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STHUKaNbIK, BiperennikTiH, Heri3ri 6enrici — XxanbIKTbIH, anyaH Typai Mypackl. bya AT-
nacta ap KONeHepAiH Tapuxu Aepekkesaepae cunaTTanybiMeH CanbiCTbipa Kep-
ceTinreH Kasipri 3aMaHfbl KasakcTaHHbIH, KONeHepi HoMbIHLIA ayKbIMAbl MaTepuan
YCbIHbINaAbI.

Kasipri yakpiTTa MaAeHM Mypa 63iHiH, KepiHICiHIH 6ap/blk acnekTinepiH Koca anfaH-
Aa, XITi Ha3ap ayAapaTbiH HbicaH 60bin Tabbiagel. by 6acbinbim 2012 Xblibl Ma-
Tepuanablk, eMecC M3AEHN MypaHbl KOpFfay Typaibl Xajblkapablk KOHBEHLMsFa
KON KOMbIfaHHaH KeuiH KazakcTtaH Pecnybankackl kabbingafaH MiHAeTTEMenepre
cavikec 6i3giH 3epTTey TOObIMbI3 AanbiHAafaH KasakctaH Pecnybaunkacel fFbiibim
XaHe Xofapbl 6iniM MuHMCTpAIriHiH AP09259862 «Kasipri KasakcTtaHHbIH AaCTyp-
Ni KONBHepIH 3epTTey: Xafaalnbl XaHe cakTay >XONJapblH i3gecTipy» xobacbl as-
CblHAA d3ipneHreH. byn miHaeTTemMenep 6i3giH enimMi3gi XxaHe KoFaMAbl MaTepuan-
AblK eMeC M3JEeHN MypaHblH, MaHbI3Abl H6afbITTapbiHbIH Oipi PeTiHAe KONOHEPAIH
Xaun-KyWiH yHemi bakpbinayfa Lwakbipaabl.

COHFbl >XKY3 XbI iWiHAE SPTYPAI KONOHEPAIH >Xau-KyWiHe acep eTKeH Tapuxwu
cebenTtepre erxen-terkenni TokTanman, 6i3 Atnacta cunatTanfaH KONOHEpAiH,
9PKaNChICbIHbIH, ©MIpLUEHAIriHIH, Ka3ipri KayinTepi MeH TayekenaepiH KepceTTik.

Xobaga 6enrineHreH makcaTtka XeTy yLiH KasakcTaHHbIH 9pTyp/i eHipaepiHAe Aa-
NanbiK 3epTTeyNep XYPri3inin, oHblH 6apbicbiHAa KP KoneHepLinepiHiH Aepekko-
pbl TOATLIPbIAALI. KoneHepaiH apbip TypiH aHbIKTay, AFHW TaHbICTbIPY MEeH cunat-
TayaaH 6acka, MmaTepuaniblk eMec MaAEHN Mypa HblCaHAAPAbIH YATTbIK Ti3iMiHAET
opbip aneMeHTTi TyreHaey YLWiH danngbiH MiHAETTI 6eniri 60abin TabbinaTtbliH GOTO
XaHe beiHe ky>kaTTamaja MaTepuangapabiH aykbiMAbl Kenemi anbiHabl. byn ma-
Tepuangap ocbl ATAacTbliH MANOCTPALMUANAPbIHA HEri3 60aabl.

Ocbl bacbinbiMaa ecimMaepi KepceTiireH KoneHepwinepaid, kenwiniri 10 xbingaH
acTam webepnepre kongay kepceTin, OnapAblH, OHAIPICTIK MacenenepiH Lwewlyre
KOMeKTECIN, COHAan-aK oNapAblH OHIMAEpiH LeTenge inrepinetyre arTcanbiCbin
kene xatkaH KasakctaH KoneHepuiinep ogafblHbIH MyLlenepi.

LLlamameH 15 xbln 6ypbiH KasakcTaHaa KoONeHep eHAipPICiH AaMbITyAbl bIHTaNaHAbI-
Py, HEFYPAbIM AapblHAbI XXaHe Honallafbl 30p KONGHepLWINepAi aHbIKTay, OTaHAbIK,
KoNeHep ByMbIMAapbIH ©HAIPYLWINEPAIH XeTICTIKTePI MEH d1eyeTiH XYPTLWbUIbIKKA
XeTKi3y MakcaTbiHAa «LLlebep» Kazak KoneHepLlinepiHiH pecnybankanbik Harka-
ybl ©TKi3ine 6actagbl.

Byn Atnac cisgepre gananbik akcneanumanap kesiHae 6i3giH 3eptrey TOObIMbI3 Xa-
3bIM, TIPKEMN anfaH A9CTYPAi KONOHep TypAepiMeH TaHbICyfa MyMKIHAIK 6epegi.

KoneHepain, Typai canacbiHaa eHbek eTin >XXypreH webepaepai kepin KaHa Kow-
Mal, onapablH KepemeT TyblHAblNapbIMeH TaHbICbIM, 6i3 ToHTI HonfaH LWblFap-
MaLUbINbIKTapbIH Ci34ep Ae Tamallanau anacbizgap.

A. P. XazbynartoB
>XOBaHbIH, FbINbIMW XKETEKLLICI,
PhD dunnocodusa goktopsl, npodpeccop



OcHoBoOMONaraLWmMM NPU3HaKoM 3THUYECKOW UAEHTUYHOCTU ABASETCA Hacieamne
HapoAa BO BCEM ero MHoroobpasuu. B HacToswem Atnace npeactasieH obwmp-
HbIA MaTepvan Nno pemecsiaM CoBpeMeHHoro KasaxcraHa, NokasaHHbIN B CpaBHe-
HMW C TEM, KaK BblI0 OMMCAHO KaXA0e PeMeC/Io B UCTOPUYECKMX MCTOYHMKAX.

B HacTofiLlee Bpems KynbTypHOe Hacneave ABadeTcs o6bekTOM MpUCTaNbHOro
BHMMaHWA, BKAOYasA BCe acneKkTbl ero npossaeHusa. Hactosllee nsgaHve Bbinos-
HeHO B pamkax npoekTa MuHWCTEpPCTBa Haykn W Bbiclero obpasosBaHusa Pecny-
6amkn KasaxctaH AP09259862 «MccnesoBaHne TpagMLMOHHBIX pemMeces coBpe-
MeHHoro KasaxcTaHa: cCoCToAHME 1 MOWUCK MyTelr COXPaHeHWA», MOArOTOBAEHHOTO
Halleln nccnesoBaTesIbCkon rPyMnon B COOTBETCTBUM C MPUHATbIMU Pecnybamnkom
KazaxcTaH obszaTenbctBamu nocse nognucanma MexayHapogHon KoHBeHLMn 06
OoXpaHe HeMaTepmasbHOro Ky/bTypHoOro Hacneams B 2012 rogy. 3Tn obsazaTtenbcTBa
NpW3bIBatOT HaLly CTPaHy ¥ 06LweCTBO BECTU MOCTOAHHbIN MOHUTOPUHT COCTOAHMSA
pemecen Kak OHOM 13 BaxKHeMNLW X obnacten HeMaTepuanbHOro KybTYpPHOro Ha-
cneams.

He octaHaBaMBascb NOAPOOGHO Ha UCTOPUYECKMX MPUYMHAX, KOTOPbIE MOBAUSAN
Ha COCTOsIHWME Pa3/IMYHbIX PpeMece 3a NpoLlejLlne CTO NeT, Mbl NoKasanu cylie-
CTBYIOLLME B HACTOsILLLEe BPEMS YrPO3bl Y PUCKU KM3HECMOCOBHOCTH MO KaXA0oMy
13 pemeces, KOTOPbIM AaHbl onvcaHus B Ataace.

Ana poctmxeHuns uenn, obo3HauyeHHOW B npoekTe, HblIM NPOBeAEHbI NOJEBbIE
nccnefoBaHnA B PasanydHbIX perMoHax KasaxcraHa, BO BpeMs KOTOPbIX HanoiHsA-
nacb 6asa faHHbIX pemecneHHnkos PK. NMomMuMo naeHTndumKkaumm kaxaoro smaa
pemMecna, TO eCTb 03HAKOMIEHMSA U ONMUCaHWs, BblN MONYYEH MAaCCUBHBIN MaTepuan
no ¢oTo 1 BUAEO AOKYMEHTMPOBAHWNIO, KOTOPbIE ABAAIOTCA 0653aTeNbHON YacTbio
darina ans MHBEHTapmM3aLmMM Kaxoro afnemMeHTa B HaumoHanbHbI NepeYyeHb He-
MaTepunanbHOro KyAbTYPHOrO HacaeAus. OTU MaTepuabl CTaan OCHOBOW AN UI-
NHOCTpaLmi gaHHoro Atiaca.

MHorune 13 pemMecNeHHVKOB, YbM MMEHa OTPaXKeHbI B HACTOALLEM U3J4aHWUW ABASA-
toTcA uneHamm Coro3a pemecneHHNKoB KasaxcTtaHa, KOTOpbIv Ha NPOTAXeHUK 60-
nee 10 net noaAep>XnBaeT MacTepoB, MOMOraeT UM B PELUEHUN NPOU3BOACTBEH-
HbIX BOMPOCOB, a Tak>Xe y4acTBYeT B MPOABUXEHUN UX NPOAYKLIMM B 3apyOexxHble
CTpaHbl.

Moutn 15 net Ha3aa B KazaxctaHe CTanu NpoBOAUTb pecnybiMKaHCKMA KOHKYPC
Ka3axcTaHCKMX peMecieHHUKOB «lllebep», utobbl CTMMyMpoBaTh pa3BuTUe pe-
MeCneHHOro nponseoacTea B KasaxctaHe, BbIABUTb Havbonee TanaHTAUBLIX U Nep-
CNEeKTUBHbIX PEMEC/IEHHNKOB, MHGOPMUPOBATb OBLLECTBEHHOCTb O AOCTUXEHNAX
1 NOTeHLUMane oTeYeCTBEHHbIX MPOM3BOAMTENEN PEMECIEHHbIX U34eNNN.

HaCTOFILI.I,I/Iﬁ Atnac Aad€T BaM BO3MOXHOCTb O3HakKOMUTbCA C TeMU BUAaMU Tpa-
ANUMOHHBIX pemMeces, MHOrme mn3 KOTopbiX Obln 3a(|)I/IKCI/IpOBaHbI Hallen nccae-
AOBaTeﬂbCKOI‘/JI prI'II'IOI‘/’I BO BpeEMA MNOJIEBbLIX 3KCI'I€AI/ILI,I/II7I. Bbl MmoxeTe yBMAETb HE
TOJIbKO MacCTepPOB, pa60Ta+0Lu,|/|x B Pa3NnNYHbIX obnacTtax pemMmecsa, HO 1 NO3HAKO-
MUTbCA C X 3aMeYdaTeNIbHbIMU NpOonsBedeHNAMN U pasfennTb Halle BOCXLLEeHne
MX TBOPYECTBOM.

A. P. Xas6ynatoB
HayuHbIli pykoBOAWTENb MPOEKTA,
poktop dunocodum PhD, npodeccop




The fundamental feature of ethnic identity is the heritage of the people come in
all shapes and sizes. This Atlas presents extensive material on the crafts of modern
Kazakhstan, shown in comparison with how each craft was described in historical
sources.

Currently, cultural heritage is the object of closer attention, including all aspects of
its manifestation. This publication was made within the framework of the project
of the Ministry of Science and Higher Education of the Republic of Kazakhstan
AP09259862 « Research of traditional crafts of modern Kazakhstan: the state and
search for ways of preservation», prepared by our research team in accordance
with the obligations assumed by the Republic of Kazakhstan after the signing of the
International Convention for the Safeguarding of the Intangible Cultural Heritage
in 2012. These commitments call on our country and society to constantly monitor
the state of handicrafts as one of the most important areas of intangible cultural
heritage.

Without dwelling in detail on the historical reasons that have affected the state of
various crafts over the past hundred years, we have shown the current threats and
risks to viability for each of the crafts that are described in the Atlas.

In order to achieve the goal outlined in the project, field research was conducted in
different regions of Kazakhstan, during which a database of Kazakh craftsmen was
completed. In addition to the identification of each type of craft, i.e. familiarization
and description, a massive amount of photo and video documentation material
was obtained, which is a compulsory part of the file for the inventory of each
element in the National Inventory of Intangible Cultural Heritage. These materials
became the basis for the illustrations in this Atlas.

Many of the artisans whose names are reflected in this publication are members of
the Union of Artisans of Kazakhstan, which has been supporting artisans for more
than 10 years, helping them in solving production issues, and also participating in
the promotion of their products to foreign countries.

Almost 15 years ago in Kazakhstan, they started holding the national competition
of Kazakh artisans «Sheber» to stimulate the development of handicraft production
in Kazakhstan, identify the most talented and promising artisans, and inform the
public about the achievements and potential of domestic producers of handicraft
products.

The present Atlas gives you the opportunity to get acquainted with the types
of traditional crafts, many of which have been recorded by our research team
during field expeditions. You can see not only the artisans working in various
fields of craftsmanship, but also get to know their remarkable works and share our
admiration for their work.

A. R. Khazbulatov
Scientific leader of the project,
PhD, Professor






Kasak, fblnbiMU-3epTTey MaAEHMET MHCTUTYTbIHbIH, Xobackl adcbiHAafbl KasakctaH Pecriy6-
NMKacbiHbIH MaTepuranablk emec MaJeHU MypaHbl KOpfay >XeHIHAEr yATTblK KOMUTETI ca-
paniwbliapbiHbIH, - Aananblk 3epTTeynepi HapbiCbiHAa >KYPrisreH A3CTypAi KONeHepaiH
Xan-KyWiH 3epTTey Matepuanjapbl OKblpMaHAap MeH 3epTTeyLuifep Ha3apbiHa YCbIHbUIbIM
OTbIpfaH ATNacTbIH, Heri3iHe anbiHAbI.

KazakcTaHAafbl XanblKTblK KOCiM NeH Manaarepaik KoneHepaiH 6actaybl COHay eXenfeH KeH,
b6anTaK AanaHbl MeKeHAereH TaunanapablH CaH facblp/blk TapuxbliHa 6apbin Tipeneai. Man
WapyaLblablFbl MEH EriHLWINIK 3KOHOMMKACbIMEH aWKbIHAAAFaH Keluneni emip cantbl, 6ip
>KafFblHaH, KOLWNEeHAINepAiH, ASCTYPAI MOAEHWETIHIH, anpbikLia 6enrinepiH aHbIKTaca, eKiHLi
>KaFblHaH, OHbIH ©3iH-63i KaMTaMachI3 eTyiHe biknan eTTi. KewneHainep e3 ynnepiHe, Kmim-ke-
LIEKTEPIHE, TYPMbICTbIK 3aTTapblHa epekLule KOAoPUT 6epe OTbIPbIM, OHbIH TabUFN TYpPFbiHAA-
pbl 60s1bIN Kana 6epreH gana KeHICTIriHiH pecypcTapbiH webep nanganaHabl.

KasakTapablH TYPMbICTbIK, KOCIOiIHIH, A3CTYPAi TYpAepi Ka3ak, YWiHiH Heri3ri caHi 6onfaH byn-
bIMAAP: KWi3 eHAIPICi, TOKbIMa, KiJieM TOKY, KecTe Tiry >xaHe wun Toky 6oaabl. KasaktapabiH,
KONeHep Kacibi kewneni wapyawblabikneH 6annaHbiCTbl 6onabl. Afall eHAey KWi3 YIAiH,
afaw benwekTepiH, ep-TokbiMAapAbl, apbanapabl, ycTanblk kKoneHep OyMbiMAApPbIH —
eriHWiNikKKe KaXeTTi Kypan-cariMaHAapAbl, lWapyaLlbliblk XaHe TYPMbICTbIK OyibiMAapAbl
6epai. 3eprepnepgiH, ©Hepi XbIAKbIHbIH, KWIMHIH, TYPMbICTbIK 3aTTapAblH, 9p TypAi aLwe-
Kennepi MeH XabablkTapblH Xacayfa KbiameT eTTi. Cyiek neH Mymri3zi Man WwapyaLlblablifbl
OHIMAEPIHIH KanAblKTapbl peTiHAe Ka3aKTap CYMeK Ot eHepiHAe nanganaHfaH. Kasakrtap
YWIiH BblAFapblAaH XacanfaH bybiMAapablH MaHbi3bl a3 6oaMazbl, WKKI3aT peTiHae Xa-
Hyap/iapAblH, Tepici NarjanaHbingbl: eTik Tiry, 6binfapbl bybiMaap >acay, TepigeH biabiC
XKacay, KniM-kelek AanbliHaay.

TaburatneH yunecimai emip cypy KabineTi COHfbl €Ki facblpAa anTapabiKTan >XOfanbin
KeTTi XXdHe TypaKTbl AaMYAblH >XXahaHablK cTpaTernanapbl OHbl KaanblHa KenTipyre 6afbiT-
TanfaH. OTKEHHIH TyblHAbINAPbIH ecke TycipeTiH XaHe XXI| facbipgafbl AM3alH 3CTeTUKa-
CblH KepceTeTiH 3aMaHayn CTUbMEH YWNeCceTiH KoneHep TaxipubeciH KanTa Kypy Kya-
HbIWTbI KYObINbIC peTiHAe XirepaeHaipesi.

[acTypni KoNeHepre AereH Kbi3blfyLblblK d1eMAIK MIAEHUETTEPAIH MO3anKacbiHAafbl
3THOM3ZEHUN HBONMBICBIMbI3AbI TYCiHYre aereH TabaHAbl YMTbIbICbIMbI3AaH Aa TyblHAAN-
Abl. OKiHiWKe opal, TYpAi TYCTi PEHKTEPAIH, OO-OPHEKTEPAIH MafblHaNbIK MaHI YMbITbI-
Abl, ©TKEHHIH KeNTereH Aafablaapbl XOfanabl, anarija OyriHri webepaepaid, KyALbIHbICHI
MeH KaXXbIp/bl i34eHICIHIH apKacbiHAA KaamnblHa KeATipinyae.

2003 xbinbl KOHECKO kabbingaraH MaTteprangblk eMec MaeHW MypaHbl KopFay Typasbl
KOHBEHLMA OCbl MakcaTTapfa b6afbiTTanfaH. 2012 xbingan 6actan ¥aTTeik komuteT Kone-
Hepuwinep ogafbiMeH bBipaecin, koneHep webepiriH aHblKTay, Ky>XaTTay XoHe XacTapfa
6iniMm MeH gafabiHbl 6epy XyMbICTapbliH Xypridyae. [JyHuexysinik mypanap TisiMiHe Ka-
3aKTbIH KMi3 YWiH Xacay, kaTblpMa JalblHAay, Ka3akTblH 4OMbObIpa eHepi eHgi. Keneci ke-
3eKTe KoneHepLwinepdiH 6acka ga TyblHAbIIapbl TYP, ONapAblH KenwiniriH 6ipTiHaen Kau-
Ta XaHFbIpTyFfa Typa Kenegi.

AtnactblH, FHOHECKO KOHBEHUMACBIHbIH, >XWbipMa >XblAAblK MEPENTOMbIHAA LWbIFYbI
3epTTeywWinepais, TYPMbICTbIK >XOHE Manjarepaik KONeHepaiH Tabufu-reorpaduanbik
XKDHE TapuXu aiMakTaHAbIPYAbIH XaHa acnekTinepiH 3epTTeyae Kbi3bIfyLblAblFblH TyAbl-
paTblHbl CO3Ci3. ATaC MypaXkail KbI3MeTKepaepiHe, eaKeTaHYLWbINapFa XaHe Tapuxm-ma-
AeHn dakynbTeTTep MeH LWblfapMallbiiblK OKY OpPbIHAAPbIHbIH, CTYAEHTTEpiHE >KaKChbl
OoKy-d4icTeMenik kemek 6bonagbl.

P. P. My3adapos

KazakcTtaH PecnybavkacbiHbiH MaTtepuanabik,
emMeC M3JeHV MypaHbl KOpfay XeHiHaeri
YATTbIK KOMUTETI TOpafacbiHblH, OpblHOacapbl
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B ocHOBY npeasiaraemMoro untatensam n nccnegoBatenam Atnaca nerm Matepuanbl 3yveHus
COCTOAHMA TPAANLMOHHBIX PEMECE, BbINMONHEHHBIX B XOZ€e MONeBbIX MCCAeA0BaHNA KCnep-
Tamn HaumoHanbHoro Komuteta Pecnybankun KasaxctaH no oxpaHe HematepuaabHOro Kyb-
TYPHOrO Hacneausa B paMkax npoekTta Kasaxckoro Hay4Ho-uccaeAoBaTeNbCKoro MHCTUTYTa
KyNbTYpbl.

NcTokn HapoaHbIX NPOMBLICIOB W KyCTapHbIX peMecesn B KasaxctaHe yxoAsaT Braybb MHO-
roBeKOBOW WCTOPUWN MNAEMEH, u3gpesne obutaBLUMX Ha BeckpanHUX CTEeMHbIX MPOCTOpaXx.
KoueBon obpa3 >mn3HW, 0BYyCNOBNEHHbIA CKOTOBOAYECKO-3eMAEAENbYECKON IKOHOMMKOM, C
OZHOW CTOPOHbI, 0BYCNOBMA OTANYUTENbHbIE MPU3HAKWN TPAAULIMOHHON KY/NbTYpPbl HOMaZOB,
a C Apyromn — cnocobCcTBOBas ee CaMOAOCTaTOYHOCTU. KOUEBHMKM YMENo NCNoab30Baau pe-
CypCbl CTEMHOrO MNPOCTPaHCTBA, OCTaBasACb €ro eCTeCTBEHHbIMWU obuTaTeNsaM, NPUBHOCA NPWU
3TOM, YHWUKa/IbHbIA KONOPUT B CBOW XUWLLA, OAEXAY, NpeaMeTbl ObiTa.

TpagVLMOHHBIMKU BUAAMM AOMALLUHMX MPOMbIC/IOB Ka3aXOB SBASANCH: BOMIOUYHOE MPOW3-
BOACTBO, TKAaUeCTBO, NpeAMeTbl KOTOPOro OblIM rMaBHbIM YKPaLLEHUEM >XWUMLLA Ka3aXoB,
KOBpOAENNe, BbILLMBKA U MNJETEHNE LMHOBOK. PeMecneHHble 3aHATUA Ka3axoB Oblin cBsi3a-
Hbl C KOYeBbIM x03sMcTBOM. ObpaboTka AepeBa AaBana AepPeBSHHbIE YacTW HOPTbI, Ceana,
NMOBO30K, U3AeNNsA Ky3HEYHOrO pemMecsa — Heobxoaumble Opyausa TpyAa ANa 3eMaenenus,
npeaMeTbl XO3IMCTBEHHOTO M ObITOBOrO Ha3HauyeHwus. VICKycCTBO HOBEIMPOB CAYXWUAO ANS
CO3JaHMA Pa3/IMUHbIX YKpaLleHW 1 ybpaHCTBa KOHS, OAeXAbl, NpeameToB bbiTa. Koctn n
pora, Kak OTXOAbl MPOAYKTOB CKOTOBOACTBA, MCMOb30BaNNCh Ka3axaMun B KOCTOPE3HOM pe-
mMecne. HemanoBaXHOe 3HaueHune A5 Ka3axoB UMENN NPesMeTbl U3 KOXW, CbipbeM A5 KO-
TOPbIX CAYXXUAN LLKYPbI XXMBOTHbIX: 3TO U CaNOXHOE, CKOPHAXHOE peMec/a, U3roToBAeHME
KO>XaHbIX COCYZOB, OAEXAbl.

YMeHMe XnTb B COracum € NPUPOAO BO MHOFOM YTEPAHO 3a ZBa NMpOoLleALnX BeKa, U Mo-
H6anbHble cTpaTernmn yCToMunBOro pa3BUTUA HanpaB/eHbl Ha ero BocctaHoBaeHne. OTpajgHbIM
ABNEHNEM CJIYXXUT BOCCO3JaHNe peMeCNeHHbIX MPakTUK B COYETaHUN C COBPEMEHHbIM CTU-
NeM — HanoMWHaKoLWEM O TBOPEHMAX NMPOLLIOTO U OTpakatoLLem 3CTeTuKy ansaHa XXI Beka.

NHTepec K TpaAMLMOHHbIM pemecsiaM Bbl3BaH Tak>Ke HalMM HaCTOMUMBBLIM CTPEMJIEHM-
€M MOHATb CBOK 3THOKYNbTYPHYH UAEHTUYHOCTb B MO3auvke KynbTyp mupa. K coxaneHuto,
CMbIC/IOBO€ 3HaYeHMe Pa3INYHbIX LBETOBbIX OTTEHKOB, OpHaMeHTa 3abbITo, a MHOrve Ha-
BbIKM MPOLLIOrO yTpayeHbl N BOCCTaHaBAMBAIOTCA NMyTEM HaMTUA U KPOMOT/IMBbIX MOUCKOB
CEerofHALLIHNX MacTeposB.

Ha atv uenn HanpasaeHa KoHBeHUMA 06 oxpaHe HeMaTepuanbHOro Ky/bTYPHOTO Hacieaus,
npuHataa FOHECKO B 2003 roay. HaumHas ¢ 2012 roga HaumoHanbHbIi KomuteT coBMecT-
Ho ¢ COtO30M peMec/IeHHMKOB NMPOBOAUT paboTy MO BbIABAEHMIO, JOKYMEHTMPOBAHMIO pe-
MeC/IeHHOro MacTepcTBa M nepejaye 3HaHWN N HaBbIKOB MOAOAEXMW. B cnvcok BcemmpHoro
Hacneamns BOLUNO NCKYCCTBO M3roTOBEHNE Ka3axCKOW tOpPTbl, MPUrOTOB/IEHWE KaTbIpMbl, Ka-
3axckaa gombpa. Ha ouepean apyrve TBOpEHUA peMeCcIeHHNKOB, MHOT1E U3 KOTOPbIX Mpu-
XOAUTCA BO3POXAATb MO KpynuLam.

Bbinyck Atnaca B tobunenHbiv rog geaguatmnetna KonseHuun KOHECKO, 6e3ycnoBHoO, npu-
BJIeYeT MHTepecC nccaesoBaTenel K n3y4eHnro HOBbIX acnNekTOB NPUPOAHO-reorpaduyeckoro
N UCTOPUYECKOTO PaNOHNPOBaHUSA AOMALLHUX U KYCTapHbIX pemeces. ATaac CTaHeT XOpoLInM
y4ebHO-MeToAMYECKUM MOACNOPbEM ANA My3elHbIX PabOTHUKOB, KPaeBeOB U CTYAEHTOB
NCTOPUKO-KYNbTYPONOTNYeCcKnX GakybTETOB 1 TBOPUECKUX YUeOHbIX 3aBeAeHNIA.

P. P. Mysadapos

3amecTutens MNpeaceaatena HaunoHansHoro Komuteta
Pecnybaunkun KasaxctaH no HemaTepuanabHOMY
KYNbTYPHOMY Hacieauto
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The Atlas is based on a study of traditional crafts, carried out by experts of the National
Committee for the Safeguarding of the Intangible Cultural Heritage, as part of a project of
the Kazakh Research Institute of Culture.

The origins of folk crafts and handicrafts in Kazakhstan go back to centuries-old history of
tribes that inhabited the vast steppe expanses from the earliest times. The nomadic way
of life caused by cattle breeding and agricultural economy on one hand determined the
distinctive features of the traditional culture of nomads, and on the other hand promoted
its self-sufficiency. The nomads skillfully used the resources of the steppe space, remaining
its natural inhabitants, while bringing a unique coloring to their dwellings, clothes and
household articles.

The traditional types of crafts were felt weaving, carpet weaving, embroidery and mat weaving.
The Kazakh handicrafts were connected to the nomadic economy. The woodworking was
used for making wooden parts for yurts, saddles, carts, forge tools for farming, household
appliances. The art of jewellers served to create various jewellery and decoration for horses,
clothes, and household items. Bones and horns as waste products of cattle breeding were
used in the Kazakh bone-carving crafts. The Kazakhs also used leather goods made of animal
skins for various purposes such as shoemaking, skinning, and making leather containers and
clothes.

The ability to live in harmony with nature has been largely lost in the past two centuries,
and global strategies for sustainable development aim to restore it. The recreation of
craft practices combined with contemporary style — recalling the creations of the past and
reflecting the design aesthetics of the twenty-first century is a welcome development.

Interest in traditional craftsmanship is also driven by our insistence on understanding our
ethno-cultural identity in the mosaic of the world’s cultures. Unfortunately, the semantic
meaning of different colour shades and ornaments has been forgotten, and many skills of
the past are lost and are being restored through the insights and painstaking research of
today's artisans.

The Convention for the Safeguarding of the Intangible Cultural Heritage, adopted by UNESCO
in 2003 is aimed to these goals. Since 2012, the National Committee has worked with the
Union of Artisans to identify, document craftsmanship and transfer knowledge and skills to
young people. The World Heritage List includes the art of making Kazakh yurts, gatyrma
making and Kazakh dombyra. Other craftsmen'’s creations are to come, many of which have
to be painstakingly restored.

The release of the Atlas in the twentieth anniversary of the UNESCO Convention will

undoubtedly attract the interest of researchers to study new aspects of natural, geographical

and historical zoning of domestic and artisanal crafts. The atlas will be a good teaching

support for museum workers, local historians and students of historical and cultural faculties
and art schools.

R. R. Muzafarov

Deputy Chairman of the National

Committee for Intangible Cultural Heritage
of the Republic of Kazakhstan
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KIPICNE

Ka3zakTblH A49CTYpAl KONBHEPI:
Ka3ipri TaH4afbl ©MIPLUEHAIrI
KoHe bosallakka keskapac

MaTepurangblk, eMec MageHu Mypa (byaaH api —
MeMM) HOHECKO TtepmMuHonorusceiHaa 6en-
rini 6ip XanbIKTblH, 6ONMbICbIH KOPCETETIH Tipi
ASCTYPANI MajeHMeTNeH bepik BalinaHbIC peTiHae
KapacTblpblaajbl XXaHe COHbIMeH bipre xekene-
reH ariMakTapAblH, 6ipikTipywi dakTopbl peTiHAe
ONapAblH, anfalkbl M3AEHU OpTakTbifblH Haca
kepcetegi. CoHablkTaH aa 6onap, KOHECKO kasip
BipHeLle MeMaeKeTTePAiH KONYyATTbl HOMUHALM-
AnapbliHa yAkeH MaH bepin oTbip. OpTak Maje-
HW TaXipnbenep 6eNbIT TaTy KOPLINIKTIH, HEri3ri
>0bl 60nbIN Tabblnagbl XaHe ANNIOMATUAHbIH,
©3€eKTi Kypanbl peTiHAe SpeKeT eTe,.

Kasipri yakbiTTa KasakcTaHHbIH, MaTepuan-
AblK eMeC M3JeHU MypacbiHbIH YATTbIK Ti3iMi-
He 48 anemeHT Kipce, oHbliH, 13-i KOHECKO-HbIH,
penpe3eHTaTMBTI Ti3iMiHE EHTi3ireHHeH KeWniH
anemMaik aeHrerge MonbiHAanAbl. OHbIH iWiHAe
5 yATTbIK >XaHe 8 KkenyaTTbl anemMeHTTep Hap.
Tikenen kKasakTblH M3AeHM Mypacbl — «/1ombbI-
pa kyn eHepi» (2014), «Ka3zak kypeci» (2016),
«Ka3akTblH, A9CTypAi acblk ouvblHAapbl» (2017),
«Ka3aK >XblKbIWbINAPbIHbIH, KOKTEM CanT->Ko-
panapbl» (2018), «<OpTeke — Ka3akTblH ASCTYpPAI
OpbIHAAYLWbINbIK eHepi» (2022).

Ceriz 3nemeHT bipHelwe engiH MajeHW Mypa-
CblHa KaTbICTbl: «KWi3 y1 >acaygafbl A9CTypAi
6inimaep MeH pafabinap» (2014), «AWTbIC UM-
nposu3aumanay eHepi» (2015), «Haypbi3» >xaHe
«lennek AanbiHAAy MIAEHWETI XXdHE HaH y3y:
kaTbipma» (2016), «KopkbiT ata (KopkyT) mypa-
Cbl: 3MOCTbIK, M3AEHUET, Xa/blk epTeriiepi MeH
My3bikacbl» (2018), «laCTypai MHTEeANEKTyanablK
XOHe CcTpaTervsanblk Tofbl3 KymManak OWbIHbI»
(2020), «Kycberinik — agam3aTTbiH, Tipi Mypacbl»
(2021) xsHe «KoxaHacblp (Koxa HacpepawH)
Typanbl A3CTYPAi SHriMenep MeH aHekAOoTTap»
(2022). Ocbl yakbITKa AeWiH KON XXEeTKI3reHaepain,
H6apablfbl 3N1eMeHTTepAl TacbiManzayLbinapabiH,
Aa, KazakcraH PecnybavkacbiHbiH MaTtepurangpik,
eMeC M3JEeHM MypaHbl KOpFay >XOHIHAETT YATTbIK,
KOMUWTETI capaniblnapbiHbiH, Aa eHberi 6oabin
Tabblnabl.
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XKannbl, 2003 >xbinfbl KoHBeHUMsAFa CalKec
MeMM-re 6ec Heri3ri canaHblH, 31€MeHTTepI
Kipeai: aybl3la A3CTYpiep MeH ceney popma-
Napbl, OHbIH, iWiHAE MaTepuaniblk eMeC MaAEHN
MYpPaHblH TaCbIManAayLWblCbl PETIHAETI Tifl; OPbIH-
JayLWblnblK eHep; aAeT-fypbinTap, canT-AaCTyp-
nep, Mepekenep; TaburaTt NeH fanamfsa KatbICTbl
6iniM MeH fypbinTap, COHAaN-ak, A3CTYPAi Kone-
Hepre 6arnaHbICTbl BiniM MeH gafabliap.

[ereHmeH, MeMM-HiH 6enrifeHreH anmakTa-
PbIHbIH, apacblHAafbl Llekapasap eTe LWapTThbl,
anemeHTTEp KebiHece bip-bipiMeH Tbifbi3 Han-
NaHbICTbI XaHe bipaeH MeMM-HiH bipHelue ait-
MafblHa >aTybl MYMKiH E€KEHiH aTan eTKEH XeH,
MYHbl ASCTYp/i Ka3ak KOJeHepi arkblH Kepce-
Teai. Pacimaep, fypbinTap, Mepekenep, My3blka,
fanam Typanbl TYCIHIKTEp MeH anemai kabbis-
faay, MudTep, aHbi3gap, bipbIMAAP XSHEe Tafbl
H6ackanap onapAplH LLOFbIpbIHA YNeCiMAl TYpAe
«TOKbINIFaH» HeMece onapMeH H6annaHbICTbl. byn
JereHimis, erep 6i3 AacTypni KONeHep Hemece
KONOHep TEXHONOTUACBIHbIH, Ke3 KeareH TypiH
Xofantcak, 6i3 6ip KapafaHAa KepiHreHHeH an-
AeKkaraa Ken xofanty kayni 6ap.

KoneHep nanga 6onasbl, eMip cypesi aHe ga-
MWAbI, KEHENeai XaHe Tapasiafbl, COfaH KeWiH
YaKbIT afblMblHAA TEXHONOTUAHbBIH, ©HAIPICTIH,
NAEONOTVAHBIH AaMybIMEH Hemece TinTi TipLUifik
dbopMmacbIHbIH, ©3repyiMeH, Mbicanbl, XX facbip-
Ja KazakTapja >kapTblnan kewneni emip can-
TbIHaH OTbIPbIKLIbI ©MIP CaNTblHA KLY Ke3iHae
OpbIH anfaH Keubip >Xafaanvnapaa >XOWbIAbIM,
eneai gen antyra 6onaabl. MyHbl Tabusu Tapuxm
npouecc peTiHAe KapacTblpyfa 6onagbl. bipak,
FOHECKO-HbIH, bipikkeH fanbiMaapbl MeH Ma-
MaHZapbl, 6yKin anemaik KofamaacTblK XXOFapbl
LUNPPAbIK TEXHONOTUANAP A3YipiHAE emip cypin
Xatcak, Ta, MeMM-gi cakTayfa XoHe TaHbIMan
eTyre Myazeni, OUTKeHI 0N XanblKTapAblH 63iHAIK
6enrici 6onbin Tabblnabl.

MyHbl >OMbIAbIN 6apa >XaTkaH TiNAepAiH, Mbl-
canblHaH bavikayfa 6onagbl. Xubipma XbligaH
acTam yakpblT BypblH, 6b1MonorTap cupek kesze-



CeTiH >KaHyapaapabl, KyCTapabl, ©CiMAikTepai
XoHe T.6. (BuomaaeHn Mmypa) TipkereHaepi cu-
AKTbl, IMHIBUCTEP A€ SNIEMHIH, 9P TYp/i XanblKTa-
PbIHbIH, >XXOMbINbIN 6apa >XaTkaH TiNAEpiHiH i3-
AepiH cakTay yLwiH 6ipnecin apekeT eTe bacTajbl.
Tin MamaHZapbl Ke3 KeareH TiN4iH >KOWblaybl —
Xannblagam3aTtTblk, MypaHblH, 6ip 6enweriHeH
avblpblny aereHai bingipeTiHiHe ceHiMAl, aHa
Tini — e3iH-e3i TaHy MeH ypnakTap cabakTac-
ThbIfbIHbIH, KOPIHICI eKeHiH TyciHegl. bapabik
MeMM Typanbl fga ocbinav anTyfa 6Honagbl.
CongbikTaH KaszakcTaHfa A9CTypAi  KONAeHep
canacbliHAafbl 6inimMai, iCKepnikTi XaHe Aafabl-
napabl koca anfaHga, MeMM kopfayabiH 6ap-
NblK, 6aFbITTapbl GOMbIHLLA XKOCNAPAbl XXYMbICTbI
HeFypAbIM BenceHipek XXyprizy Kaxer.

AtanfaH OafbITTafbl OTaHAbIK FanbIMAAPAbIH
ocCblHAan bacTtamanapbiHbiH 6ipi KasakctaH Pec-
ny6ankacbl fbinbiM XaHe Xofapbl 6iNiM MUHWN-
cTpairiHi, AP09259862 «Kazipri KazakcTaHHbIH
ASCTYPAI KONOHEepiH 3epTTey: >Xafaaubl >XoHe
cakTay >ongapblH i3gecTipy» (2021-2023) >xo-
6acbl 6osbin Tabbinagbl. Ocbl Xo0baHbIH, 3epT-
Tey TOObIHbIH MyLUeNepiHiH apacbiHaa Kkebici
KasakctaH PecnybavkacbiHblH, MaTepuangbik,
eMeC M3AEHN MypaHbl KOpFay >XOHIHAEr YATTbIK
KOMUTETI cepTudukaTTanFaH capanibiiapbl 60-
Nbin Tabbinagbl, onap 6ip >kobaHbl Xy3ere acbl-
Py apKblabl Ka3lakCTaHAbIK KONOHepAi kopfay
XOHIHAeri bapablk ©3eKTi Macenenepai ey
MYMKIH €MeCTIriH TyciHeai. Enimigin, eH wanfan
eHipaepiHeH ofaH Aa ken webepnepai KamTy
YWiH OZaH Aa TEPEHAETINTEH 3epTTeyNep KaXKeT.

Byn 6acbinbim BenrineHreH xoba HaTUXKeNepiHIH
6ipi 6osbIN Tabblnagbl XaHe ASCTYPAI KONEHep
cnskTbl KasakctaH MeMM-HiH, MaHbI3abl 6afbl-
TblHa apHaifaH, onapabliH, kenbipeynepi XX fa-
cblpAblH, ypbaHM3aumacbiHa HeMece aneymeT-
TiK-Casacn OKMfanapbiHa kapamacTtaH, KasakcTaH
KONIeHepLUiNep ofafbiHbIH, XaHe backa Aa OTaH-
AbIK YKIMETTIK eMeC yMbIMAAPAbIH, XXoHe >aW
faHa wWwebep-bIHTarepaeppaiy, benceHai kon-
paybimeH XX| facbipga fa 6enceHsi >XyMbICbIH
XanfacTtolpysa. byn kasipri keseHaeri XoHe eH,
anAbIMEH YATTbIH M3JEHM KOAbI PETIHAEr KoNe-
HepAiH MaHbI3AblablFbl MEH >XOfapbl a/1eyeTiH
Tafbl Hip MapTe kepceTesi.

Ocbl  6acbIbIMHbIH,  aBTOp/aapbl  KONGHepAi
MeMM 6eniri peTiHAe 3epTTer OTbIPbIM, OHbI
TeK «KOJOHep OHJAIpPICiHIH» Biperen Typi — Kon
eHepi peTiHAe TYCiHyAeH faHa eMeC, COHbIMEH
bipre OHbl TyTac MajeHWn KyObinbIC anjekanaa
TepeHipek yCbiHyFa yMTbiAbl. Ke3 kenreH xanbik,
caH facblpnap 6o0Mbl caH anyaH TaCiNAepMeH,

KypangapmeH, a4iCTepMeH eH MaHbI3Abl akna-
paTTbl XXWHaKTamn, cakTamn, >eTKi3yre yMTblbimn
KenreHi ce3ci3. OHbl XeTKi3y YLUiH XaablKTa Kacu-
eTTINIK, KYHAbINbIK XaHe KypMeT MepimeH ben-
riNeHreH epekLue yakplT, epeklle OpblH Hemece
epeklle Hapce/spekeT/Kybbinbic/yaepic 6onabil.
Byn 6afbiTTa OTaHAbIK 3THOrpaduanbik, aaebu-
eTTep Xa/bIKTblH, KONOHEepre AereH Kueni apekert
peTiHAeri ke3Kapach! Typasbl MbiCangapfa TObl,
KONeHepLinepaiH e3aepi Ae TepeH kactepii,
KYPMeTTi agamaap AapexeciHe KeTepiareHiH xa-
NblK, ANUTETTEPI Adnensendi: xac webep (Hafbi3,
WbIHaWbl Wwebep), TyMiH TyreTiH webep (webep,
WinTep TOKYyLWbI), WwWebepaiH KOAbl Kernke opTak
(webepain, KONbl BYKiN Xanblkka Kbl3MeT eTesi)
XaHe T. 6. bi3aiH oMbImMbI3Wa, Webepnepre gerexH
OCbl K@3Kapac byriHae cakTanfaH cuakTbl. Enimis-
Ae 9N fe a3 eMec KONeHepLUiiepAi OCbl XOfapbl
MapanaTtka ycbiHy yuwiH KasakctaH KoneHep-
winep ogafbl yMbIMAACTbIPFAH XaiblK JaybICbl
Aa OcCblHbl anfakTauabl. Kasipri yakbitta 6yn
ajamaap Kasak KONeHepPiHIH cakTanyblHa >XaHe
OZiaH api AaMyblHa COHFbl MYMKIHZIK 6onbin Ta-
6b1agbl. FOHECKO TepMuHonOrnacel 6ombiHLLIA
MyHAau webepnep «Tipi agam KasblHacbl» Aen
atanajsbl.

Ocipece, byn yaepicte backa MazeHM opTaja
eMip CypreHiHe KapamacTtaH, KenTereH MajeHu
KYHAbBIIbIKTapAbl, COHbIH, iWiHAE KONOHEep MeH
KacinTepAi cakTah OinreH, an Tapuxu OTaHbIH-
fa ata-6aba AdCTYpIH XanfacTblpbin, ocCbl Hafa
XKEeTnec CbIabl ©cKeneH yprakka >XeTkisyre
YMTbIbIN XaTkaH Kbitar, MoHFoAns XaHe Hacka
fa enjepAeH KenreH aSTHUKabIK KasakTap — KaH-
AacTapAblH, 91eyeTiH atan eTKiMi3 Keneai.

Byn 6acbinbiMaafbl MaTepuan KoneHepaiH 6en-
rini 6ip TypiHiH kehbip Tapuxn acnekTinepi MeH
Kasipri >kafganbiH awaTtblH bGipHelwe 6esnimre
6eniHreH. bypbIHFbl 3amaHAafbl  KONOHEpPAH,
Xan-KYMiH Hefyp/ibiIM TO/bIK KepHeki 6elHe-
Nley YLWiH aTnacTa apxvBTIK X8He 3THorpadwu-
Anblk, GoTocypeTTep, coHaamn-ak KasakcTaHHbIH
3aMaHayw biperei webepnepi Typanbl aknapart
yCbiHbIFaH. KypacTbipyLibl aBTopaap aewni ka-
3aKTblH 6albIpFbl AaCTypaepiHe 6acbiMablk Hepe
OTbIPbIN, KONBHEPAIH ASCTYPI acnekTiciHe H6aca
Ha3ap aygap4bl.

KoneHepain, kenbip Typaepi 6oMbIHIWA XaFsan
M33 EeMECTIlNH alTa KeTKeH XeH, bi3fiH oWbl-
MbI3LLa, Ken y3amMai OpHbl TOAMAC XOfanTynap
OpbIH anybl MyMKiH. Ocbl X0baHbIH WeHbepiHae
3epTTey TOObIHbIH, MyLLENepi XYPri3reH gananbig
3epTTeynep, webepnepaiH, e3aepiHeH xaHe Ka-
3aKCTaH KoNieHepLinep ojafbliHbIH Teparackl, KP
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MeMM kopfay >XeHiHAeri ¥ATTblK KOMUTETIHIH,
myweci A. A. bekkynoBameH KOHcCynbTaumsanap
6apbiCbiHAa anblHFaH KYHAbl MajiMeTTep, COH-
favi-ak, xobafa KaTbICyLIblIapAblH, KepKeMaik
6inim Hepy >koHe 3THorpadus canacbiHAafbl
KOMXbINAbIK >KYMbICbl OCbIHAAW >KaffauablH,
MasimaemeciH kepceTTi. Ka3akTbiH Kifiem TOKy,
Tepi MeH CyWekTi ASCTypAai eHaey, 3eprepik-
TiH Kenbip aaicTepi, My3blKanblk acnanTapfa
apHanfaH Tabufu iwekTep xacay xaHe T. 6. ca-
nanapza epeklle KeHin KyM3enTeTiH >Xafzau
6avikanagbl. ©OHepTaHywbl M. 3. CyaTaHOBaHbIH,
Ce3iMeH auTKaHza: yakbIT KyTrnenai...

MyHbIH 63pi pecypcTapabl bipHelle AeHrenge
XYMbIAbIPYAb! Tanan eteai. bipiHwigeH, oTaH-
AbIK ©HIMre AereH Kbi3bIfyLbUIbIKTbl apTTbIpy
>XX9HEe OHbIH bacekere KabineTTifik AeHreni we-
TeNAiK K9AEeChbI OHIMAEPIH aKenyre TblbIM cany-
AaH/wekTeyaeH 6acTan, oTaHAbIK KONOHepPLUiNiK-
Ti AaMbITyAbl bIHTaNaHAbIPaTbIH  3aHHaMaNbIK,
aKTinepai asipneyre AeuiHri npobaemanapabiH,
TyTacC KelleHiHe Heri3geneai Aen caHanmbl3. byn
Macenese ©O36eKCTaHHbIH TaxipubeciHe cyle-
Hyre 6onajbl, MyHZa 3aHHaManbIK AeHrerje Lwe-
TeNfeH KaAecbinap aKenyre TbibIM CablHFaH,
6y, 9puWHe, ©3 HapblfblHbIH, JaMyblHa TYPTKi
6onapl.

EkiHwigeH, 6yn yaTTblK Aenrerige 6enrini 6ip
KONeHep byMbiMAAPbIH XacayAblH TYNMHYCKa TeX-
HO/IOTUANAPbIH MEHrepreH TacbiManjayLibliap-
Abl HAKTbl konaay (byn cybcmamnanap 6enyai, we-
b6epxaHanap awypabl xaHe T.6. 6ingipesi) >xaHe,
dPWHe, BHAIpIC NpoLLeciH Ky>aTTay (Tipkey, 6el-
He »XaHe $oTo HekiTy).

YWiHWi acnekT — WwWKi3aTka KOMKETIMAINIKTI
KamTamacbi3 eTy. [lananblk mManimMeTTepre Can-
Kec, Kasipri yakplTTa Man LapyallblablfbIHbIH,
AaMybl anTapAbIKTak KapkbiHAbl AaMbln Keneai
XoHe byn Tepi eHepkaCibiHIH, wWwuKi3aT 6a3acbiH
AaMbITyFa XaKcbl Heri3 6ona anagbl. bipak, 6en-
rini 6onfaHbiHAAW, TEPi OHAEUTIH KSCINOPbIHAAP
>XabblIbiN KanfaH, an KasakTblH, keHe Oblafapbl
eHJey TEXHOIOTUACBIMEH CaHay/bl faHa Lwebep-
Nep avHanblcajbl, AFHW enimizge Tabusn agictep-
MeH Tepi eHJaey IC XY3iHAe XOK. ©3 HapblfbiHAa
XOfapbl cananbl XyH 6ap 6onca aa, kasip we-
b6epnep backa engepaeH catbin anyfa Maxobyp
H0oFaH XYHre KaTbICTbl Aa XafAal OCbIHAAMN.

OKiHiLLKe opail, KoNeHep en BroAXKETIHIH MaHbI3-
Abl KIpiC KO3i eKeHAiri Typasibl akT XXeHiHAe MeM-
NeKeTTIK AeHrenae TyCiHIK >ok. CoHpau-ak,
KONeHepLinepai Kkonzay enimisgiH KentereH
TYPFfbIHAAPbIH, acCipece ayblIAblK >Xepsepae
TypaTblHAAPAbI XXYMbIC OpbIHAAPbIMEH KamTa-
MacbI3 KamTaMachI3 eTin oTblp. Typu3m AamblfaH
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Xepaepgeri MdJeHMeT >XoHe LblFapMallblabIK
WHAYCTPUACBIHBIH, 6ip Geniri peTiHAe KONeHep
OyVibiMaapbl ©HipAepAiH, 3KOHOMMKaNbIK ©CYiH-
Ae MaHbI3abl pen atkapaabl, 6yn TypakTbl ja-
MyabiH 2030 >Xblnfa AeriHri KYH TOpTibiHAE KOn-
bIIfaH MaKcaTTapfa KOJ XeTKi3y YLWiH MaHbI3Abl.

OpuHe, MeMM-HiH 6acka Typnepi CUAKTbI
KOpFfayAblH Heri3ri MakcaTTapblHbIH, 6ipi 4aCTyp-
Ni KONeHepMeH 6annaHbICTbl BiNiM MeH AaFfabl-
napablH, 6bonawak ypnakka 6epinyiH kamTama-
CbI3 eTy 6onbiN Tabblnagbl, OCblIaLLA KONBHEP
OZlaH api >XKanfacabl, 0ONapAbl XacayLbliapabiH
eMip CYpYyiH KamMTaMacbl3 eTeAi >XaHe LWblfap-
Mawbinblk aneyetti kepcetesi. COHAbIKTaH,
Tafbl 6ip Macenenep keweHi GopManibl XaHe
6enpecmn binim 6epy apkplabl Xac Lebepnep
ypnafblH AanbiHaay 6osbin Tabbinaabl. Kente-
reH KoNeHep AaCTypaepiHae OypblHHAH Kene
XaTkaH OKbITY MeH LWaKipT Tapbueney >xynec
6ap. TypKi M3AEHMETIHIH TOCiHAE OTaHAbIK Kep-
kemaik 6inim 6epy XyueciHae TONbIK >Ky3ere
acaTblH yCTa-WaKipT >Xyneci xaTtblp. COHbIMEH
Katap, XX facblpAblH, eKiHLWi >apTbiCbiHAA Ka-
NbiNTackaH AacTyp 6onbiHWa kenTereH webep-
nep/koneHepuinep, AFHM Oyn KaCinNTiK yymam-
LenepaiH, KepkemeHep KOANeXXAEpPiHiH XaHe
XOFfapbl OKY OpbIHAAPbIHbIH, TYNEKTEpPi, Onap 63
webepxaHanapbiHAa 63 6eTiHLWe XYMbIC ICTENAI
Hemece Oyn KbI3MeTTi Mejarornkanbik Kbi3MeT-
neH yuwTacTtblpasdbl. KoneHepuwinepaiH a3 faHa
namnbi3bl aTa-6abacbiHbIH, XKOAbIH XXaAFacTblPbIn
Kene XaTkaH KONeHepLliiep Hemece e3JiriHeH
6inim anfaHgap (wamameH 30 %).

ByriHri TaHaa enimisge ActaHa, Anmarsl, Wbim-
KeHT kananapbl MeH KasakctaH Pecnybauka-
CblHbIH, 06/1bIC OopTanbikTapbl HeniHiciHae Egov
CalTbIHAA YCbIHbIIFaH KOANEAXAEP MEH NnLen-
NepaiH, pecMmu TisimiHe cankec 752 OKy OpPHbI
6ap. OHbIH, iWiHAe pecnybanka HGOMbIHLWA CaH-
Aik-konpaHbanbl eHep webepnepi MeH Aunzain-
Hepaepai AanblHAAWUTBIH 8 OKY OpHbI faHa, byn
1,06 % kypavnabl. XXofapbl OKYy OpbIHAAPbIH-
Ja fJa Xaffan ocCblHAaAW, Kasipri yakbiTTa Tek
eKi LublfapMallbliblK >XOfapbl OKy OpHbl 6ap:
T. XypreHoBs aTbiHAafbl Ka3ak yATTbIK ©Hep aka-
AemuAcbl (AnMaTbl) XXoHe ¥NTTblK 6Hep yHuBep-
cuteTi (AcTaHa).

Ka3zakcTaHHbIH MaAeHMeT XaHe eHep Kanpat-
KepAepiHiH, Heri3ri yneciH TynekTepi KypauTbiH
enimisgeri nesarornkanblk, XOfapbl OKY OPbIH-
JapbliHAafbl GeniHeney eHepi Kkadeppanapbl-
HblH >kabblna 6acTafaHbl KaTTbl ajaHjatajpbl.
ATtan anTkaHza, eniMi3fiH, TYHFbIL XOFfapbl OKY
opHbl — Abau aTbiHAafbl Kasak yaTTbiK negaro-



rmkanblk, yHuBepcuteTiHae «CaHaik-konaaHba-
Nbl ©HEepP» MaMaHAbIFbl Xabbingbl. Jan ocbl Ma-
MaHAbIKTa Oip Kke3aepi kepHekTi webepnepain,
TyTac 6ip worblpbl, AFHM XKonaywwbl TypabIFyn0B,
Mawpa Hypke, bonat Atamkynos, Epaoc Pakbim-
6eKoB XaHe T. 6. OKbIM, eHbeK eTKeH.

Ocblnania,
KapacTblpbl/bIn

Ka3zakcTaH
OTbIpfaH

PecnybankacbiHaa
MeMM  canacbiH-

Aa Kacibu KoneHepLlinep faHa emec, COHbIMEH
KaTap KOJIOHep OHAIPICIH YMbIMAACTbIPYMEH
6annaHbICTbl BipkaTap cananac kacintepae Ka-
Apnapfa yAKeH KaxkeTTinik 6ankanasbl, Aerex-
MeH, AcrieH WHCTUTYTbIHbIH (AKLL) >XymbicneH
KaMTbIFaH4ap CaHbl Typaibl MajnimMeTTepiHe
colkec, anemM 6OMbIHLLA KONBHep canacbl aybi
LapyaLblablFbIHaH KeNiH eKiHLi opbliHAA TYP.
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BBEAEHWE

TpaAnLUMOHHbIE peMec/a Ka3axos:
XKM3HECNOCOBHOCTb B HACTOALLEM

M B3rnag B byayuiee

HemaTtepuanbHOe KynbTypHOe Hacieave (ganee
HKH) B TepmuHonormn HOHECKO paccmatpu-
BaeTCA B MPOYHOW CBA3M C XMBOW TPaAMLIMOH-
HOW KYAbTYpOW, OTpakaroierh CamobbITHOCTb
TOrO MAM MHOTO Hapoga W, BMecTe C TeM, Kak
o6beANHAWMNA GaKTOp OTAENbHbBIX PETMOHOB,
NOAYEPKMBAIOLLMM UX M3HAYaNbHYHO KYNbTyp-
HytO 06LWHOCTb. Bo3amoxxHo, noatomy HOHECKO
celvac yaenset 60/blIOe BHMMaHWE MHOTOHa-
LMOHaNbHbIM HOMUHALMAM OT HECKOIbKUX FOCy-
papcTe. O6Lme KynbTypHble MPaKTUKK ABAAKOT-
CA MaBHbIM NyTEM K MUPHOMY A0BPOCOCEACTBY
M BbICTYMAKOT KakK akTyalbHOEe CPeACTBO AMMO-
MaTuu.

Ha gaHHbI MOMeHT HauunoHanbHbIM MepeyeHb
HemMaTepuasbHOro KynbTypHoOro Hacneamsa Ka-
3axcTaHa BkJjto4daeT 48 anemeHToB, 13 M3 KO-
TOpbIX Mocne BKAOYeHMs B PenpeseHTaTvs-
Hbln cnncok KOHECKO npwu3HaHbl Ha MMPOBOM
ypoBHe. 3 HuX 5 HauMoOHanbHbIX U 8 MHOro-
HaLMOHaNbHbIX 31eMeHTOB. HenocpeacTBeHHO
Ka3axckoe KynbTypHoe Hacneame — «VckycctBo
aombpoBoro krosi» (2014), «Kasakwa kypec»
(2016), «TpagnLMOHHaA Ka3axckas Urpbl B acbl-
kn» (2017), «TpaAMUNOHHbIEe BeCeHHME 0bpaapbl
Ka3saxckux koHeBogoB» (2018), «OpTeke — Tpajn-
LMOHHOE NCMONHUTENbCKOE NCKYCCTBO Ka3axoB»
(2022).

BoceMb 3n1eMeHTOB OTHOCATCA K KY/JbTYPHOMY
Hacneauto HEeCKONbKWUX CTpaH: «TpaauvLnOH-
Hble 3HaHMA N HaBbIKN B N3rOTOBJIEHNMN OPTbI»
(2014), «WNckyccTBO WMMMPOBM3ALUN  alTbICa»
(2015), «Haypebi3» 1 «KynbTypa npurotoBaeHus
Nenewlek 1 pasgeneHve xneba: katelpma» (2016),
«Hacneane KopkbiT ata (KopkyT): anunyeckas
Ky/bTypa, HapoAHble cKa3kn n My3bika» (2018),
«TpaAnLUMOHHAnA NHTENNEKTYyaNbHaa U CTpaTeru-
yeckas urpa: Torbi3 kymanak» (2020), «Cokonm-
Haf OXOTa — >XMBOE Hac/eAne 4enoBeyecTBa»
(2021) n «TpaAMUMOHHbIE pacckasbl N aHEKAOTbI
o KoxaHacbipe (Xopxxe HacpepauHe)» (2022).
Bce, UTO AOCTUTHYTO Ha CErOAHALHUI AeHb, AB-
NAETCH 3aC/1yron Kak caMmx HOCUTENeN INeMEH-
TOB, TaK W 3KCNepToB HaunmoHanbHOro KomuTeTa
no oxpaHe HKH PK.
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B uenom, k HKH, cornacHo KoHnBeHumn 2003
OTHOCATCA 3/1EMEHTbl U3 MATM OCHOBHbIX Obna-
CTeN, K KOTOPbIM OTHOCATCS: YCTHble TPaAULUK
N GOpMbl BblpaXkeHWs, BKIOYAsA A3blK B Kaye-
CTBE HOCUTENA HeMaTepuanbHOro Ky/abTypPHOro
Hacneaus; WCNOJHUTENbCKME WCKYCCTBa; OObI-
Yyau, obpsabl, Npa3AHeCcTBa; 3HaHWUA U obbluaun,
OTHOCALLMECA K NMPUPOAE 1N BCENIEHHOW, a TakXe
3HaHVA N HaBblKW, CBA3AHHbIE C TPAAVLIMOHHbI-
MW pemeciamu.

OpfHaKo, HY>XHO OTMETUTb, YTO FPaHULbl MeX-
Ay o0603HaueHHbIMM obnactamm HKH Becbma
YCNOBHbI, 3/1€EMEHTbI 3a4acTyt0 TECHO CBf3aHbl
MeXay cobon 1 MOryT OTHOCUTBLCA Cpasy K He-
ckonbkuM obnactam HKH, uto Apko ageMoHcTpu-
PYHOT HaM TPaAMLIMOHHbIE Ka3axckme pemeca. B
NX TKaHb FTAPMOHWYHO «BMJIETEHbI» UAN C HUMM
CBfA3aHbl 06pAAbI, PUTYyanbl, NPa3AHeCTBa, My3bl-
Ka, NpeAcTaBAeHNs O BCEJIEHHOW 1 BOCNpUATNE
MuUpa, MU®bI, 1ereHabl, CyeBepusa U MHOToe Apy-
roe. 3T0 O3HayaeT, YTo, Tepss KakoW-Nmbo BuUA
TPaAULMOHHOIO pemMecia WM pPeMECNEHHYHO
TEXHO/IOTUIO, Mbl PUCKYeM MNOTEPATb rOpPaszo
6osbLUe, UeM KaXKeTCA Ha NepBbl B3rNAA.

B HekoTOpbIX Cayyasx MOXHO CKasaTb, UTO pe-
Mecna pOXAaroTCA, XMBYT U pa3BMBaKOTCA, LWN-
PATCA N PacnpOCTPaHAIOTCA, a 3aTeM yracaroT v
YMUPAKOT B MOTOKE BPEMEHU: C Pa3BUTMEM TeX-
HONOTWI, NPOW3BOACTBA, UAEONOTUN UAN Aaxe
CO CMeHOW (OpPMbl XMU3HEAEeATeNbHOCTH, Kak,
Hanpumep, npousowsio B XX Beke Yy Ka3axoB C
nepexosoM OT MOJlyKOYeBOro obpasa Xu3Hu Ha
oceasbii. MOXHO paccMaTpuBaTh 3TO Kak ecTte-
CTBEHHbIA MCTOpUYeCcKUiA npouecc. Ho, yyeHble
N cneumannctbl, obbeanHeHHble FOHECKO, Bce
MUPOBOE COOBLLEeCTBO 3aMHTEpPecoBaHO B CO-
XpaHeHun n nonynspusaumm HKH gaxe B Bek
BbICOKUX LIMOPOBBIX TEXHONOTMI, MOTOMY 4YTO
OHO ABAAETCA MapKepPOM WAEHTUYHOCTU Hapo-
[,0B.

Hanbonee Apko 3TO MOXHO NpocCAeanTb Ha
npumepe ncyesarowmx A3blkoB. bonee aByx ae-
CATKOB NIET Ha3aj, IMHIBUCTbI CTan AeUCTBOBATb



coobua, 4Tobbl COXpaHUTb XOTA Obl cneapl Uc-
Yye3aroLLMX A3bIKOB Pa3HblX HAPOAOB MMUpa, No-
AO6HO NOTOMY Kak BUONOrY BeAYT YUeT pPeaKnx
BMAOB >XXMBOTHbIX, NTWL, pacTeHni n T.4. (brno-
KYNbTYPHOro Hacsneaus). JIMHrBUCTbl YyBEpPEHbI
B TOM, YTO WMCYE3HOBEHMEe Nb6Oro fsblika 03-
HayaeT MOTepro YacTuLbl ObLLeYesoBeYeCcKoro
Hacneaus, MOHWMAas, YTO POAHOM f3bIK — 3TO
BblpaXeHWe CaMOCO3HaHUA U CBA3M MOKoJe-
HWWA. AHaNOrMYHOE MOXHO CKa3aTb M MpPO BCe
HKH. Moatomy KasaxctaHy Heobxoanmo Honee
aKTMBHO BeCTM MJIaHOMeEpPHYH paboTy BO Bcex
HanpasaeHnsax oxpaHbl HKH, Bkatovasa 3HaHus,
YMEHWSA N HaBblkK B 061aCTV TPaAULIMOHHbIX pe-
mecen.

OfHOM M3 TakMX WHULMATUB OTeYeCTBEHHbIX
y4YeHblX B 0603HaUeHHOM HarnpaBAeHUN ABASET-
€ NPoeKkT MMHUCTepCTBa HayKu 1 BbiCLLero 06-
pa3oBaHusa Pecnybamkn Kasaxctan AP09259862
«MccnepoBaHne TPagMLMOHHBIX pemecen Co-
BpemeHHOro KasaxctaHa: COCTOfiHME W MOWUCK
nyTen coxpaHeHus» (2021-2023 rr). Cpean une-
HOB MCCNef0BaTENbCKOW TPYNMbl AaHHOrO Npo-
eKTa MHOrve fBAATCA cepTUdNLMPOBAHHBIMU
aKcnepTaMn HaumoOHanbHOrO KOMUTETa MO OX-
paHe HKH PK, koTopble B TO >e BpemMa OCO3Ha-
FOT, UTO peanu3auumei OAHOro MpoekTa HeBO3-
MOXHO peLlnTb BCe HabonesLlne BOMPOCHI NO
OXpaHe Ka3axCTaHCKOoro pemecna. Heobxoanmbl
ewe 6onee yrnybneHHble nccnesoBaHmsa, oxeat
ele 60/bLUEro Yncia MacTepoB 13 CaMbIX OTAA-
NEHHbIX PETMOHOB CTPaHbI.

[laHHOe n3aaHve — OANH 13 pe3ynbTaToB 0603Ha-
YEHHOrO MpoekTa W NMOCBALLEHO TakOMYy 3Hauu-
Momy HanpasaeHnto HKH KasaxctaHa kak Tpa-
AVLUMOHHbBIE peMecna, HEKOTOpble 13 KOTOPbIX,
HecMoTpA Ha ypbaHu3aLumnio namn coumanbHo-No-
nnTnyeckme cobbitva XX Beka, Npu akTUBHOWM
noaaepxke Coro3za pemecneHHnkos KasaxctaHa
N APYrnx OTeYeCTBEHHbIX HernpaBUTENbCTBEH-
HbIX OpraHu3auuin 1 NPOCTO MacTepPOB-3HTY3N-
acTOB aKTUMBHO NPOAO/IXKaOT GYHKLIMOHMPOBATb
n B XX| Beke. OTO NULWHWIK pa3 NojyepkMBaeT
3HAaUMMOCTb M BbICOKMI MOTEHLMAN peMeCeN Ha
COBpPEeMeHHOM 3Tane U, npexJje Bcero B Kadye-
CTBE KY/IbTYPHOrO KoAa HaLuumu.

Wccnepya, pemecna kak yactb HKH aBTopbl Ha-
CTOALLErO N34aHNA NCXOANAN U3 €70 MOHUMAHMWA
He TO/NbKO KakK YHMKasbHOW (OPMbl «py4yHOro
NPOWN3BOACTBa» — KON ©HEpPI, HO U CTPEMUINCD
NnpeAcTaBUTb ero ropasgo rnybxe, Kak Lenoct-
HbIN KY/NbTYPHbIN peHOMeH. HeCOMHeHHO, nto-
60on Hapoa CTPEMWUACA BekaMW aKKyMyampo-
BaTb, COXPaHATb M TpPaHCAMpOBaTb Haumbonee

3HaUMMYHO MHOOPMaLMIO Pa3IMYHBIMK NMYTAMMU,
cpeacTBaMu 1 cnocobamn. [na ee nepepauu
cyuwiectBoBann ocoboe Bpems, ocoboe mecTo
nnn ocobas Bellb/AeNCTBUE/aBAEHME/NPOLECC,
OTMeYeHHble B HapoJje NeyvaTbio CakpaabHOCTH,
LEHHOCTU W MouuTaHuA. B 3TOM HanpaBaeHuu
oTeyecTBeHHas 3THOorpaduyeckas auTepaTypa
n3obunyet npvMepamMm O HapOAHOM OTHOLLe-
HUM K pemecay Kak CBALLLEHHOMY JAeNCTBUIO, a
CaMVX PeMEeC/NIEHHNKOB BO3BOAWAWN B PaHr y-
H60KO NMoyMTaemMbix 1 yBaXKaeMbIX JHOAEN, O YeM
roBOPAT HapoOAHble 3nuTeTbl: Xac webep (Ha-
CTOALWMIA, MOANMHHBIN MacTep), TYWiH TyMWeTiH
webep (MacTep, BbHOLWMI KpyXeBa), ebepdin
KOJIbl Kenke opTak (pykv MacTepa cC/y>aT Bce-
My Hapogy) n MHorue gpyrue. [lymaetcs, Takoe
OTHOLLEHMe COXpaHuaacb K MacTepaM N Ceroj-
HA. OTO nojyepknBaeT n opraHusoBaHHoe Co-
tO30M pemMecaeHHuKoB KasaxcTaHa HapoaHoe
ro0COBaHMe MO HOMUHVPOBAHWUIO MacTePOB Ha
3Ty BbICOKYIO Harpagy, Kakux ellie eCTb HemMasio
B CTpaHe. B HacToALMI MOMEHT 3TV NH0AM — NO-
CNefHAS BO3MOXHOCTb A1 COXPaHEHUA 1 JaNb-
Helwero pa3BUTMA Ka3axckux pemeces. Takumx
mactepos no tepmuHonorum KOHECKO Ha3biBa-
toT «KunBble YenoBeyeckme COKPOBULLLA».

OcobeHHO, B 3TOM npoLiecce XxoTenocb bbl oT™Me-
TUTb NOTEHLMaN KAaHAACOB — 3THMYECKMX Ka3axoB
n3 KHP, MoHroamm v gpyrux ctpaH, KOTopble, He
CMOTPSA Ha XW3Hb B APYrON KyNbTypHOU cpeje
cymenu cbepeyb MHOTME KYbTYPHbIE LIEeHHOCTH,
BKJIHOYAA pemecaa 1 NPOMbIC/bl, @ Ha UCTopuYe-
CKOW pOAMHE CTPEMATCA NPOAOAXKATb NCKOHHbIE
TPaAnLMN NpesKoB U NepesaBaTb 3TOT HecLeH-
HbIW fap MOJ0AOMY MOKONEHUIO.

MaTepvan B faHHOM M34aHUN NOAENEH Ha He-
CKO/IbKO pa3fesioB, KOTOpble packpbIBatOT HEKO-
TOpble UCTOPUYECKME acnekTbl K COBPEMEHHOE
COCTOSIHME TOTO UAWU MHOTO BuAa pemecna. Ans
6osee MNONHOW HarNAAHOW KapTWHbI COCTOAHMS
pemecen B npexHue BpemeHa B Atnace npea-
CTaBJIeHbl apXMBHble W 3THorpaduryeckme GoTo-
rpadun, a Takxe nHGopmaLus 06 COBpeMeHHbIX
YHUKaNbHbIX MacTepax KasaxcrtaHa. ABTOpbI-CO-
CTaBUTENM  HaMepPeHHO  CPOKYCUPOBAMCH
MMEHHO Ha TPajAULMOHHOM acrekTe pemecen,
oTAaBas MPUOPUTET UCKOHHBIM Ka3axcKuM Tpa-
ANLMAM.

OTMeTUM, 4UTO MO HEKOTOPbLIM BUAAM peMe-
CeN CUTyauus CAOXWAacb He caMbiM yylyM
obpa3om, a Notepu, Ha Haw B3rAj B CKOPOM
BPEMEHN MOTYT CTaTb HEBOCMOJAHUMbIMU. KOH-
CTaTaLMio TaKOro MOJIOXKEHWs Aen nokasaium no-
JIeBble UCCNEAOBaHWS, MPOBEAEHHbIE UNeHaMMU
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nccnesoBaTeNbCKOM rpynnbl B paMKax HacTos-
LLLero NPOoeKTa, LieHHble CBEAEHUSA, MONYYEHHbIe
OT CaMMX MACTEPOB U B XOA4E€ KOHCY/NbTaLUA C
npeacesatenem Cotosa pemecneHHukoB Kaszax-
CTaHa, 4yneHoM HauwmoHanbHOro kKomwuTeTa no
oxpaHe HKH PK A. A. bekky/n0BOW, a Tak>Ke MHO-
roneTHsas paboTa y4acTHMKOB NpoekTa B chepe
XYAOXECTBEHHOrO 06pa3oBaHns 1 3THOrpadumm.
OcobeHHO yapy4yatollee MONOXKEHME Aen Ha-
6atosaeTca B 0bnacTM Ka3axckoro BOPCOBOro
KOBpPOTKayecTBa, TPajgMLMOHHONW 06paboTku
KOXM M KOCTW, HEKOTOPbIX TEXHUK 3eprepcrsa,
M3roTOBNEHUS HaTypasbHbIX CTPYH AN My3bl-
KaNbHbIX MHCTPYMEHTOB W MHOrOro Apyroro.
3aecb, BblpaXkasicb CNOBaMW  WUCKYCCTBOBeAA
M. 3. CynTaHOBOW XO4eTCs CKa3aTb: BpPems He
XKAET...

Bce 310 TpebyeT mobuavsaumm pecypcoB Ha
HeCKONIbKNX YPOBHAX. Bo-nepBbIx, cuntaem, 4to
MOBbILLEHVE WMHTepeca K OTeyecTBEHHOW Mpo-
AYKLMN 1 YPOBEHb €€ KOHKYPEHTOCMOCOBHOCTH
3MKAETCA Ha LesioM Komnaekce npobnem — ot
3anpeTta/orpaHvyeHns BBO3a MHOCTPAHHOW Cy-
BEHUPHOMN NPOAYKUUK A0 pa3paboTky 3aKOHO-
AaTeNbHbIX aKTOB, CTUMY/MPYHOLMX pPa3BUTUE
OTeYeCTBEHHOTO peMec/ieHHMYecTBa. B 3Tom
BOMPOCE MOXHO OMepeTbCcsi Ha OnbIT Y36eku-
CTaHa, rae Ha 3aKoHOoZaTe/IbHOM YPOBHe 3arnpe-
LLeH BBO3 CYyBEHMPHbIX n3aenni ns-3a pybexa,
4yto, 6€3yCcNOBHO, CTUMYAVPOBANO pa3BUTME
COBCTBEHHOTrO PbIHKA.

Bo-BTOpbIX, 3TO peanbHasa noajepkka HocuTe-
Nen, KOTopble BNaAetoT ayTEHTUYHBIMN TEXHOO-
TMAMW U3rOTOBJIEHNA TeX WAN UHBbIX peMeCcieH-
HbIX W3J4eNNA Ha HaUWOHaNbHOM YPOBHe (3TO
nogpasymeBaeT BblAesneHne cybcnani, OTKpbI-
TVe MacTepPCKUX U T. A.) N, KOHEYHO Xe JOKYMEeH-
TUpOBaHWe mnpouecca W3roToBAEHUA (3anuch,
Buaeo n doto dumkcaums).

TpeTni acnekT — 3T0 obecneyeHne goctyna K
cbipbto. CornacHo noseBbIM AaHHbIM, B HaCTO-
ALLMA MOMEHT pPa3BUTUE XMBOTHOBOACTBA Pa3-
BMBAETCA JOCTAaTOYHO aKTUBHO WM 3TO MOMIO Obl
cTaTb xopollen 6as3on Ana Pa3BUTUS CbiPbEBOM
6a3bl KoXXeBeHHOro pemecna. Ho, kak BbIACHM-
N0Cb, NPeANpPUATUA, Ha KOTOPbIX NepepabaTbiBa-
Nacb KOXa, 3aKpPbITbl, @ CTAPUHHBIMU Ka3aXCKUMM
TEXHOMIOTUAMU 0BPabOTKM KOXM MPaKTUKYHOT
BCEro HeCKOJIbKO MacTepoB, TO eCTb, B CTpaHe
npakTUYecKn OTCYyTCTBYyeT nepepaboTka KoXWu
HaTypaibHbIMW MeToAaMu. AHaNOrMYHO 06CTo-
AT fJena C LepCTbio, KOTOPYH celvac MacTepa
BbIHY>Z€eHbl NpuobpeTaTth 13 APYrnx CTpaH, He-
CMOTPS Ha Hanuume KayeCTBEHHOW LUepCTV Ha
COBCTBEHHOM pPbIHKE.
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K coxaneHuto, Ha rocysapCTBEHHOM YPOBHe OT-
CYTCTBYET MOHMMaHME aKkTa, YTO peMeCIeHHNYe-
CTBO SIBNISIETCS BAXXHOW CTaTben J0X0Aa B 6roaxeT
cTpaHbl. Kpome TOro, nogaepxka MactepoB-pe-
MeCNeHHMKOB obecneunBaeT pabounmmn mecta-
MW MHOTUX XXUTENIeN CTpaHbl, OCOBEHHO TeX, KTO
NPOXMBAaET B CeNbCKON MecTHOCTU. Mpoaykuuma
peMec/IeHHOro NMPOV3BOACTBA KakK YacTb UHAY-
CTPWM Ky/NbTYpbl 1 TBOPYECTBA B MeCTax pa3Bu-
TOro Typv3mMa urpaet 60/blUy0 pO/b ANA KO-
HOMWYECKOro pPOoCTa PErMOHOB, YTO BaXHO ANA
JOCTUXKEHUSA Liefiell, nocTaBaeHHbIX B [oBecTke
AHS B 06/1aCTN YCTOMUMBOTO Pa3BUTUA Ha Nepu-
oa ao 2030 ropa.

be3ycnoBHO, UTO OAHOWN M3 MNaBHbIX LeNen Ox-
paHbl, Kak 1 B cay4dae ¢ gpyrumm popmamm HKH,
aBnfeTcs obecneyeHne nepesayn 3HaHNUA N Ha-
BbIKOB, CBfi3aHHbIX C TPAANLMOHHBIM PEMEC/IOM,
OyayLWMM NMOKONEHUAM, C TeEM 4YTOObI pemecna
MOTAN NPOAOIXKATb MPOM3BOANTLCA, 0becneun-
BaA CPeACTBa K CyLLEeCTBOBAHMIO UX CO3aaTenam
MW oTpaxkaa TBOpYeCkMW noTeHuman. oatomy
APYTMM KOMMJIeKCOM npobnem sBasetca oby-
YeHne MOJIOAbIX MOKONEHUA MacTepoB 4epes
dopmanbHoe 1 HedbopmanbHoe obpasoBaHue.
MHorvne pemecneHHble TpagnLMn NMeT BEKO-
Bble CUCTEMbI 0ByyeHMa 1 yyeHnyecTsa. B 1oHe
THOPKCKOW KY/AbTYpPbl — 3TO CUCTEMA YCTa-LIaKipT,
KOTOpas CMOrna MOAHOCTbIO peann3oBaThbCA B
CMCTEME  OTEeYEeCTBEHHOrO  XYAOXeCTBEHHOro
obpasoBaHus. B TO e Bpems, MO CAOXMBLUEN-
€ BO BTOPOM NMonoBuHe XX B. TpagnLmn, MHO-
rme macrtepa/pemMecneHHUKN — 3TO BbIMYCKHUKN
NPOPEeCCNOHANbHBIX YUMANLL, XYJOXKECTBEHHbIX
KOMNeAXen n By30B, KOTOpble paboTatoT ca-
MOCTOSATE/IbHO B CBOWX MacTepckux, anbo co-
BMeELLArT 3Ty AeATeNbHOCTb C NeAarornyeckomn.
Hebosnblwior nNpoLeHT MacTepoB COCTaBASAOT
MOTOMCTBEHHbIE PEMECNEHHUKM UAN CAMOYYKM
(npnbansmTensHo 30 %).

Ha cerogHsaWHWN AeHb B CTpaHe, CornacHo opu-
LManbHOMY CMIUCKY KONNEAKEN U IVLLEEB, Npes-
CcTaBAeHHOMY Ha Egov B pa3pese ropogos AcTa-
Ha, Aamatbl, LUbIMKEHT 1 0b6aacTHbIX LEHTPOB
PK, 3HauaTcsi 752 yuebHbix 3aBegeHUn. N3 Hux
TONbKO 8 yuebHbIX 3aBefeHNN NO BCEW CTpaHe,
roTOBALWMX MaCTepOB JAeKopaTUBHO-NPUKNAA-
HOro MCKYCCTBa W AM3aWHEPOB, YTO COCTaBAsET
1,06 %. AHanormyHo obCToAT Aena C BbICLIUM
obpa3oBaHMEM, Ha AaHHbIA MOMEHT (YHKLMNO-
HUPYHOT TO/IbKO ABa TBOpYeckmx By3a: Kasaxckas
HaLWMOHaAbHaA akajeMuns UCKYcCTB nMm. T. Xyp-
reHoBa (AnmaTbl) U HauMOHaNbHbIA yHUBEPCU-
TeT nckyccTB (AcTaHa).



OueHb TPEBOXHO TO, UTO B MeAarorn4yeckmnx By-
3ax CTpaHbl NOBCEMECTHO CTa/n 3aKpblBaTb-
ca kadeapbl M306pa3UTENBHOIO MNCKYCCTBa,
BbINMYCKHUKM KOTOPbIX COCTaBJAJN OCHOBHYHO
AONK0 feaTenen KynbTypbl U nckyccrsa Kasax-
CTaHa. B Tom uncne, 3akpbiTa cneymanbHOCTb
«/lekopaTMBHO-NPUKAALHOE UCKYCCTBO» B
nepBom By3e cTpaHbl — Kasaxckom Hauumo-
Ha/NbHOM Mejarorn4yeckom yHuBepcutete nme-
H1n Abas. VIMeHHO, Ha 3TOW cneunanbHOCTU
obyyanucb 1 paboTtanm Hekorga uenas naeasa
MMeHUTbIX MacTepoB — XXosaywbl Typabiry-
nos, Manpa Hypke, bonat Atamkynos, Epgoc
PakbiMbekoB 1 MHOTu1e gpyrue.

Takum obpasom, B paccmaTpvBaemon obnactu
HKH B Pecnybavnke KasaxctaH Habntopaetcs
orpomMHas noTpebHOCTb B KagpaX, He TO/NbKO
npodeccnoHanbHbIX peMeCNeHHMKOB, HO U paja
CMEXHbIX Npodeccunin, CBA3aHHbIX C OpraHu3a-
LUMen pemMecneHHOro npou3BoacTBa. Tem 60-
nee, yto no aaHHbIM VHctutyTa Acnen (CLUA),
pPeMEeC/IEHHbIN CEKTOP BO BCEM MUPE MO KOAU-
YeCTBY 3aHATbIX CTOMT Ha BTOPOM MecTe nocae
CeNbCKOro X03ANCTBa.
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INTRODUCTION

Traditional crafts of the Kazakhs:

viability in the present

and vision for the future

Intangible cultural heritage (hereafter ICH), in
UNESCO terminology, is seen as a strong link to a
living traditional culture that reflects the identity
of a people and, at the same time, as a unifying
factor of individual regions, emphasizing their
original cultural commonality. Perhaps this is
why UNESCO now focuses on multinational
nominations from several States. Shared cultural
practices are the main route to peaceful good-
neighbourliness and act as a relevant means of
diplomacy.

At the moment, the National Inventory of
Intangible Cultural Heritage of Kazakhstan
includes 48 elements, 13 of which are globally
recognised after their inclusion in the UNESCO
Representative List. Of these, 5 are national
and 8 multinational elements. Directly Kazakh
cultural heritage — “Art of dombra kui” (2014),
“Kazakh Kdresi” (2016), “Kazakh traditional Assyk
games” (2017), “Traditional spring festive rites of
the Kazakh horse breeders” (2018), "Orteke is
traditional performing art in Kazakhstan” (2022).

Eight elements relate to the cultural heritage
of several countries: "Traditional Knowledge
and Skills in Yurt Making” (2014), "Aitys, art of
improvisation” (2015), “Nauryz” and “Flatbread
making and sharing culture: Qatyrma” (2016),
"Heritage of Qorgyt Ata, epic culture, folk tales
and music” (2018), “Traditional intelligence and
strategy game: Toqyz qumalaq” (2020), “Falconry,
a living human heritage” (2021) and “Traditional
Stories and Anecdotes of Qozhanasyr (Hoja
Nasreddin)” (2022). All that has been achieved
to date is a credit to both the bearers of the
elements themselves and the experts of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan.

In general, ICH under the 2003 Convention
includes elements from five main fields, which
are: oral traditions and expressions, including
language as a vehicle of the intangible cultural
heritage; performing arts; customs, rituals
and festive events; knowledge and practices
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concerning nature and the universe; and
knowledge and skills related to traditional
handicrafts.

However, it should be noted that the boundaries
between these domains of ICH are very
contingent, and elements are often closely
related to each other and can belong to several
domains of ICH, which is clearly demonstrated
by traditional Kazakh crafts. Rituals, rituals,
festivals, music, ideas and perceptions of the
universe, myths, legends, superstitions and
many other things are harmoniously “woven”
into their fabric. This means that when we lose
any type of traditional craft or craft technology,
we risk losing much more than meets the eye.

In some cases it can be said that crafts are
born, live and develop, expand and spread,
and then fade and die in the flow of time: with
the development of technology, production,
ideology or even with a change of livelihood, as,
for example, happened in the twentieth century
with the transition from a semi-nomadic to a
settled way of life among the Kazakhs. This can
be seen as a natural historical process. However,
scientists and specialists united by UNESCO and
the entire world community are interested in the
preservation and popularization of ICH, even in
the age of high digital technology, because it is
a marker of the identity of peoples.

This is most evident in the case of endangered
languages. Since more than two decades ago,
linguists have been working together to preserve
at least traces of endangered languages from
around the world, just as biologists keep records
of rare species of animals, birds, plants, etc.
(biocultural heritage). Linguists are convinced
that the disappearance of any language means
the removal of a part of the human heritage,
understanding that the mother tongue is an
expression of identity and connection between
generations. The same can be said of all ICH.
Therefore, Kazakhstan needs to work more
actively and systematically in all areas of



protection of ICH, including knowledge, skills
and abilities in the field of traditional crafts.

One such initiative of domestic scientists in the
abovementioned direction is the project of the
Ministry of Science and Higher Education of the
Republic of Kazakhstan AP09259862 “Research
of traditional crafts of modern Kazakhstan: the
state and search for ways of preservation” (2021-
2023). Many members of the research group in
this project are certified experts of the National
Committee for the Safeguarding of the ICH
of Kazakhstan, who also understand that the
project alone can not solve all the pressing issues
in the field of protection of Kazakh crafts. There
is a need for more in-depth research, reaching
out to even more artisans from the most remote
regions of the country.

This publication is one of the results of the
specified project and is dedicated to such an
important area of Kazakhstan’s ICH as traditional
crafts, some of which, despite urbanization or
socio-political events of the 20th century, still
actively function in the 21st century with active
support of the Kazakhstan Artisans’ Union and
other domestic non-governmental organizations
and enthusiastic craftsmen. This once again
emphasizes the importance and high potential
of handicrafts at the present stage, primarily as
the cultural code of the nation.

While studying crafts as part of ICH, the
authors of this publication proceeded from its
understanding not only as a unique form of
“manual production” — qol 6neri, but also sought
to present it much deeper, as a holistic cultural
phenomenon. Undoubtedly, for centuries any
nation has sought to accumulate, preserve
and transmit the most significant information
in various ways, means and methods. For its
transmission there was a special time, a special
place or a special thing/action/process, marked
by sacredness, value and reverence. In this
direction, the national ethnographic literature
abounds in examples of the popular attitude
towards the craft as a sacred action, and the
craftsmen themselves were elevated to the rank
of deeply honoured and respected people, which
is proved by popular epithets: Has sheber (real,
genuine master), tlyin tiyetin sheber (master,
who weaves lace), sheberdifi qoly kdpke ortaq
(master's hands serve the people) and many
others. It seems that this attitude towards the
craftsmen has been preserved to this day. This is
underlined by the popular vote organized by the
Kazakhstan Artisans’ Union to nominate masters

for this high award, of which there are still many
in the country. At present these people are the
last chance for the preservation and further
development of Kazakh crafts. Such craftsmen
are known as “Living Human Treasures” in
UNESCO terminology.

In this process, we would like to highlight —
gandas the potential of ethnic Kazakhs from
China, Mongolia and other countries, who,
despite living in a different cultural environment,
have managed to retain many cultural values,
including crafts and trades, and in their historic
homeland strive to continue the ancestral
traditions and pass on this priceless gift to the
younger generation.

The material in this edition is divided into several
sections, which reveal some historical aspects
and the current state of a particular type of
craft. To give a fuller picture of the state of crafts
in earlier times, the Atlas includes archival and
ethnographic photos, as well as information
about the contemporary unique masters of
Kazakhstan. The authors have intentionally
focused on the traditional aspect of crafts, giving
priority to the original Kazakh traditions.

We note that for some types of handicrafts
the situation is not the best, and the losses, in
our opinion, may soon become irreplaceable.
The field research carried out by the members
of the research group as part of this project,
the valuable information received from the
masters themselves and in consultation with
A. A. Bekkulova, chairperson of the Union
of Craftsmen of Kazakhstan, member of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan, and the long-
term work of project participants in the field of
art education and ethnography have confirmed
this state of affairs. The situation is particularly
depressing in the field of Kazakh carpet weaving,
traditional processing of leather and bone, some
zerger techniques, production of natural strings
for musical instruments and much more. In the
words of art historian M. Sultanova, we would
like to say: time is running out...

All this needs mobilisation of resources at several
levels. First, we believe that increased interest
in domestic products and the level of their
competitiveness rests on a whole set of issues —
from banning/restricting the importation
of foreign souvenirs to the development of
legislation to stimulate the development of
domestic handicrafts. In this regard, we can
draw on the experience of Uzbekistan, where
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imports of souvenir products from abroad are
prohibited by law, which has certainly stimulated
the development of its own market.

Secondly, there is real support for carriers
who possess authentic techniques for making
certain handicrafts at the national level (this
implies subsidies, opening workshops, etc.) and,
of course, documenting the making process
(recording, video and photo fixation).

The third aspect is ensuring access to raw
materials. According to field data, livestock
development is currently quite active and this
could be a good base for the development of
a raw material base for leather crafts. But, as
it turned out, enterprises, where leather was
processed, are closed, and only a few craftsmen
are practicing ancient Kazakh technologies of
leather processing, i.e. there is practically no
processing of leather by natural methods in
the country. The same is true of wool, which
craftsmen are now forced to buy from other
countries, despite the availability of quality wool
in their own market.

Unfortunately, there is a lack of understanding
at the state level of the act that artisanship is
an important revenue stream for the national
budget. In addition, the support of master
artisans provides jobs for many inhabitants of
the country, especially those who live in rural
areas. Handicraft products as part of the cultural
and creative industries in developed tourism
destinations play a major role for the economic
growth of the regions, which is important for
achieving the 2030 Agenda for Sustainable
Development goals.

Undoubtedly, one of the main objectives of
safeguarding, as in the case of other forms of
ICH, is to ensure the transmission of knowledge
and skills related to traditional crafts to future
generations so that crafts can continue to
be produced, providing livelihoods for their
creators and reflecting creative potential.
Training younger generations of craftsmen
through formal and non-formal education is
therefore another set of challenges. Many craft
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traditions have centuries-old systems of training
and apprenticeship. In the Turkic cultural
tradition, this is the system of Usta-shakirt,
which could be fully implemented in the system
of domestic art education. At the same time,
according to the tradition established during
second half of 20th century, many masters/
craftsmen are graduates of vocational schools,
art colleges and higher educational institutions,
who work independently in their workshops or
combine this activity with pedagogical one. A
small percentage of artisans are hereditary or
self-taught (approximately 30 %).

Today, according to the official list of colleges
and lyceums provided on Egov by the cities
of Nur-Sultan, Almaty, Shymkent and region
centres of Kazakhstan, there are 752 educational
institutions in the country. Of these, only 8
institutions nationwide are training masters of
arts, crafts and designers, which is 1.06 %. The
situation with higher education is similar, with
only two creative universities: Kazakh National
Academy of Arts named after T.Zhurgenov
(Almaty) and National University of Arts (Astana).

One of the most alarming phenomena is the
widespread closure of fine arts departments
in pedagogical colleges, whose graduates
had represented the major share of Kazakh
artists and cultural workers. The Department
of Decorative and Applied Arts at Abai Kazakh
National Pedagogical University, the number
one university in the country, was also shut
down. A number of famous masters — Zholaushy
Turdygulov, Maira Nurke, Bolat Atamkulov, Erdos
Rakymbekov and many others — used to study
and work in this field.

Thus, in the considered field of ICH in the
Republic of Kazakhstan there is a huge need for
human resources, not only professional artisans,
but also a number of professions related to the
organization of craft production, despite the
fact that, according to the Aspen Institute (USA),
the craft sector worldwide by the number of
employees is in second place after agriculture.



KP OPTAJIbIK MEMJEKETTIK
KUHO®OTOKY)XATTAP
JXXOHE AblbbiC )KA3BAJIAPDI
MY¥PA+ATbIHbIH KOPJ/IAPbDI

®OHAbl ULEHTPAJZIBHOTO
FTOCYAAPCTBEHHOTIO APXUBA
KNHO®OTOAOKYMEHTOB
U 3BYKO3AINMNCU PK

THE CENTRAL STATE ARCHIVE
OF FILM, PHOTO DOCUMENTS,
AND SOUND RECORDING
OF THE REPUBLIC OF KAZAKHSTAN



KapyTy, P. Kbipfbi3gapablH Kui3 xacaybl. MaHFblLLAaK.
«MaHfbIcTayAaFbl TYPIKMEHAEP MEH KblpFbi3gap»
KiTabblHaH penpogykums. l'ypbes 0bbicbl. 1903.

KapyTy, P. I3roToBneHve BoitnoKa y KUPrM3os.
MaHruwnak. PenpogyKums ¢ KHUrn «TypKMeEHbI U KMPT3bl
Ha MaHruwnake». l'ypbesckas obnactb. 1903.

Karutz R. Making the felt among the Kyrgyz people.
Mangyshlak. Reproduction from the book «Turkmens and
Kyrgyz in Mangyshlak». Guryev region. 1903.
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ByaHeBuu WU. «lllebep». bipranbekos CMarbin —
3eprep, 2-LWi bykinogakTbik XablK LiblFapMaLlblibIfbl
dectusaninin, naypeatbl, KCPO CypeTwinep ogafbl
6aiikayblHblH AUMIOMaHTbI, Kbi34apbliMeH.

XKambbin 06bickl. 1970 .

ByaHeBuu WU. «<Ymeneu». Vipranbekos Cmaunn —
toBenunp, naypeart 2-ro BcecorosHoro dectmsana
HapoAHOro TBOPYeCTBa, AUMJIOMaHT KOHKypca
Coto3a xyaoxHuKoB xyaoxxHukos CCCP ¢ souyepbMu.
[>xambynbckas obnactb. 1970 .

Budnevich . «A craftsman». Irgalbekov Smail — jeweler,
laureate of the 2nd All-Union Festival of Folk Art, diploma
winner of the competition of the Union of Artists

of the USSR with his daughters. Jambyl region. 1970
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Baraes [l. M. NcannHoB D64iKkapim — MeTan OrOAbIH
XanblK Wwebepi xxyMbic ycTiHae. [MaBnogap. 1957 .

baraes [l. M. NUcannHoB A6abikapum —
HapOAHbIA yMenel, pe3bbbl MO MeTanly BO BpeMs paboTbl.
Maenopap. 1957 r.

Bagaev D. P. Isalinov Abdykarim —
craftsman of metal carving at work. Pavlodar. 1957
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FanuHckni B. Kaiinbi6aes K. — Temip ycTacol,
6blfapbigaH, KyMiC MeTanAaH yYITTbiK BylibiMAap Xacay
webepi, HapbiHkon ayaaHbl «KOMMYHU3M» COBXO3bI.
Anmatbl 065bIckl, 1988 .

FanuHckui B. Kainbibaes K. — ky3Hel,

HapOAHbIN yMenieL, Mo U3roTOBAEHWIO HaLMOHa/IbHbIX
U3Zenuii n3 Koxu, cepebpa MeTanna, CoBxosa
«KoMMyHM3M» HapblHKO/IbCKOTO parioHa.
Anma-ATuHckas obnactb, 1988 r.

Galinsky V. Kailybaev K. — blacksmith,

craftsman for the making of national goods

from leather, silver metal, state farm «Communism»
of the Narynkol region. Alma-Ata region, 1988
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NeibuH M. Kazak snesngepi kinem
TOKyZAa. BepHblii.

Nen6unH M. XeHLWnHbI-Ka3aluku
TKYT KOBep. BepHbii.

Leibin P. Kazakh women
are weaving a carpet. Verniy.
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MapTapxmBTiH penpoaykuusackl. Analia (Kinem) TokyFa
apHasfaH TypAi-TyCTi XinTepai Tapaty. 1927 r.

Penpogykuna naptapxusa. Packnagka pasHOLBETHbIX
HWTOK ANA BA3KW anawa (kospa). 1927 r.

Reproduction of the party archive. Layout of multi-
colored threads for knitting alash (carpet). 1927
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«©OpMeKk» CTaHOTbIHAA analla ToKy.
KasakctaH. 1910-1912 oK.

V3rotoBneHve anam Ha cTaHke «OpMek».
KasaxcraH. 1910-1912 rr.

Making the alasha on the “Ormek” machine.
Kazakhstan. 1910-1912.
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ByaHeBuu U. 93ip6aesa C. -
KecTeli, xanblK Wwebepi (mopTpeT). AamaTbl. 1975 X.

ByaHeBuu U. AsepbaeBa C. — BbilLMBaNbLLNLLA,
HapogHaa mactepuua (nopTpeT). Anma-Ata. 1975 .

Budnevich I. Azerbayeva S. — embroiderer, folk
craftswoman (portrait). Alma-Ata. 1975
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BopotHukoB B. Cemb6aeBa LL. — yn1TbiK Ka3ak,
KineM, CbipMakTapbIHbIH, Webepi, ¥naH ayaaHsbl,
«JIEHUHCKMI» ayblblHaH, HEMepenepiMeH.
LWbiFbic KazakcTaH obabicbl. 1987 x.

BopotHukoB B. Cemb6aeBa LU. — mactep no
M3roTOBJ/IEHWIO HaLMOHa/bHbIX Ka3axCKMX KOBPOB, CbipMak
13 cena «JIeHWHCKMIA», YNaHCKOro paioHa CO CBOUMMU
BHyukamu. BoctouHo-KazaxcraHckas obnactb. 1987 r.

Vorotnikov V. Sembayeva Sh. — a master
of national Kazakh carpets, a syrmak from
the village of «Leninsky», Ulan district, with the
granddaughters. East Kazakhstan region. 1987
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ByaHeBuu U. KypainbepreHosa K.
«©pMeK» CTaHOTbIHAA CbipMak, >kacay KesiHze,
XKambbin obabickl, 1988 x.

ByaHeBuu U. Kygaii6epreHoa K. Bo Bpems
M3roTOBNIEHUsA CbIPMaK Ha CTaHKe «©pmek».
[>xambynbckas obnactb, 1988 r.

Budnevich I. Kudaibergenova K.
during the making of syrmak on the “Ormek”
machine. Jambyl region, 1988
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MapTapxmBTiH penpoaykuusacel. Kasak ariengepi xyH Tytyge. 1928 x.

Penpoaykumsa naptapxvpa. XXeHLMHbI — Ka3alkn TepebaT wepcTtb. 1928 1.

Reproduction of the party archive. Kazakh women are pulling the wool. 1928
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baraes [l. MN. Cbipmak Hemece kui3. [aBnogap obabIChI.

baraes [. N. Coipmak nau kowma. MaBnogapckas obnactb.

Bagaev D. P. Syrmak or large piece of felt. Pavlodar region.
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Kyiigun FO. WU. Coipmak, xacay kesiHzeri koneHepuui. Anmatbl, 1980 .
Kyinaun HO. . Mactepuua Bo BpeMsi U3rotoBsieHWs cbipmaka. Anma-Ata, 1980 r.

Kuidin Yu. I. A craftswoman during the making of syrmak. Alma-Ata, 1980



«Ka3steacHaba» Kasak My3blkasblK LiebepxaHacblHAa.
ConpaH oHfa kapaii: TyxsatynuH I. B. — afa webep,
KacbimoB K. nen M6paes K. — webepnep, yaTThiK
acnanTap Kobbl3 6eH gombbipa xacayga. Aamatbl. 1938 x.

B Kazaxckoi My3blkanbHOW MacTepckol «Ka3reacHaba».
CneBa Hanpaso: TyxsatynuH T. B. — ctapwunii mactep,
KacbimoB K. n U6paes K. — macTepa,

3a VM3roToB/NEeHNEM HaLMOHabHbIX UHCTPYMEHTOB
Kobbi3a 1 JoMOpbl. Aama-Ata. 1938 .

In the Kazakh musical workshop «Kazteasnaba».

From left to right: Tukhvatulin G.V. — senior master,
Kasymov K. and Ibraev K. — masters, for the making of
national instruments kobyz and dombra. Alma-Ata. 1938
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KasakTtbiH, 3eprepsiik eHepi — Ma-
Tepuanablk, €mMecC MypaHblH €H
MaHbI3Abl 6enikTepiHiH 6ipi, on eH,
KOHe faHa emec, COHbiMeH bipre
6yriHri KyHre geuiH 6enceHgi typae
XKYMBbIC iCTen, AaMbin Kese XaTKaH
3THUKa/NbIK MdAeHueTr 6osbin Ta-
6binaabl. KasakcraHHbIH 3eprepik
OHEepiH XanbIKTbIK TYCIHIKTEepPAiH,
CanT-A3CTYpPNEpAiH, SAeT-Fypbin-
TapablH, TyTac 6ip KabatbimeH
6aunaHbICTBIPbI/IFAH  Tipi Mypafa
KaTKbI3yFa 60naTbiHbI CO3CI3.

KasakTblH 3epeep aTaybl MapCblHbIH «3ep-
3ap» — aNTblH Ce3iHeH LWbIKKaH. [acTyp
60MbIHLWA anTbIHMEH XXYMbIC iICTENTIH LWe-
6epai as1meiH Cofywsl, an KYMICMEH Xy-
MbIC >acaWTblH LWwebepai Kymic cofyusl
aen atangbl. Kasak MageHuMeTiHAE KyMic-
TEeH >KacanfaH 3eprepnik OyMbiMaapFa
b6acbiMapbik bepinreH, byn meTtanfa fereH
Kneni keskapacka 6annaHbICTbl eKeHZAIriH
aniTa KeTKeH >KeH.

BypbIHfbIfalN, Kasip KoneHepLinep bynbimMaap-
AblH, KenTereH TypJaepiH LWblfapasbl, ONapaAblH
apacblHAa auenaepain, 3eprepaik bynbiMaapbl
6acbimablkka ve. 3eprep webepaep KniM-keLek
H6enweKTepiH, aweken byrbiMaapabl, ac Kypan-
AapPbIH, KWi3 YIAIH KepereciH, xunhas, afall xaHe
Tepi blAbICTapAbl, My3blKaiblk acnantapibl, Ka-
py->Xapak, neH at a63engepiH 6e3eHgipyre ap-
HanfaH alblnbacTap >acagbl.

MeTangapMeH >XYMbIC >Kacau OTbIpbin,
KasaK 3eprepsiepi y3ak yakblT 60Mbl ya-
KeH CeMaHTUKablK XYKTeMere ne apTypi
XapTblslail acbln TacTapAbl: Tonas, Mepy-
epT, iHXy, rayhap, nafbin, anmas, pybuH,
XpycTanb, ceprek, Keringip, iHxXy-MapxaH,
Map>KaHAbl naviganaHabl. COHbIMEH KaTap,
ONapAblH, 9PKaNChICbIHbIH, HAKTbl MafblHa-
cbl 6ap, erep bip >xafgansa on «kyat be-
pywi» Aen TyCiHAIpince, an ekiHwiciHae
3YJ/IbIM KYLUTEPAEH «KOpP+FayLLbl» AeM TYCiH-
Aipinesi. Xanbik apacbiHAa Tac KipicTipme-
nepai ke3 aen atangbl, 6y 6apiH KepPeTiH,
KOpFfauTblH KO3 Aen TyCiHAipinea,.
MamaHgap batbic KasakctaH, Optanbik, Con-
TYCTiK >aHe Lbifbic  KasakcTaHgafbl  OChbl

KONeHep TYPIHIH KepPKeMAIK-TEXHONOTVAbIK,
epekLenikTepiH axblpaTa OTbIpbIM, 3eprepaik
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OHepAiH anMakTblk epekLlenikTepiH 6enin kep-
ceTesi, coHbiMeH katap OHTycTiK KasakcTtaH,
Cbipgapus >aHe XeTicy alMakTapblH epekLue
atan etej,.

AtanfaH katapga batbic KasakcTaHHbIH, OyWi-
bIMAApPbl epeKLle OPbIH afajbl, 0ONap MacCUBTINI-
riMeH, YIKeH NponopLMANapbIMEH XaHe KOpKeM
obpa3ablH MOHYMeHTaNAblNblFbIMEH epeKLle-
neHegi. XeprinikTi webepnep TeMeH penbedTi
6epepni, kongaHbanbl GuUAUrpaHAbl >kaHe Tyn-
ipwikTenreH, KapantbiMAanfaH Oro-epHeri 6ap
3eprepik byrbiMaapabl Xacayabl webep MeH-
repreH. batbic Ka3sakctaH webepnepi exengeH
Kenemai niwiHAe JAdHEeKepAeHreH, an KybiCbl
MacTVKaMeH TOATbIPbIIFaH >XarncbipMa naactu-
HanapZbl KabaTTacTblpy TEXHMKACbIH MEHTEPreH.
Byn nnactvHanapabl angbiHFbl Xafbl LWeKin be-
AEepNeHin, TYRipLWIiKTenin XaHe TacTapMeH MOA
6e3eHgipinreH.

ByriHae 6atbickasakcTaHAblK yarige Oyribimaap
XacayAblH, KenTereH TeXHONOrmanapbl MeH Tex-
HWKaCbIH >aHFbIPTYMeH yabl webepnep: bonart
Atpaybaes, ©tenkanam Omipos, Cafngonna Opa-
308, TepemypaTt Omip, Kanpat LLanabaes, Myx-
Tap LUepHusAzoB xaHe T. 6. anHanbicysa. Onap-
AbIH, Kenwliniri aynet ekingepi.

Bonar Atpayb6aeB — KasakcTaH cypeTLlinep oaafbl-
HblH, Myweci, KasakcTtaH Pecny6avkacbl TyHfbIWw
Mpe3ngeHTi Kopbl CbIlinbIFbIHbIK AaypeaTbl, 6enrini
3eprep >aHe KOJNEKLMOHEp, KenTereH pecnybam-
KasblK >K9HE XanblkapasblK KepMenepAiH KaTbi-
CyLWbICbl. OHbIH, XXYMbICbl MaCCUBTININIMEH XaHe Co-
HbIMeH Bipre TanfamnaszblfbIMEH epekLIesieHes,.

CoHbiMeH KaTap, webepnep MeTangaH 6yu-
bIMAap >kacayAblH Kenbip XofanfaH TeXHONOrnA-
Napbl Typabl aTbIN XKaTKaHbIH aTan eTKeH XeH.
Mblicaibl, KG3aK NbIWAFbIH Xacay TEXHONOTNACHI
yMbIT Kangpl. bip ke3zepi kewneHainepain, 6ap-
NbIFbl AePiK KacueTi XafblHaH Kypbiw 6onaTttaH
acbIn TYCeTiH OCbIHAAW MbllaKTap anbin XYpPreH.
Kenbip HakTbl 3eprepsiik TeXHUKaHbIH, XOFfanybl
Typanbl Aa auTblnagpl.

BaTbic Ka3sakcTaHAblK 3eprepsiik eHep MekTebiHiH,
eKinaepiHiH, apacbiHza kasip Kbi3bliopga Kkana-
CblHAA TypaTblH aTa-6abacbiHblH, XONbIH >Xajfa-
CTbipbIn  Kene >atkaH 3eprep Kypaii6epreH
KynmambeToBTiH  LiblfapMallbUibifbl  epekLle
ke3re Tyceai. OHbl Xa/blK apacbiHAa MeTa, aFfaly,
6binFapbl 6aFbiHaTbiH aMbeban webep gen atanabi.
3eprepik byribIMAapAbl, ep-TypMaHAap MeH aT 96-
3e/14epiH, COHbIMEH KaTap afallTaH blAbIC-ask, MeH
KaAecblinap xacanapl.




Oprtanbik, ContycTik >XoHe LUbiFbic KasakcTaH
webepnepiHiH, OyMbiMAapbl >XeHin MilliHIMeH,
e/ILeMAEPiHIH, NPONOpPLMOHaNAbINbIFbIMEH
XOHe TYC KaHbIKTbUIbIFbIMEH epeKLleneHes,.
EpTese eHipae beaepneHreH, WinTepni awekemn-
NIeHreH, KapanTbiMAanfaH 3eprepaik dymbimaap,
COHJZaN-aK HakplLTay, 6e3eyney, KanbinTay XaHe
KyMMa TeXHMKacbIHAaFbl ByMbiIMAap >KacasifaH.

OHntycTik KasakcTtaH, Cbipgapua >aHe
XKeTicyablH, kepkem MeTanbl ¥abl XKibek
XKOJIbIHbIH, M3JEHWN afbiMAapbIHbIH, Scepi-
HeH KanbinTackaH ap TypAi CTUAbAEPAiH,
CUHKpPeETTIK BipairimeH epekweneHesi. byn
eHipaiH, webepnepi caH anyaH bynbimaap
KacaFaH.

Xannbl, 3eprepnik OyMbiMaap AeHeae OpHa-
nacyblHa Kapan ikTtenegi: 6ac, kysnak, camaw;
MOWbIH, Keyae, blK; byripaik, 6engik, Kon ale-
kennepi. Ocbinaniwa, aviengep 3eprepnik 6yn-
bIMAapbIHbIH, bipHewwe KeleHi 6ap. bipiHwiciHe
6ac >kaHe camau awwekennepi xataabl. bac awe-
KennepiHiH, KelleHiHe caykene, caMai alleKen-
nepi wekesnik — cannblHWAaK-TyMapaap, Latl
allekennepi wawbay, WONMbl MeH Cblpfanap

Kipeai.

TypkicTaHablk, webep Kanmbipsa TacoBTbIH,
TYbIHAbICbI epeKlle, KanTanaHbac, bipak AacTyp-
ni. Webep pecnybavkanbik «llebep» koneHep-
winep 6ankayblHbIH BipHelle AypKiH >XeHiMnasbl,
KasakctaH Pecnybaunkacbl KoneHepliinep ogafbl-
HbIH MYLUECi, WblfapMaLlibliblfbl KOMNTEreH MakTay
KafasfapbiMeH, AWMJOMAApPMeH MapanaTTaifaH.

Kanmbip3a TacoB 3eprepsik bynbiMaapabl Xacay-
AblH €H, KeHe TacingepiHiH 6ipi — gactypai yprey
Kypasbl — «kepik» apKblbl XacanfaH Kyroabl KeHi-
HeH KosgaHagbl.

LWbIHbIHAA A, CayKesie, CanmblHLIAKTap MEH CbIp-
fanap, aqka MeH keyae alwekennepi, binesikrep
MEH XXY3IiKTepAEH TypaTblH Ka3ak KajblHAblfbl-
HbIH, TOV KeWeri XaHAblK, COH-CanTaHaTneH epek-
weneHai. Caykese AYHNEHIH YL AeHrenni yariciH
HenHenenTiH Xofapbl CeMaHTMKanblK MapTebere
ne. OHbIH, AeKopblHAa ¥Mal KyJAaWblHbIH Ccapbl-
Hbl PTYPAI CTUAbAEHY JAdpexeciHae Xui e3-
repin oTblpca, 6CiMAIK TeKTi ryAAi Ot0-epHeK neH
3eprepnik bynbiIMaapaarbl A9HHIH, LaLlblpaHKbl
3/IeMEHTTEpPI KYHapblabIKTbl HerHenensi.

ByriHri TaHAa Kasakbl Caykene >kacay ASCTYpPiH
Kenbip KoNeHepLUinep XanfacTblpysa, ONapAblH,
6ipi KasakctaHga XaHe weTtense TaHbIMan 3ep-
rep Cepikkann KekeHos.

Cepikkanun KekeHoB — 6apbiK Aep/ik KepkeM ma-
TepuanjapMeH: MeTa, afall XaHe OblnfapbiMeH
SKYMBbIC icTelTiH aMbeban webep. On KOHECKO-HbIH,
xanbikapanbik «Cana 6enriciHiH» eki AypKiH nerepi,
KasakcTaHablk «LLlebep» koneHepLinep Hankaybl-
HblH, TOPT MapTe XeHimnasbl XaHe «XAC LUEBEP»
KYPMETTI aTafblHbIH Merepi.

BypbiH camaunnbiK aleken wekeaik can-
TaHaTTbl Xafaannapga kuinetiH. Onap 6ac
KMIMHIH, IIMeKTepiHe Hemece camanzafbl
wawka bekitinreH. Camannbik, awekennep
HerisiHeH ken 6enikTeH TypaTbiH, kenge
y3blH Ti30ekTi cannbiHWakTapmeH 6ona-
TbiH. TyMIpLWIKTEPMEH KOMKEpPIAreH LWin-
TepAi XXaHe KypAeni cannbliHWaKTbl AOHre-
NeK LeKenik kepeMeT KepiHesi.

OpinreH waww 6ypbiMfa TafblnaTblH wawbay -
Kepkem 6e3eHgipinreH Tacnanap 6annaHfaH
oweken. byn awekenain ywrapbl Xibek Lwa-
lWaKkTapMeH HemMece KyMIC caimblHLaKTap-
MeH asfKTanagbl. Lawbay epimaepaiH, TybiHe
6exiTinin, wawTbiH, 6yKiN y3biHAbIFbI HOMbIHLLA
Tyceai, onapabl 6e3eHaipyae apTypAai 3eprepaik
d4icTep KONAAHbINFAH.

Onapapl TeK Kbi3gap TakkaH, TYPMbICKA LWbIKKaH-
HaH KeWiH onapAbl Wo/INbIFa aybICTblpaTbiH. Ep-
Teae Oy alekennepain, iWiHAe eH Kken Tapanfa-
Hbl Bip HeMece YL KaTapa iMeK-caknHa Tapiai
TIFIHEH >XaNfaHfaH KeNTereH TiniMwenepi Heme-
ce TublHAApbl Hap wintepnai cannbiHwak 60-
Abl. TaHbIMan HaHbIM-CeHIMAepre cankec, Gyn
alleKennep Kbi3fblH XaHblH KaMTUTbIH LALLbIH
KOpfanabl.

Amanrengi MykaxxaHos — KP CypeTwinep ogafbi-
HbIH >aHe [ln3aliHepaep ofafblHblH MyLLeci, ken-
TereH pecnybamnkanblk XXaHe xaiblkapablk kepme
xobanapbiHbiH  KaTbicywbicbl. On HOHECKO-HbIH
«Cana 6enrici» 6alikayblHblH, bipHelle AypkiH
KEeHiMMa3sbl, COHAan-ak Ka3akcTaHablk «Llebep»
KoNeHepLUinep barikayblHbIH YL AYPKiH XXeHiMMasbl.

LLlebepaiH TybIHABINAPBI Ka3aK 3eprepsik eHepiHiH
ASCTYPAI TeXHONOIrMANAPbl MeH KajbiNTayAblH, 3a-
MaHayn CblHAap/bl KafuganapbiH 6ipikTipe OTbI-
PbIM, >XaH-KaKTbl/bIFbIMEH >XX8He TepeH MafblHa-
CbIMEH TaH KaaAblpajbl.

ColpFa — Ke3 KesreH >acTafbl anenin, awekeui,
onap @i KyHre AewriH eH KywTi Tymap peTiHae
caHanagbl. KasakTapsa cbipfaHblH, Typaepi MeH
Hyckanapbl ken. CbipfaHblH, MblHajaW Typaepi
6ap: aliweliKkmel ceipfa, al celpFa, mymapwa
CbIpFa; CA/NNbLIHWAKMbI CbIpFa; KO3AJIbl CbIPFA;
macmel celpfa, KGpasel CbIpFa; UblKMbl CbIpFa;
KOHbIpay celpfa, Kymbe30i Cblpfa, Cosly Cblpfa.
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Konfa TafblnaTblH aliekennep anyaHTypAi. EH
anabiMeH, byn Xy3ikTep, onap enwemaepi, ge-
KOpbl XX9He CeMaHTNKablK MafblHaCbl XXafblHaH
epeklle apTypAinikneH epekweneHegi. Onap
anenpin, MmapTtebeciH kepceTeTiH epekile 6en-
rinepain, 6ip Typi 6onabl. Mbicansbl, Kyc mymcelk
XKy3i2i 6akbIT, epKiHAiK, Tayenci3aik HenriciH
6ingipce, OHbl TYPMbICKA LUbIKMafaH Xac Kbi3-
fap TafaTbiH, an PyAbl XanfacTblpyLlbl KeiH-
HiH, XXY3iri omay Xy3ik gen aTanfaH, OLaKThbl,
ynai 6eriHenereH. Eki caycakka TafbliaTbliH KOC
cafanbl XY3iK — Ky0aru Xy3iKk eKi 9yneTTiH, py-
AblH, 6ipniriH 6ingipesi.

binesik apetTe 6ip-bipaeH Hemece eki Konfa
XYMNTacCTbIPbIAbIN  KWINETiH, Kenge 6ip Kosfa
eKki 6inesik TafblnaTblH. binesiktep TyTac >aHe
Kypama 60nybl MyMKiH: 2—3 6enikTeH >acasfaH,
Toncasbl daicneH BipikTipiareH moncassi 6inesik
Hemece >kapManapgblH, kKemeriMeH BipikTipinreH
kaknak 6inesik. binesiktepai 6e3eHaipy Ke3iH-
Ae Tac KipicTipy, be3eyney, TyMipLiikTey, eTneni
HakbILTay XaHe beaepaey KoNAaHbINAbI.

Exxenri obpa3gap TakblpblOblHAAFbI 3amMaHayw
WHTepnpeTaumanapabliH, ilWiHae KapafaHAblIbIK,
webepi Mnba Ka3akoBTblH, LblFapMaLlblNbIfbl
epekiwe ke3re Tyceai. OHbIH XYMbICbl BipHeLwe
peT KOHECKO-HbIH «Cana 6enricimeH» atan eTif-
A, on «llebep» KoneHepwinep 6arikayblHbIH
GipHeLwe AypKiH XeHiMNasbl.

M. Ka3akoBTblH, LWbIfapMallbliblfbiHAA MeTan-
fa «benHeneHreH» nemsaxablk, MOTMBTEP MEH
TakblPbINTbIK, KapTWHanap KepiHic TanTbl. byfaH
Mbican peTiHae «Otbacbl» TOMTaMacbliHAAFbI
«Xawnnay» 6inesiri MeH CbipfanapblH KenTipyre
6onajbl.

Keneci 3eprepnik 6yrbiIMAap XXWbIHTbIFbI Keyaere
apHanfaH awekennepgeH Typaabl. EH angbiven,
byn >xepae Mepekenik 6He3seHAipy KelleHiHe
KipeTiH, Xac arengepaiH apTbiKLbIAbIFbl HONFaH
XaHe H6onbin Kana bepeTiH eHipXxuekmi atan eTy
Kepek. 3eprepik byrbiMaapabiH, bya Typi Tapu-
xn Typae batbic KasakcTaHza opHbikkaH. byu-
bIMHBIH, KYPbINbIMbl TYWIpLUiIKTEY, KabaTTacTbIpy,
6e3eyneyMeH >XaHe COHAIK TacmanapMeH 6es-
eHAIPINreH TiK, yKeH TiKOYpbIWTbI HEMece Tpa-
neums Topi3gi naacTMHanapaaH Typajbl.

OHipxuek kebiHece KyHap/bliblK NeH eMipaik
WTiNIKTIH, HbllWaHbl POMOTbI OFHO-OpPHEKMNEH dLle-
KevneHreH. byn 3eprepnik bynbimMaap OyriHae
TaHbIMan.

50

KeH TapanfaH keyae ollekennepiHiH Tafbl bip
TYpi — YLOYPbILLTEI HEMECe LUAVHAP TOpi3Ai ac-
nanbl, Keyaere LWbIHXbIPMEH INIHETIH mymapwa
Topi3ai, iwiHe KypaH cypenepi Xa3sblifaH Kafas
canblHfaH 6oudmymap. MyHpan 3eprepaik 6ym-
bIMAAPAbIH, HEri3ri KbiI3MeTi Tin-ke3geH kKopfay
6onabl. OnapabiH, 6eTi begepmeH, kapanTbiMaay-
MEH, anTblH >anaTymMeH acem 6e3eHaipinreH,
TOMEHTi XMeriHe Map>XXaHHaH, MepyepTTeH, Me-
TaNZaH XacanfaH caanbliHWwakTap 6ekiTiareH.

Bepik Dnibaii — ata-6abacbiHbIH XObIH Xasfac-
ThIpbIN Kese xaTkaH 3eprep, Kapa Pabepxe aTbiH-
JaFbl Xanblkapanblk opAeHHiH wuerepi, KP EHb6ek
CiHipreH karipatkepi. OHbIH 3eprepik bynbiMaapebl
BypbIHHaH engiH e3iHAik bpeHaiHe aHanfaH.

XKeke KelweH A3CTypAi Ka3aK KMIMIHIH, 1eMeHT-
TepiH 6e3eHaipyre apHanfaH MeTa// dLlekew-
nepaeH Typaabl. byn aensep Kam30abiHbIH byi-
ipNlepiH KaTanTaTblH KeNEMA] XXaHe KeUNeKTepai,
KekipeKklienepai >aHe Oypanmanbl yArigeri
6acka Aa KniMaepai Tynmeneyre apHaafaH >an-
nak, 6ekiTkiTep — KanTblpMa XaHe Tyrmenep.

Kanmeipma spetTe 6ip niwiHaeri eki 6enikTeH
TypaTbiH eKi TypAeri KyAbinTapAblH, KeMerimeH
BipIKTIpINETIH IMEK MeH iNrek Hemece KblblLL
TOpIi3Ai biCbipMa.

benbey >oHe nblwakTapfa, OTKA, OKKa, Mbli-
TbiKKa >KdHe backa Aa 3aTTapfa apHaifaH in-
riutepaid, 6apsbik Typnepi 6ap kice 6benbey
Xancblpmasabl MeTann alekennepmeH ban be-
3eHgipinreH 6enbeynep 60sbin Tabbinagbl, onap
[la epHeKTI TiniMwenep TypiHAeri anbinbacTap-
MEH KOMKepIreH.

Xannbl, kazak 3eprepaepiHid  6ynbiMaapbl-
HblH, aCCOPTUMEHTI KasipaiH, e3iHAe 30p aney-
eTTi KkepceTesi, an Kasipri kasak LebepnepiHiH,
WblFapMaLlblIbIfbl  KOMMO3ULMACKI, OH-8PHEK
KYPbIIbIMbI, TEXHUKACbl MEH TEXHONOTUACHI HOWR-
bIHLI@ ©3iH TaHbITaTblH E€XeNri A3CTYPAepAiH,
OMIPLUEHAITIH aiKbIH KOpCeTeAi.

OpWHe, YakbIT Hip OpblHAA TYypMaljbl XXaHe Me-
Tann OyMbiMAapbIH >KacayablH ©HAIPICTIK npo-
LecCiHe TEXHONIOTUANBIK >XaHanbiKTap oakenes,
bipak KkenTereH TaHbIMan webepnep ACTYPAI
cakTayfa, baubiTyfa >oHe OAaH opi AaMbITyFa
6acbimMabiK H6epesi.



Kasaxckoe roBesiMpHO€e NCKYCCTBO -
OAHa U3 Ba)KHEMLIMNX yacTen Hema-
TepuasibHOro Hacseausa, KoTopas
npeacraBnser cobovi He TONbKO
ApeBHeWLIee, HO aKTUBHO PYHKLMU-
OHMpYyIOLLee U pa3BUBaloOLEeCcA Ha-
npaB/ieHNEe 3THUYECKOWU KYJ/IbTYpbl
cerogHa. HecomHeHHO, toBenup-
Hoe wuckycctBo KasaxcraHa modk-
HO OTHEeCTU K XXUBOMY Hacaeauio,
C KOTOPbIM CBfi3aH Le/bIA nacT
HapOAHbIX NpeACcTaBJeHUN, Tpaamu-
uun, obpafoB N pUTyasnos.

Kazaxckux roBeIMpOB Ha3blBatOT 3epzepa-
MU, OT MepCUACKOro «3ep-3ap» — 30J/10TO.
Mo Tpaamumm mactepa, paboTarowiero c
30/10TOM, Ha3bIBaKOT A/IMbIH COFyWsl, a C
cepebpom — Kymic cofywsl. B kasaxckou
KyNbType npeAnouyteHne OTAaeTca cepe-
6pAHbIM yKpalleHuam, rae cepebpo oc-
MbIC/IMBANOCb B Ka4yecTBe CaKpa/bHOrO,
HebecHoro metanna.

Kak 1 paHblue, ceiiyac MacTepamMu MpoOU3BO-
AVTCS OTPOMHBIV aCCOPTUMEHT M3AENUN CPean,
KOTOPbIX MEPBEHCTBO MPUHAANEXUT >KEHCKUM
yKpaleHnam. Mactepa-3eprepbl B CTapuHy CO-
3jaBann MeTanavyeckne Aetanu ANa  Aekopa
oaexapbl, durypHole 6aaWwkn ana mebenn, nocy-
Abl, OPY>KMS, KOHCKOWM aMyHULMKM, a TakXe CTo-
NoBble NpUBoPBbI 1 Apyrue nsgenus.

Pabotas, ¢ MeTannamu, kasaxckue 3epre-
pbl MCMONL3YIOT Pas/nyHble MOayAparo-
LleHHble KaMHW: Tomnas, Xemuyr, 6puanm-
aHT, anmas, pyobwuiH, XpycTanb, CepAoavK,
6vpto3a, nepnamyTp, Kopa, KOTopble He-
CyT BO/bLUYIO CEMaHTUYECKY Harpysky.
Kaxxablh U3 KaMHel UMeeT KOHKPETHbIV
CMbIC/l, €C/IN B OJHOM C/ly4ae OH OCMbIC-
IMBAETCA KaK «AapsLui» dHepruto, To B
APYroM Kak «obeperaroLuii» oT 311bIX CUA.
B Hapoge BCTaBKM M3 KaMHel Ha3blBatoT
Ke3 (BykBaNbHO «rnas»), OCMbIC/MBAEMOe
B KayecTBe BCeBMAALLEro, obeperatoLiero
oKa.

B toBeNMpHbIX M3genusax, cneuvannuctbl oTMme-
YaloT pervoHanbHyto cneunouky. Pa3anuarorcs
n3genns 3anagHoro KazaxcraHa, LieHTpanbHoro,
CeBepHoro n BoctouHoro KasaxctaHa, pervoHsi
FO>xxHoro KasaxctaHa, Coipgapbu v XeTbicy.

B nepeuncneHHom psAgy ocoboe MecTo 3aHu-
MatoT m3genms 3anagHoro KasaxctaHa. Vx ot-
INYaeT MaCCMBHOCTb, KPYMHble Mponopuun u
MOHYMEHTaNbHOCTb XYAOXECTBEHHOro obpasa.
MecTHble MacTepa B/aletOT W3rOTOBJEHUEM
YKPALIEHUA C HU3KOPENbePHbIM TUCHEHNEM, C
HakNagHON GUANTPAHBIO N 3€PHbBLO, C YEPHEBBIM
opHameHTOM. Kpome 3TOro, 3szecb wu3sapesne
pacnpocTpaHeHa TeXHUKA HakAafHbIX MAACTUH,
KOTOpble CnanBanncb B 06bEMHYIO GopMy, a no-
NOCTb 3anoAHANAaCk MacTUKOW. JlnueBas CTopo-
Ha TakuX NaacTuH 6orato A4eKopUpPyeTCa CKaHbHo,
3epHbIO Y KaMHAMM.

CerosHA BO3POXAEHMEM MHOTMX TEXHONOTUM
N TEXHUK U3rOTOBJEHNA U3ennn B 3anafHoKa-
3aXCTaHCKOM CTWAE 3aHMMAKOTCA BENNKOENHble
macTtepa: bonat Atpaybaes, Ytenkaanm Omunpos,
Carmpgynna Opa3zos, Topemypat Omup, Kanpat
LLanabaes, MyxTap LWepHuazos n apyrue. MHO-
rme 13 HUX NpeACcTaBUTeNN CEMENHbBIX ANHACTU.

Bonatr Atpay6aeB — uneH Coto3a XyAOXHUKOB
Kasaxctrana, naypeat lMpemun @PoHpa [lepsBoro
MpesngeHTta Pecnybamkn KasaxcTaH, W3BECTHbIN
HOBE/IMP N KONNEKLMOHEP, YyYacTHUK MHOrMX pe-
cny6mMKaHCKMX U MeXAyHapoAHbIX BbiCTaBOK. Ero
paboTbl OTAMYaeT MacCUMBHOCTb U, OAHOBPEMEHHO
N3bICKAHHOCTb.

B TO e BpemMs Hy>HO OTMETUTb, YTO MacTepa
rOBOPAT 06 HEKOTOPbIX YTEPAHHbIX TEXHOAOIM-
ax. Hanpumep, 3abbITON CUMTAETCA TEXHONOTUSA
W3roTOB/IEHUSA KA3dK Nelwdfsbl (ByKBaJbHO «Ka-
3aXCKUIA HOX»). Hekorga Takve HOXW HOCWUAU
NPaKTUYECKN BCE KOUEBHWKM, KOTOPbIE MO TeX-
HOJIOTMYECKMM CBOMCTBAM MPEBOCXOANAN Aaxe
BynatHyto ctanb. OTMevaeTcs 1 06 yTepe Heko-
TOPbIX CNEeUNPUUECKNX FOBENNPHBIX TEXHUK.

Cpean npepctaBmTenen 3anaZHoKa3axcTaHCKOM
LUKO/Ibl FOBEJIMPHOTO MCKYCCTBA BbiAENAETCSA TBOP-
YecTBO MoTomMcTBeHHoro 3eprepa Kypaiibeprena
Kynmam6eTtoBa, KOTOpbIN HbiHE NpoxusaeT B Kbl-
3blnopgae. Ero B Hapoge Ha3biBatoT MacTEPOM-YHU-
BEPCasioM, KOTOPOMY MOABAACTHBI METa, AePEBO
1 koxka. OH cO34aeT HOBENNPHbBIE YKPALLEHUS, KOH-
CKkve cegna 1 cbpyto, a Takxke 3aHMMAaETCs N3roToB-
JIEHNEM MOCYAbl U CYBEHVPOB W3 AepeBa.

tOBenvpHble n3genns mactepoB LieHTpanbHOro,
CeBepHoro n BoctouHoro KaszaxctaHa otiunua-
toT 6onee nerkas Gpopma, copasmepHOCTb Mac-
wTaboB 1 LBETOBaA HacCblLEHHOCTb. PaHbLue B
3TUX PErMoHax Co3AaBanvCb UHKPYCTALMOHHbIE,
axKypHble GUanrpaHHble, YepHEeBbIE YKPaLLEHWS,
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a Tak>Ke n3genna B TEXHWKE rpaBnpPOBKKU, YEKAH-
KW, WTaMrnoBaHHbIE N NTNTbIE.

CneumanncTbl CYUMTAOT, YTO XYAOXKECTBEH-
HbI MeTann KOxHoro KasaxctaHa, Cbipaa-
pbn 1 XKeTbicy OTIMYaeTCA CUHKpeTnye-
CKUM €efMHCTBOM CaMbIX Pa3HOObpasHbIX
cTunen, cGopMMpPOBaBLUMNCSA MOZA BAUSA-
HWeM KynbTypHbIX BesiHn Benvkoro Len-
KOBOro MyTw.

B uenowm, roBennpHble nsgenvsa knaccubuumpy-
FOTCA MO UX PaACMONIOXKEHHOCTW Ha TeJsie: roN0B-
Hble, YLLUIHbIE, BUCOYHbIE; HalLEeWHble, HarpyAHbIe,
HanneuyHble; HOKOBble, MOACHbIE W YyKpalleHWs

AR PYK.

Y Ka3zaxoB CyLecTByeT HeCKO/JbKO KOMMAEKCOB
XKEHCKMX HOBENVPHbIX yKpaweHun. [NepBbin 13
HMX BKJIHOYAET rONOBHbIE N BUCOYHbIE yKpaLlle-
HMS. B KOMMNNEKC rONOBHbBIX YKpaLLeHWn BXOAAT
caykene (TPaAVLMOHHBIA rON0OBHOW y6op HeBe-
CTbl), BUCOYHblE YKPALUEHUS wWeKkeaik — nojse-
Ckn-obepery, HakoCHble yKpalleHua wawbay,
Wio/INbI ¥ CePbIU.

OpurnHanbHO, HEMOBTOPUMO MBCEXETPAANLNOHHO
TBOPYECTBO TypKecTaHCKoro Mactepa — Kaamsip3sbi
TacoBa. MacTep HeogHOKpaTHbI NobeanTens pe-
CNy6AMKaHCKOrO KOHKYpca pemMecneHHuUKoB «Lle-
6ep», uneH Coro3a pemecieHHuKoB PK, ero TBopue-
CTBO OTMEYEHO MHOFVMMMW FpamMoTaMu, AUMNAOMaMU.

Kanmbip3a TacoB LWMPOKO MNPaKTUKyeT OAUH U3
ApeBHENLLNX CNOCO60B N3rOTOBNEHNS FOBENNPHbIX
yKpalleHWii — NnTbe, co3jaBaeMoe C WCMOb30-
BaHMEM TPaAMLMOHHOrO BblAyBHOro annapata —
«KOPIK».

MonctnHe, LApCKMM BENMKONENUEM OTAUYANCA
CBaAeOHbIN HapsA Ka3axCKOW HEBECTbI, KOTOPbIN
COCTOSAN U3 FAPMOHUYHOTO KOMTJIEKCA: FTOJIOBHOM
ybop — caykesie, BUCOUHblE MOABECKN U CEPbIH,
OXepesibe N HarpygHoe ykpalleHve, bpacaets
n nepctHW. Caykesie B Ka3axckou Ky/bType nMe-
€T BbICOKMA CEMAHTMYECKUI CTaTyC, BOMOLLas
coboli TpexypoBHEBYHO MoZenb Mupa. B ero ge-
KOpe 4acTo BapbUpOBanca MOTMB HOrMHM Ymail
B Pa3/IMYHOM CTENEHU CTUAM3ALMM, @ SNEMEHTI
PacTUTENbHOrO OPHAMEHTA N POCCHINU 3ePHM Ha
YKpaLleHNax CUMBOSM3UPOBAAN MIOA0POAME.
JNlyywine obpasubl Kasaxckmx caykesne XpaHaTcs
B JyULLMX My3esx Mupa.

CeroHs TpaAnLLMIO N3roTOBAEHUNS Ka3axXCKuMX ca-
yKene NpoAO/KatT HEKOTOPble MacTepa, OAMH
13 HMX — N3BECTHbIM B KazaxcTaHe v 3a pyb6exxom
3eprep Cepvkkanu KokeHos.
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Cepukkann KokeHOB — macTep-yHuBepcan, pa-
60TaeT NpakTUYECKN CO BCEMU XYA0XKECTBEHHbIMU
MaTepuanamu: MeTaaloM, AePeBOM U Koxen. OH
JBYKPaTHbIN obnagatenb MexAyHapoAHOro 3Haka
kavectBa KOHECKO, uyeTbipexabl nobeautens Ka-
3aXCTaHCKOro KOHKypca peMecsieHHnKoB «Llebep»
n obnagatenb noveTHoro 3BaHusa «XAC LLUEBEP».

B npowwnom BMCOYHblE yKpalleHus Lie-
Kenik HaZeBanu B TOPXKECTBEHHbIX Cay4ya-
Ax. OHM Kpenuancb 3a NeTan rosI0BHOrO
ybopa nan 3a BoiOCHI Y BUCKA. Takme BU-
COYHble yKpalleHua Oblin raBHbIM 06-
Pa3oM MHOro4YacTHbIMW, UHOTAA C NoABe-
CKaMW Ha AAWHHBIX Lienoykax. dbdpekTHO
N HapAaAHO BbIMNAAAT O6CbINaHHbIE 3ep-
HbHO aXKYpPHble U LIAPOBUAHbIE LLeKeNik co
CNOXHbIMW NOABECKaMMU.

HakocHble ykpalueHus wawbay npescTaBastoT
cobor 6oraTto yHV3aHHble yKpaLLeHUAMU NeHTbI.
KOHLLbI 3TOro yKpalleHWs 3aKaHYMBaOTCA MbiLl-
HbIMW LLEKOBbIMW KUCTAMW, Ob6pa3oBaHHbIMU
U3 LWHYPOB, MK cepebpsaHbix nogsecok. OHK
KpenaTca y OCHOBaHMA KOC W CrycKaroTcs Mo
BCeW ANnHe Boaoc. MNpu AekopupoBaHUW LuaLll-
6ay NpUMeHAANCb camble pasHoobpasHble toBe-
JVPHblE TEXHUKW. VX HOCWMAN MCKAOUUTENBHO
AEBYLLKM, KOTOPble MOC/e 3aMy>XecTBa CMEHANN
watubay Ha wonei.

AmaHrenbabl MykaxaHoB — uneH Coto3a Xxy-
AoXHMKOB M Coto3a gusaliHepoB PK, y4yacTHWK
MHOTUX pecnybinKaHCKUX W MeXAYHapOAHbIX
BbICTABOYHbIX MpoekToB. OH HeOoAHOKPaTHbIN
nobeanTenb KoOHKypca «3Hak KadvecTtBa» HOHE-
CKO, a Takxe Tpuxabl nobeamTenb KasaxcTaH-
CKOrO  KOHKypca peMecieHHukoB  «lllebep».

PaboTbl MacTepa y3HaBaeMbl, COEAUHAS Tpaau-
LMOHHbIe TEXHONOTUN  KAa3axckoro HOBEAUPHO-
rO MWCKYCCTBA W COBPEMEHHblE KOHCTPYKTUBHbIE
npuvHLUMNbl GOpMOOBPaA3OBaHNs, OHW MopakarT
MHOFOFPaHHOCTbIO U FyBOKMMM CMbICAaMMU.

CaMbIM pacnpocTpaHeHHbIM BUAOM wawbay
6blna cBOeobpa3Hasa axxypHaa nog.Becka ¢ MHO-
rOYNCNEHHbIMM BASILLIKAMU UM MOHETaMu, Co-
eAVHeHHas No BepTUKaAW MeTeNbHO-KObLe-
0bpasHbIM CNocoboM B OANH Man Tpu paga. Mo
HapoAHbIM MOBepbsM MNOA06OHbIE yKpalleHWs
3aLUMLLar0T BONOChI AEBYLLKM, B KOTOPbIX 3aK/HO-
YaeTcs ee aylia.

Cepbrn — ykpalleHue XeHLUHbI B JH0O60M BO3-
pacTe, KOTOpble U Celyac OCMbICAMBAKOTCA Kak
cunbHelwmne obepern. Y KasaxoB CyLlecTByeT



MHOXeCTBO TUMOB N BapMaHTOB TPAANLMOHHbIX
ceper. [To popme pasnnyanu cnegyrowime BUAbL:
cepbrv B popme Mecsaua — alitibikmesl CoIpfd, B
dopme nyHbl — al celpFa, B GopMe amyneTos —
mymapwia coipfa, cepbru ¢ NoABecKkaMu — caj-
NbLIHWAkKMmMel CblpFa W K03dJbl CblpFd, CO BCTaB-
KaMn 13 KaMHeuW — macmel Cbipfd, YepHeHble
cepbrn — Kapasel Celpfd, Cepbru A0 njey -
UbIKMbl Colpfd, CePbrn B BUAE KONOKObYMKOB —
KOHbIpAay Cbipfa, Cepbrn B KynosoobpasHow
dopme — kymbe30i cbipFa, a Tak>Ke OCTPOKOHeY-
Hble Cepbru — oAy Cbipfa.

MpekpacHbl 1 pa3HOObpPa3Hbl TPajULIMOHHbIE
Hapyu4Hble yKpalleHWA. OTO NepPCTHU XY3iK, OT-
Nnyatowmecs 6oratbiM pasHoobpasvem: pasme-
pamMu, AeKOPOM M CMbIC/IOBbIM HaMOJHEHVEM.
OHn aBnanncb cBOeobpasHbIMM  MapKepamuy,
MOKa3blBaKOLLMMWN CTATYC XEHLUMHbI NIV AeBYLU-
k. Hanpumep, nepcteHb Kycmymcoik (NTUYNI
KNHOB) CMMBO/IM3MPOBaa cyacTbe, cBObOAy, He-
3aBMCMMOCTb, €r0 HOCUAN He3aMy>KHWe JeBYLL-
KW, @ KO/bLLO HEeBEeCTbl — MPOAOXKATENbHMLIbI
poZa Ha3blBasioCb omay Xy3ik 1 CUMBONN3NPO-
Bafo ouar, goMm. [lepcTHW, HageBaeMble Ha ABa
nanbLa, C AByMA LWMHKaMWN — Kydazu Xy3ik (nep-
CTHM CBax) CMBOM3MPOBaN COHO3 ABYX CEMEWN,
pOZOB.

Bpacnetbl 06bIYHO HOCUAM NO OAHOMY AW Nap-
HO Ha 0beux pyKax, MHOTAa Ka3sallKu Ha OAHY
PpyKy HajeBann no aea 6pacneta. OHM 6Gblan
CNAOWHBbIMW U cocTaBHbIMU. OfHN MoK BbITb
COCTaBHbIMU U3 2—-3 yacTen, COeANHEHHbIE LWap-
HUPHBbIM CNOCOBOM — moncasel binesik nan npu
NMOMOLLM CTBOPOK — Kaknak 6ine3ik. CywiecTBo-
Ba/N M NPOCTO AnTble BpacneTsbl. Mpn nx aeko-
PUPOBaHUM NCMONb30BaNNCh BCTABKM M3 KaMm-
HeW, HakNajHas CKaHb, 3ePHb, CKBO3Has pe3bba
WIn penbedpHasn YekaHka.

Cnepyrolwnii KOMMNAEKC Ka3axCKMX HBEANPHbBIX
M34ennii COCTaBAAKOT HarpyjHble yKpalleHus.
Mpexae Bcero, 34eCb HEOOXOAMMO OTMETUTb
OHIpPXXMeEK, BXOAALLMIA B KOMMAEKC NPA34HUYHbIX
YKpaLLeHWA, KOTOpbI Bbla 1 OCTaeTca NpuBmae-
TMen MONOAbIX XEHLUMH. DTOT TUM yKpaLleHUn
XapaKkTepeH uckarumTenbHo 3anagHomy Kasax-
CTaHy.

KOHCprKLI,MH n3genna BepTuKanbHana, COCTOA-
waa U3 KpynHbIX NpPAMOYroabHbIX UKW Tpaneun-
€BUNAHbIX NN1aCTVH, 4EKOPNPOBAHHbIX 3€PHbIO, Ha-
KJ'IaAKOl\/’I, CKaHbHO, OPHaMeHTaJIbHbIMU NEeHTaMW.

OHipXueKk Jalle BCEro AeKopupoBanu OpHa-
MEHTOM B BUZe pomba, CMUMBOJIOM MAOAOPOAUS
N >XM3HEeHHoro 6nara. Ceilvac 3TM yKpalleHus

OYeHb MONYAAPHbIX CPEAM AEBYLUEK Y MONOAbIX
SKEHLLMH.

OfHMM 13 pacnpoCTpPaHEeHHbIX BUAOB HarpyAHbIX
YKpaLleHNn ABAAIOTCA U3jenna Tuna TymMaplia
nam 6ontymap. OHM NpeacTaBAArOT cobou cepe-
6psHble GYTAAPbI TPEYroNbHOMW, MPAMOYTrONbHOM
n TpybyaTon GOpMbl C NONON BHYTPEHHOCTBIO.
Mexay coboun getann nsgenns CKpenasanmch, a
BHYTPb 3TUX YKPaLLEHNN BKAAZAbIBAAN 3aNUCKK C
umTtatamun 13 KopaHa. MasHou dyHKUMEN TakmX
yKpalweHuin bbina 3awmTa ot crnasa. Mx nosepx-
HOCTb 60raTo ykpaluanacb rpaBMpPOBKOM, YepHe-
HVMEeM, NO30J0TON, K HUXKHEMY Kpato Kpenuauchb
NoABeCcKW 13 KOpaanoB, nepaamyTpa, MeTanim-
yeckme NNaCTUHKM.

Bepuk Anubaii — NOTOMCTBEHHbIN 3eprep, obna-
JaTenb MeXJAyHapoAHoro opgeHa umenu Kapna
®abepxe, 3acnyxeHHbln pestens PK. Ero toBe-
JIpHble yKpalleHna AaBHO CTann cBoeobpasHbiM
6peHoM CTpaHbl.

OTAeNbHbIN KOMMAEKC COCTaBAAOT MeTalimye-
CKMe yKpalleHwus, npu3BaHHble AeKOpUpPOBaTb
3N1EeMEHTbI TPAANLMOHHOIO Ka3axckoro KOCTH-
Ma. 3TO OObEMHblE W MAOCKME 3aCTEXKWU ANS
Kam3o/a, — KanmelpmMa v NyrosuLbl — mylime.
KanTbipMa 06bIYUHO COCTOAT M3 ABYX OAMHAKO-
BbIX MO GopMe yacTel, COeAUHAIOLLMXCA MpK
NMOMOLLM ABYX TUMOB 3aMKOB: KPHOUOK C MeTaen
NN 3aMoueK-3aTBOp. [yroBuLbl GbiBatOT cCaMoi
pa3HoobpasHon Gopmbl.

HaknagHbIMM MeTananyeckuMun yKpalleHUAMH,
06bIYHO b6aAxamy boraTo AeKkopupoBaancb No-
Aca besbbey v nosc kice besnbey. Ha nocnegHem
NPVCYTCTBOBaAN BCEBO3MOXHblE MOABECKU ANS
HOXeW, OrHMBa, NMyb, MOPOXa N APYyrux Npeame-
TOB, KOTOpble TakXe MOKPbIBa/IMCh Y30PHbIMMU
NAaCTUHKaMMU.

TakoB B LLe/IOM OCHOBHOW aCCOPTUMEHT 34NN
Ka3axckmx 3eprepoB. HOBenMpHoe WCKYCCTBO
Ka3axoB M Cenyac AEMOHCTPUPYET OFPOMHbIN
noTeHuMas, a TBOPUECTBO COBPEMEHHbIX Ka3ax-
CTAHCKUX MacTEpPOB HarAsAHO MOKa3blBaeT XW-
BYUYECTb APEBHUX TPAAULMIA, KOTOPbIE MNPOSBASA-
FOTC B KOMMO3MUMKN, OPHAMEHTAbHOM CTPOE,
TEXHWUKAX N TEXHONOTUAX.

PasymeeTcs, BpeMs He CTOUT Ha MecCTe W NMpuB-
HOCUT TEXHO/IOTMYeckMe HOBLUECTBA B MpPOM3-
BOACTBEHHbIV MPOLECC U3rOTOBNEHUS U34eNNN
M3 MeTanna, HO BCE Xe MHOTMe UMEHUTblE Ma-
cTepa OTAAoT NPeAnoYTEHNE COXPaHEHNO, 060-
ralleHnIo 1 JasbHeNLWeMy pPa3BUTUIO TPAAULMN.
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Kazakh jewellery art is one of the
most important parts of intangible
heritage, which represents not
only an ancient but also an actively
functioning and developing ethnic
culture to this day. Undoubtedly,
jewellery art in Kazakhstan can
be referred to a living heritage,
with which a whole stratum of
folk beliefs, rites and rituals is
associated.

Kazakh jewellers are called zergers, which
comes from the Persian word “zer-zar" —
gold. Traditionally, a master who works
with gold is called altyn sogushy, and with
silver — kiimis sogushy. It should be noted
that in Kazakh culture silver jewellery is
preferred, due to the considered sacred
attitude to this metal.

As in the past, craftsmen now produce a huge
range of items, of which women'’s jewellery takes
precedence. In the olden days, the craftsmen-
zergers created metal parts for the decoration of
clothing, shaped plaques for furniture, crockery,
weapons and horse harness, as well as cutlery
and other items.

Working with metals, Kazakh zergers have
long used various semi-precious stones:
topaz, pearls, diamond, ruby, crystal,
carnelian, turquoise, mother-of-pearl
and coral, which carried a great semantic
load. At the same time, each of them has
a specific meaning, if in one case it is
interpreted as “giving” energy, in the other
as "protecting” from evil forces. In the
popular belief, the stone inserts are called
koz (literally “eye”), which is interpreted as
an all-seeing, protective eye.

In jewellery, experts note regional specifics.
Products of Western Kazakhstan, Central,
Northern and Eastern Kazakhstan, South
Kazakhstan, Syrdarya and Zhetysu regions are
distinguished.

The works of Western Kazakhstan occupy
a special place in this series. They are
distinguished by their solidity, large proportions
and monumental artistic image. Local craftsmen
master the manufacture of jewellery with low-
relief embossing, applied filigree and graining,

54

and black ornamentation. In addition, the
technique of applied plates, which were soldered
into a volumetric form, and the cavity was filled
with mastic, has been widespread here since
ancient times. The front side of such plates is
richly decorated with engraving, grains and
stones.

Today the revival of many technologies and
techniques of manufacturing products in the
Western Kazakhstan style is carried out by
magnificent masters: Bolat Atraubayev, Utepkali
Omirov, Sagidulla Orazov, Toremurat Omir, Kairat
Shapabaev, Mukhtar Sherniyazov and others.
Many of them come from family dynasties.

Bolat Atraubaev is a member of the Union of Artists
of Kazakhstan, laureate of the Prize of the Fund of
the First President of the Republic of Kazakhstan,
famous jeweller and collector, participant of many
republican and international exhibitions. His work
is distinguished by its solidity and, at the same
time, sophistication.

At the same time, it should be noted that
craftsmen talk about some lost technologies.
For example, the technology of making gazaq
pyshagy (literally “Kazakh knife") is considered to
be forgotten. Practically all nomads once carried
such knives, which were superior to bulat steel
in their properties. The loss of some specific
jewellery techniques has also been noted.

The work of Kudaibergen Kulmambetov, a
hereditary jeweller who lives in Kyzylorda now,
stands out among the representatives of the
West Kazakhstan school of jewellery art. He is
widely known as a versatile craftsman, whose
craftsmanship covers metal, wood and leather. He
makes jewellery, horse saddles and harness, and
also makes crockery and wooden souvenirs.

Jewellery of masters from Central, Northern
and Eastern Kazakhstan is distinguished by
its lighter form, proportionality of scale and
colour saturation. Earlier in these regions
inlaid, openwork filigree and niello jewellery
were created, as well as engraved, embossed,
stamped and cast jewellery.

Specialists believe that art metal from
South Kazakhstan, Syrdarya and Zhetysu
has a syncretic unity of various styles,
formed under the influence of the cultural
influences of the Great Silk Road.



In general, jewellery is classified according to its
location on the body: head, ear, temple; studs,
breast, shoulder; side, belt and hand jewellery.

Kazakhs have several complexes of female
jewellery. The first of them includes head and
temple jewellery. The complex of head jewellery
includes saukele (traditional bride’s headdress),
temple jewellery shekelik — pendants, shashbau,
sholpy and earrings.

Kalmyrza Tasov, a master from Turkestan, is
original, unique and also traditional. The master
is a repeat winner of the “Sheber” republican
competition for craftsmen, a member of the
Republic of Kazakhstan Artisans Union, and his work
has been awarded many certificates and diplomas.

Kalmyrza Tasov widely practises one of the oldest
methods of making jewellery — casting, which is
created using a traditional blowing machine -
"korik”.

The wedding dress of a Kazakh bride was truly of
royal splendour and consisted of a harmonious
complex: headdress — saukele, temple pendants
and earrings, necklace and breast adornment,
bracelets and rings. Saukele in Kazakh culture
has high semantic status, embodying the three-
tier model of the world. The motif of goddess
Umai in various degrees of stylization often
varied in its decoration, and the elements of
vegetal ornamentation and scatterings of grains
on the adornments symbolized fertility. The
best examples of Kazakh saukele are kept in the
world’s best museums.

Today, the tradition of making Kazakh saukele is
being continued by several masters, one of them
being Serikkali Kokenov, a well-known Kazakh
and foreign zerger.

Serikkali Kokenov is a versatile craftsman who works
with virtually all artistic materials: metal, wood and
leather. He is a two-time winner of the UNESCO
International Seal of Excellence, a four-time winner
of Kazakhstan's “Sheber” artisan competition and
holder of the honorary title of “"HAS SHEBER".

In the past, shekelik temple ornaments
were worn on ceremonial occasions.
They were attached to the loops of the
headdress or to the hair at the temple.
Temple ornaments were mostly multi-
piece, sometimes with pendants on long
chains. The openwork and spherical
shekelik with complex pendants, sprinkled
with grains, looked spectacular.

Shashbau ornaments are richly ornamented
ribbons. The ends of this jewellery are finished
with lush silk tassels formed from cords or silver
pendants. Shashbaus are fastened at the base
of the braids and run down the length of the
hair, and a variety of jewellery techniques were
used in their decoration. They were exclusively
worn by girls and were replaced by sholpy after
marriage.

The most widespread type of shashbau was a
peculiar openwork pendant with numerous
plagues or coins connected vertically in one or
three rows in a loop-shaped pattern. According
to folk beliefs, such jewellery protects a girl's
hair, which contains her soul.

Amangeldy Mukazhanov is a member of the
Union of Artists and the RK Union of Designers,
a participant in many national and international
exhibition projects. He is a repeat winner of the
UNESCO Seal of Excellence, as well as three times
winner of the Kazakh artisan competition “"Sheber”.

His works are recognizable, combining traditional
Kazakh jewelry technologies and modern
constructive principles of forming, they are striking
in their versatility and profound meaning.

Earrings are the jewellery of a woman of any age,
and are still regarded as the strongest amulets.
The Kazakhs have many types and variants of
earrings. The following types of earrings were
distinguished: aishyqty syrga — in the form of
the month, ai syrga — in the form of the moon,
tumarsha syrga — earrings-amulets; salpyfishaqty
syrga — earrings with pendants; gozaly syrga —
earrings with pendants; tasty syrga — earrings
with a stone; garaly syrga — blackened earrings;
lyigty syrga — shoulder-length earrings; koAirau
syrga — bell earrings; kiimbezdi — dome-shaped
earrings; soyau syrga — pointed earrings.

There is a great variety in wrist jewellery. First of
all, these are zhtizik — rings, which are particularly
diverse in size, decoration and meaning. They
were peculiar markers showing a woman's
status. For example, the quastumsyqg (bird’s
beak) ring symbolized happiness, freedom
and independence and was worn by young
unmarried girls, while the ring of the bride —
continuator of the family was called otau zhiizik
and symbolized the hearth and home. The ring
worn on two fingers with two bars — qudagi
zhiizik (matchmaker rings) symbolised the union
of two families, clans.
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The bracelet was usually worn alone or in pairs
on both hands, sometimes two bracelets were
put on one hand. Bracelets could be solid or
compound: formed of 2-3 parts, connected by
hinged method - topsaly bilezik or by means of
cuff — gagpak bilezik. There were also simply cast
bracelets. In the decoration of bracelets stone
inserts, applied filigree, grains, through-carving
and relief embossing were used.

The next complex of Kazakh jewellery consists
of breast ornaments. First of all, it is necessary
to note 6nirzhiek, which is part of the festive
jewellery complex, which was and still is the
privilege of young women. This type of jewellery
is exclusive to western Kazakhstan.

The design is vertical, consisting of large
rectangular or trapezoidal plates decorated with
grains, overlays, skins and ornamental ribbons.

Most often, 6nirzhiek were decorated with
diamond-shaped ornaments, the symbol of
fertility and prosperity. This jewellery is now very
popular among girls and young women.

One of the most common types of chest
jewellery is pieces of the tdmar and boytamar
type, silver cases of triangular, rectangular and
tubular shape, hollow inside, suspended from
the chest by chains and containing notes with
quotations from the Koran. The main function of
such jewels was to protect them from the evil's
eye. Their surface was richly decorated with
engraving, nielloing and gilding, and pendants
of coral, mother-of-pearl and metal plates were
attached to the lower edge.
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Berik Alibay is a hereditary zerger (jeweller), a
recipient of the International Order of Carl Faberge,
and an honoured worker of Kazakhstan. His
jewellery has long been a kind of national brand.

A separate complex consists of metal ornaments,
designed to decorate elements of traditional
Kazakh costume. These are three-dimensional
and flat camisole clasps — gaptyrma and
buttons — tiiyme. The gaptyrma is usually made
of two parts of the same shape, connected by
two types of locks: a hook and loop or a latch-
key. Buttons come in a variety of shapes.

Applied metal ornaments, usually plaques, were
richly decorated on belbeu and kise belbeu —
belts. The latter had all sorts of pendants for
knives, flares, bullets, gunpowder and other
items, which were also covered with patterned
plaques.

This is the main range of Kazakh jewellery.
The Kazakh jewellery art still demonstrates
great potential, and the work of contemporary
Kazakh craftsmen demonstrates the vitality
of ancient traditions, which are evident in the
composition, ornamental structure, techniques
and technology.

The time marches on and brings technological
innovations in the production process of
metalwork, but still many renowned craftsmen
favour the preservation, enrichment and further
development of tradition.



Kbi3blnopaa 06bICbIHbIH, 3eprepik MekTebiHiH,
6esengi exini beksat XXakbinoB 63 >XYMbICbIH-
[a ©/IKeHIH KeHe J9CTYpiH cakTayfa YMTblNajbl.
LLebep «Lliebep» baikaybiHbIH BipHeLle AyPKiH
durHannUcTi, oHbIH, «LLaTThIK WbIHbI» LUbIHXbIPbI
afkacblH MamMaHZap epeklie aTtan eTTi. bylibim
KYMICTEH, >XX€3J€H, aNTblHHaH, CYNeKTeH, MyHi3-
J€H, afaliTaH, MapXaHHaH, ceprekTtacTaH, LWbl-
HblJaH XacanfaH.

MacTuteiM npeAcTaBUTENEM HOBEVPHOW LLIKO-
Nl KbisblnopanHckor obnactu asnsetcs beksar
JKakunoB, KOTOPbIV B CBOEM TBOPYECTBE CTpe-
MWUTCA COXPaHWTb BEKOBbIe TPAAWLIMM pervoHa.
Mactep HeoAHOKpPaTHbIN (UHANNUCT KOHKYypCa
«Lllebep», a ocobeHHO OTMeuYeHa crieyunanncra-
MK ero nogeecka ¢ uenamu «WatTteik LWbIHbI».
V3penne narotoBneHo us cepebpa, natyHu, 30-
NIOTO, KOCTW, POra, AepeBo, Kopanna, Cepionm-
Ka v cTekna.

Bekzat Zhakipov is a venerable representative
of the jewellery school in Kyzylorda region, and
in his work he strives to preserve the age-old
traditions of the region. The master is a multiple
finalist of the «Sheber» competition, and his
chain pendant named «Shattyk Shyny» is
particularly noted by experts. The piece is made
of silver, brass, gold, bone, horn, wood, coral,
carnelian and glass.
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CepixaH bawmpos — KP CypeTwinep ogafbliHbIH, MyLLECi, ©3
aBTOPAbIK CTUNIH — 3THOABaHIapAThl AaMbITKaH 3aMaHbIMbI3-
AblH aTakTbl Ka3ak 3eprepsepiHin, 6ipi. LLebepain, kentereH
KOMMO3uULManapbl TOHIpLWIiNAiKNeH 6alinaHbICTbl XXaHE OHbIH,
LWbIFapMaLlblbIK CTU/IH epeKLle XaHe KaiTanaHbac eTei.

Cepxxan bawmpos — uneH Coto3a xygoxHukos PK, oguH
M3 3HaMEeHWUTbIX Ka3aXCTaHCKWUX 3eprepoB COBPEMEHHOCTH,
KOTOpbIV pa3paboTan cOBCTBEHHbIN aBTOPCKMI CTUAb — 3T-
HoaBaHrapa. MHorve KoMno3nuumn mactepa cBa3aHbl C TEH-
FPUAHCTBOM W le1atoT Er0 TBOPYECKMI CTUAb OCOBLIM U He-
nogpaxaemMbIM.

Serzhan Bashirov is a member of the Union of Artists of the
Republic of Kazakhstan, one of the famous Kazakh zergers
of our time, who has developed his own authorial style —
ethno-avant-garde. Many of the master’s compositions are
linked to Tengriism and make his creative style distinctive
and inimitable.













Anmatbinblk webep, «Acbln ycTa3» HOMUHALMACHIHBIH, nerepi bo-
nat ATaMKY/I0BTbIH, TYbIHAbIIAPbIH CTUAI 3aMaHayu, bipak «keHe
3aMaH» konopwuti 6ap geyre 6onazbl. On KP CypeTiinep ofafbiHbIH,
[v3anHepnep ofafblHbIH XaHe KoneHepLuinep ofafbiHbIH MyLIEC.
OHbIH WwebepxaHacbiHAa KYMICTEH XaHe backa MeTanjapaaH 3ep-
repsik 6yribIMAapAbIH, anyaH Typi >Xacanazbl, onap apkallaH caTTi
KONAaHbICKa ne.

CoBpeMeHHbIMU MO CTUID, HO C KOJIOPUTOM «CTapUHbI» MOXHO
Ha3BaTb PaboTbl a/AMATUHCKOrO MacTepa, obnagaTtens HOMMUHa-
ummn «Acbin yctas» — bonara Aramkynosa. OH uneH Coro3a xy-
noxHukos, Cotoza amsanHepoB 1 Coro3a pemecneHHukoB PK. B
€ro MacTepCcKo CO3JaroTCA caMble pa3HOObpasHble FOBENUPHbIE
yKpalleHus u3 cepebpa v fpyrmx MeTanioB, KOTOpble NOJb3YHOTCA
HeN3MeHHbIM YCreXoM.

The works of Bolat Atamkulov, a master from Almaty, the winner
of the "Asyl Ustaz” nomination, are modern in style but with an
antique flavour. He is a member of the Artists’ Union, the Designers’
Union and the Union of Artisans of the Republic of Kazakhstan. His
workshop creates a wide variety of silver and other metal jewellery,
which is always a success.



Exenri obpasgap TakblpblOblHAAFbl 3aMaHayn WHTEp-
npetauuanapabiy iwiHge KapafaHabiablk webepi Unba
Ka3akoBTbIH, LbifapMallblblfbl epeklle Ke3re Tycepi.
OHbIH >XyMbicbl bipHewe peT KOHECKO-HbIH «Cana 6en-
ricimeH» aTan eTingi, on «LLlebep» KoneHepwinep barikaysbl-
HbIH, BipHeLle AypPKiH XeHiMna3bl.

M. Ka3akoBTbIH LWbIfapMallblbifbiHAA MeTanga «beliHe-
NeHreH» nensaxablk MOTUBTEP MEH TakblPbINTbIK KapTWHa-
nap KepiHic TanTbl. byfaH Mbican peTiHae «OTbacbl» TonTa-
MacblHAafbl «XKannay» binesiri MeH cblpfanapbliH KenTipyre
6onajbl.

Cpeav ynbTpacoBpeMeHHbIX UHTeprnpeTaLuii Ha TeMy ApeB-
HMx obpa3oB Bblgenserca TBopuecTBo KaparaguHckoro
mactepa — Mnbm KasakoBa. Ero paboTbl He pa3 oTMmeua-
ek 3HakoM kadvectBa FOHECKO, oH HeogHOKpaTHbIM Mo-
6eanTeNb KOHKYpPCa peMeceHHNKOB «LLlebep».

B 1BOpuUecTBe V. KazakoBa Halwnm oTpaxeHue nersaxHble
MOTUBbI N TeMaTU4eckne KapTuHbl, KOTOpble OH ByKBalbHO
«TBOPUT» Ha MeTase. ToMy Npumep bpacnet «/xannsy» 1
cepbru n3 konnekumm «Cemba».

Among the ultra-modern interpretations on the theme of
ancient images is the work of the Karaganda master llya
Kazakov. His work has been awarded the UNESCO Seal of
Excellence more than once, and he is a repeat winner of the
“Sheber” Handicrafts Competition.

llya Kazakov's work reflects landscape motifs and thematic
paintings that he literally “creates” on the metal. This is
exemplified by the bracelet “Jailau” and the earrings from
the “Family” collection.
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OHipxuek, binesik, cbipfa XaHe cakMHaHbl KaMTUTbIH «ba-
Thic KasakcTaH» >XUbIHTbIFbI YLIH 6enrini KasakcTaHAbIK
3eprep Ukpamxkan PadukoB Global Eco Artisan Awards
2022 (AKLU) ayHuwexysinik koneHepuwinep 6ankayblHblH,
XeHiMnasbl ataHAbl. byn >XyMbICTbIH epekLueniri — aBTop
acafaH kepkeM 06pa3s faHa eMec, COHbIMeH KaTap AaCTyp-
N, yMbIT Bosa XasjafaH 3eprepiik TeXHWKaHbIH, ©3i — Ta-
6urn TyripwikTtey. OHbIH MaHI 6yMbIMHbIH, BYKin KOpHEKI
epici canbliHFaH KilKeHTal KyMiC WapaapAbl >acayaa >a-
ThIp. Byn Ken yakbITTbl KaxeT eTeTiH aic Ka3ip webepaep
apacblHa TaHbIMan eMec, o1 kebiHece «KanfaH» TyRMipLUiK-
Tey Aen aTanagbl.

3a komniekT «batbic KasakcTaH», BKAtouatowmii B cebs
OHipXMeK, bpacneT, cepbrn U NEPCTEHb M3BECTHbIV Kasax-
cTaHcknin toesvp UkpamkaH PadpumkoB ctan nobegute-
Nem BcemupHoro koHkypca pemecneHHukos Global Eco
Artisan Awards 2022 (CLUA). OcobeHHOCTbIO 3TOW paboThbl
ABNAETCA He TOJIbKO XYAOXeCTBEeHHbI obpas, yMesno co3-
JaHHbIV aBTOPOM, HO ¥ CaMa TPaAMLMOHHAs NpaKTUyeckm
3abbiTas toBesMpHas TEeXHWKa — HaTypasibHas 3epHb. Ee
CYLLHOCTb COCTOUT B M3rOTOBJIEHMMN KPOLLEUHbIX cepebps-
HbIX LLAPMKOB, Ha OCHOBE KOTOPbIX CTPOUTCH BCe M3obpa-
3UTebHOE MoJie U3genus. dTa TpyAoemMKas TEXHWUKA cenvac
He MonyaspHa Cpean MacTepoB, ee Yallle BCEro 3aMeHsHT
Ha TaK Ha3blBAEMYHO «JIOXHYH» 3€PHb.

A famous Kazakh jeweller lkramzhan Rafikov won the
Global Eco Artisan Awards 2022 (the USA) for his set “Batys
Kazakhstan”, which includes an 6nirzhiek, bracelet, earrings
and a ring. The peculiarity of this work is not only the artistic
image skillfully created by the author, but also a traditional

and almost forgotten jewellery technique - natural graining.
Its essence is to produce tiny silver balls, on which the entire
image field of the piece is based. This labour-intensive
technique is no longer popular among craftsmen, and is
most often replaced by the so-called “false” grain.




bexk6onar HypaaHb6ek — atakTbl Lebep 3eprep,
KeHe >agirepiepai KananbiHa KeATipyLi, Xanblkapa-
NblK >XaHe pecnybavkanblk 6GarkaynapabiH, KaTbl-

Cylwbicbl. ABTOp ©3 eHbeKTepiHAe Ka3ak 3eprephik
©HEepiHIH anfalKbl TEXHOJOTUANAPbIH >KaHFbIPTYFa
YMTbINaabl.

Bek6onar HypaaH6ek — n3BecTHbIli MacTep-toBe-
Nnp, pectaBpaTtop ApeBHMX apTedakToB, y4acTHUK
MeXAYHapOAHbIX M pecnybanKaHCKMX KOHKYPCOB.
B cBOUX paboTax aBTOP CTPEMUTCH K BO3POXKAEHUIO
WNCKOHHbIX TEXHOJIOTUIA Ka3axCKOro HOBENNPHOTO UC-
KyccTBa.

Bekbolat Nurdanbek is a famous master jeweller,
restorer of ancient artefacts, participant in
international and national competitions. In his work,
the author strives to revive the original techniques of
Kazakh jewellery art.







YCTA/IbIK OHEP
KY3HEYHOE AEJIO
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¥cTanblK — XaAbIKTbl LIapyalbUIbIK,
YK9HE TYPMbICTbIK, MaKcaTTafbl 3aT-
TapMeH KamMTamMacbi3 eTKeH OH-
AipicTepaiH, iwiHaeri eH, KeHeci.
KasakTtap webep yctranapabl dap-
XaH-ycma pen atafaH, OJlapAblH,
6yMbiMAapbIHbIH, aCCOPTUMEHTI

ASCTYPAi TYpAE Kapy-XKapak, OHbIH,
iwiHAe NbllWaKTap MeH Hawu3sanap,
at a63engepi, Kypan-caman, T1. 6.

JTHOrpadvAnblK  Aepekkesgepae KONOHepPAiH
6yn TYpiHiH KeHe 3amaHHaH 6epi 6ykin Ka-
3aKCTaH aymafblHa KeHiHeH TapanfaHbl Typa-
Nbl MaAIMeTTep TOAbIN XaTblp. bipak, exiHilike
opaW, eHepPKaCINTIK ©HAIPIC BHIMAEPIMEH bIfbIC-
TbIpbIIFAH  TEMIP  yCTanapbliHbiH  TYPMbICTbIK,
XoHe Lapyalbinblk bynbiMaapAbl Xacaybl 6y-
FiHFi KYHI Heare AeniH TemeHAe i, 6yn ic Xy3iH-
Aie OCbl KONBHepAiH MaTepuanpblk emec MajeHu
MypPaHblH, 3N1€MEeHTi peTiHAE >XOMbIAbIN KeTyiHe
aKengi.

¥cTanap KalaHza XaiblK apacbiHAa Y/AKeH
KypmeT neH 6eszenre ne 6onfaH. COHFbI
Xblgapbl TeMip ycTacbl KyOblabiCbl MeH
TEMIp YCTacCbiHbIH, TYPKi M3AeHMeTIHAer
peni Typanbl 3epTTeyLiNepain, fblabIMK i3-
AEHICTEpPIHIH, eHIMAEpPI OHbIH XOfapbl ce-
MaHTUKanblk, MapTebeci, OHbl HakCbl XaHe
TINTI AeMUYpr peTiHAe TaHbITybl Typasbl
anTyfa MyMKiHAIK 6epeai.

Ka3zakTblH JapxaH-ycTacbl JacTyp 6oMblHWA
KenTereH paciMiep MeH fypbinTapfa, 6ocaHy
pacimaepiHe >aHe bacTamalubinblK pacimaep-
re katblcTbl. CoHAal-ak, yctaxaHa OHTyCTiK Ka-
3aKCTaH TYpPFbIHAAPbIHbIH, TYPMbICbIHAA OVriHTi
KYHre feWiH cakTanfaH epeklle KacTephi Hbl-
caHaapabiH 6ipi 6onabl. KP £5KBM AP09259862
«Ka3sipri Ka3zakCTaHHbIH A3CTYpAi  KONOHepiH
3epTTey: Kaffavibl >XSHEe caKTay >KO/JAapblH
i34ecTipy» >O06acbIHbIH, fblIbIMU-3epTTey TOObI
MyLienepiHin  Kbi3binopga o6nbicbiHAa XXYyp-
risreH gananblk, 3epTTeynepi ocbl KyOblAbICTbIH,
cakTasnybl Typanbl aiTyfa MyMKiHAIK 6epegi. Xa-
NbIK 91 KYHTe AeRiH TeMip ycTacbl MeH 3eprep 63
AapbiHbiH Anna TafanajaH anatbiHbiHA CeHea.
KasakTblH fapxaH-ycTanapbl GOAbKAOPAbIK, Kel-
inkep — [ldyiT nanfambapabl ©34epiHiH nipi-xe-
6eywici gen caHanabl.

[acTypAi MageHneTTe Kapy XaH-KakTbl GyHKLIM-
AnapAbl aTkapabl: 9N1eyMeTTiK, CanTTbik, CUKbIp-

Nbl XaHe T. 6. Kapy »annbl, aneymeTTik 6enrinepi
HOMbIHLIA COMKECTEHAIPY 3/EMEHTI XoHe, apu-
He, BunikTiH 6enrici 6onabl. Ockepu Kapy anbin
XYPY KyYKblFblHa e 6osifaH agampap kofamga
epekLue apTbIKLWblabIKTapFa ne 6onabl.

Kazak MageHuveTiHAe ackepu KapyablH bec
TYPi aXblpaTblnagbl: NaKTbipy, Kecy, waby,
LIAHLLY XKdHe COKKbl bepy kapybl. berHeni
TYpae byn kapy Typaepi «bec kapy» aen
aTanagpl.

TypcbiHxaH, AiT6epreH, Maxmyt KysimeHoB-
Tap en iWiHAe e, ofaH ThiC Xepaepse e eHbek-
Tepi opacaH 30p TabblCKka XeTKeH aTakTbl ycTanap.

LLiebepnepaiH xeTekwinirimeH «Kek 6epi» Pec-
nyb6ankanbik fFblabiIMU-KONAaHbanbl webepxaHa
XKYMbIC ICTEAAI, OHAA CTYAEHTTEP MEeTaNN eHaey-
AIH, eXenri TeXHONOTVANapbIH XaHFbIPTY dJic-
TepiH 3epTTenai.

EpTese yctanap apHavibl 6onattaH Kavikbl
Kbl/biw, cenebe, cemMcep COKkaH. KaHxap,
MINTeH XY34i Y3blH NblllakKTap —Xeke aysi3,
¥3blH XiHiluKe nblwakTap — byHOa neliwak
KeHiHeH KongaHbinfFaH. EH ken TapafaH
Kapy — cagak rneH xebe, an Han3aHblH, 60-
nat ywel 6ongpl. bipak, xannel anfaHaa,
ASCTYPAI Kapy-Xapak KelleHiHe bblafapsbl
XoHe 6onaTt cakMHajaH >kacanfaH MeTan
caybIT, TOP/bl XXdHe KyHKaFfapbl 6ap 6onat
Ay/nblfanap, Temip TiiMwWenepmeH Kan-
Ta/sifaH afall >aHe ObinFapbl KaskaHzap
Kipa.
BonatTaH Ka3ak, xanblk 3MOCbIHAA A/IMAC KblblW
Aen atanatbiH Hiperen KarKpl KblblLLTap >Kacan-
Abl. OnapablH, cabbl MeH TyTKanapbl acbi1 TacTap-
MeH aLlekenneHreH. TyTkacbl Mbicanbl, OYPKITTIH,
b6acbl OenHeneHreH 6esepMeH KOMKEPINreH.
Onapfa apHanfaH KblHanap Kapa Hemece Kbi3bl
b6esepni HGbinFapblgaH >acaafaH, KyMic Hemece
KONa anblnbacTapMeH KOMKEpPITreH.

Kasipri webep ycTanapablH apacbiHAa afai-
bIHAbI Ky/IMeHOBTapAblH, KbI3MEeTi MeH LUbIfap-
MallblNblfbl epekie ke3re Tycegi. Llebepnep
ASCTYPAI TYPKI KapynapblHblH 6apAablk TypaepiH:
XayblHrepaik alibasama, Hal3a, cofbic 0abwl-
dapel, Wuki TepigeH >acanfaH doliblp, Temip
ywtapbl 6ap cakemep MeH colibindap, afall
wioknapaap, KasakaHoap, Oy/blFaaap, memip
xeHOep >aHe T. 6. XacayMeH airHanbicaabl. He-
ri3ri TancblpbiC 6epyLlinep — Tapuxmn-enkeTaHy
Mypaxkalinapbl, KoanekumoHepaep, Gonbkaop-
NbIK aHCamMbabaep XaHe LweTensik KoHaKTap.
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OkiHilwke opan, KasakcTaHga MeTangaH Ka-
3aKTbIH ASCTYPAI Kapy->KapafblH XacaWTblH Le-
6epnep caHaynbl faHa.

2022 Xblibl KOHE KONBHep A3CTYPiH HacuxaTTay
MakcaTbliHAa Oykin KasakcTaHabl >kasy apanan
LWbIKKaH aTakTbl y/blTayablk ycta CopceHbait KoTbl-
paLloBThI Tipi abl3 Zen aTarbl. OHbIH yCTaxaHacCbIH-
Ja WwapyalbiblK XXaHe TYPMbICTbIK, Oy MbiMAaPAbIH
6apnblk AepAik Typaepi Xacanagbl.

MaTepuangblk emMec MIAEHU MypaHblH, 6yn
MaHbI3/bl 3IeMEHTI MEMJIEKET NMeH KOfaM Tapa-
MblHaH LWYFbIA KOPFayAbl >XdHe epeklle Hasap
ayfapyabl KaxeT eTesi Aen CaHaNMbI3.
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Ky3sHeuHoe pemecno KasaxcraHa -
ApPeBHeNllee U3 NMPOU3BOACTB, KO-
Topoe obecneumBaso HaceneHue
npegmeTramMyv XO3AMCTBEHHOIO W
6biTOBOro HasHaueHua. Macre-
pPOB-Ky3HELLOB Ka3axu Mno Tpagu-
LU Ha3bIBalOT dapxaH-ycma.

ACCOPTUMEHT UX U3AENNN COCTOSAN U3 OPYXKUS,
BKJIFOYAsA HOXMW W KOMbA, YeKaHbl, yanna ANsa n0-
Wwajen, NHCTPYMEHTbI U T. 4. dTHOorpadpuyeckme
NCTOYHUKN M30OUNYIOT CBEAEHMAMU O LUMPO-
KOM pacrnpoCTpaHeHun 3Toro BuAa pemecaa Ha
BCceln TeppuTopun KasaxctaHa C JApeBHeunLnX
BpemeH. Ho, K coxaneHwuto, n3rotoeneHune 6bi-
TOBbIX U MPeAMETOB XO3ANCTBEHHOIO HasHaue-
HMA Ky3HeLamun yxke B XX Beke CBeJIOCb K HYJIHO,
BbITECHEHHOE MNPOAYKLUMEN MPOMBbILLIEHHOIO
npousBoAcTBa. 70 byKBaNbHOM CMbIC/e COBa
NpPWBEIO NPaKTUYECKN K MCHE3HOBEHUIO JaHHO-
ro pemecna.

B ctapuHy Ky3Heubl Nosb30Baancb 60b-
WKM yBaXXeHMeM W noyetom. HayuHble
Nouckn mnccnegosatenert GeHomMeHa Kys-
HEYHOro pemecna M POAM Ky3Heua B
THOPKCKOW KY/AbType, MPOU3BEAEHHble 3a
nocneAHve rofbl MNO3BOJIAET rOBOPUTb O
€ro BbICOKOM CeMaHTUYeCKOM CTaTyce,
npeacTaBieHUN ero Kak wwamaHa (bakchbl)
n, faxe femuypra.

Kasaxckuii dapxaH-ycma y4yacTBoBas BO MHO-
rmx obpsagax n putyanax. OcobeHHo penbedHa
€ro po/ib B POAWUNBLHOM OBPAAHOCTU N pUTyanax
HULMaumn. Mpu 3ToM, Ky3HWUL,A BXOAWUAA B YMC-
No 06beKTOB 0COH6Oro MouymTaHmsa, YTO Coxpa-
HWAOCb B ObITY Xutenen HOxHoro KasaxctaHa
[0 cerofHsWHero aHs. NonesBble nccnesoBaHms
UNIEHOB WCC/IeA0BaTENIbCKOM TPYMMbl MpPOeKTa
MHBO PK AP09259862 «W/ccnepoBaHune Tpagu-
LMOHHBIX peMécen coBpemeHHoro KasaxcTaHa:
COCTOSIHME M MOUCK NyTen COXpaHeHUs», NpoBe-
AeHHble B KbI3blNoOpANHCKOM 0baacTu, No3Bons-
FOT FOBOPUTL O COXpPaHeHun 3Toro peHomMeHa. B
HapoZe A0 CMX MOP CUMTAIOT, YTO Ky3HeL, 1 toBe-
NP noayyaroT cBOM Aap OT BeeBbiwHero. CBoum
NMUPOM-NOKPOBUTENEM Ka3axckue OapxaH-ycma
cuntann Mudonornyeckoro 1 GoNbKJOPHOro
nepcoHaxa — npopoka Jasuga (AayiT).

Ecan obpaTtmMcs kK NpoAyKLMM Ka3axCKmX Ky3He-
LIOB, TO AaXe OHa BbIMOJHANA 3HaUVMble QyHK-
Lun. B TpagnLIMOHHON Ky/IbType Opy>Kune BbINo-
HANO Pa3HOCTOPOHHME QYHKLUW: COoLMabHbIe,



pI/ITyafIbHO-O6pFI,D,OBbIe, Marnyeckme n apyrume.
Kak n3BectHoO, M3 camblIx pa3HbIX MCTOYHNKOB
opyXwne ABAANOCbh 3N1EMEHTOM I/I,D,E‘HTI/Iq)I/IKaLI,I/II/I
no poagoBOMYy, couManbHOMY TMPWU3HaAKY W, KO-
HEYHO >Xeé 3HaKOM BJ1aCTu. ﬂI-O,CI,I/I, nosayyumsLine
NnpaBO HOCUTb OPY>XWKe, NOJIb30BaANCb 0CcobbIMU
npmBuiernamMmun B O6L|.|,eCTBe.

Kazaxn pa3nmyatoT naTb OCHOBHbIX BUAOB
BOWHCKOTO OpPY>UWS: MeTaTesIbHOe, pexy-
wee, pybslLee, KONOLWEE N yaapHOe opy-
ue. OBpa3HO 3TOT KOMMIEKC OPYXKUA Ha-
3bIBatoT «bec Kapy».

TypcbiHaH, Ait6epreH u Maxmyt KynmeHo-
Bbl — M3BeCTHble MacTepa Ky3He4YHOro Aena, Ybu
paboTbl NONb3YIOTCA OFPOMHbIM YCMEXOM B CTPaHe
1 Janeko 3a ee npejenamu.

Mo pyKoBOACTBOM MacTepoB GyHKLMOHMPYeT
PecnybankaHckas Hay4YHO-UcCiefoBaTeNbCKas
¥ peMecneHHas mactepckasn «Kek 6epi», rae cTy-
AEHTbl U3y4atoT ApeBHME TeXHONOTUN 06paboT-
Ky MeTanna.

B cTapuHy 13 cTanm Ky3Helbl KOBaau
KpuBble caban — Kelibii, Meun — cesebe,
nanaww — cemcep. MNonynsapHOCTbIO NOJb-
30Ba/Cb KUHXKaNbl — KAHXAp, AJVIHHbIE
HOXW C U30THYTbIM KJMHKOM — XeKe aybi3,
AJIVHHbIE Y3KMe HOXWU — OyHOd Nblwak.
Hanbonee pacnpoctpaHeHHbIM OpyaMeM
6blAn NyK — cadak v CTpenbl, a Konbs —
Hal3a UMenn CTaNbHOM HaKOHEUHUK.

N3 cTtann v3rotaBasivCb YHUKalbHble KpUBble
cabnn, KoTopble B Ka3axCKOM HapOAHOM 3Mo-
Ce WUMEHYIOTCA a/IMac Kolael. VIX pyKoaTKM U
apec AeKopMpOoBaNnCh ApParoLeHHbIMU KaMHS-
MU. Ddecbl nokpbiBann penbedom, Hanpumep,
C n306paxxeHnemM opaAnNHOM ronoBbl. HOXHbI ANs
HUX W3roTOBAANNCE U3 UYEPHOW WAM KPaCHOW
KOXW C TUCHEHWEM, a TaK>e MOKpPbIBaAWCh cepe-
6pAHBIMU AN BPOH30BLIMK BAALLIKAMMN.

Tak>ke, B TPaANLMOHHbBIV KOMIMIEKC BOOPY>XKEeHMA
Ka3axoB BXOAW/IM: KOXaHble U MeTaaanyeckue
AOCMexy, CTasbHble LAeMbl C CETKOW N KO3bIPb-
KOM, JepeBAHHbIE N KOXaHble LWTbI, 06LmnTbIe
XenesHbiIMM MnacTMHamu. Bce 310 npogykumsa
Ky3HeLOoB 1 Opy>XelHunkos. Opyxue ny4Lumx
MacTepOB BbICOKO LIEHMIOCh.

Cpean  cOBpeMeHHbIX  MacTepOB-Ky3HeLOoB
(NpakTnyeckn  efUMHCTBEHHbIX)  BblAenseTcs
TBOpYecTBO 6OpatbeB KynmMeHOBbIX, KOTOpble
npoxwusatoT B Anmatbl. MacTepa 3aHMMaroTCs

M3roTOBNIEHNEM BCEX BUAOB TPaAULMOHHOIO
TIOPKCKOTO opy>Xusa. OTo HoeBble TOMOpPbI-au-
6aama, konba-Hau3a, 6apabaHbl, bynaBbl U Ku-
CTEHWN C HAaKOHEYHUKaMW U3 CbIPOMATHOMN KOXM
doliblp 1 13 Xenesa cakemep, AepeBsHHble 60-
eBble KONOTYLUKW WOoKNAap, WnTbl, WAEMbI, Ke-
Nle3Hble HapyKaBHWKM N MHoroe apyroe. OcHoB-
HbIMM 3aKa3uMkamy KX MNPOAYKLUWU ABASHOTCS
NCTOPVKO-KpaeBegyeckme My3en, KOANeKLmo-
Hepbl, GONbKAOPHbIE aHCaMbn 1 3apybexKHble
roctu. Ho, Haflo KOHCTaTMpPOBaTb, UTO K COXa-
JIEHVIO, MacTepoB MO W3roTOBJEHWIO TPaAULN-
OHHOrO Kasaxckoro opy>xwusa B KasaxctaHe octa-
JINCb eAVHULLbI.

XvBoW nereHzoV HasblBalOT M3BECTHOTO Y/biTay-
ckoro KysHeua CapceHbas KoTtbipawoBa, KoTO-
pbivi B 2022 rogy B LIeNsX NONyAspu3saunm 4peBHuX
peMec/eHHbIX Tpaguuui obollen NeLKoM Bechb
KasaxcTaH.

CunTaem, UTo 3TOT BaXKHbIV 3IeMEHT HeEMaTepu-
a/bHOrO KY/NbTYPHOrO Hacneams Hy>zaaetcs B
CPOYHOM OXpaHe M 0COBOM BHMMaHWK CO CTO-
POHbI rocyAapcTBa N 06LWEeCTBEHHOCTH.
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Blacksmithing in Kazakhstan is the
most ancient of industries, which

provided the population with
household and domestic items.
The Kazakhs traditionally call

blacksmiths — darhan dsta.

The assortment of their products consisted of
weapons, including knives and spears, coinage,
horse bridles, tools, etc. Ethnographic sources
abound with information about the wide
spread of this type of craft throughout the
territory of Kazakhstan since ancient times. But,
unfortunately, the making of household and
domestic items by blacksmiths already in the
20th century came to naught, being superseded
by the products of industrial production. This
literally resulted in almost extinction of this craft.

In ancient times blacksmiths were held in
high esteem and honour. The scholarly
research of the blacksmith phenomenon
and his role in the Turkic culture in recent
years allows to speak of his high semantic
status, his representation as a shaman
(bagsy) and even a demiurge.

The Kazakh darhan asta took part in many rites
and rituals. In particular, its role was prominent
in maternity rites and initiation rituals. At the
same time, the forge was among the objects of
special veneration, which has been preserved
in the everyday life of the inhabitants of South
Kazakhstan up to the present day. The field
researches of the members of the research group
of the MSHE project AR09259862 “Research
of traditional crafts of modern Kazakhstan:
the state and search for ways of preservation”
carried out in Kyzylorda region allow talking
about the preservation of this phenomenon.
Folks still believe that a blacksmith and jeweler
receive their gift from the Almighty. The Kazakh
darhan dadsta considered a mythological and
folklore character, the prophet David (Dauit), to
be their patron-peer.

If we turn to the products of Kazakh blacksmiths,
even they performed meaningful functions.
In traditional culture, weapons performed
multifaceted functions: social, ritual and
ceremonial, magical and others. It is known from
a variety of sources, weapons were an element
of identification in tribal, social and, of course, a
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sign of power. People who received the right to
bear arms, enjoyed special privileges in society.

The Kazakhs distinguish five main
types of military weapons: throwing,
cutting, chopping, stabbing and striking.
Figuratively, this set of weapons is called
“bes garu”.

Tursynzhan, Aitbergen and Mahmut Kulmenovs
are well-known blacksmiths, whose works are
hugely successful in the country and far beyond.

Under the guidance of the masters, the "Kok
bori” Republican Research and Crafts Workshop
operates, where students study the methods of
reviving ancient metalworking technologies.

In the olden days, steel smiths forged
curved sabres — qylysh, swords — selebe,
and broadswords — semser. Daggers -
ganzhar, long knives with a curved blade -
zheke auyz, and long narrow knives —
bunda pyshaq, were popular. The most
widespread implements were the sadag —
bow and arrows, while the nayza — spear
had a steel tip.

The steel was used to make unique curved
sabres, which are referred to as almas qylysh in
the Kazakh folk epic. Their handles and hilt were
decorated with precious stones. The hilt was
covered with reliefs, e.g. with the image of an
eagle’s head. The hilt was made of black or red
leather with embossed decoration and covered
with silver or bronze plaques.

Also, the traditional arms complex of the Kazakhs
included: leather and metal armour, steel
helmets with a net and visor, and wooden and
leather shields lined with iron plates. These are
all the products of blacksmiths and armourers.
The weapons of the best craftsmen were highly
valued.

The Kulmenovs brothers, who live in Almaty,
stand out among the modern master
blacksmiths (practically the only ones). They
are engaged in making all kinds of traditional
Turkic weapons. They are fighting axes-aybalta,
lances-naiza, drums, maces and knuckles with
the tips from raw leather doiyr and from iron
saqeter, wooden fighting sticks shogpar, shields,
helmets, iron arm-bands and many other things.



The main customers of their production are local
history museums, collectors, folklore groups
and foreign guests. But it is necessary to state,
that unfortunately there are not many masters
of traditional Kazakh armour production in
Kazakhstan.

The famous Ulytau blacksmith Sarsenbai
Kotyrashov, who walked all over Kazakhstan
in 2022 in order to popularize the ancient craft
traditions, is called a living legend. In his forge
practically all kinds of household products are
made.

We believe that this important element of
intangible cultural heritage needs urgent
protection and special attention from the state
and the public.
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[JapxaH-ycta MaxmyTt KynameHTeri xaHe oHbIH yiibl Belibapbic 63 ycTaxaHanapbiHAa.
MaxmyT KynmeHTeru sapxaH-ycTta v ero cbiH belibapbic B cBOeW Ky3HULe

Mahmut Kulmentegi darhan blacksmith and his son Beibarys in his forge.
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Aaynet Aapkembaiiynbl — KazakcTaHia XaHe weTense TaHbIMan,
ata-6aba facTypiH XanfacTblpyLlbl ambeban webep. Kazak kone-
HepiHiH Gap/blk TypAepiH MeHrepreH, OHblH, LuebepxaHacbiHAa
ep-TokbIMAap, TepiAeH A3CTYPAI biAbICTap XaHe Tafbl backa byi-
bIMAap >Kacanagbl.

LLlebepain epekLie xob66ui — ackepm Kapy-xapak, TYPMbICTbIK 3aT-
Tap MeH aiengepain, 3eprepaik byibiMAapbIH Xacay.

Dayner flapkembaitynbl — 13BecTHbIN B KasaxcTaHe v 3a py6e-
>OM MOTOMCTBEHHbI MacTep-yHuBepcas. Bnageer npaktuyeckm
BCEMW BUAAMM Ka3axckoro pemMecna, B ero MacTepckoin U3roTas-
NVBaIOT Ceasia, TPAAULMOHHbIE KOXaHble COCYAbl U MHOroe Apy-
roe.

OcobbiM yBAeUeHNeM MacTepa ABASETCA N3rOTOBAEHWNE BONHCKO-
O Opy>us, MPeAMETOB ObiTa M XXEHCKMUX YKpaLLEeHWH.

Daulet Darkembayuly is a well-known in Kazakhstan and abroad
as a versatile hereditary craftsman. He is skilled in practically
all types of Kazakh crafts, and his workshop produces saddles,
traditional leather vessels and much more.

His particular hobby is the production of military weapons,
household items and women's jewellery.



FAlebI

P2 RO OHAEY

/0 OXKECTBEHHAS
E PAB ‘ KA EPEBA




KoneHepain, 6yn typi Kasakcrahn-
Aa epte 3amaHHaH 6epi 6enceH-
Ai pambin keneai. Kasakrap afaw
webepiH aFraw ycTa aen araca, Kui3
YMAIH aFaw KaHKacbIH yiwi webep
)KacaraH. ©3 webepnirimeH 6egenre
ue 6osFfaH KONOHepLiNepAi Xa/blK,
xac webep, an kKapanalbiMmpap-
Abl 6asma webep pen atappbl.
Benrini KasakcraHabiKk 3THOrpadg
L. XK. TokrabaeBaHblH, nikipiHLWe,
eH MbIKTbI Webepnepai cunarrayaa
araumaH myudiH myizeH 3nvTeTi
KOJIAQHbINADI.

LLlebepnepaiH Tap MamaHAaHyblHa KapamacTaH,
onap afalTbliH, SPTYPAI TYPAEpPIHIH TEXHONOIM-
ANbIK epeKLLenikTepiH 6inai, eHaey AafablnapbiH
XaHe KoNeHepaiH, 6acka Aa Kblp-CbIpblH Urep-
reHi ce3cis.

Afaw eHaey webepnepiHib, Herisri 6yu-
bIMAapPbIHbIH, Gipi afaw >akTay MeH Kui3
>XaMblfFblAaH TYpaTbiH Ka3aKTblH, KWi3 yui
6onabl. KazakTbiH, eH Y/JIKEH KWi3 y1i OH Ka-
HaTTbl KMi3 Y 6OAFaH, OHbl XaHAbIK KWi3 Y
AEn aTafaH, eH, Ken TapanfaH Typi — antbl
KaHaTTbl KWi3 yu. Kni3 yuaiH kabbipfa-
CblH, SIFHW KepereHi KypauTbiH, 6ip-6ipi-
He >XaJfaHfaH >XWHaAMabl-KblJXKbIMabl
GipHewe TOp — kaHam, kymbes Tipek-
Tepi — ybiK, KWi3 YUAIH AeHrenek Tebeci —
WAHbLIPAK >XdHE KOC eCiK — CbIKbIp/ayblK
KaMblHHaH, KapafauljaH >kaHe TanjaH
>Kacanzpl. XanblK HaHbIM-CEHIMIHE CoM-
Kec, KWi3 YAAIH KaHKaCblH XacafaH webep
ellkallaH ecik >acayAbl KONfa asMaFaH,
dUTNece Me3rinci3 eniMre yublpangsbl.
bipak, TyTacTam anfaHpa, afawTbiH, ©3iH
KacuMeTTi Aen caHafaHZaW, afaliTaH >a-
canfaH OynMbiMaapabl >kacayablH  OyKin
npoueci 6enrini 6ip pacimaep MeH Fypbin-
Tap apKblibl peTTens.

Afaw eHaey webepnepi agemi xuhazgap Xa-
can, OHbl O-BPHEKTEPMEH, CYMEK MeH Me-
TaNjaH >KacaifaH olUeKenNepMeH, COHZan-ak
KeckiHaemeMeH 6e3eHaipai. Afaw >kunhasgbln,
Giperen yarinepi: Tecekarall, a3blK-Ty/liK caKTay-
fa apHanfaH kebexe, 3aTTap CaNblHATbIH CaH-
OblK, ByMbIMaap+a TyFblp 60NATbIH XKYKasK, KWiM
iNiHeTIH adanbakaH OTaHAbIK >XoHe LeTenaik
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Mypa>kanapablH, KOpaapbiHAA cakTasbiM, 3CEM
[AEKOPbIMEH TaH Kanablpajbl. OpuHE, MyHZan
Xurha3 Kasak KWi3 YWiHiH iwki 6eniriHae ken
6osMaFaHbIMeH, ap OyiMbIM canajbl >acaibin,
6e3eHgipinreH. KebiHece 6yn >xuhasgapabiH
H6apablFbl OHAX TacbiMangayfa blHFauabl 6ony
YWiH XWHanamanbl 6onabl. Xuhasgbl 6e3eHaipy
KesiHAe Lebepnep MyHbl Ke34elcoK eMec, ap
©PHEKTIH, MafblHaCblH CaKTal OTbIpPbIM >acajbl,
6yn yraeri Konannbl atMochepasa ynec Kocybl
Kepek eai.

Lebep koneHepLinep webepnik aeHren-
iHe kapan 6eniHai, TanFamnas bynbimMaap-
Abl >KacauWTblHAApPAbl Xxac webep, kapa-
navbiMgapblH 6anta webep gen atafaH.
AT ep-TypMaHbIH >acayga 6inikTiniri 6ap
webepnep epwinep aen atanapl. benrini
KasakcTaHAablk 3THorpad L. XK. Tokraba-
eBaHblH, MiKipiHWe, eH, webep kKoneHep-
Wwinepre arawmad mytiH myteeH 3NUTeTI
6epingi.

KewneninepaiH yaTTbiK >XunhasbiHblH, bynbiMaa-
Pbl KWi3 YWAIH IWKI KEHICTIrHIH, eH, 6enceHai
3CTeTUKANBIK KypamMaac 6eniri 6onbin Tabbinagbl.
OnapablH, 6apsbifbl bipaent AaCTypai CTuUibje
XacanfaH, enwemMaepi MeH 6e3eHaipynepi, SFHU
TakTauLwachl, epHeyi, 60AYybl XXaHe COHAIK KeCKiH-
Aemeci xafblHaH bipaen.

OLUEKENNIEHIEH >dHe 6e3eHgipinreH >wuhas-
AblH eH aaeMi yarinepi aykatTbl oTbacbinapsaH
kanfaH. MyHgam xwuhas xannak peabedti, KOH-
TYp/bl HEMECE VLU KbIp/bl OFOIAPMEH SLLUEKEN-
NeHreH. bynbimMaapabiH TyC 6osynapbiH apTapan-
TaHAbIPY YLWiH afallTbl ©HAeY KesiHae webepnep
Ol0-OPHEKTIH, 9CepiH KYLUeWTETIH KapaHfblaay
HeMece 60fyAbl KeHiHeH navganaHapbl. COHbIMeH
kaTtap, webepnep ckmnuaapaa epireH apa 6ana-
YbI3blH XWi KonjaHfaH. Kasipri yakbiTTa aa 3a-
MaHayw webepnep afaw byrbiMaapbiH 6anaybi3
TEXHUKACbIMEH XWi eHAenA.

Komnosuumsanbik TypfblaaH afaw OGyrbiMaap-
Jafbl OO 371eMeHTTepi Ppu3 TypiHAeri epHek
3/IeMEHTTEPIHIH bIpFaKTbl Ke3eKTecyiMeH op-
TasblkTa Hemece OCbTiK 6afblTTa OpHanacybl
MYMKiH; 6enrini 6ip KawbIKTbIKTaH KeWiH Kai-
TasayMeH CaMKeCTiK; TepTOypblwTap Hemece
pomMbTapablH TOPAAPbIHbIH, YCTIHEH Y34iKCi3 6eTi
XabblnatblH TOp TapTibiHAE >XaHe T.6. Saet-
Te, M3HFINK KO3fanbliC GUAOCOPUACHIH, LUEKCI3
eMipgi, anemgaeri 6apablK HapceHiH e3apa Hau-
NaHbICbiH HeriHenenTiH H6acbiM epHek — 6imnec
YATICI YIKEH CEMaHTUKaNbIK XXYKTEMEMEH XXYPA.



Aapkembain Loknapynabl — XX facbipsa e3 Mek-
TebiH albin, >acTapfa TaniM-Topbue 6HepreH
aTaKTbl aTa-6abachIiHbIH XOJIbIH XaAfacTblpbIn Kene
XaTkaH Myparepsepdin, 6ipi. On KasakTbiH acnan-
TapblH, SLeKeNNepPi MeH TYPMbICTbIK 3aTTapblH TeK
ASCTYPAI aaicTepMeH Xui TaxipubeaeH eoTkisin,,
acan oTblpzbl. OHbIH, eMipaik eHberi KasakTbiH
TON KONOHEPIH XaHFbIpTy 60/14bl.

Kwiz y1 ecikTepi kebiHece KaWiblH, Tepek Hemece
Kapafai TakTarnapbiHaH XacanfaH. KypblabiMbl
XafblHaH kebiHece kuMmanbl 6onabl. [acTtypai
afaw >uhasgap mMeH ecikTepai >kacay eHepi XX
facblpApblH, opTacbiHAa 6enceHai Typae >KYMbIC
ictea,.

Mblcanibl, TaHbIMan 3eprep >kaHe A3CTYPAi eHep
TaHywbl CepxaH bawmnpoBTbIH >eke TOMTa-
MacblHAa KWi3 YWAIH TYyMHyCcKa ecikTepi MeH
Aactypai xuhasz yarinepi — kebexe, caHAbIK,
1.6. cakTanfaH. OKiHilKe opan, Kasipri yakbiTTa
ASCTYpAI Xunhas eHaipici ic Xy3iHae Heare AeuiH
asansl.

Kasipri Ka3sakcTaHHblH, 6enrini 3amaHayn afalu
webepnepiHiH, 6ipi — bakbIT O64ikapim. On bap-
NbIK, AepAiK ASCTYpAi afall ByrbiIMAapbIH Xacai-
Abl: bIAbIC-aAK, CaHABIK XaHe T.6.

BakbIT ©6aikapim — caHaik-konzaHbanbl eHep
opTanbifbiH HackapaTbiH Henrini afaw webepi. An-
MaTblZaFbl TaHbIMan OpTanbik A3us KOPMEHKECIHIH
YVbIMAACTBIPYLUbICHI.

Ananga, kasipri 3amaHfbl Wwebepnep 3T-
HMKanblK MelpamxaHanap MeH Kadenep
YLWiH Tek Au3arHepnik UHTepbep 3aTTapsbl
MeH >uha3zapblH Xacayaa.

Byn pette KaszakTbiH YATTbIK HaKbIWbIHAAFbI
afalw OyMbiMAapblH GHAIPYMEH alHasblCaTbIH
KeKLeTaynblk «b3k» OHAIPICTIK KCIMOPHbIH
aTan eTkeH >eH. KacinopblH anaca askTbl A6H-
renek ycren, dacmypai becik, Typai actay, Kbl-
MbI3 XMUBIHTbIKTapbl, CaHObIkmap MeH kKebexe-
niep, [oMbbipara apHanfaH Kopantap, kabbipfa
TaKTanapbl XoHe T. 6. AalbiHAaNAbl. OHIMaep
TYTbIHYLWbINAPAbIH, KeH ayKbIMbl VLIiH Ccypa-
Hbicka me. [lereHMeH, KOMMNaHusa TYMHYCKanbik,
€H anAbIMeH ACTYP/i 3aTTapAbl OHAIPYMEH ali-
HasiblcManabl, Oy HerisiHeH MaTepuanibik emec
M3AEHN MypaHblH OCbl TYpiH cakTayfa auTap-
NblKTan ynec kocap eai. Ocbl kaTapaa 3THMKaNbIK,
CTUNbAE KMI3 Y1 XaHe Au3alriHepik xuhas xa-
cayMeH alHasblcaTblH KocTaHamablK «KBEK» kom-
NaHWACbIH aTan eTyre 6onaabl.

Toyeken aviMafblHAA KWIi3 YAAIH KaHKacbl MeH
eCiKTepiH >kacay CUAKTbl SNeMeHTTep Ae Typ. OH-
Aipici MeTann Kypblafbinapbl MEH CUHTETUKAbIK
XbINly CakTafblll MaTepuangapfa HerisgenreH
KblTaraa >acanfaH Kui3 yinep XeprinikTi Kone-
HepLuinepre yakeH 6acekenecTik Tyfbidyaa. byn
Typfbiga Kasakctan ©36ekcTaHHbIH TaxipnbeciH
KonzaHbin, 6acka engepaeH ocbiHAaNM Oyn-
bIMAAPAbl, COHbIH, ilWiHAE KdAeCblnapabl oKeny-
re TbiMbIM Caybl Kepek Aen OnnavMbI3.

Kni3 ynaiH, e3iHeH 6actan OHbIH iWwkKi Ge3eH-
AipinyiHe AeniH KypAeni XUbIHTbIK >Kacauh ana-
TolH Oiperen webepnepaid, 6acblH  KOCATbIH
«Nomadiks» koMnaHuacel (YATTbIK, YHi) iC XY3iH-
Ae Giperen 6osbin caHanagbl. KomaHaaHbIH, 6ip
webepxaHacbl XXambbin 06bicbl KacbIk ayblabiH-
Aa, ekiHwici biwkek kanacbiHaa (Kblpfbl3cTaH
Pecny6ankacbl) opHanackaH.

Nomadiks >xo6acbIHbIH, Heri3ri 6afbITTapbl:

« KaszakTbIH YATTbIK KOMAAH XacaifaH CbipMak,
KWi3 Kinemaepi;

o Tynki MeH Kackplp Tabufu TepiciHEH >Xa-
canfaH Manakau Teimak 6ac Knimaepi;

« ATka MiHyre apHasfaH bblnfapbl ep TOKbIM;

» Tancblpbic 60MbIHLLIA KWi3 YNEPAT AaribiHAAY
XoHe carTy;

«  KackblpablH, TYAKIHIH XX8He KOWAbIH eHaen-
reH TepinepiH caty;

*  YATTbIK X8He Kd4iMri ToCeK-OpbIHAAPAbI Tiry.

[acTypni xaHe 3aMaHayn TexHoNorus OGOWbIH-
La KWi3 Y Tiryre cankec keneTiH Tafbl 6ip Binik-
Ti kacinopblH — Agap bucembaes 6ackapatbiH
KocTaHannbIK KaCiMOpPbIH.

Aiipap BbucembaeBTbIH, kacinopHbl — KasakcTaH-
Aafbl KWi3 Yy >KacaymMeH alHasbicaTblH CaHay/bl
KacinopblHHbIH, 6ipi. 2009 xbiigaH 6actan Kacino-
PbIH KWi3 YWNepAiH Cepuanblk LWblFapblabIMbIH
6acTabl, OHbIH iLWiHAE Kepere MeH YbIKTbIH apacbiH
apkaH 6enbey opHblHa Temip 6enbeymeH bekiTeTiH
«3aMaHayu» yarinepi 6ap, on xakTtayzbl yCTanabl.
Kazip webepnep yXbIMbl YATTbIK KepeyeTTep, caH-
AbIKTap >XXaHe TYpi YNTTbIK SLUeKeraep xacanspbl.

KasakTblH KwWi3 YWIH >KacaymeH anHanbiCaTbiH
Xeke gapa webepnepaiH iwiHae Manik fycma-
HOBTbIH, KbI3METi epeKLLe Ke3re TyCegi.
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Moanik FycMmaHOB — Ka3akTbIH, KWi3 YHiH >acayablH,
J9CTYPAi TEXHONOTUANAPBIH XaHFbIPTYMEH HenceH-
Ai aHanbIcbin XypreH 6esrini ynwi-webep. OHbIH
eHIMZepiH MamaHaap xofapbl bafananasl. LLebep
KWi3 yi xacay Lwebepiri MageHun caacaTTblH 6acbim
6afbITTapbIHbIH 6ipi 60aybI THIC Aen caHakgbl.

OcbiaaH 6ipep xbin 6ypbiH LWbiFbic KasakcTaH
obnbicbiHAa, 3bIPAH KanacbliHAa Kacinkep Ep-
Hap KacbiMxaHOB Ka3akTblH, A3CTYPAi KWi3 yi-
NepiH >KacanTblH WafblH Lex alwkaH 6onaTbiH.
By/1 K9CINOPbIHHBIH, KWi3 YWiHIH, Heri3ri Kypblabl-
Mbl KalMblHHaH >acanfaH. Kacinkep e3iHiH, 6ap-
NbIK >XOCNapaapblH Xy3ere acbipa anajpl XaHe
K9CINOpbIH ©HipAe >eTekwi 6ona anaapl AereH
orAambi3.

CoHfbl Xblngapbl KasakcTaHHbIH, KenTereH
webepnepiHiH, KOMbIHAH LWbIKKaH A3CTYpP-
Ni afaw bIAbICTAP XanblKk apacbiHAA YKEH
cypaHbicka ue 6ongbl. bipak, onapabiH,
apacbiHaa 6Giperen webepnep ae 6ap.
MaceneH, Aktebe obabicbiHAafbl HypnaaH
Xakbibaes 25 xbingaH actam yakbiT 601bl
A9CTYPAI d4iCMNEH XacanfaH blAblC-ask, Xa-
can kenea.

HypnaH XakbibaeB — afall eHgey Lebepi, «Lle-
6ep» KoneHeplinep balikayblHblH «ACbla ycTas»
HOMMWHALMACBIHBIH, XeHiMnasbl. AfaliTaH bljbIC-
asK xacayMeH kaTap, Wwebep ecki yarinepre caikec
OpbIHAANTbIH BbINFapblAaH XacanfaH byibiMaapabl
acay TeXHONOrMANapbiH Aa XeTik MeHrepreH.

XKambbin 06sbicbl Kopaal ayaaHblHAafbl Kone-
Hep webepi Mezsetban OMapoB afaliTaH eHaey
eHepiMeH Ae TaHbiMan. On bigbiC-ask NeH My3bl-
Ka/blk acnanTapgbl Wblfapasbl.

TanablkopfaHablk, kacinkep A63an berimbetos
ASCTYPAI afall blAbIC-askK, >XacanTbiH TyTac Lie-
b6epxaHa >XYMbICbIH >O/fa KOWbIM, aBTOPJbIK,
KYKbIKTbl KOpfayAblH, 6ip >XOnbl peTiHAe Le-
6epxaHaHblH, apbip OylMbIMbIHa Ka3akTblH KeHe
oro-epHeri ykike3 kongaHazbl. Ocblnanwa, 6yn
OHO-OpPHEK KACIMOPbIHHbIH, KonTaHbacbiHa au-
HanAbl.

KekweTay obabicbl, BynaHabl ayaaHblHAAFbI Tafbl
6ip webepaiH HIMI e yaKeH cypaHbicka ne. Le-
6epaiH OHIMAEPIHIH, aCCOPTUMEHTI anTapblKTal
KeH: eTKe apHaffaH apHaibl actaynap, KypT, CyT,
KbIMbI3 AaliblHAayFa apHaAfaH biAblC-asKTap.

AfaliTbl KOpKeM eHAey CUAKTbl 6afbITTbl Ka-
pactbipa oTblpbin, webep Coayne MycaeBaHbIH,
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WblFapMaLlblIbIFbl Typasbl antnam ketyre 6on-
Manapbl. OHbIH XXYMbICbIH Ka3aK A9CTYPAEpiHiH,
WblFapMaLUblIbIK TYCiHAIPMECi Aen aTayfa 6ona-
Abl. LWebep 30 xbingaH actam yakbiT 60rbl 6en-
rini 6ip gsyipre, 6enrini 6ip aiMakka cavikec ke-
NeTiH Ka3aKTblH 3THOrpaduanbIkK KUIMIH «KUTEeH»,
afall KyblpLlakTapAbl Xacan keneai.

Cayne MycaeBa — Ka3akTblH VATTbIK KWiMiHAE-
ri afaw KyblpliakTapabl >kacayablH webepi XaHe
afalTaH bosnfaH bipereli kagecbiinapapl xacay-
Whl. OHbIH 3THWUKaNbIK CTUAbAEr ©Hep TybIHAbI-
napbl Utanna, ®paHuus, Huaepnangbl, Tepmanus
XaHe backa Aa KenTereH enfepaiH Xeke Tontama-
NapblHAa cakTaybl.

Afall ycTa KbI3METiHIH, MaHbI34bl 3N1E€MEHTI
Aactypai 6ananap 6eciriH >acay 6onabl,
ON Kasip Ae iwiHapa Taxipunbese konga-
Hblnagbl. becik — Ka3akTblH, ypnakTaH-yp-
nakKa >kanfacbin kene xaTkaH oTbacbuibIK
KyYHAbl acbln Mypacbl. Adactypai 6ecikTi
nanganaHyiblH eH epTe apXeoNOornanbIK
aepektepi Otbipap (XII-XIV f.) xxaHe Kym-
pbik-Tebe (X=XII £f.) KanaxypTTapbiH Ka3y
Ke3siHAe TabblifaH.

BecikTiH AM3alHbI iC XY3iHAE Ken e3repreH >ok.
Tepb6eneTiH afaw becik KapananbIM, XblIXXbIMa-
Nbl X8He navjanaHyfa biHFauabl. On cumBON-
AblK XK9He MafblHabIK >XyKkTemeci bap TansgaH,
KallblHHaH Hemece 6acka oOHali MalibicaTbiH
afal TypAaepiHeH >acanagpl. becikTiH Heri3ri
KYPbUIbIMABIK 3N1eMeHTTepi — LWYHKbIPAbI Lia-
Hak, fOHrefeHreH apkajbl XSHe acTblHa Tep-
6eny ywiH Aofa ToOpi3Ai TOMeHri TakTauvluanap
HekiTinreH. becikTiH, apkanbiKTapbl TyTKa peniH
aTkapaTtblH KenjeHeH, canMa afawneH 6ipik-
TipiareH. LaHafbiHbiH, TybiHAEe apHamrbl CaHbl-
nay 6ap, OHbIH acTblHAA LUOMEKTIH CyheK TyTiri
apKblabl HOPECTEHIH 39pi afbin TypaTbiH Tybek
6ap. TyTikTep 6anaHblH, XXbIHbICbIHA GalnaHbIC-
Tbl epekleneHesi. becikTiH, apkaabikTapbl MeH
TyTKanapbl OMVblNfaH OHO-©pPHEKTEPMEH, KeWje
TacTapMmeH, KyMmicrneH Hemece backa mMetangap-
MeH KeMKepinreH. becikTiH apbip KypbIbIMAbIK
3N1EMEHTIHIH, KacneTTi MafblHacbl 6ap AacCTypAi
ataybl 6ap. becikke 3y/nbIM pyxTap MeH TiN-Ke3-
AeH cakTanTblH TymapnapgblH 6apablk Typi:
YKiHiH KayblpCbIHAAPbI, KaCKbIPAbIH ThIpHaKTapbl
XaHe T. 6. barnaHaabl. becikTi Xacay, coHgan-ak
nanganaHy A9CTYPiHiH ©3i canT-AaCTypAepaiH,
bIPbIM-TbINbIMAAPAbIH, ~ XOHE  HaHbIM-CEHIM-
AEePAiH TyTac XXyneciMeH yLUTachIn XaTtaapbl.



[JereHmeH, byn 6afbiTTa ga 6enrini 6ip Toyeken-
aep 6ap. ©OUTKeHi, OoTaHAbIK Hapblk, ©36eKkcTaH
MeH Kbipfbi3cTaH wwebepnepiHiH, beciriveH ka-
HblkKaH. byn onapabiH, en iwiHaeri eHAipiCiH
XXHe KONeHepAiH OCbl TypiHe WwebepiepaiH Kbl-
3bIFYLUbINbIFbIH TOMEHAETETIHI CO3Ci3.

AfalUTbl KOPKEM eHAeYAiH TaFbl Bip XaHe bakbl-
TbIMbI3fa Opali GenceHAi Aambin Kesne >aTkaH
canacbl — afallTaH KasakKTblH ASCTYPAi My3blka-
NbIK acnanTapbliH >acay eHepi. byn dombeipa,
K0bbI3 YXOHE XXemizeH.

Kasaktap JombblpaHel My3blKanblk, ac-
nanTapAblH, XaHLanbIMbl Aen aTaifbl, ON
Typasibl «Hafbl3 Ka3ak Ka3ak emec, Hafbl3
Ka3ak — AoMbbipa» Aen Xui anTajpl.

KaszakTbiH goMObipackl — CYMIKTI XoHe KeH, Ta-
pafaH My3blkanblk acnan. OHaa 6ananap Aa, epe-
cekTep Ae ovHanabl. XeHin, bikwam, KypblibiMbl
XafblHaH CanbICTbIpManbl Typae KapanambiMm,
OHbl OTbIpfaHAa, TypPFaHAa, KO3fasblCTa XaHe aT
YCTiHAE Ae onHayfa 6onasbl, COHbIMEH bipre OH
XKOHE CON KONAbIH TEXHUKACBIH XaKcapTyFa, Abl-
6bICTbI 6abITyFa LIEKCi3 MYMKIHAIKTEP YCbIHAAbI.

LLlebepnepaiH alTyblHWa, SpPTYypAi afawTap
SPTYPAI AbIObIC WbIFapasbl, COHAbIKTAH AOMObI-
paHbIH, 6enrini 6ip Typi yLiH afallTbiH CON HEMe-
ce backa Typi KongaHbinfaH. Jombbipa >xacay-
AblH 6acTankbl MaTepuanjapbliHa 6alnaHbICTbl
op Typni afaw TypaepiH, Genrini Gip iwekTi,
HbInFapbl HeMece afal LWaHakTapabl bipikTipin,
webepnep 6enrini 6ip TeMOPAIK-AbIOBICTBIK CU-
naTtamanapbl 6ap 6ykin My3blKaiblK-aKyCTMKa-
NbIK KYAeNepai «XXKNHaKTanabl».

Kasipri 3amaHfbl aTakTbl Lebepnep Ka-
TapbiHaa >Konaywsl Typablfyios, Omap
PyxaHoB, Eppoc PaxbimMbekoB, 96inkacbim
banbynaHos, Amanrenai Cmafynos, Hyp-
6ek OkaHOB >aHe Tafbl backanap bap.
[ombbipa >acauTbiH webepnep, aaeTTe,
Ka3aKTblH YFbIMbIHAAFbI KMeni acnan — Ko-
ObI34bl Aa >Kacanbl.

Matepuansblk eMec MaZieHN MypaHblH, 6y ane-
MEHTI OeNceHAl >XaHe apeKkeTTi KyWAe eKeHiH
eckepe OTbIpbIM, YW >aHyapAapblHblH, ieK-
TepiHeH Tabufn XIiNTep >acay TEXHONOTMACHI iC
XY3IHAE >XXOMVbINFaHbIH aTan ©TKeH >KeH.

OKiHilKe opali, Ka3ipri 3aMaHfbl Webepaep 6y
Tabusn XIiNTepai Kypaeni eHAipic TeXHONOrMAChI
MEH KbIMOATTbIfblHA OalNaHbICTbl ManAanaH-

6arapl (ilwek MIHAETTI TypZe >KaHa COMblaFaH
Manablki 60ybl Kepek; ileKTi TazapTy NpoLeci
eTe Ken yakbITTbl KaxeT eTegi: 6enrini 6ip wen-
Tep XMUbIHTbIFbIHAH KYLIEWUTETIH aHTUCENTUKANbIK,
KOMMNO3ULMAHBI fanblHAay; 6enrini 6ip Temnepa-
Typanblk pexvmae KenTipyai KamTamachi3 eTy;
COHbIMEH KaTap, enJey YLWiH Tek 6enrini 6ip Ka-
NIbIHABIKTAFbI XKiN KOAAaHbIaAbl; KAXKeTTi XINTiH,
AnameTpiHe XeTyAiH KypAeniniri xxaHe T. 6.).

Ocbl cebenTi opkecTpaik My3blkafa apHanfaH
noavmepai iwekTep 6apabik Xepae KoajaHbl-
najbl, AereHMeH Tabufn iLekTep faHa AaCTypAi
KOHbIp TeMbpiHAEe acnanTbiH, WbiHaWbl AblObICHIH
WbIFapyfa MyMKiHAiIK 6epegi. benrini kasakcTaH-
AblK 3THMKanbIK, My3bikaTaHywbl C. . ©T1efann-
eBa byn Tembpai TyTac dGnanocoPuanblk XKynUeHi
LIOFbIPNAHABIPATbIH MOANCEMAHTUKANbIK, YFbIM
Jen aTanbl.

Kasipri yakbiTTa enimizge Tabufu iwekrep xa-
cauTbiH wWwebepnepaeH bGipHewe ajamMm faHa
kanabl. byn aktebenik webep Epkocan 96in08,
anMaTtbinblK webep >Xonaywbl TypAblFya0B
XaHe T. 6.

ByriHri TaHaa opTteke e TaHbiMan 6osa
TYCyAe — My3bIKaHTTbIH, CaycafblHa >KiM-
neH 6GavnaHfaH TayTeKeHiH afawl MyCiHi
KONAaHbIFaH ASCTYPAi My3blKanblk >KaHe
Kyblpwak eHepi. TayTekeHiH, ¢urypacoi-
HblH, OMiHIH KaHLWAaNbIKTbl bIPFAKTbl XXoHe
MObubAI 60NaTbiHbl OpPbIHAAYLLbI-MY3bl-
KaHT NMeH eHAipyLWiHiH, webepnirive Han-
NaHBbICTbI.

[lana TeaTpblHbIH KepeMeT yAariciH Ka3akcTaHaa
XaHe wetenge OypblHHaH TaHbIMan afall Lue-
6epi Anmac Myctada xacagbl. O3iHiH TybIHAbICHI
«OpTeke» yuwiH «LabbIT» WwhlFapMalubli Xactap
6ankaybiHaa paH-npwu >xaHe MNpe3ngeHT Ky6o-
reiIMeH mMapanaTtTtanbin, «LLlebep» KoneHepuwinep
6anKayblHbIH NaypeaTbl aTaHAbI.

AfaluTbl KEPKEM OHAEYAIH, Ka3ipri Xafsain-
blHa LWONYAbl KOPbITbIHABIIAA Kene, cajak
>KacayAblH ASCTYPI 6HEPIH XeTiK MeHrep-
reH >ac webep Padasnb TenereHoBTbIH
eHberiH atan eTneyre 601Mangbi.

Xannbl, afawTbl kepkem enaey 6enrini 6ip ca-
nanapga Tipi Mypa 6onbin Tabbinagbl. bipak,
afallTaH Kui3 Yy KaHKaCbIH XaHe AaCTypAi knhas
acay eHepi LyFbl KOpFayabl XaHe >KaH-XaKTbl
KONAAyAbl KaXeT eTes,.
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3TOT BUA pemecsia aKTUBHO pas-
BUBasicA Ha Tepputopun Kasaxcra-
Ha ¢ ApeBHuUX BpemeH. Mactepos
no AepeBy y Ka3axoB Ha3biBajn —
araw ycma. Npun 3T0M, AepeBsH-
HbIiA KapKac HOpPTbl U3rotaBaMBan
OTAeNbHbIA MacTep, Ha3blBaeMbli
B Hapopae yuuwi. Pemec/ieHHUKOB,
no npaBy 3acAy>XMBLUUX aBTOPU-
TeT CBOMM MacTepCcTBOM B Hapope
Ha3biBaAu Kac webep, a NpocTbiX —
6anta webep (cMbicNOBOV NepeBOy,
TONOPHbIN MacTep). CambIX UCKYC-
HbIX MacCTepPOB COI/IaCHO MHEHUIO
M3BECTHOIrO0 Ka3aXCTaHCKOro 3THO-
rpadpa L. XK. ToxtabaeBou ypacrta-
MBa/n 3NuTeTa arauimaH myuiH
myo (M3 aepeBa BbIOT KPYy>KeBa).

BHe 3aBMCMMOCTM OT cneumanmsaLmm MactTepos,
OHW BCe 6e3 NCkNrYeHns pa3bupanncb B TEXHO-
NOTNYeCcKmnxX OCOBEHHOCTAX Pa3/IMUHBIX MO-
poJ, fepeBa, MX CBOWCTBaX, BAAafeNN pPasHOO-
6pa3HbIMM cnocobamu 1 npuemamm 0bpaboTku
ApeBeCHHbI.

OfHUM V13 mNaBHbIX BWAOB MPOAYKLMN
MacTepoB no obpabotke apepeBa Obiia
Ka3axckas topTa, KoTopasi COCTOUT U3 ae-
PEeBAHHOrO KapKaca v KOLUOMHOTO MOKpPO-
Ba. Camasa 6onbluas topTa bbina gecatunka-
HaTHOW, ee Ha3blBaJW XaHCKOW, a CaMblIi
pacrnpocTpaHeHHbI ee BUA — LecTuKa-
HaTHas. KaHaTt — 370 c6opHO-pa3zBu>KHas
peLueTka, HECKONbKO COeAMHEHHbIX APYT C
APYrom KaHaToB COCTaBASIOT CTEHKY FHOPThl
kepeze. Ybik — 3TO KymnoOJbHble XepAw, a
WAaHbIpaK — KPyroBoe HaBepLlune HpPTbI.
MacTtepa uW3roTaB/ivMBanu BeNNKONEMHbIE
ABycTBOpYaThle ABepu — ecik. CornacHo
HapOAHbIM MpMMeTaM, MacTep, W3roTo-
BMBLUMIM OCTOB OPTbI, HMUKOrAa He 6pancs
3a M3roTOBJIEHME ABEPW, MHAYe ero Xjana
npexaeBpeMeHHas CMepTb.

OpHako, Becb NPOLECC U3rOTOBNEHUS WU3AeNNA
13 fepeBa bbln CTPOro pernaMeHTUpPOBaH onpe-
AeNeHHbIMKU 06psaZamMmn 1 pUTyanamu, a CaMo Je-
PEeBO MNOUNTANOCh B KAUECTBE CaKpabHOrO.

Kpome 3TOro, Mmactepa no fepesy M3rotoBAAAN
KpacuByto Mebenb, ykpalann ee pe3bbon, MH-
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KpyCTaLmen 13 KOCTU U MeTanna, a Takxxe pocnu-
Cbt0. YHMKanbHble 06pa3upbl gepeBsHHON Mebe-
NIN: KpOBaTb mMocekazawi, AWnKN Ana NPpoAyKTOB
kebexe, CyHAYKWN AN BeLlen caHObIK, MOACTaBKM
XKYKGAK, WeCTbl-Belanku adasnbakaH XpaHaTCs B
bOoHAax OTeyecTBEHHbIX U 3apybexKHbIX My3eeB,
nopaxas CBOMM M3SLLHbIM AEKOPOM.

Kaxkabli 13 NpesMeToB yKpallancs OCO3HAHHO,
MarmyeckMmM Y30pOM, KOTOPbIN MpaKTUYecKn
BCerga o3Hauyaja noxenaHuwe nsobuauvsda, baaro-
AeHcTBuA. B npuHumne, mebenb B topTe Obina
Hanbonee aKTUBHbIM 3CTETUYECKUM KOMMOHEH-
TOM MHTEpbepa.

Hanbonee m3swwHble obpasLbl OpHaMeH-
TUPOBAHHOW N MHKPYCTUPOBaHHON Mebe-
v BbINN Y 3aXKNTOYHBIX ceMeit. MNogobHas
mebenb 6bina 6orato ykpalleHa MniocKo-
penbedHOWN, KOHTYPHOW WAN TpexrpaH-
HO-BbleMuaTon pe3bbon. MacTepa 4yacTto
MCNoIb30BaAN TOHUPOBKY M NMOKPacKy Je-
peBa /19 ycuneHusa addekTa pe3Horo y3o-
pa, a Tak>Ke NPUMEHSAN NYEVHbIN BOCK.

KoMnosuums y30poB Ha AepeBsiHHbIX MK3ze-
msax 0b6bIYHO Bblia Heckosbkux TUnoB. OAnH
TUMN — LEHTPUYECKOe pacrnosioXeHue, Cresy-
FOLMIM — OCeBas KOMMO3ULMA C PUTMUYECKUM
yepesoOBaHMEM Y30pOB B BuAe dpusa, ceTya-
Tas — CMJIOLWHOE MOKPbITUE BCEW MOBEPXHOCTU
n3genvsa, a TakXke panopTHHas KOMMO3MUMA C
MOBTOPAMOLLMMNCA dN1EMEHTAMM.

MpakTnyeckn BCe y30pbl HECAN CEMaHTUYECKYHO
Harpysky, Ho cpean ocoboro 3HauveHusa npuaa-
eTca y3opy 6butnec, 4to B nepeBoje O3Haya-
eT H6eckoHeuHbIV. /IMEHHO, OHO OTpaxkan maeu
6ECKOHEYHOCTU XXM3HW, BEYHOTO ABUXKEHUA U
B3aMMOCBA3M BCETO B 3TOM MUpe.

Aapkem6baii Woknapynbl — OANH U3 U3BECTHEN-
LUMX MOTOMCTBEHHBIX MacTepoB XX BeKa, KOTOpPbIN
OTKPbUI CBOO LLKOAY ¥ 0byyan monogexs. OH ya-
CTO 3KCMEePVMEHTVMPOBaN W U3roTaB/iMBan Kasax-
CKMe MHCTPYMEHTbI, YKpaLlleHUs 1 npeameThbl bbiTa,
UCKJIFOUNTENIBHO Ha TPaAWLMOHHBIX MeTOAUKaX.
[lenom ero Xu3Hu CTano BO3POXAEHVE NCKOHHOTO
Ka3axckoro pemecra.

[sepn ans opTbl U3roTaBAMBaAUCL U3 AOCOK
6epesbl, TONos Uan kaparas (CocHbI). KOHCTpyK-
TUBHO OHW MOTAN BbITb U dUNeHYaTbIMK. VIcKyc-
CTBO W3rOTOB/IEHWUS TPaAMLMOHHOM Mebenn u
ABepein 13 aepeBa akTMBHO GYHKLMOHMPOBANO
elle B cepegmHe XX B.



Hanpumep, B 4acTHOM KOANEKLMN U3BECTHOTO
toBesivpa n 3Hatoka CepykaHa bawwmpoBsa xpa-
HATCS OPWUrMHaNbHble ABEPW HOPTbl U 0bpa3Lbl
TPaAnLNOHHON Mebenn — kebexxe, CaHAbIK 1 Ap.
K coxxaneHuto, B JaHHbI MOMEHT U3rOTOBJIEHNE
TPaANLMNOHHON Mebenn NpakTUYeckn CBeoCh K
HYAHO.

OfHVM 13 M3BECTHbIX COBPEMEHHbIX MacTepoB
KasaxctaHa no aepeBy aasetca baxbiT Abamka-
pum. OH co3gaeT npakTUyeckn Bce TPaAULNOH-
Hble 134enna U3 gepeBa: MOCYAY, CYHAYKN 1 Ap.

BaxbiT A6aMKapUM — N3BECTHbBIV MacTep Mo Aepe-
BY, BO3[1aBAfET LIEHTP AeKOPaTUBHO-NPUKAALHOTO
nckycctsa. OpraHusaTtop nonynsapHoi LleHTpanb-
HO-A3MnaTcKoM spMapku B AimMaTbl.

OgaHako, coBpeMeHHble MacTepa Npenmy-
LEeCTBEHHO CO3/atoT AMn3ariHepckme npea-
MeTbl MHTEepbepa N Mebenb ANA 3THOpe-
CTOpaHoB U Kade.

Cpean coBpeMeHHbIX KOMMaHWI CTOUT OTMETUTb
KOKLUETayCKyt0 MPOW3BOACTBEHHYHO KOMMaHWMIO
«bnak», KOTOpas 3aHVMMaeTcs MPOV3BOACTBOM
n3aennn U3 gepeBa B Ka3axCkoOM HaLMOHaNbHOM
cTuae. OTO KPYMIbIA CTOM Ha HU3KMX HOXKaX,
TpaAnLUMOHHas Konblbenb — becik, nocypa — pas-
Hble BUAbI acmay, KyMbICHble Habopbl, CyHAYKN
n kebexe, GyTaapbl ANA [OMOPbLI, HaCTeHHble
MaHHO M MHoroe apyroe. [MpoAyKuMsa Mosb3y-
eTcA CNpOCOM AAA LUMPOKOro Kpyra notpebu-
Tene. OAHaKO, V3roTOBNEHWEM ayTeHTUYHbIX,
MCKOHHO TPaAMLIMOHHBIX MPeAMeTOB KOMMaHMUA
He 3aHVMMaeTcs, YTO B MpWHUMNE MOMO bObITb
CyLLeCTBEHHbIM BK/aJOM B COXpPaHEHMe 3TOro
BWAA HeMaTepmasbHOrO KyNbTYPHOrO Hacaeausa.
B 3TOM Xe pAjay MOXHO OTMeTUTb KOCTaHal-
ckyto komnaHua KbK, koTopasa 3aHumaetca us-
rOTOBJIEHVEM OPT U JM3aillHepCcKon Mebenbio B
3THOCTUJIE.

B 30He pucka HaxoAMTCA M TakOW 31eMeHT Kak
M3roTOBJIEHWNE OCTOBA U ABEpPEW opThbl. bosbLuyto
KOHKYPEHLMIO MECTHbIM MacTepam COCTaBASAOT
FOPTbI, M3roToBAEHHble B KnTae npou3BoACTBO
KOTOPbIX OCHOBAHO Ha METa/NNOKOHCTPYKLUN 1
CUHTETUYECKUX YyTenauTenax. Takue opTbl ANS
noTpebutenein s3KOHOMUYHEE U He HY>KAatoTCs B
0COH60M XpaHeHWM, B OTANYME OT TPAAULIMOHHBIX
xuanw. [lymaetca B 3Tom acnekTte, KasaxcraHy
y>Ke AaBHO CTOUT NPUMEHNUTb ONbIT Y36ekuncraHa
W 3anpeTuTb BBO3 U3aenuii nogobHoro poaa v3
APYrvx CTpaH, BKAKOYas CyBEHMPbI.

MNpakTnyeckn yHWKanbHOW B CBOEM poOAe
CUMTaeTCa  KOMMaHua  (HauWOHabHbIN
aomM) «Nomadiks», koTopas obbeguHseT
YHVKaNbHbIX MacTEpPOB, YMELWMX M3ro-
TaB/AMBaTb KOMMIEKCHbIN Habop OT ca-
MOW FOPTbI O €e BHYTpPeHHero ybpaHcTBa.
OpHa MacTepckas KOMaHZbl HaxoAuTCs B
JKambbinckon obnactu nocenok Kacblk,
Aapyras B ropoge buwikek (Pecnybanka Kbi-
Prbi3CTaH).

OCHOBHbIMYW HanpaBAeHUAMU MPOeKTa
Nomadiks asnatorca:

+ HaumoHanbHble Ka3axckue BOM/IOYHbIE KOB-
pbl py4YHOU paboTbl CbipMak;

« LWankn manaxait U3 HaTypanbHOro Mexa nun-
CULbI U BOJIKA TbIMaKk;

° Ko>xaHble ceana ana ﬂOLIJa,D,eI‘/’I €p TOKbIM;

« VI3rotoBneHue nog 3akas u npojaxa ropT
NOA K/HY;

+ [popaxa ob6paboTaHHbIX LUKYpP BOJKOB, NN-
cuL, 1 oBeL;

e [lowwWB HaUWOHaNBHOIO W O6bIYHOrO Mo-
cTesibHoro 6esbA.

Apyrum  npeanpuatvemM, KoTopoe KBanndwu-
LMPYeTCA Ha W3roTOBJEHWW HOPTbl Kak B Tpa-
AVLMOHHBIX, TaK M COBPEMEHHbIX TEXHOAOTMAX
ABNIAETCA KOCTaHaWCKoe npeanpusaTue, BO3rnaB-
naemoe Angapom brucembaeBbim.

Mpeanpusatne Anpapa BucembaeBa — ofHO U3
HemHorux B KasaxctaHe, rge 3aHMMaloTCs Npowus-
BoAcTBoM topT. C 2009 roga koMnaHua Havana ce-
PWIAHBIA BbINYCK HOPT, BKAOUAA <OCOBPEMEHHbIE»
3K3eMMAApbl C XKeNe3HbIM MOACOM BMECTO Bepe-
BOYHOrO MeXAy Kepere u yaykamu, KOTOPbIA U
AepxuT kapkac. Ceiyac koMaHAa Mac~TepoB Aena-
eT HaLMOoHabHble KPOBaTH, CYHAYKM U pasinyHble
HaLMOHaNbHble YKpaLLeHUs.

Cpean nHAMBWAYaNbHbIX MacTepoB, 3aHMMaro-
LLIMXCA N3rOTOBJEHNEM Ka3aXCKMX HOPT Bblaens-
eTcAa geAtenbHocTb Manuka lycmaHoBa.

Manuk N'ycmaHoB — V3BECTHbIV MacTep-yWLLi, ak-
TUBHO 3aHUMaeTCA BO3POXAEeHNEM TPaANLMOHHbIX
TEXHO/IOTUI M3rOTOBNEHNA Ka3axCKon topTbl. Ero
M3AeNna MosyyatoT BbICOKYHO OLLeHKYy crneLuanu-
cToB. MacTep cuuTaeT, 4YTO MMEHHO MacTepCTBO
Co3ZaHns OPT AOMKHO CTaTb OAHUM W3 MPKO-
PVTETHbIX HanpaBAeHWU Ky/JbTYpPHOW MOANTUKMN.
OpHako, MHorve AeTaiun topTbl U3roTaB/IMBaOTCA B
Kbiprbi3cTtaHe.
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Heckonbko net Haszaa B BocTtouHo-KazaxcTtaH-
CKkOW obnactn, B 3bIpAHOBCKE MNpeAnpUHUMa-
Tenb EpHap KacbiMxaHOB OTKpPbIN MUHK-LEX MO
NPOV3BOACTBY TPAAMLMOHHBIX Ka3axCKuX HpT.
B ocHOBe KOHCTPYyKUWW HOPTbI 3TOrO Npeanpu-
Atna — bepesa. [ymaercs, 4to npeanpuHMMa-
TeNo yAacTca peanv3oBaTb BCe CBOW MJaHbl U
npeanpuaTMe CMOXET CTaTb BeAyLUM B perno-
He.

B nocneaHve roapl 6onblwon nonynsp-
HOCTbIO Y HacefNeHua MoNb3yeTca Tpaju-
LMOHHasA AepeBsfiHHAA MOCyAa, KOTOPYHO
M3roTaBaMBalOT MHorve Mmactepa Kasax-
cTaHa. Ho, cpean HUX eCTb U YHWKaNbHble
mactepa. Hanpumep, Hypnan >Xakbiba-
eB 13 AkTrobuHCKOM obnacTm yxke bonee
25 neT co3paeT nocyay, BbIMOAHEHHYHO
TPaANLMOHHBIM METOAOM.

HypnaH )Kakbi6aeB — macTep no fepeBoobpaboT-
Ke, nobeanTenb KOHKypca pemecneHHukoB «llle-
6ep» B HOMMHaLMKN «Acbln ycTa3». Kpome n3rotos-
JIeHVs MOCYAbI U3 JepeBa MacTep B COBEPLUEHCTBE
B/afleeT TEXHONOTVAMMW N3rOTOBEHUS U3AENVIA U3
KOXW, KOTOPbIe BbIMOJHAET MO CTapMHHbIM 0bpa3s-
Lam.

CnaBuTCA CBOUMM U3AENNAMU U3 AepeBa U Ma-
ctep mn3 Koppanckoro panoHa >KambblibCKOWM
obnactm Megetban Omapos. OH npounsBoanT
nocyay W My3biKabHble MHCTPYMEHTbI.

TanablKOpraHcKMin - npeanpvHuMatens  Ab3an
BernmbetoB Hanagmn paboTty uenoro uexa no
NPOW3BOACTBY TPAANLMNOHHOW NOCYAbl U3 Aepe-
Ba, @ B KayeCTBe 3aKpernseHns aBTOPCKUX MpaB
Ha KaXXAyr MPOAYKLMIO Lexa HaHOCUTCS ApeB-
HWA Ka3axCcKWU OpHaMeHT ykike3. Takum obpa-
30M, 3TOT CTAPVHHbIA OPHAMEHT CTasl BU3UTHOW
KapTOUKOW NpeanpusaTus.

Monb3yeTcs 6OMbLIMM CNPOCOM W U3AENVS ApY-
roro mactepa u3 bynaHablHckoro parioHa Kok-
LeTayckon obnactv. ACCOPTUMEHT MPOAYKLIMM
mMacTepa AOCTaTOYHO LUMPOK: CreuunasbHble
6t04a NoA MACO — acmay, nocyaa AnA U3roToB-
NleHuns KypTa, OTAEbHO NOZJ MOJOKO, KYMbIC.

PaccmatpuBas, Takoe HanpaBaeHWe Kak Xy0xe-
CTBeHHaa obpaboTka gepeBa HeNb3a He Yynoms-
HyTb 1 O TBop4ecTBe MacTepuLbl Cayne Myca-
eBol. Ee paboTbl MOXHO Ha3BaTb TBOPYECKOM
NHTEepNpeTaumnen Kasaxckmx Tpaguumni. Macte-
puua yxe 6onee 30 net co3paeT AepeBAHHbIE
KYK/bl, «OZeTble» B Ka3axckui 3THorpaduye-
CKWI KOCTIOM, COOTBETCTBYHOLUMUIA OnpeaeneH-
HOW 3MOXe U KOHKPETHOMY PErNOHY.
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Cayne MycaeBa — MacTep Nno N3roToBAEHWNIO Jepe-
BAHHbIX KYKOJ1 B Ka3aXCKMX HaLMOHa/bHbIX KOCTHO-
Max U co3faTteslb YHUKa/bHbIX pPacrnucaHHbIX CyBe-
HUpoB u3 aepesa. Ee xygoxecTBeHHble paboTbl B
3THMYECKOM CTUJIE XPaHATCA B YaCTHbIX KOANEKLM-
ax Ntannn, ®parHunn, HnaepnaHpos, fepmaHmn, Bo
MHOTUX APYruX CTpaHax.

B accopTMMeHT wu3zennii mactepoB no
AEepeBy BXOAWUT M TpauLMOHHAA AeTckas
Konbibenb — becik. OHa ABAAETCA LleHHOMN
CeMeVHOM peNnKkBMEeW KasaxoB, nepe-
JlatoLLIEeCa 13 MOKOJIEHMA B TMOKOJEHME.
Apxeonornveckne aptedakTbl  CBUAE-
TENbCTBYIOT O TOM, YTO W3rOTOBJEHUE W
MCMONb30BaHMe TakoW Koblbenn npakTu-
KOBaNOCb y>Xe B paHHee CpeAHEeBEKOBbeE.
CBugetensctBo TOMYy, aptedakTbl, Haw-
AeHHble npwu packonkax Otbipapa (XI-
XIV BB.) n Kynpbik-tobe (X-XII BB.) B HOX-
Hom KasaxcTaHe.

C paBHUX Nop AnsanH becik NpakTUYeCckn He 13-
MeHuacA. Kak paHbLue, OHa npeacTaBaseT cobom
[OCTaTOYHO MPOCTYHO M MOBMABHYO KOHCTPYK-
LUnto B BUAe Kayanku. Konbibenn nsrotasamea-
FOT M3 MBbI, Hepesbl Nan Apyrnx Nerko rHyLwmxca
BMAOB JepeBa. [NaBHbIMW KOHCTPYKTUBHbLIMMU
aNemMeHTamMun Konblbenn npeacTaBAAOTCA KOP-
nyc (C OTBEPCTMEM), OKPYrAble MJaHKN N Jyro-
obpasHble HUXHWE MIaHKW, NPUKPEnaeHHble K
obouM cnrHkam ans KadaHuns. CNuHKK KoJibibe-
NN COeAMHEHbI NepekNaZAnHON, UrpatoLLen poab
pyukn. B ocHoBaHWM Koprnyca yCTpOeH creuu-
aNbHbIM MpOeM, Moj KOTOPbIM pacnosiaraeTcs
NPUKPEenAsemMblil TOPLIOK, KyAa OTXOAUT Moua
MaZeHLa No KOCTAHOW TpybKe Luymek.

OueHb YacTo CMMHKU U pydka Konbibenn becik
YKpaLlatoTCs Pe3HbIM OPHAMEHTOM, a UHOrAa Y
COCTOATE/IbHBLIX JIFOAEA U WHKPYCTaLuMen Kam-
HAMUW, cepebpom mam apyrumum metannamu. OT-
AEeNbHOrO BHUMaHMA 3ac/ly>KMBaeT TEKCTUbHOE
ybpaHCTBO KO/bIbenwn, a ee rapMOHUYHbIV 06pa3
[OMONHAETCA BCEBO3MOXHbIMU obeperamu ot
3/1bIX AYXOB W AYPHOrO rnaza. 3T0 MOryT 6biTb
nepbs ¢GUAMHa, BoNYbW KOrTK U T.4. Cama Tpa-
ANUMS M3rOTOBJIEHNS, @ TakXKe MCMNOJIb30BaHUA
Konblbenn 6ecik COMPOBOXAAETCS CUCTEMON
06pAZOB, NPUMET U1 3anpeToB-Taby.

Ha cerogHAWHWIN AeHb MOXHO KOHCTaTMPOBaTh,
yTO 3TOT 3nemMeHT HKH HaxoanTca B 30He pucka.
[eno B TOM, UTO OTeyeCTBEHHbIE PbIHKN OyK-
BaJIbHO NMepeHacblLLLeHbl KOAbIbensaMm MacTepoB
n3 Y3bekncrana n KbiproidctaHa. Yto 6e3ycnos-



HO COKpaLLaeT UX MPOU3BOACTBO BHYTPU CTPaHBbI
W MHTepec MacTepoB K 3TOMY BUAY pemeca.

[pyron n, K cyacTbto aKTMBHO pPa3BUBAtOLLENCA
061aCTbO XYA0XKECTBEHHOW 06paboTky AepeBa
ABNAETCA WCKYCCTBO W3rOTOB/NIEHUS Ka3axCKMX
TPaAVLMOHHBIX MY3blKa/bHbIX UHCTPYMEHTOB 13
AepeBa. 910 dombeipa, kobwi3 n xemeoleeH. Ka3sa-
X1 JoMbpy Ha3blBatOT KOPONEBON MYy3blKasIbHbIX
MHCTPYMEHTOB, @ 4YacTo O Hel FOBOPAT: «HAFbI3
Kasak Kasak emec, Hafol3 Kazak — 0ombbIpa».

Kazaxckas gombpa — ntobmmMbln 1 pacnpo-
CTPaHEHHbIN MYy3blKaJbHbIA MHCTPYMEHT.
Ha Hel urpatot u fetu, n B3pocable.

Nerkas, koMnakTHas 1 NPoOCTas No KOHCTPYKLMUK
OHa NpeACTaB/seT OrPOMHbIe BO3MOXHOCTU A/is
NPOSIBNEHNA MYy3blKaNbHOTO TEeHUs Ka3axckoro
HapoAa, a Takxxe oboralieHns 3ByKOBOW nanau-
TPbl KOMMNO3UL MW,

MacTtepa noguyepkMBatoT, UTO pa3Hble MOPOAbI
AepeBbEB U3JALOT Pa3NNYHbBIV 3BYK. TaknuMm 06-
pa3oM, B 3aBUCMMOCTM OT COpTa ApPEBECUHbI U
BUAAMWN CTPYH, AeKaMu KOXaHbIMW WAWN fepe-
BAHHbBIMWN «CKNaZbIBAOTCA» YHWUKa/NbHblE MY3bl-
KaJIbHO-aKyCcTU4eckme cucteMbl co cneumdunye-
CKUMW TeMbpO-3BYKOBbIMUN XapaKTePUCTUKaMW.

B psay COBpeMEHHbIX MMEHUTbIX MacTe-
poB 3HauaTca Xosaywbl TypAabirynos,
Owmap PyxaHos, Epaoc Paxumbekos, Abun-
kacbiM baibynaHoB, AmaHrenbabl Cmary-
nos, Hypbek OkaHOB 1 MHOrve apyrue.
MacTepa, n3rotaeavBarowme 4oMb6pbI Kak
NpaBUIO UMEIOT U3roTaBAUBATb U Apyrue
My3blKa/lbHble WHCTPYMEHTbl U3 AepeBa,
Hanpumep, Kobbi3 — cakpasibHbI B MOHU-
MaHWUW Ka3axoB NHCTPYMEHT.

OTOT 3/1eMEeHT HemaTepuanbHOro KyabTypHOro
Hacneans HaxoauTCs B aKTUBHOM W AeNCTBYHO-
weMm coctoaHnn. OgHako, cnesyet OTMETUTb, UTO
TEXHONOIMA WN3rOTOBAEHUS HaTypasbHbIX CTPYH
M3 KMLLIOK AOMALLUHWX >XMBOTHbIX MPaKTUYecKu
ncuesna. K coxaneHuro, ceriyac macrepa He uc-
MONb3YIOT 3TU HaTypasbHble CTPYHbI B BUAY WX
CNIOXHOW TEXHOMOrNU n3roToBaeHus. MaTtepu-
an (KMwka) HenpPeMeHHO A0/IKHa ObiTb CBEXEN.
Cam npoLecc OUYNCTKU KULLKN OYeHb TPYA0eM-
KW, KOTOPbIA BKAOYAET B CE6S NPUTrOTOBNEHNE
yKpenasawLero coctaBa u3 Habopa TpaB, obe-
cneyeHune Hagnexallen cywkm u T.4. He meHee
TPYAOEMKMM W CNOXHbIM MNpeACTaBAAeTcs W
NPOLECC N3rOTOBNEHUS TakoN CTPYHbI, KOTOPbIN
TpebyeT BbICOKOrO MacTepcTBa (CNOXHOCTb A0-
CTUXKEHUA XKeNaeMoro AvaMeTpa CTPyHbl).

Mo 3TOM NpUYMHE NOBCEMECTHO C KOHUa XX B.
NCNOb3YHOTCA MOJIMMEpPHbIE CTPYHbI, KOTOpPble
npejHasHaueHbl AN OPKECTPOBOW  MYy3bIKMW.
Ho, nMeHHO HaTypasibHble CTPYHbl AEMOHCTPU-
PyHOT ayTEHTUYHOE 3BY4YaHWEe MUHCTPyMeHTa B
TPaANLMOHHOM TeMbpe KOHbIp. 3BeCTHbIN Ka-
3axcTaHckmr 3THoMy3bikoBes C. . Yteranvesa
Ha3blBaeT 3TOT TeMOpP NOANCEMAHTUYHBIM MOHSA-
TMEeM, KOTOPbIA KOHUEHTpUpyeT B cebe Lenyto
dunocodekytro cuctemy.

Ha paHHbIN MOMEHT B CTpaHe MacTepoB-M3ro-
TOBWUTENIEN HaTypafbHbIX CTPYH OCTa/soCh AMLb
HECKONbKO 4YenioBeK. ITO akTHOUHCKMI MacTep
Epkocan Abunos, anmatuHckm mactep >Kona-

ywbl TypAbIryn0B 1 A4p.

MonynApHOCTb ceroaHa HabvpaeT n opTe-
Ke — TPaAVLMOHHOE MY3blKaNbHO-KYKOJIb-
HOe WCKYCCTBO, FAe WCMOo/b3yeTca Aepe-
BAHHaA QWrypka ropHoro kossa TayTeke,
NPVBA3aHHAA HATBHO K Manbly My3blKaHTa.
OT uncnonHuTens-MysblkaHTa M MacTep-
CTBa W3roTOBUTENA 3aBWUCUT HACKOIbKO
PUTMWYHA W MOABWXHa OyaeT durypka
KO3/1MKa B CBOEM TaHLLe.

MoTpacatowmn  3k3emMnasap  CcBOoeobpasHoro
CTEMHOrO TeaTpa W3roTOBWU/ Y>e W3BECTHbIA B
KasaxctaHe 1 3a pybexom macTtep no aepeBy
Anmac Myctada. 3a cBon «OpTteke» OH 3acny-
XXEHHO HarpaxgeH [paH-npn n Kybkom [pe-
3nAeHTa Ha KOHKYpCe TBOPYECKOW MOJOAEXM
«llabbiT», @ Takxe CTan naypeaTtoM KOHKypca
pemecieHHnKkoB «Lllebep».

3aBepLuan KpaTkuin 0630p COBpPeMEHHOro
COCTOSIHUS  XY[O0XeCTBEHHOW 06paboTku
fepeBa Heb3A He OTMETUTb M TBOPYECTBO
monogoro mactepa Padasna TynereHoBa,
KOTOPbI BAafeeT TPaAULMOHHBIM UCKYC-
CTBOM W3rOTOBJAEHME NyKa.

B uenom, Mo OTAenbHbIM OTpPaC/ifiM XyAoXKe-
CTBeHHaa obpaboTka AepeBa — XMBOE Hacne-
ave. Ho, nckyccTBO M3roToBAEHMA AePEBAHHOIO
OCTOBa HOPTbI U TPAANLMOHHON Mebenun TpebyeT
CPOYHOW OXpaHbl N HY>XAAETCA BO BCECTOPOH-
Helr NoAAep>KKe.
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This type of craft has been actively
developed on the territory of
Kazakhstan since ancient times.
The Kazakhs called wood craftsmen
aghash dsta. In this case, the
wooden frame of the yurt was made
by a separate master, popularly
referred to as iiishi. Craftsmen,
who deserved authority by their
mastery, were called has sheber,
and simple balta sheber (literal
translation — hatchet master). The
most skilful masters according to
the opinion of the famous Kazakh
ethnographer Tokhtabaeva Sh. J.
were referred to as agashtan tiiyin
tiiyu (lace made of wood).

Regardless of the masters’ specialisation, they
were all without exception familiar with the
technological features of different types of
wood, their properties, and possessed a variety
of methods and techniques of woodworking.

One of the main products of woodworkers
was the Kazakh yurt, which consists of a
wooden frame and felt cover. The largest
yurt was the ten-channel yurt, called
the Khan's yurt, and the most common
type was the six-wings yurt. A wing is
a prefabricated lattice, several wings
connected to each other make up the wall
of a kerege yurt. Uyq are the domed poles
and shanyragq is the circular top of the yurt.
Masters used to make magnificent double
doors — esik. According to folk omens, a
master who made the yurt frame never
started making a door, otherwise he would
die prematurely.

However, the whole process of making wooden
items was strictly regulated by certain rites and
rituals, and the wood itself was revered as sacred.

Wooden craftsmen also made beautiful
furniture, with carvings, inlays of bone and metal,
and paintings. Unique examples of wooden
furniture — the tdosekagash — bed, the kebezhe —
grocery box, the sandyq — chest, the zhiikayaq -
stand, and the adalbagan — pole-hanger — are
preserved in the collections of domestic and
foreign museums, astonishing them with their
exquisite décor.
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Each of the items was deliberately decorated
with a magical pattern, which almost always
meant a wish for abundance, prosperity. In
principle, furniture in the yurt was the most
active aesthetic component of the interior.

Themostexquisiteexamplesofornamented
and inlaid furniture belonged to well-
to-do families. Such furniture was richly
ornamented with flat-relief, contoured
or three-sided carvings. Craftsmen often
used wood staining and painting to
enhance the effect of the carved pattern,
and beeswax was also used.

Thecomposition of patternsonwoodenitemswas
usually of several types. One type was a centric
arrangement, the next was an axial composition
with rhythmic alternation of patterns in the form
of a frieze, a grid arrangement — a continuous
covering of the entire surface of the piece, and a
repetitive composition with repeating elements.

Virtually all patterns carried semantic meaning
but among particular significance is the bitpes
pattern, which translates as infinite. It reflected
the ideas of the infinity of life, eternal movement
and the interconnectedness of everything in this
world.

Darkembay Shokparuly was one of the most
famous hereditary masters of the 20th century
who opened his own school and taught young
people. He often experimented and made Kazakh
tools, jewelry and household items based solely on
traditional techniques. His life's work was to revive
the original Kazakh crafts.

Yurt doors were made of birch, poplar or Karagai
(pine) boards. Structurally, they could also be
paneled. The art of making traditional furniture
and doors out of wood was active as late as the
mid-20th century.

For example, the private collection of the famous
jeweller and connoisseur Serzhan Bashirov
contains original yurt doors and examples of
traditional furniture — kebezhe, sandyq, etc.
Unfortunately, at the moment the production
of traditional furniture has practically come to
naught.

One of Kazakhstan's famous modern
woodworkers is Bakhyt Abdikarim. He creates
almost all traditional wooden items: crockery,
chests, etc.



Bakhyt Abdikarim is a renowned wood craftsman
and heads the arts and crafts centre. He is the
organiser of the popular Central Asian Fair in
Almaty.

However,moderncraftsmenpredominantly
create interior design objects and furniture
for ethno-restaurants and cafés.

Among modern companies worth mentioning
is the Kokshetau-based Black Manufacturing
Company, which produces wooden items in the
Kazakh national style. These include a round
table on low legs, a traditional cradle — besik,
tableware — various types of astau, kumys kits,
chests and kebezhe, dombra cases, wall panels
and much more. The products are in demand
by a wide range of consumers. However, the
company does not manufacture authentic,
indigenous traditional items, which could be
an important contribution to the preservation
of this type of intangible cultural heritage.
The Kostanay company KBK, also involved in
production of yurts and designer furniture with
ethnical design, is one of the notable brands.

The yurt's frame and doors are also at risk. The
yurts manufactured in China, which are based
on metal construction and synthetic insulation,
are a huge competition to local craftsmen. Such
yurts are more economical for consumers and
require less storage than traditional dwellings.
In this aspect, it seems that Kazakhstan should
long ago apply Uzbekistan's experience and ban
imports of such products from other countries,
including souvenirs.

Almost unique in its kind is considered a
company (national house) “Nomadiks”,
which unites unique masters, able to make
a complex set from the yurt itself to its
interior decoration. One workshop of the
team is located in Kasyk village in Zhamby!
region, the other in Bishkek (Republic of
Kyrgyzstan).

The main directions of the Nomadiks project are:

« National
syrmag;

Kazakh handmade felt carpets

« Malakhai hats — tymak made of natural fox
and wolf fur;

« Leather saddles for horses yer toqym;

« Manufacturing to order and sale of yurts on
a turnkey basis;

« Sale of processed skins of wolves, foxes and
sheep;

« Tailoring of national and regular bed linen.

Another enterprise that qualifies in the
manufacture of yurts in both traditional and
modern technologies is the Kostanay enterprise
headed by Aidar Bisembaev.

Aidar Bisembayev’s enterprise is one of the few
in Kazakhstan that produces yurts. Since 20009,
the company started serial production of yurts,
including “modern” examples with an iron belt
instead of a rope belt between the kerege and
uugs, which holds the frame. Now a team of
Masters makes national beds, chests and various
national decorations.

Among the individual craftsmen engaged in the
production of Kazakh yurts, Malik Gusmanov
stands out.

Malik Gusmanov is a well-known master-user,
actively engaged in the revival of traditional
Kazakh yurt technologies. His products are highly
appreciated by specialists. The master believes
that it is the craftsmanship of yurt making that
should become one of the priorities of cultural
policy. However, many parts of the yurt are made
in Kyrgyzstan.

Severalyearsagointhe East Kazakhstanregion, in
Zyryanovsk, entrepreneur Yernar Kasymkhanov
opened a mini-shop for the production of
traditional Kazakh yurts. The construction of
this enterprise’s yurt is based on birch bark. It
is thought that the entrepreneur will succeed
in realizing all his plans and the enterprise will
become the leading one in the region.

In recent years traditional wooden
crockery, which is made by many masters
in Kazakhstan, has become very popular
with the population. But among them
there are unique masters. For example,
Nurlan Zhakybaev from Aktobe region
has been creating tableware made by
traditional method for more than 25 years.

Nurlan Zhakybaev is a woodworker and winner
of the “Sheber” artisan competition in the "Asyl
Ostaz” category. In addition to the manufacture
of wooden utensils, the master is proficient in the
technology of making leather goods, which he
performs according to ancient patterns.
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Medetbay Omarov, a craftsman from Korday
district of Zhambyl province, is also famous for
his woodwork. He makes tableware and musical
instruments.

Taldykorgan entrepreneur Abzal Begimbetov
has set up a whole shop for the production of
traditional wooden crockery, and as a copyright
reservation the ancient Kazakh ornament iikikéz
is applied to each product of the shop. Thus,
this ornament has become a hallmark of the
enterprise.

The products of another master from Bulandinsky
district of Kokshetau region are also in great
demand. The assortment of products is quite
wide: special dishes for meat — astau, dishes for
making quirt, separately for milk and gymyz.

When considering such an area as artistic
woodworking, one cannot but mention the
work of Saule Musaeva. Her work can be called
a creative interpretation of Kazakh traditions.
For more than 30 years she has been creating
wooden dolls, “dressed” in Kazakh ethnographic
costume that corresponds to a certain epoch
and a particular region.

Saule Musaeva is a master of making wooden dolls
in Kazakh national costumes and creator of unique
painted wooden souvenirs. Her artistic works in
ethnic style are kept in private collections in Italy,
France, the Netherlands, Germany and many other
countries.

The range of woodworkers’ products also
includes a traditional baby cradle, the besik.
It is a valuable Kazakh family relic, handed
down from generation to generation.
Archaeological artefacts suggest that the
manufacture and use of such a cradle was
already practiced in the early Middle Ages.
Artifacts found at excavations in Otyrar
(12th—14th centuries) and Quyryg-tobe (
10th-12th centuries) in South Kazakhstan
bear witness to this.

The design of the besik has hardly changed since
long ago. As it used to be, it is a fairly simple and
mobile rocking structure. The cradle is made of
willow, birch or other easily bent types of wood.
The main structural elements of the cradle are
the body (with an opening), the rounded slats
and the arched lower slats attached to both
backrests for rocking. The backrests of the
cradle are connected by a crossbar acting as
a handle. The base of the cradle has a special
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opening under which there is an attached pot
where the baby’s urine escapes through a bone
tube — shiimek.

Very often the backs and handle of the
besik — cradle are decorated with carved
ornaments, and sometimes for the wealthier
ones with inlaid stones, silver or other metals.
The textile decoration of the cradle deserves
special attention and its harmonious image is
supplemented with all kinds of amulets against
evil spirits and evil eye. These can be owl feathers,
wolf's claws, etc. The very tradition of making
and using the cradle Besik is accompanied by a
system of rituals, customs and taboos.

Today, we can state that this element of ICH is at
risk. The fact is that domestic markets are literally
oversaturated with cradles made by Uzbek
and Kyrgyz craftsmen. This certainly reduces
their domestic production and the interest of
craftsmen in this type of craft.

Another, and fortunately growing, area of artistic
woodworking is the art of making Kazakh
traditional musical instruments out of wood.
These are the dombyra, gobyz and zhetygen. The
Kazakhs call the dombyra the queen of musical
instruments and often say: “nagdyz qazaq gazaq
emes, nagyz qazaq dombyra”.

The Kazakh dombyra is a favourite and
widespread musical instrument. Itis played
by children and adults alike.

Light, compact and simple in construction, it
offers great opportunities to express the musical
genius of the Kazakh people and enrich the
sound palette of their compositions.

Masters emphasise that different types of wood
produce different sounds. Thus, depending
on the type of wood and the types of strings,
leather or wood decks “add up” to unique music
and acoustic systems with specific timbre and
sound characteristics.

The modern masters include Zholaushy
Turdygulov, Omar Rukhanov, Erdos
Rakhimbekov,  Abilkasym  Baibulanoy,
Amangeldy Smagulov, Nurbek Okanov
and many others. Masters who make
dombyras usually have other musical
instruments made of wood, such as the
gobyz, a sacred instrument according to
the Kazakhs.

This element of intangible cultural heritage is
active and functioning. However, it should be
noted that the technology of making natural



strings from the intestines of domestic animals
has practically disappeared. Unfortunately,
craftsmen do not use these natural strings
nowadays due to their complicated production
technology. The material (intestine) must
necessarily be fresh. The process of cleaning the
gut itself is very time consuming which includes
preparing a strengthening composition from a
set of herbs, ensuring proper drying, etc. No less
time-consuming and complicated is the process
of making such a string, which requires a high
degree of skill (difficulty in achieving the desired
string diameter).

For this reason, polymer strings have been used
everywhere since the end of the 20th century,
which are intended for orchestral music. But,
it is natural strings that demonstrate authentic
sounding of an instrument in traditional qofyr
timbre. Well-known Kazakh ethnomusicologist
S. I. Utegalieva calls this timbre a polysemantic
notion, which concentrates a whole system of
philosophy.

At the moment, there are only a few masters of
natural strings left in the country. These are the
Aktobe master Erkosai Abilov, the Almaty master
Zholaushy Turdygulov and others.

Orteke, a traditional music-and-puppet
art, is also gaining popularity today, using
a wooden tauteke goat figurine tied by
thread to the musician’s finger. It depends
on the performer-musician and the skill
of the maker how rhythmic and agile the
goat figure is in its dance.

A stunning example of a peculiar steppe theatre
was made by Almas Mustafa, a wood master
already well-known in Kazakhstan and abroad.
He was deservedly awarded the Grand Prix
and the President’s Cup for his “Orteke” at the
“Shabyt” competition for creative youth, and
also won the “Sheber” competition for artisans.

To conclude this brief review of
contemporary art of woodworking, we
should also note the work of young master
Rafael Tulegenov, who has mastered the
traditional art of bow-making.

All in all, by individual branches of artistic
woodworking is a living heritage. But, the art of
making wooden yurts and traditional furniture
needs urgent protection and comprehensive
support.
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ATtakTbl 3eprep >aHe 6iarip CepxkaH ballMpoBTbIH Xeke KOANeKLMACHI
YacTHas konnekums M3BeCTHOro toBeanpa 1 3Hatoka CepxkaHa baluvposa
The private collection of well-known jeweller and connoisseur Serzhan Bashirov




Hypraii ©nibek — afalwTbl KepkeM eHJAey LwWwebepi, xanblkapanblk, pecnybankanblk 6OalikaynapablH KaTblCyLUbIChI.
TypMbICTbIK ByMbIMAAP MEH CaHAIK OyMbIMAAPAbI Xacayfa biniKTeHreH.

Hypraii Annbek — macTep Mo XyAoXeCTBeHHON 06paboTke AepeBa, YHAaCTHUK MeXYHapOAHbIX U pecnybankaHckux
KOHKypcoB. KBannduumpyeTcs Ha U3roToBIeHUN NPeAMEeTOB bbiTa U AeKOpaTUBHbIX U3Ae/Ni.

Nurtai Alibek is a wood craftsman, participant of international and republican competitions. He is qualified in the
production of household and decorative items.

99



Tanfat XKaHacbinoB — afaliThl KOPKEM eHAeYAiH benrini webepi,
OHbIH, LuebepxaHacbiHAA ASCTYPII My3blKablk acnanTap, Ka3akTblH,
6eciri, «<opTeke» XaHe afallTaH biAblC-ask 3aTTapbl Xacanajbl.

Tanrat )KaHacbIIOB — M3BECTHbIN MacTep MO XyAOXECTBEHHOM
obpaboTke AepeBa, B €ro MacTepPCKOl M3roTaBAVBatoTCA TPaANLM-
OHHble My3blKalbHble MHCTPYMEHTbI, Ka3axckas Kosibibenb 6ecik,
«epTeKe» v NpeAMeTbl yTBapW U3 epesa.

Talgat Zhanasylov is a renowned wood craftsman who makes
traditional musical instruments, Kazakh Besik cradle, Orteke and
wooden utensils in his workshop.




XKonaywbl TypAbIFYN0B — afaluTaH XacanfaH A3CTyp-
N My3blKanblk acnantapAbld, 6enrini webep-xacayLubl-
Cbl, «Acbln ycTaz» HOMWHauMsAckl 6orbiHWa «llebep»
KoneHepuwinep bavikayblHblH, bGipHelle AyPKiH XeHiM-
nasbl, «YKifi AOMObIpa» XasblK My3blKablk acnanTapbiH
>acaylwblnap 6ankayblHblH rpaH-npu nerepi. OHbIH My-
3blKa/IblK acrnanTapbl YHEMi CypaHbIcka ve.

Xonaywbl TypAbIry/IoB — 3HaMeHUTbIN MacTep-n3ro-
TOBUTE/b TPAAULMOHHbBIX MY3blKalbHbIX NHCTPYMEHTOB
U3 fepeBa, HEOAHOKPATHbIA NobeanTesb KOHKypca pe-
Mec/neHHNKOB «lllebep» B HOMUHaLUMK «AcCbln yCTas»,
obnagatenib rpaH-Npu KOHKypca U3roToBuTeNein Hapoa-
HbIX MYy3blKa/lbHbIX MHCTPYMEHTOB «YKini goMbpa». Ero
My3blKa/lbHble UHCTPYMEHTbI MONb3YHTCA HEU3MEHHbIM
Cnpocom.

Zholaushy Turdygulov is a renowned master builder
of traditional wooden musical instruments, a multiple
winner of the "Sheber” artisan competition in the "Asyl
Gstaz” nomination, and winner of the Grand Prix of
the "Ukili dombyra” folk musical instrument makers’
competition. His musical instruments are in constant
demand.
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BakbiTXXaH [liniMaHOB — aTa-6abacbiHblH >KO/bIH XaAFacTbipbin
Kefle >aTkaH aTaKTbl afall eHAeYLi XdHe My3blKajblK acrnantap
Kacaylwbl webep, xanblkapanblk >aHe pecnybaukanblk 6ainkay-
NapAblH, KaTbiCyLbIChl. «LlepTep» wWebepxaHacbiHbIH Heri3iH canfaH
Ka3aKTblH A3CTYPJi My3bIKajblK acrnanTapbiH Xacaylbl webepaep
SY/ETIHIH, eKini.

BakbiT)XXaH JN1bMaHOB — 13BECTHbIA MOTOMCTBEHHbIV MacTep no
XY[OXeCTBEHHOW 06paboTke AepeBa U M3rOTOBAEHMIO MY3blKasb-
HbIX WHCTPYMEHTOB, YYaCTHUK MEXAYHapOZAHbIX U pecny6ivkaH-
CKMUX KOHKYPCOB. MNpescTaBuTeb 4UHACTUM MacTEPOB MO U3roTOB-
JIEHVIO TPAAULMOHHBIX Ka3axCKUX My3blKajbHbIX WHCTPYMEHTOB,
OCHOBaBLME MacTepckyto «LlepTtep».

Bakytzhan Dilmanov is a renowned hereditary woodworker
and musical instrument maker, a participant in international and
national competitions. He represents a dynasty of craftsmen
making traditional Kazakh musical instruments and founded the
Sherter workshop.




Anmac MyctadaeB — 6enrini ambeban webep, Xanbikapanblk cy-
peTwinep ogafbiHblH MyLeci, KP CypeTwinep ogasbiHbiH MyLweci, KP
KoneHepLuinep ogafbiHbIH MyLLeci. Xanblkapanblk XaHe pecrnybam-
Kablk KepmMesiep MeH barikaynapablH 6eaceHsi KaTbiCyLLbICh.

Anmac MycrtadaeB — 1M3BECTHbIV MacTep-yHUBepcas, uneH Mex-
AyHapogHoro Coro3a XyaoxxHWKoB, yneH Corosa xypoxxHukos PK,
uneH Cotoza pemecneHHMKOB PK. AKTVMBHbIN y4acTHUK MeXAyHa-
POAHbIX 1 pecnybMKaHCKNX BbICTaBOK U KOHKYPCOB.

Almas Mustafayev is a well-known multi-functional master,
member of the International Union of Artists, member of the Union
of Artists of the Republic of Kazakhstan, member of the Union of
Artisans of the Republic of Kazakhstan. He is an active participant in
international and national exhibitions and competitions.
















Hap6ek OxaHOB — afallTbl Kepkem
OHAeYAiH XaHe Ka3sakTblH AS3CTypai
My3blKa/blK acnanTtapblH >acayabliH,
6enrini webepi, xanbikapanblk >XaHe
pecnybaunkanblk, 6alikaynapablH, Ka-
ThICYLUbICHI. «YKiNi JOMObIpa» Haiika-
YbIHbIH, XeHiMna3bl.
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Hap6ek OxaHOB — WM3BECTHbIN Ma-
CTep MO XYAOXeCTBeHHOM 06paboTke
JepeBa W MW3rOTOB/EHUIO TpaauLn-
OHHbIX Ka3aXxCKUX MYy3blKaAbHbIX WH-
CTPYMEHTOB, YUYaCTHUK MeXAYHapOsa-
HbIX U pecnybMKaHCKMX KOHKYPCOB.
MobeanTtenb KOHKypca «YKUAn JOM-
6pa».

Narbek Okhanov is a renowned
master of artistic woodwork and the
making of traditional Kazakh musical
instruments, and a participant
in international and  national
competitions. Winner of the Ukili
dombyra competition.



bbl/l1f APbl )XOHE TEPIHI
KGPKEM OHAEY

 XYNOXECTBEHHAS
OBPABOTKA KO M MEXA

ARTISTIC PROCESSING
OF LEATHER AND FUR




Apam3ar eprte 3amaHHaH 6epi
6bIIFapbl >XdHe TepiHi eHAeyMeH
anHanbicagbl. KentereH xanbiKkTap
KniM-KelwleK, afK Kuim, biabiC-a-
AK Yk9He emipre KaxeTtTi 6acka ga
3aTTapAbl XKacay YLiH )XaHyapaap-
AblH, Tepici MeH 6blnFapbICbiH OH-
AeyAiH, SpTypJ/ii daicTepiH MeHrep-
reH. KasakTapabliH LwWapyalbuUiblK,
KbI3METiHiH Heri3ri Typi eXxenpaeH
Man ecipy 6onfaHabIKTaH, onap-
Aa 6bIFapbl KOJIOHEPiH AaMbITy¥a
apHajfaH LIMKI3aT KOpbl JdpKa-
waH mon 6onraH. TepiHi apTypai
TyctepmeH 6osain 6iny, 6epepney
TeXHUKacblH MeEeHrepy, Tepire ep-
HeK Tiry, Tepi eHaey Aen atanatbiH
9AicTi MeHrepy Ka3aKTbIH, A3CTYpAi
KOJIOHEPiHIH, €H, KOeHe TypJiepiHiH,
6ipi 6oabin Tabbilaabl Aen ceHiM-
MeH auiTyfa 6onappbl.

Backala antkaHza, KkasakTap y3ak yakbIT 60#bl
>KaHyapiapablH Tepici MeH OblifapbiCbiH BHAEY-
re fafAblnaHfaH, 6y Cyblk eHipaepaeri TipLinik
NeH XblAbl KMIMre AereH KaXeTTINIKTeH TyblIH-
AafaH. Tepinep HerisiHeH Kuim Tiryre, 6biafapbl-
AaH afK KWiM, 9pTypi MakcaTTaFbl bigbICTap >a-
cayfa, aT ab3ensepiH, caHAbIKTapAbl XaHe T. 6.
ByMbIMAapAbl Xacayaa KonAaHblaFaH.

OHTyCTiK >XdHe OpTanbik KasakcTaHHbIH, Gipka-
Tap alMaKkTapblHAa >XaHyapaapablH, Tepici MeH
cynekTepi Ke3AeceTiH eH, ajfallkbl apXeoso-
TMANBIK OJKanap ManeonnT AayipiHe >XaTadbl.
Herizri aH aynay >aHyapsapbl akbekeH, Ky/iaH,
kabaH >xaHe 6ackanapbl 6onabl. OnTipinreH xa-
Hyap/aapZbl COto, benLeKTey XaHe TepiCiH eH-
A€y YLWiH nbllakTap, KblpfbilUTap MEeH KblpHa-
ybILITap KONAAHbINABI.

Cynek WHenepiHiH Tabbliybl con ke3ge-
ri aAaMHblH, Tiryai YMpeHreHiH kepceTesi.
BipTte-6ipTe Exenri KasakctaH TypfblHAA-
pbl @aHLWbINbIKTbIH, KONEMIH >XXoHe Y1 >Xa-
HyapaapblHbIH, CaHblH Keb6enTTi, byn xa-
HyapaapablH, TEPICIH eHAeYAl >XakcapTyfa
ceben 6onapl. KilkeHTar XaHyapnapabiH,
TINTI KaCKbIpAblH, Tepici ByTiHAEN CbiMnbl-
pblAAbl. STHOrpaduAnbIK Kasipri 3amaHfa
AeniH ayblngafbl 9pbip YU eH KOepHeKTI
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TepiHAe inyni TypfaH OCbIHAAW OMXKanap-
MeH MakTaHa anaTtblH. MyHAan CblibiK
Kasak MoJeHMWeTIHAer eH KyHZAbl Cbli-
NbIKTapAblH 6ipi caHanfaH.

MamaHpapablH, nNavbiMAayblHWa, OypbiH  Ka-
3aKTap WeCiHiH Kau >XXY34eH eKeHiH 6epiriHeH
aHblkTafaH. TbIMak/Manakanabl KeluneHainep
avblpbactayfa, awWHanablpyfa, 6acbin eTyre,
nakTblpyfa, T.6. 60nManTbiH Kueni 6ac Kuim
peTiHAe KapacTblpfaH. KasakTap wWwana TyfaH
HopecTeHi WaHblpakka HarnaHfaH TbiIMakka ca-
NbIM, GaKKaH, 9KeCiHIH, AFHW KOLUNesiHiH >XaHe
aybIHrepAiH, KyaTblH CUMBOAABIK Typae banafa
ocblnaniwa bepreHi 6enrini.

Ky/bIH TepiciHeH TiriareH, >YHi CblpTKa kapa-
ThIN KWINTEH CbIPTKbl KWIM Ka3sakTapaa bipHelue
HYCKaMeH YCbIHbINFaH. TeXHONOTNANbIK TYpPFbl-
JaH anfaHaa, CyTTi KyAblHAAPAbIH Tepici oHawn
OHJENETIH XaHe WKeMAiniri MeH 6epikTirimeH
TaHbIMan KyHAbl Matepuan 6onbin Tabblnagbl.
Mblicanbl, xapfrak — 6ip anTanblK KyablH Tepici-
HeH >KYHI CbIpTKa KapaTbin TiriareH; Ky/oiH
XKapFak — KyY/blH TEPICIHIH, eH, KbIMbaT Typi, kapa
KY/IbIH XXapfak — Kapa Ky/blH TepiCiHeH TiriireH
TOH XaHe T. 6.

KaszakTap >kaHaT TepiCiHeH acanfaH TOHAbI Xad-
HamM mMoH; Kapa-KOoHbIp Ty/AKiAeH — kapa myn-
ki moH; 6oTa TepiciHeH — 6oma moH >aHe T.6.
Aen atafaH. CoHfal-aK, Xanblk apacblHAa KbliKa
Xapfak, Aen atanaTblH eLwKi TePICiHEH TOH Tirin-
reH. On ywiH TepigeH y3blH KblAAapAbl >XY/bIn
TacTan, acTbliHAafbl TyOITTI KanapipfaH. MyH-
Jlail TOH epeKLUe XYMCaKTbIK XoHe Ha3iKTiKneH
epekLweneHai. Xannbl, ewki MaMblfbl ©3iHiH
XblAy OTKI3riWTIriMeH XaHe 6epikTiriMeH TaHbI-
man. XXaHyapnapgablH Tabufn XXYHI MEH MaMblfbl
AOCTYPAI MdAEHMETTe eMJAiK Kacnettepre ue
6onabl.

bafanbl aH TepiciHeH TiriareH TOHAAP KeLUneHAi
Ka3akTap apacblHAa Kbi3 XacayblHblH, 6ip 6eniri
KOHEe eH, KbIMbaT CbINbIK PeTiHAe apfbiMakneH
KaTap TeK KbIMbaT Cbl/blK, EMEC, COHbIMEH Ka-
Tap M3AEeHWMeTTeri eH yAnaHAbl aH peTiHAe ae
Xofapbl MapTebeciHeH xabap bepeai. KasakTap
apacblHAa Tepici 6afanbl aHAapAbl aynay, COH-
fan-ak, TepiciH eHaey npoueci OnTtycTik Cibip
TYPKiNEpi MEeH xakacTapAblH, CanT-43CTypiHe YK-
cac b6enrini 6ip afeT-FypbINTap MEH bIPbIM->KO-
panapmeH pettensi aen 6onxayfa 6onagpl.

KasakTap Tepici 6afanbl aHaapAblH 6apabIk Typ-
NepiH Aepnik navjanaHfaH, an oNapAblH, Ken-
Gipeynepi, AFHWU KyHObI3, KAMWAmM NeH XaHam,
KeMiHHEH Ka3aKTblH, aen ecimaepi mapTebeciHe



ne 6onabl. TyriH iWiHe KapaTbin TiriAreH TOH-
AApAbIH, €Ki Typi — KanMama ><aHe Kam3ouwa
6onfaH. CoHgan-ak, TypAi aH, TePICIHEH — KacKbl-
PAbIH, TYAKIHIH, KY3€HHIH XaHe T.6. TepinepiHeH
6ac k1M — meiMak Hemece 6epik TirireH.

YR >kaHyapapblHbIH, TEPICIH KeLNeHAinep Tama-
Wwa eHaereH. Mbicanbl, aviengep MeH bananapfa
apHanfaH KuiMAep >aHa TyfaH KO3bl TepicCiHeH
TiriareH. MyHaau Tepi esmipi, an exi-yw annbik,
KO3bIHbIH, TEPICi XaHa TyfaH KO3blHbIH, TepiCiHe
KapafaHAa KanblHblpak, H6onfaHablKTaH Oaseki
Aen atanfaH. ANnTbl >Xacka TOAFaH KO3bIHbIH
TepiciH ceHceH aen atajbl.

BbinfapblgaH ask KuiMm, bigbic-ask, aT 963enaepi,
benpikTep >kacanzbl. OAeTTe TYWMeEHIH, XblIKbl-
HblH, Hemece eri3jiH eHJaenreH Tepici nanga-
NaHbINAbl, ON Tepinepal awbITblIfaH ASHHIH,
apHavbl epiTiHAiCiHAEe yCTay apKblibl >XXYHiHEH
TasapTbingbl. XKymcakTblk 6epy ywiH Tepinep
KbILUKbIA CYyTKe ManblHfaH. KasakTap exenseH
Tepire 6eaepaey eHepiH XeTiK MeHrepreH, KeuiH
ON CaHApblK Hemece KabbipFa MaHHONAPbIH Xa-
cayAa KOAAaHbINFaH. blabicTapabl >acay YLiH
KebiHece >XbINKbl Tepici MailganaHblifbl, OHbI
apHawbl biCcTayLbl-LIebepAep NeNEHA.

KasakTap apacbiHAa apHaibl ObinfapblgaH ask,
KWiM TireTiH eTikwinep ken 6onfaH. YN->Kanably,
iWiHAe >XyMcak eTik Kuin, TbiCka LbIKKAHAA,
CbIpTbiHaH Kebic kuai. ETik TypAi-TycTi 60saFaH
HblnFapbl annavKauMaMeEH XaHe kecTemeH be-
3eHgipinreH. Kasipri TaHga 6yn canaHbiH, gamy
H6onawafbl Xakcbl HONFaHbIMEH, KONOHEPAiH,
6y TypiHeH Wwebepaep a3 ekeHi aHbIKTaAAbI.

Epekwe webepnikneH kasakTap TepijeH biApIC
XacafaH. blapic-ask neH yn 6yMbiMAapbiH >a-
cay YLUiH YM >XaHyapapblHblH — XblAKbI, ipi Kapa
XHe ycak, Man, Tyne Tepici narganaHbingsl. Yi
>KaHyap/iapblHbIH, Tepici XXYHHeH Ta3apTy Mak-
caTblHAA albITbIFaH aMpaH (pKim MeH yHHaH
XacanfaH Masmad, ui apHavibl epiTiHAiCiHe Ma-
NbIHFaH. TepiMeH XXyMbIC ICTENTIH KoNeHepLUinep
TYPAI NiWiHAEr biAbICTap Xacan, or-epHeKTep-
MeH 6e3eHAipai, OHAA Ka3aK XaiKblHbIH, TYCiHi-
riHAEr KYHaPbINbIKThI, bIPbIC NeH 6epekeHi 6in-
AIPETIH KOLWKap MYMI3 HaKbllbl 6acTbl OpPbIHAbI
neneHgi. KasakTapApliH, WapyallbliblFbIHAAFbI €H
6acTbl biabICTapAblH, Oipi, KeWneHAinepaiH eH,
KeHe A3CTYpAi bigbiCbl — Bue cayyfa biHFaWbl,
UWMAVHAP MiWiHAI cayblT keHek 6onpbl. KeHek-
MmeH WbIKKaH MIC XXaHyapAbl TbiHbILUTaHAbIPaAbl
XKOHEe CcaybITTbIH, XyMcak, Tepici cayy Ke3siHae Ken
Wy Liblfapmayfa MyMKiHAiIK 6epeai fen caHan-
Abl. OAeTTe KOHeK XbINKbl, Tye TepiCiHEH Heme-
ce ipi Kapa Man TepiciHeH, kebiHece XbINKbIHbIH

MOWbIH BeniriHeH »acanfaH.

KbiMbI3, WwybaT Hemece Cy Kytofa apHanfaH
mopceiK Aen atanaTblH Kas3akTapablH, LWapy-
alWblbIFbIHAAFBI Tafbl 6ip MaHpbI3Abl bIALICTDI
>Kacaysa Lwebepnep TepiHiH eH  >KaKCbICbIH
anfaH. KecinreH epHeri bap eki afaw TakTau-
WaHblH, apacbiHa Oblifapbl AavibiHAaManapAbl
6acy apkbinbl Wwebepnep OynbiMFa YATTbIK ORO-
©PHEKTI HakblILWTazbl, a ilWiH AbIMKbII KYMMEH
TONTBIPY apKblbl bIALICTbIH, AGHECTIriHE KON
>KETKI3reH.

Kenge coivibimabiibifbl 100 avTpre fewiH XeTeTiH
KbIMbI3 AalblHAAyfa apHanfaH blAblC — cabaHsl
apHalbl ©HJEeNreH >XXblKbl TEPICIHEH >KacaFaH,
kybaTanabliH, KabblfblHaH anbiHFaH 6osymeH 60-
AFaH, TyMe XYHIHEH MipiareH XinTepMeH TiKKeH.
MyHZan WwaHaWTbiH, MOMWHbIHA afall nickek —
CYMbIKTBIKTbl  LUAMKayfa apHasfaH yLWbIHAA
ankbiWwbl 6ap apHaWbl TasKla CanblHAbL. by
bynfaybiWTbiH, cabbl daeTTe KyMicneH Hemece
CYMEKMNEH KOMKepPINreH Kypaeni otonapmMeH be-
3eHaipingi. blapiCTbiH Tepici binfangaHbaybl He-
Mece KbiI3bIM KeTyiHe Xoa bepmey yLiH cabaHbl
apHavbl cabask TyFbipbiHa KonfaH. Caba TybiHe
Kapal KeHeWTiAreH, an MouHbl Tap 60aabl. OHbI
Keperere ifin Ko YLiH MOVHbIHa apHaWbl 6ay-
nap TiriareH. TepiHiH WiciH KkeTipy yuwiH cabafa
GipHeLle KyH alpaH KyWbIn, COCbIH CO3bIM, MeLwl-
TiH, AbIMKbIJ1 KYMECIH, Capbl Mal >afblr, TOObINFbI
Hemece KaWblH TYTIHIHIH YCTiHe bicTaFaH. blcTay-
AaH KeWiH Tepi epekwe 6epik 6ona TyCTi, an
TYTIHHIH, MiCi KeMiH KbiMbI3Fa epekile aaMm bepin,
CYCbIHHbIH, CanacblH apTTbipAbl. TYTIHMEH MyH-
Aav bicTay 94eTTe 9p 5 KYH CallblH Xacanabl.

CblibIMABINbIFbI 4=5 nuTpre AeviHri Oblifapsl
bIAbIC MOPCLIK XONAA KyTbl pPeTiHAe nangana-
HblAgbl. MyHAal bigbICTap KasakTapga ap Typ-
Ni niwiHae — AeHrenek, Mymis TypiHae Hemece
Tpaneuwus Tapi3ai 6onabl. OAeTTe TOPChIKTbI ep-
TOKbIMfa Hemece apbaHblH, KeneHkeni >epiHe
bainan KoATbIH, OCblalilla KO3fajblC Ke3iHje
bIAbIC ILWIHAErT CYCbIH LWaKKaabIM, O4aH Aa KaHbIK
Aamre ve 6onagbl. LLlebepnep TOpCbIKTbl KOb6IHE
b6enepni 300MopdTbl ©pPHEKTEPMEH be3eHaip-
reH.

CoHpam-ak, >XblIKbIHbIH, TepiCiHEH Kenge Top-
CbIKTaH CON Y/NKEHIPEK KeNneTiH CbIbIMAbUIbIFbI
5-6 qMTpAiK TOPCbIK — cylipemne fe XacanfaH.

LLlaHaw TypiHAeri blAbICTbIH, Tafbl Bip Typi Mec
ELKiHIH, TyTac TepiCiHEeH >acasfaH, ON CyWbIK,
TafraMAapAbl — KbIMbI3, WwybaT, aripaHAabl cakTay
YWiH fJe, TacbiManjay YWiH Ae KOJAaHblIfaH.
Mecmi >acay Ke3iHfe ewwki Tepici anAbiMeH
>KYHHEH Ta3apTblnajbl, COAaH KeWiH KybaTanabiH
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KabblfblHaH anblHFaH 6osaymeH 6oanagpl, cogaH
KEWiH bICTaNFaH.

TepimeH >XyMbIC icTein binreH KoneHepuwinep
apacbiHaa aTt ob63ensepiH XacayMeH auMHaibl-
caTblH MamaHzap fa 6onabl. OnapablH KaTa-
pblHAa@ epiMWIi MamaHAap KaWbiCTaH 6engik,
6ay ToKbIfaH. Aca LWebepnikTi KaxeT eTnenTiH
KanfaH aT 963enaepiH, AFHM ep-TypmaH, benbey-
nepai, eMingipik, KymbickaHaapabl 6apabik aep-
NiK ep-a3amMatTap Xacan anaTblH.

Kasipri yakbITTa XblJAKbl ©CIpeTiH epaep CaHbl
asanjpl, COHbIMeH bipre TepigeH aT a63ensepiH
Xacay kosneHepimeH 6annaHbiCTbl Lebeprep
CaHbl Aa azangpbl.

[lereHmeH, Ka3akTblH, OYriHri KyHre AeniHri epek-
We MakTaHblwbl — aT 963enaepi. Kasak ep-Typ-
MaHzZapbl aaeTTe 6ec Heri3ri Typre 6eniHeai:
WbIFbIC HEMECe HaWlMaH, OpTajblk >X9He Con-
TycTik KasakcrtaH, 6atbic, XKeTicy >xaHe Cblip-
papva. LWebepnep 6ymbiMaapabl allekenney
KesiHAe KapanTbiMAay, Tac KipicTipynep, wintep-
ni 3epney, begepney xaHe Heseyney, kanbintay
XKIHE KYH0 94iCTepiH NanganaHabl.

O3iHiH, Tikenel KbiameTiHeH backa, aT ab3ei ka-
3aK KblI3bl XXacayblHbIH, MiIHAETTi 31eMeHTi 6obl.
JTHorpadTap aT ob63enaepiHiH, 3nemMeHTTepi —
ep-TOKbIM, ep-TypMaH XaHe 6acka a aT canmaH-
Aapbl 9PTYPI 9AeT-FypbINTapaa, canT->xopanap-
A3, MeAuUMHaNbIK MpakTMKaza KoAZaHblnaTbiH
XafaannapAabl KenTen TipKereH.

AkTebenik webep — Epkocait ©6inoB e3iHiH ken
Kbip/ibl  LIebepniriveH epekwe. MaTtepuangbik
emMeC M3AEHWN MypaHblH, YMbIT 60bIN 6apa »aTkaH
«bec-kapy» (kasak kapyblHbIH 6ec Typi), Ka3akTblH,
ep-TokbIMbl MeH backa fa >kabablkTapblH >acay
TEXHOJIOMMACHIH XETIK MEHrepreH.

XKeskazraHablk cypeTwi-3eprep, ycta Epfasbl Vica-
TaeBTblH, LWbIfapMallbliblfbl epekile kaTtapaa, on
KP CypeTwinep oaafblHbIH MyLUeCi, TYpAi Xanblka-
panblk, pecnybavkanblk kepmesnep MeH barikay-
NapAblH KaTbICYLLbIChl XaHe xyagerepi. MetanameH
KYMbIC >acail oTblpbin, LWebep TEXHONOTUANbIK
9AiCTEpPAiH iWiHEH KeHe KepTy oAiCiH yHaTazbl.
MeTanfa apHalibl 6anfameH i3 Kangbipbinagsl. Ap-
Halbl 6anfa MeTanga i3 kangoipagbl. byn 6onawak
OH-BpHEeK, COAAaH KeWiH HaKpbllTajfaH OpPHEKTIH,
COKKbINapblHa XYKa KYMIC CbIM COfblNazbl.
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MaBnogapnbik webep Epxirit TokTapoBTLIH, Oyi-
biIMAapbl Tek KasakcTaHza faHa emec, eniMiszeH
TbIC XXepaepae Ae TaHbiMan. LLlebep ep-TokbIM Xa-
cay npoLieciHe epekiue MaH bepegi. Kasak ep-Typ-
MaHZAapblIHbIH anyaH TYPIHEH 01 eHep cyiep KaybiM
MEeH KOJIIEKLMOHepIep apacbiHAa Xofapbl bafana-
HaTbIH B3iHAIK XaHe e3relle «MUKC» Xacan Wblfap-

Abl.

XKeszkazraHablk webep Janabai OcnaHoB 63iHiH aT
263enaepiHiH Biperei XubIHTbIFbIMEH BYKiN eHipre
TaHbIMas, ©HepiH 9Keci MeH aTacbiHaH YWPEHTEH.
OkiHiwke opan, Janabai OcnaHOB OCbl 3/1EMEHTTI
OyKin eHipae KoMAaHbIN XYypreHaepaid, 6ipi faHa.

LLlebepain, ©3i Tek eH >kakcCbl LWIMKI3aTTbl KOJAaHa
OTbIpbIM, TeK Tabwfn MaTepuangapiaH ep-ToKbIM
xacanabl. LebepaiH aliTyblHLWa, WonaHaap MeH aT
XapbICTapblHa apHaifaH ep-TokbiMaap Tyberenni
epekweneHesi. bipak, kasip kenTtereH wabaHA03-
Jap MaH bepmengi, CoOHbIH cangapbiHaH atTap Xwui
Xapakart anagbl.

Hypnan )Kaki6aeB — KP KoneHepliinep ogafbl-
HblH, MyLeci, bl. AnTblHCapuH TecbenriciHiH ue-
repi, Ka3akTblH, T&J1 OHEPIH LWAKIPTTEPIHIH BOWbIHA
CiHipin >XypreH >aHauwsbin neaaror. Lebep pana-
NbIK KbIHa — THa KOJIAaHa OTbIpbIM, Tepi eHAeY MeH
608yAbIH A3CTYPi TEXHONOTUACBIH MEHTEPreH.

Kasipri 3amaHfbl webepnep ata-6aba facTypiH
XanfacTblpbin, aT ab63engepiHiH anyaH TypiH
»acayga. OnapgblH, katapblHaa Epfasbl VicaTa-
eB, [Jaynet Loknapos, Epkocai ©6inos, Aingoc
CagblkoB, Epxirit TokTapos, [Janaban OcnaHoB
XaHe Tafbl Hbackanapbl b6ap. KentereH wwebep-
nepre Oyn KacveT TyKbIMbIHAH AapblfaH >aHe
webepnikTepi atagaH banafa, aFrHM bBipHelue yp-
nakKa >asnfacbin Keneai.

Keisbinopsa obsbicel  LWwueni  aysaHbiHAafbI
PaxbimMbepreH MbIp3axMeTOBTi Ka3aKTblH,
ep-TOKbIMbIH >aCalTblH Oiperen xanblk Le-
6epi geyre 6onagbl. LLlebep spTypai anmMakTbIK,
ep-TypMaHzapabl Xacay TeXHONOrMACbIH MeH-
repreH. Mbicanbl, Kypama ep-TOKbIM — KypPaHZbl
ep Kbi3blnopaa, TypkictaH, KapafaHabl 06abicTa-
pblHAAQ, cOHAan-ak Akmona, KoctaHau, Aamartsl
ObNbICTapbIHbIH, OHTYCTIK alMakTapbiHAa >XWi
ke3gecesi. MyHaanm epai webep 18-20 araw 6en-
lekTepiHeH Kypanapl. KebiHece webep Tepek,
Xuae, Tanjapabl navganaHagbl.



Poictan Ceiipynna — psctypni matepuangapsbl,
AFHW Tepi, afall, MeTann, CyMek XoaHe MyRi3Li eH-
JeyaiH 6apabik Aepnik TypaepiH binetiH, ata-6aba-
CbIHbIH, XXOJIbIH XaNfacTblpbIn Kese XaTkaH Luebep.
KasakcTaH CypeTwinep ogafbiHbIH XaHe KoneHep-
Wwinep oAafblHbIH, MyLeci, «LLlebep» HankaybIHbIH
xeHimnasbl >aHe HOHECKO-HbiH «Cana 6enrici»
cepTMdUKaTbIHbIH nerepi.

[ananblk 3epTTeynep KepceTKeHAeWn, Kasipri
yakpiTTa KasakctaHaafbl Obinfapbl eHepkacibi
OMIpLUERAIriH XOFfanTy Kaymni >KOfapbl, VTKeHi
3epTTenreH eHipaepae on Tek GparMeHTTi Typae
Kesgecesi.

HerisiHeH webepnep fanbiH ©HAENreH TepiHi
navjanaHbin, ofaH Typai byubiMaap — blabiC-
asfK, KaMLbl, K9Aecblnap >acauibl. XanblKTbiH
6binFapbl  OyMbiMaapfa AereH  KaXKeTTiAiriHiH
TOMeHAeYi eMip CanTbiHbIH ©3repyiMeH >aHe

onapfbl ©HepKacCin eHIMAepiMeH KyHAeniK-
Ti ManganaHyAaH bIfbICTbIpyMeH 6alinaHbICTbl
Tabufn cebentepmeH katap, bbiafapsbl LWKKi3a-
TbIH ©HAEYAIH, €Xeri TEXHONOTnANapbiH MeH-
repreH webepnepain >xeTicneywiniriMeH ge
6arinaHbICThI.

Kasipri yakbITTa Yy >XaHyapaapblHbIH, Tepici Ty-
renfen Aepnik KOKbiCka NakTbipblaajbl Hemece
bekepre bepinesi, aFHW enimizge yn xaHyapna-
PbIHbIH, TEPICIH OHAEWUTIH KSCINOPbIHAAP MY/4EM
AEPAiK XOK,.

[ananbik 3epTTeynep KepceTkeHAeW, Ka3aKTblH
ecKi TeXHONOrnsACbl BOMbIHLLIA Y >XaHyapaapbl-
HbIH, TEPICIHEH ASCTYpAi BblaFapbl 6HAeY >Xeke
webepnepse (HeriziHeH KaHzacTap apacblHaH)
TipkenreH. bi3 koneHepaiH ocbl TypiHe 6yn
Xafaanaa WuKi TepiHi eHAeYAiH ecki TeXHO0rm-
fNaPbIHbIH, TO/bIK XXOMbIbIN KETYIHE Kayin TeHin
TYp Aen caHalrMbI3.
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O6paboTka KOXXM U Mexa — ApeB-
Heullee pemec/io yesioBevecTBa. Y
MHOIMMX HapoOAOB MUpa CYLLEeCcTBY-
IOT pas/JiMyHble TeXHUKu obpabor-
KU KOXXM U WKYP XKUBOTHbIX, U3 KO-
TOPbIX W3roTaB/INBAETCA OAEXAaA,
obyBb, nocyga v apyrue npegme-
Tbl. Takoe NoJioXKeHue gen B cTapu-
Hy 6blJ10 U Yy Ka3axoB-CKOTOBOAOB.
Bonblwoit 06bem NCxozHOro Cbipbs
(OT OXOTbl U CKOTOBOACTBA) TaKUM
obpasom npeponpepenun 6ypHoe
pa3BUTUE KOXXeBEHHOro pemecia
M o6bpaborku wKkyp m mexa. 06-
paboTka KOXW, BKJIlOYalOWAA ee
OKpaluMBaHue, TUCHEHUEe, Y30pHoe
WMTbe NO KoXKe Ha3blBaeTcA y Ka3a-
XOB — mepi eHdey, KOTOpoe CMesio
MO>XHO Ha3BaTb OAHMM U3 ApeB-
HeAWux BUAOB TPaANLMUOHHOIO
pemecna.

He MeHee apeBHMM ABASETCA M NCKYCCTBO 0bpa-
60TKkM Mexa. Kazaxu, kak 1 gpyrme Hapoabl LLUKY-
pbl XXMBOTHbIX B OCHOBHOM WMCMO/Ib30BaAu ANs
MoLlIMBa OAEXJAbl, @ U3 KOXW WU3roTaBivBanu
06yBb, MOCYAY, KOHCKYIO aMyHWULMIO, CYHAYKM
MT. n.

Camble paHHWe apxeonornyeckme HaxoaKwu, ae-
MOHCTPUpPYHOLLME HaBblKM 06paboTkm LKypbl 1
Mexa Ha TeppuUTOpUM CTPaHbl, @ UMEHHO B paje
parioHoB KOxHoro u LleHTpanbHoro KasaxctaHa
oTHocaTcA K naneonunty. Cyaa, No apxeonornye-
CKMM OCTaHKaM OCHOBHbIMW MPOMbICNOBbIMU
>KMBOTHbIMW ABAANINCL Caura, KynaH, kabaH wu

apyrve.

ApeBHve ana pasgenku Tyw n obpabort-
KW LUKYP XXMBOTHBIX MCMO/Ib30BaAN HOXMW,
ckpebkm n ckpebna. HangeHHble KOCTSA-
Hble UFONIKM FTOBOPAT O TOM, YTO Y>Ke B Ty
APEBHIOK 3Moxy YenoBek obnagan HaBbl-
KaMu WwunTbs. [NocTeneHHbIM pocT obbema
OXOTbl WU KOAMYECTBa JAOMALUHUX XXWBOT-
HbIX MOC/Y>XWA MOBOAOM A/NA COBEpPLUEH-
CTBOBaHUA NOAOOHbBIX YMEHUA Yy APEBHUX
CKOTOBOZOB. [TpMMeyaTenbHO, UTO C He-
KOTOPbIX >XMBOTHbIX W, JaXXe BOJIKa LUKY-
pPbl CHUMaNUCb LEANKOM (YysKOM). IDTOT
CNocob 0cob0 LWMPOKO NPAKTUKOBAICA 4O
3THOrpadmyeckor COBPEMEHHOCTM, Belb
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NPaKTUYeCcKn B KaXA0M AOMe Ha BUAHOM
MecTe BUCEN TakoOW OXOTHWUMA Tpoden.
DTOT NOAAPOK CUMTANCH OAHUM U3 LLEHHBIX
B Ka3axCKOW KynbType.

3 mexa wmancb pasHoobpasHble n3genus, npe-
/e BCEro rofoBHble y6opbl.

Cneumannctbl OTMEYAKOT, YTO B CTapuHY MO ro-
NnoBHOMY ybopy (B AaHHOM C/iy4ae MEXOBOMY)
onpezensanca Xys u poj Bnagenbua. MexoBou
roNOBHOW ybop HasbiBaeTcs moeiMak/manakad,
€ro CUMTaNu CBALLEHHHOWN pPesKBUEeN — OH He
nognexan obmeHy, ero Henb3a ObIO KPYTUTB,
nepellarmeathb, Kngatb, bpocatb 1 T.A.

Ocobor nonynspHOCTbHO MOJIb30Bafach
BEPXHAA OfeXJAa, CluMTas M3 LIKyp >Xe-
pebatr. OHa MMena HeCcKoNbKO BapuaHTOB:
XKapFak WA U3 LLIKYPbl XepebaT Heaenb-
HOro BO3pacTa, a KY/IblH Xapfak cunTa-
€ CaMbIM JJOPOTUM BMAOM OAeXJbl. bbl-
TOoBaAn 1 Wybbl M3 Xepebsaubeln LWKypb
YepHOro LiBeTa, Ha3blBaeMble Kapa Ky/biH
xapfak. Matepuan n3rotoBaeHUs — LUKYy-
pbl XXepebsaT ObiN LEHHbIM MaTepuanom,
CNaBALMMNCA SNACTUUYHOCTBIO U MPOYHO-
CThbHO.

B xogy 6bM 1 wybbl M3 Mexa eHoTa, KOTO-
pble Ha3blBa/sNCb >aHaT ToH. Ocobo LeHnAncL
wybbl 13 4yepHO-bypon aucuubl (Kapa myski
TOH) M ofexaa 13 WKypbl BepbatoxkoHKka — 6oTa
TOH. Hepeaku 66111 1 Wwybbl N3 KO3bUX LUKYP —
KblIKG XapFak. [na n3rotoBneHns Takowu Ly6bl
BbILUMMbIBANNCE AJIVIHHbIE BOJOCKN WU OCTaBAAN-
CA TONbKO NMOALLEPCTOK, YTO MPUAABAO U3AENNIO
0COBYHO MArKOCTb M HEXHOCTb. Ko3bni nyx Le-
HWACA 3a CBOKO TEMNOMNPOBOAHOCTb U AONTOBEY-
HOCTb. B LiesioM, Mexy v LKypam Kasaxu npunu-
CbiBasn LenebHble CBOWCTBA.

Kpome, eHoTa 1 606pa KOYEBHMKN WNCMOAb30-
Ba/AN U Apyrve BUAbl NyLIHbIX 3BEPEN — BOJIKOB,
e v ap. N3 HUX Wnance Tynynbl MEXOM Hapy-
Xy — kanmama v kam3oawa. LLkypbl soMallHnxX
>XMBOTHbIX Tak>xe obpabaTbiBasvCh N U3 HUX U3-
rOTOBAS/INCb CaMble pa3HOOOpasHble M3Aenus.
MonynspHOCTBHO MOJIb30BANNCh LUKYPbl MOOA-
HAKa, M3 KOTOPOro M3roTaBAMBanacb BEPXHAS
ojexja AN AeTen N XeHWMH. Jaxke KaXAbln
BWA LUKYPbl B 3aBUCUMOCTM OT BO3pacTa XMBOT-
HOrO MMefia CBOM Ha3BaHWs, K MPUMepY, WKypa
HOBOPOXAEHHOTO ArHEHKa — esimipi (MepayLl-
Ka), ABYX-TPEXMECAYHOrO ArHeHka — 0a/1ek( (Bbl-
NOPOTKM), LUECTUNETKN — CeHceH (NoAPOK).

MacTepa 13 pa3HOM KOXM M3roTaBanBaav 0byBb,
MOCYAY, KOHCKYHO COpYto, pEMHM 1 MHOTWE ApY-



rme nsgenvs. Yawe BCEro Mcnonb3oBaan Bep-
6110XKb0, KOHCKYH AN Bblubto KOXY. MNpouecc
NOArOTOBKM MaTtepuana — LWKypbl Hbin OYeHb
ANNTENBHBIM W BKIKOYaN B cebs BblAepXXMnBaHME
ee B CrneuvanbHOM pacTBoOpe C KUC/IbIM MOJO-
KOM. V13 KOHCKOW LUKYpPbl N3roTaBANBaAN pa3HO-
obpazHble coCyabl, 3STUM 3aHUMaNUCh CneLmanb-
Hble MacTepa — KOMTU/IbLLUKMN.

OfHUM 13 NONYAAPHBIX TEXHWYECKUX NPUEeMOB
Ka3aXCKNX KOXEBEHHUKOB — TWUCHEHWe. ITOoT
Npvem WCNonb30oBaiCA AN AeKopa MOCyAbl W
APYrUX n3genvi m3 kKoxu. B Habope koxaHown
NoCyAbl 3HaYaTCA BeAPO KOHeK, npeAHa3HayeH-
HOoe AN JONKMN KOBbIAWL. s HaNUTKOB KyMbIC
M wybaT mMacTepa M3rotaBAMBaAN TaKyro MoOCy-
AY KaK TOPCbIK, KOTOPbIN 0BbIYHO 6panv B NyThb.
Ero axkypHbIv gekop oTanyancs ocobbim nssule-
CTBOM.

Apyron Bug kKoxaHou nocyabl — caba (6ypAatok),
KOTOpas M3roTaBaMBanacb M3 JIOLWAAMHON LIKY-
pbl (koxu). Caba B obbeme goxoauna v go 100
AnTpoB. Elle oaHMM BMAOM KOXAHOM MOCYAbl
aBasncs mec. Ero marotaBamBann 13 uUenbHOM
KO3/IMHOM LUKYpbl M WUCMNO/Mb30BannN Ans Xpa-
HEeHWUs 1 NepeBO3KM XUAKON MWLM — KYMbICa,
wybaTa, arpaHa. Kak npaBmao, npoLecc mnsro-
TOBJIEHNS TakoW CBOeO6pa3HOM nocyAbl nojpa-
3ymMeBan noj cobom CNOXKHbINA TEXHONOTMYECKUIA
NpoLLecc, COCTOALLMIN U3 HECKONbKNX 3TaroB.

MacTepoB No M3roToB/leHWO 0OyBM Ha3biBa-
m — emikwi. EaBa am He camon nonynspHou
6bina Takas 0byBb Kak MArkme canorn — Maci, No-
BEPX KOTOPbIX HaZeBaANCh CreLuanbHble Kano-
wn — kebic. Canorn ykpawanncb annankaumen
N3 LLBETHOW OKpPAaLLUEHHOW KOXMW M BbilMBKOU. K
COXaNeHU, COBPEMEHHbIX MacTePOB 3TON 06-
NacT HaMu He obHapy>eHO.

ApyrvuM BakHbIM BWAOM Ka3axckux pemeces,
COMPSXEHHbIM C 06PabOTKOM KOXM, ABAAETCA
TPaAVLMSA W3TrOTOBJAEHUA KOHCKOW YMpsXu —
ep-mypmaH. TpaAuUMOHHbIE Ka3laxckue ceana
NPVHATO AENNTb Ha NATb OCHOBHbIX TUMOB: BOC-
TOYHbIA MAN HaMMaAHCKWI, LEHTPasbHO U CeBe-
pPOKa3axcTaHCKMM, 3anajHbli, CeMUPEeYEHCKUR
N CbipAapbUHCKUIA. pn AeKoprpoBaHUK M3je-
WA MacTepa MPUMEHAAN TEXHWKY YEepPHW, WH-
KpycTauum, axKypHon &uavrpaHun, rpaBupoBKM
M YekaHKM, LUTaMnoBKKN 1 nTbs. Kpome cBoero
NPAMOro Ha3HauyeHus, KOHCKas aMyHuLMs bbina
06s3aTeNIbHbIM 31EMEHTOM MPUAAHHOrO Kasax-
CKOW HEeBECTbl. JTHOrpadamu 3apuKCMpPoBaHO
MHOXEeCTBO C/ly4YaeB, I4e 3NEMEHTbl KOHCKOro
CHapPAXEHWS CeANO, y3aeuka U Apyrne 3nemMeH-

Tbl COPYM MPUMEHSAIOTCA B PA3/INYHbIX 0OblYasX,
obpsgax n neyebHON NpakTuke.

TpaAuLmMsa U3roTOBAEHUS KOHCKOM YMPAXN XKM-
BET 1 cerogHs. Ho, y>e He Tex MacluTabax, kou
6blNM paHbLLe.

Mactep n3 Aktobe — Epkocain A6unoB yHvKaneH
B CBOEM MHororpaHHom mactepctBe. OH B co-
BEpLUEHCTBE BajeeT TeXHONOrMAMU TEeXHOJOrn-
el N3roToBNeHns y>ke 3abblBatoLerocs 31emeH-
Ta HeMaTepuasbHOro Ky/NbTYPHOTO Hac/iens Kak
«bec-kapy» (NATb BMAOB Ka3axCKOro OpYyXwus), a
Tak>ke Ka3axckux cefen v Apyroro CHapsXXeHus.

B ocobom psagy TBOPYECTBO >Ke3Ka3raHCKoro Xy-
AOXHMKa-toBenmpa u kysHeua Eprasbl Ucarae-
Ba, OH fABAaseTtcsa uneHoM Coro3a xygoxHukos PK,
YYaCTHUK 1 NPU3ep Pas3iNUHbIX MeXAYHaPOAHbIX U
pecnybamnkaHCKMX BbICTaBOK U KOHKYpcoB. PaboTas
C MeTaNNoM, MacTep M3 TEXHONIOTMYEeCKUX MPUeMOB
npeAnoYnTaeT CTapMHHYHO Haceuky. CneumanbHbIM
MOJIOTKOM Ha MeTajjle ocTaBaseTcs cneg. 3710 by-
AYLMIA OPHAMEHT, a 3aTeM B LUTPUXU rPaBMpPOBaH-
HOro y3opa 3abuBaeTcs ToHKas cepebpsiHas npo-
BOJIOKaA.

M3penna naBnogapckoro mactepa Eprxkurura Tok-
TapoBa M3BeCTHbl He Tonbko B KasaxcTaHe, HO u
Aaneko 3a npegenamu ctpaHbl. Ocoboe npeano-
yTeHMe MacTep OTAaeT MNPOLLecCy W3roToBAeHUA
cegen. V13 pasHbIx BUAOB Ka3axCkux cefen OH Bbl-
BEJ/l CBOW CODBCTBEHHbLIA N OPUTMHAbHBIN “MUKC”,
KOTOPbIV BbICOKO LIEHUTCS Y Nr0bUTeNen nckyccraa
1 KONNEKLIMOHEPOB.

XeskasraHckuin mactep [fanabaih OcnaHoB u3-
BECTEH Ha BCHO OKPYry CBOUMW YHWKaJbHbIMU
KOMMIEKTAaMW KOHCKOW aMMYHWLIMKW, a CBOeMy
MacTepcTBy OH Hayuwuacs oT oTua v gega. K co-
aneHuto, [lanaban OcnaHOB OAWH U3 HEMHOTMNX
KTO MPaKTUKYT 3TOT 3NEMEHT B LEJOM PETFMOHE.

Cam e MacTep W3roTaBAMBaeT CeAsla UCKAHUM-
TeNbHO W3 HaTypaJbHbIX MaTeEPUanoB, UCMONb3ys
TOJIbKO Nlyyllee cbipbe. [1o cnoBam mMacTepa, ceana
AN NacTyXOB U A/ KOHCKMX COCTA3aHWUI B KOpHe
oTnyatoTcs. Ho, MHOrMe Hae3AHMKW cenyac Ha 3To
He obpallatoT BHMMaHMe 1 13-3a 3TOrO YacTo Jo-
Wwaaun TpaBMUpPYHOTCS.

Hypnan [>kakmbaeB — uneH Coto3a pemecsieH-
HukoB PK, obnagatens meganu bl. AntbiHCapuHa,
neAaror-HoBaTop, KOTOPbIA MPVBUBAET WNCKOHHO
Ka3axckoe pemecso BbIAeKN KOXUW CBOUM YyYeHW-
kaM. MacTtep BrageeT TPaAVLMOHHOW TEXHOIOTMEN
BbIZE/IKM U OKPACKWN KOXW, UCMOb3Ys CTEMHOW n-
LWANHUK — THa.
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Cpean HUX MOXHO Ha3BaTb Eprasbl Vcataesa,
[Jayneta LLoknaposa, Epkocas Abunosa, Ango-
ca CagbikoBa, Epxwurmuta ToktapoBsa, [lanabas
OcnaHoBa 1 MHOrux Apyrux. MHorve 13 macre-
pPOB NMOTOMCTBEHHbIE 1 BeAyT OTUET CBOEro Ma-
CTepCTBa B HECKO/IbKNX MOKONEHMSAX.

YHVKanbHbIM HapOAHbIM MacTepoM MO M3ro-
TOBJ/IEHMIO Ka3axCKMX cefen MOXHO Ha3BaTb
PaxbimMbepreHa Mbip3axmeToBa 13 LLnennincko-
ro panoHa Kbi3binopamHckon obnactn. Mactep
BNaZleeT TEXHONOTMEN N3rOTOBNEHMWS PA3NINYHbIX
pernoHasbHbIX cesen.

K npuvmepy, coctaBHoe ceano — KypaHabl ep
yawe Bcero BcTpeyvaeTcs Kbi3blopAnHCKON,
TypkectaHckon, KaparaHauHckor obnacTax, a
Tak>Xe B HOXHbIX panoHax AkMmoanHckow, KocTa-
Hanckom n AnmaTtmHckon obnacteii. Takoe ceano
mMacTep cobupaet 18-20 fepeBAHHbIX AeTanei.
Yale BCcero mactep UCNoab3yeT TOMOb, AXNAY,
Ta/lbHUK.

Pbictan Ceiipynna — MNOTOMCTBEHHbIN MacTep,
BJlaZieeT NpakTn4eckn Bce Bugamm obpabotku Tpa-
AVLMOHHBIX MaTepuanoB: KOXa, AepeBO, MeTas,
KocTb 1 por. YneH Coto3a xyaoxHukoB n Corosa
pemecneHHnkoB KasaxctaHa, nobeantens KoHkyp-
ca «lllebep» 1 obnasatens ceptudunkata «3Hak Ka-
yectBa FOHECKO».
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Kak nokasanu nosieBble UCCNeAOBaHUA, B Ha-
cToslLee Bpems KOXeBeHHoe pemecsio B Kazax-
CTaHe HaxOAMTCA MOJ BbICOKOW Yrpo30i yTparthl
XMN3HECNocobHOCTK, Tak Kak OBHapy>XeHo B 06-
CNIeJOBaHHbIX PErMOHax NLLb GparMeHTapHO.

B ocHOBHOM MacTepa WCMO/b3YHOT FOTOBYHO
Bbl4E€NaHHYI KOXY, W3 KOTOPOW W3roTtaBau-
BAlOT Pas/nYHble U3Jenns — MOCyAy, Kamyy w
cyBeHVpHble un3genns. CHUXeHue noTpebHo-
CTW HaceNeHUs B MN3ENUAX U3 KOXW UMeeT Kak
€CTeCTBEHHble MPWYMHbI, HEeKOraa CBsA3aHHble
C V3MEHEHWEM YKNaZa XXMN3HU U BbITECHEHWEM
nx 13 obmxoaa NPOAYyKUMEN MPOMbILLIEHHOTO
NPOV3BOACTBA, TakK U OTCYTCTBMEM CErOAHA Ma-
CTEPOB, BAAAEHOLLMX APEBHUMU TEXHONOTUSMM
BbIZE/IKN CbIPOW KOXMW.

Ha HacToAwWwmMIi MOMEHT NpakTUYeCcKn BCe LUKY-
Pbl AOMAaLLUHMX XWBOTHbIX BblIOpaCbIBarOTCA AN
oTaroTca 3a becLieHOK, TO eCTb B CTpaHe npak-
TUYECKN OTCYTCTBYHOT NPEANPUATUA NO Nepepa-
60TKe LIKYpP AOMALUHUX XXMBOTHbIX.

Mo HawWwWM NoNEBbIM NCCEA0BAHUAM, TPAAULM-
OHHas BblAenKa KOXWN U3 LKYP AOMALUHUX XU-
BOTHbIX MO CTAPWUHHOM Ka3aXCKOW TEXHOAOTNU
3admKCnpoBaHa NULWb Y €AMHUYHBIX MacTepoB
(B OCHOBHOM M3 uuncna KaHgacoB). Cuntaem cu-
Tyaumto C 3TUM BUAOM peMecsia YrpoXKatoLLen.



Humanity has been working with
leather and fur since ancient times.
Many nations have mastered
various techniques for processing
leather and animal skins for
the subsequent manufacture of
clothing, footwear, utensils and
other necessities of life. Because
Kazakhs have been breeding
livestock since ancient times, they
have always had plenty of raw
materials for developing leather
crafts. You can say with certainty
that the ability of dressing and
dyeing leather in different colours,
and mastering the technique of
stamping, patterned leather sewing
called teri 6ndeu is one of the oldest
forms of traditional Kazakh crafts.

The art of fur processing is no less ancient. The
Kazakhs, like other peoples, used animal skins
mainly for clothing, and leather to make shoes,
crockery, horse harness, trunks, etc.

The earliest archaeological finds demonstrating
skills in the processing of hides and furs on the
territory of the country, namely in a number of
areas of southern and central Kazakhstan, date
back to the Palaeolithic period. Archaeological
remains suggest that saiga, kulan, wild boar and
others were the main game animals.

The ancients used knives, scrapers and
scrapers to cut carcasses and process
animal skins. Bone needles found here
show that man was already skilled in sewing
at that time. Gradual increase in hunting
and the number of domestic animals gave
rise to the improvement of such skills of
ancient cattlemen. It is noteworthy that
some animals and even wolf skins were
removed from the whole (stocking). This
method was especially widely practiced
until the ethnographic present day, as
practically every house had such a hunting
trophy hanging in a prominent place.
This gift was considered one of the most
valuable in Kazakh culture.

Furs were used to make a variety of items,
especially headdresses.

Specialists note that in the olden days, a
headdress (in this case, a furry one) was used
to identify a zhiz and the clan of its owner.
The fur headdress is called tymag/malagai and
was considered a sacred relic - it could not be
exchanged, could not be twisted, stepped over,
thrown, dropped, etc.

The outer garment made of foals’ skins
was especially popular. There were several
variants of this clothing: the zhargaq
was made from the skin of foals of a
week’s age, and the qulyn zhargaq was
considered the most expensive type of
clothing. There were also coats made of
foal skin of black colour called gara qulyn
zhardag. The material, foal skins, was a
valuable material that was known for its
elasticity and durability.

The fur coats made of raccoon fur were also
popular, called janat ton. The coat made of black
and brown fox fur (gara tulki ton) and clothes
made of camel skin (bota ton) were especially
valued. Goat skins fur coats were also not
uncommon — qylga zhargag. To make such coats,
long hairs were pulled out and only undercoat
was left, which gave the coat a special softness
and tenderness. Goat down was valued for its
heat conductivity and durability. In general,
Kazakhs ascribed healing properties to fur and
skins.

In addition to raccoon and beaver, nomads used
other kinds of fur-bearing animals - wolves,
foxes and others. The fur jackets were made
of them - gaptama and gamzolsha. Hides of
domestic animals were also processed and
made of them a variety of products. Hides of
young animals were popular, which was used to
make outerwear for children and women. Even
each type of skin, depending on the age of the
animal, had its own name, for example, the skin
of a newborn lamb — eltiri (merlushka lamb), two
or three month old lamb — daleki (still-born calf-
skin), six-year old — sefisefi (lamb’s wool).

Masters made shoes, crockery, horse harnesses,
belts and many other items from different kinds
of leather. The most commonly used leather
was camel, horse or bull skin. The process of
preparing the material — skin was very long and
involved soaking it in a special solution of sour
milk. The hides were used to make a variety of
vessels, which were made by special craftsmen —
smokers.
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Embossing is one of the popular techniques of
Kazakh leatherworkers. This technique was used
to decorate tableware and other leather goods.
The set of leather utensils includes a konek
bucket designed for milking mares. For koumiss
and shubat drinks, masters made such utensils
as torsyq, which was usually taken on a journey.
Its openwork decoration was especially refined.

Another type of leather crockery was the saba
(bourduk), which was made from horse hide
(leather). The saba had a volume of up to 100
litres. Another type of leather crockery was the
mes. It was made of a whole goat skin and was
used to store and carry liquid food — qymyz,
shubat and ayran. As a rule, the process of
making such utensils involved a complicated
technological process, consisting of several
stages.

The shoe makers were called etikshi. The most
popular shoe was a pair of soft boots — masi,
which were covered with special galoshes —
kebis. The boots were decorated with dyed
colored leather applications and embroidery.
Unfortunately, we have not found any modern
masters in this area.

Another important type of Kazakh craftsmanship
associated with leather processing is the tradition
of horse harness - yer-tarman. Traditional Kazakh
saddles are divided into five main types: eastern
or nayman, central and north Kazakhstan,
western, semirechen and Syrdarya. Masters
of art used niello, inlay, filigree, engraving,
embossing, stamping and casting to decorate
their pieces. Apart from the function of the
horse harness, it was an obligatory element of a
Kazakh bride's dowry. Ethnographers registered
many cases where elements of horse harness -
saddle, bridle and other elements of harness
were used in various customs, ceremonies and
healing practices.

The tradition of horse harness is alive today.
However, it is not on the same scale as in the
past.

The master from Aktobe, Erkosay Abilov, is unique
in his multi-faceted craftsmanship. He has mastered
the technology of making a now forgotten element
of intangible cultural heritage - the "bes-qaru”
(five types of Kazakh weapons), as well as Kazakh
saddles and other equipment.
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The work of the Zhezkazgan jewellery artist and
blacksmith Ergazy Isataev is a special case in
point, he is a member of the Union of Artists of
the Republic of Kazakhstan, a participant and
prizewinner in various international and national
exhibitions and competitions. When working with
metal, the craftsman prefers the old-fashioned
notching technique. A special hammer is used
to leave a mark on the metal. This is the future
ornament, and then a thin silver wire is hammered
into the strokes of the engraved pattern.

The products of the Pavlodar craftsman Yerzhigit
Toktarov are known not only in Kazakhstan, but
also far beyond the country’s borders. The master
gives special preference to the process of making
saddles. From various kinds of Kazakh saddles he
has developed his own and original "mix”, which is
highly valued by art lovers and collectors.

Zhezkazgan master Dalabai Ospanov s
known throughout the region for his unique
sets of horse ammunition, and he learned his
craftsmanship from his father and grandfather.
Unfortunately, Dalabai Ospanov is one of the few
who practice this element in the whole region.

The master himself makes saddles solely from
natural materials, using only the best raw materials.
According to the master, saddles for shepherds
and saddles for equestrian competitions are
fundamentally different. But, many riders nowadays
do not pay attention to this and because of this
horses are often injured.

Nurlan Dzhakibayev is a member of the Union of
Artisans of the Republic of Kazakhstan and holder
of the Y. Altynsarin Medal. The master mastered
traditional technology of dressing and dyeing
leather using steppe lichen, tna.

These include Yergazy Isataev, Daulet Shokparov,
Erkosai Abilov, Aidos Sadykov, Yerzhigit Toktarov,
Dalabai Ospanov and many others. Many of the
masters are hereditary and trace their skills back
several generations.

Rakhymbergen Myrzakhmetov from Shiyeli
district, Kyzylorda region, is a unique folk
craftsman in the manufacture of Kazakh saddles.
The master has mastered the technology of
making various regional saddles.

For example, a composite saddle — qarandy er —
is most commonly found in Kyzylorda, Turkestan
and Karaganda oblasts, and in the southern
regions of Akmola, Kostanai and Almaty regions.
Such a saddle is assembled by a craftsman with



18-20 wooden parts. Most often the master uses
poplar, oleaster and sier-bed.

Rystan Seyfulla is a hereditary craftsman, skilled
in almost all types of processing traditional
materials: leather, wood, metal, bone and horn. He
is a member of the Union of Artists and the Union
of Artisans of Kazakhstan, winner of the “Sheber”
Competition and holder of the UNESCO Seal of
Excellence certificate.

As the field research has shown, at present the
leather craft in Kazakhstan is at high risk of losing
its viability, as it is found only in fragments in the
surveyed regions.

Masters mainly use finished dressed leather,
which is used to produce various items, such

as crockery, gamshy and souvenir items. The
decline in demand for leather goods has both
natural causes, once connected with changes in
the way of life and their displacement from use
by industrial products, and the current lack of
craftsmen mastering the ancient technology of
making rawhide.

At present, almost all domestic animal skins are
discarded or given away for next to nothing, i.e.
there are virtually no enterprises for processing
domestic animal skins in the country.

According to our field research, traditional
dressing of skins from domestic animal skins
according to ancient Kazakh technology has
been recorded only among single craftsmen
(mainly from among Qandas). We consider the
situation with this type of craft to be threatening.
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XoHE KEPAMUKA

TOH4YAPHOE PEMEC/1IO
N KEPAMUKA

POTTERY
AND CERAMICS




Cas-6anwbIK — agam3aTTbiH, TypaK-
Tbl Cepiri )XKdHe 3a/j1IeM TapUXbIHbIH
Kyarepi. byn ca3 6anwbik Kypan-
napabl 6eiHeneyre, biabiC-asAkK, NeH
6acka Aa KyTblIapAbl )KacayFa, Ka-
panavbiM dwekensepai >Kacayfa
YKOHe asFallKbl KONAAaH )>KacasfaH
TYpPFblH YWNepAi canyfa apHanfaH
anfawkbl Matepuan 6onpbl. Ka-
3aKCTaHHbIH, KEPaMMKa OHEPi OHbIH,
TapuxbiMeH Kypaac. KepamukaHbiH,
6au gactypnepi ¥abl lanaHbliH He-
risri okufanapbiH 6enHeNnenTIH
«aHafa» anHangbl. OHTYCTiK Ka-
3aKCTaHHbIH, ©Hip/aepi Kbill >KdHe
KepaMunKa eHepiHiH 6acrankbl op-
TanbiKTapbl 60sbiN Tabbinagbl.

Anfawkbl  KepamuKkanblk, — ByMbimaap  6i3giH
aayipimizre geuinri XV-VIII faceipnapaa AHApo-
HOB MaJeHwueTi fayipiHae nanga 6onabl. XKyka
Kabblpfanbl blAbICTAp TeK KOJMeH, kebiHece
Tacna agiciMeH, ca3 mMaccacbiHbIH 6ip HeniriHeH
Kabblpfanapabl CblFy apKblibl CUPEK >KacajifaH.
MyHZaln blAblC-asKTap KallayMeH SLUeKenneH-
reH, an 6bosnfaH Kepammka KeniHri keseHe faHa
nanga 6onaabl. blabic dopmanapbiHbIH, 3ProHO-
MMKaCbl MEH TEKTOHMKAChI Xarbl Aana MOAEHM-
ETiHIH, XXdHe acipece TypfblH YNNEPAiH 3BOHO-
umsacbiHa cankec e3repi. Kona gayipiHae ochl
KeseHaeri 6apablk, Kepamukanblk OyrbiMaapabl
epeKLIeNenTiH reoMeTpUAbIK CTUAb — epekLle
OHO-8pHEK KOAbI KanbINTacTbl.

BonawakTta aHAPOHOBTLIK FEOMETPUSAIbIK
OO-OPHEKTIH, CEMaHTMKaCbl OAaH KeWiHri
CakK, TYPKi XXaHe KeuiHipeK Ka3ak MaAeHM-
eTTepiHiH KongaHbanbl eHepiHiH, MaHbI3Abl
HerisiHe anHanajbl.

Typki gsyipiHAae Kbl eHepi HeridiHeH Ka3akcTaH-
HbIH, OHTYCTIK XX9He OHTYCTiK-6aTbIC eHipaepiHAe
KeHIHeH TapanfaH, MyHJa KepLi Xa/lblKTapablH,
XbINTbIPATbINFAH Kbl OyMbIMAAPbIH XacayAafbl
OpTaasnANbIK 49CTYPAEPIHIH KYLITI 9cepi ce3inai.
Tapuxun wexipenepge koneHep LebepxaHana-
pblHaH TypaTblH TyTac KBapTaaaapbl 6ap ryagex-
reH kananap cunattanfaH. OTbipap xaHe Tapas
Kbl MekTenTepi [JanajaH TbiCKapbl >epsepre
6enrini e3iHAIK epekLle CTUNIMEH epeKLLesIeHAI.
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Cibip, KaBkas, VipaH >xaHe BuzaHTuaMEH TypakThl
MajeHueTapanblk H6annaHbicTap 6onabl. blapic-
TapAblH MNiLWiHI, onapabl Xacay >xaHe 6e3eHgipy
Tocili BOVbIHLIA SPTYPAI Kbl XoHe KepamuKa-
NblK MeKkTenTepaiH, acepiH bankayra 6Honagbl.
MaceneH, Tapa3 MeKkTebiHiH >XbIATblpaTblafaH
KepamukacbiHga Tasy LbiFbICTbIH epTe mcnam
eHepiHAe KeH TapanfaH rpadduTo aAiCi Wi KO-
AaHbINFaH.

XV facbipga «TuMmypuaTep ctuni» 6apabik xepae
yctemgaikke ne 6ongbl. On ic Xy3iHAE blAbICTbIH
6ip TyCTi iWKi KeHicTiriMeH cunatTanagpl. Ak aH-
robtafbl kobanbT peHkTepi HacbiM TyCc 6onfaH,
YCTiHE Keringip-KekLWin rnasypb >afrblifaH, by
bipaeH backanapablH, OHbIHAH MyHAAW KbiLl
byrbiMAapAbl epekLleneHaipesi.

XVI facbipaa kepamuka yL Tycke 6osnfaH, bipak
aK aHrobTta kobasnbT epHEKTEPIHIH A3CTypaepi
ani e kywTi. Oro-epHeKTep Kenze ToCTaFaHHbIH,
TybiHe canblHajbl, XY3iM MeH ©epKeHAEePAiH,
MakTa BypLUiKTepiHiH, ryn GyTanapblHbIH, Xanbl-
pakTapbl MeH ryngepi 6ap byTakTapApblH >kaHe
1.6. ecimzik HakplwTapbl 6acbiM 6ona HacTangbl.
l[eOMeTpUANbIK HakbIWTap HakKTbl aniKblHAAN-
Malnabl.

byn ke3pe TypkicTaHaa (Acblaa) Cbipabl Kepamm-
Kafa MaMaHAaHfaH ipi Kbl ©HAIPICiHIH opTa-
NbIFbl KanbINTacTbl. TyC KOK-Xacbl peHKTepae
cakTangbl. bipak kenge Giperen >kaHe kepemeT
capbl TYCTi KepamMuKa yArinepi ae kesaecesi.

XVIl facbippa webepnep OipTiHaen kobanbT
KeckiHaemenepiHeH 6ac TapTasbl. OnapablH, op-
HbIHa ak, MasypbAeri Kapa KOHbIp MapraHeL, an
KeMiHipeK capbl rnasypbaeri >acbii 605y aybic-
Toipblnagbl. byn ¥abl XKibek xonbl 6oMbIHAATbI
cayAaHblH, ancipeyiHe >aHe KObanbTTbl caTbin
any MeH KbIMbaTLWbI/IbIFbIHA BalinaHbICTbl 60AYbI
MYMKIH.

TypkicTaHabIK WebepnepaiH Or0-epHEKTEPIiHiH,
KOMMNO3MUMANbIK d4iCTepi epikTi emec, Kepa-
MUKaNbIK SlUeKenNeysiH OpTaasuaablK >XaHe
TYPKiCTaHAbIK Typ/iepiHae kabbingaHfaH aai-
cTepre 6afblHbIWTbI (30Ha/bIK XOHE KOHLIeH-
Tpaik npuHumn). CoHbiMeH, erep b6ip >afaau-
Aa komnosuuma 6ykin 6eTTi TOATbipa anca,
b6ackanapbiHaa Tek 6enrini 6ip aymaktap -
bynipnepai >xvekTtey, opTanbiKTaHAbIpy, 6eT-
Ti 6enikTepre 6eny xaHe T.6. 6onabl. OpuHe,
con Hemece backa Tacingi kongaHy 6yMbIMHbIH,
epekLlenikTepiHe, OHbIH MiWiHi MeH Makca-
TblHA, COHbIMEH KaTap KbIWLWbIHbIH WwWebepnik
AEeHreni MeH WbifapMallbliblk KanayblHa H6ai-
NaHbICTbl 6ogbl.



TypKicTaH Kbl  biAbICTapbIHAAFbl  OH-BPHEK
bIAbIC OeTiHiH, eadyip 6eniriH anbin >atka-
HbIMEH, OJ1 OHbIH, MiWIHIH CiHipMenai, an exen-
ri HakbILUTap MeH KaHblk 6osynap yunecimi ani
KYHre AeWiH CUKbIPAbl XXdHE FYPbINTbIK MafblHa-
NapAblH, i3iH cakTan Keneai.

XVIII facbip KasakcrtaHgafbl caacu, aneymeT-
TIK >X9HE 3KOHOMMKaAbIK >XafaauablH, Kypae-
NeHyiMeH cunaTtTanajbl, Kepamuka OHZAIPICIHIH
Tapuxu opTanbiKTapbl 60bIN TaObIIMaNTBIH CON-
TYCTIK >X3He 6aTbic 0bnbICTapablH, peni eaayip
apTtbin  Kkeneai. MageHn Maructpanbaapabit
OHTYCTIKTEH CONTYCTIKKe aybICybl XXaarbl KYUAipy
XOHe CaHJAeY canacbiHbIH KYPT HallapaaybiHa,
KepamuKanblk KecKiHAeMenepaiH XXeHinaeTinyi-
He aKenai. OTKeH facblpAblH, KepaMuKacbiHa ToH
MINIMAINIK NeH Ha3IK TanfaM ic XY3iHAe XOWbla-
Abl. XKeprinikTi KepaMmuka OHAIPICIHIH Kepi Ke-
TYiHiH, Heri3ri cebenTepiHiH 6ipi — CbIpTTaH akeni-
HeTiH pecensik KepamuKa YAecCiHiH KypT ecyi
XHe XeprinikTi webepnepaiH Kbl dynbiMaa-
PblH bIfbICTbIpa 6acTafaH HapbIKTbIH WUMMOPT-
ThIK, TayapsiapMeH TOAbIN KeTyi. OKiHilKe opal,
XKEPriNikTi eHAIpyLWwinep MyHaan 6acekenecTtikke
TeTen H6epe anmMagasbl.

Ananpa, TypkicTaH 0a3WUCiHIH KenTereH apxeo-
NOTUANbIK 3epTTeynepi by enkeneri COHFbl opTa
facblpnapgafbl Ka3ak Kepamuka eHepiHiH kacion
cunathbl Typanbl antagbl, MyHAa apbip KepHeKTi
webepaiH, AepAik e3iHAiK cTuai, TinTi Mepi (eH-
AipYyLWiHiH ataynbl 6enrici) 6onfaH. Mbicanbl, Ka-
3aKCTaHHbIH, exenri kananapbl — CbiFaHak, Tapas,
TypkicTaH >aHe T.6. apxeonoruanblik 3epTreynep
Kbl KyMblpallblnapAblH, TyTac KBapTaiagapbl-
HblH, 6ap ekeHiH KepceTTi, by KONeHepAiH, OCbl
TYPiHIH BypbIHFbI HenceHainiri MeH OHbIH, Tabbic-
TbIIbIFBIH Tafbl Aa aTan kepceTei. blabic-aakTap
Heri3iHeH iWKi HapbIKTbl KaHafaTTaHAbIPY YLUiH
XK9He iWiHapa 3KCnopTka LWblfapbiagbl. ban-
WbIKTAH OpacaH 30p CaHWUTapAbIK-TUTMeHabIK,
byvbimMaap — TalwHay, ASCTYPAI rMAPOTEXHMUKA-
NbIK, XXYWEHIH 31emMeHTTepi — Kapi3gep, an ep-
TepekTe KiliripiM canTTblk ByMbiMaap — KyAain-
NnapAblH, >XaHyapnapablH, urypanapbl XoHe
T. 6. >Kacanabl.

Kepamuka (KbilW biAbIC) KONTEreH pacimaep MeH
FypbINTapAblH, TypakTbl TakbipblObl 60nFfaHbIH
avta keTkeH >eH. Otbacbl emipiHaeri apbip
MaHbI3Jbl OKUfaFa yAKeH Tabak >xacanfaH — 6yn
Mepekere CaVKeC KeNeTiH apHaWbl OH-epHeK-
TepMeH 6e3eHaipinreH Ton nereH. Xannbl Kone-
HepaiH 6apabik exingepi CMAKTbI KyMblpallbliap
A,a XanblK apacblHAa NavbIKTbl KYPMET NeH Kolue-
MeTke e 6onabl. ONEMHIH Ke3 KeareH AacTyp-
Ni M3AEHWETIHIH koneHep deHoMeHiHe (byn

Xafsarja KepkeMm Kepamuka eHepi) TepeHipek
YHiNCeK, asam AeHecCiHiH, ca3 bailbikTaH Xaca-
NYbIHbIH, fapbIWTbIK CHOXETTIH, MUPOMNO3TMKACI
KaHaah ga Oip ca3abl 3aT, MeWai ON biAblC-ask,
My3blkasnblk acran Hemece 6acka Hapce Xa-
canfaH Ke3je ep >Xa3blKTbIfblHA NpoeKLmMsana-
HaTbIHbIH KepeMi3. byn MuHuaTiopagasbl Xapa-
ThINIbIC 9peKeTiHeH backa ewwTeHe emec, webep
koneHepLi XXapaTyLwbl peTiHAe SapekeT eTea.

BonawakTta kepamuka TOKblpayfa YLblpalgbl
KaHe Tek XX facblp OHbIH, AamyblHa XaHa cep-
niH 6epegai. bipak, kasipaiH e3iHae Hacka dop-
MaTTa: KEHECTIK Ke3eHJe kepamuka KosjaHba-
Nbl eHepaiH 6acka TypaepiHeH repi kenTtereH
i3alapnblK i34eHicTep MeH KepKeMzik 3Kcre-
pumeHTTepai H6actaH eTkepai. «dopmackl H6on-
bIHWIA YATTbIK» ©Hep >acangbl, bipak Ma3my-
Hbl >XKafblHaH COLMANNCTIK BOAABI, AFHW >Kanmbl
AOCTYPAI MdAEHMeTKe Kepi acep eTKeH >aHa
TeXHONOTMANAP eHri3ingi.

Kazipri TaHaa «yATTbiIK» HeMece «OHTYCTIK»
6afbiT OTblpap, Tapas, TypkictaH, Kpi3biiop-
Aa KbilW MeKTENTepiHiH, Tapuxu yarinepiHe 6a-
pblHLWA >aKblH 6onyfa Teipbicysa. byn mekten
webepnepiHi, XyMbicbl XIX-XX facbipgblH, 6a-
CblHAA AaMybl TOKTafaH ASCTYPI XbIATbIPATbI-
MaFaH OrOJIbl KEpaMUKaHbIH, MYAEHTeH KE3EHiHIH,
>Xanfacbl 60/bIN Tabblaabl.

«¥NTTbIK» Kepamumka MekTebiHiH KepHeKTi eKif-
paepi Mapat Copcebaes, onvackap Mycaes,
Abai Pbicnaes, Onmxabai LLlonaxos 6yn eHepaiH
OHIP/IK epeKLenikTepiH WabbITneH >aHAaH-
Aablpyda. byn KymblpalubinapAblH, 9pKancbICbl-
HblH, ©3 TaxXipmnbenepimeH HeniceTiH WakipTTepi
6ap. KoneHep webepnepiHiH, KOAbIHAH LUbIKKAH
KbI3bl1-Capbl XbIATbIpaTbIIFAH KyMblpanap, Ty-
b6ekTep, WhipafsaHaap, WafblH MINIMAI 6HEPAiH,
donbknopnblk HeriHenepi ©3iHiH, Ha3iK Tanfa-
MbIMEH >dHe A3CTYPI NilWiHAEP MEH AEKOPAbIH,
XaHa bIpFaKTbl >XdHe TeKTOHWKaNblK HyckKana-
pbIMEH epekLUeneHesi.

Anariga, Kbl OyMbiMAapbIH >KacayablH KenTte-
reH TexXHO/Nornsnapbl anTap/biKTanl e3repicke
ylbIpadbl, OKiHillKe opaW, ra3sypb >acayAblH
ASCTYPAI TEXHONOTMACLI IC XY3iHAe >XOfasbin
KeTKEHIH MOMbIHAAYbIMbI3 Kepek.

Mapar CoepcebaeB — CbiraHak, OTtbipap, Tapas
xaHe TypkicTaH kasbanapblHaH TabblifaH Xoagi-
repiepaiH  KewipmesnepiH >acaymeH 6enceHai
aliHanbicaTbliH Gesrini kpiw Wwebepi. KenTereH xa-
NblKapanblk >XaHe pecnybavkanblk KepmenepaiH
KaTbICYyLUbICbI.
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OHTYCTIK eHipaepgeri Kbl KyMbipa >acayLibl-
NapbiHbIH, TOA ©HEpPIH XXaHFbIPTY YAepicTepiH-
ae Genrini wbiMkeHTTIK webep KeHaiban Ka-
pabAoNOBTbIH KbI3METi epeklle OpblH anajbl.
LLlebep «MapeHn mypa» MemnekeTTik bafpap-
namachbl ascbiHAa BipHelle Xbin BypbIH Xepac-
Tbl XeTi MeTp TepeHAIKTe OpHanackaH >aHe
XepacTbl MeLiTiHEeH, KbIl LebepxaHacbiHaH,
TYPaKTbl >YMbIC ICTEATIH Kepamuka Kepmeci-
HEeH >XdHe A3CTYpAi Kas3ak My3blKaiblk acnan-
TapblH, OHbIH, iLIIHAE KepamMuKablK acnanTapabl
nanganaHa oTbIpbIn, 3THOrPadUANbIK KOHLLEPT-
Tepre apHanfaH yM-xangaH TypaTtblH «9THOMY-
3eun-Kbinyet» KypfaH 6onatbiH. LLebep Otbipap
Kana>KypTblHbIH, Ka3banapbiHa apXeonornanbIK
KcneAuUMaAnapFa KatbiCbin, ca3 OyMbiMAapbiH
>KacayAblH KOHE TEXHONOTMACbIH 63 eHbeKTepiH-
Ae XaHfblpTa 6ingi. Lebep o3 mMuccusaceiH Tek
ASCTYPAI KepaMuKanblk, BynbiMAapAbl SKaHFbIp-
TyAaH faHa emec, 6iniM MeH TaxipubeHi bana-
napfa 6epyseH kepegi. Xactapabl 3THUKANbIK
eHepre xaH-xakTbl bayny — K. KapabzonoBTbiH,
6acTbl MiHAETI. ByriHri TaHAa OHbIH, Mypaxkanbl
6enceHai xaHe 6ail MaaeHN eMipgaiH, OpHbl 60-
Nbin Tabblnazbl, OHbl MEKTEN OKYLUblNapbl, CTy-
AEHTTep, FanbIMAap >KaHe exenri A3yipal XaKcbl
KepeTiHAep, COHAan-aK TypucTep Tamaluanam-
Abl. LLlebepre kbl eHepiH xaHa bacTtafaH, bipak
KasipAiH e3iHAe CeHiMAl KajamAaap >kacan kene
XaTkaH yabl Epbonat KeHgibanynbl 6encengi
TYPAE KemekTecesi.

KeHpi6aii Kapabgonos — ambeban webep, Kbl
KYMblpaLlbl XX3HEe KeHe TeXHO0rus 6olbiHIWwa cas-
JaH My3blKanblk, acnanTtap >acaywbl. OHblH, Lie-
6epxaHacbl MeH Mypaxkaiibl LLIbIMKEHT KanacbiHbiH,
TYpFblHAAPbl MEH KOHAKTapbIHbIH, CYMiKTi OpHbI 60-
Nbin Tabblnagbl.

[acTypni Kbil ©HEepiHiH, >XapKblH TacbiManzay-
WhiNapbl apacbiHaa biperen TypkicTaHAbIK Lue-
6ep Abai PoicnaeB epekiue kesre Tycesi. OHblH,
>KYMbICbIHbIH, epeKLIeniri — 43CTYpi TEXHOIOrmA
MEH ecKi yArinepre caukec Kepamukanblk Oyi-
biMAap >kacay. LLlebep Tek eH XaKcbl >XaHe Mnin-
Mei Aen caHanaTblH XEPriNiKTi ca3Abl faHa nau-
fanaHagbl. Lebep oHbl epTe kekTemae Apbic
©3€eHiHiH, TYOIHEH XWHaNAbI, COfaH KEWiH ca3bl
ecki TexHonorns 6oublHWA y3akK yakbIT OHAeNi.
Abali PbicnaeBTbIH 6HIMAEPI TYMHYCKaNbIfbl MEH
OpbIHAANYbIHbIH, XOfapbl AeHreni ywiH HOHE-
CKO-HbIH, «Cana 6enriciveH» 6enrineHreH.

CoHfbl Ke3ae A3CTYPAI My3blKaHTTap apacbiHAa
ca3 baswbIKTaH >acanfaH My3blKajblK acnan-
Tap: ca3CblpHaMK, YCKipiK, TacTayblk epekLue TaHbl-
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man 6ongbl. CascbipHai — y3blHAbIFbI 12-15 cm,
AnameTpi 9-10 cM 6onaTbiH >XXYMbIPTKA MilLiHA
CbIbbI3FbI TOPI3A ypMeni acnan. AcnanTbiH cay-
cakTapfa apHanfaH anTbl Teciri 6ap: 6ip xafblHAA
6eceyi, ekiHLi >XafbiHAa 6ip. COHbIHAA My3bIKaHT
YpAeuTiH Tafbl 6ip Tecik bap. Acnanta «mengip,
XeHin» TeMbp 6ap, OHbIH H33iK X9He epekLue
Ablbbickl 6ap. OHAa opbiHAayWwb1ap Aanajafbl
caman >Xengin ecyiH, KyablH TyAfbiHbIH, AYOipiH,
CYAbIH, CbIHFbIPbIH XXaHe LUeMNTiH Xal CblbAbIpbIH
«benHenen anagpl».

KazakTbiH My3blka MAEHMETIHAET Ca3CblpHalifa
6arnaHbICTbl ca3 baswbIKTaH XacanfaH YCKipikK
neH TacTayblk. byn eniktey acnantapbl KycTap-
AblH JaybICbiHA, XXaHyapaapAblH, capaybiHa My-
3blKasblK enikTey YLWiH KbI3MEeT eTTi; onapAblH
kenbipeynepi Tabufat KybbiabiCTapbiH Aa 6en-
Henewn anagbl: 6OpaHHbIH, Aaybla XAHE XeNgiH,
ryini.

Kasipri TaHZa ca3cblpHal y3akK, YyaKblT yMbl-
TbIIfaHHaH KeWiH KalhTa >aHFfblpbif, OHbl MEH-
repyre TaAnblHfaH >ac OpblHAAYyLblNap kebewnin
kenegi. Pac, onapabl xacanTblH Wwebepaep oHLWa
ken emec. OnapablH iwiHae: Xannay Tanacos
(Cafbi3 cTaHcachl), KeHgiban Kapabaonos, fasu3
XKymabekoB xaHe 6ackanap.

CasgaH My3bikaiblK acnanTapabl >Kacay >XaHe
OVHayAblH, ASCTYP/i ©HEepiH HacuxaTtay MeH
inrepinetyre  6enceHe  aTCanbiCbin  XXYpPreH
Xac webepnep MeH My3blKaHTTapAblH  6ipi,
Xe3kasfaHablk webep Asamat bakus. OHbiH
xeke konnekuusacbiHaa 1500-aeH actaMm keHe
My3blKaiblK acnantapablH yarinepi 6ap.

Tanacos XKaiinay — kbl webepi. 2000 Xblabl KO-
JaHbanbl eHep webepi peTiHae ATbipay 06/bIChI
SKIMiHIH, CbIV/IbIFbIHbIH, Merepi aTaHAbl, Lblfapma-
Napbl Kenwinikke TaHbIMall.

Kazipri yakbiTTa KasakctaHaa bipHelue >ofapbl
OKY OpblHAapPbl MeH KoaneaXAepAaiH, 6a3acbiH-
Ja Kepamuka eHepiHe Kacibu paspnay >ysere
acblpbinyaa. OnapablH, Kenbipeynepi gactyphi
H6afbiTTapfa MamaHAaHfaH, an backanapbl backa
MOAEHNETTEPAIH, CaH anyaH KepKeMAIK Taxipun-
6eciHe cyeHe OTbIpbIM, eCKi MEH XaHaHbl CUH-
Te3geyre yMTblnagpl.

Kbilw eHepi cynynblkneH TaHbICTbIPYAbIH TaMa-
Wa TaCiNi faHa emecC, COHbIMEH KaTtap apT-Te-
panusaHbiH TUIMAI dAiciHe alHanyga. Ananga,
TWICTI Ha3ap ayAapbliMaFaH Xafaanaa, HerisiHeH
OHTyCTiK Ka3akcTaHfa ToH ASCTYPI Kbill eHepi
YMbIT Kanybl MYMKiH.



MvHa - cnyTHUK YenoBeKa ¢ ApeB.-
HeMWNX BpPeMeH, UMEHHO U3 Hee
OH Hayan wsrotaB/MBaTb CBOIO
nepByro Mocyay, CTPOUTb XXUauue
M co3paBaTtb ykpaweHusa. Cyaa, no
apXxeosiorMyeckum uccnegoBaHm-
AM [/IUHAHbIE U3AeNuA NnosBAsAeT-
ca Ha Tepputopumn KasaxcraHa yxxe
B aHApoHoBcKyto 3noxy, B XV-VIII
BeKaxX A0 H.3. 3To B 60/abLUMHCTBE
c/lyyaeB, COCYAbl, TEXHUYECKN OHU
M3rotaBJ/IMBaJINCb JIGHTOYHbIM CMO-
cobom wan M3 UeNbHOro Kycka
IMIMHAHOW MaccCbl NyTeM BblgaBaun-
BaHMA cTeHoK. Pa3ymeercs, uTto
3proHoMMKa W TeKTOHUKa ¢opm
COCYyAOB BUAOU3MEHANacCb B COOT-
BEeTCTBUM C 3BOJIIOLMEN CTErnHOMU
KY/NbTYypbl.

B a1y 3anoxy, 6narogapsa ykpaleHUOo Kepamu-
Kn chopmmpoBanca o0cobbii OpHameHTab-
HbI KOZ — reomeTpuyeckmin ctunb. lNosgHee
ceMaHTVMKa aHJpPOHOBCKOTO reoMeTpMyecKoro
OpHaMeHTa CTaHEeT BaXKHOW OCHOBOM MpUKAAA-
HOro mckyccTBa aApyrux Kynbtyp KasaxctaHa —
CaKCKOW, THOPKCKOM 1, MO3xe, kazaxckon. Cam
OpHaMeHTa/IbHbIN AEKOP HAaHOCWUACA Ha CbIpyHO
MOBEPXHOCTb M34eNNs MPOCTbIMUA pe3uamMu nam
3ybuaTtbiMK WTaMNamMu.

[na NCcTopukoB KynbTypbl Tpaguumm ke-
pPaMMUeckoro WCKyccTBa CTaiu CBOEO-
6pa3HbIM  «3epKasioM»,  OTpakaroLmMm
KarouyeBble cobbiTna Beankon Crenu, a nc-
KOHHbIMW LeHTPaMy FOHUYapPHOro Aena u
KepamMmnyeckoro McKyccTBa CTaaun pernoHbl
FKO>xHoro KasaxcTtaHa.

Wccnepgys, coctaB  cambix  pa3sHOOOpasHbix
IIMHAHBIX YepPerkoB apxeosiorn PeKOHCTPYnpy-
FOT HE TOJIbKO TEXHOJOorMyeckne OCoHeHHOCTU
M3roTOBJIEHWNA, HO M COCTaB MMHAHOW Macchbl. B
O HVX pervoHax oHa MOXeT cofiep>aTb PakoBu-
Hbl (MPUapanbCKM PErvoH), a B APYrux: Necok,
LepCTb WK LaMOT.

[oHuapHoe geno KazaxctaHa, pa3BmBascChb akTUB-
HO BOCMpPMHMMAJIO BCe HOBLUECTBa pemecna, a
nydywme obpasLbl KepamMmnkn nonaganv B CTpaHy
6narogapsa Benvkomy Llenkosomy nytun. Cneum-
aNNCTbl TOBOPAT O MPAHCKOM, KUTaCKOM U Jake
AMOHCKOM BJ/IMAHUN Ha MECTHYHO Kepamuky. Ta-

Kum obpasom, mactepa CTPeMUINCb CO3AaBaThb
He TONbKO NPaKTUYHbIE, HO U MpUBEKaTe/bHble
n3fenuns, okpallimBas Ux B pasHble LBeTa 1 no-
KpblBas rna3ypblo.

JTO peMecno B THOPKCKYH 3MOXy Hanbonb-
Lee pacnpocTpaHeHne Moayymao B HOXHOM U
toro-3anajHoMm pervioHax. Ha nsgenmax stux pe-
TMOHOB OLLyLaeTca CUAbHOE BJIMAHWE MOJINB-
HoW kepamukn LieHTpanbHon Asun. Vctopuue-
CKMEe XPOHWKWN OMWUCLIBAIOT LIBETYLLNE JpPEBHMNE
Ka3axcTaHcKue ropoga, a uUx apxeosiornyeckue
nccieloBaHNA BbIABUIW Lie/ible KBapTabl FOH-
4YapoB M peMeCNeHHbIX MacTEPCKUX.

MocTeneHHo, ¢ TeyeHneM BpemMeHn chopMmpo-
Ba/IMCb OTpapckas, Tapa3ckas U TypKecTaHcKne
CpesHeBEKOBbIE LIKOJbl KEPAaMUKK, KOTOPbIE OT-
JINYaNNCb CaMOBbITHBIM CTWUIEM, U3BECTHBIM Aa-
nexo 3a npegenamm Crenu. K npumepy, mactepa
Tapa3CkoW LUKOJ/Ibl YacTO WMCMOJIb30BaAN METOZ
rpaddrTO B MONMBHOW KepaMmKe, KOTOPbI Bbln
LUMPOKO pPacnpoCTpaHeH B PaHHENCIaMCKOM
nekyccrse banxxHero Boctoka.

Mpw apxeonornyeckmx uccnegoaHus OTpap-
CKOro Oa3unca obHapy>XeHO OrpoMHOe Kosnye-
CTBO BCEBO3MOXHOW KepaMM4yeckon nocyabl —
COCYAOB, KYBLUMHOB, 61104, Yall U T. 4., MOKPbITbIX
TOHKOW 3e/1eHON 1 ronybou rnasypbo, KOTopble
OpHaMeHTVMPOBaHbl 300MOPPHbIM, reoMeTpuye-
CKUM 1 pacTuTeNbHbIMK y3opamu. Cneumanmnctel
A0 CMX MOpP He MOryT pa3ragaTb CeKpeTbl U3ro-
TOBJ/IEHVA HEKOTOPbIX BWAOB [asypw, Hanpwu-
Mep, rony6oi.

B XV Beke npeobnagatoiMm cTan «TUMypuUA-
CKUW CTWUAb». Ero npex e Bcero omimMyaeT oco-
6bIli KONIOPWT, KOTOPLIA NpuaaBancs baarogaps
OTTeHKaMm kobanbTa Ha 6enom aHrobe, a ceepxy
HaHOCWWM CUHe-BMPHO30BYHO MOJIMBHYIO Na3y-
pb. MNo3aHee, B cnepyrowmii Bek (XVI B.) kepa-
MWKY CTaaun pacnmcbiBaThb y>Ke Tpema LBeTamu,
HO, NO-NpPeXHeMy BblAn CUAbHBI U TPAAWLIUK KO-
6anbTOBbIX y30pPOB Ha 6enom aHrobe. OpHaMeH-
Tauunsa CTana HaHOCUTLCA He TONbKO Ha ABHYHO
BUAWUMYIO MOBEPXHOCTb WU3AENNW, HO U Ha AHO
cocypos. [peobnagarowmumm ctanm pactuteb-
Hble MOTMBbI, OCOBEHHO MOTVBbI BUHOIPaAHbIX
N0o3 1 noberos, LBETOYHbIX KyCTOB, BETOYeK C
NNCTbAMWU W LBeTaMu 1 T. 4. B cBoto ouepesp,
3/leCb reomeTpmyeckme MOTMBbI He CTO/b NOMy-
NAPHbI KaK paHblLue.

B passuTOe cpegHeBekoBbe GopmMUpPyeTCA OAHa
M3 APKWUX M CaMOObLITHbIX LUKOJ Ka3axXCTaHCKOM
Kepamukn — TypkectaHckad. fopog Acbl (Typ-
KecTaH) ctan KpynHbIM LIEHTPOM TOHYapHOro
NPoOun3BOACTBa. 34eCb MacTepa W3roTaBAvBaNu
rnasypoBaHHYH N HernasypoBaHHY0 KepaMuky
B JOCTaTOYHO KPYyMHbIX 06bemax. [pun packonkax
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ropoga Takxke obHapy>KeHbl Liesible KBapTabl
rOH4YapoB C Nevyamu 60AbLIOWN MPON3BOACTBEH-
HOW Moupbto. TypkecTaHCKas rna3ypoBaHHas
Kepamvka B CBOeW Macce XapakTepusyetca cu-
He-3e/leHHbIM KONOPWUTOM, BCTpeyaroTcs n 0b-
pasLibl YHNKabHOW 1 3 deKTHON XenToGOHHON
KepamuKu.

K XVII Beky roHudapbl CTann OTKasblBaTbCA OT
KOBGaNbTOBbIX POCMMNCEN, HA UX CMEHY NMPUXOANT
TEMHO-KOPUYHEBbLIV MapraHel, Ha 6esoW rnasy-
pw. [MocTeneHHO cTana npeBannMpoBaThb 3e/ieHas
pOCn1Cb Ha XenTow rnasypwv. BeposTtHee Bcero,
3TOT MpoLecc cBA3aH C ocsabaeHnemM Toprosau
no Tpacce Beankoro LLlenkosoro nytn n foporo-
BW3HOW KobasbTa.

Mpy BCEN KAHOHWYHOCTU KOMMO3ULMOHHbIX
npvemMoB, BbipaboTaHHbIX B JIOHe obLero
CcpesHea3naTcKoro CTUAA — 30HHbIA N KOHLIEeH-
TPUYECKUA MNPUHLMMN OpPHaMeHTaNAbHOro Ae-
Kopa TypKecCTaHCKMe MacTepa BapbupoOBau
pa3anyHbiMK cnocobamm odopmaeHus no-
BEPXHOCTW n3genuns. Hanpumep, ecan B 04HOM
c/yyae KOMMO3MLMA MOXKET 3aMoNHATb BCHO
NMOBEPXHOCTb, TO B APYrMX TO/NIbKO OnpesesieH-
Hble yyacTkm — bopTa. B uenom, komnosmums
MOXET pa3MeLLaTbCa LEHTPUPOBAHO, YEHUTb
NMOBEPXHOCTb Ha YacTu U Ap.

PasymeeTcs, 4to fekop 3aBUCUT OT GOPMbI 1 Ha-
3HayeHns n3genns n obycnoBieH YPOBHEM Ma-
CTepCTBa N TBOPUYECKOrO BOOBpaXkeHNa roHvapa.
OpHaMeHT Kak MpaBuiIO, HAHOCUACA Ha 3Hauu-
Te/NIbHY0 MOBEPXHOCTb U3JeNns, HO He MOrno-
wan cobou Bcto Gopmy. HemanoBaxkHyto posnb
B OpHaMeHTe KepamMuyeckux U3Zenui UMeroT
Marvyeckme u puTyasbHble CMblC1006pa3bl op-
HaMeHTa/IbHbIX Y30pOB. Ha cTeHax CTapWMHHbIX
N34eNNN MOXKHO BCTPETUTL JaXke MeTKM aBTop-
CTBa KOHKPETHOro Mactepa (MMeHHbIe neyaTw).

OcnoXHeHMEe MOJUTUYECKOW, COLMaNbHON U
3KOHOMUYeckon obctaHoBkM B KasaxctaHe B
XVIII B. npnBENO K yracaHuio TpaauLumi roHyap-
HOro Aena B €ro MCKOHHbIX LeHTpax. Habnto-
faetcs CBOeOOpasHbIA MEPEeHOC KYAbTYPHbIX
MarucTpanen C tora Ha ceBep, YTO B KOHEYHOM
cyeTe NPUBENIO K PE3KOMY YXYALLEHUIO KayecTBa
obxwura n ynpouieHuro pocnucu. Crana umcye-
3aTb NJacTLKa, TOHKUMA BKYC U OCODbIV KONOPUT
MeCTHOW KepaMuku. lpyro npuynHon perpec-
ca MeCTHOro NpPom3BOACTBa CTa/l BBO3 B OTPOM-
HOM obbeme POCCUICKOM KePaMUKK W, B LIENOM
MECTHbIV PbIHOK CTa/ akTVBHO HaCbILLLATbCA UM-
MOPTHbIM TOBAPOM. ITO B KOHEYHOM cueTe npu-
BEJ/IO K BbITECHEHWIO C PbIHKA NPOAYKLMN MeCT-
HbiXx MacTepoB. C Takon KOHKYpPeHLIMeN MeCTHble
NPOW3BOANUTENN, K COXKANEHMIO, HE CMPaBUINCh.

132

BmecTe ¢ Tem, apxeosnoruueckue wuccnego.a-
HWUA TOPOAOB TYPKECTAHCKOro 0Oasuca roBoOpAT
0 NpodeccmoHanbHOM xapakTepe FOHYapHOro
pemecna B cpeAHeBekoBbe. MecTHas nocyaa
NOKpbIBasa NOTPeBbHOCTU BHYTPEHHErO pbiHKA U
YaCTUYHO BbIBO3M/IACb Ha 3KCMOPT.

B 3TOT nepwuog ewe Xxnea TpagnLma n3rotosse-
HWA KepaMU4ecKom NocyAbl Ans 0CObbIX TOpXKe-
CTBEHHbIX C/y4YaeB B CEMbe U OOLIMHE, NyTeM
ee 3akasza Yy OnbITHOro Mactepa. Tomy npumep
M Ha3BaHWe OAHOro BWAa MOCYAbl — TOW NsAreH
(naraH), KOTOpOE M3roToBAANACh UCKAKOUUTENb-
HO MO 3aKa3y ANA TOPXECTBEHHOro Cay4yas, Ha-
npumMep — poxaeHune pebeHka.

Kpome noanBHbIX N34ennin, Mactepa U3rotoBAs-
NN CaHUTapHO-TUTMEHMYECKNE U3LeNns — maw-
Hay, 3nemMeHTbl TPaAULMOHHOW TMAPOTEXHUYE-
CKOW CUCTEMbI — KpU3bl, a B Bonee paHHUI CPOK
W MenKue puTyasbHble usgenna — ourypbl 60-
XEeCTB, XXMBOTHbIX 1 T.4.

NcKycHble roHyapbl, Kak W npeAcTaButenu
APYrvx pemecesn TPagULMOHHO MOJb30BaANCh
BONbLINM yBaXeHMeM W MO4YeTOM Yy Hacese-
HuA. TlocteneHHO K XX BeKy WMCKOHHble Tpaju-
LMW TOHYapHOro Aena npakTU4eckn nepectanm
CyLLecTBOBaTb, @ MHOIME TEXHOJIOTUU CerofHs
CUNTaKOTCA YTEPAHHBIMMU.

C passutmeM npodeccMoHaNbHOIO Xyaoxe-
CTBEHHOro obpasoBaHuA CTan CO3jaBaTbCA HO-
BbIM BWA MCKYCCTBA — «HaLMOHasbHOEe Mo pop-
Me», HO COLMaNMCTUYecKoe MO COAep>KaHWIo.
YTO HeraTMBHO OTPa3nIOCb Ha WCKOHHOW Tpa-
AVLMYM, KOTOpaa MpakTUYeckn ucyesna B KOH.
XIX = Hau. XX BB.

B HacTosLee Bpems HabaogaeTcs cTpemaeHne
MacTepOB K BO3POXAEHWNIO TPAANLNOHHOIO FrOH-
yapHoro pemecna. ViMeHuTble npeacTaBUTENM
«HaLMOHaIbHOW» LWKOAbI KepaMuku Mapat Cap-
cebaes, Annackap Mycaes, Aban Poicnaes, On-
xabai LLlonaxoB BAOXHOBEHHO €ro BO3pOXJAa-
FOT. Y KaXKZO0ro 13 3TUX FTOHYapPOB €CTb YUEHUKH,
C KOTOPBLIMW OHW LLIeAPO AENATCS OMNbITOM.

KpacHoBaTo-XenTbie NoLLeHble KYBLUNHBbI, FopLu-
KW, NOACBEUHUKN, PONbKIOPHBIE 0H6pa3bl Manown
NAacTUKK, BbIMNOJHEHHble MacTepamu, OT/Iv4a-
FOTCA TOHKMM BKYCOM M HOBbIMW PUTMUYECKUMMU
M TeKTOHWYECKUMW BapuaHTaMu TPaAMLIMOHHBbIX
dopm 1 pekopa. OgHako, MHOrMe TeXHONOrUK
M3roTOBJIEHWNA FTOHYAPHBIX M34eNNI NpeTepnenu
3HaYNTENbHYIO TPaHCHOPMaLMIO.

Mapar CapcebaeB — N13BECTHbIV MacTEP-KEPAMUCT,
aKTUBHO 3aHVMMaeTCs M3roTOBJAEHMEM KOMUI apTe-
dakToB, OBHapy>XeHHbIX Ha packonkax CblraHaka,
OTpebipa, Tapa3 n TypkecTaHa. Y4acTHMK MHOTMX
MeXAYHapOAHbIX U pecnybanKaHCKMX BbICTaBOK.




Bonblwon Bknaz B BO3POXAEHME U MONyAspu-
3aLMH0 FOHYapPHOTrO pemMecsia BHOCUT N3BECTHbIN
LWbIMKEHTCKMIN MacTep KeHnabiban Kapabponos.
MHoOro net Hasaj MacTep co3zan «ITHOMY-
3en-Kbinyet». B cTpykTypy My3es BXOAAT NOA-
3eMHasi MeyeTb, KOTOPas HaXOAUTCA NoJ 3eMel
Ha rybuHe cemMn MeTpOoB, FroOH4YapHas MacTep-
CKas, MOCTOSHHO AeNCTBYHOLLAs BbICTaBKa Kepa-
MUKW, My3blKalbHbIX NHCTPYMEHTOB U1 MOMeLLie-
HVe ANs STHOrpadUUecKnx KOHLEPTOB.

K. KabaonoB akTMBHO y4acTByeT B apxeosiornye-
CKMX 3KCneanumax B packonkax ropoauwa OT-
pap, B KOTOPbIX OH M3y4yaeT CTapuHHble obpas-
Lbl U CTPEMUTCA K BOCCO3AAHWUIO ayTEHTUUHbIX
dopm. CBOKO MUCCUIO MacTep BUAUT HE TOJIbKO
B BO3POXAEHUN TPAANLMOHHOW KEPaMUKK, HO B
nepegave 3HaHVM 1 OMbITa NOAPACTatOLLEN MO-
NOZEXMN.

CerozHsl ero My3ein ABASETCA MECTOM aKTUBHOW
M HaCbIWEHHOW KYNbTYPHOW XXW3HW, ero noce-
LWALOT LWKObHUKW, CTYAEHTbI, yY€eHble 1 NPOCTO
nobuUTenn cTapuHbl, a Takxe TypucTbl. MacTepy
aKTMBHO MOMOraeT ero CbiH, HauMHaOWWA, HO
y>Xe AenaroLinii yBepeHHble Larv B roH4apHOM
Aene mactep — Epbonat KeHabibanynbl.

Kenabibann KapabponoB — wmactep-yHuBepcan,
roH4Yap M W3rotoBUTENIb TNUHAHBLIX MY3blKalbHbIX
WHCTPYMEHTOB MO CTapUHHOM TexHosoruu. Ero ma-
cTepckas U Mysei n36ieHHOe MeCTo nocelle-
HWS ropoxaH v roctew LLbiMkeHTa.

Cpean spkux HoOCUTeNen TpPaAWLMOHHOrO
FOHYapHOro MCKYCCTBa BbIAENAETCSH YHMKasb-
HbI TypKecTaHcknin MacTtep — Aban Poicnaes.
OcobeHHOCTb ero TBOpYecTBa — CO3jaHue Ke-
paMUyecKnx U3Lennin no TPaauLMOHHON Tex-
HOMOTUM UK CTapuHHbIM obpa3uam. Mactep
MCNONb3YeT UCKAUNTENbHO MECTHYH [NHY,
KOTOpas CUMTaAEeTCA CaMOW Nyyller n naacTuu-
Hoi. CobupaeT ee MacTep paHHEN BECHOWM Ha
AHe pekn ApbiCb, BNOCAEACTBMM [WHA AO/TO
obpabaTbiBaeTCs MO CTAPUHHOW TEXHONOTUMN.
Mpoaykumna Abas PbicmaeBa 3a NOA/NMHHOCTb
M BbICOKWI YPOBEHb MWCMOJAHEHWUA OTMeuYeHa
3Hakom kayecTtBa HOHECKO.

B Kpyr feAatenbHOCTV roH4apoB, MOMUMO OTMe-
YeHHbIX BXOAWUT N N3roTOBAEHNE TPAANLNOHHbIX
MY3blKa/JbHbIX UHCTPYMEHTOB W3 MWHbI: Ca3Cbl-
pHaW, yCKipik 1 TacTayblk. 9TO AYXOBble UHCTPY-
MeHTbI (Tun ceupenn). CascbipHal MMeeT suLe-
BMAHYO GOpPMY U B ANVHY cocTasaseT 1215 cm,
a anametpe —9-10 cM. IHCTpyMeHT nmeerT wecTb
OTBEPCTUIA Pa3HOW BENNUNHBI: C OLHOM CTOPOHBI,
NATb U C APYyrour — ogHO. Ha Topue nmeetcs elue
OZHO OTBEpPCTUe, Kyza AyeT My3blkaHT. [pu Bcel

NpPOCTOTE KOHCTPYKLMU MHCTPYMEHT CnocobeH
«1306paznTb» JYHOBEHWE NErKOro CTEMHOrO Be-
TepKa, TOMOT KOMbIT JIOLLaZAen, Naeck BOAbI U TU-
XWW Wwenect Tpasbl. CNeunanmnctbl CYMTatoT, YTo
ca3cblpHall obnasaeT CBeT/IbIM TEMOPOM, Yy Hero
HEXHbIA 1 HEOBbIYHBIN 3BYK.

YcKipik 1 TacTayblk TakXe Nenuancb U3 MUHbI.
Mx cneumanmcTbl Ha3biBatOT POACTBEHHBIMU Ca3-
CbIPHaO N MHCTPYMEHTaMM-MNOApaXkaskamu, KO-
TOpble MOTYT MMUTUPOBATL rosI0Ca NTUL, KPUKHK
>KMBOTHbIX, @ TakXe BOCMPOW3BOAUTb MPUPOA-
Hble fBJIeHWNs: BOW BbtOrM, OypaHa v BeTpa.

MNMocne ponroro 3abBeHus casceipHali cenyac
nepexuBaeTr oOnpeAesieHHOe BO3POXAEHWe,
BCe H6onblue 1 60/blle MONOALIX UCMONHUTENEN
CTpemsaTcs oBnageTb Um. NpaBaa, MacTepoB, UX
M3roTaBAMBAOWMNX He Tak MHoro. Cpean Hux:
Xawnnay Tanacos (ctaHumsa Carua), KeHabi6an Ka-
pabgaanos, [a3n3 XKymabekos n apyrue.

OaMH 13 MONOAbIX MAcTEPOB W My3bIKaHTOB,
aKTMBHO 3aHUMAMOLLMIACA MNonyaspusaLmen u
NPOABUXEHNEM TPAAULIMOHHOIO UCKYCCTBA M3-
FOTOBNEHMUA W UFPbl HA MNHAHBIX MY3blKalbHbIX
MHCTPYMEHTax >e3kasraHckuin mactep Asamat
Bakus. B ero yactHol konnekumm cobpaHo 6o-
nee 1500 cTapuvHHbIX 06pa3yoB My3blKalbHbIX
NHCTPYMEHTOB.

Xaiinay TanacoB - MacTep rOHYapHOro Jena.
B 2000 roay ctan obnagatenem npemun akuma
ATblpayckolt obnact, ero paboTbl y3HaBaembl W
MOJIb3YHOTCA MOMYAAPHOCTLIO Yy HaceNeHus.

Ha gaHHbI MOMeHT B KazaxcTaHe ocyuiecTBas-
eTca npodeccroHanbHoe obyueHne WUCKYCCTBY
KepaMunkn Ha 6a3e HeCKObKUX BbICINX y4yeb-
HbIX 3aBeAeHUN 1 Koaneaxen. MHoOrne xyaox-
HUKN M MacTepa CTPEMATCA K CUHTE3y CTaporo
M HOBOTO, NMpuVB/IeKas Pa3HOObPa3HbIN XysoXKe-
CTBEHHbIV ONbIT APYrnx KynbTyp. CerogHs roH-
YapHOE MCKYCCTBO Kak TakOBOE CTaHOBUTCHA He
TO/IbKO NPEBOCXOAHBIM CMOCOBOM NpuobLyeHms
K KpacoTe, HO U AeACTBEHHbIM METOA0M apT-Te-
panun. OfHaKo, 3TO COBCEM APYrom pakypc.

Halwu ke dpokyc Bce-Takm TpagnLIMOHHOE roHYap-
Hoe geno HOxHoro KasaxctaHa, koTopoe npwu
HEeZO/KHOM BHUMAHWUN MOXET Y>Ke CKOPO YNTK
B HebObITME M OCTaTbCA ANLWb Ha CTpaHuLLax ny-
6avKaumnin. NMo3ToMy Ka3axCTaHCKOe TPajuLMOH-
HOe roHYapHoe pemMec/io KBannbuumpyetcs Kak
TpebyroLwmii CPOUHOM OXpaHbl 3nemMeHT HKH.
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Clay has been a companion of man
since ancient times: it was from clay
that man began to make his first
crockery, to build his home and
to make his jewellery. Judging by
archaeological investigations, clay
products appeared in the territory
of Kazakhstan in Andronov era,
15th-8th centuries B.C. These are
mostly vessels, technically they
were made by tape or from a single
piece of clay mass by squeezing out
the walls. It goes without saying
that the ergonomics and tectonics
of the forms of the vessels varied
in accordance with the evolution of
the steppe culture.

During this epoch, a special ornamental code —
geometric style — was formed thanks to the
ceramics ornamentation. Later the semantics of
Andronovo geometric ornament would become
an important basis of applied art of other
cultures of Kazakhstan — Saka, Turkic and, later,
Kazakh. The ornamental decoration itself was
applied to the raw surface of the product with
simple cutters or toothed stamps.

For cultural historians the traditions of
ceramic art became a kind of «mirror»,
reflecting the key events of the Great
Steppe, and the original centres of pottery
and ceramic art were the regions of South
Kazakhstan.

By examining the composition of a wide variety
of clay shards, archaeologists reconstruct not
only the technological features of production,
but also the composition of the clay mass. In
some regions it may contain shells (the Aral Sea
region), while in others it may contain sand, wool
or chamotte.

Pottery in Kazakhstan, developing actively
perceived all innovations of the craft, and the best
samples of ceramics came to the country thanks
to the Great Silk Road. Experts speak about
Iranian, Chinese and even Japanese influence on
local ceramics. Thus, craftsmen sought to create
not only practical but also attractive products,
painting them in different colours and coating
them with glazes.
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This craft was most widespread in the southern
and southwestern regions during the Turkic era.
The influence of irrigated pottery from Central
Asia is strong in these regions. Historic chronicles
describe blossoming ancient Kazakh towns, and
their archaeological research has revealed entire
neighbourhoods of potters and craft workshops.

Gradually, over time, the Otrar, Taraz and
Turkestan medieval schools of ceramics
emerged, distinguished by their distinctive style,
known far beyond the borders of the Steppe. For
example, masters of the Taraz school often used
the graffito method in glazed ceramics, which
was widespread in the early Islamic art of the
Middle East.

During the archaeological research of Otrar oasis
a huge amount of all kinds of ceramic dishes —
vessels, jugs, dishes, bowls, etc., covered with
fine green and blue glaze, which are ornamented
zoomorphic, geometric and floral patterns was
discovered. Specialists are still unable to unravel
the secrets of making some types of glaze, such
as the blue one.

In the 15th century, the “Timurid style” became
predominant.ltisfirstand foremostdistinguished
by its special colouring, which was given by
shades of cobalt on white engobe, and a blue
and turquoise glaze was applied on top. Later, in
the 16th century, ceramics were decorated with
three colours, but the tradition of decorating
patterns with cobalt on white engobe was still
strong. The ornamentation was applied not only
to the visible surface of the items, but also to
the bottom of the vessels. Plant motifs became
predominant, especially motifs of grapevines
and shoots, flower bushes, twigs with leaves and
flowers, etc. In turn, geometric motifs are not as
popular here as before.

In the developed Middle Ages one of the
brightest and most original schools of Kazakh
ceramics was formed — Turkestan ceramics. The
city of Yasy (Turkestan) became a large centre
of pottery production. Masters manufactured
glazed and unglazed pottery in rather large
volumes here. At excavation of the city whole
quarters of potters with kilns of big production
capacity were also found. Turkestan glazed
ceramics in its mass is characterized by blue-
green colouring, there are also examples of
unique and spectacular yellow-toned ceramics.

By the seventeenth century, potters began
to abandon cobalt paintings, to be replaced
by dark brown manganese on a white glaze.



Gradually green painting on yellow glaze became
predominant. This process is most probably due
to the weakening of trade along the Great Silk
Road route and the high cost of cobalt.

With all the canonicity of compositional
techniques developed in the common Central
Asian style — zone and concentric principle
of ornamental decoration, Turkestan masters
varied in the way they decorated the surface
of the product. For instance, while in one case
the composition may cover the entire surface, in
another case it covers only certain areas - the
sides. In general, the composition can be placed
centrally, divide the surface into parts, etc.

It goes without saying that the decoration
dependsonthe shape and purpose of the product
and is conditioned by the potter's skill and
creative imagination. As a rule, ornamentation
is applied to a large surface of the product, but
does not absorb the entire form. Magical and
ritualistic meanings of ornamental patterns are
of no small importance in the ornamentation
of pottery. The walls of antique items can even
be marked with the authorship of a particular
master (name stamps).

The complication of political, social and
economic situation in Kazakhstan in the 18th
century led to extinction of pottery traditions
in its primordial centres. A transfer of cultural
routes from south to north could be observed,
which eventually led to the deterioration of the
quality of firing and simplification of painting.
Plasticity, fine taste and special colouring of local
ceramics began to disappear. Another reason
for the regression of local production was the
massive importation of Russian ceramics and, in
general, the local market was actively saturated
with imported goods. This eventually led to
the displacement of local craftsmen from the
market. Unfortunately, local producers could not
cope with this competition.

At the same time, archaeological researches
of the cities of the Turkestan oasis reveal
professionalism of pottery in the Middle Ages.
Local pottery covered the needs of the domestic
market and was partly exported.

During this period, the tradition of making ceramic
crockery for special occasions in the family and the
community, by ordering it from a skilled craftsman,
was still alive. This is exemplified by the name of
one type of crockery, that lagan, which was made
exclusively to order for a solemn occasion, such as
the birth of a child.

In addition to irrigation articles, craftsmen made
sanitary articles— tashnau, elements of traditional
hydraulic engineering system — karizes, and, at
an earlier date, small ritual articles — figures of
deities, animals, etc.

Skilled potters, like other crafts, have traditionally
been highly respected and revered by the
population. Gradually, by the twentieth century,
the original tradition of pottery had all but
disappeared, and many of the techniques are
now considered to have been lost.

With the development of professional art
education a new kind of art began to be created:
“national in form” but socialist in content.
This had a negative impact on the primordial
tradition which practically disappeared by the
end of the 19th century and the beginning of the
20th century. This had a negative effect on the
original tradition which practically disappeared
at the end of the 19th and beginning of the 20th
centuries.

At present, there is an aspiration of masters to
revive the traditional pottery craft. Renowned
representatives of the «national» school of
ceramics Marat Sarsebayev, Aliakar Musayev,
Abay Ryspaev and Olzhabay Sholakhov are
reviving it with inspiration. Each of these potters
has pupils with whom they generously share
their experience.

Thereddish-yellow glazedjugs, pots, candlesticks
and small plastic folklore images made by the
master potters are marked by fine taste and
new rhythmic and tectonic variants of traditional
shapes and decorations. However, many
pottery-making techniques have undergone
considerable transformation.

Marat Sarsebayev is a well-known master
ceramist, actively engaged in making copies of
artefacts discovered at Syganak, Otrar, Taraz and
Turkestan excavations. He is a participant in many
international and national exhibitions.

The activities of the famous Shymkent master
Kendybay Karabdolov occupies a special place
in the processes of revival of the ancient craft of
potters of the southern regions. Many years ago,
within the framework of the State Programme
“Cultural Heritage”, the master created the
“Ethnomuseum-Kyluyet”, which is located
underground at a depth of seven metres and
consists of an underground mosque, a pottery
workshop, a permanent exhibition of ceramics
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and a room for ethnographic concerts, using
traditional Kazakh musical instruments, including
pottery.

K. Kabdolov actively participates in archeological
expeditions in the excavations of the site of Otrar,
where he studies ancient specimens and strives
to recreate authentic forms. The master sees
his mission not only in the revival of traditional
ceramics, but also in passing on his knowledge
and experience to rising youth.

Today, his museum is a place of active and rich
cultural life, visited by schoolchildren, students,
scientists and simply lovers of antiquity, as well
as tourists. The master is actively assisted by his
son, Yerbolat Kendybayuly, a novice, but already
taking confident steps in pottery.

Kendybay Karabdolov is a versatile craftsman,
potter and maker of clay musical instruments using
ancient technology. His workshop and museum is a
favourite place for Shymkent residents and visitors.

A unique master from Turkestan, Abay Ryspayeyv,
stands out among the brightest bearers of
traditional pottery art. He is known for creating
pottery using traditional technology and ancient
patterns. The master uses only local clay, which
is considered the best and most plastic. The
master collects it in early spring at the bottom
of the river Arys, and afterwards, the clay is
processed according to an ancient technology
for a long time. Abai Ryspaev’'s products have
been awarded the UNESCO Seal of Excellence
for their authenticity and high standard of
workmanship.

The range of activities of potters, apart from
those mentioned above, also includes making
traditional musical instruments of clay: sazsyrnai,
uskirik and tastauyq. These are wind instruments
(a type of pipe). Sazsyrnay has an ovoid shape
and is 12-15 cm long and 9-10 cm in diameter.
The instrument has six holes of different sizes,
five on one side and one on the other. There
is another hole at the end where the musician
blows. For all its simplicity, the instrument can
reproduce the blowing of a light steppe breeze,
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the clatter of horses’ hooves, the splash of water
and the soft rustling of grass. Specialists believe
that the saksirnay has a luminous timbre and a
delicate and unusual sound.

Uskirik and tastauyq were also moulded from
clay. They are known by specialists as related
sazsyrnai and imitation instruments, which
can imitate bird voices, animal cries and also
reproduce natural phenomena such as howling
of blizzards, snowstorms and wind.

After long neglect, the sazsirnai is undergoing
a certain revival, with more and more young
performers striving to master it. True, there
are not many masters who make them. Among
them: Zhailau Talasov (Sagiz station), Kendybay
Karabdalov, Gaziz Zhumabekov and others.

One of the young masters and musicians
actively engaged in popularising and promoting
the traditional art of making and playing clay
musical instruments is the Zhezkazgan master
Azamat Bakiya. His private collection includes
more than 1,500 ancient examples of musical
instruments.

Zhailau Talasov is a master of pottery. In 2000 he
won the Atyrau Region Akim Award as a master of
applied arts, his work is recognisable and popular.

At present in Kazakhstan there is professional
training in the art of ceramics at several higher
educational institutions and colleges. Many
artists and craftsmen strive for a synthesis of the
old and the new, drawing on the diverse artistic
experience of other cultures. Today, pottery as
such is becoming not only an excellent way of
embracing beauty, but also an effective method
of art therapy. However, this is a very different
perspective.

Our focus is on traditional pottery of South
Kazakhstan, which may soon disappear into
oblivion and remain only on the pages of
publications. Therefore, the Kazakh traditional
pottery is qualified as an element of ICH that
requires urgent protection.



A6aii PbicnaeB — biperen kbiw webepi, KP KoneHepuinep ogafbl-
HbIH MyLeci, oHbIH BylibiMaapbl FOHECKO-HbIH «Cana benricimeH»
MapanatTanfaH. LebepaiH wWblFapMallblibifbl KepamMuKanblk Oyii-
bIMAAPAbl KacayAblH ASCTYPAi TeXHONOrManapbl MeH JAiCTepiH
yCTaHybIMeH epekileneHegi. LLebepain 6ykin otbackbl kepamuvka
KOJIOHEPIMEH aliHasbicabl.

A6ain PbicnaeB — yHuKanbHbIN MacTep-roHyap, yuneH Cotosa pe-
mMecneHHnkoB PK, ero npogykuma oTmeyeHa 3HakOM KauecTsa
FOHECKO. TBopuecTBO MacTepa OT/IMyaeT NPUBEPXKEHHOCTb TPaAn-
LMOHHBIM TEXHOOTUAM U cnocobaM M3roTOBAEHUSA KepaMnyeckmx
n3gennii. loH4apHbIM pemMec/ioM 3aH1MaeTca BCA CeMbs MacTepa.

Abay Ryspayev is a unique master potter, a member of the Union
of Artisans of the Republic of Kazakhstan, and his products have
been awarded the UNESCO Seal of Excellence. The master’s work is
distinguished by his adherence to traditional technologies and ways
of making pottery. The entire family is engaged in pottery.










KasakcraH aymafblHAaFbl CyMek
©HJAey OHepiHiH, eH anfalKbl ap-
XeoNIoTUANbIK, AepekTepi OpTanbik
KasakcraHpa Bera3bl-[laHaiban
AdyipiHgeri KeHT KanaxyprtbiHAa
TabbinFan. MyHaa olo-epHeKkneH
6e3eHpipinreH cymek neH mymispeH
)KacasiFaH oros1aHFaH bybiMpap Ta-
6binabl. MamaHaap TabbinFaH cym-
eK eHJ ey OHEepiHiH, XaairepsepiHiH,
MaKcaTblH aHbIKTal anmMmagbl. CoH-
Aamn-aK, OCbl KOHbICTbI Ka3y Ke3iHae
CyeK eHAey ©OHepiHiH, aBTOXTOH-
AbIK CUNAaTblH Ad/1eNIAEUTIH KenTe-
reH JauvbiHAamanap, KanabiKTap,
Kypasaap >odHe T.6. >agirepnep
TabblnFaH.

ApxeonorTapablH, konga 6ap HobannapbiHa Ka-
pafaHza, OtoNaHfaH bylibiIMaap avensepain, Kon
ariHanapblHa yYKCaWTblH Tyfblpbl 6ap weHbep
TypiHAe >XacanfaH. LLleHbepaiH opTacbiHaH KOM-
no3uuma 6orbiHLWa Xanbipak, Tapi3ai urypanap
bipHewe aeHrenre 6eniHesi. MymkiH, 6yn a6H-
refek oro-epHeK. byMbIMHbIH, Xannbl weHbepi
epeklle Or-epHekneH >uektenreH. >Xannbl,
Ol0-6pHeK KOMMO3MLUMACLI HI3IK api Wintepni,
CYMeK eHJey eHepiHiH, epeklue TyblHAbICbl 60-
Nbin Tabblnagbl. Cyek eHAey ASCTYPIHIH Xanfa-
Cbl KOHe TYpKi AdyipiHae Ae bavikanagbl. OTbipap
Ka3banapbl Ke3iHAe Ka3aKTblH, ASCTYPAi Cyhek
eHJey eHepiHiH, AaMy AeHreriH KepCceTeTiH KyH-
Abl AepekTep Tabbingpl.

XKannbl, kazakTap apacbiHAa cyrek eHaey
OHepiHiH, Lebepnepi Ccymekwi aTanfaH.
XKYMbICTbIH, MaTepuanbl >aHyapaapgabiH
cyvekTepi — MyMI3, >KayblpblH, ipi-Ka-
PaHbIH, >XXbINKbIHbIH, TYWEHIH, KOW MeH
KWIKTIH, XIiNiHWIKTEPI MeH Kabblpfanapbl
6onabl. MaTtepuan KbiC 60Mbl >XXUHaNAbI,
94eTTe, Xakcbl HopaakbliaHfaH ManzblH,
cyvekTepi nanganaHbligbl, ©NTKEHI onap
cepniMai >XKaHe OroFa >KaKcblpak, 6enim
6onabl. Typai MaHunyaaumsnap apkbiibl
onap Otofa AanblHAaNAbI.

Myni3gepaeH KaHXap, Kamlubl, Mblwak canta-
pbl >acangbl. KowkapablH MyWRi3iHEH TeMeKi
cakTauTbIH KYTbl — Wakwa, an ipi-kapa MangpiH,
MYMi3iHEH KbIMbI3 KYATbIH bIAbIC — OXay >a-
canfaH. Opbip ByMbIMHbIH ackaH webepikneH
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>KacCaJifaHbl COHLUa, Ca/IMaKChbI3 <<CYI7I€K OHo-6p-
HeKTepi» CNAKTbI 9CEP Kanablpaabl.

CyviekTeH apTyp/ii TYPMbICTbIK OyMbiMAap >a-
canapl, 6ipak HerisiHeH cynek neH Mywni3 apTypAi
byMbiMAap MeH 3aTTapabl cany YyWiH nangana-
HblAgbl. Mbicanbl, apTypAi xuhasgap — mecek-
araw, kebexe, acadas, caHobIK XaHe T.6.; KMi3 Y1
benwekTepi — colkbipAaysIK, YblK, CaFraHaK >XaHe
1.6., COHAaM-aK My3blkanblk acnantap — dombel-
pa, Kobwi3 XaHe T.6. epHEKTepI Cyrek TifimLie-
nepimeH beseHaipinai.

Pecen 3THOrpaduUANbIK Mypa>kanblHAa
(CaHkT-TeTepbypr K. 6apsblk 31eMEHTTEPIH
KOMKepEeTiH CyreK >ancblpMasapMeH 9CeM
6e3eHaipinreH Kasak, eciriHiH, biperei gaHacel
cakTanfaH. Eptese kasaktap MyHzAan zekop-
Abl >Kacay YLWiH Y1 >XaHe >abaibl xaHyapiap-
AblH, CyWeKkTepiH NangananfaH. MyHaan ansanH
KopinTacka yKCanTbIH XafblMAbl Capbl TyCKe Me.
CyMekTiH, e3i MaTepuan peTiHAe e/iM MeH OH-
JAaFbl MBHTINIK eMip naesnapbiMeH MafblHaNbIK
6arnaHbICTa.

EpTtese pe, kasip Ae KaszakTap KOWAbIH >KiHiL-
Ke TyTiKWweni CyMeriHeH LWyMeK >acangbl, On
apKblNbl HOpeCTeHiH, 6ecikTeH 39pi LWblFapbl-
nagbl. CoOHbIMEH KaTap, Wymek — 6ecCik CUAKTbI
ypnakTaH-ypnakka 6epinin kene xartkaH otbachl
Mypachl.

«llebep»  koneHepuwinep  HankaynapbiHbiH
BipiHae eki Wwebep cobunepre apHanfaH WyMek
TYTIKTEPIHIH,  CbIM/bIK >KWHafblH  AalblHAAAbI.
XKWbIHTbIKKa KOW CyhekTepi MeH KyMiC MOH-
WakTapjaH >kacanfaH CblagblpMakTap Aa Kipgi,
XUBIHTbIKTapAbIH, 631 AacTypai 6ecik TypiHaeri
TYNHycKa niwiHre opanfaH. OcblHAAN 3KCKIHO-
3UBTI BylibIMAapAbIH, aBTOpAapbl WwWebepaep bo-
nat bewnicbekos neH Epkocan 96inoB 6onabl.

Bonar benic6ekoB — gacTypni ep agamgap Kone-
HepiHiH bap/iblk Aepik Typ/iepiH MeHrepreH Kep-
HekTi webep. KP CypeTwinep ogafbiHblH MYyLUIEC],
xanblk, webepnepi beliicbekoBTep ayneTiHiH Heri3iH
KanayLubl >xaHe xeTekuici. OHblH, BylibIMAapbl ©H-
LipiNeTiH OHIMHIH >Ofapbl canachl ywiH «Lllebep»
KoneHepLinep balikayblHAa YHeMi BaFanaHagbl.

KewneHainepaiH, exenri  eHepiH  LWblfap-
MaLbINbIK TYPFblAaH TYCIHAIPYAI MOHFONNAHBIH,
BasH- ©nrel aMafbIHbIH, TYMachl, aTakTbl Cyhek
otowbl bektac KapimysibiHbIH, eHberi aen aTayfa
6onaabl.



BekTtac Kapimyabl — AKLL, ©36ekcTaH, MoHFonus,
Peceii kepmenepiHae TaHbIMan TybIHAbINAPAbI XKa-
caliTbIH Biperein cyiiek orolwbl. MaragaH kanacbiHaa
OTKEH «ONIEM Xa/bIKTapblHbIH, CYWeK eHAey eHepi»
[l xanbikapanblk, GecTMBaniHie «OHepaeri pyxaHu-
AT» HOMWHauMsACcbl 6onbIHWa 1-gapexeni Aunaom-
MEH MapanaTTasfaH.

LLiebepre otoablH Heri3ri MaTepuanbl peTiHae Ka-
3aKTapAblH CaHaCblHAA 9 KYHre AeWiH KacueTTi
MaHblI3bl 6ap >KayblpbIH CYMeri KbI3MeT eTesi. byn
cyviek AacTyp OOWbIHIIA eH KYPMeTTi KOHakKa
ycbiHbINAbl. KazakTapsa pa, 6acka xanbikTap
CUAKTBI, «<KAaybIpblHWbI» Aen aTanaTtblH Kepin-
ken-6oskaywblnapbl 60461, Onap ayblpblH-
Aafbl 6enrinepaeH: XyT, KeLi-KOH, aya panblHbIH
e3repyi >aHe T. 6. kepe anabl.

Ce36e-co3 ailTcak, ocbigaH bipHeLue Xbla bypbIH
naBnogapnblk Lebep KanHapbek EpHazapyibl
Abl KONGeHepaiH 6yn TypiHe KOCblIbIM, COHFbI
Ke3ze MeKTen OKyLblaapbiH Aa yripeTe 6acTasbl.

Tafbl 6ip xanbik webepi — KapafaHabl 06/1bICbI-
HblH, cyrek oto Lwebepi XomapT Manik 6osca,
OfaH byn eHepai akeci yrpeTkeH. On cyriek 6en-
LeKTepiH afallneH >aHe TepiMeH yihnecTipes,
COHbIMEH KaTap >KaHyaphapablH MyWi3aepiH,
TYAKTaPbIH >XXaHe TiCTEpPiH nainganaHagbl. Mate-
puangapablid, 6y KoMbuHaumschl Wwebep yLiH
OHbIH, XXYMbICbIHbIH, ©3iHAiK 6enrici 6oagbl. Le-
6ep ©3 KoNeHepiH benceHai Typae HacmxaTTam-
Abl, ®p anTa cavibiH 6apAblk agaMaap YLiH TeriH
webepnik cabakTapblH ©TKi3eAi XaHe KasipaiH,
e3iHAe KenTereH WaKipTTepi 6ap.

Apangpik webep OHfapban barimaxaH fa cyw-
ek eHgey webepairiveH TaHbiMan. LlbiFap-
MaLlbINbIK Heri3gepiH OfaH akeci bepreH. Yn
>KaHyap/aapblHbIH CyMeKTepi MeH Myui3iHeH byi-
bIMAap >acangpbl. lNbiwak TyTKanapsbl, 3eprepaik
bynbimaap, TapakTap, MycCiHLwenep MeH ¢urypa-
nap, KinTTep, yCTes OMbIHbI XXWUbIHTbIKTapbl CaTbIn
anywblnap apacbiHAa YAKEeH CypaHbICKa ne.

Ceri3 kblp/ibl, 6ip CbipAbl Aen atanaTbiH Tafbl Oip
6enrini webep — Weirbic KazakctaH 06/bICbIH-
fafbl AbblnanxaH Acbinban. Macene MblHaAa,
webep api beaepneyLi, api ycTa xaHe 3eprep,
opi Tepi webepi, COHbIMEH KaTap CyMeK OHoLLbI.
KasakTblH  49CTypAi  KONOHEPIHIH  AamyblHa
bankal KanacbiHbIH, TYpFbiHbI ©OMipkenai obey-
OBTIH, KOCKaH yneci opacaH. OHbl KECKIHAEMEHIH,
afall NeH CyMek oK, OPHEKTI LWbIM LN TOCEHILL,
robeneH xacay eHepiHiH ambeban webepi geyre
6onajbl.

Owmipkengi 96eyoB — 6erini webep, bankaw ka-
NacbiHbIH, KYPMETTI TYPFblHbl, OHbIH TybIHAblAAPbI
KazakcTaHHaH TbiC Xepaepae e 6enrini, an oHbIH,
LWbIFapMaLUblIbIK, XXYMbICTapblHbIH, KepMenepi lep-
MaHwusa, PymbiHusA, Yexusa xoaHe backa engepae ot-
Ki3ingi.

Ab6binanxaH Acbinbai — TaHbiMan ambeban we-
6ep, «EXPO-2017» pecnybavkanblk CaHAiK-KOA-
AaHbanbl eHep webepnepiHiH HaikayblHbIH GUHa-
nucTi. begepney, 3eprepaik byrbiMaap xacay, Tepi
MEH CYMeKTi KepkeM eHAeysi MeHrepreH biperein
webep. «KazakctaHHbIH 100 xaHa ecimi» xobachbl-
HbIH, XXeH,iMMna3zapbiHbIH Oipi.

KasakTblH CyMeKk eHJAey eHepiHiH AdCTypaepiH
aHa popmatTa benrini cypeTLi, MyCiHLLi, MUHA-
aTiopasblK afalll >XXaHe CyMek MYCiHIHIH, webepi,
KasakctaH CypeTwinep ofafbiHbiH MyLweci -
PycnaH >KyHiCOBTIH, TybIHAbICBIMEH YCbIHbINAAbI.
CypeTLi afall NeH cymekTeH XacanfaH biperen
MWHMATIOPanbIK MYCIHAEP >acanAbl, ONapAblH,
Heri3ri CoXeTi Ka3ak 3MOCbIHbIH, epTerinep MeH
MUPTEPAIH, KeninkepaepiHiH 6ernHenepiHe Heris-
Aenrex.

Pycnan XyHicoB — TaHbiman cypetuwi, KP Cypert-
winep OgafbiHblH, MyLweci, EkiHWi xanbikapanbik,
Kunes caHpik-konaaHbanbl eHep KOpPMEeCiHiH, Annio-
MaHTbl. «Y3AiK TYPUCTIK OHIMHIH Tycaykecepi», «xa-
NbIKTbIK-KOPKEMAiK canacbiHAafbl Y34iK Kacinkep»
KOHKYpCTapbl HOMUHALMACBIHbIH, Merepi.

XKannbl, Tagy >akblHAa iC >Y3iHAE >XOWbbIN
keTkeH KaszakcTaHHbIH Ccynek eHaey eHepi 6y-
riHAe ©3iHiH d1eyeTiH XXdHe ©3eKTiNIrNH TaHbITbIN
keneai. Anaviga, byn canaga memnekert, YEY xaHe
6acka Aa yMbiMAap TapanblHaH OCbl canaja Mak-
CaTTbl XYMbIC XYpridinmece, on XXI facbipaarbl
ynbTpa3amMaHayn eHep TeHAeHUusnapbl afbl-
HbIHAA >XXOFabIn KeTyi MyMKiH.
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Camblie paHHMe apxeosnornueckue
CBMAaeTesbCTBa O KOCTOPE3HOM MC-
KyccTtBe Ha Tepputopumn Kasaxcra-
Ha, o6Hapy>KeHHble Ha AaHHbIA MO-
MEHT npeacTaB/ieHbl apTedpakTamm
u3 ropoguwia Kenrt (LLeHTpanbHbIn
KasaxctaH). OHn oTHocTcA K be-
rasbi-gaHabl6aeBcKkom KynbType
(3noxa 6poH3bl). 3aecb apxeoJsiora-
MW HaWjeHbl pe3Hble n3aenusa ms3
KOCTU U pora, 6orato ykpalweHHble
opHameHTOM. OpHako, cneumanu-
CTaM He yAanoCb YCTaHOBUTb Ha-
3HaueHue, HaWAeHHbIX apTtedak-
TOB, KOTOpble NpPeAno/IoKUTE/NIbHO
MMenn putyasibHbiii xapaktep. Ho,
BCe )Ke AO0Ka3aTe/ibCTBOM aBTOXOH-
HOCTU pemec/ia c/y>KaT MHOrou4uc-
JNIeHHble 3aroToBKW, OTXOAbl MaTte-

pviana, MHCTYPpMEeHTbl U Nnp.

Cyas, NO 3apMCOBKaM apXeosIoroB 3TW KOCTsHble
pe3Hble 13aenunsa BbINOAHEHbI B dopMe npaBu/ib-
HOro Kpyra Ha HOXKax M HarmoOMWHAaOT XXeHcKne
pYyYHble 3epkasa. KOMNO3ULIMOHHO OpPHAaMEHT UC-
XOAWT M3 LIeHTpa B BUAE AMCTOOBPa3zHbIX duryp B
HeCKO/IbKO ApycoB. BeposTHee, Bcero ato pasHo-
BUAHOCTb LIMPKYNSPHOTO OpHaMeHTa, OTAaNeHHO
HarnomuHatoLLero MaHzgany. B uenom, opHameH-
Ta/lbHas KOMMO3ULMA TOHKA, axXypHa v NpeAcTaB-
nAet cobon yHWKanbHOe MNpou3BeAeHMe KOCTO-
PEe3HOro MCKYCCTBa. VI3 LenbHOro pora KeHTckue
MacTepa W3roTaBAvMBaAN MyroBULbl, 3aCTEXKM,
619X1, PYKOATKN Y MH.AP. XapaKTepHbIM NPYEMOM
KEHTCKMX MacTepOB ABAAETCA 3ano/HEHWEe Bblpe-
3aHHOrO OpHaMEHTa YepHOM NacTow, BUAUMO ANs
YBENNUNHUA GaKTYPHOCTN KOMMO3ULMW.

MpoaonkeHVe KOCTOPE3HbIX TPaANLIMIA Habarosa-
eTCA U B APEBHETIOPKCKYHO 3Moxy. LleHHble cBu-
AeTeNbCTBa O Ka3axCKOM TPajULMOHHOM KOCTO-
pe3HOM pemecne obHapy>eHbl NP packomnkax
OTpapa 1 Apyrux CTapuHHbIX TOPOAOB.

MactepoB MO KOCTOPE3HOMY WCKYCCTBY
Ka3axy Ha3blBatloOT cyWekLi. Matepunanom
ANa paboTbl CAYXUAN KOCTU XXUBOTHBbIX,
pora, 10MaTku, roneHb 1 pebpa KpymHO-
ro poraToro ckoTa, Jfowajgen, Bepbato-
A0B, oBel, 1 cavrakoB. OH HakanavBascs
B TeYeHue 3UMbl, OObIYHO MCMONb30BaAN
KOCTW YyNUTaHHOroO CKOTa, Kak bonee 3na-
CTUYHbIE 1 Nlydlle nogaarowmecs pesbbe.
MyTem pasanyHbIX MaHVUNYAALNIA MaTepU-
an noaraBavBanca K pesbbe.
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Pora >XMBOTHBIX LUAN Ha U3rOTOBJIEHME PYKOATOK
KWH>aN0B, NNETOK 1 HOXeW. VI3 poros bapaHa ae-
Nanncb CoCyAbl ANA XpaHeHus Tabaka — wakuwia,
a 13 poroB KPYMHOro poratoro cKoTa M3rotoBAs-
2 MONOBHUK ANA Pa3vMBKM KyMbica — oxay. V13
KOCTW W3rOTOBAANNCL Pa3/INYHble MPeaMeTbl, HO
B OCHOBHOM KOCTb W POT WCMO/Nb30BaNNCh ANA
NHKpycTaumm. OpopmaeHe KoCTbto UAN POromM
MMEeeT MPUSATHBIN XENTbIN LBET, HaNOMWUHAKOLLMIA
AHTapb. Cama Matepuran (KOCTb W por) cemaHTu4e-
CKW CBA3aH C MAEAMW CMEpPTV M 3aKIHOYEHHOWN B
HeW BEYHOW XXN3HW.

Hanpumep, WcKycCHO Bblpe3aHHble  KOCTSIHblE
NAacTUHbI yKpawannm MHorve obpasubl mebenw.
TO KpOBaTb mecekaraul, [EPEBAHHbIN ALLUMK ANSA
XpaHeHNA NPoAyKToB kebexe, Wwkad ANa Nocyabl
acadas, cyHayK caHobik 1 ap. VIHKpycTMpoBanach
W ABepb tOPTbI, Ha3blBaeMas CbiKbipaayblk, a Tak-
e OCHOBaHMs KYMOJbHbIX XXEPAEW YbIK U BepX-
HSAS YacTb MJAHOK peLleT4aTol OCHOBbI CaraHak.
C ocobor ntoboBbIO MacTepa MHKPYCTUPOBAM
My3blKa/ibHble MHCTPYMEHTbI 13 JepeBa — JOMOpY
N KOObI3.

B Poccuitckom stHorpaduueckom mysee (1. CaHKT-
MeTepbypr) XPaHUTCS YHMKaNbHbBIA IK3eMMasp Ka-
3axckon aBepw, 6orato AeKOpUPOBAHHbBIN KOCTS-
HbIMM HaKnafKamu. ITOT apTedakT MOXHO CMeno
OTHECTU K U3genvaMm LieaeBpuanbHoOro tmna. «Ko-
CTAHbIE», aXypHble OpPHaMeHTbl ByKBalbHO MOKpPbI-
BatOT BCHO MOBEPXHOCTb ABEPU.

Kak B CcTapuHy, Tak 1 ceryac 13 TOHKOW Tpybua-
TOW KOCTV OBLbl AeNatoT wymek — TpybKky, yepes
KOTOPYHO M3 KONbIOGeNu BbIBOANTCA MOYa rPyAHO-
ro pebeHka. ITOT r’MrMeHNYecKMin NpeameT Kak 1
cama Kkosibibesib OCMbIC/IMBAETCA KaK CemenHas
PENNKBMSA M YacTO MepefaeTca 13 MOKOJeHVs B
MOKOJIeHMe.

Ha oavH 13 KOHKypcoB pemecneHHVKOB «LLiebep»
ABa Ka3axCTaHCKMX MacTepa M3roToBM/IV NMOAapPOY-
HbI Habop TPybOK wymek ANns rpyAHbIX feTen. B
Habop BXOAMAM Tak>Ke NMOrpemMyLLKn 13 BapaHbmx
KOCToueK W1 cepebpsHbix OycuH, camu Habopbl
6bLAM yNakoBaHbl B OpPUIMHaibHYyt0 GopMy B BUAE
TPaAVLIMOHHOWN Koblbenn — becik. ABTopamu Ta-
KMX 3KCKNFO3UBHDBIX BeLLElM CTaan M3BECTHble Ma-
ctepa bonat bencbekos 1 Epkocan Abuios.

Bonart Beiic6ekoB — MMeEHUTLI MacTep, BAajeeT
npakTMYecKn Bce BUAAMU TPAZNLNOHHBIX MY>XKCKINX
pemecen. YneH Coro3a xypoxHukos PK, ocHoBa-
Teslb U rNaBa AMHACTUM HapoaHbIX MacTepoB beiic-
6ekoBbIX. Ero npoaykumns HeM3MeHHO OoTMeuaeTcs
Ha KOHKYypce peMeciieHHMKOB «Lliebep» 3a BbicLLee
KayecTBO CO3/.aBaeMON NPOAYKLMHN.




TBOpYeCKOW WHTeprnpeTauven ApeBHeNLLEero
MCKYCCTBa KOYEBHUKOB MOXHO Ha3BaTb paboTsbl
M3BECTHOro MacTepa pesyunka no Koctn bekraca
Kapumynbl, ypoxeHua basH-Yabrumnckoro anma-
Ka MoHroauu.

BekTac Kapumynbl — yHVKasbHbIA MacTep-KOCTO-
pes, co3gaer TBopyeckne paboTbl, KOTOpbIe NOJb3Y-
HOTCA MONYAAPHOCTLIO Ha BbicTaBkax B CLUA, Y36eku-
ctaHe, MoHroauuy, Poccun. HarpaxgeH [unaomom
| cTeneHn B HOMUHaLMW «[JyXOBHOCTb B UCKYCCTBE»
Ha Il MexayHapogHoM ¢ectuane «KoctopesHoe
WCKYCCTBO HapoZoB Mypa» B MaragaHe.

OCHOBHbIM MaTepuanom Ans pe3bbbl MacTepy
CNY>XUT IonaToYHas KOCTb XKaypblH, KOTopas B
CO3HAHWW Ka3axoB A0 CUX MOpP UMeeT capKasb-
HOe 3HauyeHue. DTy KOCTb MojaBanu Nno Tpaju-
U1 Hanbonee yBaxxaeMOMY FOCTH. Y Ka3axos,
Kak W'y Apyrux HapogoB, Obinn npeackasaTenu
XKaypelHWSs!, yMetoWwmne yBMAeTb MO 3HakaM Ha
JonaTtke npeacrosiimMe cobbITUs: AXYT, OTKO-
YyeBKa, M3MEHEHME MOroAbl 1 Apyroe.

BykBanbHO, HECKO/ILKO IeT Ha3ag K 3TOMY BUAY
pemecsia NPUCOeAVHUACA U NaBAOAAPCKUMA Ma-
ctep KariHapbek EpHa3apynbl, B HefaBHEM Bpe-
MeHW OH CTan obyyaTb 3TOMY U LLIKONbHUKOB.

[lpyrovi HapoAHbI ymeneL, — MacTep pe3bbObl
no koctn wu3 KaparaHgmHckon obnactm XKo-
MapT Manunk, a 3TOMy MacTepcTBy ero obyumn
ero oteu. [letain mn3 KoCTer OH KOMOMHMpyeT
C lepeBOM W KOXEW, a Takxe MUCMo/b3yeT pora,
KombiTa 1 3y6bl XMBOTHbIX. Takas KOM6UHaumA
mMaTepuanoB CTana Ana Mactepa cBOeobpasHom
BM3MTHOW KapTOYKOW ero TBopyectBa. MacTep
aKTUBHO MOMYASpPU3MpPyeT CBOE PEMEC/O, ANS
BCEX >KeNarolmx KaxAyro Heaesnto MnpoBOAUT
HecnnaTHble MacTepP-KAaCChl Ny HEro yXe MHO-
ro YYeHMNKOB.

CnaBuTCA CBOMM MacTepCTBOM pPe3bObl MO KO-
CcTM n ymenel n3 Apanbcka — OHrapban baii-
MaxaH. A3bl TBOpYeCTBa eMy rnepejan ero oTeLl.
OH M3roTaBAVBaeT M3AeNNs U3 KOCTU U POros
AOMALLUHNX >XXMBOTHbIX. Hanbosblumm cnpocom
y nokynaTener mnonb3yrTcs PYKOATKA HOXEW,
yKpaLleHus, rpebHu, ctaTyatkn u dpurypku, bpe-
JIOKM, HabOopbl HACTONIbHBIX UTP.

[pyrov U3BeCTHbIN MacTep, O Kakux B Hapoae
FOBOPSAT: Cerbi3 KblpJbl, 6ip Cbipabl — 3T0 Abbl-
navxaH Acbinban 3 BoctouHo-KasaxctaHckomn
obnactu. [leno B TOM, YTO MacTep N YeKaHLInK,
N KY3HEeLL, 1 FOBENNP, U MacTep Mo KOXe, a Takxe
pe3unk no koctn. O6obLLas, xoueTcs cKaszatb,
4yTO B OOJBLUMHCTBE C/y4Yae Kasaxckume macTe-

pa 1 MacTepuLbl ABAAIOTCA YHUBEPCAbHbIMU W
paboTatoT C pasHbiMU MaTepuanamu. Noatomy
VHOrAa Aaxke CNOXHO OMpesesuTb OCHOBHYHO
cneuvannsaumo Mactepa/mMacTepuLbl.

Ab6binanxaH Acbinbail — N3BECTHbIV MacTep-yHU-
Bepcan, GuHannCcT pecnybanmKaHCKOro KOHKypca
MacTepoB AeKopaTUBHO-MPUKAAAHOTO WCKYCCTBa
«9KCMO-2017». YHMKaNbHbIA MacTep, BAaAEOLW NI
YeKaHKOW, FOBEeIMPHbBIM UCKYCCTBOM, XYAOXECTBEH-
HOWM 06paboTkon Koxn 1 koctn. OamH 13 nobean-
Tener npoekTa «100 HOBbIX N1y, KasaxcTaHa».

OrpoMHbIV BKJaZ B Pa3BUTUE Ka3axCKUX TPasm-
LUMOHHbIX peMecen BHOCUT Xutenb . banxaw -
Omupkenbapl AbeyoB. Ero MoXHO HasbiBaTb
MacTEPOM-YHMBEPCATIOM, BAJEIOWMM XUBO-
N1Cbro, pe3bboi No AepeBy 1 KOCTK, NCKYCCTBOM
M3roTOBEHUS Y30PHbIX LIUHOBOK WbIM WU W TO-
6eneHoB.

OmMupkenbabl A6eyoB — 13BECTHbIN MacTep, Mo-
YeTHbIA XuTenb banxalla, ero paboTbl M3BECTHbI
Aaneko 3a npegenamu KasaxctaHa, a BbICTaBKM ero
TBOpPYECKUX paboT NPoBOANANCL B [epMaHuK, Py-
MbIHUW, Yexumn 1 apyrux cTpaHax.

Tpaanumm KOCTOPE3HOro NCKYCCTBA Ka3axos, HO
y>Xe B HOBOM ¢popmare penpeseHTUpyeT TBOpP-
4eCTBO M3BECTHOIO XYAOXHMKa, CKYbMNTYpa, Ma-
cTepa-pesynka MWHMATIOPHOW CKYAbNTYpbl MO
AepeBy n KocTh, YneHa Coro3za XysoxHMKoB Ka-
3axctaHa — PycnaHa [>xyHycoBa. Xyf0XHUK CO3-
AaeT YHWKaJbHble MWUHWATIOPHblE CKYJ/IbMATYPbI
13 AepeBa N KOCTW, OCHOBHOW CHOXET KOTOPbIX
MOCTPOeH Ha obpaszax Ka3axcKoro 3noca, repoes
CKa30K 1 MnooB.

PycnaH [>KyHYcOB — 13BECTHbIN XyAOXHMK, YaeH
Coto3a xygoxHukos PK, aunnomaHT Bropoii Mex-
JAyHapoAHOM KMEBCKOW BbICTaBKM  JeKopaTuB-
HO-NpukaagHoro nckycctea. Obnagatenb HoOMUHa-
Lun KOHKypca «Jlyyluas npeseHTaumsa TYpUCTCKOro
npoAykTa», «Jlyylnii npeanpuHmumaTens B chepe
HapPOAHO-Xy0XeCTBEHHbIX MPOMbIC0OB».

B uenom, koctopesHoe nckycctso KasaxctaHa, B
HeJaBHEM MPOLUIOM NpaKTUYecKn yracluee, ce-
rOAHS elle AEeMOHCTPUPYET CBOW MOTEHLMan w
aKTyanbHOCTb. OHako, 6e3 ueneHanpaBAeHHOM
paboTbl B 3TOM 06/1aCTU CO CTOPOHbI rocyaap-
ctBa, HMO v apyrvx opraHusaunii MOXeT yra-
CHYTb.
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The earliest archaeological
evidence of bone carving on the
territory of Kazakhstan, discovered
so far, is represented by artefacts
from the Kent settlement (Central
Kazakhstan). They belong to
the Begazy-Dandybayev culture
(Bronze Age). Here, archaeologists
have found carvings of bone and
horn, richly ornamented. However,
specialists failed to identify
the purpose of the artefacts,
which were presumably of ritual
nature. Nevertheless, numerous
workpieces, waste material, tools,
etc. prove the autochthonous
nature of the craft.

According to the available archaeological
sketches, the carvings are in the form of a regular
circle on legs resembling handmade female
mirrors. The composition has several tiers of
leaf-shaped figures radiating from the centre of
the circle. This is most likely a circular ornament.
The general circle of the piece is bordered with
a peculiar ornament. In general the ornamental
composition is fine and delicate, and represents
a unique work of bone carving art.

The continuation of bone-carving traditions
can also be observed in the ancient Turkic era.
Valuable evidence of Kazakh traditional bone-
carving craftsmanship has been found during
excavations in Otrar and other ancient towns.

Kazakh craftsmen in the art of bone carving
were called stiyekshi. Bones from animals
such as horns, shoulder blades, shins and
ribs from cattle, horses, camels, sheep and
saigas were used as material. The material
was accumulated over the winter, and fat
cattle bones were usually used, as they
were more elastic and better able to be
carved. By various manipulations they
were adjusted to the carving.

Horns were used to make handles daggers,
thongs and knives. Sheep horns were used to
make vessels for storing tobacco, shagsha,
and cattle horns were used to make a ladle for
pouring koumiss, ozhau. Various objects have
been made from bone but mainly bone and
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horn have been used for inlaying. Bone or horn
inlay has a pleasant yellow colour, reminiscent
of amber. The material itself (bone and horn) is
semantically linked to the ideas of death and the
eternal life contained within it.

For example, elaborately carved bone plates
decorated many pieces of furniture. For example,
bone plates were skillfully carved on many
pieces of furniture, such as a bed — tosekagash,
a wooden box for storing food — kebezhe, an
asadal cupboard and a sandyq chest. The door
of the yurt, called sykyrlauyk, as well as the
bases of uyq dome poles and the upper part of
saganak latticework slats were also inlaid. The
dombyra and qobyz, musical instruments made
of wood, were particularly lovingly inlaid.

The Russian Museum of Ethnography (St.
Petersburg) holds a unique specimen of a Kazakh
door, richly decorated with bone plates. This
artefact can safely be classified as a masterpiece.
The “bone”, openwork ornaments literally cover
the entire surface of the door.

In the olden days and nowadays, Kazakhs still
make a shimek, a tube through which a baby’s
urine is led out of the cradle. At the same time,
the shiimek is a family relic, which, like the cradle
besik, is often handed down from generation to
generation.

At one “Sheber” artisan competition, two
masters made a gift set of shimek tubes for
infants. The set also included rattles made
of lamb’s bones and silver beads, and was
packaged in an original shape in the form of a
traditional cradle — besik. The authors of such
exclusive items were craftsmen Bolat Beysbekov
and Erkosai Abilov.

Bolat Beisbekov is a renowned master of almost
all types of traditional men's crafts. He is a member
of the Union of Artists of Kazakhstan and the
founder and head of the Beisbekov dynasty of folk
craftsmen. His products are invariably recognised
at the Sheber Handicrafts Competition for the
highest quality of the products he creates.

A creative interpretation of the ancient nomadic
art can be found in the works of the renowned
master bone carver Bektas Karimula, a native of
the Bayan-Ulgiy aimag of Mongolia.

The main material for a master carver is the
shovel bone zhauryn, which still has a sarcastic
meaning in the minds of the Kazakhs. This bone
was traditionally served to the most respected



guest. The Kazakhs, like other nations, had
soothsayers zhaurynshi, who were able to see
the signs on the shovel of the future events: jute
(steppe murrain), migrating, weather changes
and more.

Bektas Karimuly is a unique master carver, creates
creative works that are popular at exhibitions in
the USA, Uzbekistan, Mongolia and Russia. He was
awarded the First Degree Diplomain the nomination
“Spirituality in Art” at the Ill International Festival
“Bone Carving Art of the Peoples of the World" in
Magadan.

Just a few years ago Kainarbek Ernazaruly from
Pavlodar joined the craft, and recently he has
begun teaching it to schoolchildren as well.

Another folk craftsman is Zhomart Malik, a
bone carver from Karaganda region, and his
father taught him the craft. He combines the
bone details with wood and leather, and also
uses animal horns, hooves and teeth. This
combination of materials has become his
trademark. The master is actively promoting his
craft, offering free workshops every week and
already has many students.

Ongarbai Baimakhan, a craftsman from Aralsk, is
also famous for his mastery of bone carving. His
father taught him the basics of his craft. He makes
articles of bone and horns of domestic animals.
Knife handles, jewellery, combs, statuettes and
figurines, trinkets, sets of board games are in
great demand among customers.

Another well-known master, of whom the people
say: segyz qyrly, bir syrly, is Abylaihan Asylbai
from the East Kazakhstan region. The point is
that the master is a chaser, blacksmith, jeweler,
skin carver and bone carver. To sum up, there
need to say that Kazakh artisans in most cases
are versatile and work with various materials.
That's why sometimes it is hard to determine
main specialization of a craftsman/skilled worker.

Abylaykhan Asylbai is a renowned master
craftsman and a finalist in the 2017 Expo national
arts and crafts competition. He is a unique master
of embossing, jewellery art, leather and bone
processing. One of the winners of the project “100
New Faces of Kazakhstan”.

Omirkeldy Abeuov, a resident of the town of
Balkhash, makes a huge contribution to the
development of Kazakh traditional crafts. He can
be described as a versatile master of painting,
wood and bone carving, the art of making shym
shi mats and tapestries.

Omirkeldy Abeuov is a well-known master,
an honorary citizen of Balkhash, his works are
known far beyond the borders of Kazakhstan, and
exhibitions of his creative work have been held in
Germany, Romania, the Czech Republic and other
countries.

The traditions of the Kazakh bone carving art,
but already in a new format, are represented
by the work of Ruslan Junusov, a well-known
painter, sculptor, master-cutter of miniature
wood and bone sculptures, member of the
Union of Artists of Kazakhstan. The artist creates
unique miniature sculptures from wood and
bone, the main plot of which is constructed on
images of the Kazakh epos, heroes of fairy tales
and myths.

Ruslan Djunusov is a well-known artist, member of
the Union of Artists of the Republic of Kazakhstan,
diploma winner of the Second International
Exhibition of Arts and Crafts in Kiev. The winner
of the Best Tourism Product Presentation, Best
Entrepreneur in Folk Arts and Crafts nomination.

Generally, the art of bone carving in Kazakhstan,
which was almost extinct in the recent past, still
demonstrates its potential and relevance today.
However, without purposeful work in this area
by the state, NGOs and other organisations, it
may fade away.
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Temiprain berimber — Genrini ambeban webep XaHe cypeTLui.
OHbIH, WbIfapMaLLbIbIFbl epekLle KomKasbacbiMeH epeKkLleneHei.
CoHbIMEH KaTap, ebep afaly, cyliek XaHe 6acka Aa maTepuangap-
Abl OHAEYAIH O3iHAIK ADCTYP/i TEXHONOTUANAPBIH XKETIK MEHrepreH.

Temupraii BerumbeT — U3BECTHBIN MacTep-yHUBEPCa, XYAOXKHUK.
Ero TBOpUeckne paboTbl oTIMUaeT 0cobbiit Moyepk. Bmecte ¢ Tem,
MacTep NpeKpacHO BAaAeN UCKOHHBIMU TPAANLIMOHHBIMW TEXHOO-
rammn obpaboTkun AepeBa, KOCTV U APYrvX MaTepuasos.

Temirtai Begimbet is a renowned universalist and artist. His
creative work has a distinctive handwriting. He was also an excellent
master of the traditional techniques of working wood, bone and
other materials.



Kypmanfasbl KagipoB — TaHbiman
cypeTwi XaHe webep-kongaHballbl.
[unzainHepnep opafbiHbiH - AsmMartbl
06/IbICTBIK  GUAMANBIHBIH, TepaFachl,
KP Cypetwinep >xoHe [un3ainHepnep
OJafblHbIH MYLUECI.

KypmaHrasbel Kaaupos — nonynsp-
HbI XYAOXHWK W MacTep-npuKaaj-
HuK. [lpeacesatenb ANMaTMHCKOrO
obnactHoro ¢uanana Cotosa Ansani-
HepoB, uneH Coto3a XYAOXHMKOB W
Coto3a gu3zariHepos PK.

Kurmangazy Kadirov is a popular
artist and applied artist. Chairman of
Almaty regional branch of the Union
of Designers, member of the Union of
Artists and the RK Union of Designers.
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CepxxaH bawuposmebiH XyMblcmapel

Pabomer CepxaHa bawuposa

Serzhan Bashirov’s works




TAC OH/AEY OHEPI

| KAMHEPE3HOE

NCKYCCTBO
THE ART OF







Tac eHpey b6acka KoneHep Typ-
nepimeH canbicTbipraHga Kasak-
CTaHHbIH, €H, KOHe KOJIOHEpiHiH,
6ipi 60nybl MymKiH, ByfaH MaaeHM
eckepTKiwuTep - 6anbanrtac >aHe
enimi3giy, 6arTbic OHipiHIH, cayner
eckepTkiwTepi Aasen 6osbin Tabbi-
napbl.

[Aanipek antcak, baTbic KasakcTaH >xep-
FIAIKTI XKep KbIPTbICbIHbIH, KEeH OpblHAA-
PbIHbIH, apkKacbiHAa Tac ©HAeY OHEpiHIH,
AaMyblHa bIKNan eTTi, ON FYPbINTbIK COyNeT
MeH wWafblH MYCIHAIK dopmaga >kannau
KepiHic TanTbl. Bynapfa ky/abinTac, Kowkap
Tac, KOW Tac, caHAblK Tac, cafraHaTaM, KyM-
6e3 cnAKTbI TYpAEepi XKaTajbl.

BipiHWi 6yMbiM — Ky/ibiNTac — aAeTTe AeHre-
NeKTeHreH apTypAi reoMeTpusanbik durypanap
TYpiHAeri Tik 6ypbIThl cTena. bya GyMbimM Herizri
epici 6eaepni oronapmeH H6e3eHaipiareH Kyanbl-
TacTapAblH ycak niwiHAepiHe >kaTajbl.

Keneci bybim KoLLKapTac Aen aTanazbl, ON KOL-
KapAblH CTUAbAEHAipiareH 6enHeci TypiHAeri
WafblH MiWiH. 9aeTTe webepnep >XaHyapAblH
6acbl MEH MYMI3iH MYKNAT OHAEreH.

Kowtac gen atanatbiH Tafbl 6ip OyvbiM — ca-
TbIbl MUpaMUAara YKCaWTblH KeNAeHeH Tac-
TaH KallanfaH Hemece Teric 6aoKTap TypiHAeri
KypbibIM. Kymbe3ai keceHeHiH 6eTi eH, XapKblH
XoHe KeneMji oronapMeH 6e3eHaipinreH, an
OHbIH, MHTEpbepi KeckiHaeMeMeH 6e3eHaipinreH.

Tac Kkaway eHepiHiH, LWbliHaMbl rynge-
Hyi XIX facbipablH, opTacbiHaH 6acTtanbin,
XX facbipapbiH, 6acbiHAa WwapbiKTay LeriHe
xeTtegl. batbic Ka3akcTaHHbIH MOHYMeH-
TaNAbl COyNeT OHepiHiH 6enrini MamaHbl
C. E. Oxifann aekopablH MiWiH KanbinTta-
CTbIpyLbl 31E€MEHTTEPIiHIH, apacbiHAa e3a-
pa eTneni KOMNo3nymanap Kypa oTbipbim,
Ka3ak, Or0-epHEKTEPIiHiH bapsblk TOPT TO-
6blHbIH, WaMameH 6ipaen KOAAaHblAybI
barikanatblHblH atan eTTi. EH >ui ke3-
AeceTiHi — Tyne TabaH, 6iTnec, yabl aHa
HakblLTapbl XaHe Hackanap.

OpVHE, MyHAaN ecKepTKIlUTepaiH CIHAIK KOM-
no3numanapbl ©MeCTIK XXaHe eMIpAiH LMKAAIK
cunaTbl Typanbl naesnapabl xxaHe fanam Typanbl
backa ga aacTypAi ugeanapabl 6ingipesi.

OKiHilLKe opai, ASCTYpAi Kaszak KONeHEPIHIH
6yn Typi XXOFanfaH.

Kynaneimac. MaHfeicmay. Kaparawmel Synue.
Asnmac OpdabaesmeoiH homocypemi

Kynnsimac. MaHeeicmay. Kapazawmel Ayaue.
®omoepagpus Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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Pe3b6a no kamHI0, BEPOATHO, O4HO
M3 cambiX ApeBHux pemecen Ka-
3axcTaHa No CpaBHEHUIO C Apyru-
MM BUZaMu, 4emMy CBUETE/IbCTBOM
ABNAIOTCA MaTepuasibHble NaMAT-
HUKMU KynbTypbl — 6anbanTtac u ap-
XWTEKTYpHble MNaMATHUKMA npewn-
MyLLLEeCTBEHHO 3anajHoro pervoHa
CTpaHblI.

VImeHHO, 3anagHbin KasaxctaH B cuay
MECTHbIX MECTOPOXAEHUA paKyLleyHnKa
cnocobcTBOBaN pPasBUTME KaMHEPE3HOro
NCKYCCTBA, KOTOpas B Macce OTpasmiach B
pUTYyanbHOW apXUTEKTYPE U ManoW CKy/b-
nTypHou dopme. K HUM OTHOCATCA Takue
BMAbI KakK: Ky/bINTac, KOLKap Tac, KOW Tac,
CaHAbIK Tac, caraHaTam u Kymbes.

MNepBoe n3genne — KyabinTac NpeAcTaBaseT co-
601 NPAMOYroNbHYHO CTeNy C HaBepLUMEM B BUAE
Pa3NNYHbIX reomeTpuyeckmnx ¢uryp, Oo6bIuHO
okpyrnon GopMbl. ITO U3genme oTHOCUTCA K Ma-
NbiM popmMaM HaArPOOHbIX MaMATHUKOB, OCHOB-
HOe MoJie KOTOPOro AeKopUpPoBaca penbedHoOM
pe3bbon.

Cnegytolee v3genve HasblBaeTCs KOLIKap Tac,
KOTopoe npeacTaBaseT coboin mManyto dopmy
B BUAE CTWIM30BAaHHOIO M306paxkeHus bGapa-
Ha-camua. O6bIYHO MacTepa TLiaTeNbHO Npopa-
6aTbiBaAN rONOBY U POra >XMBOTHOTO.

Apyroe w3genvie, Ha3biBaeMoe KOM Tac npej-
cTaBnseT cobon COOpy>XeHne B BUAE FOPU3OH-
Ta/lbHbIX KAMEHHbIX PE3HbIX MW FaZKMX 6N10KOB,
CXOXee CO CTyneH4yaTon nupamugon. Hanbonee
ApKO 1 06beMHO pe3bboi ykpallanacb MOBepX-
HOCTb KyMOJIbHOrO MaB30Jiesl, a ero UHTepbep —
POCMUCHIO.

MoANMHHBIA pacLBeT Ka3axckoro KamHe-
Pe3HOro WCKyCccTBa HauMHaeTcAa C cepe-
AnHbl XIX Beka n AOCTUraeT CBOEro nuka
K Hauyany XX. /3BecTHbIV crneynannct no
MOHYMEHTaNbHOW apxuTekType 3anagHo-
ro KasaxctaHa C.E. Axwuranu oTmeuvaer,
yto cpean GopmMoobpasyrLLNX dNEMEH-
TOB Aekopa HabitogaeTca NpMMepHO pas-
Hoe ynoTpebneHve BCex 4yeTblpex rpymnn
Ka3axckoro opHaMeHTa, 06pasyroLLmx B3a-
nmonepexogHble kKomnosmumn. Hanbonee
YacTo BCTPEYarTCA — MOTUB TyMe TabaH,
MOTMB BUTNEC, y/ibl aHa 1 Apyrue.
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KoHeuHo, xe OpHaMeéHTa/JibHble KOMNO3NLU NN Ta-
KX NaMATHUKOB Bblpa>kaeT naeun 6eccmepT|/|ﬂ n
UNKANYHOCTUN XU3HW N Apyrue TpagnunoHHbIe
npeacraBneHnsa o BceneHHon.

K coxaneHuto, AaHHbIA BUA TPagNLMOH-
HOrO Ka3axXCKOro pemecna yTpayeH.

Kynneimac. MaHfeicmay. Kaparawmel Synue.
Asnmac OpdabaesmeoiH hpomocypemi

Kynneimac. Mareeicmay. Kapazawmer Aynue.
®omoepagus Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev



Stone carving is probably one
of the most ancient crafts in
Kazakhstan, compared to other
types, as evidenced by material
cultural monuments - balbaltas and
architectural monuments mainly in
the western region of the country.

Precisely, Western Kazakhstan, due to
local deposits of shell rock, promoted
the development of stone-carving art,
which was massively reflected in ritual
architecture and small sculptural forms.
These include types such as qulyptas,
qoshgar tas, goi tas, sandyq tas, saganatam
and kumbez.

The first item — qulyptas is a rectangular stele
with a top in the form of various geometric
shapes, usually rounded. This piece belongs to
the small forms of tombstones, the main field of
which was decorated with relief carvings.

The next piece is called qoshqar tas, which is a
small form in the form of a stylised image of a
male ram. Usually the craftsmen carefully worked
out the head and horns of the animal.

Another product, called qoi tas, is a structure in
the form of horizontal carved or smooth stone
blocks, similar to a step pyramid. The surface of
the dome mausoleum was carved in the most
striking and voluminous manner, and its interior
was decorated with paintings.

The true flowering of the Kazakh stone-
carving art began in the middle of the
19th century and reached its peak by the
beginning of the 20th century. A known
expert on the monumental architecture
of western Kazakhstan S. E. Azhigali noted
that among the formative elements of
décor there is an approximately equal use
of all four groups of Kazakh ornaments,
which form inter-transitional compositions.
The most common are the tlye taban
motif, the bitpes motif, the uly ana motif
and others.

Of course, the ornamental compositions of such
monuments express the ideas of immortality
and cyclical life and other traditional perceptions
of the universe.

Unfortunately, this type of traditional Kazakh
craftsmanship has been lost.

Kynaneimac. Marfeicmay. Kaparawmel Synue.

Asnmac OpdabaesemeoiH homocypemi

Kynnsimac. MaHeeicmay. Kapazawmel Ayaue.
®omoepagus Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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Kasakrap ywiH kwni3 >acay Ttex-
HOJIOTUACHI )X9HE OHbl TYPMbICTa
nampanaHy Kosa AdyipiHeH 6acray
anfaH yATTbIK 6peHp 60nbin Tabbl-
napabl. Kui3 kmi3 ynai >xababikray-
Ad KONAaHbl/IFAH Heri3ri «marepm-
an» 6ongbl. OHbIH XXEeHiN, )XyMcaK,
A€M anaTtblH >XdHe COHbIMEH Ka-
Tap bUIfasifa Te3iMAi >KdHe Xblay
OKlIayNafbill CUAKTblI MNpaKTUKa-
NbIK, KacueTTepi, COHAAN-aK, OHbIH,
KONnTiri KeHiHeH KoJspaHyfa ceben
6onfaH.

KnisgeH »>kacanfaH gacTtypnai OyrbiMAapaAbIH,
iWiHAe TeKkeMeT MeH CbipMak, Kinemaepi epekiie
Ke3re Tyceai. Eki KineMHiH, xacany TexHonoruna-
cbl benek. OpHek TekemMeTke TycipineTiH 6onca,
cblpMakTapza on ce3be-ce3 antkaHaa, 6ip-6ipi-
He Tirinin, OHAafbl TYMICY CbI3bIfbl alUbIK TYCT
wmpatbinfaH bypamameH Kemkepinegi. OAeTTe,
TeKkeMeT epHeKkTepi kenemai 6onca, cbipMakTa
O/lap aHblK XaHe cbi3banbl 6onbin keneai. byn
KWI3 KinemaepaiH, KOMNO3uumMACbiHAA Or-ep-
HeK HaKpILUTapbIH CanyAblH ASCTYPAI Cxemanapsl
6onFaH.

Kenbip koneHeplwinepaid, nikipiHwe, AdCTyp-
ni optaga kwi3 bacy, TinTi Kinem >acay apbip
ovenaiH, MeHrepyi TWIC Ka4iMri iC Aen caHanfaH.
3aybITTblk  6osynap nanga 6GonfaHfa AewiH
KONeHepLinep >XyHAi 6o0ay ywWiH apTypAi
eCiMAIKTepAeH anbiHFaH Tek Tabufn 6oaynapapl
nanganaHasil.

Kwni3 >acayaplH ©3i y3aK yakpITTbl, eH6eK-
Ti KaXeT eTeTiH, CUKbIpAbl paciMAepMeH
ylTacatblH npouecc. [acTtyp 60WMbIHLA,
Kni3 H6acy XyMbICbl KepLuinep MeH Kypbbi-
nap To6bl LWaKbIpbIFaH KeH JacTapxaHAa
Xacbl YAKEH KaTbICyLWbIHbIH 6amaceimeH
b6actanfaH. Ep agampapabiH, 60nybl He-
Mece onapablH KWi3 AalblHAayfa KaTbICybl
kynTanamaraH. Kenbip koneHepluinepain
anTyblHWa, OypblH Ka3ak aWenaepiHin,
apHambl fypbINTbIK dHI — mekemem 6acy
6osfFaH.

¥cak Ku1i3 XacafaH Xarganga Tinimwenepai xep-
re oTbipbIn, KOAMeH fomManaTtkaH. OpTawa en-
weMai KuisgeH xacanfaH byrbiMabl agetTe 6ip
KaTapAa OTbIpbIN afgKTblH, CUHXPOHAbI KMMbIAa-
pbiMeH BipHelle arien gomanatkaH. YAKeH Kui3gi
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apkaHMeH 6arinan, bymbiMAbl CYMPETY YLUIH aTka
6aninaraH.

OKiHiWwKe opaMu, K13 bybiIMaapbIH Xacay-
AblH, A3CTYPAi TEXHONOTNANAPbLIH MeHrep-
reH KoseHepLinep as.

OnapabiH,  iwiHae: KynoH OKaHfyTTbl, oOyec
CafblHaeBa, Akkymic Kocnaea, Tamapa Kankpi-
3bl, Kamaw TeneybaeBa, Kanekew Xycinosa,
XaHcapa benereHoBa >oaHe Tafbl Hackanapbl
6ap.

Oyec CafblHaeBa — e/ire TaHbIMaa KOJNeHepLUi, 0N
KnizgeH bymbiMaap >kacay MeH TOKyAblH ASCTypai
TeXHONIOrMANapPbIH MeHrepreH. Typai kepmenepaiy,
6alikaynapablH, XoHe MaJeHW LapanapablH, 6en-
CEHAi KaTbICyLWbIChl. OHbIH, LWAKIPTTEPI KON XaHe o3
TaXipmbecimeH asHbal 6enices,.

XaHcapa benereHoBa — facTyp/si ToKbiMa Oyii-
biIMAapbl  6oMbiHWa  aTa-6abacbiHblH,  >KOJbIH
KanfacTbipbin Kene xaTkaH webep, A3CTypAi Tex-
HWKaHbl CcakTay >KeHe oslapAbl Honalwak yprnakka
6epy >XeHiHAeri KbI3MEeTTi ©3iHiH 6acTbl MiHAETI
peTiHae kepegi. LLlebep xanbikapanbik, pecnybam-
Kanblk bankaynapfa 6enceHe katbicasbl.

Kamaw Teney6aeBa — cbipmak, >acayLubl 6enrini
KapafaHablbIK Webep. Onapabl Xacay yLWiH 6iaim,
6iniK, AafAblHbl aHAaCbIHAH YMPEHTEH.

Kasipri yakbiTTa KasakctaHza >aHe 6ykin Op-
Tasblk A3naga Kuis ic XYy3iHAe LieKCi3 MYMKIH-
AikTepi 6ap eH CaHAI eHep MaTepuanjapbliHbIH
6ipi 6onbin Tabbinaabl. OHbIH, MKEMAINIr OHbIH,
LWblFapMaLLblUIbIK KOAAAHbINYbIHbIH KEH CNeKTpi-
He aKenai — Kinemaep, NaHHonap, KMiMaep, asfk
KnimMAep, OWbIHLWbIKTap, Kajechiiaap, akceccy-
apnap MeH aLekennep xaHe T. 6. byfaH kuim gu-
3alHep/iepiHiH, apT-CaloOHAapP MeH KOpKeM ra-
nepeanapAblH, Ma3MyHbIHbIH XYKeni Typae ecin
Kesie xaTtkaH benceHiniri faHa emec, COHbIMEH
kaTap 6ykin OpTanbik A3UAHBIH KONOHEpLUiepiH
BipiKTIpeTiH al cavblHFbl YATTbIK XXoHe XajblKa-
pasiblk KONeHep XapMeHKenepi (AnmaTbl) ganen
6ona anajpl.

AimxxaH bekkynoBa — KazakcrtaH KoneHepuinep
OAafblHbIH Tepafachbl, TaHbIMan Kui3 Wwebepi Kazipri
TaHAa ASCTYPAi Kui3 6acy HyHO-KWIi3 CUAKTbI Typ-
Ni MHHOBaUMsANAPMeH Tamalla YIhJeceTiHiH alTa-
Abl. COHFbICHI YIKEH LUblfapMallbliblK 9aeyeTke ne
>KdHe OHbI acipece webepnep ae, TyTbiHYyLWbINAP Aa
KaKCbl Kepei.




Axkwaryn KapbimcakoBa — «Azail pyxbiHbIH Te-
KemeTi» aTTbl Biperel kinemimeH pecnybamnkanbik
«lllebep» BavikayblHblH, «YATTbIK MdAeHW 6peHa»
HOMMHALMACBIHbIH XeHiMna3bl aTaHfaH KasakcTtaH-
HblH Giperel WwebepaepiHiH Gipi.

AipaHa AnaipapoBa — TaHbiMan Kui3 Lwebepi,
06/IbICTbIK, pecnybanKanblik, XanblKapanbik Koie-
HepLinep 6arkaynapbiHblH, COHbIH iwiHAe «lle-
6ep» KoneHepuwinep balikayblHbIH BipHeLle AypPKiH
>XeHiMMasbl.

2022 xbinbl Tapas kanacbl [yHuexysinik Kone-
HepLlisiep KananapblHblH Ti3IMiHE eHreH Kana-
napgapblH 6ipi 6oy kypmeTiHe ne 6ongbl. Kanaga
pecmn TipkenreH 78 KoneHepui 6onca, OHbIH
ywTeH 6ipi knisgeH byribiMaap XacayMeH alHa-
Nbicajpbl.

Knizai eHaeyaiH ASCTypAai TEXHONAOTUANapbIH
KONZaHa OTbIpbIM, LblFapMallbliblK, Ccananap-
AblH, AaMyblHa 6apblk XafblHaH biperen «[a-
Ha-[enb» KacinopHbI yaKeH ynec Kkocyaa. OHbIH,
KypblaTanwbicbl — Xambbin obabickl Kb Ickep
anenaep KeHeciHiH myweci, «LLlebep mekeHi» Ka-
YbIMAACTbIFbIHbIH TepanbiMbl bakpiTryn TOKTbI-
6aeBa. «[laHa-Jenb» KasakctaH Pecnybankacel
Mpe3naeHTi TafanbiHAafaH eH, Gegenpi pecny-
o6nvkanblk «AnTbiH cana — 2020» CbINAbIFbIHbIH,
«XaNblkka apHanfaH Tayap LWbIFapaTbiH Y34iK
KSCINOPbIH» HOMWHaLMACLH OOWbIHLWA naypea-
Tbl 60bIN TaHblAAbl, an 2019 Xbiabl ATaMekeH
¥KI 6actamacbimeH apHaibl «ICKEP» cana cbin-
NbIfbIMEH MapanaTtTaijbl».

«Aigul Line» XLWC eHimaepi eTe TaHbiMan. Ocbl
caypa benriciMeH KwuisgeH >acanfaH OyihbiMaap
Optanbik A3usa KoNeHepLuisepi apacbiHAa YL
FOHECKO-HbIH, «Cana 6enrici» ceptudmKaTbiH
XeHin angpl. Onap MafeHV TeHTYMHYCKablfbIMeH
X9He WMHHOBALMANBIK epekLlenikTepiMeH japana-
Hagbl. «Aigul Line» webepnepiHiH, kepkeMaik nm-
NPOBM3aLMACbIHbIH, Heri3i TekemeTTep 6o0sbIn Ta-
6blnagbl. KaCinopbIHHbIH, HEri3iH KanayLwbl — 6erini
KazakCTaHZblK KONOHepLLi XaHe STHUKabIK A13ali-
Hep — Auryn XKaHcepikoBa.

Knizgin, wheifrapmallbuiblk MyMKIHAIKTEPI ep we-
6epnepai Ae Kbi3bikTbipadbl. Mbican peTiHae
3THOAM3aHep >XaHe cypeTwi KyaHbiw YpkiHHa-
€BTbIH KbI3MeTiH anTyfa 6onagpl. CypeTLui e3iHiH,
«Tekemet-ART» >eke webepxaHacblH Kypabl. by-
riHri TaHAa webepxaHa KMi3geH >acanfaH byn-
bIMAAPAbIH, KeH, aCCOPTUMEHTIH LWblfapajbl, ON
YHeMi LWblfapblaaTblH ©HIMHIH >KOfapbl canachbl
MeH biperenniriH pacTavTblH MapanaTtrap MeH
cepTuduKaTTap anajpl.

Kni3giH wwekci3 aneyeTiH XakblHAa ©TKEH Xasblka-
panblk «Kuiz.Felt.Kece.Bonnok» pectmBani kepcet-
Ti. ®ectmBanbai KasakcTtaH KoneHepluinep opafbl
yribiMAacTbipapl. byn aykbiMabl ic-lapa 6apsblk
KacinKovnapAbl, 3epTTeylwinepai >KaHe >annbl
KYPTWBIALIKTEI  XKMHagbl. ®PecTmBanb asacbiHAA
«Kni3 bacy eHepi» MoaTnKanblk ataybiMeH KuWi3geH
XacanfaH TyblHAbIIAPAbIH, KOPMeCi ©TKi3iNAl, OHbIH,
OopTanblfbl SNEMHIH €eH Y34iK Kui3 LwebepnepiHin,
6ipi AKLL-TbIk AoxkaHnc ApHonbATbIH, «Xbil Me3-
ringepi» MHCTaNNAUMACL 6onabl.
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TexHONOrMA U3roToBJIeHNA BOWJIO-
Ka U ero ucnosib3oBaHue B 6biTy
ANA Ka3axoB — APKO Bblpa)>kKeHHbIN
HauMOHa/IbHbIU 6peHpa, yxoaawmnmn
KOPHAMM B 3N0oxXy 6poH3bl. Bonnok
NPaKTUUYECKN SABJIAJICA OCHOBHbIM
«MaTepuazsiomMm», UCNoJib3yeMbiM B
topTe. Ero npakTnueckme cBomcrBa:
Nerkun, MArKMn, AbllLALMA U Npn
TOM BJ1IarOCTOMKWIN, N TenJ1Ion3ons-
LMOHHbINA, a TakK)Xe u3obuauve cbli-
pbA npeponpeaennso NoBcemMect-
HOe MCNOoJib30BaHMe.

He KOHLEHTpUpYsCb Ha BCEX BUAAX BOMIOKA OT-
METUM, UYTO Cpeau TPaAULMOHHbBIX BOWNOYHbIX
N3eNNIN BbIAENAOTCA TEKEMET U CbipMaK. Y 3TUX
ABYX TUMOB KOBPOB, pa3Has TEXHONOrMs N3ro-
TOoBAEHUSA. B ogHOM cnyyae, ecam y30p/pruCyHOK
BBa/IMBAETCs B MEPBOOCHOBY, a BO BTOPOM —
CLUMBAKOTCA MeXAY COBOMN, rae NMHUA CTbika 06-
LIMBaETCA XryToM ApkKoro ugeta. Kak npaswmno,
y30pbl TEKEMETOB KPYNHOMacLUTabHbIe, a B CbIp-
MaKe OHW 4yeTkue 1 rpapuuHble. B komnosunymm
3TUX KOBPOB CYLLECTBYHOT TPaAULIMOHHbIE CXe-
Mbl MOCTPOEHUSA OPHAMEHTa/IbHbIX MOTUBOB.

Mo npv3HaHWIO HEKOTOPbIX MacTepuLl, BaisHWUe
BOWJIOKA U, ZjaXke U3roTOBJIEHVE KOBPOB B TPasu-
LUMOHHOWM cpese paccMaTpuBanoch Kak ObblYHOe
[,eN10, KOTOPbIM 06513aHa BAaAeThb KaXAas XKeHLLN-
Ha. JJo nosBneHne habpuyuHbIX Kpacok, A5 OKpa-
LUMBaHWA LIEPCTN MacTepULLbl MCMONb30BaAM UC-
KJHOUUTENbHO HaTypasibHble KpacuTenu, KoTopble
£06bIBaNNCD M3 Pa3NYHbIX PaCTEHUN.

CaMm npouecc W3roToB/NEHUS BOWIOKA
npeAcTaBAsn cOboM ANUTENbHBIN U TPYAO-
E€MKMI NpoLecc, KOTOPbIA CONPOBOXAan-
cs Marmdyeckui obpsagHocTtbro. CornacHo
TPaAuLMKM, N3roTOBJIEHNE BOMIOKA Hauu-
HasoCb C MPOW3HeceHWs Gnaronoxena-
HUS 6ama camMOW CTapLlel yyacTHULEN,
KOTOPbIA MPOU3HOCMAM BO BpeEMS 4Yae-
nuTMA nepeg Hayanom paboTbl NO u3-
roTOB/JIEHWIO BOWAOKa, ANA 4ero cobw-
panacb KOMaHja 13 COCefoK W noapyr
X035MKWN. MPUCYTCTBME MYXUUH WUAUN KX
yyacTne B U3roTOBNIEHMM BOMAOKA CUU-
TanocCb HexenatenbHbIM. Mo cBegEeHNAM
HEKOTOPbIX MacTepul, paHblue Yy Kasza-
Wwek H6bITOBaNa cneymanbHas obpsgoBas
necHs — mekemem 6acy.
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B cnyuae m3rotoBneHus BoWaoka HeHONMbLLIOrO
pa3Mepa, MIAaCTVHbI KaTaau pykamu, CUMAs Ha
3emse. CpesHero pa3mMepa BOMIOYHOE M3zenve
KaTaay OBbIYHO HECKONbKO KEHLLMH, KOTOopble,
Cnas B P, AW Aenanv CUHXPOHHbIE ABUXKEHUS
Horamu. Bonnok 6onbloro pasmepa obsA3biBa-
N1 BepeBKaMu 1 NPUBA3bLIBAAN K IOLWAAW, UTOObI
OHa BoJiouunaa 3a cobon nsgenve.

K coxaneHuto, cenyac TpagavLMOHHLIMU
TEXHONIOTUSMWN U3FOTOBNIEHNS BOMIOYHbIX
N34ENNN BNAAEOT eANHNLBI MacTepuL.

Cpean Hux: Kynan XKanryTtTbel, Ayac CarbiHaesa,
Axkkymnc Kocriaeea, Tamapa Kankbisbl, Kama
Toneybaesa, Kanekew Xycunosa, XXaHcapa bo-
NlereHoBa 1 MHOrune gpyrue.

Ayac CarblHaeBa — 13BeCTHas B CTpaHe MacTepu-
ua, BraseeT TPaAULMOHHLIMN TEXHONOTMAMWU W3-
rOTOBNIEHUS U3JENNN N3 BOWIOKA M TKAYeCTBOM.
AKTMBHBIA yYaCTHWK BCEBO3MOXHbIX BbICTABOK,
KOHKYPCOB W KYAbTYPHbIX Meponpusatuid. Vimeet
MHOXECTBO YYEeHUL, U Lejpo AeNnTCs CBOW OMbl-
TOM.

JKaHcapa bonereHoBa — MOTOMCTBEHHbIA MacTep
TPaAULMOHHOIO TEKCTUASA, CBOEN rMaBHOEe 3ajayei
BUAMWT AEATEbHOCTb MO COXPaHEHWHO TPaAULMOH-
HbIX TEXHUK W Nepesaye nx byayLiemy nokKoNeHUHo.
MacTepuLa akTMBHO y4acTBYeT B MEXAYHapOAHbIX
N pecnybanKaHCKMX KOHKYpCax.

Kamaw Toney6aeBa — n3BecTHas kaparaHAuMHcKas
MacTepuvua, 3aHUMaeTCA M3roTOBJIEHVWEM CblpMa-
KOB. 3HaHWA, YMEHWA N HaBbIKW MO UX U3roToBJE-
HWIO Moay4Ynna OT MaTepw.

Ha paHHbIi MOMeHT B LleHTpanbHoM A3umn n
KasaxctaHe BOWIOK AB/AETCA OAHUM M3 CaMblX
BOCTPEOOBaHHbIX XyA0XXECTBEHHbIX MaTepnanos
C MpakTU4eckn 6e3rpaHnYHbIMN BO3MOXHOCTS-
Mu. VI3 Hero co3patoT camble paszHoobpasHble
n3genna B CoepeMeHHoM popmare: NaHHoO, oje-
XAy, 0byBb, UrpyLLUKK, CYyBEHMPbI U pa3anyHble
akceccyapbl 1 ykpatueHus. Ho, Bce xe B pokyce
HaCcTOSALLEero nccnefoBaHNA UMEHHO TpaAuun-
OHHble TeXHONOrMK, KOoTopble HeobxoanMo be-
PEeXHO COXpaHATb, NONyAApMU3MpPOBaTb U nepe-
AaBaTb MONIOAbIM.

B 2022 rogy ropoa Tapa3 3ac/iy>eHHO yA0CTOo-
WACA 4ecTn CcTaTb OAHWUM W3 MEepPBbIX FOPOAOB
KasaxcTtaHa, BK/IHOUEHHbIX BO BceMupHbIv cnun-
COK ropoAoB-pemMec/ieHHNKoB. B ropoge o¢u-
LMasbHO 3aperucTpupoBaHo 78 pemecneHHU-



KOB, M3 KOTOPbIX fosblas YacTb 3aHUMAETCS
N3roTOBJIEHNEM BOMIOYHbIX |/|3p,en|/||7|.

AixaH bekkynoBa — npeacesatens Cotoza pe-
Mec/neHHNKOB Ka3saxcTaHa 1 u3BecTHas Mactepuua
Nno BOW/JIOKY W 3THOAM3aWHep OTMEYaeT, uYTo Cei-
Yyac TpajULMOHHOe BOMNOKOBa/sfiHWE MPeKpPacHO
Y>KMBAETCS C Pa3/IMUHbIMU MHHOBALMAMM TUMA HY-
HO-BOWM/IOKa. TOCAEAHUA OTANYAETCS OFPOMHBIM
KpeaTUBHbIM MOTEHLMANIOM, U OCOBEHHO 0bUM,
KaK MacTepamu, Tak 1 NokynaTensmMu.

Axwarynb KapbimcakoBa — oHa 13 YHMKa/IbHbIX
macTepu, KasaxcTtaHa, koTopas asasetca nobean-
TeNeM B HOMUHaLUWW «HauOoHaNbHbIA KYNbTYPHBbIV
6peHa» pecnybamkaHckoro koHkypca «Llebep» 3a
CBOE YHWKanbHbIi KOBep «Afail pyXblHbIH Teke-
MeTi».

Bosblion Bknag B pa3BUTUE KPEaATUBHBIX NHAY-
CTPWUI C NCNO/Ib30BAHNEM TPAANLMOHHbIX TEXHO-
nornin 06paboTkM BOMIOKA BHOCUT YHUKANbHOE
BO BCex cMblcnax npeanpuatne «aHa-Lenb».
Ee ocHoBaTtenem aBnsetca baxbiTrynb TokTbiba-
eBa — uneH CoBeTa AenoBbIx XeHLwwuH M1 XKam-
6binckon obnactu, MNpeacesatens Accoumaumm
«llebep mekeHi». «[laHa-[lenb» Npu3HaHO nay-
peaTtoM CamMoOWn MPeCTUXKHOW pecnybankaHcKon
npemuy, yupexgeHHon [lpe3ngeHTom Pecny-
6mnkm KazaxctaH «AnTbiH cana — 2020» B HOMU-
Haumn «Jlydwee npeanpusaTve, BbiMycKarowee
TOBapbl ANA HaceneHusa», a B 2019 roay yaocTo-
€HOo cneumanbHon npemumn kKadectBa «ICKEP»,
NHUUMMpoBaHHoW HIMM «AtamekeH».

OrpomHol NoMyAspPHOCTLIO MOAL3YeTCA MPOAYK-
umns TOO «Aigul Line». BolinouyHas npogykums nog
3TOV TOProBO MapKoW 3aBoeBana Tpu ceptnduka-
Ta «3HaKk kayectBa FOHECKO» cpeaun pemecneHHu-
koB LleHTpanbHon A3un. X oTamyaeT KynbTypHas
ayTeHTMYHOCTb U MHHOBALMOHHbIE OCOBEHHOCTU.
OCHOBOW XyA0XeCTBEHHbIX WMMNPOBU3aLMA Ma-
cTepoB «Aigul Line» aBnstotca TekemeTbl. OcHO-
BaTesieM NpeAnpuATUA ABAAETCA M3BECTHaA Kasax-
CTaHckas MacTepuua M 3THoAu3alHep — AWrynab
XaHcepukosa.

AWpaHa AnaiigapoBa — 13BecTHas mMactepuvua no
BOMNOKY, HeofHOKpaTHas nobeanTenbHuLa 06-
NacTHbIX, PecrnybaMKaHCKMX U MeXAYHapOZaHbIX
KOHKYPCOB peMeC/IeHHUKOB, BKAtOUas KOHKYpPC pe-
MeCNeHHNKOB «LLlebep».

TBOpYeCKMe BO3MOXHOCTM BOWJIOKa Mpu-
BJIEKAOT M MacTepPOB-MY>X4MH. [pumepom
MOXEeT CNYXXWUTb AeATeIbHOCTb 3THOAN3aN-
Hepa v XyAoxHwuka KyaHbilwa YpkuHbaesa.
XyAOXHWK OCHOBaN COBCTBEHHYHO MacTep-
ckyto — «Tekemet-ART». CerogHsa mactep-
CKas NMPOW3BOAUT LUMPOKMIN aCCOPTUMEHT
BOWIOYHBIX N3NNI, KOTOPas HEM3MEHHO
nofyyaeTt Harpagbl n cepTudukaTtbl, NO4-
TBEP>XKJAtoLLMe BbICOKOE KayecTBO U He-
MOBTOPUMOCTb BbIMyCKaeMOW NPOAYKLNW.

Ee konnekumm OTAMYAKOTCA WM3bICKAHHBIM BKY-
coM U1 mybokMM GUNOCOPCKUM CoZepKaHMEM.
OgHako, macTepuua Bnageet TPaAULMNOHHBIMU
TEXHONOTUAMWN  XYAOXKECTBEHHON 06paboTKM
TEKCTUAA N 3KCMEePTHbIMWU 3HaHWAMKU B obnactu
KY/IbTYPHOIO HacneAna B LIENOM.

BesrpaHnuHbI MOTEHLMan BOWMAOKA MPOLEMOH-
cTpupoBan, OyKBaAbHO HeAaBHO MpPOLUEALWNH
MexayHapoaHbli dectnanb «Kuis.Felt.Kece.Bow-
nok». ®ectnBanb opraHnsoBaH Coto30M peMeceH-
HuKoB KasaxcTaHa. 9To MaclwTabHoe MeponpusaTue
cobpano Bcex npodeccroHanoB, nccaegoBaTtene
M WKPOKYO ObLecTBeHHOCTb. B pamkax ¢ectu-
Ba/A NpoBe/jeHa BbiCTaBka paboT 13 BOWIOKa MOA
Mo3TUYeCKUM Ha3BaHueM «/cKkyccTBO Kui3 bacy»,
LleHTPOM KOTOpOW CTana WHCcTannauua «BpemeHa
rofia» OfHOWM 13 Ny4LLINX B MUPe XYyJOXHWL, NO BO-
nnoky Axxennc ApHonbpg 13 CLLA.
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Felt technology and its use in
everyday life for the Kazakhs is a
pronounced national brand, dating
back to the Bronze Age. Felt was
practically the main “material” used
in the yurt. Its practical properties -
lightweight, soft, breathable and at
the same time moisture proof, and
heatinsulating, aswellasabundance
of raw materials predetermined its
widespread use.

Without concentrating on all types of felts, it
should be noted that among traditional felt
products tekemet and syrmaq stand out. These
twotypesof carpets have different manufacturing
techniques. In one case, if a pattern/design
is embedded into a primary fabric, and in the
second — they are stitched together, where the
joint line is trimmed with a brightly colored
flagellum. As a rule, the patterns of tekemets
are large-scale, while in syrmaq they are clear
and graphic. There are traditional patterns of
ornamental motifs in the composition of these
carpets.

According to some artisans, felting and even rug
making in the traditional environment was seen
as a common activity that every woman had
to master. Before the advent of factory dyes,
craftswomen used only natural dyes, which were
extracted from various plants, to dye wool.

The process of making felt was a long
and time-consuming process, which was
accompanied by magical rituals. According
totradition, feltingbeganwiththeutterance
of a bata by the oldest participant, which
was said during a tea party before starting
the work of making the felt, for which a
team of neighbours and girlfriends of the
hostess were gathered. The presence of
men or their participation in making felt
was considered undesirable. According to
some masters, the Kazakhs used to have a
special ritual song — tekemet basu.

In the case of small felt making, the plates were
rolled by hand while sitting on the ground. A
medium-sized piece of felt was usually rolled
by several women who sat in a row or made
synchronized movements with their feet. Large
size felt was tied with ropes and tied to a horse
to drag the product.
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Unfortunately, there are now only a handful
of skilled craftsmen who are familiar with
the traditional technology of felting.

Among them: Kulyan Aues
Sagynayeva, Akkumis Kospayeva, Tamara
Kapkyzy, =~ Kamash  Toleubaeva, Kalekesh
Zhusipova, Zhansara Bolegenova and many

others.

Zhangutty,

Aues Sagynayeva is a nationally known
craftswoman, skilled in traditional felting and
weaving techniques. She is an active participant in
all kinds of exhibitions, competitions and cultural
events. She has many pupils and generously shares
her experience.

Zhansara Bolegenova is a hereditary master
of traditional textiles and her main task is to
preserve traditional techniques and pass them on
to future generations. She actively participates in
international and republican competitions.

Kamash Toleubayeva is a well-known Karaganda
craftswoman who makes syrmaks. She received her
knowledge, skills and knowledge of how to make
them from her mother.

At the moment in Central Asia and Kazakhstan,
felt is one of the most sought-after artistic
materials with almost limitless possibilities.
It is used to create a wide variety of products
in a modern format: panels, clothes, shoes,
toys, souvenirs and various accessories and
jewellery. The focus of this study, however, is
on traditional technology, which needs to be
carefully preserved, popularised and passed on
to the young.

Aizhan Bekkulova, chairwoman of the Union of
Artisans of Kazakhstan, and a well-known master
of felting, notes that traditional felting can now
perfectly coexist with various innovations such
as nuno-felting. The latter has enormous creative
potential, and is particularly loved by both
craftsmen and customers.

Akshagul Karymsakova is one of Kazakhstan's
unique artisans, who won the republican
competition “National Cultural Brand” nomination
at the national competition “Sheber” for her unique
rug "Adai ruhynyfi tekemeti”.




In 2022, the city of Taraz deservedly had the
honour of becoming one of the first cities in
Kazakhstan to be included in the World Craft
City List. There are 78 officially registered
artisans in the city, most of whom are involved
in the production of felt goods.

A great contribution to the development of
creative industries using traditional felting
technologies is made by "Dana-Del”, a unique
enterprise in every sense. Its founder is Bakhytgul
Toktibayeva, a member of the Business Women's
Council of PP Zhambyl oblast, Chairman of the
Sheber Mekeni Association. “Dana-Del” has
been recognised as the winner of the most
prestigious national award established by the
President of the Republic of Kazakhstan "Altyn
Sapa — 2020" in the category “Best enterprise
producing goods for the population”, and in 2019
it was awarded a special quality prize "ISKER"
initiated by Atameken Research and Production
Enterprise.

The products of Aigul Line LLP are hugely popular.
Felt products under this brand have won three
UNESCO Seal of Excellence certificates among
Central Asian artisans. They are distinguished by
their cultural authenticity and innovative features.
The basis of the artistic improvisations of the
masters of Aigul Line are tekemets. The founder
of the enterprise is Aigul Zhanserikova, a well-
known Kazakh craftswoman and ethno-designer.

Aidana Alaidarova is a renowned felt craftswoman
and repeated winner of regional, national and
international handicrafts competitions, including
the "Sheber” handicrafts competition.

The creative possibilities of felt are also attracting
male masters. An example is the work of ethno-
designer and artist Kuanysh Urkinbaev. The artist
founded his own workshop, «Tekemet-ART».
Today, the workshop produces a wide range of
felt products, which has consistently received
awards and certificates confirming the high
quality and uniqueness of its products.

Theboundless potential of felting was demonstrated
at the recently held international festival « Kuiz.Felt.
Kece.Bonnok». The festival was organised by the
Artisans Union of Kazakhstan. This large-scale event
brought together all professionals, researchers and
the general public. As part of the festival, there was
an exhibition of felt works with the poetic title «The
Art of Kiyz Basu», with the installation «Seasons» by
one of the world's best felt artists, Janice Arnold
from the United States as the focal point.
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Kynan XaHfyTTbl — 6enrini koneHepui, kni3 bacy webepi. Knis-
AeH byrbiMgap >XacayablH ASCTYPAI XaHe 3amMaHayu aficTepiH
MmeHrepreH. KP KoneHepuwinep ogafblHbIH MyLleci, pecnybavka-
JIbIK, XX9HEe XalblKapasbik kepmenepaiH 6enceHsi KaTblCyLbIChbl.
OHblIH WaKipTTepi 6ap XoHe WhifapMallblibifbl ©Te TaHbIMall.

Kynax JKaHryTTbl — n3BecTHas Mactepuua B 061acTv BOMNOKOBaA-
naHva. BnageeT TpaguLIMOHHBIMU U COBPEMEHHbLIMU MeTOAUKaMM
co3faHuns usgenuii n3 Bonnoka. YneH Coroza pemecneHHukos PK,
aKTUBHbIN YYaCTHWUK PECNyBANKAHCKUX N MEXAYHAPOAHbIX BbICTa-
BOK. /IMeeT yUeHWKOB, a ee TBOPYECTBO NOJIb3YeTCH OFPOMHOWM MO-
NyAAPHOCTLIO.

Kulyan Zhangutty is a renowned master of felt-making. She is
skilled in traditional and modern methods of making felt goods.
She is a member of the Union of Artisans of the Republic of
Kazakhstan and an active participant in national and international
exhibitions. She has students, and her art is very popular.




Bynbyn Kankpbizbl — atakTbl CaHAiK-KoOAZaHOanbl eHep Lwebepi,
3THorpad. Kepkem TokbiMa canacbliHga 6inikTi. Kniz byibiMgapbiH
acayMeH aliHanbicagbl. Pecnybavkanblk XaHe Xanblkapabik Kep-
menepain, 6enceHai katbicywsbicbl. KP KoneHepLuinep opafbiHbIH,
MyLLeci.

Byn6yn Kankbi3bl — M3BecTHas MacTepuua JeKopaTVBHO-MPU-
KNaZHOro uckycctea, atHorpad. Keanmouumpyercs B obnactu xy-
J[OXECTBEHHOTO TEKCTUASA. 3aHMMAETCA U3rOTOBJIEHMEM BOMIOYHbIN
n3aenunii. AKTUBHBIN YYaCTHUK PecnybanNKaHCKUX U MeXAYHapos-
HbIX BbiCTaBOK. YsieH Coto3a pemecneHHmkos PK.

Bulbul Kapkyzy. Well-known craftswoman of decorative and
applied arts, ethnographer. Qualifies in the field of artistic textiles.
Engaged in felt products making. Active participant of republican
and international exhibitions. Member of the Union of Artisans of
the Republic of Kazakhstan




Mapuam OskaHoBa — KOJGHepLli ASCTYpAi TOKbIMa canacbiHia
KYMbIC iCTEMA], TYKTi XaHe TYKCi3 Kilem Toky, KuizgeH byibimaap
Kacay >XoHe KecTe Tiry TeXHMKacblH MeHrepreH. [scTyphi kKone-
Hep canacbliHAafbl 6apblK ic-LiapanapAblH, 6enceHai KaTbICyLLbIChI.
OHbIH, XXyMbICTapbl egeri XaHe wWeTenjeri Mypaxainapga cakray-
nbl. KP KoneHepuuinep ogafbIHbIH MYLLECI.

Mapusam Anb)KaHoBa — MacTepuLa paboTaeT B obaacti Tpagmum-
OHHOrO TEKCTUAA, BNafieeT TEXHUKON BOPCOBOro U 6e3BopcoBoro
KOBPOTKa4yecTBa, N3roTOBAEHNEM U3AENNI U3 BOMIOKA U BbILUMB-
KOW. AKTVBHbIN YYacTHUK BCEX MEPOMNPUATMIA B obaacTu Tpagmum-
OHHbIX pemeces. Ee paboTbl XpaHATCA B My3esix CTpaHbl U 3a pybe-
oM. YneH Coroza pemecieHHnKoB Pecnybankm KasaxcTaH.

Mariyam Alzhanova. The craftswoman works in the field of
traditional textiles, knows the technique of pile and lint-free carpet
weaving, the felt products and embroidery mastering. An active
participant in all activities in the field of traditional crafts. Her works
are kept in museums of the country and abroad. Member of the
Union of Artisans of the Republic of Kazakhstan.




Tamapa Kankbi3bl — f2CTypAi aiengep KoneHepiHiH 6apabik Typ-
NepiH MeHrepreH TaHbiMan koneHepui. «lllebep» KoneHepLlinep
balikayblHbIH bGipHelle aypkiH >xeHimnasbl, KP KoneHepuuinep
oZafblHblH KypmeTTi MyLueci. OHblH, byiibiMaapsl FOHECKO «Cana
6enriciveH» benrineHreH.

Tamapa Kankbi3bl — 13BeCcTHas MactepuLa, KOTopas BnajeeT npak-
TUYECKN BCEMU BUAAMMN TPAAULIMOHHbBIX XEHCKUX pemecen. Heoa-
HOKpaTHas nobeauTeNbHULA KOHKYpPCa peMecieHHNKoB «LLebep»,
noueTHbIN uneH Coto3a pemecaeHHKoB PK. Ee n3genuns oTmeyeHsl
3HakoM kauectBa FOHECKO.

Tamara Kapkyzy is a well-known craftswoman who is skilled in
almost all types of traditional women’s crafts. She is a repeat
winner of the «Sheber» handicrafts competition and an honorary
member of the Republic of Kazakhstan Craftsmen’s Union. Her
products have been awarded the UNESCO Seal of Excellence.






















AlkaH bekKynoBa — TaHbIMan Kui3 Webepi XaHe 3THoAM3aNHep,
KP KoneHepuinep osafbiHbiH Toparachl. KasakctaH Pecnybamkachl-
HbiH, FOHECKO >aHe MICECKO icTepi XeHiHAer yATTbIK KOMUCCUACHI
>KaHblHAaFbl MaTepuanablk eMec MaZieHN MypaHbl KOpFay XeHiHae-
ri YATTbIK KOMUTETTIH MyLeci. OHbIH, XWHaKTapbl Taffamnas Taafam-
MeH >aHe TepeH Guaocoduanblk Ma3MyHbIMEH epeKLleneHesi.
[JlereHMeH, KoneHepli TokbiMa OyiMbIMAapbiH KOpKeM eHAeyaiH
ASCTYPAI TEXHONOTMANAPbIH XXaHe Xanbl MdAEHN Mypa cafacblH-
Jafbl capanTamasnblk BiniMai MeHreprex.

AWxaH bekkynoBa — 13BecTHas mMacTepuvua No BOWIOKY W 3THO-
Av3ariHep, npeacesatens Coto3a pemecneHHnkosB PK. YneH Hauw-
OHa/bHOrO KOMWUTETa MO OXpaHe HeMaTepuasbHOro KyAbTYpPHOTO
Hacneamns npu HaumoHanbHom komucemmn Pecnybankm KasaxctaH no
aenam HOHECKO n NCECKO. Ee konnekumm OTAMYaroTCA M3bICKaH-
HbIM BKYCOM W rnybokum ¢unocopcknm copepxkaHmemM. OpHako,
MacTepvLa BAageeT TPAAVLIMOHHBIMU TEXHONOTUAMM XYL0XKECTBEH-
HOM 0BpaboTKM TEKCTUAA W 3KCMEPTHLIMW 3HaHMAMWU B obiactu
KY/NIbTYPHOTO HacneAns B LIENOM.

Aizhan Bekkulova is a renowned felt craftswoman and ethno-
designer, chairperson of the Union of Artisans of Kazakhstan. She
is a member of the National Committee for the Safeguarding of
Intangible Cultural Heritage under the National Commission of the
Republic of Kazakhstan for UNESCO and ISESCO.

Her collections are distinguished by refined taste and deep
philosophical content. However, the craftswoman is skilled in
traditional techniques of artistic textile processing and expert
knowledge of cultural heritage in general.
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Ka3sakTbiH, Kiziem TOKybl — aunen-
Aep KOJIOHEpiHiH, AdCTYypAai Typi,
on eki Heri3ri Typre 6eniHeai: TyKTi
xdHe Tykci3. Kinem toky npoueci
CanT-AdCTYpPNEpAiH, SAeT-Fypbin-
TapAblH YXdHE Xa/iblK KOMbUIbIMAa-
PbiHbIH, TyTac KabaTbimeH 6au-
naHbictbl. Kinempepaiy, Kasak
M3 eHMeTIHAeri MaHbI3blH 3epTTey-
wi K. b. KaceHoBa onappabiH, aTka-
paTbiH KbI3MeTTEpi apKbl/ibl: NMpaK-
TUKaNbIK, 3CTETUKA/IbIK, MepeKenik,
Ca/iITaHaTTbl, TaNTbIK, YATTbIK )X3He
OHIPNIK TUICTINIK, AiIHN, FYPbLINTbIK,
CUKbIP/bI, CUMBOJAAbLIK, AYHMeTa-
HbIMADIK, Aern atan KOPCeTKeH.

Kinem TokyablH ASCTyp/i opTanbiKTapbl Herisi-
HeH OHTYCTiK >XaHe baTtbic KasakctaH 60sbin
Tabblnadbl, JAEreHMeH Tapuxu Jepekke3aep-
ae ContycTik »xaHe LbiFbic Ka3akcTaHaa Kinem
HyMbIMAapbIH AalblHAAY ASCTYPIHIH 6oaybl Typa-
Nbl ManimMeTTep 6ap. Anaraa, Lbirbic KasakcraHaa
TeK KaHa ycak, TyKTi bybiIMAapabl >kacay faHa atan
OTINETIHIH alTa KeTkeH eH. OHTycTik KasakcTtaH-
Aa — 6yn Kbisbiiopaa, TypkictaH xaHe XXambbin
obnbicTapbl. batbic KasakctaHaa — 6yn, eH an-
AbIMeH, TypiKMeHCTaH LekTeceTiH MaHfbicTay
eHipi (MaHsfbicTay 06AbIChI), KnaccuKanblk, Kinem
TOKY ©HepiHiH oTaHbl. Kaganbl Toky batbic Ka-
3aKCTaHAafbl ATbipay O6/1bICbIHBIH, TYPFbIHAAPbIHA
Aa ToH 6onabl. ThikbIp Kinem Toky 6ykin KasakctaH
XepiHZe AepAik KeHiHeH TapanfaH. bipak kebiHece
apanac TexHvKa KongaHbliagpl.

XX facblpAblH, OpTacbliHa AeWiH Ka3akTblH,
ASCTYPAI KineM TOKYbIHbIH, Heri3ri opTa-
NbIKTapbIHbIH, 6ipi Kbi3bliopaa o06AbiChl
6onabl. OHbIH Tapuxu aTtaybl — Cbipaa-
pus eHipi (Cbipgapus e3eHi anabbiHbIH,
Aactypai ataybl — Cbip eHipi). bya Tono-
HUM OCbl OHIPAIH TYKTi KineMAepPIHiH Xan-
Mbl XaNblKTbIK aTtaybiMeH — CbIp KiieMiMeH
(Coipgapus MaHbl Kinemi) 6annaHbICThbl.
3epTTeywinep epreae  KOHbIpaTKisiem
(Cbipaapvisisafbl KOHbIPAT pPybl TOKWUTbIH
Kifiem) cuAKTbl TYKTi KineMHiH, 6oafaHbIH
avtagbl. Ka3akTblH KOHbIpaT pybl A3CTYP
6ovbiHWa CbipAapusaHblH, OpTa  afbiChl
6ovbiHa (Kbi3bliopaa >xaHe TypkicTaH 06-
NbICTapbl) KOHbICTaHFaH.

ByriHri TaHAa KbI3bLIOpAANbIKTAP TYKTi Kinemre
KaTbICTbl YATTbIK aTaynapAbl — Kajbl Kinem (KbiM-
6aT Kinem) Hemece TYKTi Kinem (Kaganbl Kinem)
kebipek kongaHazbl. byn eki KineMHiH e Tyk-
Tepi xofapbl 6onagbl. Kasipri yakbiTTa Kinemaep
AaVibIH 3aybITTbIK XINTEPAEH TOKbINAAbI, TOKbIMA
LUMKI3aTbIH AaribiHAAY (KYHHEH >acanfaH uipin-
reH XIinTepai AarbiHaay >kaHe 605y, COHAalM-aK
nipinreH xintepgi 6oy ywiH Tabufn 6osynap-
Abl MavjanaHy) KojajaHbiAManabl, Oyn TyTac-
Tal anfaHza TEeHTYMHYCKanbl KineM TOKYyZAblH,
eMipLUeHAIriHe yaKeH Kayin TeHaipeai. >Xannbl,
OyriHri KyHi obsbicTa Kifem 6yMbiMAapbiH Tek
Xeke TancbipbicTap LeHbepiHAe Xacay YLiH 63
TEXHWUKaNapblH KOAZAHATbIH TYKTi X3HE TYKCi3
Kinem TokyablH bipHewe webepnepi faHa Hap
(kebiHece apanac aAic KonjaHbliaAbl — TYKTI
XaHe TyKCi3 Toky). Kinem Toky, 6asfbl ke3aeri-
Aen, 2-3 ail borbl YXKbIMABIK LUbIFapMaLLblabIK,
>KYMbICKA KaTblCaTbIH TybICTap MEH KepLUinepain,
ByKin TObObl KaTbiCaTblH YaKbITTbl KaXkeT eTeTiH
npovecc.

OHTyCTiK KasakcCTaHHbIH, TaHbiMan Lwebepnepi
kaTapblHAa Po3a onibatbipoBa, Mapuam oOnxa-
HoBa, Kapsbifaw lanacosa, AimaH O6ingaesa,
Mans KanxaHoBa, bubixap Cumosa, Xynap
BelceHoBa bap.

Mapuam OmkaHoBa — J9CTypJ/ii TOKbIMa cana-
CblHAA eHbeK eTeTiH, TYKTI XXaHe TYKCi3 KileM Toky,
KnizgeH bylbiMzap >acay >XaHe KecTe Tiry TexHu-
KacblH MeHrepreH TaHbIMan koneHepui. KazakcraH
Pecnybavkacbkl KoneHepLuinep ofafbiHbiH MyLIeCi.

Kapabifaw lnnacoBa — pacTypni TokbiMa cana-
CblHAA eHbeK eTeTiH, TYKTi XXaHe TYKCi3 Kinem Toky,
KnizgeH bylbiMaap >acay >XaHe KecTe Tiry TexHu-
KacblH MeHrepreH TaHbiMan koneHepui. Kypak
KypayMeH avHanbicagbl. KasakctaH Pecnybavkachl
KoneHepLuinep osasblHbIH, MYLLECI.

LbiMkeHT KanacbiHAa bevicbekoBTep oTbachl-
HblH «AnTblH Opga» KepkeMcypeT rajepeschl
6enceHai XyMbic icTengi, oHaa 6apabik oTbackl
MyLLenepi KONeHepPAiH ap TYPIMeH aHanbICajbl.
Epnep afaw, Tepi, MeTann eHaeyMeH ariHanbica-
Abl. Oriengep TOKbIMa, TiriH, KecTe TiryMeH aiHa-
Nbicajbl.

Bubixxap CuMoBa — Ka3akTbIH KileM TOKY OHepiHiH,
6esrini webepi. AacTypAi TokbIMa BylibiIMAAPbIHbIH,
6apsblk TypaepiH MeHrepreH. LakiptTepi 6ap.
«Xac webep» aTafblHbIH nerepi (>kofapbl caHaTTbl
webep). KasakcraH Pecnybavkacsl KoneHepluinep
ofafblHbiH MyLweci. OHbIH TyblHAbIAAPBI eNiMIi3AiH,
XaHe WeTengepaiH MypaxarnaapblHaa cakTaysbl.
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)Kynap BeliceHoBa — CoHgiK-KoNAaHba bl HEPAiH
TaHblMan LwWwebepi. KepkeM ToOKbIMa canacbliHAa
6inikTi. Pecnybavkanbik >aHe xanblkapanblk kep-
Menepain 6encenai katbicywbichl. LLebep belicbe-
KOB OTHaCbINbIK dYNETiHIH OKii.

MaauHa AxmeToBa — 6enrini caHAik-KkongaHbanbl
eHep Lwebepi. KepkeM TokbIMa canacbiHAa BinikTi.
Kinem TokymeH (TyKTi >aHe TyKCi3 TOKy) alHabl-
cabl. «[lacTyp» HOMWHauuACkl GoMbiHWwa Born
Nomad 6alikayblHbIH, XeHiMna3sbl. LLebep belicbe-
KOB OTHaCbINbIK dYNETiHIH OKii.

Anmatblga Tafbl 6ip biperen webep — KP Aun-
3ariHepaep oAaafbiHbIH, Myweci Po3a YinciHbaeBa
Typaabl. On TyKCi3 KineM — Takblp Kifiem Jain-
biHAayfa OinikteHreH. Lllebep Kbi3bliopaaHbin,
TyMacbl, an OHbIH >apKblH OyMbiMAapbl allbIk
KHe KaHblk, 60sybIMeH Ke3 TapTazbl.

Mepeke Monar - 6enrini CoHAIK-KONZAHGANbI
eHep LWwebepi. KepkeM TokbIMa canacbiHAa BinikTi.
Pecnybavkanbik xaHe Xanblkapanblk KepMmenepain,
6encenai Katbicywbichl. «llebep» KoneHepinep
6alKayblIHbIH XeHiMna3bl.

XX facblpAblH opTacbiHa AeriH batbic KasakcTaH
Ka3aKTblH, A3CTYpAi KineM TOKy opTajblKTapbl-
HblH, 6ipi 6oaabl. HerisineH MaHfbicTay, ATbipay
obnbicTapbiHAa WOfbIpiaHFaH. MaHfbicTay
Kinemgepi gen atanatblH MaHfbiCTay OHIpiHIH,
TYKTi Kinemgepi OHTyCTiK Ka3akCTaHHbIH, yK-
cac OyMbIMAapbiHaH ariblpMallblnbiFbl  6ap.
MaHfbICTay KinemaepiHiH WKOHorpapuaceiHa
KeHe TYpPIKMeHAEPAiH Kinem TOoKy A3CTypaepi
KaTTbl 9Cep eTTi.

Byn anmakTbiH KinemaepiHiH anpbiklia epek-
WwenikTepiHiH 6ipi — KagacbiHblH, anaca 60nybl,
COHAbIKTAH MacaTbl Kinem gen atanfaH. Ocbl
OHIpAIH  KineMAepiHiH, epekLlenikTepiH Cu-
nattan otbipbin, L. K. TokTabaeBa TOKYyAbIH,
TbIfbI3AbIFbIH, TYTiHIH TOMEHAIrH, ycak Xui ep-
HeriH >X8He KbI3bIKYPEH, KbI3bl/ XaHE KOHbIP
TYCTEPAiH KaHblK 60fyblH atan eTei. oaeTTe
bOH MeH Oro-epHeK XakKblH XdHe yunecimMai
TYCTEPMEH >Xacangbl. byn enkeHiH TaHbIMan
KONeHepLwinepiHiH, katapbiHaa MeguHa 13-
6acapoBa, Kymic Kocban, [ameni MykaHoBa
XaHe Hbackanap bap.

MeaunHa I36acapoBa — KaszakTblH KifleM TOKy
OHepiHiH, TaHbiMan webepi. [acTypai ToKbIMa
OyMbIMAAPbIHbIH,  Hap/blK  TypJepiH MeHrepreH.
LLakipTTepi 6ap. «AnTblH anka» aTafblHblH, Merepi
(>xofapbl caHaTTbl Webep). JacTypni KoneHep cana-
CblHAafbl BapAblk ic-LlapanapablH, 6enceHai katbl-
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cywbicbl. [aCcTypni TexHonornanap GombiHWA KWi3
yMai 6e3eHaipy eHepiH MeHrepreH.

Kymic Koc6aii — socTypni TexHOAOTMA apKblibl KUi3
yI 6e3eHgipy eHepiH MeHrepreH TaHbiMan Liebep.
MamaHaap KoNeHepLiHiH webepniriHiH, >ofapsbl
JeHreiH atan eTegi, acipece on XacafaH backyp-
nap — kui3 yigai 6eseHgipyre apHanfaH TOKblfaH
XKYH >KOnaKTapsbl (apanac afic — TYKTi XaHe TyKci3
TOKY) TaHbIMan.

Aameni MykaHoBa — 29CTyp/i TEXHONOMMA apKblbl
KWi3 yhai 6e3eHaipy eHepiH MeHrepreH TaHbiMan
KoneHepwwi. JacTypni KoneHep canacbiHAafbl bap-
NbIK ic-LapanapablH 6enceHai KaTbICyLWbIChI.

Wbirbic Ka3akcTaH KoNeHepLwinepiHiH apacbiHAa
fynHap KoxkamyapoBa, KalHbilw MaHken, oans
KycavHoBa >oHe backanapbl epeklle Ke3re
TyCcea.

F'ynHap KodxamdkapoBa - CcaHgik-konzaHbanbl
eHepaiH, TaHbiMan webepi. KasakTbiH, YATTbIK KO-
faHbanbl eHepiHiH, A9CTyp/i TeXHMKacbiHaa Oyii-
biIMAap acangbl. 100-4eH acTam TOKbUIFaH Kijnewm,
6ay-6ackyp, KOp>KbIH XaHe backa Aa AdCTypi byn-
bIMAapAbl XacaraH. 2009 xaHe 2012 xbingapaafbl
«Lllebep» balikayblHbIH «TeNTyManblk», «Xofapfbl
webepnik» HOMUHaLMANAPbIHBbIH, >XeHiMna3sbl. Ka-
3akcTaH KoneHepuwinep ogafbiHbiH MyLweci. LUnki-
3aTThl AalblHAAY XKOHE WipinreH XinTi 6oay aafabli-
NapblH MEHrepreH.

KaiHbiw MaHkeld — gacTypsi KoneHepaiH 6en-
rini webepi, KXP Antain arimarbiHaafbl «babanap
Mypacbl» KecTe TiryLinep kofaMmblHbIH MyLueci. Knis
byMbIMAaPbIH >XKacayaa, kecTe Tiryae, Kypak, Kypay-
fa 6inikTi. Kepmenepgin, dectuBanbaepdin >kaHe
6arikaynapgblH KaTbICyLUbIChI.

9nua KycamHoBa — «analwa» TOKyAblH A9CTYp-
Ni TEXHONOTUANAPBI: «©KONM» XoHe «TepMme analla»
TYPJIEPiH XaKCbl MEHrepreH xac koneHepLi. «Tep-
Me-KecTe» KecTe Tiry AafgbliapbiH MeHrepreH. Kep-
Menepain, dectnBanbaepaiH xaHe balikaynapzbiH
KaTbICYLLbICbI.

Xannbl, Kas3akTblH, TyKTi Kinemi — a3iple
ThIHFbIbIKTbI 3€PTTE/IMEreH, biperen MaseHn Ky-
6binbiC. bipak, KasakTapAblH, MaTepuanablk emMec
M3/AEHM MypPacbIHbIH, Oy 31eMEHTI LWyFblN TYpPAe
KOpFfayAbl >XdHEe OHbl KOAAAyAbl, KOpFay >oHe
Kopfay GOWbIHLWA eHIMAI LWapanapabl a3ipaey-
Al, OHbIH, iWiHAE OHbl TAPUXWN TYpAe KONAaHfaH
ariMakTapAa A9CTypAi TokbiMa eHepi MeKTebiH
KYPYAbl Tanan eTeTiHi KasipAiH e3iHAe alKblH.



Kasaxckoe koBpoTKauecTBO — Tpa-
AVLMOHHBIA BUJ, >XEHCKUX peme-
ces, KOTOpoe nojpa3saensietcs Ha
ABa OCHOBHbIX Buja: BOPCOBOE U
6e3BopcoBoe. C npoueccomMm KOB-
poTKauecTBa CBA3aH LeNbii naacT
obpsapoB, puTyasioB U HapOAHbIX
npeacTaB/ieHUA. 3HAUMMOCTb KOB-
POB B Ka3axCKoW Ky/nbType noa-
yepkmMBaeTca UX PyHKUUAMWU, Bbl-
AeNeHHbIMU uccsegoBaresiemM
K. b. KaceHoBO:  mpakTMueckas,
3CcTeTUUecKas, npaspaHUUYHasA, Top-
)KeCTBEHHas, COCJ/IOBHafA, Hauwu-
OHa/JibHasi WM peruoHasbHas npw-
HaANEXHOCTb, penurnosHas,
obpsaaoBasn, marmueckas, CUMMBO-
inyecKas, MMPOBO33peHUYecKas.

TpagMLUMOHHBIMU LIEeHTPamMn BOPCOBOrO KOBPOT-
KayecTBa NpenMyLLecTBeHHO ABAAOTCA KOXHbIN
n 3anafHbln KasaxcTaH, XoTa B MCTOPUYECKMX
MCTOYHMKaX BCTpeyYaroTcs CBefeHUs U O BbiTo-
BaHUM TPaAULMN U3rOTOBJEHUA KOBPOBbLIX W3-
pennn B CeBepHoM u BoctouHom KasaxcTtaHe.
OpHako, HY>XHO OTMeTUTb, YTo B BocTOuHOM
KasaxctaHe oTMe4aeTca WCKAHOUUTENBHO W3-
rotToB/ieHVe HebOoNbLINX BOPCOBbIX U3aenuni. B
FOxxHoM KasaxctaHe — 370 Kbi3blnopamHckas,
TypkecTaHckaa n Xambbinckasa obnactu. B 3a-
nagHom KasaxctaHe — 3TO, mpexje BCero pe-
rMoH ManHrbictay (MaHrbicTayckas obnactb),
rpaHunyalimm ¢ TypKMEHUCTaHOM — POAMHOWN
KNaccMyeckoro BOPCOBOrO  KOBPOTKayecTsa.
BopcoBoe TkauecTBO 6bIIO Tak>ke XapakTepHO
ANs HaceneHus ATbipayckon obnactu 3anasHo-
ro KasaxcraHa. be3BopcoBoe KOBpPOTKayecTBO
6bI10 pacnpoCcTpaHeHO MpakTUYeckn Nno BCcemy
KaszaxctaHy. Ho valle Bcero npaktukyeTtcs cMme-
LaHHasA TeXHMKa.

Bnnotb Ao cepeamHbl XX B. — OAHUM U3 FNaBHbIX
LEHTPOB TPaAMLIMOHHOIO Ka3axckoro BOPCO-
BOro koBpoTkayectBa 6bina Kbi3binopanHckas
obnactb. Ee ncropmueckoe HaspaHve — Cbipaa-
PbUHCKUA PErvoH (TpaguLMOHHOE Ha3BaHue
6accenHa pekn Coipgapbs — Colp eHipi). C 3TMm
TOMOHMMOM CBfi3aHO obLlee HapoAHOe Ha3Ba-
HWe BOPCOBBLIX KOBPOB 3TOro pernoHa — Cbip
Kinemi (NpucblipaapbnHcki koBep). Mccneposa-
Tean coobuwatoT 0 HbITOBaHUM B MPOLUAOM Ta-

KOro BMa BOPCOBOrO KOBPa Kak KOHbIpamkijiem
(koBep, COTKaHHbIV POAOM KOHbIpaT Ha Chipaa-
pbe). Kasaxckumii pog KOHbipam TpajuLMOHHO
pacceneH no cpegHemy TeueHuto Cbipgapbu
(KbisbinopavHackas n TypkecTaHckas obnacth).

CerofHA KbI3blJIOPAMHCKOE HacefneHue B
OTHOLUEHUN BOPCOBbIX KOBPOB 60AbLue
ynotpebaset obueHaloHaAbHble Ha3Ba-
HUA — Ka/abl Kiem (BOPOron KoBep) wau
mykmi kinem (koBep ¢ Bopcom). Oba 3Tnx
BMAA KOBpPa UMET BbICOKMI BOpC. B Ha-
cTosLee BpeMs KOBPbI TKYTCA U3 rOTOBbIX
3aBOACKNX HUTEWN, He MPaKTUKYeTCs Moa-
roToBKa CbipbA ANA TKayecTBa (M3roTos-
NeHVe N KpalleHue LIepPCTAHOW MPAXW,
a TakXe WCMoNb30BaHWe HaTypasbHbIX
KpacoK Ana OKpallMBaHWA NPSXK), 4TO B
LeNoM SIBAAETCA CEPbE3HOW Yrpo3ou ANs
XKN3HECNOCOBHOCTN ayTEHTUYHOrO KOB-
poTkauvectBa. B uenom, Ha cerogHALHWIA
AeHb B 062acTM HacuMTbiBaeTCA NULb
HEeCKO/NIbKO MacTepuL, BOPCOBOro n bes-
BOPCOBOro KOBpOTKayecTBa (4ale Bce-
ro NpakTUKyeTca CMellaHHasa TexHWKa),
KOTOpble KOBPOBblE WU3AENNA UCKAOUN-
TeNbHO B paMKax MHAMBUAYaNbHbIX 3aKa-
30B. TKayeCcTBO BOPCOBbIX KOBPOB, Kak
B CTapWHY TPYAOEMKMI NpoLecc, B KOTO-
POM MPUHUMAaeET yyacTue uenas rpynna
POACTBEHHUL, M COCEAO0K, YHaCTBYHOLLNX
B KOJIJIEKTUBHOW TBOpYECKOW paboTe Ha
NPOTAXKEHNU 2—3 MecALEeB.

Cpean wm3BecTHbIX MacTepuy, HOxHoro Kasax-
ctaHa Po3sa AnmbatbipoBa, Mapusam AnbxaHo-
Ba, Kapabiraw Wnbsacosa, AimaH Abunbaaesa,
Mans KanxaHoBa, bubuxap CumoBa, Xynap
BeceHoBa, Akwarynb KapbimMcakoBa v gpyrue.

Mapuam Anb)xaHoBa — M3BeCTHasa MacTepuua
paboTaeT B 065acT TPaAWLIMOHHOIO TEKCTUAS,
BNlajieeT TEXHUKOW BOpPCOBOro u 6e3BOpPCOBOro
KOBPOTKayecTBa, M3roTOBJIEHNEM U3JeNni 13 BO-
nnoka v Bbiwmekon. YneH Coto3a pemMecNneHHMKOB
Pecny6avkn KazaxcTaH.

Kapabiraw Mnbsacosa — n3BecTHaa mactepuua pa-
60TaeT B 06/1aCTV TPAAULIMOHHOTO TEKCTUAS, BAa-
JleeT TeXHUKON BOPCOBOrO M 6e3BOPCOBOrO KOB-
poTKayecTBa, N3roTOBJAEHVEM U3LENNIA U3 BOMOKA
M BbILMBKON. 3aHMMaeTcs NIOCKYTHbIM LIUTbEM.
UneH Cotoza pemecneHHukoB Pecnybavkm Kasax-
CTaH.
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B ropoge LUbIMKEHT akTMBHO YHKLMOHMpPYET
XYy OXecTBeHHasa ranepea cemby belricbekoBbIx
«AntblH Opga», B KOTOPOW BCE Y/eHbl CEMbM
3aHUMaOTCA Pas3/IMYHBIMU  BUAAMU  PEMECe.
My>UMHbI 3aHATbI 06PaboTKON AepeBa, KOXMW,
MeTanna. XKeHLWWHbl 3aHUMatOTCA TKayeCTBOM,
LUNTBEM M BbILLUNBKOW.

Bu6wmikap CumMoBa — 13BeCTHas MacTepumLa Kasax-
CKOro BOPCOBOrO KOBpOTKayecTBa. Bnageet Bcemu
BUAAMW TPaAMLIMOHHOIO TeKCTUAA. VIMeeT yuyeHu-
koB. Obnagatenb 3BaHuA «Xac lwebep» (MmacTep
BbiCLel KaTeropuu). YneH Coro3a pemMecieHHNKOB
Pecnybavkn KasaxctaH. Ee paboTbl XxpaHATCA B My-
3efx CTpaHbl 1 3apybexxom.

Xynap BeiiceHoBa — n3BecTHasa macTepuua fje-
KOpaTMBHO-NPUKAaAHOrO uckycctea.  Keanndu-
umMpyetca B 061acTU XyA0XKECTBEHHOIO TeKCTUAS.
AKTVBHBIA yYacTHUK pPecrnybsnKaHCKUX U MexAay-
HapOAHbIX BbICTaBOK. [MpeacTaBuTENb CEMENHON
AMHACTUN MacTepoB bencbekoBbiIX.

MapuHa AxmeTtoBa — M3BecTHas mactepuua je-
KopaTMBHO-NPUKAaAHOrO uckycctea.  Keanndu-
umpyetca B 061aCTU XyA0XKECTBEHHOTO TeKCTUAS.
3aHMMaeTcA KOBPOTKa4yecTBOM (BOPCOBOro v 6es-
BOPCBOro TkayectBa). [MobeautensHuLa KOHKypca
Born Nomad B HOMUWHaLmu «Tpagnums». MNpeacTa-
BUTENb CEMENHOW AnHacTUM MacTepos bencbeko-
BblIX.

B Asmatbl npoxuBaeT elle ofHa YyHUKaNbHas
Mactepuua — Po3a YicmHbaesa, unen Cotosa aum-
3arHepoB PK. OHa kBannduumpyeTtca Ha m3ro-
TOB/IEHNN 6E3BOPCOBbIX KOBPOB — TaKbIp KineM.
Pogom mactepuua n3 Kei3blnopabl, a ee apkue
n3genna npuBaeKaroT CBOUM APKMM U Hacbl-
LLIEHHBIM KOJIOPUTOM.

Mepeke Monat — n3BecTHaa MacTepuua gekopa-
TUBHO-MNPUKAAAHOrO nckyccTa. Keaanduumpyetca
B 06/1aCTV XYAOXECTBEHHOIO TEKCTUAA. AKTUBHBIN
YYaCTHMK pecnybanKaHCKMX WU MeXAYHapOAHbIX
BbICTaBOK. [obeanTeNb KOHKYpPCa peMecieHHNKOB
«LLebep».

Brnnotb o cepeauHbl XX B. — 3anagHbii Kasax-
cTaH O6bl1 OAHVUM W3 LIEHTPOB TPaAVLIMOHHOIO
Ka3axckoro BOPCOBOro KoBpOTKayecTBa. B oc-
HOBHOM OHO COCPeAOTOYeHO B MaHrbiCTayckom
n Atbipayckon obnacTtsax. BopcoBble koBpbl MaH-
rbICTayCKOro pernoHa, HasbiBaemble MaHfeicmay
Kinnemdepi (MaHrbICTayCckmMe KOBPbI) MMET OT/U-
ums OT aHaNorMuHbIX U3gennn KOxHoro Kazax-
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cTaHa. Ha nkoHorpadmo MaHrbICTayCcknx KOBPOB
oKkazann 60sboe BAVSHUE APEBHME TYPKMEH-
CKWe TpaauLmMmn KOBpOTKayecTBa.

OaHOW M3 OTANUUTENbHBIX OCOBEHHOCTEN KOB-
POB AAHHOrO pervioHa ABAAETCA HM3KUK BOPC,
OTCHOAa W HasBaHue macamel Kinem. Xapak-
Tepu3ya OCOBEHHOCTM KOBPOB 3TOrO PervoHa
LL. XX. ToxTabaeBa, oTMeyaeT MNJAOTHOCTb nJe-
TEHUA, HU3KWUI BOPC, MENKWM 4acTbli y30p ”
COYHbIA KONOPUT 6OPAOBOro, KpPacHOro u Ko-
puyHeBoro LBeToB. O6bIYHO POH M OpHaAMEHT
BbIMONHANNCE B BAN3KUX N TAPMOHUYHbBIX LiBe-
Tax. Cpean COBpPEMEHHbIX MacTepuL, AaHHOrO
permoHa — MepgunHa M3bacapoBa, Kymnc Koc-
6aun, Jamenn MykaHoBa v apyrue.

MepuHa UN3bacapoBa — MacTepuia Ka3axckoro
BOPCOBOrO KOBpOTKayecTBa. Brajeet Bcemu BU-
AaMW TPaAWULMOHHOTO TeKCTUAS. VIMeeT yUeHNKOB.
Obnagatenb 3BaHUA <ANTbIH anka» (MacTep BbiC-
Wwew KaTeropum). AKTUBHbIN Y4YacTHUK BCEX Mepo-
npuATAA B 061aCTN TPaANLMOHHBIX pemeces. Bra-
JeeT UCKYCCTBOM CO3A4aHuA ybpaHCTBa tOPTbl MO
TPaAVNLMOHHBIM TEXHONIOTUAM.

Kymuc Koc6aii — n3BecTHas MacTepwuua, Bhaje-
toLlas MCKYCCTBOM CO3AaHus ybpaHCTBa opTbl MO
TPaAWLMOHHBIM TexHonormam. CrneunanuncTbl OT-
MeuatoT BbICOKMIN YpOBEHb MacTepCTBa PeMeC/IeH-
HWLBI, @ OCOBEHHO MOMYAAPHOCTLIO MOJIb3YHOTCS
CO3jaHHble el backypbl — TKaHHbIE LUePCTAHbIE NO-
NOCKW AN YKpaLLeHWs topTbl (CMeLaHHas TeXHW-
ka — BOpCOBOe 1 6e3BOPCOBOE TKAYeCTBO).

Aamvenn MykaHoBa — uW3BeCTHas MacTepuua,
BlaZetollas WCKycCTBOM CO3jaHWs  ybpaHCTBa
FOPThI MO TPAANLMOHHBIM TEXHONOTUAM. AKTVBHBbIV
YUYaCTHWUK BCEX MepOonpusaTUiAi B 0baactv Tpaanum-
OHHBbIX pemecer.

Cpeaun mactepuu, BoctouHoro KasaxcrtaHa oco-
60 BbigenstoTca lynbHap KoxxamxkapoBa, Kan-
Hbll MaHken, Anmsa KycanHoBa v gpyrue.

F'ynbHap Ko>xamikapoBa — v3BecTHas Mactepuua
[eKOpaTUBHO-MPUKNAAHOrO UCKYCCTBA. BeinonHseT
n3genvs B TPAAULMOHHON TEXHUKE Ka3aXcKoro Ha-
LMOHaNbHO-NPUKAAJHOTO MCKYCCTBa. V3rotoBunaa
6onee 100 TkaHbIX KOBPOB, bay-6ackypoB, KOPXbl-
HOB W ApYrux TPaAuLMOHHBIX m3gennin. MNMobean-
TeNbHULA KOHKypca «Llebep» 2009 n 2012 rogos
B HOMWHaunn «Tentymanbik» («[OANMHHOCTb»),
«XKofapfbl LWebepnik» («Bbicokoe MacTepcTBO»).
Ynen Coto3a pemecneHHunkoB KasaxctaHa. OgHa n3
HEeMHOTMX MacTepuL, KoTopas BiaZeeT HaBblkamu
MOZTrOTOBKM CbIPbA M KPaLLEHWA NMPAXW.




KaiHbiww MaHkeit — macTepuua B obnactm Tpa-
OUUMOHHOTO TEKCTWUASA, BRajeeT TPajULMOHHBIMU
TEXHONOTUAMM  Ka3aXCKOW BbIWMBKA. AKTUBHbIV
y4acTHUK npoekTa «3on0Tol Antali — 6oratcTBo
ANA Pa3BUTUA pervoHal».

Anna KycanHoBa — Monogas mMactepuua, Braje-
Howas TPaAnLMOHHBIMU TEXHONOTUAMMK TKavecTBa
«anata»: «kes» N «<Tepme anawa». Bnageert HaBbl-
KaMW BbILUMBKN «TepMe-KecTe». YyacTHMLa BbiCTa-
BOK, decTmBanel n KOHKYpCoB.

Kasaxckuin koBep — 3TO YHWUKabHOE KYbTYpHOE
fBNeHVe JeTasbHOe M3y4YeHue, KOTOPOro elie
npeacTouT caenatb. Ho, cenyac y>e o4yeBUAHO,
YTO 3TOT 3/IEMEHT HEMATEPU/IBHOTO KYNbTyPHO-
ro Hacneams TpebyeT CPOYHOW OXpaHbl N pas-
paboTkn NPOAYKTVBHBIX Mep €ero MnoAJep>Kw,
3alMTbl N OXpaHbl, BKAKOYAsA CO3jaHVeE LUKObI
TPaAMLMOHHOIO TKayecTBa B pernmoHax, KoTo-
pble NCTOPUYECKM ero NPakTUKOBasIN.
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Kazakh carpet weaving is a
traditional type of women’s craft
that is divided into two main
types: tufted and lint-free. A whole
stratum of rites, rituals and folk
representations are associated with
the process of carpet weaving. The
importance of carpets in Kazakh
culture is underlined by their
functions highlighted by researcher
K. B. Kasenova: practical, aesthetic,
festive, ceremonial, class, national
and regional belonging, religious,
ritual, magic, symbolic and world
outlook.

Southern and western Kazakhstan are the
traditional centres of carpet weaving, although
historical sources also provide information
about the tradition of carpet weaving in northern
and eastern Kazakhstan. However, it should
be noted that the production of small pile
goods is noted only in Eastern Kazakhstan. In
Southern Kazakhstan it is Kyzyl-Orda, Turkestan
and Zhambyl regions. In West Kazakhstan it is
first of all Mangistau region bordering with
Turkmenistan — the motherland of classic pile
weaving. Pile weaving was also characteristic
of the population of Atyrau region of western
Kazakhstan. Lint-free carpet weaving was
widespread practically all over Kazakhstan. But
mixed technique is most commonly practiced.

Until mid-20th century Kyzylorda region
was one of the main centres of traditional
Kazakh carpet weaving was Kyzylorda
region was one of the main centres
of traditional Kazakh carpet weaving.
Its historical name is Syrdarya region
(the traditional name of the Syrdarya
river basin is Syr 6niri). This toponym is
associated with the common folk name
for the region's pile carpets — Syr kilemi
(the Syr Darya carpet). Researchers report
about the existence of such type of carpet
in the past as koAyratkilem (carpet woven
by konyrat family on Syrdarya river). The
Kazakh konyrat clan is traditionally settled
in the middle reaches of the Syr Darya
River (Kyzylorda and Turkestan regions).
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Today, the Kyzylorda population uses more
national names for pile carpets — qaly kilem
(expensive carpet) or tikti kilem (carpet with
pile). Both of these types of carpets have high
pile. At present time carpets are woven from
pre-fabricated threads and the preparation of
raw materials for weaving (making and dyeing
wool yarn as well as using natural dyes for
dyeing yarn) is not practiced, which in general
is a serious threat to the viability of authentic
carpet weaving. In general, today there are only
a few masters of tufted and lint-free weaving in
the region (mixed techniques — tufted and lint-
free weaving are most commonly practised)
who practice their techniques for making
carpets exclusively on an individual order basis.
The weaving of tufted carpets, as in the olden
days, is a labour-intensive process, involving a
whole group of female relatives and neighbours
in collective creative work over a period
of 2-3 months.

Among the famous masters of South Kazakhstan
are Roza Alibatyrova, Mariyam Alzhanova,
Karlygash llyasova, Aiman Abildaeva, Maya
Kalzhanova, Bibizhar Simova and Zhupar
Beisenova, Akshagul Karysakova and others.

Mariyam Alzhanova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet weaving,
felting and embroidery. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

Karlygash llyasova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet
weaving, making felted goods and embroidery. She
is engaged in patchwork. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

In the city of Shymkent, the "Altyn Orda” art
gallery of the Beysbekov family is active, with all
members of the family engaged in various types
of crafts. The men are engaged in processing
wood, leather and metal. Women are engaged
in weaving, sewing and embroidery.

Bibizhar Simova is a well-known master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has pupils. The owner of
a rank “Khas sheber” (the master of the highest
category). She is a member of the Union of Artisans
of the Republic of Kazakhstan. Her works are kept
in museums of the country and abroad.




Zhupar Beisenova is a well-known master of
arts and crafts. She is qualified in the field of
artistic textiles. Active participant of republican
and international exhibitions. A member of the
Beisbekov family dynasty of craftsmen.

Madina Akhmetova is a well-known master
of arts and crafts. She is qualified in the field of
artistic textiles. She is engaged in carpet weaving
(pile and lint-free weaving). Winner of the Born
Nomad competition in the Tradition category. A
representative of the family dynasty of Beisbekov
masters.

Another unique craftswoman, Roza Uysinbaeva,
a member of the RK Union of Designers, lives
in Almaty. She specialises in the production of
lint-free carpets — taqyr kilem. She is originally
from Kyzylorda and her bright products attract
people with their bright and saturated colouring.

Mereke Polat is a well-known craftswoman in the
field of arts and crafts. She is qualified in the field of
artistic textiles. An active participant in national and
international exhibitions. Winner of the “Sheber”
handicrafts competition.

Up to middle of 20th century western Kazakhstan
was one of the centres of traditional Kazakh
carpet weaving. It was mainly concentrated
in Mangistau and Atyrau regions. Mangistau
region pile carpets called Mangistau kilemderi
(Mangistau carpets) differ from similar products
of South Kazakhstan. The iconography of
Mangistau carpets was heavily influenced by the
ancient Turkmen tradition of carpet weaving.

One of the distinctive features of carpets from this
region is their low pile, hence the name masati
kilem. Sh. Tokhtabaeva describing features of
carpets of this region notes weaving density, low
pile, small frequent pattern and juicy colour of
burgundy, red and brown colours. Usually, the
background and ornaments were made in close
and harmonious colours. Well-known masters
of this region include Medina Izbasarova, Kumis
Kosbai, Dameli Mukanova and others.

Medinalzbasarovais arenowned master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has students. Holder of the
title "Altyn alga” (master of the highest category).

An active participant in all activities in the field
of traditional crafts. Mastered the art of creating
yurt decorations using traditional technologies.

Kumis Kosbai is a well-known skilled craftswoman,
skilled in the art of decorating yurts using
traditional techniques. Specialists note the high
level of craftsmanship, and especially popular are
her baskurs — woven woolen strips for decorating
the yurt (mixed technique — pile and lint-free
weaving).

Dameli Mukanova is a well-known craftswoman,
skilled in the art of creating yurt decorations using
traditional techniques. She is an active participant
in all traditional crafts events.

Gulnar Kozhamzharova, Kainysh Mankey, Aliya
Kusanova and others stand out among the East
Kazakhstan artisans.

Gulnar Kozhamzharova is a well-known master of
arts and crafts. She makes productsin the traditional
technique of Kazakh national applied art. She has
made more than 100 woven carpets, bau-baskurs,
korzhyns and other traditional products. Winner
of the competition “Sheber” in 2009 and 2012 in
the nomination “Téltumalyq” ("Genuineness”),
“Zhogargy Sheberlik” (“High Skill"). Member of
the Union of Artisans of Kazakhstan. Skilled in
preparing raw materials and dyeing yarn.

Kainysh Mankey is a craftswoman in the field of
traditional textiles and masters traditional Kazakh
embroidery techniques. She is an active participant
in the project «Golden Altai is Wealth for the
Development of the Region!

Aliya Kusainova is a young craftswoman who
has mastered the traditional weaving techniques
of "alasha”: “zhol” and “terme alasha”. She is
proficient in “terme keste” embroidery. Participant
in exhibitions, festivals and competitions.

The Kazakh carpet is a unique cultural
phenomenon that has yet to be studied in detail.
But, it is now clear that this element of intangible
cultural heritage requires urgent protection
and the development of productive measures
to support, protect and preserve it, including
the creation of traditional weaving schools in
regions that have historically practiced it.
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Po3a DnibaTbipoBa — Ka3aKTbIH KifleM TOKY ©HepiHiH TaHbIMas Lwe-
6epi. JacTypai TokbIMa BylibIMAapPbIHbIH, 6apAblK TYpAEpiH MeHrep-
reH, wakiptrepi 6ap. KOHECKO-HbIH «Cana 6esriciHiH» nerepi. Ka-
3aKcTaH Pecny6avkackl KoneHepluinep ofafbiHbiH MyLUECI.

[acTypni koneHep canacbiHAafbl 6apbIk ic-luapanapabliH, 6enceH-
Al katbicywbicbl. OHbIH, TyblHABINAPLI eNiMi3geri XaHe LeTenseri
Mypakalinapaa cakraysbl.

Po3a AnmbatbipoBa — 13BeCTHas MacTepuLia Ka3axckoro BOpPCO-
BOrO KOBpOTKayecTBa. Bnazeetr Bcemu Bugamm TpaguuMOHHOTO
TeKCTUAS, nMeeT yueHnkoB. Obnagatens 3Haka kavecta FOHECKO.
YneHn Coto3a pemecneHHnKoB Pecnybankn KasaxcraH.

AKTVBHBIA YYaCTHWNK BCEX MEPOMPUATUIA B 061aCTU TPAZNLIMOHHbIX
pemecen. Ee paboTbl XxpaHATCA B My3eaxX CTpaHbl 1 3apybexxom.

Roza Alibatyrova is a well-known master of Kazakh tufted carpet
weaving. She is skilled in all types of traditional textiles and has
students. Holder of the UNESCO Seal of Excellence. Member of the
Union of Artisans of the Republic of Kazakhstan.

Active participant of all events in the field of traditional crafts. Her
works are kept in museums around the country and abroad.
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Po3a YiiciHbaeBa — KP [luzaliHepnep ofafblHbIH MyLLIECi, 43CTyp-
Ni TYKCI3 Kinem — ThIKbIp KifeM Xacayaa 6inikTiniri xxofapbl biperei
webep. KenTtereH pectuanbiap MeH KepMenepsiH, KaTbiCyLbIChI.

Po3a YiicuH6aeBa — yHunkanbHas Mactepumua, uneH Corosa aunsai-
HepoB PK, kBannbuumpyetca Ha M3roToBAEHUM TPaANLIMOHHbIX
6e3BOPCOBbIX KOBPOB — Takblp KisieM. YyacTHMLa MHOTUX decTmBa-
Nleli 1 BbICTaBOK.

Roza Uysinbaeva is a unique craftswoman, a member of the RK
Union of Designers, qualified in the production of traditional lint-
free carpets — taqyr kilem. She is a participant in many festivals and
exhibitions.
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EH >XapKbIH COHAIK KacueTTepiMeH,
Typ/iepiMeH >KaHe TeXHO/IOrUANbIK,
apTypAiniriMeH AacTypai  Kasak,
kecteci epekweneHegi. «Kecre»
CO3iHiH, CEeMaHTMKaCbl eXXeJIri UpaH-
AbIK KelTe, Kawbta (ce36e-ce3 —
«CajiblHFaH») AereH ce3sre 6apbin
Tipeneai.

KongaHb6anbl eHepgain 6apAblk TYPAEPiHiH iLWiH-
A€ KazakK aueniHiH KepKkeMAaik 3iH TaHbITybIHbIH,
eH, KOJIKETIMAI Xonbl kecTe Tiry 6oaapl. LWbiFap-
MallbINblK  NPOLECTIH  Aapaiblfbl, OpblHAAY
TEXHWUKACbIHbIH, ~ Ca/lbICTbipMasbl  KapananbiM-
AbINbIFbl KMANFA KEH MYMKIHAIK 6epai.

[acTypni Kazak eHepiHiH TepeH 6iaripi, Kasipri
3amMaHfbl fanbiM T. K. TokTabaeBa kecTeneyaiH,
OHIpAiK epeklenikTepiH aHblKTafaH, atan au-
TKaHAa Cemen XaHe TanablkopFaH OHipAEpPiHiH,
KONeHepLinepi KyHripT GOoHFa KecTe Tiryai yHat-
Ca, OHTYCTIK eHipaepae albIk TYCTi OHAI Kanau-
abl. CoHbiMeH KkaTap, bateic KazakcTtaHaafbl ke-
CTe OHEpIHIH, O-BpHEK KYPblIbIMbl Heri3iHeH
reoOMeTPUANbIK HaKbILUTAPMEH epekLleneHes,.

KoneHepLuinep >yMbIC YLIiH afall Kypcaynapabl
nanganaHfaH — Kasak anengepi ywiH onap kebi-
Hece TepTOYPbILWTHI MiliHAI XXdHE CYMEeKTeH Xa-
canfaH inmek 6i3 6onfaH. Kasipri yakpiTta cyinek
iIMeri TONbIFbIMEH MeTaNjaH XacanfaHfa aybIC-
ThIPbIAABI.

[JacTypni KoneHepLlinep KecTe Tiryain, bipHelue
TEeXHUKaNbIK TOCINAEPIH MeHrepreH: iamekTen
iIMeneHreH Tiric — 6i3 KecTe, inMekTen inMe-
NIEeHTeH TiricneH ynneceTiH TbifbI3 KecTe — bacna,
6acmeipma, welpaaxkelH — TbiFbl3 KecTe, LWaamMa
KecTe —XKin npek ToKbIMa Ty3eTiH inMeK Tiric, by
OHbl XXEHiN HA3iK eTeAi; )XepMeMe — akac Tiric —
HerisiHeH aviengep 6ac KuiMAepiH swwekenney
YLWIiH KONAAHbI/FaH.

KecTewinep o3 >yMmbICTapblHAA >YH, Xibek,
KYMIC >dHe anTblH CUMAKTbI TYPAi XINTepai KO-
faHfaH. Kecteney eHepiHiH 6yn TypiH Ka3akTap
anTblHAaN Tiry XKaHe 3epsiey gen aTtafaH. ANTbiH
XKIHE KYMIC Tiry anuTanblk eHep peTiHAae Ka-
pacTbipbingbl. Byn aaic cantaHaTTbl KMIMAEPAI,
BGapKbIT eTiKTEp MeH asK kKuimaepai 6eseHaipy
YLWiH KONAAHbINAbI, 94ETTE MyHAaM 3aTTap Xofa-
pbl BUAik exingepiHe apHanfaH.

KecteneHreH GyrbiMaapablH, aCCOPTUMEHTI ai-
Tap/bikTan keH 6onabl. byn Kabbipfa Kinemaepi
myc Kuiz (AeKopblHAa MeAanbOHAapP MeH ryn
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epHekTepi 6acbiM, Nanc, 6apkbIT, Xibek >xaHe
H6acka MaTanapgaH TiriareH kecteni Kinemgep),
Cys1el opaMangap Hemece eki Xueri kecTeNeHreH
ekl 6bacmel cynzi, xankeiw, Xxacmelk, nepoe, opa-
Mas >xaHe b6acka bynbiMaapAbIH XUeKTepi.

Kazak KoneHepuinepiHib, webepniriHiv, eH,
XKaPKbIH YAriCi — 94eTTe eTe KYPAEN XaHe any-
aH MiWiHAl, KocbiMWwa 6enwekTepi MO AeHre-
NeK OWNbI-KbIpAbl HaKbILUTapFaH Heri3genreH kKa-
OblpFanblk KecTeneHreH KineM myc kui3 6onbin
Tabbinaabl. KebiHece [1-Topi3ai knaccmkanbik
KOMMO3WULMA Ke3jecesi, OHAA KYWMbIHAbI rynep-
HekTepi 6ap KyH weHbepnepi, bypmanaHfaH
CBaCTMKa XaHe apTypAi eciMAik HakblwTapbl H6a-
CbIM.

KecteneHreH kinempaepdaiH,  OrO-epHeK
HakbILTapbIHAA OpTa/blK ry1epHek, byp-
WiK, YIKeH MeAanboHAap, ryagep, ryntis-
bekTep XaHe T. 6. KonzaHbNAbl. backa-
Wa auWTKaHAa, KecTeNeHreH KinemMaepain,
Ol0-OpHeKTepiHAE Ka3akTapAblH Or-ep-
HeK >KYWMeCiHIH, KypblabiCbiHAA MPOTO-
TUN KbI3METIH aTKapfaH, Kelae CUKbIpbl
FYPbINTbIK OenrinepmeH ynneceTiH Kop-
afaH 9NeMHiH, AyHuenepi MeH Kybbiibic-
Tapbl, AFHU ©cCiMAiK, 300MOpPdTbIK, reo-
METPUANbIK, KOCMOTOHMAMBIK HakbIWTap
HemMece olapAblH, YNeCiMi KONAaHbIIFaH.

KecteneHreH Tyckuizgepaid, kewbip yarinepin
Tangav oTbipbin, eHepTaHywbl X. . XykeHo-
Ba OJlapAblH, epekLle KYpPblabIMbIH, 6erHeniniri
MEH 3MOLMOHaNAbl SCEPIHIH KYLWIH aTan eTeai.
OfeTTe, KeCTeNeHreH TYCKWMi3AiH Or-epHeri
MakTa Hemece Xibek MaTafa Hemece HapkbITKa
KONAAHbINATBIH YIKEH aliKblH KOHTYpaapfa ue.
OpHEeKTIH, KOHTYPbIH aHblK KOpCeTy YLiH in-
MeKTen TirineTiH 6i3 kecme Tirici KOAAAHbIAAbI,
an iwki 6eTi TbIfbI3 KECTEMEH KecTeneHai. Kbim-
6at byMbiMAap anTblH XINTEPMEH KeCTeNneHai.

[acTyp 6oMbiHWa TyckMi3ai eHep cabakTac-
ThIFbIHbIH, Henrici peTiHae askTaMal Kanablpbir,
OHbIH aHaZaH Kbi3blHa bepinyi ageTke anHanfaH.
Oro-epHeK KOMMO3MUUACHI OMIpAiH, py, OTba-
CbiHbIH, 6epeke-bipnik, 6akblT NeH MOJLWbIAbIK
TinekTepiH 6ingipin, OyMbiMAapAbiH, GyHKLMO-
HanAblK MaKcaTbIMEH TOAbIK TYCIHAIPINA|.

KectemeH Kkuim-kellek Te 6ail alleKeMNEHTeH.
ovengep KuiMiHeH bynap kewnnek 6esekTepi
(>keH|, eTeri, Tec 6eniri, xafachbl), kKam3ongap, wa-
naHaap, >xenberen KMeTiH kaycblpma — bengem-
we, 6ac kKuimgep: caykene, KMMeLLeK, XaHe T. 6.
Epnepae wanbap, wanaH xaHe T. 6. KecTeMeH
6an 6e3eHgipinreH. byn TypFbiaa, enimisgin xaHe



bipkaTtap weTengik mypaxannapgblH Mypaxan-
NblK, KOpAapbiHAA Ka3aKTblH KecTeney eHepiHiH
Giperen ynrinepi caktanfaH, onap LK. TokTaba-
€BaHblIH NiKipiHLIe YATTbIK 6ylbIMAAPAbIH, HafbI3
»ayhapnapbl 60nbin Tabblnagbl.

OcbigaH bipHele bl BypbIH Ka3aKTblH,
ASCTYPAI KecTeney eHepi >XOofanfaH Agen
caHanAbl. [lereHMeH, 3 iCiHiH, MbIKTbI Lle-
H6epnepiHiH, 6ipi, KaHAaC >XaHe Ka3ipain,
e3iHAe anemre aurini cypeTwi 3enHenxaH
Myxamez>kaH-yblHblH, ~ 6enceHai  Kbi3-
MeTi — Ka3aKTblH ASCTYP/i KeCTe eHEpPIHIH,
KazakcTaHza KaWTa >KaHfblpyblHa  Wri
XON cangabl. ApHanbl Kepkemaik 6inimi
6ap on AacTypAai kecteney eHepi 6i3 kec-
memMeH aWHanbICbin, ofaH cypeTwi Ka-
3aKCTaHHbIH, M3JeHW MypacblHa JereH
KbI3bIFYLUbIIbIFbIH KOPCETYAIH, Tafbl Oip
MYMKIHZITIH TanTbl.

LLlebep Typni TpeHWHrTep eTkKi3eai, WakipTTepi
ken. Xybanbl lymxah meH Kbi3bl boTares ge
enre TaHblNFaH KoneHepuinep. Tafbl 6ip TaHbI-
Man kecte Tirywi ae MoHfonmsagaH. byn — Cemen
kanacbiHaH 20 WwakbipbiM Xepaeri Mykbip opTa
MeKTebiHAe eHepaiH OcCbl TypiHe 6enceHe apa-
Nnacbin KaHa koriMai, KONeHep yuripmeciHae ca-
6ak 6epeTiH AcxaH Celinbex.

bi3 kecteperi 3amaHayun webepnepaiH, apacbiH-
Aa ata-6abacbiHbIH, XOJbIH XanfacTblpblin Kene
XaTtkaH webep ynHa3biM ©OMip3aKTbiH LWbIFAp-
MalUbl/blFbl epeklue ke3re Tyceai. OHbIH, aHacbl
KanemxaH PaxmeTbankbi3bl — Xanblk kKongaHba-
Nbl ©HEpPIHIH, webepi. Nya1Ha3bIM 6i3 KeCcTeHiH, e3i
Ken yakbITTbl KaXeT eTeTiH XaHe Kypaeni npo-
uecc, bipak eTe agemi xoaHe TapTbiMAbl €KEeHiH
MOMVbIHAanAbl. An webepaiH Kepkem Koaxas-
6acbl abcTpakumanblk, 60abin Tabblnagbl, OHbIH
KecTeni cypeTTepiHae avien 6enHeci, acnaH, Xyn-
Abl3jap, fapbllw XaHe backa Aa Ka3ak MajeHu-
€TiHIH apXeTUNTIK HbllaHZapbl MeH benrinepi
XWi Kesgecea.

FynHasbim ©Owmip3aK — TaHbiMan KoneHepuwi, KP
CypeTwwinep ogafbliHbiH, MyLeci, «[apbliH» Meme-
KeTTiK CbIbIFbIHbIH, NaypeaTbl. OHbIH AdCTYpAi 6i3
KecTe TexHWKacblHAA >XacanfaH LublFapMallbUiblK
XYMbICTapbl S/EMHIH KenTereH engepiHje Kowi-
blJIfaH X9He apKallaH TaHbIMaJl.

bi3 kecTe TeXHWKaCbIMEH >XYMbIC iICTEMTIH Tafbl
6ip KasakCTaHAbIK, KoneHepwi — Airyn Typanu-
eBa. OHbl apTypAi TeXHMKanNap MeH MaTepuan-
AapAbl NaijanaHaTbiH XaHe YATTbIK HaKbILWTafbl

KMiMAEPAIH, TyTac TomTaManapbiH >KacauTbiH
biperen ausanHep gen atangpl. bankaynapabiH,
6ipiHae ANryn 3amMaHayw LblHaWblAbIKTafbl bipe-
rem aepnik OyMbiM — KasakTblH A3CTYpAi Kec-
TeciveH 6e3eHgipinreH Tabwufn KyaepijeH >a-
CasfaH LWanaHabl YyCbiHAbl. byn GynbimMbl yLUiH
koneHepuwi 2022 Xbiabl ©TKEH pecnybankanbik
«lllebep» BankayblHAa «TyMHYCKaNblK» HOMUHa-
LUMACbIMEH MapanaTTanjpl.

Aiiryn TypanueBa — TaHbiMan koneHepui, «Lle-
6ep» KoneHepLinep HankayblHbIH «TyMHYCKaNbIK»
HOMMWHALMACBIHbIH, XXeHimMna3sbl. Typai TexHoaorus-
Nap MeH MaTepuangapAbl narijanaHa oTbipbim, YAT-
ThIK, HaKbILITaFbl KWiM TONTaManapbiH >acanjbl.

3eviHenxaH Myxameg>KaH-y/blHbIH, yArici 60u-
biHWa KecTe Tiry webepnepi apacbiHaa «Lle-
6ep-2018» X KazakCTaHAbIK MEPEUTONAbIK KONO-
Heplinep 6arikayblHblH GMHANNCTI aTaHFaH Xac
webep Azamat KelleTepoBTiH XXyMbICbl epekLle
ke3re Tyceai. OHbIH, yCTa3bl 9pi ToAIMrepi aTakTbl
koneHepui Jlaypa bepaibekoBa 6onbin Tabbina-
Abl. A3aMaTTbIH WblIfapMalUbliblFbl 6erHenepain,
KaHbIKTbI/IbIFbIMEH, M3H acTapblHbIH, TepeHi-
riMeH, HakTblJblFbIMEH >XdHe 60AybIMeH epek-
lweneHea,.

Naypa beppaibekoBa — ka3akTblH A9CTYpAi kecTe
TiryiHi4, TaHbiMan webepi, KasakctaH KoneHep-
winep ojafbiHbiH Mylweci, «lanafat» meaaniHin
nerepi, «[actyp» >obacblHblH 6HacTaMallbIChbl.
Xoba ken Hananbl otbackl 6bananapblH kKoneHepre
y/peTyre apHaifaH.

Bi3 kecTe kecTeneyi 6orbiHWa 6enrini webepnep
KaTapblHAA LUBIMKEHTTIK KecTe Tirywi — 31bMu-
pa LLlepmyxaHbetoBa aa 6ap. OHbIH NaribiMaa-
yblHWa, Ka3ip KasakctaHaa kecte Tiry 6usHec
KapKblHAbl AamMbin Kenedi. [ereHMeH, KoJMeH
KecTe Tiry, acipece A3CTYpPAi — CUPEK Ke3aeceTiH
KyOblabIC.

Anbmupa LWepmyxaHberoBa — Genrini webep, 6i3
KecTe Tiry iciHiH 6inikTi MamaHbl, KasakcTaH Pecny-
6avKkacsl [lnsanHepaep ofafbiHbIH, MYLLEC.

[acTypni kecTe Tiry eHepiHiH, gamyblHa Ke-
pemeT webep — Tinek CyntaH yakeH ynec
kocyza. On kentereH 6avikaynapgapbiH, co-
HblH iwiHae «llebep» pecnybankanbik
KoneHepuwinep 6ankayblHbIH naypearbl.
LLlebep 6i3 KecTe TexHMKacCbiHAA >KYMbIC
iCTeVAi >XXdHe OCbl eHepre bHapJblK Tinek
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Ginaipywinepai >xyneni Herizge OkbITazbl.
LLebepaiH eHimaepi KOHECKO-HbIH «Cana
6enricimeH» GenrifeHreH.

Bip ke3aepi KaszakTblH, ASCTYpPAi KecTe Tiryi ae
iC XY3iHAe yMbIT 6oaapl. byriHae AapbiHAbI Le-
b6epnepaiH KyLw-XirepiHi4 apkacbiHaa 6yn bipe-
rev yATTblk 6peHs TaHbiMan 6ona 6actagbl. byn
canagafbl 6ipaeH-6ip KacinopbiH gepaik 6enrini
cypeTwi AxkaH 964y6aunTTbIH, LLebepxaHachl.

AvixxaH ©6ay6auT — Genrini anTbiH KecTeney Le-
6epi, oHbIH TybiHAbINApbl KP MemneketTik OpTa-
nblk, My3eliHib, KP TyHfbiw Mpe3naeHti Mys3ei-
iHIH, KOopAapblHAa >xaHe Ka3akcTaHHbIH 06/bICTbIK
My3elnepiHae, COHAaN-aK dNEMHIH KenTereH es-
AepiHae cakTaybl.
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Ocblnania, CoHfbl Xblagapbl webepnep 3eu-
HenxaH Myxameg>kaH-y/bIHbIH, XaHe Ka3sakcTaH
KoneHepuwinep OgafbiHbiH, eHberi ciHreH 6yn
biperen eHep TypiH KyA-TajkaH eTin KauTa
XaHFbIPTThI. Bipak LWbIH MaHIHAE KaHAaN ayKbIM-
Abl Tapasblnap Typasbl anty ani epTe.

byn Typfoiga, KXP Taxipunbeci epekiie TapTbimM-
4bl, MyHAa Mopa ayaaHbiHaa (Kasak aBToHOMU-
ANbIK OKPYri) 6 MbIHFa XXYbIK KecTe Tirywinepi
6ap wHAycTpuanabl napk KypbliafaH. An cas-
6aKTbIH, KbI3METi — OHipAiH 3KOHOMMKAabIK AamMy
Ke3aepiHiH bipi.



Apknmun aekopaTMBHbIMKU  Kaue-
CTBaMu, BUAOBbIM N TeXHOJIOTn4ye-
CKUM pa3Hoobpa3suem Bbiagenaercs
TPagULMOHHAA Ka3axcKas BbILUUB-
Ka — Kecte. Cneynanmnctbl CUMTALOT,
YTO CeEMaHTUKa C/I0OBa «KecTe» BOC-
XOAUT K APEeBHEeMPaHCKOMY KeLluTe,
KawbTa (6yKkBaNbHO — «HAapPUCOBaH-
Hoe»).

3 Bcex BUAOB NPUKIaAHOIO TBOPYECTBA BbILLN-
BaHMe 6bin0 Hambonee AOCTYMHbIM CNOCO6OM
XYZOXEeCTBEHHOrO CaMOBbIPAXEHUs Ka3axCKow
XeHLWMWHbl.  VHAMBUAYaNbHOCTL  TBOPYECKOTrO
npoLiecca, OTHOCUTE/IbHas HECIOXKHOCTb TEXHU-
KW UCMONHEHUS AaBaiv LUMPOKUA NPOCTOP As
daHTazmm.

My6okmMi 3HATOK TPAAMLMOHHOIO Ka3axckoro
MCKYCCTBA, COBPEeMEeHHbIN yuyeHbln T. XK. ToxTa-
H6aeBa OTMeuaeT O perMoHabHbIX OCOBEHHOCTAX
BbILLUMBKW, @ UMEHHO MacTepuLbl CEMENCKOro U
TaNAblKYpraHCKOro pPernoHoB MpeAnoYnTanv
BblLLUMBaTb Ha TeMHOM GOHe, B TO BpeMs Kak B
FOXKHbIX 06aacTaX npeanountaroT bonee ApKUK
doH. BmecTe ¢ Tem, OpHaMeHTabHbIN CTPOW Bbl-
WMBKkKM 3anagHoro KasaxctaHa oTivMyaeTcs npe-
MMYLLECTBEHHO reOMeTPMYECKUMU MOTUBAMM.

MaCTepmu,u npenmMmyLecTtBeHHO AnA pa6OTbI nc-
NONb3YHOT AepeBAHHbIE NAJbLUbl — Y Ka3aXCKUX
JKEHLLWMH OHWN OblAn Yalle Bcero I'IpFIMoyFO.ﬂbHOVI
CI)OprI, N KpPHOYOK ACCOpTI/IMeHT BbllLMBaeMbIX
M3 KOCTW. CeFOAHﬂ BMECTO KOCTAHOINo MHCTPY-
MeHTa MacTepa NCNOJIb3yHT MeTaINYECKNN.

TpaAnLMOHHbIE MacTepuLbl BAaAeNN HEeCKO/b-
KUMW TEXHUYECKMMM MpUeMamMin  BblILUMBAHUA:
TambypHbIV WOB — 6i3 kecme, TaMOypHbIV LLIOB
B COYeTaHWM C mMaAbto B Npukpen — 6acna nan
6acmeipma, Tnagbto — WbIpAaXbiH, NMETENbHbIN
BEPXOLUOB — WA/IMa Kecme, Npv KOTOPOM HWTb
obpasyeT 3ursaroobpasHoe nepenneTeHune, YTo
npvaaeT eMy axypHOCTb. Tak>ke BbILUMBKa Kpe-
CTOM — X6epMeMe, KOTOPYO B OCHOBHOM MpuUme-
HANN NPU AEKOPUPOBAHWUW XXEHCKMX TONOBHbIX
y6opoB.

B pabote BbllMBanbLLMLbl UCMOb30BaAN pPa3-
HOOOpa3Hble HUTU: LIEPCTSAHbIE, LLIEeNKOBbIe, Ce-
pebpsHble 1 30n0Tble. BbiwmvBKka cepebpom u
30/10TOM Ha3bIBaETCA a/1MbIHOAn mi2y n 3epJiey,
KOTOpOe pacLeHMBaNoOCh Kak 3AnMTapHoe UCKyC-
CTBO. JTa TexHWKa MNpWMeHsnacb ANA Aekopa
napagHon oaexabl, 6apxaTHbix canor u Tydens,

06bIYHO TakMe BeLM U3rOTOBAANUCE ANA MpPea-
CTaBuUTeNen BbiCLUEM BAACTU.

ACCOPTUMEHT BbILLIMBAEMbIX M3aenun 6bin go-
CTAaTOYHO LUMPOK. ITO, NPEXAE BCErO HACTEHHbIE
KOBPbI — MYCKUi3 (BbILUNTbIE KOBPbI U3 MANCA,
bapxaTa, WesfKa U ApYyrvx TKaHew, ¢ npeobna-
AaHVEM B AeKOpe MefanbOHOB W pacTUTeb-
HO-LIBETOYHbIX Y30POB), MONOTEHLA — Cy/12l NN
NONIOTEHUA C ABYMSA BbIUTBIMW KpPasmMn — ekl
6acmel cysei, NOA30PbI MOKPbIBAA — XANKbIW,
NOAYLIEK — XAcmelK, 3aHaBecu — nepde, AeTann
OAeXAbl, NAATKN — 0paMas N MHOTUE APYrue ns-
aenvis.

CambIM apknm obpa3LloM MacTepcTBa Ka-
3aXCKUX MacTepuL, ABASETCA HaCTEHHbIU
KOBEp mycKui3, B €ro OCHOBe ObObIYHO
BCTPeYaloTCA Kpyrable 3ybuaTtble u de-
CTOHYaTble MOTMBbI, BeCbMa CAOXHbIX
M 3ambicnoBatbix Gopm, ¢ obuavem ao-
NONHUTENbHbIX aeTanen. OueHb 4acTo
BCTpeyaeTca knaccmueckas [1-obpasHas
KOMMo3Mumsa, B KOTOpPOW npeobrasgaror
CONiPHbIE KPYrM C BUXPEBbIMU pPO3eTKa-
MW, CBACTMKOW, pa3HOObpa3HbIMKU pacTu-
Te/IbHbIMW MOTUBaMMU.

B opHameHTa/IbHbIX MOTMBAaX BbIWWTbIX KOBPOB
NCMONB3YHOTCA LEHTPUYECKas po3eTka, byTOHbI,
KPYMHble MefanbOoHbl, LUBETbI, TMPASHAbLI U T. 4.
Apyrumu cnoBamu, B OpHaMeHTe BbIWUTbIX KOB-
poB npeobnasatoT pacTUTesbHble, 300MOpPdh-
Hble, reOMeTpuYeckme, 1 KOCMOroHNYeckme Mo-
TVBbI, WM UX KOMBUWHaUWs, TO eCTb NpesMeTbl
N ABNEHUS OKPY>KAtOLLErO MUPA, COEANHEHHbIE
MHOTAa C Marm4yeckMmmn obpsAoBbIMU 3HaKaMMW.

AHanunsmpys, HekoTopble 06pasubl BbILLNTbIX
myckui3 vckycctsoes XK. . XykeHoBa oTme-
YyaeT UX 0COBbIV CTPOW, 0BPa3HOCTb M CUAY IMO-
uMoHanbHOro Bo3aenctens. ObbIMHO OpHaMeHT
BbILUMTOrO TYCKMM3a WMeEEeT KPyrHble sCHble
oyepTaHusA, KOTOPbIA HAHOCUTCA Ha XJoMnyaTo-
ByMa>kHYrO MAN LIENKOBYH TKaHb, Wau Hapxart.
MpuMeHancs TambypHbin woB 6i3 kecme Ans
yeTkoro 0603HayYeHUsi KOHTYPOB PUCYHKa, a
BHYTPEHHIOO MOBEPXHOCTb BbILLUMBAAN TNAZAbHO.
Ha poporux nsgenvax npuMeHsanach 1 BbllUMBKA
30/10TbIMU HUTAMMW.

Mo TpaamLmmM TycKMmn3 66110 NPUHATO OCTaBAATb
He3aKOHUEHHbIM Kak 3HaK MpPeeMCTBEHHOCTU
MCKYCCTBa, €ro nepejayn ot Matepu K Aodepu.
OpHaMeHTanbHas KOMMO3MLMA Bbipaxana naeu
NPOAONXKEHNS XU3HWU, Poja, CEMbW, BnaroseH-
CTBUS, MOXENAHWS cYacTbsl U N306UANSA, UTO
BMOJHE O6BACHANOCh GYHKLIMOHANbHBIM Ha3Ha-
UYEHNeM M3aennn.
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Borato ykpalwanacb BbIlLMBKOW W ogexaa. V3
>KEHCKOM ofeX /bl — 3TO AeTanu niatba (pyka-
Ba, MOAO/, HarpyjHasa 4acTb, BOPOT), Kam30/bl,
LanaHsbl, pacnaliHble obku — bengemiue, ronos-
Hble y6opbl caykene, Kumellek, TrobeTenku n ap.
Y My>unH 6orato AeKopmpoBanvCb BbILLMBKOW
LITaHbI, WanaHel 1 Ap. B 3Tom nnaaHe my3seiHble
dOHAbI CTpaHbl M paga 3apybexHbix My3eeB
XPaHAT YHMKaNbHble 0bpa3Libl Ka3axcKoro Bbl-
LUIMBAJIbHOTO MCKYCCTBA, KOTOPble MO 0bpaszHoMy
BbipaxkeHuto L. XK. ToxTabaeBo MOXHO cmeno
OTHEeCTM K U3eNnaMm WeAeBpraNbHOro Tmna.

BykBanbHO HECKONbKO NeT Haszaj WCKyC-
CTBO TPaAVLIMOHHOW Ka3aXCKOW BbILLMBKM
cunmTanocb yTepsiHHbIM. OpHaKo, aKkTWB-
Has AesATeNbHOCTb O4HOMO N3 CUIbHENLLINX
MacTepOB CBOEro Jena, KaHjaca n yxe
3HAMEHUTOro Ha BeCb MUpP XYAOXHWKA
3eviHenxaHa MyxamegxaHa-ynbl caenana
HbnaropogHoe Aeno — BO3POXAEHME Ka-
3axCKOW TPaAULMOHHOWN BbIWVBKM B Ca-
MomMm KaszaxctaHe. Vimes cneunanbHoe Xxy-
fOXeCcTBeHHOe 0bpa3oBaHMe, OH YBAEKCA
TPaAVLMOHHOW BbILVBKOW KPHOUYKOM 613
Kkecme, B KOTOPOW XYAOXHWK Hallen ewe
OAHY BO3MOXHOCTb ANl MPOSBAEHNSA CBO-
ero mHTepeca K KynbTypHOMY HacAeAuro
KasaxcTaHa.

Mactep NpoBOAUT pa3HOOOpa3Hble TPEHWHTY,
MMeeT MHOro y4yeHukoB. Ero cynpyra lynxan un
Aoub boTaros Takxe ABAAOTCA MPU3HAHHbLIMU
MacTtepuuamu. [lpyrasa, npvsHaHHas macTepu-
La No BbIWKMBKE TOXe POAOM M3 MoHroamn. 310
AcxaH Cewvnber, KoTopasi He TONbKO cCamMa ak-
TVUBHO 3aHVMaeTCsA 3TUM BUAOM UCKYCCTBA, HO U
npenojaet B Kpy>Xke pykozenvs B Mykypckon
cpepHer wkone, uto B 20 kM oT . Cemein.

Cpean coBpeMeHHbIX MacTepuy no 6i3 kecme
Bblaensetcs TBopyectBo [ynbHazum Omup3ak,
KoTopas sABASETCH MOTOMCTBEHHbIM MacTepPOM.
Ee mama KanemxaH PaxmeTbalikbi3bl — MacTep
HapoAHOro NpuknagHoro nckyccrtaa. Kak npu-
3HaeT, cama lynbHa3um 6i3 kecme — 3T0 Tpy-
[OEMKWNI N CNOXKHBIA NMPOLLECC, HO O4YeHb Kpa-
CUBbIM N yBAeKaTeNbHbIA. A XYAOXECTEHHbIM
NMoOYEepPKOM MacTepuLbl ABAseTCA abcTpakums,
B €€ BbILUMTbIX KapTMHaX OYeHb YacTo NOSABASA-
toTcA obpasbl XeHLWWH, He6O, 3Be34bl, KOCMOC
N ApYyrue apxeTurnumyHble CUMBO/bI U 3HaKW Ka-
3aXCKOW KYNbTYpbl.

Apyras, KasaxcTaHckas MacTepuua, paboTtato-
was B TeXHWUKe 6i3 kecme — Alirynb Typanvesa.
Ee Ha3biBalOT YHWKaNbHLIM AU3aiHEPOM, KOTO-
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pas CO34aeT Liesible KONNEeKLMM OAeXAbl B HaLN-
OHaNbHOM CTUJ/IE C UCMOb30BAHMEM CaMbIX pa3-
HOObpa3HbIX TEXHUK M MaTepunanos. Ha oanH n3
KOHKYpCOB ANrynb npeacTaBuaa npakTUYecKu
€VHCTBEHHOE B CBOEM pOJe B COBPEMEHHOM
peanbHOCTM M3jenne — YanaH 13 HaTypaibHOW
3aMLUKW, AEKOPUPOBAHHBIA C MOMOLLbIO Tpaju-
LLMOHHOM Ka3axCKkoW BbIWMBKM 6i3 kecme. 3a
3TO M3genve mactepuLa yaoCcToeHa HOMUHaLMK
«[MOANNMHHOCTE» Ha pecnybanKaHCKOM KOHKYp-
ce «lllebep» B 2022 roay.

F'ynbHasum Omwmpsak — m3BecTHaa mactepuua,
unen Coto3za xygoxHukos PK, naypeat rocygap-
CTBEHHOW npemun «[apbiH». Ee TBOpueckue pa-
60Tbl, BbINONHEHHbIE B TPAAULIMOHHOW TexHuKe 6i3
KecTe 3KCMOHMPYOTCA BO MHOMMX CTpaHax Mupa
W HEM3MEHHO MOJb3YyOTCA 6O0/bLWOW NONyAspHO-
CTbtO.

Avrynb TypanueBa — n3BecTHas MacTepuua, no-
b6eanTenb KOHKypca pemecsieHHukoB «llebep» B
HOoMWHaumn «[oganHHOCTb». Co3gaeT Koanekuum
ofeXAbl B HaLUMOHaIbHOM CTUJIe C UCMNO/b30BaHU-
€M Pa3JINYHbIX TEXHOIOTUN 1 MaTepuranos.

Mo npumepy 3enHenxaHa Myxameg>xaHa-ynbl
Cpean MacTepoB BbIWNBKWN 6i3 kecme Bblaens-
eTca TBOPYECTBO MOJOAOro Mactepa A3sama-
Ta KowetepoBa, KOTOpbIN cTan GUHAANCTOM
X Ka3axCTaHCKOro bunemHoro KoHKypca pe-
mecneHHuKkoB «lllebep-2018». Ero yuutenem wm
HaCTaBHUKOM fB/AETCA WM3BeCTHasa Mactepuua
Jlaypa bepaunbekoBa, a TBOpuecTBO A3amarta xa-
pakTepu3yeTcA HacbIWEeHHOCTbIO 06pasos, ray-
OMHON NoATEKCTa, STAKOHWUYHOCTBIO U OCObbIM
KONOPUTOM.

Naypa bepaunbekoBa — n3BecTHas MactepuLia no
TPaAULIMOHHON Ka3axckon BbllumBke, YneH Coto3a
pemecneHHNkoB KasaxcTaHa, obnajaTtens meganu
«Wanarat», nHuymatop npoekta «/[actyp». NHu-
LmaTop nNpoekTa, pacCYNTaHHOro Ha obyuyeHue fe-
Tell U3 MHOTOZAETHbIX CeMel TPaAMLMOHHbIM Ka3ax-
CKUM pemecnam.

B paay v3BeCcTHbIX MacTepul, Mo BbiwwuBke 6i3
KecTe 3HaYMTCA U LUbIMKEHTCKAA BblLUMBaAbLLMN-
ua — dnbmupa LepmyxaHbetoBa. OHa cumTaer,
yto ceilvac B KasaxctaHe OypHO pa3BuMBaeTcs
BbILUMBaNbHbIM H6U3Hec. Ho, Bce e pyyHoe Bbl-
lIMBaHMe, 0COBEHHO TPaMLMOHHOE — 3TO pej-
Koe aB/NeHue.



Snbmupa LepmyxaHbeTtoBa — 13BecTHas MacTe-
puua, KBanMduumpyeTca Ha BbilumBKe 6i3 KecTe,
uneH Cotosa gusaiHepos Pecny6amkun KasaxcTaH.

OrpomHbIv BKJ1aZ B pa3BUTUE TpajuLu-
OHHOTO MCKYCCTBa BbILUMBKM BHOCUT 3a-
mMeyaTenbHbl MacTep — Tnek CyntaH. OH
Nnaypeat MHOTMX KOHKYPCOB, BKJ/IHOYas pe-
cny6AMKaHCKMIA KOHKYPC PEMECIEHHNKOB
«LLlebep». PaboTaeT macTep B TexHuke 6i3
Kecme v Ha CMCTeMaTU4eckon ocHoBe 06-
y4yaeT BCEX >KeNaloLMX 3TOMY WUCKYCCTBY.
Mpogykuma MacTepa oTMeuyeHa 3HaKoM
kavectsa FOHECKO.

Hekorga B npakTuyecky B HebbiTME ywiia w
TPaAMLMOHHasA Ka3axckas BbIUMBKa 3ephey.
CerogHsa 6narogaps ycvAnaAM TanaHTAMBbLIX Ma-
CTepoOB 3TOT CBOeOOpasHbIM  HaLMOHaNbHbIN
6peHs CTaHOBUTCA MonyaspHbIM. MNpakTnyecku
€VMHCTBEHHOW MpeAnpuaTUEM B 3TOW OTpacau
ABNSETCA MacTepckas 3HaMEHUTOW XyAOXKHULb
AnxaH AbaybaunT.

AnxxaH A6ay6amnT — M3BeCTHbLIN MacTep 30/10TO-
LUBEMHOrO MCKYCCTBa, ee paboTbl XpaHATCA B KOJ-
nekumsax LleHTpanbHOro rocysapctBeHHOro Myses
PK, My3zes MNepeoro MNpe3ngerta PK 1 B 061aCcTHbIX
My3esx KasaxcTaHa, a TakXe BO MHOIMX CTpaHax
Mupa.

Takum obpasom, B MmocnegHwe rogpl mactepa
6ykBaNbHO M3 Memnaa Mactepa BO3POXAatoT 3TOT
YHVKaNbHbIA BUA VCKYCCTBA, A€ OrpoMHas 3a-
cayra npuHagnexut 3eHenxaHy Myxamegxa-
Hy-ynbl 1 Coro3y pemecneHHUMKOB KaszaxcTaHa.
Ho, roBoputb 0 kakux peanbHO HOAbLUIMX Mac-
wrabax elue paHo.

B 3ToM nnaHe ocobo npusnekaet onbiT Kutas,
rae B MectHoct Mopbl (Ka3axckmini aBTOHOM-
HbI ye3s) co3AaH WHAYCTPUaNbHbIM NapK, Ha-
cuntbiBarowmn okoso 6000 BbilwmMBanbLmL,. A
AEATeNbHOCTb NapKa — OAMH U3 NCTOYHUKOB 3KO-
HOMMYECKOro Pa3BUTUA PermoHa.

195



Traditional Kazakh embroidery -
keste is distinguished by its bright
decorative qualities, species and
technological diversity. Specialists
believe that the semantics of the
word “keste” goes back to the
ancient Iranian keshte, kashta
(literally, “painted”).

Of all types of applied art, embroidery was
the most accessible way for Kazakh women to
artistically express themselves. The individuality
of the creative process and the relative
uncomplicated technique gave a wide scope for
imagination.

A connoisseur of traditional Kazakh art, the
modern scholar Tokhtabaeva T.J. notes about
regional features of embroidery, namely female
master of Semey and Taldykorgan regions
preferred to embroider on a dark background,
while in the southern regions they prefer a
brighter background. At the same time, the
ornamental structure of embroidery in western
Kazakhstan is distinguished by predominantly
geometric motifs.

Artisans mostly use a wooden hoop, which was
most often rectangular in shape for Kazakh
women, and the biz hook made from bone.
Today, instead of the bone tool, craftsmen use
a metal one.

Traditional craftswomen used several technical
methods of embroidery: chain stitch — biz keste,
chain stitch in combination with serging — baspa
or bastyrma, serging — shyralzhyn, looping
topstitch — shalma keste, when thread forms a
zigzag weave, which gives it openwork. Also,
cross embroidery — jormeme, which is mainly
used in the decoration of women's headdresses.

Embroiderers used a variety of threads:
wool, silk, silver and gold. Embroidery in
silver and gold is called altyndap tigu and
zerleu, which was regarded as an elite
art. This technique was used to decorate
ceremonial clothes, velvet boots and
shoes, usually such things were made for
the higher authorities.

The range of embroidered goods was quite
wide. These are, first of all, wall carpets tuskiiz
(embroidered carpets of plis, velvet, silk and other
fabrics, the decoration of which is dominated by
medallions and floral patterns), towels sulgi or

196

towels with two embroidered edges yeki basty
sulgi, cushions japkysh, curtains perde, details
of clothes, scarves oramal and many other
products.

The most striking example of the skill of Kazakh
artisans is the tuskiiz wall rug, which is usually
based on round toothed and festoon motifs,
of very complex and intricate forms, with an
abundance of additional details. The classic
U-shaped composition, dominated by solar
circles with swirling rosettes, swastikas and
various plant motifs, is very common.

The ornamental motifs of embroidered carpets
are centred rosettes, buds, large medallions,
flowers, garlands, etc. In other words, the
ornamentation of embroidered carpets s
dominated by plant, zoomorphic, geometric, and
cosmogonic motifs, or a combination thereof,
i.e. objects and phenomena of the surrounding
world, sometimes combined with magical ritual
signs.

Analyzing some samples of embroidered tuskiiz
art historian J. D. Zhukenova notes their special
structure, imagery and strength of emotional
impact. Usually the ornament of an embroidered
tuskiiz has large clear outlines, which is applied
to a cotton or silk cloth or velvet. Tambour
stitch biz keste was used to clearly indicate
the contours of the pattern, and the inner
surface was embroidered with a satin stitch. On
expensive items embroidery with gold threads
was also used.

Traditionally, the tiskiiz were left
unfinished as a sign of the continuity of
the art, its transmission from mother to
daughter. The ornamental composition
expressed the ideas of continuation of
life, family, prosperity, wishes of happiness
and abundance, which was quite
understandable due to the functional
purpose of the products.

Clothes were also richly embroidered. In
women's clothes these are parts of dresses
(sleeves, hem, breast part, collar), camisoles,
shapans, wide skirts — beldemshe, saukele,
kimeshek, skullcaps and other headdresses.
Men'’s trousers and shapans, etc. were richly
decorated with embroidery. In this regard, the
museum funds of the country and a number
of foreign museums keep unique samples of
Kazakh embroidery art, which, as figuratively
expressed by Sh. Zh. Tohtabayeva, it can safely
be attributed to the products of a masterpiece
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Just a few years ago, the art of traditional Kazakh
embroidery was considered lost. However, the
active work of one of the strongest masters
of his craft, gandas and already world-famous
artist Zeinelkhan Mukhamedzhan-uly has done
a noble thing — the revival of traditional Kazakh
embroidery in Kazakhstan itself. Having special
artistic education, he became fascinated by
traditional crochet embroidery biz keste, in
which the artist found yet another opportunity
to show his interest in the cultural heritage of
Kazakhstan.

The master conducts a variety of trainings and
has many students. His wife Gulzhai and daughter
Botagoz are also recognised craftswomen.
Another recognised master of embroidery also
hails from Mongolia. She is Askhan Seilbeg,
who is not only actively engaged in this type of
art, but also teaches at the craft club in Mukur
secondary school, 20 km from Semey.

Gulnazim Omirzak, a hereditary craftswoman,
is distinguished among modern biz keste
craftswomen.  Her  mother,  Kalemkhan
Rakhmetbaykyzy, is a master of traditional
applied arts. Gulnazim herself admits that making
art is time-consuming and complicated, but
very beautiful and fascinating. Her handwriting
is abstraction; her embroidered paintings often
feature images of women, sky, stars, space and
other archetypical symbols and signs of Kazakh
culture.

Gulnazim Omirzak is a famous craftswoman, a
member of the Union of Artists of the Republic of
Kazakhstan and a winner of the State Prize “Daryn”.
Her creative works made in the traditional technique
of biz keste are exhibited in many countries of the
world and invariably enjoy great popularity.

Aigul Turalieva is another Kazakh craftswoman
who works in the biz keste technique. She is
called a unique designer who creates entire
collections of clothes in the national style using
a variety of techniques and materials. On one
of the competitions Aigul presented her unique
product — chapan of natural suede, decorated
with the help of traditional Kazakh embroidery
biz keste. For this product the craftswoman was
awarded the nomination "Authenticity” at the
republican competition “Sheber” in 2022.

Aigul Turalieva is a renowned craftswoman and
winner of the "Sheber” artisan competition in the
"Authenticity” category. She creates collections
of clothes in the national style using various
techniques and materials.

Following the example of Zeinelkhan
Mukhamedzhan-uly, the work of a young master
Azamat Kosheterov, who became a finalist in the
10th Kazakh artisan competition “Sheber-2018",
stands out among the masters of biz keste
embroidery. His teacher and mentor is the
well-known masteress Laura Berdibekova, and
Azamat's work is characterized by richness of
images, depth of implication, conciseness and
special flair.

Laura Berdibekova is a well-known master of
traditional Kazakh embroidery, a member of the
Union of Artisans of Kazakhstan, winner of the
“Shapagat” medal and initiator of the "Dastur”
project. The project is designed to teach children
from large families the craft.

Shymkent-based embroiderer Elmira
Shermukhanbetova is one of the well-
known master embroiderers of biz keste. She
believes the embroidery business is booming
in Kazakhstan. But, nevertheless, hand
embroidery, especially traditional embroidery,
is a rare phenomenon.

Elmira Shermukhanbetova is a well-known
craftswoman, qualified in embroidery biz keste, a
member of the Union of Designers of the Republic
of Kazakhstan.

A great contribution to the development of the
traditional art of embroidery is made by the
remarkable master, Tlek Sultan. He is a winner
of many competitions, including the national
Sheber artisan competition. The master works
in the technique of biz keste and systematically
teaches this art to all comers. The craftsman’s
products have been awarded the UNESCO Seal
of Excellence.

Once upon a time, the traditional Kazakh
embroidery of zerleu has also gone practically
into oblivion. Today, thanks to the efforts of
talented craftsmen, this distinctive national
brand is becoming popular. Virtually the only
enterprise in this industry is the workshop of the
famous artist Aizhan Abdubait.
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Aizhan Abdubayit is the well-known master of gold
embroidery art, her works are kept in collections
of the Central State Museum of the Republic of
Kazakhstan, Museum of the First President of the
Republic of Kazakhstan and in regional museums
of Kazakhstan, and also in many countries of the
world.

Thus, in recent years, craftsmen have been
literally reviving this unique form of art from
the ashes, and much credit is due to Zeinelkhan
Mukhamedzhanu uly and the Union of Artisans
of Kazakhstan. However, it is too early to talk
about a really big scale.

In this regard, especially attractive is the
experience of China, where an industrial park of
about 6,000 embroiderers was established in the
region of Mora (Kazakh Autonomous Region).
And the park’s activities are one of the sources
of economic development in the region.




Tinek CyntaH — ataKTbl 3THOAU3aMHEP, ASCTYPAI Ka3ak KecTeci
6olbiHWa webep, KP KoneHepwinep opafbiHbiH MyLweci. Lle-

6epaiH eHimaepi FOHECKO-HbIH, «Cana 6enriciMeH» 6enrineHrex.
Xanblkapanblk >XaHe pecnybaunkanbik bankaynapablb 6enceHai
KaTbICYLUbIChI.

Tnexk CyntaH — M3BeCTHbIN 3THOAM3aNHEpP, MacTep MO TpajuLm-
OHHOW Ka3aXxckol BbllWBKe 6i3 kecTe, uneH Coto3a pemecneHHU-
koB PK. Mpogykuma mactepa oTMeyeHa 3Hakom kayectsa FOHE-
CKO. AKTMBHbBIA YyYaCTHUK MeXAYHapPOAHbIX N pecnybankaHCcKmx
KOHKYPCOB.

Tlek Sultan is a well-known ethno-designer, master of traditional
Kazakh embroidery biz keste, a member of the Union of Artisans
of Kazakhstan. The master’'s products have been awarded with
the UNESCO Seal of Excellence. He is an active participant of
international and republican competitions.




3eiiHenxaH MyxamepikaH-ynbl — «Xac webep», KaszakctaH
Pecnybavkacel CypeTwinep opafbiHblH Mylweci, KasakctaH Kone-
HepLinep ojafblHbIH, MYLUECH, OHbIH, TyblHAbINapbl MoHFonus, Ka-
3aKcTtaH, Kopes, AKLL, Weeumns, N3paunnb, lepmanus, Pecen, KaHa-
na, XXanoHus xaHe backa fa bipkatap engepaid XXnuHakTapbliHaa
cakTaynbl. Llebep-2014 kaszakcTaHablk HalikayblHbIH >XeHimMna-
3bl. xanblkapanblk, FOHECKO-HbIH, «Cana 6enrici» 6alikaybiHblH,
XeHimnasbl.

3eiHenxaH MyxamepykaH-ynbl — «Xac LLebep», uneH Coto3a xy-
foxHukoB PK, uneHn Corosa pemecneHHnkoB PK. Ero TBopuyeckue
paboTbl xpaHaTca B Koanekumax MoHroamu, KasaxcraHa, Kopew,
CWA, Weeuynn, N3panng, lepmannm, Poccun, Kanagbl, AnoHun un
paga apyrmx ctpaH. [MobeanTenb kasaxctaHcKoro koHkypca Llle-
6ep-2014. Obnapatens 3Haka kayectBa FOHECKO.

Zeinelkhan Mukhamedzhan uly - “Has Sheber”, member of the
Union of Artists of the Republic of Kazakhstan, member of the
Union of Artisans of Kazakhstan, his works are kept in collections
of Mongolia, Kazakhstan, Korea, USA, Sweden, Israel, Germany,
Russia, Canada, Japan and several other countries. Winner of the
Kazakh Sheber 2014 competition. Winner of the international
competition of the UNESCO Seal of Excellence.




XycmaH Mymkai — Ka3akTblH, 49CTYPi KecTe Tiry casacbiHbIH, TaHbl-
Man webepi. KP KoneHepuinep ofafbiHbIH MYLLECi, KEpMenep MeH
6avikaynapablH, 6enceHi KaTbiCyLWbIChl.

XycmaH Tynbxkail — n3BecTHas MacTepuua B 061acTi TpaAMLMOH-
HOW Ka3axCkoW BbIWMBKKM 6i3 kecTe. YneH Coro3a pemceneHHUKOB
PK, aKTVBHBIN Y4aCTHMK BbICTaBOK U KOHKYPCOB.

Khusman Gulzhai is a well-known craftswoman in the field of
traditional Kazakh embroidery biz keste. She is a member of the
Union of Artisans of the Republic of Kazakhstan and an active
participant in exhibitions and competitions.
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Lu ecimpairiHeH TOKbI/IFaH TOCEHiIlU
Ka3aKTapAblH, €H, KeHe KOJieHepi-
He )>KaTapbl, ON Kasipri 3amMaH#¥bl
webepnep apacblHAa pAa epek-
Wwe TaHbiMan. bypbiHFbl Ke3pe 6yn
TOCEHILWTIH, TikesIeW MaKcaTbl XKbiy
ywiH 6oagbl, MyHAaW TeceHiw
bI/IFaNAblH, LWaHHbIH, KOKbICTap-
AblH, SPTYPAi epmeKLWinepaiH, Xbl-
NaHAapAblH, XXaHe T.6. eHyiHe >xon
6epmegi. byn 6yiMbiMaapAabiH, Ma-
Tepuanbl Aana KamMbiCbl WK 6onFaH.

MamaHzap 6yn TexHWKa KenTereH apxavkasnbik
dAicTepai cakTan kanabl gen ecentengi. Tapuxm
TypAe wu TokyMeH OpTanbik, A3na aymafbiH Me-
KeHAEereH KeLneni XXaHe XapTblla OTbIPbIKLUbI
XanblkTap aWHanbickaH. OnapAbl Lapyallbliblk,
XKOHE TYPMbICTbIK KaXKeTTINIKTep YLWiH TOKbIFaH,
an pamblHAay aaici OyriHri KyHre AewiH auWTtap-
NbikTan e3repmereH. KasakcTaHHbIH, bipkaTap
XXeKeNnereH anmmakTapblHAa avengep AdCTypAi
TeXHMKaFa CaMKeC ®epHeKTeNreH TeCeHILWTep Xa-
CayMeH alHanbICyAbl XanfacTbipysa.

LLn Toky ywWiH eTe kapanaribiM CTaHOK KaXerT,
OfaH WK TeCeHIWTiH kypamaac benikTepi, atan
anTKkaHZa wwu cabakTapbl OnapablH apacbiHaH
canMak, Tycipy KillkeHe ycak, TacTapfa opajfaH
OypanfaH >XyH XIiNTepai fNakTblpy apKblibl
6ekiTineai. byn ctaHOK eH, KapanaribiM Kypblifbl:
Xepre TiriHeH TypfaH eki 6epeHe Ka3biibin,
YCTiHri 6enirinae apkanbikneH bipikTipinesi, ofaH
XYKTep iniHreH 5-teH 10-fa geriH Xin nakTbipbl-
nagbl.

LLIn TeceHiLTiH eKi Typi 6ap — aK Wwn XaHe
opaynbl (opama) wu. Ak W BipHele Typ-
re 6eniHesi, onap TafavibiHAaNyblHa Kapaw
6eniHeai: epe wu (Wn WbIGbIKTaPbIH 60C
TOKY, CYT ©HIMAEPIH — KYPT MeH ipiMLLiK
KenTipyre apHajifaH TeceHiw), wabak wu
(kvi3 Kinem xacayga KoaAaHbINaTbIH YAKEH
TOCEHILL) >XXdHe WbIM WU (KapananbiM ep-
HEKCIi3 TOCEHILL).

MoHfoMA Ka3akTapblHAA a/i KyHre aeuiH «LLn
opaysnbl 601Maca, yUaiH CaHi kenmengi. Kpisbin,
Xacbll KUMECE, KbI3JblH, COHI Kenamenai» aerex
mMaTen bap, AFHM Oyn «erep TOCEHIW OpPHEKCI3
>acanca, Y afeMi emMec, an Kpbi3bla-XKacbla TYCT
KMIM KMMECe, Kbi3 94eMi eMec» aereHai bingipesi.
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Aactypai ww HGyMbiMaapbl alblK TyCTEPMEH,
KebiHece reoMeTpUANbIK OHO-OPHEKTEPMEH XKa-
cangbl. LLn ecimairiHiH KaMblCTapbIHa >XXYH opar,
COJ apKpl/bl TYPAI-TYCTI 21eMEHTTEPAEH SpTYpPi
COHAIK KOMMo3unumanap ana oTeipbin, webepaep
Biperen coHAIK TeceHiWwTep xacaabl. MaTtepuan-
Abl AaviblHAAY TEXHONOTMACBIHBIH, ©3i ken eHbek-
Ti KaXeT eTeji, anAbIMEH OHbl KenTipeai >XaHe
Ta3zapTajbl, COAAH KeWiH faHa OfaH TeceHiwTep
ToKblIaAbl. LM TeceHiw >acay >YMbICbIHbIH, €H,
KWbIH 6eniri — epHek cany, MyHAa CUMMeTPUAbI
TYPAE >KacanfaH epHeKTePAEH CasiblHFaH COHAIK
KOMMo3uuma bacbiM pen atkapagbl.

WM wn TeceHiwiH Xacay KesiHAe TazapTblifaH
X9He KecinreH cabakTtap Teric 6eTke MbiKTan
Tecensi, CoAaH KeriH KONeHepLWi KasblH MHEMEH
HeMece 6i3b6eH epHEeKTI LWaHLWbIN canjbl, Kenge
Oyn YLWiH bICTbIK TEMIp TasKlaHbl KOAAAHAbI.
Kenge webep anen cabaktapabl XXYHMeEH opan
XaTkaHAa, ©pHeKTI cany kesiHae bafpap YLWiH
©PHEK KOHTYPbIHbIH, AYypPbIC XepiHae TyniHAep
6arnan epekiwe benrinep xacangbl. byn kesge
KONeHepLUi XYHAI CON KONbIMEH YCTaAbl, CON
Ke3ze MipinreH Xin e3ekke Bipkenki XaHe Tbifbl3
XaTybl YLWiH cabakTbl OH, KONbIMEH allHaNAbIPAbI.
CabakTap 6ip-6ipiHe >abbickaH Ke3ae woiM wu
epHeri nanga 6onabl.

OpHeriHiH,  KypAeniniriHe >oaHe  WbIM WK
TOCEHIWiHIH enweMiHe 6ainaHbICTbl KONeHep-
Lwinep OHbl Xacayfa bipHelue caraTTaH bipHelle
KYHTe AeWiH yaKblT XXymcazbl. BypblHFbl yakbITTa
avienpep bapablk @pHEKTEPAi XXablHAA CaKTaFfa-
HbIH eCKepreH >eH.

KaszakcTaHHbIH, OipkaTtap >ekenereH ammakra-
pblHAa avengep ani KyHre AeniH epHeKT Lwu
TOCeHilITep >kacayabl >anfactblpyga. bipak,
onapgablH, 6ipHelueyi faHa 6ap. Xanblk KoneHep-
WwinepiHiH apacbiHaa «AHananbiH» Kb (OKambbin
06bICbI) XEeTEeKLICI api NAEeANbIK, WabbITTaHAbI-
pywbicbl 6onbin TabbinatelH Auvryn PasakoBsa-
HblH KbI3MeTi epekLue ke3re Tyceai. KoneHepuui
©3 aybUIblHAA >Ka3fbl AeMaibiC NnarepiH allbir,
H6ananap MeH epecekTepre LWbIM LW XacayAaH
KypakkKa AeWiHri apTypAi avengep KONeHepiH
ynpetes,i.

OHepTaHyLWbl XaHe cypeTwwi HaTtanba baxkeHoBa,
OKiHiLLKe opaW, XblJ1 CalblH ACTYPAi OPHEKTEN-
reH WbIM WK TeceHiwTepi, KasakcTaHHbIH, xa-
NbIKTbIK KOoNAaHbanbl eHepiHiH 6acka fa Typaepi
CUAKTbI, TeK Mypaxkall uriniriHe anHanbin H6apa
XaTKaHbIH anTajbl.

Ananga, MaMaHHbIH, MiKipiHWe, OH ypaicTep
e 6ap — Kasak Xanblk kongaHb6anbl ©HEpPiHiH



ASCTypaepi  Kasipri  3aMaHfbl  webepnepaiH
WblfapMallbIbIFbIHA aWTap/blKTan acep eTTi.
Llbim wiu TeXHMKacbiHAa HaTanba ba>keHOBaHbIH,
e3i Ae XXYMbIC icTena|.

Hatanbsa ba)xeHOBa — eHepTaHyLLbl, Ka3akK KO-
Hepi canacbliHAafbl KOMNTEreH FblNbIMY eHOEKTEPAIH,
aBTopbl. COHbIMEH KaTap, Tamalla CypeTLli >XXaHe
KoneHepwi. KentereH pecnybaunkanblk >aHe Xxa-
NblKapanblk KepMenepaiH KatbicyLbicbl. KazakcTaH
Pecny6amnkacel CypeTLiinep oAafbiHbIH, MYLLECI.

Xanblk KONeHepLlinepiHib apacbiHaa Lveni ay-
AaHbl, Kugeniapblk, ayblablHbIH, KoAAaHba bl
eHep webepi 3nmxa KaneHaepoBa WbIM WA
mMeHrepreH. On XeprinikTi mekTenTe KongaHba-
Nbl 6Hep yMipMeciH Xyprizegi, bipak koneHep-
Wwire 6ananap faHa eMec, epecekTep e Kenegi.
LLebepaiH ©3i By TexHMKaga NopTpeTTEp, Nen-
3axzap XaHe backa Aa TakblpbiNTapAbl OPbIH-
Janjbl.

Cemenge bipereit koneHepLi — Akamsa Cagyaka-
coBa Typajbl, 0N A3CTYPi TEXHONOTNS BOMbIHLLA
LUK TOKbIM KaHa KoMMal, kekbekTeH Kapa cabblH
acay eHepiH Ae MeHrepreH.

Byn ogic KasakCTaHHbIH TaHbIMan cypeT-
WinepiHiH Ae Ha3apbiH ayaapagbl. Mbicabl, Kep-
HekTi cypeTwi Parkyn AxXMeT>KaHOBaHbIH He-
ri3ri TybIHAbINAPbI Ka3akKTbliH ASCTYPI WK TOKY
TexHuKacblHAa OpblHAAnfaH. byn cypetwi wwu
cabakTapbiMeH bipre afaluTbl, KMi3ji Hemece Ke-
pamuKanblk BynbiMaapabl NanganaHa OTbIpbIM,
©3 eHepiHAe KeHe ajicTep peTiHAe OipikTipin,
BymbiMaapFa Kenemai KeHicTikTik dopmanap be-
PeTiH >XaHa KOMMO3ULMANLIK dNEeMEHTTep Xa-
cangpbl.

Palikyn AxmeT)XaHOBa — COHZAIK-KO/AaHbBasbI
eHep cypeTwici, an3arHep. KP CypeTwinep osafbl-
HbIH, MyLeci. XXofapbl WblFapMaLlblablk TabbicTapbl
ywiH KasakctaH CypeTwinep ogafbiHbiH «9.Kac-
TeeB aTblHAAfFbl «Y34iK LblfapMallblaAblfbl YLiH»
TecbenriciveH mMapanatTanfaH. OHblH, XXYMbICTapbl
KP OpTanblk MeMaekeTTik MypaxkalibiHbIH, KP Mpe-
3UAEHTTIK M3JEHMET OpTaiblfbiHbIH, KOpPAapblHAA,
KasakctaH, AKLU, ¥abibputaHus, Tepmanus, Llse-
ums, MakictaH, ®paHuwma, fonnaHama engepiHaeri
>KeKe TonTamManapga cakraybl.

[JacTypnai maTepunangap MeH TexHuKajaH LWabbIT
anatblH Tafbl 6ip cypeTwi — Kynsw Akaluesa.
OHbIH, «Ka3» >XoHe «XKa/blH KyC» CTUNbAEH-
AipiareH KOMNo3nUMANapbl WK TOKY TEXHOAOMU-
ACbl HerisiHge >xacanfaH. CypeTwi 6ykin emipiH
Ka3ak KOJNIeHepiH caKkTayfa, 3epTTeyre >XaHe
KaHFbIPTyFa apHagbl. 90-Lbl Xblagapbl 0N KaCi-
61 Herizge ASCTYPAI KOCTIOMAEPAI >KacalTbiH
«TepMe» eHAIPICTIK KOMOUHATBIH KYPAbI.

Kynaw AkaweBa — 6enrini webep, COHAIK-KON-
faHbanbl eHep cypeTtwici, KP CypeTwinep ogafbi-
HbIH, MyLUeci. KazakcTaH anengepiHin, XeTicTikTepiH
KeMLWinik MovblHAafaH «Axap» YATTbIK CblAbIFbI-
HbIH, naypeartbl (2003). «<EpeH eHberi ywiH» Tocben-
ricimeH, «KasakctaH TayescizgiriHe 20 Xbln» Mmepei-
ToWAbIK TecbenriciveH (2011), KP lMpe3naeHTiHiH
Anfbic xaTbiMeH (2001) mapanatTanfaH. KentereH
pecnybankanbik >XaHe Xanblkapanblk KepMenepaiH,
KaTbICYLUbICHI.

Ln Toky KasakcTaHfa >kaHe oflaH Thickapbl Xep-
Nepre TaHbIMan Kasak webepnepi oOniban mMeH
Coyne banaHoBTapapblH Ha3apblH YHEMi ©3iHe
aypapagpl. Lebepnepain WwbliFrapmallbiabiK Ay3-
Ti aBaHraps neH GosbkaAopablH CUMHTE3I 60/bIN
TabblnaTblH 3aMaHayu eHepgae TyTac bafbIT Kypa
angbl. benrini coHgik cypeTwi PaywaH basapba-
€BaHblH Ja LW TOKYfa JAereH Ke3kapacbl epek-
we. O3 wWbifapManapblHAafbl 06pa3aapbiHbIK,
NMpuU3MiHe MaH 6epe OTbIPbIN, OHbIH, TYbIHAbI/IA-
pblHAA XYUeni Typae KepiHic Tabagbl.

CoHgik-konsaHbanbl ©HEP >XdHE KOPKEM TOKbI-
Ma eHepiHiH Tafbl 6ip webepi Onmsa KaHnbekosa
6aTWK, KWi3, WbIM LN TOCEHIWTEPIH XacayMeH,
MaTa 6oAymeH, Tepi ByMbIMAapbIH XXacayMeH a-
Hasnblcazbl, 25 XblngaH acTam yakblT 60Mbl Ha-
Nanap MeH >XacTapfa 63 eHepiH YUpeTin keneai.
Byn TexHukafa xac webepnep ae XyriHesi, Mbl-
canbl, A3CTYPAI TakblpbINTa ©3iHAIK KOMNO3ULM-
anap >acanTblH MepyepT HaimaHoBa.

Ocblnaniua, A3CTYPAI WbIM WU TEXHMKAChI Ka3sip-
ri 3amaHfbl Webepaepain, LWbifapMallblblfbiHAA
eMip CypyiH >anfactblpyaa, bipak >kaHa dop-
maTTa. [lereHMeH, A9CTYpAi TeXHWKaHblH ©3iH
MYKMAT cakTan, webepnepai >xaHa bybiHAapbI-
Ha bepy Kkepek.
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MNneteHne u3 pacreHus wWwm - Um-
HOBOK OTHOCUTCA K APEBHEULIUM
pemecsaMm Ka3axoB, KOTOpoe W
CerogHs NONynsipHO y COBPEMEH-
HbIX MactepoB. lNpamoe Ha3Haue-
HMe 3TOM LMHOBKW - YyTemnJieHue
CTeH HOpTbl, OHa MNpenATCTBOBaJa
NPOHMKHOBEHUIO CbIPOCTU, MbINM,
Ccopa, pas/IMUHbIX MayKoB, 3Men u
T. A. Cam maTtepuan 3TMx nsgenvm —
LUK, CTENHOWN TPOCTHUK.

CneunanncTbl CUMTAKOT, UTO 3Ta TEXHWKA CoXpa-
HWAa MHOrO apxanyeckmx npuemos. lieteHrem
LMHOBOK MCTOPUYECKN 3aHUMaANCb KOYeBble U
nosyoceAble HapoAbl, HacensBlIME TEPPUTO-
puto LleHTpanbHoM A3uun. Nx BA3ann ansa xo3san-
CTBEHHbIX U ObITOBbIX HY>XJ, @ METOA WN3roToB-
NeHVs He npeTepnen 3HaYNTENbHbIX U3MEHEHUIA
[0 CerofHALWHero AHs.

[na n3rotoBneHna LMHOBKK TpebyeTca AOBO/b-
HO MPOCTOWN CTaHOK, Ha KOTOPOM COCTaBHble Ya-
CTV LMHOBKW, @ UMEHHO CTeBAN WK CKpenaaroT
nyTem nepebpacbiBaHNA Yepes HUX CKPYUEHHbIX
LIEPCTAHBIX HUTEW, KNYOKM KOTOPbIX HaMaTbiBa-
FOT Ha KaMHM HebOobLIOro pa3mepa ANA yTaxe-
NeHVsa No TUny rpysuna. IToT CTaHOK NpeACTaB-
nset cobon npocTeniee yCTPOUCTBO: B 3€MJIO
BKamnbIBarOT /iBa BEPTUKANbHO CTOALLMX BpeBHa,
COEAMHEHHbIX B BEPXHEW YacTu Bankomn, Ha KO-
TOPYHO HakmabiBatoT oT 5 go 10 HUTen ¢ rpysu-
nom.

CywiecTtByeT ABa TMMa LMHOBOK — aK WU U
opaynsl (opama) wu. Ak wu bbiBaeT He-
CKONIbKMX BUAOB, Ha KOTOpPble AeNNTCA MO
CBOEMY Ha3HayeHuto: epe wu (Npoctoe
naeTeHne umeBbIx cTebner, LUMHOBKA, UC-
nosb3yemMas A CYLWKM MOJOYHbIX MpPO-
AYKTOB — Kypm W IpiMwik), wabak wu
(bonbluas UMHOBKA, WCMOAb3yeMas Mpu
M3roTOB/IEHUW KOLUM) U WbiM wu (NpocTas
6e3y30pHas LMHOBKA).

Y ka3zaxoB MoOHronmm fo cmx nop 6bITyeT noro-
Bopka: «LLn opaynbl 601maca, yWAiH CaHi ken-
mMenai. Kbi3bla, >acbin KUMeECe, KbI3/blH CaHi
Kenmeungi», 4to o3Havaet «/lom HekpacuB, ecau
LUMHOBKa caenaHa 6e3 y3o0pa, a AeByLUKa He Ha-
pAAHA, €CNN HE HOCUT OZEXAbl KpacHOro u 3e-
NIEHOTO LBETOB».
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TpaAWLMOHHbIE U34EANA 13 LUN BbINOAHANNCD B
APKUX LiBEeTax, NpenmyLLecTBEHHO reoMeTpuye-
CKMM OpHaMeHTOM. HakpyumBasi Ha TPOCTUHKM
pacTeHus WK WepcTb U, Habupas Takum obpa-
30M 13 MHOTOLBETHbIX 3/IEMEHTOB pa3Hoobpas-
Hble OPHaMeHTaNbHble KOMMO3ULMKN, MacTePULLbI
Co34aBann yHUKaNbHble AEeKOPaTUBHbIE LIMHOB-
k. TpyZoemka 1 cama TeXHONOrMM MOArOTOBKM
MaTepuana, CHayana ero CywaTt M OYMLLALOT, a
TOJIbKO 3aTeM MAeTyT U3 Hero LHoBkuW. Hanbo-
Nlee CNIOXHas YacTb paboTbl NO M3rOTOB/IEHMIO
LIMHOBKW 3aK/NtO4aeTcsa B CO3JaHWM y3opa, rae
[NIAaBEHCTBYIOLLYIO POJb UrpaeT OpHaMeHTalb-
Hasi KOMMO3MLMS, KOTOpas CTPOUTCSA U3 CMMMe-
TPWMUYHO MOCTPOEHHbIX Y30POB.

Bo Bpems W3rotoBAeHUs LUMHOBKW WbIM WU
OUMLLEHHbIE N MOAPOBHEHHbIE CTe6M MIOTHO
yKnajplBaan Ha POBHOW MOBEPXHOCTW, Mocae
yero MacTepuua HakasabiBana PUCYHOK TOCTOM
WINOW UAW LWIMAOM, NHOTAA NPUMEHSAS AN 3TOro
packaneHHbI cTepxeHb. VIHorga mactepuupbl B
HY>XHOM MecCTe KOHTypa PpWCyHKa 3aBfi3blBaau
y3/bl, Aenas cBoeobpasHble OTMETKM ANA Opw-
eHTVMpa NpW Cco3ZaHnK y30pa, KOrda >KeHLLMHa
obmatbiBana cTebAM MPUrOTOBAEHHOM LUEp-
cTbto. Lepctb npu 3TOM MacTepuua Aep>kana
B JIEBOM PYyKe, a MpaBOM B 3TO BPeMs Bpallasa
cTebenb, YTo6bl NpAXa POBHO U MIOTHO JIOXKM-
nacb Ha ctebenb. Mo Mepe NnpucoeanHeHUs cTe-
6ner Apyr K ApYyry CKAaAblBancs y30p WM Wu.

B 3aBMCMMOCTM OT COXKHOCTH y30pa 1 pa3Mepa
LIMHOBKM WbIM WU MacTepuLbl Ha UX U3rOTOB/e-
HVE 3aTpaunBaan OT HECKOJIbKMX YaCOB O He-
CKOJIbKUX AHEN. Hy>KHO yunTbIBaTh, UTO B MPeX-
HVWEe BPEMEHa BCe Y30pbl XEHLNHbI AepXXaau B
namsaTu.

B psase otaenbHbiX permoHoB KasaxcTaHa >KeH-
WMHbI elle NPOAOAXKAKT 3aHMMATbCA U3ro-
TOBJEHMEM Y30pPHbIX LMHOBOK. HoO, wmx yxe
eavHuubl. Cpean HapogHbIX MacTepul, 0cobo
BblAeNsAeTca AeaTenbHOCTb Anrynb Pa3akoBow,
KOTOpas ABASETCA PYKOBOAUTENEM W UAEVHBIM
BaoxHoButenem OO «AlHanarbiH» (OKambbin-
ckasa obnactb). B cBOeM cene macTtepuua oOT-
Kpblna NEeTHUA narepb, rae oHa obyuyaeT geten
N B3POC/IbIX PA3/INYHbBIM XXEHCKMM pemecaam ot
M3roTOB/IEHMA LWbIM WK A0 KypaKk.

VckycctBoBes 1 xyaoxHuua Hatanba baxkeHoBa
OTMEYAET, YTO K COXaJEHUO, C KaXXAbIM rO40M
TPaAVLMOHHbIE Y30PHbIe LIMHOBKMW WbIM WU, KakK
N MHOTMe Apyrve BUAbl HAPOAHOrO NPUKAAAHO-
ro nckyccrea KasaxctaHa, Bce 60/bLUe CTaHOBAT-
CSl Wb MY3€EMHbIM JOCTOSHUEM.



OaHako, N0 MHEHWIO creyyanncTa CyLecTByroT
N NONOXUTENbHbIE TEHAEHLUMWN — Tpaguumnn Ka-
3aXCKOro HapoAHOro MNPUKNaAHOro MCKyccTBa
3HaynUTEIbHO MOBJUAAN Ha TBOPYECTBO COBpe-
MEHHbIX MacTepoB. B TexHunke wbiM WwWn paboTa-
eT n caMma Hatanbsa baxkeHoBa.

Hatanba baxeHoBa - WCKycCTBOBeJ, aBTOP
MHOTOUYMCAEHHBIX Hay4HbIX TPYAOB B 061aCTn Ka-
3axckmx pemecen. Kpome 3Toro, npekpacHblin xy-
JAOXHMK M MacTepumua. YYacTHMK MHOTMX pecrny-
6IMKAHCKUX 1 MeX/AYHapOAHbIX BblCTaBOK. YneH
Coto3a xygoxHukoB Pecny6amkm KasaxcTaH.

Cpeayn HapoAHbIX MacTepuL, WeIM WU Bnaseet
MacTep NpUKAagHOro nckyccrtea u3 ayna XXuge-
nmapsbik Wnennckoro panoHa 3nmxa KaneHpge-
poBa. OHa BeAeT KPY>XOK MPUKAAAHOrO MUCKYC-
CTBa B MECTHOW LUKO/E, OAHAKO K MacTepuLe
MPUXOAAT He TONbKO AeTu, HO 1 B3pocble. Cama
MacTepuLa B 3TON TEXHUKE UCMOHAET nopTpe-
Tbl, NeN3aXu 1 Apyrve CHOXeTbl.

B Cemee npoxuvBaeT yHuKaAbHas MacTepuLa —
Axnnsa CagyakacoBa, KOTOpas He TO/IbKO nieteT
UMM MO TPAAULMOHHOW TEXHONOIUW, HO U BAa-
[eeT NCKYCCTBOM M3rOTOBJIEHWS YEPHOro Mblia
n3 nebeapl.

TexHWKa uma MpvBneKaeT BHUMaHWE U U3BeCT-
HbIX XyAOXHWMKOB KasaxctaHa. K npumepy, oc-
HOBHble MPOV3BEAEHVNA UMEHUTON XYAOXHULLbI
Parikynb AXMeTXXaHOBOW BbIMOJIHEHbI B Ka3ax-
CKOW TPaAWLMOHHOWN XYAOXECTBEHHOW TEXHMKe
nAeTeHna M3 Wu. dTa XyAOXKHULA, MCNOb3yA
BMecTe CO CTebnsiMu WK AepeBO, BOWIOK MK
KepamuKy, COBMellaeT B CBOEM WMCKYCCTBe Kak
CTapVIHHbIE MPUeMbI, Tak U CO3AaeT HOBblE KOM-
MO3NLMOHHbIE 3/1IEMEHTbI, KOTOpble MPUAAOT 13-
AenvaMm obbeMHble MPOCTPaHCTBEHHbIE GOPMbI.

Paiikynb AXmeT)kaHOBa — XY40XHWK feKopaTuB-
HO-MPWKAAJHOTO UCKYCCTBA, AM3aliHep. YneH co-
t03a xyaoxxHukoB PK. HarpaxgeHa megansto vm.
A. KacTteeBa «Y3iK LWblFapMalUblbifbl YLWiH 33 Bbl-
cokve TBOpYeCcKmne AoCTuXeHus». Ee paboTbl xpa-
HAaTca B poHgax LITM PK, MpesngeHTckoro ueHTpa
KyneTypbl PK, B yacTHbIx koanekumax B KasaxcraHe,
CLWA, Benvkobputanun, Fepmanuy, Lseuwnn, Ma-
knctaHe, ®paHuuu, fonnaHgnu.

[pyraa xygoxHuua, kotopas yeprnaeT BAOXHO-
BEHWEe B TPAAULMOHHbBIX MaTepuanax v TexHW-
kax — Kynaw Akawesa. Ee cTuansoBaHHble KOM-
nosnunmn «Jfleto» n «Kap-ntnua» BbIMNOJHEHDI
Ha OCHOBE TEXHOIOTMM YMeBbIX LIMHOBOK. [pak-
TUYECKM BCHO CBOKO XKM3Hb XYAOXHMK NOCBATUAA
COXpaHeHWe, U3yyeHne n BO3POXAEHNIO Ka3ax-
ckmx pemecen. B 90-e roabl oHa co3gana npoms-
BOACTBEHHbIN KOMOMHAT «Tepme», KOTOPbIA Ha
npodeccMoHanbHONW OCHOBE CO3zaBaj Tpaju-
LLMOHHbIE KOCTHOMBI.

Kynaw AxaweBa — W3BECTHbI MacTep, XYAOX-
HWK JeKopaTWBHO-MPUKAAAHOIO WUCKYCCTBaA, YeH
Coto3a xypoxxHukos PK. Jlaypeat HaunoHanbHOM
NpeMnmn oBLLECTBEHHOIO MPU3HaHWUA AOCTUXEHUN
XeHwmnH KasaxctaHa «Axap» (2003). HarpaxaeHa
Meganbto <EpeH eHberi ylwiH», tobunenHol mesa-
nbto «20 net Hesasucumoctn KasaxctaHa» (2011),
6narogapctBeHHbIM  nucbMom  [pesmgeHta  PK
(2001). YuacTHUK MHOTUX pecnybanKaHCKnX n Mex-
AYHapOAHbIX BbICTaBOK.

Yur nepMaHeHTHO NMpuB/eKaeT BHMMaHWe nme-
HuTon B KasaxctaHe W ganeko 3a ero npege-
NaMu 4YeTy KazaxCTaHCKMX mactepoB Annbas wu
Cayne banaHoBbIx. TBOpYECKUA Ay3T MacTepoOB
CMOr CO3A4aTb Lesioe HanpasjeHVe B COBpe-
MEHHOM WCKYCCTBe, npeacTaBaatollee cobon
CUHTe3 aBaHrapga v dosnbknopa. o-ocobomy
K UMK OTHOCWUTCH W W3BECTHbIN XYAOXHUK Je-
KOopaTMBHOro wuckycctea PaywaH ba3sapbaesa.
B ee paboTax OH moaBaseTca Ha cuctemaTmye-
CKOW OCHOBE, NMoAYepKMBas NMPUYHOCTb obpa-
30B ee Npoun3BeAeHUN.

Ewe ogHa macTep B o61acTu aekopaTMBHO-NpU-
KNafHOro MCKYCCTBa W XyAOXECTBEHHOro TKa-
yectBa Anuns KaHnbekoBa 3aHMMaeTCs U3roToB-
NeHneMm 6aTtuka, BOWNOKA, LIMHOBOK WbIM WU,
POCMUCLIO TKaHW, U3AEeNAMU U3 KOXK, obyyas
6onee 25 net cBOEMY MacTepcTBy AeTen U Mo-
nogexnb. K aton TexHuke obpaliarotca u Moso-
Able MacTepa, Hanpumep, MepyepT HalimaHoBa,
KOTOpas co34aeT OpPUrMHaNbHble KOMMO3UL MM
Ha GONbKIOPHbIE CHOXETbI.

Takum 0b6pasoM, TpaAWLIMOHHAA TEXHWUKa WbIM
Wu npojo/XaeT XWUTb B TBOPYECTBE COBpE-
MeHHbIX MacTepPOB, HO y>e B HOBOM ¢dopmare.
OaHako, camy TPaAWLIMOHHYHO TEXHUKY HEOBXO-
ANMO BepexKHO COXpaHATb 1 NepeaaBaTbh HOBbIM
MOKONIEHNAM MacTepoB.
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The weaving of shi (Chee grass)
mats is one of the most ancient
Kazakh crafts, which is still popular
among modern craftsmen today.
The direct purpose of this mats
is to insulate walls of yurta and
prevent penetration of damp, dust,
garbage, various spiders, snakes,
etc. The material of this material is
shi, steppe reed.

Specialists believe that this technique has
preserved many archaic techniques. Historically,
the weaving of mats was practised by nomadic
and semi-settled peoples who inhabited the
territory of Central Asia. They were knitted for
domestic and household purposes and the
method of making them has not changed much
until today.

To make a mat requires a fairly simple machine,
on which the constituent parts of the mat,
namely shi stems, are fastened by throwing
twisted woolen yarns over them, the balls of
which are wound on small stones for weighting
in the manner of sinker. This machine is a simple
device: two upright logs are dug into the ground,
connected at the top with a beam, on which 5 to
10 threads with a sinker are thrown.

There are two types of mats — aq shi and
orauly (orama) shi. Aq shi comes in several
types, which are divided into the following
by their purpose: 6re shi (simple woven
shi stems, a mat used for drying dairy
products — kdrt and irimshik), shabaq shi (a
large mat used for making felt) and shym
shi (a simple unzipped mat).

The Kazakhs in Mongolia still have a saying: “Shi
orauly bolmasa, tidin sani kelmeydi. Qyzyl, jasil
kimese, qyzdyn sani kelmeydi” which means
“The house is ugly if the mat is not patterned
and the girl is not pretty if she does not wear red
and green clothes”.

Traditional shi products were made in bright
colours, predominantly geometric designs.
By winding wool on shi plants’ reeds and thus
collecting various ornamental compositions
from multi-coloured elements, artisans created
unique decorative mats.  The technology
of preparing the material is also labour-
intensive. First it is dried and cleaned, and only
then the mats are woven from it. The most
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difficult part of mat weaving is creating the
pattern, where the dominant role is played by
ornamental composition, which is constructed
of symmetrically built patterns.

During shym shi mat making, cleaned and
trimmed stems were laid tightly on a flat
surface, after which the craftswoman poked a
pattern with a thick needle or awl, sometimes
using a red-hot rod for this purpose. Sometimes
masters tied knots in a necessary place of the
outline of the pattern, making peculiar marks
for orientation when creating a pattern, when
the woman wrapped stems with the prepared
wool. Wool in this case, skilled worker held the
wool in her left hand, and the right at the same
time rotated the stem to the yarn evenly and
tightly laid on the stem. The shym shi pattern
was formed as the stems were attached to each
other.

Depending on the complexity and size of shym
shi mats, it took from a few hours to a few days
to make them. It should be borne in mind that
in former times women kept all patterns in
memory.

In some parts of Kazakhstan, women are still
making patterned mats. However, there are
few of them now. Aigul Razakova, the leader
and ideological inspirer of "Aynalayin” Public
Association (Zhambyl region), is particularly
remarkable among traditional craftswomen. In
her village, the craftswoman opened a summer
camp, where she teaches children and adults
various women's crafts, from making shym shi
to qaraq.

Art historian and artist Natalia Bazhenova
notes that, unfortunately, every year traditional
patterned shym shi mats, like many other types
of Kazakhstani applied arts, are increasingly
becoming museum pieces.

However, according to a specialist there are
some positive trends: traditions of Kazakh
national applied art have greatly influenced the
creativity of modern masters. Natalia Bazhenova
herself works in shym shi technique.

NataliaBazhenovaisanarthistorianandtheauthor
of numerous scientific works on Kazakh crafts. In
addition, she is a fine artist and craftswoman. She
has participated in many national and international
exhibitions. She is a member of the Union of Artists
of the Republic of Kazakhstan.




Zliha Kalenderova, a master of applied arts
of shym shi from the village of Zhideliaryk in
Shiyeli District, is one of the folk craftswomen.
She runs an applied art circle at the local school,
but she has visitors not only from children but
also from adults. She herself performs portraits,
landscapes and other subjects in this technique.

Astana artists, Aliya Kanibekova, is engaged in
the revival of the art of chee weaving. She is a
member of the Union of Artists of Kazakhstan
and creates art works using the techniques of
shi, tapestry, felting, etc. She teaches children
and conducts master classes for adults.

Aklia Saduakasova, a unique craftswoman, lives
in Semey, where she not only weaves chee using
traditional technology but also masters the art
of making black soap from fathen.

The shi technique has also attracted the
attention of renowned artists in Kazakhstan. For
instance, major works by renowned artist Raikul
Akhmetjanova are made in traditional Kazakh
art technique of shi weaving. This artist, using
shi stems together with wood, felt or ceramics,
combines ancient techniques and creates new
compositional elements, which give three-
dimensional space forms to her works.

Raikul Akhmetzhanova is an arts and crafts artist
and designer. Member of the Union of Artists of
the Republic of Kazakhstan. She was awarded
by medal named after A. Kasteev. A. Kasteev
«Uzdik shygarmashylygy tshin for high creative
achievements». Her works are stored in the funds
of the Central State Art Museum, the Presidential
Centre of Culture of the Republic of Kazakhstan, in
private collections in Kazakhstan, the USA, Great
Britain, Germany, Sweden, Pakistan, France and
Holland.

Another artist who draws inspiration from
traditional materials and techniques is Kulyash
Akasheva. Her stylised compositions “Summer”
and “The Firebird” are based on shi mat

technology. The artist has dedicated almost all
her life to preserving, studying and reviving
Kazakh crafts. In the 1990s she established
the "Terme” production plant, which created
traditional costumes on a professional basis.

Chee has permanently attracted the attention
of the Kazakhstani masters Alibai and Saule
Bapanov, who are renowned in Kazakhstan
and far beyond. The creative duo of masters
has managed to create a whole new trend in
contemporary art, a synthesis of avant-garde
and folklore. Raushan Bazarbaeva, a well-known
artist of decorative arts, has a special approach
to chee. In her works, it appears systematically,
emphasizing the lyricism of the images in her
works.

Kulyash Akasheva is a well-known master, artist of
arts and crafts, member of the Union of Artists of
the Republic of Kazakhstan. Laureate of the National
Award of Public Recognition of Achievements
of Women of Kazakhstan “Azhar” (2003). She
was awarded by the Medal "Yeren efibegi Ushin”,
anniversary medal "20 Years of Independence of
Kazakhstan” (2011), grateful letter of the President
of the Republic of Kazakhstan (2001). Participant of
many republican and international exhibitions.

Another master of arts and crafts, Aliya
Kanibekova, is engaged in batic, felt-making,
shym shi mats, fabric painting and leather crafts,
teaching her skills to children and young people
for more than 25 years. Young masters also turn
to the technique, such as Meruert Naymanova,
who creates original compositions on folk
subjects.

Thus, the traditional shym shi technique
continues to live on in the work of modern
masters, but in a new format. However, the
traditional technique itself must be carefully
preserved and passed on to new generations
of masters.
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3nunxa KaneHnpepoBa — KosnjaHbanbl eHep Wwebepi, WbIM WX TOKY
TEXHUKACbIH XeTik MeHrepreH. On e3 xyMmbicTapblH «3XPO-2017»
Xafblkapanblk MaMaHAaHAbIPbIIFaH KOPMECIHAE KOPCETKEH.

3nnxa KaneHgepoBa — Mactep NpuKAagHOrO UCKYcCTBa, BAajeeT
TEXHWKOWN MAeTeHWs WbIM Ww. BeicTaBasina cBon paboTbl Ha Mexay-
HapoAHOM cneymannsnpoBaHHol BeicTaBke «IKCMO-2017».

Zliha Kalenderova is a master of applied arts, mastering the
technique of shym shi weaving. She has exhibited her work at the

EXPO 2017 international exhibition.




JNla33aTt DpeHoOBa — 9CTypJi XXaHe 3amaHayu popmaTTa Wn eHaey
eHepiHe, CoOHAaN-aK, Xannbl KepKeM TOKbIMa OylibiMAapbiHa Hinik-
TEHreH, TaHbiMan KosneHepli. O6AbICTbIK XaHe pecnybankanbik,
KepmMenepain, katbicywbicbl, KP [n3anHepaep ofafbiHbIH MyLUECI.

Nassar ApeHoBa — M3BeCTHas MacTepuua, KBaanduumpyroLasca
Ha nckyccTBe 06paboTkn Ums B TPAAWLIMOHHOM M COBPEMEHHOM
dbopmaTax, a Tak>Ke XyL0XKEeCTBEHHOTO TEKCTUIA B LLeJIOM. YUacTHu-
La obnacTHbIX U pecnybankaHcknx BbicTaBok, YneH Coto3a An3ai-
HepoB PK.

Lyazzat Adenova is a well-known craftswoman who is skilled in the
art of processing chee in traditional and modern formats, as well
as artistic textiles in general. She has participated in regional and
national exhibitions and is a member of the Union of Designers of
Kazakhstan.










KasakTapaa Kypak pen atanatbiH
MaTa KMbIHAbLIaPbl )K9HE OAaH XKa-
canfaH byibimaap 6ypbiH aa, Kasip
Ae OpTtanbik A3uA Xa/bIKTapbiHbIH,
M3AeHM TaXipubeciHae epekiie
OpblH asnca, 6yriHri TaHAa OHbIH,
KanTta epneyi 6eliHe peTiHAe Ae,
KepKeMAiK Kypana peTiHAe ae 3ama-
Hayn eHepae ©63iHAIK OPHbIH any-
Aa. CoHbIMeH, Ka3sak, aunenpepiHix
ASCTYPNi ©HepiHiH Tarbl 6ip KeHe
TYypi Kypak 6osbin Tabblnaabl. Ca-
NbICTbIPManbl TypAe Kapananbiv
YKOHe yuneciMAai KYpbl1bIMbIHbIH,
apkacbiHAa Kypak, b6ykin anem-
Ae KeH TapaJifaH >XdHe CbibiMAbl
dunocopunanbiK TYypFbiAaH «Ta-
Nancbi3» KUbIHADBI (FafamMablK XXYW-
ere «TiriimereH») Ka3aKTblH MXeTi
)KeTiM yfbiMbIHAA KepiHic Tabaapbl,
AAFHN TbIHAA/IMaca COe3 XXeTiM, necis
KaJica XKep XKeTiM, aKKy-Ka3Cbi3 Ken
XeTiM, 6aclibiCbl XXOK e >KeTiMm,
3aMaHAaccbi3 Kapua XeTiM, Kypan-
Maca Kypak, XeTim.

TexHuKaHbIH A9CTYpJi ataybl — Kypy Ce3iHeH
WhIKKAH KYpak OCbl CO3A4iH eKi Ma¥fblHaCbIH
awTbl. Bipi — «@nim», «eny», «KoFany», «KOou-
bIY», @/l eKiHLWICI «XKapaTy», «Kacay», «Kypac-
ThIpY», «Kypy», «bipikTipy» 6ip-6ipiH >OKkKa
WbIFapaTbIH: «>KOWbINYAAH XapaTblayfa AeWiH»
eKki ceMaHTUKaNblK MafblHaHbl kepceTteai, byn
Heri3iHeH Kypak OyVbiMAapbiHbIH ©3iHe TaH
CEMaHTUKaNbIK Ma3MyHbl: ©7iIMHEH TybllfaHfa
AENiH, XxaoCTaH ynnecimMainikke aeuiH, xepney
POCiMiHEH YWNEHYy TOMbIHA AeWiH XaHe T. 6.
6ingipeai. OHbl 6i3 an1eMHiH KOCapaaHybIHbIH,
CUMBOAAbIK KOPIHICI peTiHae TyCiHAIpeMi3, an
6enrini mamaHpgap W. B. Oktabpbckas >aHe
3. K. CypafaHoBaHbIH, aTybl H6OMbIHLWA Kypak,
KepneHiH, ©e3i «KapaMa-kKaullbiablKTap Te-
ne-TeHAIrHiH,  HbllWaHbIHbIH»  MaTepuanablk,
epHeri 6osbin Tabbinagbl.

Kypak KOMMO3WLMACBIHbIH, HEri3ri >XMbIHTbIFbI
Herisri reoMeTpuanblK 31eMeHTTepre Heris-
AenreH: ywobypbiw, wWwapwel, pomb6, TiKTepT-
Oypbiw XaHe T.6., an ocCbl 3N1eMEHTTEePAiH
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TipKeciMi MafblHaHbl, WNPPAaHFaH KOATbI Xa-
cagbl. bip xafblHaH, Byn AacTypni eHepaiH
€H, TaHbIMa/ HakbILWTapbl, an eKiHLWi XafblHaH
ONapAblH, 3/IEMEHTTEPI Ke3 Ke/NreH reomeTpu-
ANbIK ©PHEKTI OHau Xacanabl. OnapabiH OpTa-
NblK, A3nAHbBIH, BipKaTap 3STHOMaAEHMETTEPIHAE
ykcacTbiKTapbl 6ap.

TexHuKanblK TypfblaaH Kypak Oyrbimaa-
PbIHbIH, YAFINEPIH KypacTbIipy YLWIH MOAYb
peTiHAe wWaplwbl Hemece TIKTOPTOypbIWw
Heri3 6onabl. On apTypni Kenemaeri mata-
HblH KillkeHe 6enikTepiHeH: LwWapLublaap,
TepTOypbIWTap, ywobypbiwTap >aHe T. 6.
601ybl MyMKiH. TypAi-TyCTi MaTaHblH, Kapa-
NnanbIM KMbIHABIIAPbIHbIH, KOCbINbICTapbl
ASCTYPAI MdAeHMeTTe ©3iHAIK aTtaynapbl
6ap >aHe apTyp/ii MafbiHanapAbl KamTu-
TbIH OFO-©PHEKTEePAiH, KenTereH Hyckana-
pbiH 6epe anajpl.

Tebeci xofapbl KapafaH ywoOypbIW HakblLLbl
(o4eTTe «Tay») Hemece onapAablH, mylie epkew
Aen atanaTblH cabakTacTblfbl Ka3ak TaHbIMbIH-
Aa bipbic-6epekeHi, oT6acbl MeH TOPT-TYAIKTIH
kebetoiH benHeneni. ©3aepiHi3 bineTiHAen,
TYPKi MUdoOnorvaceiHaasbl Tay pPyXaHW >KOJ-
AblH, PYXTblH KeTepinyiHiH, cumBOabl 60Aca,
an ocblHAan durypanapabiH, Tizberi Kopfayabl
aa 6ingipyi MymKkiH. ©3airiHeH durypa kygam
6enriciH, >Kofapbl YMTbINbICTbIH  6elrHeciH
XOHe eMipaiH CMMBOAbIH bingipesi. MafbiHa-
Cbl XXafblHaH By YL anemMai — KeKTeri, Xepaeri
XaHe Xep acTbl aneMiH bipikTipeTiH fanam Ta-
yblHa >KaKblH.

Kypakma xwi ke3geceTiH Tafbl Hip 3n1eMeHT —
KypakK TexHuKacbiHAa SpTYypAi KOMOuUHauma-
napga kesgeceTiH wapuwbl. EH TaHbiManbl —
TOXIKTEP apacblHAa Yawmaku 208 (cublp/eri3
Ke3i), an KbIpfbi34ap MeH Ka3sakTap apacbiHAa
6oma ke3 pen aTanaTbiH Kapama-Kapcbl TYCTi
Y/IKEH LaplbliHbiH, OpTacblHa OPHafNacThbl-
pblAfaH KilKeHTan wWapwbl. MamaHAapAablH
nikipiHWe, 6yn KypakK ©pHETiHIH, eH KeHe XaHe
ayMaKkTbIK XafblHaH Ja, OHbl 9PTYpPJi 3aTTapAa
KONAaHY XafblHaH fa KeH TapajfaH 3/eMeHT-
TepiHiH, 6ipi. On acipece bananap 3aTTapbiHAa,
XacTblKTapAa, kepnenepje, WbiMblAAblKTapAaa
XWi ke3gecesi. boTa Ke3 Kypak ©pHEeriHiH, Tafbl
6ip Hyckacbl — Wapwbigafbl pomb6. byn xepae
O KYHap/bIAbIKTbI, ypriak epbity pyHKumnana-
PbIH XX8He KOpPFaHbICTbl HeMHeNenTiH CUKbIPbI
©pHeK peTiHAe TyCiHaipineai.

YnkeH 3atTapga on opTypai durypanapmeH
GipikTipineai. Xannbl, TypKi MaAeHWeTIHAe-
ri wapwel — aneMHiH, TepT KblpbiMeH baina-



HbICATblH, >XEpP 3/NeMEHTIHe CoWKec KeneTiH
XOHe MaTepuanablk anemHiH, 6enrici 6oabin
TabbinaTblH TypakTbIAbIKTbIH, cCMMBOJbI. Kapa-
Ma-KapCbl TYCTi WwapLblaap TisberiHeH oro-ep-
HeK HakbILbIH KypacTbipy, 6i34iH OMbIMbI3LLA,
eMipAiH KepHeki MeTapopackl Hemece berini
6ip 6enriHiH/TaHbaHbIH eki eceneHreH, TinTi
YW ecefeHreH KyaTblH Oingipyre MyMKiHAIK
HepeTiH KepkeMaiK Kypa.

Kynabiz Topi3ai durypaHbl KypauTbiH Lap-
Wbl MeH YLWOYpbIWTbIH KOCbIHABICbIH Ka3akTap
Xyn0bi3 aen atanabl. Kypak Tiryaid tafbl 6ip
TaHbIMan HakblWwbl — PpoM6. Eki ywobypbIWThIH
HerizgepimeH H6annaHbiCbiHAa Kenbip 3epTTey-
Wwinep eki aNeMHiH, TOFbICYblH, XaHa 6MIpAiH,
6acTanybiH 6enHenenTiH Kapama-kap-
CbINIbIKTAP — €p MEH aMensiH, KoK NeH XepaiH
6ipiryiH kepegai. Pom6 Topi3ai oro-epHeri bap
Kinem TypKi Kyaaubl ¥MangblH CMMBOAbI 60-
NbIN caHanagbl.

Kasak KypafblHAa yw K63 Hakpllbl XWi
KongaHblnagbl. Yl pom6 Hakbllwbl — eMip
afalblH 6eriHenenTiH EypasnsaHbiH kenTe-
reH XafblKTapblHbIH CIHAIK-KONAAH6aNbI
eHepiHAeri knaccunkanblk agic. Xannbl, 6ip
3NIEMEHTTIH, bIpFakTbl KalTanaHybl KOMMO-
3ULMAHBIH epeKLUle KyAipeTiH TaHbITa OTbl-
pbIM, HEri3ri oMbl KYLUEWATY TaCiNi peTiH-
Ae kapacTblpyfa 6onagbl. TepT pombTaH
TypaTbiH Ti3beKTi kasakTap mepm myniai
cali pen atanabl, 6i3aiH onbIMbI3LLa, mepm
mysik Masa epHeriH metadopanbik Typae
beliHeneni.

Tyne, >XbINKbl, CUbIP, KOW-eWKi TepT TyAiK
MaAblH KacMeTTINIr Typanbl XanblK TYCiHiri
ocbiHAan. Onap TipWINiKTI KaMTamacbl3 eTyaiH
6acTbl Kke3i 60na OTbIpbIN, AYHWEHIH, ©3iHAiK
3006enrinepi KbI3MeTiH e aTkapfaH, enNTKeHi
Ka3lakTapAblH, TYCiHIriHae ewki — calimaH-
HaH; Kou — ommaH; myue — copdaH (kepOoeH);
XKbIIKbl  — XendeH, cublp — CyOaH >XapanfaH.
byn popmaga kewneHginep Tept Tabusn ane-
MEHTTI: OTTbl, ayaHbl, XXepAi XXaHe cyabl benHe-
NereH, KypakTafbl MyHAAW HakbIL XXaCTbIKTbIH
KanTapbiH 6e3eHaipyae >Xui KONAaHbIAFaH.

Xannbl, KypakmelH epHEKTIK KypaMmbl, OHbIH
Tanfamnasablfbl Webepnik ageHrerre 6Ganna-
HbICTbl 6onabl, Bipak OHbIH, 6apablK TeXHMKa-
NblK Kblp-Cblpbl Kypak OyMbiMblH fanamHbIH
KepiHici, oTbacbinblk Tymap peTiHAe TYCiHyAi
cakTan Kanzbl, OHbIH Kbl3 Xacaybl KypaMblHAa
60onybl XaHajaH KypblafaH Xac oTbacbiHa ToH
TyMap peTiHAe TyCiHineai.

[acTtypni  MajeHueTTe eHep  TyblHAblNA-
pbl, COHbIH IWiHAEr KypakK CUKbIPMEH >XaHe
CanT-A3CTYPMeH (YNAeHy TOWbI, XXepiey pacimi,
KacueTTi opblHAApAbl KacTtepaey Taxipubeci
XaHe T. 6.) Tbifbl3 6aliNaHbICTbl 6OAFaHbI aHbIK,
an bipHelwe peT KavTanaHaTtbiH bipgen KepHeki
MeTapopanap nparmatukanblk KYHAbIIbIFbI
XOofapbl anemM Typanbl 6enrini 6ip croxetTep
MEeH unaesanapabl cunatTayablH, TypakTbl dop-
MyJlafiapbliH KepceTeai.

Kypak, 6yMbIMbIHbIH, KYpPbllbiMbl OHbIH Makca-
TblHa Tikenen GarnaHbiCTbl. EaeHre apHanfaH
Kepne — XuWekTeMeMeH (kopway) KopluaafaH
Xabblk kKomno3numa. byn peTtte oto-epHek ipi
6aokTapAaH TypaTblH Kenemai e, coHAan-ak,
WKW Kypak Aen aTanaTblH Xyka >onakTapzaH
TypaTblH WafblH kenemai ge 60nybl MYMKiH.
Byn koneHepuwi webepniriHiH, WbiHbl 60abIN
caHanaTblH COHFbI TYP.

HefypsabiM Kypaeni komnosuuymanap TepT-
bypbiwTapfa 6eniHreH TepPTOYpPLIWTHI  BpIcC
60n4bl, ONapAblH dPKaKChICbl dPTYPAI ©PHEK-
TepMeH ToAaTbipbiagbl. Kiwipek eawemai 3at-
Tap YLWiH, MbICafbl, OPbIHAbIKTapfa apHaifaH
Kypak meceHiw fen aTanaTtbliH LWapLLbl KOMMO-
3nymanapbl NavjanaHblngbl.

TikbypbIWTbl KOMOO3MUMAnap bipHewe Typre
ne 6onabl:

e ©pHeK epicTiH, GOHbIH Bipkenki TonTbipa-
TbIH TOP,

* MejanboHzap — anaH bowbiHAA YiKeH Pu-
rypanap Hemece 6ip MeAanboH (Kypblabic-
TblH LeHTpAIK npuHuuni, byn kebiHece
WwapLwebl NiWiHAI ByMbiMaap+a ToH),

e Oykin anaH, 60MbIMEH YL YIKEH MeJaNbOH-
AapMeH yLw 6enikTi.

ByriHri TaHaa KasakcTaHaa ASCTYpAai ©HepAiH,
O6yn Typi KapkblHAbI Aambin Kenegi. Enimizge
KenTereH KoseHepLwinepai 6ipikTipeTiH Kypak
Tiry KaybIMAacTblfbl 6enCeHAi XyMbIC icTen Ke-
negi, an ocbl ybiMabl JaHa DwimoBa 6ackapa-
Abl. KoneHepuwinep Kypak TexHWKacblHAa Xa-
canfaH OyMbIMAApAbIH YNKEH acCOPTUMEHTIH
YCblHaAbl, COHbIMEH KaTap Kypak TiryaiH Mek-
Tentepi awbinyaa. byn, eH anabimeH, atakThbl
KoneHepwi — ynMunpa YoaauxaHHbIH KbI3MeTI.
On kypak 60WbliHWA aNeyMeTTiK CTYAUS awThbl.
TiriHWIiHIiH ©3i anTkaHAaW, Kypak TexHuKa-
Cbl — ByN 3HepruaHbl B6OMblHA CiHipeTiH XaHe
aflaMaapf¥a TeK XafbIMAbl — XblNYAbIK, CITTINIK,
6aKbIT 9KeNeTiH KONOHepPAiH KacneTTi Typi.
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LLebepain anTybIHIWA, KypPaKTbiH apbip epHe-
riHAe TepeH MafbiHa XaTblp. Mbicanbl, Kycmym-
CblK ©PHEeri aHa MeH TypMbICKa LUbIKKAH Kbi3-
AblH apacbiHAafbl 6arnaHbICTbl Bingipesi. XaHa
TyfaH HapecTere apHaafaH TeCeK >XankKblLLbIH-
fa epaik MeH KylW TakblpblObl LWMdpaaHFaH.
Xac xybarnapfa apHanfaH byvbimaapga >ac
oTbacbiHbIH ypnafbl ken 6oay yuWiH anengik
bacTayfa apHanfaH epHeKTep MIHAETTI TypAe
KOAAaHbINajbl.

O©3iHiH, XO606MiH WaFblH KacCinke anvHanAbipbIn,
TYPAI MiWiHAEri XaHe Kenemaeri Kypak Kep-
ne ©HAIPICIH Xonfa KoWfaH TanablKOpFaHAbIK
kKoneHepwi bota HypbaeBa xanblk KONeHep-
WwinepiHiH, apacbiHaa TaHbiMan. Lebepain,
nambiMAayblHLIA, epTeAe Kypak Kepne MiH-
AeTTi TYpPAE Ka3ak KeniHiHiH XacayblHbIH 31e-
MeHTi 6onfaH, an onapablH MafblHackl Kydau
KypacmelpcblH fereH i3ri Tinekte 6onfaH. byn
Xac xybarnapablH, OCbl KOPMNEHIH, KypakTapbl
cnAKTbl Bip-BipiHeH akbipamac, XakblH, apkKa-
waH bipre 60nyblH MeH3esi.
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CapkaH kanacbiHblH, KoneHep webepi Hasryn
BaTbipxaH ga kKypak KypaymeH 6enceHai aun-
Hanblcadbl. «OHIPAIH TypakTbl AaMyblHAAfbl
avenpep 6actamanapbl» aTTbl avMakapasnbik,
ickep aviengep dopyMbliHa KaTbiCbin, GOpym
afacblHAa YMbIMAACTbIpbINFaH «Kypak kepne»
HarikayblHbIH XeHiMNa3bl aTaHAbl.

ATblpay 06abICbIHAA Ka3aKTblH, A4CTYPAI Kypak
KypayblH AaMbITyfa ©HipaiH 6enrini webepi —
Kanamnblp KynmypatoBaHbiH, OpacaH 30p
yneciH kocyaa. LLlebep xyneni typae webep-
Nnik cabakTapblH ©TKI3iN, 6iNiMiH XacTapFa XeT-
Kisyae. ExendeH kesne xxamkaH Kypak Kypay
dacmypiH XanracmeipywsinapoeiH 6ipi —
Omap aysinsiHeiH mypfeiHel ¥xaHd Jocanue-
ga 60s16/in Mabeinaodel.

ATakTbl KONeHepLinep KatapbiHAa ©ckeMeH-
Aik XKynabiz YonveBaHblH Aa Kypak TeXHWKa-
CblHAA OPbIHAANFaH XYMbICTapbl YHEMI cypa-
Hblcka ne. OcbiHAalM WebepnepaiH apkacbiHAa
Ka3aKTblH, 49CTYPAI KypaK TEXHUKAChl KapKbIH-
Abl AaMbIM, KYaHTYyAbl XanfacTblpyaa.



JlockyT TKaHM M u3aenna M3 Hero,
Ha3biBaemble y Ka3axoB Kypak, B
NPOLUWIOM M cernuac 3aHMMaroT 0CO-
60e MecTo B Ky/IbTYPHOMW MpaKTUKe
HapoaoB LleHTpanbHoun A3um, a ce-
roaHs NPOUCXOAUT ero peHeccaHC B
COBpeMeHHOM MUCKYCCTBe KaK B Ka-
yecTBe camoro obpasa, Tak MU B Ka-
yecTBe XYAOXKeCTBEHHOro npuema.
Taknm obpasom, ewe ogHUM ApeB-
HUM BUAOM TPaAULMOHHOrO NCKYC-
CTBa Ka3aXCKMUX >KEHLUH ABASETCSH
KypaK. bnaropapsa cBoeil OTHOCU-
Te/IbHO NMPOCTOA M TFapMOHMYHOMN
CTPYyKType KypakK noayunn 6ob-
lWwoe pacnpocTpaHeHMe BO BCeM
Mupe, a eMKO No-punocoPpckm «He-
BOCTpeboBaHHbIN» JIOCKYT («HeB-
WKUTbIA» B CUCTEMY MMUPO3AaHUSA)
Bblpa)kaeTcsi B Ka3aXCKOM MOHATUMN
emi xym (cemb 6ep): HeBocTpe-
6oBaHHOe cnoBO, obesnrogeBlIan
3emnsn, o3epo 6e3 nTuuy, Hapopg 6e3
npeaBoauTens, Xpabpbin My, -
WEeHHbIA POAMHbBI, CcTapel, JINLLUNB-
LWMACA CBEPCTHUKOB U — HeCLUNTbIE
JIOCKYThl.

CaMo xe TpaAnLMOHHOE Ha3BaHNe TEXHUKN —
Kypak, NpoucxoAsLLee OT CNOBa Kypy BbISBU-
NO ABa 3HauyeHusa 3Toro cnosa. OAHO — «ru-
6enb», «yMuUpaTb», «NponajaTb», «Mcye3aTb»,
«YHUYTOXKATbCSA», @ APYroe «Co3jaHune», «Co-
3/1aTb», «COCTABUTb», «CTPOUTb», «COEAUHATH»
AEMOHCTPUPYET [ABa B3aUMOUCKIOYAOLLUX
CEMAHTMYECKOro 3HauyeHus: «OT pa3pyLUeHuns
K CO3MAaHUIO», YTO B MPUHLMMNE 3aN0XEHO B
CaMOM CMbIC/IOBOM COZAEPXaHUN NOCKYTHbIX
N3enni: oT CMEepPTU K POXAEHUIO, OT Xaoca
K TapMOHMK, OT MOXOPOH K cBajbbe u T.4.,
KOTOpOe TpakTyeTCs HaMW B KayecTBe CUM-
BOJINYECKOTO BbIPaXeHMA AyanbHOCTU MUPa,
a CcaMO JIOCKYTHOe oJedano SBAAeTCA Mo
cnoBaM M3BeCTHbIX cneumnanncrtos WM. B. Ok-
TA6pbckon n 3. K. CyparaHoBol maTtepuanb-
HbIM BblpaxeHneM «cumBona banaHca npo-
TUBOMONIOXHOCTEN».

OcHoBHOW Habop KoMMo3MLUuK Kypak 6asnpy-
eTca Ha Habope reomMeTpUYecKUXx 31eMeHTOB:
TpeyrosnbHuKe, KBagpate, pombe, npsMoy-
FONbHUKE U T.4., @ KOMOMHAUMUA 3TUX dNEMEH-
TOB CO3/aBasia CMbIC/, 3aWNPPOBAHHBIA KOA.
C OAHOW CTOPOHbI, 3TO Camble MOMyNAPHbIe
MOTUBbI TPAAULMOHHOIO MUCKYCCTBA, a C ApY-
rov UX 3/IeMEHTOB JIerkKO CcOo3/aBaTh 060w re-
omeTpuyeckmnin ysop. OHM MMetoT Napannenv B
Lenom psge 3THoKynbTyp LleHTpanbHOM A3unn.

TexHNYeckn OCHOBOW [ANA COCTaBAEHUA
Yy30POB JIOCKYTHbIX W3AENNIA CAYyXWUT OC-
HOBHOW MOAYNb — KBagpaT MW NPAMOY-
roNbHWK. OH MOXeT COCTOATb M3 Pa3HbIX
no pa3mepy ManeHbKnX pparmMeHTOB TKa-
HW: KBajpaToB, MPSMOYro/lbHUKOB, Tpey-
ronbHWKoB 1 T.4. Camble NpoOCTble Coean-
HEeHWSA NOCKYTKOB MPW Pas3/IMYHOM LiBeTe
TKaHW Aat0T MHOXECTBO BapnaHTOB OpHa-
MEHTOB, KOTOpble B TPAaAVNLMNOHHOW Ky/b-
Type MMeroT COBCTBEHHbIE Ha3BaHWA U Bbl-
pa>katoT pa3/iMyHble CMbICbI.

MoTMB TpeyrosibH1Ka BEPLLUMHOWN BBEPX (06bIY-
HO «Tay» — ropa) Wam nx yepega, HasblBaeMblX
mytie epkew (ropb Bepbatofa) NO NpeacTas-
NIleHVAM Ka3axoB CUMMBOAMU3MPYeT JOCTaToK,
npubaeneHve B ceMmbe 1 cTage. Kak n3BecTHo,
ropa B THOPKCKON MUGONOrMKN CMMBOAN AYXOB-
Horo yTun, BOCXOXAEHUs Ayxa, TOr4a Kak Le-
noyka M3 HUX Takux GUryp MOXeT O3HauyaTb
ewe n 3awmnty. Cama no cebe purypa o3sHa-
yaeT OOXeCTBEHHbIN 3HaK, OJULETBOpPEHME
YCTPEMIEHHOCTU BBbICb, N CUMBOA XM3HU. [To
cMbicny 6an3ok kK MupoBol rope, 06beanHs-
HOLLEN BCE TPU MUpa — HEeBECHbIN, 3eMHON U
NoA3eMHbI.

[pyron >snemMeHT, 4yacTo BCTPeYaeMbli B
Kypak — 3TO wapwbl (KBajpaT), KOTOPbIA B
NOCKYTHOW TexHWKe BCTpeyaeTcs B pas/ny-
HbIX KOMBuHaumnax. Camaa nonynapHasa — Ma-
NEeHbKUW KBagpaT, MOCTaBAEHHbIN B LEHTP
KOHTPACTHOro no uBeTy 60/bWOro KkBajpaTta
y TaZ>XMKOB Ha3blBaeTCA Yawmaku 208 (rnas
KpOBbI/BOJA), @ Y KbIPrbi30B 1 KazaxoB — boma
ke3 (rna3 BepbaroxoHKa). Mo MHeHUIO cneuma-
NNCTOB, 3TO OAMH 13 Hanbosiee CTapbIX U Hau-
6onee pacnpPOCTPaHEHHbIX 31€MEHTOB JIOCKYT-
HOro OpHaMeHTa — Kak TeppuUTOpuanbHoO, Tak
M MO CBOEMY MPUMEHEHUIO B CaMblX Pa3HOO-
6pa3Hbix Bewax. OcobeHHO 4acTo OH BCTpe-
YyaeTcA Ha AeTCKMX Belax, NoAyLiKax, ogesnax,
cBagebHbIX 3aHaBeckax. [pyrum BapuaHTOM
NOCKYTHOrO opHameHTa 6oma ke3 saBnfeTcs
pomb B kBagpate. OTCloAa OH OCMbICNMBaeTCA
KakK Marmyeckui y3op, ON1LLETBOPSIOLWNA NO-
Aopoane, AeTopoaHble QYHKLIMN 1 3aLLunTy.
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B 6onbwnx Bewax oH KOMHBMHMpYyeTCs C pas-
NNYHbIMK  durypamu. B uenom, wapwbl B
THOPKCKOW KyNbType — CMMBOJ YCTOMYMBOCTH,
KOTOPbIV CBA3bIBAETCA C YETbIPbMA CTOPOHAMMU
CBeTa, COOTBETCTBYET CTUXUUN 3eMAU N ABAAET-
CSl 3HaKOM MaTepuanbHoro mupa. lNoctpoeHue
OpPHaMeHTaNbHOTO MOTMBA W3 LLEMOYKN KOH-
TPaCTHbIX NO LBETY KBaApaToOB, Ha Hall B3rA4
ABNAETCA BM3yasbHOW MeTadOpOn XU3HU UK
XYAOXECTBEHHBIM MPUEMOM, MO3BOAKOLLMM
BblPa3nTb YABOEHHYK W Jaxe YTPOEHHYH
CUay TOro UAM MHOTO 3HakKa/CMMBOA.

CoueTaHne KBagpaTa W TPeyronbHMKOB, 06-
pa3ytowmx 3Be3g0006pasHyto durypy kasaxu
Ha3blBalOT Xy/106i3. Jpyron Hanbonee nony-
NAPHBIN MOTMB NIOCKYTHOTO WNTbA — pomb. B
COeAMHEHNN ABYX TPeYyroNbHMKOB OCHOBaHU-
MW HeKoTOpble UCCleAOBaTeENN BUAAT COHO3
NPOTMBOMONOXHOCTEN — MY>KCKOTO U XKEHCKO-
ro, He6eCHOro 1 3eMHOTro, CUMBON3NPYIOLLE-
ro obbeguHeHMe ABYX MUPOB, Hayaso HOBOM
Xun3HW. KoBep ¢ pombuyecknm opHaMeHTOM
CUYMTaeTCA CUMBOJIOM THOPKCKOW HOrnHu Yman.

B kasaxckom Kkypak 4acto MCnoJsib3yeTca
MOTMB YL Ke3 (Tpu rnasa). MoTns 13 Tpex
pOMbBOB — Knaccuyeckuii NpuemM B fEeKo-
pPaTUBHO-NPUKNAAHOM WCKYCCTBE MHOTMX
HapogoB EBpa3un, cvMBOAM3MpPYLOLWNIA
ApPeBo XU3HW. B Lenom putmmnyeckoe rno-
BTOPEHME OZHO U TOXEe 3/eMeHTa MOX-
HO paccmaTpmBaThb Kak CNocob ycuneHus
OCHOBHOW MAen, AeMOHCTpupyeT ocobyto
cnny KoMnosuuymn. Llenouky m3 vetbipex
poMOOB Ka3axu Ha3bIBatOT TOPT TYAIri cal,
Ha Hall B3rnaj MeTapopuyeckn oTpaxaet
BbIpaXeHue TepT TYAIK — Ma.

DTO HapoAHOEe MOHMMaHMe CBALLEHHOCTM Ye-
Tbipex BMAOB AOMAaLUHEro ckoTa: Bepb6atoA0B,
nowagen, KopoB n oBel-ko3. OHW, ABAAACH
rMaBHbIM  UCTOUYHUKOM >XU3HeobecrneuyeHus
CAY>XWUAN 1N cBOeobpasHbIMM 300MapKkepamu
CakpanbHOro Mupa, BeAb B MOHMMAHWM Ka3a-
XOB: ewki — calimaHHaH (Ko3a — W3 AbsBO-
na); kol — ommaH (bapaH — U3 orHa); myte
— copdaH (Bepbnrog — V3 3eMAN); XKblIKbl —
XenoeH (KOHb — 13 BeTpa); cublp — CydaH (Ko-
poBa — 13 BOAbl). B Takom Buae KOUYEBHUKMN
NPeACTaBAAAN YeTblpe MPUPOLHbIE CTUXUU:
OrOHb, BO34YyX, 3€MJIIO N BOAY, TakOW MOTMB
B KYpak 4acTO MCMNONb30BanCA B Aekope Ha-
BOJIOYEK ANA MOoAYLUeK.
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B uenom, opHameHTasbHas KOMMO3WULMA
KYpak, ero U3slecTBo 3aBUC/V OT YPOBHSA Ma-
CTepCTBa, HO BCEX ee TeXHWYeCkuin HroaHcax
COXPaHWNOCb MOHMMaHWe NIOCKYTHOrO u3je-
NA KaK OTpaxeHus BceneHHoON, cemMenHoOro
obepera, ero nNpucyTcTBMe B COCTaBe NpuAaH-
HOro OCMbICAMBaeTCA Kak cBoeobpasHbIA Ta-
JMCMaH MOJIOA0M, TONBKO CO3JaHHOW CeMbe.

OAHO3HAYHO, UTO B TPAAWULMOHHOW Ky/NbType
NPOV3BEAEHUA WCKYCCTBA, a Kypak TaKOBbIM
N ABAAeTCA, OblNIN TECHO CBA3AHbl C Marnem um
puTyanom (cBasebHbIM, MOXOPOHHbIM, Mpak-
TUKOM MOUYUTAHUA CBALLEHHbLIX MECT U T. 4.), a
MHOFOKPaTHO MOBTOPSAIOLLNECSH OAHU U Te Xe
BM3yasibHble MeTadopbl OTpaxkatoT YCTOUYU-
Bble GOPMY/bl OMUCaHMA OMNpPeAeNeHHbIX CHo-
XETOB M npeAcTaBieHM o Mupe, KoTopsble
nmMenn 6oabLIYH NpParMaTUYeckyro LEHHOCTb.

Komno3uumsa NoCckyTHOro usgenvs numeet nps-
MY 3aBUCUMOCTb OT €ro npejHa3HauveHus.
[ns HanonbHbIX OAeAN — Kepne OHa NpeacTaB-
nseT cobon 3aMKHYTYH KOMMO3ULMIO, KOTopas
3aKatovaeTcs B Kaumy — kopuway. MNpwu 3ToMm,
OpHaMeHT Mor b6bITb Kak KpyrnHoOMacwTabHbIn,
COCTOAMIM N3 KPYMHbIX 6J10KOB, Tak U3 Men-
KWX, COCTaBNEHHbI N3 TOHKUX MOJOCOK, Ha3bl-
BaeMblIX WKW Kypak. VIMEHHO nocneaHuin Bug,
CUMTaAETCA BEPLUMHOM MacTepCcTBa YMENMLbI.

Bonee cnoxHbie KOMMO3MUWUW NpeACTaBAsA-
nv cobon npsMoyronbHoe nose, pa3buTtoe Ha
KBaZpaTbl, KaXAbli M3 KOTOPbIX 3amnOaHAICA
pa3/InYHbIMKN y30pamu. ns n3gennin mexblue-
ro pasmepa, K npumMepy, Kypak TeceHiw Ans
CTYyNbeB, NCMNOJb30BaN KOMMO3NLMW WApUWBbI.

onlMoyl'Oileble KOMMno3nunn OblIN HECKOb-
KX BNAOB:

* CeTOYHble, rAe y30p paBHOMEPHO 3anon-
HAeT GOoH nons,

* MeAaNbOHHble — C KPYMHbIMU Gurypamm
BAO/1b MONA AN OJHUM MeZAaNbOHOM (LieH-
TPUYECKMIA MPUHLMN NOCTPOEHMA, UTO Xa-
pakTEPHO Yalle ANA U3AeNNN KBaApPaTHOM
bopmbl,

¢ TpexuyacTHble C TpeMa KPYMHbIMW Meja-
NbOHamMu BAOJIb BCETO MOA.

CerogHsa 3TOT BUJ, TPAAULMOHHOTO MNCKYCCTBA
B KazaxcTaHe nepexuBaeT uenbin 6ym. B cTpa-
He aKkTMBHO paboTaeT Accoumauma NOCKYT-
HOro WKWTbA, KOTOpas obbeAnHAET OrpoOMHOe
KONNYeCTBO MacTepuL, a BO3r1aBAseT 3Ty Op-
raHmsayuto [aHa AwmnmoBa. PemecneHHuULbI
npeanaratoT OrPOMHbIA aCCOPTUMEHT U3je-



NI, BbIMONHEHHbIX B TEXHWKE KYpak W Mano
TOrO OTKPbIBAKOTCA Lie/ble LIKOAbl JOCKYTHO-
ro Wutbs. OTO MpexJje BCEero, AeATENbHOCTb
M3BECTHOW MacTepuubl — [yabMuUpbl YanuxaH.
OHa oTKkpblna coumnanbHy CTyAUIO NO Kypak.
Kak roBoput cama pykogenbHULA, TexXHMKa
Kypak — 3TO Ccakpa/bHbl/ BUA PyKOAENUA, KO-
TOPbIA BMNUTbIBaeT B cebs 3Hepruo n Hecet
NOAAM TONIbKO MONOXMUTENBbHOE — TEMNNO, YAa-
Yy, cyacTbe.

Mo cnoBam MacTepuLbl, B KaXXAOM OpPHaMeH-
Te Kypak copepxutca rnybokuin cmbica. Ha-
npuMep, y30p KyCmyMCblK — CUMBOAU3NPYET
CBA3b MEXAY MaTepbld N BblWEAWEN 3aMyXK
Aoyepbro. Ha nokpbiBane Ans HOBOPOXAEH-
HOro Masbumka 3awmndpoBaHa TeMa fobiectu
n cunbl. B nsgenmax agna HoBobpauHbix 061-
3aTeNbHO MPUMEHSATCS OPHAaMeHTbI, 0603Ha-
yatollMe XeHCKoe Hayano, AN NJAoAOBNUTOCTU
MOJIOZ0N CEMbMU.

Cpean HapoOAHbIX MacTepul, W3BeCTHa
TangblkopraHckas ymenvua — bota Hypa-
6aeBa, KOTOpas CMOrna NpeBpaTUTb CBOE
x066u B HeboNbLIOW BM3HEC WU HaNaanTb
NPOV3BOACTBO KYpak kepne pasHbix Gop-
MaToOB M pa3mepoB. MacTepuua cumTaer,
YTO KypakK Kepre B CTapuHy obs3aTtesb-
HO 6bIIO 3/1eMEHTOM MPUAAHHOTO Ka3ax-

CKOWM HEBECTbl, @ MX CMbIC/ 3aKatoYanca B
6naronoxenaHusax: Kyodal KypacmelpcoiH.
3TO 03Hayano, YTOObl MONOAOXKEHbI OblNN
Hepasny4Hbl, 6113KKW, BCerga HaXoANANCh
BMeECTE, KakK 3TV JIOCKYTbl 3TOrO ofesna.

AKTUBHO JIOCKYTHbIM LWNTbEM 3aHUMaeTca W
Mactepuua n3 ropoga CapkaH Hasrynb batbi-
pxaH. OHa yuyacTBOBajna MeXpPervoHaabHOM
bopyme AenoBbIX XeHLWWUH «XKeHcKkne WHU-
LMaTUBbl B YCTOMUMBOM Pa3BUTUM pervoHa»,
rae ctana nobeanTenbHULEN OpPraHNM30BaHHO-
ro B pamkax dopyma KOHKypca Kypak kepne.
OrpoMHbIN BKAaj B pa3BuTUE TPAAMLMOHHOTO
Ka3axCkoro JIOCKYTHOTO WnTbA B ATbipayCKoMn
0bnactv BHOCUT M3BECTHas mMacTepuLla peru-
oHa — Kanamneip KynmypaTtoBa. MacTepuua
Ha CMCTeMaTMyeckoW OCHOBe MPOBOAWUT Ma-
cTep-KJiaccbl M NepejaeT CBOW 3HAHUSA MOO-
AbiM. O4HOM M3 NPOAOAXKATENbHUL, APEBHUX
TPagVLMA NOCKYTHOTO LUMTbCA ABAAETCA XXMW-
TenbHuua cena OTap YnxaH locanvesa.

B pagy vsBecTHbix MacTepuu, n Xyngbis Ya-
nneBa wu3 Yctb-KameHoropcka, ee paborthl,
BbINOJIHEHHbIE B TeXHUKE KypakK HeW3MeHHO
noJib3ytoTCca cnpocom. bnarogaps, Takum Ma-
cTepuuam Kasaxckaa TPaAWLMOHHAaA TexHWKa
Kypak akTMBHO pa3BMBaEeTCA W MNpPOAoJKaeT
pajoBaTh.
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The fabric piece and products made
of it, Kazakhs call it - qiraq, in the
past and now have a special place in
the cultural practice of Central Asian
peoples, and today it is experiencing
a renaissance in contemporary art,
both as an image and as an artistic
technique. Thus, another ancient
form of traditional art of Kazakh
women is qaraq. Thanks to its
relatively simple and harmonious
structure qiaraq was widely spread
all over the world, and capaciously
and philosophically the “unclaimed”
flap (“not sewn” into the system
of the universe) is expressed in
the Kazakh concept zheti zhat
(seven disasters): unclaimed word,
deserted land, lake without birds,
people without a leader, brave
man without a homeland, old man
without peers and unsewn scraps
of material.

The traditional name of technology itself,
qaraq, derived from the word qdru, reveals
two meanings of the word. One is “death”, “to
die”, “to disappear”, “to destroy”, and the other
is "to create”, "to compose”, “to build”, “to
combine” demonstrates two mutually exclusive
semantic meanings: “from destruction to
creation”, which in principle is inherent in the
very semantic content of the patchwork: from
death to birth, from chaos to harmony, from
funeral to wedding, etc, which we interpret
as a symbolic expression of the duality of the
world, and the patchwork quilt itself, according
to well-known experts I. V. Oktyabrskaya and
Z. K. Suraganova, is a material expression of “a
symbol of the balance of opposites”.

The basic set of qirag composition is based on
a set of geometric elements: triangle, square,
rhombus, rectangle, etc., and the combination
of these elements created meaning, a coded
code. On the one hand, these are the most
popular motifs in traditional art, and on the
other hand their elements can easily create
any geometric pattern. They have parallels in a
number of Central Asian ethnic cultures.
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Technically, the basis for patchwork
patterns is a basic module - a square or
rectangle. It can consist of different sizes of
small pieces of fabric: squares, rectangles,
triangles, etc. The simplest combinations
of patchwork, with varying colour of fabric,
result in many variations of ornaments,
which in traditional culture have their own
names and express different meanings.

The motif of a triangle with its top upwards
(usually “tau” — mountain) or their succession,
called tiiye érkesh (camel’s hump) according to
the Kazakhs symbolizes prosperity, addition to
the family and the herd. As it is known, the
mountain in Turkic mythology is a symbol
of the spiritual Path, the ascent of the spirit,
while the chain of such figures can also mean
protection. The figure itself is a divine sign,
a personification of upward aspiration, and
a symbol of life. The meaning is close to
the World Mountain, which unites all three
worlds — heavenly, earthly and underground.

Another element often found in qdraq is the
sharshy (square), which is found in various
combinations in patchwork techniques. The
most popular is a small square placed in the
centre of a contrasting large square in Tajiks
called chashmaki gov (cow/bull’'s eye), and in
Kyrgyz and Kazakhs called bota kéz (camel’s
eye). According to experts, itis one of the oldest
and most common elements of the patchwork
ornament — both territorially and by its use
in a wide variety of things. It is especially
common on children’s things, cushions, quilts,
wedding curtains. Another variation of the
bot kéz patchwork ornament is the rhombus
within a square. From here it is interpreted as
a magical pattern representing fertility, child-
bearing functions and protection.

In large things it is combined with various
figures. In general, sharshy in Turkic culture is
a symbol of stability, which is associated with
the four cardinal points, corresponds to the
earth element and is a sign of the material
world. The construction of an ornamental
motif out of a chain of squares of contrasting
colours is, in our opinion, a visual metaphor of
life or an artistic device allowing to express the
doubled or even tripled power of this or that
sign/symbol.

A combination of a square and triangles
forming a star-shaped figure is called zhaldyz
by the Kazakhs. Another most popular motif of



patchwork is the rhombus. In the connection of
the two triangles by a base, some researchers
see the union of opposites — male and female,
heavenly and earthly, symbolising the union of
the two worlds, the beginning of a new life. A
rug with a rhombic ornament is considered a
symbol of the Turkic goddess Umai.

The Kazakh gqudrag often uses the ush
kéz (three eyes) motif. The motif of three
rhombuses is a classic technique in the
arts and crafts of many Eurasian peoples,
symbolizing the tree of life. In general, the
rhythmic repetition of the same element
can be seen as a way of reinforcing the
main idea, demonstrating the particular
strength of the composition. The chain of
four diamonds Kazakhs call tort tiiligi sai,
in our view, metaphorically reflects the
expression tort tulik — mal.

This is a popular understanding of the sanctity
of four types of livestock: camels, horses, cows
and sheep-goats. They were the main source
of livelihood and served as peculiar animal
markers of the sacral world, because according
to the Kazakh people: eshki — saytannan (goat
comes from the devil); goi — ottan (ram comes
from fire); tliye — sordan (camel comes from
earth); zhylqy — zhelden (horse comes from
wind); siyr — sudan (cow comes from water).
In this form, nomads represented the four
natural elements: fire, air, earth and water, and
this motif was often used in the decoration of
cushion covers in gdraq.

On the whole, the ornamental composition
of the qdraqg and its refinement depended
on the level of skill, but all of its technical
nuances preserved the understanding of the
patchwork as a reflection of the universe, as a
family amulet and its presence in the dowry is
perceived as a kind of talisman for the newly
created family.

Obviously, in traditional culture the works
of art, and the qdrag as such, were closely
connected with magic and ritual (wedding,
funeral, the practice of veneration of sacred
places, etc.), and many times the same visual
metaphors reflect the stable formulas of
description of certain subjects and notions
about the World, which had a great pragmatic
value.

The composition of the patchwork has a direct
relation to its purpose. For floor quilts — kérpe
it is a closed composition, which is enclosed in

a border — gorshau. In this case, the ornament
could be both large-scale, consisting of
large blocks, and small, composed of thin
strips called shi gurag. It is the latter type is
considered the pinnacle of craftsmanship.

More complex compositions consisted of a
rectangular field divided into squares, each
of which was filled with different patterns. For
smaller items, such as qgaraq tdsenish for chairs,
sharashy compositions were used.

Rectangular compositions were of several
types:

« mesh, where the pattern evenly fills the
background of the field,

« medallion — with large figures along the
field or one medallion (a central principle
of construction, which is more typical for
square-shaped pieces),

e three-part with three large medallions
along the entire field.

Today, this type of traditional art in Kazakhstan
is experiencing a boom. The country has a
strong Patchwork Association, which brings
together a huge number of seamstresses,
and is headed by Dana Ashimova. Artisans
offer a huge range of products made in the
technique of gqdrag, and besides, whole
schools of patchwork are opened. This is
primarily the activity of Gulmira Ualihan, a
well-known craftswoman. She opened a social
studio on qgdragq. As she says, qaraq is a sacred
handicraft, which absorbs energy and brings
only positive things to people — warmth, good
luck and happiness.

According to her, each gudrag ornament
has a deep meaning. For instance, the
qustumsyq pattern symbolises the bond
between a mother and her married
daughter. The coverlet for the newborn
boy encrypts the theme of valour and
strength. In products for the newlyweds
necessarily apply ornaments denoting
the feminine, for the fertility of the young
family.

Bota Nurabaeva from Taldykorgan is a well-
known craftswoman who turned her hobby
into a small business and started producing
qaraq korpe of various shapes and sizes. The
craftswoman believes that the qdraq kérpe
were an element of a Kazakh bride’s dowry in
the olden days, and their meaning lay in well-
wishes: Qadai qurastyrsyn. It meant that the
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newlyweds were inseparable, close, always
together, like these pieces of this blanket.

Nazgul Batyrkhan, a craftswoman from
Sarkan, is also actively engaged in patchwork.
She participated in the interregional forum
of business women “"Women'’s Initiatives in
the Sustainable Development of the Region»,
where she won the Qdraqg kérpe competition
organised as part of the forum. A huge
contribution to the development of traditional
Kazakh patchwork in the Atyrau region is
made by Kalampyr Kulmuratova, a well-known

i‘ ¢ 3 1 B el T l
|- E LE ) et
M & e X

A L

i

228

craftswoman of the region. Artisan regularly
holds master classes and passes her knowledge
to the young. One of the continuators of the
ancient tradition of patchwork is Otar village
resident Ulzhan Dosalieva.

Zhuldyz Ualieva from Ust-Kamenogorsk is
among the well-known seamstresses and her
works made in the gudraqg technique are always
in demand. Thanks to such craftswomen,
the Kazakh traditional technique of gdraq is
actively developing and continues to delight
people.




i

i
¥

'-.

w4
a v

s b
AN
AN

Fynmupa YanuxaH — 6enrini KoneHepLi, OHbIH TyblHAbINAPbI Ka-
NbIH, ByKapaFa TaHbIC, KOMTETEH XNHaKTapaa cakTanfaH. CTyAVsSHbIH
Heri3iH Kanaylubl, LISKIPTTEPiHiH caHbl eTe ken. Pecny6avkanbik,
«Lllebep» HalnkaybIHbIH XeHiMMasbl.

Fynbmupa YanuxaH — n3BectHas MactepuLia, ee paboTbl U3BECTHbI
LUIMPOKOMY KPYTy NtoAel 1 XpaHATCA BO MHOTUX Koanekumuax. OcHo-
BaTeNb CTYAWUMW, UMeeT OrPOMHOEe KONNYEeCTBO yueHMKoB. MNobean-
TeNb pecnybAnKaHCKOro KoHkypca «Llebep».

Gulmira Ualihan is a well-known craftswoman, her work is known
to a wide range of people and is kept in many collections. She is the
founder of the studio and has a large number of students. Winner
of the “Sheber” republican competition.












o3
E,

Kapabifaw MnbsacoBa — KoneHepLli ASCTypAi TOKbIMa canacbiHia
XKYMBbIC iCTEWAI, TYKTi XHe ThIKbIp KineM TOKy, KuizgeH byibimaap
Kacay XoHe KecTe Tiry TexHukacbliH MeHrepreH. Kypak kypaymeH
aliHasbicagbl.

[acTypni KoneHep canacbiHAafbl bapbIK ic-LuapanapabiH, 6encerai
KaTbICyLUbICbl. OHbIH, TybIHAbINAPbI €NiMI3AiH XaHe LWeTe Mypakai-
napbiHaa caktayabl. KP KoneHepluinep ogafbiHbIH MyLIEC.

Kapabiraw UnbsacoBa — macTepuua paboTaeTt B obaacti Tpagmum-
OHHOTO TEKCTW/S, BNaZeeT TEXHUKOW BOPCOBOrO M 6e3BOPCOBOrO
KOBPOTKa4eCTBa, M3roTOBJIEHWEM U3JENN U3 BOMIOKA W BbILLUB-
KOW. 3aHNMAaeTCs NOCKYTHBIM LUMTbEM.

AKTVBHBIA Y4aCTHUK BCEX MEPOMPUATUI B 061aCTV TPAANLIMOHHBIX
peMecesn. Ee paboTbl xpaHATCA B My3eAx CTpaHbl U 3a pybexkom.
YneHn Coto3a pemecneHHmKoB Pecnybanku KasaxcrtaH.

Karlygash llyasova. The craftswoman works in the field of traditional
textiles, knows the technique of pile and lint-free carpet weaving, the
manufacture of felt products and embroidery. She does patchwork.
An active participant in all activities in the field of traditional crafts.
Her works are kept in museums of the country and abroad. Member
of the Union of Artisans of the Republic of Kazakhstan.
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KOPbITbIHAbI
3AKNHOYEHUE
CONCLUSION
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byrinae KasakctaH 6ykin anemre awblK, OHbIH
MaKTaHyfa >@He KOopfayfa AaublKTbl Hapceci
Ken. YakblT eTe Keje >XOfaAMmayfAblH, apanacbin
KeTrneyaiH, >anfbl3 MYMKIHAIMN — ©3iMi3f4iH Kim
eKeHiMi3ai TYCiHy ekeHi gaycbi3. bi3giH onbiMbI3-
wa, 6yn acnekT 6enrini 6ip fapexene ocbl anb-
6omaa KepiHiC TanTbl, MyHAa KypacTblpyLlbl-
aBTopsiap KazakctaH MeMM-HiH MaHbI3abl 6ei-
i peTiHAe Ka3akTblH ASCTYpAi Ko/neHepi cana-
CbIHAAFbl iCTEPAIH HAKTbl XaW-KYMiH aHblKTayfa
faHa emecC, COHbIMeH KaTap 6abanapbiMbI3AbIH
eMipLUeH, MypacblH XasifacTbipylwbliap — bipe-
rei webepnep angbiHAa onapAabliH Jamy aneyeTiH
KepceTyre ThipbICTbl.

[ereHmeH, npobnemanbik Macenesnepre Hasap
aypapy kaxer. bipiHwigeH, kasipri anemae mase-
HW MYpPaHbIH, MaHbI3Abl 31€MEHTI, YATTbIK 3KOHO-
MWKaHbIH, >XdHEe LUblfapMallblNblK UHAYCTPUSAHbIH,
TabbICTbl CEKTOpPbI, COHAAW-aK ajam pecypcTa-
pbl X9HE TYPWU3M AaMbITyAblH, 91eyeTi peTiHae
KapacTblpblNaTblH OTaHAbIK KONOHEPAi enimisze
JaMbITy cafacblHAAa HOPMAaTUBTIK-KYKbIKTbIK Oa-
3aHblH, XOKTbIfbl Dalikanazbl. Tapuxu AaCTypAi
KoNeHep — By COHFbl XblNgapbl Ka3zakTapablH
«M3JEHN KOoAbl» fAen aTanaTblH Ka3akKTapablh,
WblFapMaLlblablK KbI3METiHIH, Heri3ri Typi (backa
belHeney ©HepiHEH albipMalUbl/bIfbl) EKEHIH
YMbITNAaYybIMbI3 KEPEK.

CoHpbikTaH KasakcTaHfa OCbl Macene H60OMbIHLLIA
XYMeNi XXaHe onnacTbipblIFfaH MEMIEKETTIK cas-
caTTbl 93ipAaen, icke acblpybl XaHe, eH, anjbIMeH,
«KoneHepai faMbITy XXaHe KONeHepLinepai >aH-
XakTbl KoAZay Typasbl» 3aH Kabblnjaybl Kaxer,
Ol OCbl CafaHblH, H6acka Aa MaHbI34bl cananapbl
CUAKTbl OCbl CEeKTOpAafbl >XYMbICTbIH dpTyp-
Ni BafFbITTapblHAAQ, SFHW allblK WHBECTMLMSANAP
TeTIKTEpPiH 33ipsey, Kagpnap Aaspnay, KONeHep
CEKTOpPbIHAA OU3HEC-OKbITYAbl  YMbIMAACTbIPY,
KeweHAl fananblk 3epTTeynep HerisiHae kone-
HepLinepain ©3eKTi Ti3iNiMiH Xacay XoaHe backa
Ja KenTereH Macenenepai KaMTuabl.

EkiHwigeH, 6ac yakineTTi opraHHbIH >aHblHaH
KoneHep >xeHiHaeri pecnybavkanblk Kep-
KeMgaik-capantamanblk KeHec, an eHipaepae
0bnbICTbIK, KeHecTep Kypy kaxeT. byn opraH-
Japfa >KakblH >XaHe anbic lweTenaepaid, 6a
ToXipubeciHe cyheHe OTbIpbin, OylbIMAapAbI
ceptudmkatTayabl Koca anfaHAa, o/ieyMeTTik-
3KOHOMMKANbIK Macenenephin KeH ayKbIMblH
wewyre, KONeHepAiH KaHaan ga b6ip TypiHiH
webepi aTafblH 6epyre geniH ekineTTik 6epiny-
re Tuic.

YwiHwiaeH, onapablH 6a3acblHAa HaKTbl KOJe-
Hep MeKTenTepiH Kypa OTblpbin, ipi Kananap-
Aa faHa emec, KasakcTaHHbIH OBAbICTbIK XaHe
ayjaHAblk opTanbikTapblHAa JAa KoOJeHepAi
AaMbITy OpTanbiKTapblH Kypy cascaTblH >aJjfa-
CTbIPY KaxeT.



CerogHa KasaxcTtaH OTKpbIT BCEMY MUPY, emy
€CTb YeM ropAnTbCs U UTo Bepeub. Heocnopumo,
UTO €4MHCTBEHHAA BO3MOXHOCTb He 3aTepaThbCs,
He pacTBOPUTbLCA BO BPEMEHW — OCO3HaBaTb, KTO
Mbl ecTb. [lonaraem, 3TOT acnekT Hallen B He-
KOTOPOM Mepe CBOe OTpakeHWe B HacTosLeM
Anbbome, rae aBTOpPbI-COCTaBUTENN CTapauvch
BbIABUTb HE TOJbKO peasibHOe COCTOfiHME Aen B
061aCcTN TPAANLIMOHHBIX Ka3axCKnx peMecen Kak
BaxxHoM vactnm HKH KasaxcTaHa, HO 1 nokasaTb
NMEeRLW NI NOTeHLMaN VX Pa3BUTUS B JULE HO-
cUTenen — yHUKaAbHbIX MacTepPOB, NpojoikaTe-
Nen XMBOro Hacneamns Halmx NpesKoB.

OpHako, Hafo COCPeAOTOUNTCA Ha NPOBAEMHbIX
Bonpocax. Bo-mepBbiXx, B cTpaHe Habatogaet-
CA OTCYTCTBME HOPMAaTUBHO-MPaBOBON 6a3bl B
061acTn pasBUTUA OTEYECTBEHHOIO pemMecieH-
HW4YecTBa, KOTOpas B COBPEMEHHOM MUpe pac-
CMaTPUBAETCA KakK BaXHbl/ 31€MEHT Ky/bTypHO-
ro HacfeAus, yCrneLHbli CeKTOpP HauMOHaNbHOW
3KOHOMMKWN M KPeaTUBHbIX MHAYCTPUI, a TakXKe
noTeHUMan Ana pa3BUTMA YeNOoBEeYECKUX pecyp-
COB ¥ Typusma. Henb3s 3abbiBaTb, YTO UCTOPU-
Yyecku TPpaAWLMOHHbIE peMecaa — 3TO OCHOBHOW
BWJ TBOPYECKOM AeATEeNbHOCTM Ka3aXoB (B OTNM-
YK OT APYTUX BM3YaNbHbIX NCKYCCTB), KOTOPbIE B
nocseAHue rofbl NPaBOMEPHO Ha3bIBAOT «KY/b-
TYPHbIM KOZOM» Ka3aXoB.

Moatomy KasaxctaHy HeobxogmMmo pa3paboTaTtb
W peannsoBaTb CUCTEMHYIO Y MPOAYMAaHHYH ro-
CYAapPCTBEHHYHO MOANTMKY MO AaHHOMY BOMPOCY
n, npexge BcCero, NpuHATb 3akoH «O pa3sBuTUn
pemMecneHHMYeCcTBa Y BCECTOPOHHEN MoAAepXK-
Ke pemMec/ieHHUKOB», KOTOpbIA 6bl 3agan rnas-
Hbli TOH B Pas3/IMUHbIX HamnpaBieHWUsaX PaboTbl
B 3TOM CeKTOpe, Kak W Apyrne BaxKHble chepbl
AaHHOM oTpacan — pa3paboTky MexaHW3MOB
NPO3payHbIX UHBECTULMIA, NOATOTOBKY KajpoOB,
opraHusaumnto 6mM3Hec-obyyeHre B cekTope pe-
Meces, COCTaB/leHMe akTyalbHOro peectpa pe-
MeCNEeHHNKOB Ha OCHOBE KOMMJIEKCHbIX MONEBbIX
nccnesoBaHUA U MHOTUE ApYyrne BOMpPOCh.

Bo-BTOpbIX, NPY rMaBHOM YNOJHOMOUYEHHOM Op-
raHe Heobxoammo co3gatb PecnybankaHckui
XYL,0XECTBEHHO-3KCMEPTHbIA COBET MO peMec-
JIEHHWYECTBY, @ B pernoHax — obnactHble. ITu
OpraHbl JOJIXKHbI ObITb YNOJHOMOUEHbLI peLlaTh
WWPOKUIM KPYr BOMNPOCOB OT COLMaNbHO-3KOHO-
MUNUECKUNX, BKAOYas cepTUdUKaLMIo n3genni, 4o
NPUCYXAEHNS 3BaHUSA MacTepa B TOM UM UHOM
BMAE pemecsa, onupasicb B 3TOM Ha 6oratbiii
OMbIT CTpaH 6ANXHEro 1 fanbHero 3apybexbs.

B-TpeTbnx, HEOBXOANMMO NPOAOAXKATE MOANTUKY
co3saHuns LleHTpoB pa3BuTMA pemecseHHnye-
CTBa He TO/NIbKO B KPYMHbIX ropojax, HO n 06-
NacCTHbIX M pavioHHbIX LieHTpax KasaxcTaHa, co3-
AaBas Ha nx 6a3e KOHKPETHbIe LLKO/bl peMece.

Today, Kazakhstan is open to the world, it has
much to be proud of and cherish. Itis indisputable
that the only way not to get lost, not to get lost
in time, is to be aware of who we are. We believe
that this aspect was reflected in the present
Album, where authors-compilers tried to reveal
not only the real state of affairs in the field of
traditional Kazakh crafts as an important part of
Kazakhstan's ICH, but also show their potential
for development in the persons of unique
masters, the continuers of our ancestors’ living
heritage.

However, we need to focus on problematic
issues. First, there is a lack of legal and regulatory
frameworks for the development of domestic
handicrafts, which in the modern world is
considered an important element of cultural
heritage, a successful sector of the national
economy and creative industries, as well as
the potential for human resource development
and tourism. It should be remembered that
historically, traditional crafts are the main
type of creative activity of the Kazakhs (unlike
other visual arts), which in recent years have
been rightfully called the “cultural code” of the
Kazakhs.

Therefore, Kazakhstan needs to develop and
implement a systematic and well-thought-out
state policy on the issue and, above all, adopt
the Law on the Development of Crafts and
Comprehensive Support for Artisans, which
would set the main tone in various areas of
work in this sector, as well as other important
areas of the industry — developing transparent
investment mechanisms, training personnel,
compiling an up-to-date register of craftsmen
based on comprehensive field research and
many other issues.

Secondly, a national Arts and Crafts Council
should be set up under the main responsible
body and regional ones should be established in
the regions. These bodies should be authorised
to solve a wide range of issues, from social and
economic ones, including the certification of
products, to the awarding of a master’s title in
a particular type of craft, drawing on the rich
experience of the near and far abroad countries
in this regard.

Thirdly, it is necessary to continue the policy of
creating crafts development centres not only
in big cities, but also in the regions and district
centres of Kazakhstan, establishing specific craft
schools on their basis.
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