY 3pUTEAID
OHM PACCKAXYT O MHOTOM.

Faauna CbipAbiGaeBa,
PYKOBOAUTEAD LIEHTPa 3apy6eXHOTO UCKYCCTBa
locyaapcTtBeHHoTO My3es uckyccTB PK um. A. Kacteea
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FROM CLASSICS TO VANGUARD

The National Museum of the Republic of Kazakhstan in Astana hosted a
unique event — for the first time, an exhibition of works by Russian artists from
the collection of Maya and Anatoly Beckerman, which founded AVA Gallery in
1980s in New York.

Private collections are always attractive for their unpredictability. They conceal
in themselves the masterpieces of fine art, which are unprecedented to the
wide audience, reflect the interests of the owner himself, show how unknown
works get to other countries and other continents, tell about difficult fates
and artists and their works, which after creation begin their own life, existing
independently of the author.

The New York collection is largely shaped by the works of Russian emigrant
artists who, in different years and for various reasons, not only political, but
also creative and economic, left their homeland. Their biographies are divided
into two, not always equal, halves - Russian and foreign periods. Thus, the
creative heritage of these artists consists of two parts — the familiar, created
in the homeland, and often the unknown, created already abroad. The most
attractive countries for emigration are France, Germany, and lItaly. Countries of
Eastern Europe. During the period of apprenticeship, Russian artists, especially
at the turn of the 19th and 20th centuries, were rewarded for their creative
success with retirement trips abroad to improve their skills, get acquainted with
the collections of foreign museums. A peculiar pilgrimage to the cult centers
of European art expanded the horizon, filled with new impressions, acquainted
with new phenomena in the world artistic culture. Emigrating, they represented
the situation on the «isofront», but having arrived, did not always fit into this
environment.

The peculiarity of A. Beckerman's collecting activity is not only that he
purposefully searches for unknown works of Russian artists, thereby preserving
their heritage and changing the ideas about the creativity of this or that
master. But he also generously shares findings, organizing exhibitions of his
collection, thereby carrying out an enlightening mission, awakening interest in
forgotten names, excluded for ideological reasons from domestic history. From
the exhibitions of recent years, it is appropriate to mention the exposition «Art
as a profession», launched in 2014 in the halls of the State Museum of Fine
Arts named after Alexander Pushkin. Literally two years later, in 2016, in the
New Manezh in Moscow, another exhibition was held under the name of the



speaker, defining the chronological and style range of the works presented -
«From Borovikovsky to Kabakov».

By analogy with Moscow, an exhibition in Astana could also be called «From
Aivazovsky to Burliuk» or «From Classics to the Avant-garde». Other options
are possible, but their essence boils down to one idea-with a small amount of
exhibits to show the history of Russian art, the names of artists who represent
artistic styles, directions, traditions formed at the junction of different cultures,
in particular Russian and West European. Among them — the romantic painting
of Aivazovsky ., the classic still-life of Khrutsky I., the national Russian landscape
and peasant life in the paintings of the so-called Wanderers, members and
exhibitors of the first major association in Russia — the Association of Traveling
Art Exhibitions, salons that evoke tenderness and at the same time the delight
of the virtuoso painting technique, children’s portraits of Makovsky K. and
Kharlamov A., impressionistic paintings of Korovin K. and Bogdanov-Belsky N.,
sketches of the representative of the Russian modernist Malyavin F. The names
of these artists are well known, their pictures are recognizable. Many of them
are represented in the funds of the State Museum of Arts of the RK named
after Kasteev A. in Almaty.

Paintings of Ivan Aivazovsky (1817-1900), the famous Russian seascape
painter, always attracted and surprised with brilliant performance, if one
remembers at the same time that he wrote his masterpieces from memory,
in his studio. In a small «Sea Landscape» two opposing elements enter the
dialogue. Earth-shore is the embodiment of peace, tranquility, reliability, and
permanence. And the fishermen are also calmly and enthusiastically engaged
in their daily work, feeling the earth’s firmament under their feet. The sea is
the bearer of an emotional beginning, not only of romantic, fascinating beauty,
but also a source of drama, the death of people who are not always able to
withstand the raging elements.

In the second half of the 19th century, Russian artists began to work
in the realistic landscape, turning after A. Savrasov to depicting exclusively
Russian nature in all its manifestations. The Russian landscape has always been
distinguished by a special intonation, a lyrical melody, often turning into a state
of inexplicable sadness. Quiet motives of Central Russian nature, the most simple
and everyday ones, the artists in their paintings were able to transfer them into
poetic images. This is what a small landscape of losif Krachkovsky (1854-1914),
an artist who gained fame from both Russian and European collectors during
his lifetime, seems to be. Judging by the dating of the painting, the artist wrote
it during his apprenticeship at the Imperial Academy of Arts in St. Petersburg,
studying in the landscape studio of the professor M. Klodt.

In the mainstream of the realistic national landscape, Vasily Perepletchikov
(1863-1918) worked as a pupil of Shishkin I. and Polenov V., a representative
of the Moscow School of Painting, which traditionally gravitated towards more
pronounced scenic searches.

The peasant theme was especially close to a Russian artist. Many of them
devoted their work to it. From the exhibited, Semen Kolesnikov's (1879-1955)
and Kontintin Veshilov's (1877-1937) works attract attention. Almost the same
age, they both graduated from the Imperial Academy of Arts, both studied in
the workshop of Repin I., who highly valued their artistic talent. Both took part
in exhibitions of TPHV and emigrated: in 1920, Kolesnikov left for Belgrade.
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In Serbia, he was considered his own national artist. In 1928, Veshilov goes to
Paris, a little later, in 1935 he was already in the US.

A small canvas «Going homex» by S. Kolesnikov is typical for his work. By
often using in his compositions the effect of solar illumination, he enhances the
contrast of color, increasing its decorative qualities. The manner of writing of this
artist is built, it would seem, on opposite principles — the picturesque plasticity
and graphicalness of individual details, for example, in the depiction of trees,
which with their quaintly curved trunks and exquisitely intertwined branches
are «drawn» against the sky. His heroes-peasants always go somewhere, inviting
the viewer to follow them. At the end of the journey, the artist often depicts a
church that symbolizes the spiritual aspirations of people. Or as in this case -
a home, which is for each person is a small homeland. The roofs have already
appeared, a few more steps and a meeting will take place.

Creativity of Veshilov K. is more diverse in genres. These are paintings on
scenes from Russian, world history, and portraits. Occupying the postion of the
artist of the Naval Ministry, he wrote seascapes. For Veshilov K., the theme of
the Russian village is not so relevant. Nevertheless, he repeated the plot of
the picture «The Russian Village» several times, varying the size, composition,
and village huts covered with snow, a horse harnessed to a sleigh, a young
peasant woman in a colorful scarf and a black sheepskin coat thrown over her
shoulders.

On the territory of Kazakhstan, in the SMA of RK named after A. Kasteev
the work of Konstantin Korovin (1861-1939) is represented by three works
performed in the «Russian» period — the interior composition «In the Room»
and two portraits of Vladimir Arkadyevich Telyakovskiy, the last director of the
Imperial Theaters, and his wife Guli Loginovna Telyakovskaya. Therefore, the
works of the maestro, written in Paris, where he emigrated in 1923, aroused
special interest. Looking through the artist's creative heritage, one is convinced
that the landscapes created by him in Russia, whether Crimean or Volga, are
usually filled with sun, light, and joyful perception of life. And the image of
Paris was associated with night time. It was night Paris, with fireworks of lights,
the continuous movement of traffic, the diversity of human flows, revealed
to a greater extent its character, and was perceived by the artist as a typical
condition for this city, which became the world capital of contemporary art,
an attractive center for artists of all countries. In addition, Korovin K. became
famous as a brilliant theater artist. Perhaps the night Paris was associated with
him with a large stage, illuminated by soffits, on which action takes place
according to the already established scenario. Scenery changes, but slightly. The
viewer has a place in the box, from which all the glitter and luxury of Paris in
the night is seen.

The second work of the artist — «The girl with a bouquet of roses.» This is
not the first portrait of Korovin K., which he creates in the interior with artificial
evening lighting. Directional light from an electric lamp enhances the contrast
of brightly lit and shaded surfaces, which allows the artist to reveal the volume
of the model, more sculptually to show the plastic of her body. In the hands
of the girl a huge bouquet of roses, flowers, which the artist especially loved
and constantly introduced into his compositions, whether it is still life, or as in
this case a portrait. And behind the window - the same Paris night!



Impressionism is many-sided. And every artist offered his own concept of
this direction. Nikolai Bogdanov-Belsky (1868-1945), who emigrated to Latvia
in 1922, studied first at the Moscow School of Painting, Architecture and
Sculpture under the leadership of Makovsky V., Polenov V., and Pryanishnikov
l.. Then there was the workshop of Repin I. at the Academy of Arts in St.
Petersburg. Traditional subjects in the artist's work are the images of village
children in various everyday situations. For his small work «Symphonys, as well
as Korovin K., he chose picturesque contrasts between the artificial lighting
of the interior and the natural color of the night outside the window. Four
beautiful young girls of different ages play music. On the piano - two candles,
the light from which, transforms the white dresses of heroines into a real
pictorial symphony, crumbling in shades of pink, yellow, and blue. A symphony,
a term meaning a piece of music created for an orchestra, is more closely
related to the picturesque resolution of the picture. The color palette, like a
large orchestra, uniting various instruments, is filled with various «echoes» of
color. Color plays, transforms space around with exquisite combinations. There
are several variants of the picture presented at the exhibition, differing in the
size and intensity of the decorative solution. Author’s repetitions are typical
for the artist's work. Variants of his famous painting «Teacher’s Birthday» are
in Almaty in the State Museum of the Republic of Kazakhstan, in the museums
of the Czech Republic, Lithuania.

Passion for architecture and painting Konstantin Gorbatov (1876-1945)
realized in the urban landscape. His training at the Academy of Arts began
in the architectural department, but soon he moved on to the picturesque
department, where he studied under the guidance of famous landscape
painters — Dubovsky P. and Kiselev A.. Maxim Gorky highly valued the artist.
At his invitation, Gorbatov K. visited the island of Capri, where he wrote
with love the major Italian landscapes. From this series and the canvas «View
of Amalfi in the morning light». Steps grow as if from the sea and mountains.
Steps, competing with natural nature, piling up with cubic laconic forms, the
city stretches up to the sun. It breaks the stability of mountain ranges and
architectural structures of motley vanity on the seashore. The blue mountains,
the turquoise sea, the walls of houses pinking in the rays of the rising sun,
colorful boats with white sails symbolize an optimistic perception of the world.

The joy of being, of everyday peasant labor, its rhythms and dynamics,
is also conveyed by Nikolai Tarkhov (1871-1930) in the painting «Threshing
Wheat», in which he shows no longer Russian villagers, but French ones. Not
being enrolled into the Moscow School of Painting, Sculpture and Architecture,
the future artist took lessons from Korovin K., generously sharing his skills. The
absence of a special artistic education did not prevent him from devoting his
life to art. The landscape is written in the manner of Van Gogh with short
expressive strokes of bright colors — red, yellow, orange, green and blue, which
fill the rhythmic movements with the whole composition.

A special section of the exhibition is dedicated to the Russian avant-garde,
which clearly manifested itself in the early 20th century. At the exhibition -
there are the most significant representatives of this trend, iconic figures that
have gained worldwide fame - Goncharova N., Larionov M., Exter A., Burliuk D.,
Anisfeld B., Grigoriev B. Almost all of them emigrate abroad — mainly to France,
Germany, the United States. Their works from the collection of A. Beckerman
destroy the existing stereotypes of perception, expand the boundaries of our
idea of the transformation of their creative method in the late period.
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Georgy Artemov (1892-1965) - painter, graphic artist, sculptor, received
creative skills at the Moscow School of Painting, Sculpture and Sculpture
from Korovin K. In 1922 he emigrated to France. The main character of his
painting «The Hunter» is the Catholic saint Hubert. At the heart of it is the
medieval plot about the young Hubert, who met a deer during the hunt,
with a shining cross between his horns. This event changed his life. He was
regarded as the heavenly patron of hunters and foresters. The image of
St. Hubert became popular in Western Europe back in the Middle Ages and
was captured in miniature, and later in painting, and in sculpture. The artist
passed all the attributes of the character, depicting a snow-white horse, a red
developing cloak behind his shoulders. The leading importance is the line that
reflects exquisite contour of all the elements of the picture. And certainly, the
interpretation of the image of St. Hubert echoes and with the iconography of
St. George in the Old Russian icons.

Still life has always been an area for experiment. Unrelated to the plot,
the narrative, it provided artists with unlimited possibilities, a wide field for
«trial and error,» picturesque and compositional reflections. One could «play»
with the form, transform it beyond recognition. Yes, and the color, texture,
character of brush movement on the canvas were subjected to «experimentss.
This function has become especially popular since the beginning of the 20th
century.

Still life is a genre with a double bottom, in which there is a visible, obvious
part and secret, sometimes mysterious life of objects on the canvas with its
dramatic collisions. It seems that this is the «Still Life with Fish and Flowers»
by Natalia Goncharova (1881-1962), nicknamed the «Amazon of the Avant-
Garde». Thematically, it is built on concepts: the living is not alive. The center
of the composition is not defined. It seems to flow to the left, then to the
right. The background is divided into two unequal in size squares — white and
black. The latter becomes a profitable background for a beautiful bouquet
made up of peonies and irises, the colors of spring. Contrast to the life-
affirming symbols of nature — dead fish lying on withered faded yellow-brown
grape leaves. Their limp, lifeless bodies form a nearly colorless mass, tinted in
some places by a black outline.

The second «Still-life with flowers in a vase» is organized according to
the classical canons — strictly balanced by mass and detail composition with a
bouquet of lush roses. Flowers in the middle of the bouquet like small suns,
radiate a warm golden light. Although this still life causes a vague, inexplicable
alarm. Background with vibrations of black and shades of gray gives rise to
vague shadows, indistinct mysterious images. Fallen petals - the traditional
symbol of the transience of terrestrial beauty.

Mikhail Larionov (1881-1964) always was next to Goncharova N., both in life
and in work. Together they went through a long journey of their own searches,
experienced the latest achievements of world art culture. Cooperation with
Diaghilev S., the creation of costumes and decorations for the «Russian ballets»
led them in 1915 to Paris. They did not return to Russia. M. Larionov's teachers
were famous Russian painters — Serov V. and Levitan . In the 1920s, a number
of small still-lifes, exquisite in color, expressive in character letters, appeared in
the artist’s work. «Still life with grapes» is written in a manner not characteristic
of the famous works of Larionov M., the inventor of a new artistic conception,
called «Rayonism», who also worked in the style of naive art, Fauvism and



other new art trends. Simple objects — an empty glass, a glass filled with wine,
a bunch of grapes, a white napkin are written in a subtle range, combining
«blurry» shades of gray, pink, and bleached cherry.

Boris Grigoriev (1886-1936), no less glorified artist, who managed, despite
emigration, to preserve the «Russian spirit> in his works. «In the Garden» is
an attempt to unite two genres. Depicting the landscape - the corner of the
garden, the artist hypertrophies the size of the flowers growing on the bed, to
the huge, reinforces their dominance with a bright color and textured stroke,
turning into a lush bouquet, into a still life.

The emigration route of Olga Sakharova (1889-1976), who left Russia in
1910, had several stops. This is Munich, Paris, and Barcelona. Her creative
manner is close to naive art. «Garden Edenx» represents a dream of a world in
which people, animals, birds, flowering and fruitful nature coexist harmoniously.

Alexandra Exter (1882-1949) and Boris Anisfeld (1878-1973) were united
at the exhibition by the interest in the antique theme, and not only that.
Both received primary art education in Ukraine: Exter at the Kiev Art School,
Anisfeld in the Odessa Drawing School. Then the first one continued education
in the Paris Academy Grand-Shomier, and the second one - in the Imperial
Academy of Arts — from Kovalevsky V., Repin |, Kardovsky D.

Interest in ancient authors Exter started to have in the 1930s, when she
begins to illustrate handwritten books, creating them, as a rule, in one copy.
In the sheets based on the tragedy of Euripides «Bacchante» the artist stylizes
the image under the majestic sculptures of Ancient Greece, the monumental
reliefs adorning the front partons of the Parthenon. Generalized silhouettes,
monumental plastic figures, local color with large decorative spots, mask faces,
restrained but expressive gestures revealing the dramatic content make one
to recall immortal samples of high classics-sculptural images created by Fidiy,
Miron, and Poliklet.

An idyllic worldview filled the picture of Boris Anisfeld. According to the
genre, the work goes back to the pastors, who poeticize the life of shepherds
and cowherds in the bosom of nature. Serenity in everything — a calm sea,
soft lines of hills and clouds, peacefully grazing deer on the shore. The semi-
nude coquettish shepherdess, whose fine body is partially draped with a cloth,
rests under the canopy of a vineyard, with the branches of which hang heavy,
ripe, juice-laden grape brushes. The dominant value belongs to the color.
Blue sky and water, emerald grass, bright orange drapery, create the effect of
theatricality.

The exhibition «Masterpieces of Russian Art from Private Collections of the
United States» is the first experience of cooperation of the National Museum
of the Republic of Kazakhstan with contemporary foreign collectors. Professional
communication was successful. The collection was received with great interest.
The exhibition turned out to be dynamic. 25 artists of different, sometimes
opposing, creative landmarks give an occasion for reflection, comparison of
different styles, directions, and concepts. It will tell many things to a thoughtful
and attentive viewer.

Galina Syrlybaeva,
The head of the Center for Foreign Art of the State Museum of Arts
of the Republic of Kazakhstan named after Kasteev A.
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AMNBA3OBCKMMU VMBAH
AIVAZOVSKY IVAN

TEH13 MEM3AXbI
MOPCKOM NEM3AX
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KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

1893
53x83 cm







AHUCOEAbA bOPUC
ANISFELD BORIS

XKAFAAAYAA
HA BEPEr'Yy
ON THE SEA SHORE

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

1909
50.8x 1423 cM
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APTEMOB [EOPIMM
ARTEMOFF GEORGY

AHLUbI
OXOTHMK
HUNTER

TAKTAAAFbBI MAMAbI BOSIY
MACAO HA AOCKE
OIL ON PANEL

126 X 115.5 cm
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bOraAAHOB-BEAbCKMM HUKOAAM
BOGDANOV-BELSKY NIKOLAI

CUMOOHMA
SYMPHONY

TAKTAAAFbI MAMAbI BOSIY
MACAO HA AOCKE
OIL ON BOARD

21x20cm
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BYPAIOK AABUA
BURLIUK DAVID

OTKEH TYPAAbI ECTEAIK
BOCNOMMHAHMUA O NPOLLUAOM
MEMORIES OF THE PAST

KEHENTEr MAMADbI BOSY
MACAO HA XOACTE
OIL ON CANVAS

1947
122X 92 cM
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DKCTEP AAEKCAHAPA
EXTER ALEXANDRA

YKAFAXKAMAAFbBI BULLIAEP
TAHUOBLU ML, bl HA NASDKE
DANCERS ON THE BEACH

KEHENTEr MAMADbI BOSY
MACAO HA XOACTE
OIL ON CANVAS

80 x 63 cMm

43



EURIPIDE

BACCHANTES



DKCTEP AAEKCAHAPA 45
EXTER ALEXANDRA

BAKXAHKAAAP. ATABA 3APbDI
BAKXAHKMU. [MTAAY ArABbl
EURIPIDE-BACCHANTES

KAFA3AAFDI TYALLb
['YALWDb HA BYMATE
GOUACHE ON PAPER

495X 64.7 cM
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DKCTEP AAEKCAHAPA 47
EXTER ALEXANDRA

BAKXAHKAAAP.
MAH®EMAIH AEHECIH
¥CTAFAH BAKXAHKAAAP

BAKXAHKU. BAKXAHKMU
C TEAOM MNAH®ESA

EURIPIDE-BACCHANTES

KAFA3AAFDI I'YALLIb
['YALLb HA BYMATE
GOUACHE ON PAPER

495x 64.7 cM
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[OHYAPOBA HATAADA 49
GONCHAROVA NATALIA

BAABIK )XOHE F'YAAEPMEH HATIOPMOPT
HATIOPMOPT C PbIEOM M LLBETAMM
STILL LIFE WITH FISH AND FLOWERS

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

51.1x 66 cM
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GONCHAROVA NATALIA

BA3AAAFbI FTYAAEPMEH HATIOPMOPT
HATIOPMOPT C LLBETAMM B BA3E
STILL LIFE WITH VASE OF FLOWERS

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

55.1x55.1cM
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[OPBEATOB KOHCTAHTUH
GORBATOV KONSTANTIN

TAHFbI H¥PFA KEHEATEH AMAAbOU
KOPIHICI

BuA AMAAbOU
B YTPEHHUX AYYAX COAHLA

VIEW OF AMALFI IN

THE MORNING LIGHT

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

70.6 x80 cm
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[PUTOPBEB boPUC
GRIGORIEV BORIS

BAK, ILLIHAE
B cApAY
MY GARDEN

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

51.1x65cM
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XAPAAMOB AAEKCEM
HARLAMOFF ALEXEI

Kbi3AbIH MOPTPETI
MOPTPET AEBOUYKM
PORTRAIT OF A YOUNG GIRL

KEHENTEr MAMADbI BOSY
MACAO HA XOACTE
OIL ON CANVAS

434Xx32cM
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XPYUKMIM NBAH
KHRUTSKY IVAN

XKEMIC CEBETIMEH HATIOPMOPT
HATIOPMOPT C KOP3MHOM ®PYKTOB
STILL LIFE WITH A FRUIT BASKET

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

46 X 66 CM
1853
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KOAECHMKOB CTENAH
KOLESNIKOV STEPAN

YHIE
AoMon
HEADING HOME

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

91.7x111.8 cM
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KorPoBWMH KOHCTAHTMH
KOROVIN CONSTANTIN

TYHr1 MAPUXX BYAbBAPDI
MAPUMIKCKMM BYABBAP HOYbIO
PARIS BOULEVARD AT NIGHT

KEHENTEr MAMAbI OSY
MACAO HA XOACTE
OIL ON CANVAS

1925
81.3x65¢cm

63






KorPoBWMH KOHCTAHTMH
KOROVIN CONSTANTIN

PO3A LUOFbIMEH XXAC KbI3
AEBYLUKA C BYKETOM PO3
YOUNG LADY WITH A BOUQUET OF ROSES

KEHENTEr MAMAbI OSY
MACAO HA XOACTE
OIL ON CANVAS

KoHEL, 1920-x
83.5x63.5cM

65






KOBAAEBCKMM [TABEA
KOVALEVSKII PAVEL

AHLWbI UT
OXOTHMYMM NEC
Doc

TAKTAAAFbI MAMAbBI BOSIY
MACAO HA AOCKE
OIL ON BOARD

20.9x30.3 cM

67






KPAYKOBCKMM MOCHD
KRACHKOVSKY |OSIF

MEM3AX
LANDSCAPE

KEHENTEr MAMADBI BOSY
MACAO HA XOACTE
OIL ON CANVAS

1878
35.5x50.8 cm

69






AAPUOHOB MUXAUA 71
LARIONOV MIKHAIL

JXY3IMMEH HATIOPMOPT
HATIOPMOPT C BAHOTPAAOM
STILL LIFE WITH GRAPES

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

1920
24 x33 CM






MAKOBCKMM KOHCTAHTUH
MAKOVSKY CONSTANTIN

bosiP 9MEA
boSIPUHA
BOYARINA

KEHENTEr MAMAbI OSY
MACAO HA XOACTE
OIL ON CANVAS

65 x54 cm
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MAKOVSKY CONSTANTIN

MAP>XAH MOHLUAFbI BAP KbI3AbIH MOPTPETI
MOPTPET AEBOYKU C KOPAAAOBbIMHU BYCAMMU
PORTRAIT OF A GIRL

KEHENTEr MAMAbI OSY
MACAO HA XOACTE
OIL ON CANVAS

1864
66.5x52 cm

75






MAASBUH OUAMNN
MALIAVIN PHILIP

TEHI3 )XAFACbIHAA
HA BEPEry MOPHA
WOMEN BY THE SEA

KEHENTEr MAMADbI BOSY
MACAO HA XOACTE
OIL ON CANVAS

64 x49 cMm
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MAASBUH OUAMNN
MALIAVIN PHILIP

YLU WWAPYA KbI3
TPU KPECTbIHCKUE AEBYLUKU
THREE PEASANT GIRLS

KEHENTEr MAMADbI BOSY
MACAO HA XOACTE
OIL ON CANVAS

65 x54 cm
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MAASBUH OUAMNN
MALIAVIN PHILIP

F'YAAEPMEH HATIOPMOPT
HATIOPMOPT C LLBETAMM
FLOWERS

KEHENTEr MAMAbI OSY
MACAO HA XOACTE
OIL ON CANVAS

29.1x19.1 c™m
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TAPXOB HMKOAAM
TARKHOV NIKOLAI

BUAAM COFY
OBMOAOT NWEHMUL,bI
THRESHING WHEAT

KEHEMTEr MAMADBI BOSY
MACAO HA XOACTE
OIL ON CANVAS

81x101 cM







[MTEPEMAETYMKOB BACUAUM
PEREPLETCHIKOV VASILI

©3EH )XAFACbIHAA
Y PEKM
BY THE RIVER

KAPTOHAAFbI TEMMEPA
TEMMEPA HA KAPTOHE
TEMPERA ON CARDBOARD

1911
66X 93 cM
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PEPMX HUKOAAM
ROERICH NIKOLAI

MOH3I3H, M3H (YMIT)
MOH3Ir3H, MaH (HAAEXAA)
MONHEGAN, MAINE (HOPE)

KEHEMTEN TEMIEPA
TEMMEPA HA XOACTE
TEMPERA ON CANVAS

1922
55.5x 84 cm
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PEPMX HMKOAA 89
ROERICH NIKOLAI

©O3EH YCTIHAEN KYH
COAHLE HAA PEKOM
SUNSET

KAPTOHAAFbI APAAAC TEXHUKA
CMELIAHHAS TEXHUKA HA KAPTOHE
WATERCOLOR AND GOUACHE ON
CARDBOARD

249 x76.9 cM






PEPMX HUKOAAM
ROERICH NIKOLAI

TAYAAFbI MOHACTbDIPDb
MOHACTbBIPb B FOPAX

UNTITLED MOUNTAINTOP,
MONASTERY

AFALL MAHEAbAETT MAMADI
BOSIY TEMIMEPA

MACASIHASI TEMMEPA

HA AEPEBSIHHOM MAHEAM

OIL TEMPERA ON WOOD PANEL

22X 26.7 CM
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CAXAPOBA OAbBTA
SACHAROFF OLGA

DAEH BAFbI
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OIL ON CANVAS
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LLIYXAEB BACUANM
SHUKHAEV VASILI

AYbIAADbIH, )XA3Fbl KOPIHICI
AETHUM NEM3AX B AEPEBHE
SUMMER IN THE VILLAGE

KEHENTEr TEMIMEPA
TEMMEPA HA XOACTE
TEMPERA ON CANVAS

1959
68.6 Xx90.4 c™Mm
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YHIEBUTTEP XYTO 97
UNGEWITTER HUGO

A0 AYAAY
MEABEXbSl OXOTA
BEAR HUNTERS

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

1930
754x 189 cM






BELLMAOB KOHCTAHTHH
WESTCHILOFF CONSTANTIN

OPBbIC AYbIADbI
PYcCcKASAl AEPEBHA
RUSSIAN VILLAGE

KEHENTEr MAMADBI OSY
MACAO HA XOACTE
OIL ON CANVAS

1920-1930
52x73.7 cM
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