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[laHHOe v3zaHne NOAroTOBNEHO B pamMkax MpoekTa
MwuHncTepcTBa Hayku u Bbicluero obpasoBaHusa Pe-
cnybankmn KasaxcraH AP09259862 «UccnepoBaHue
TPaAULMOHHBIX pemecen coBpemeHHoro Kasax-
CTaHa: COCTOAHWE M MOWUCK MNyTeil COXpaHeHWUA»
(2021-2023 rr.). ATnac CoaepXnT KpaTkme UCTopu-
yeckme CBefeHnA 1 JaHHble C NOJIEBbIX MaTepnaioB
Nno COBPEMEHHOMY COCTOAHUIO TPAAMLMOHHbBIX pe-
mecen KasaxctaHa. Ha ocHOBe uctopuyeckux v no-
JIEBbIX MaTepranoB aBTOPbI-COCTaBUTENN ONKUCbIBA-
T Takne TpagnuynoHHbIE peMed/a Kak: OBENMPHOE,
Ky3HEYHOeE, XyA0XeCcTBeHHYy0 0bpaboTky AepeBa U
ApPYrnux mMatepuasioB, KOBPOTKAYeCTBO, BbILUVBKY U
MHoroe gpyroe. Ocoboe BHMMaHVe COCPeoTOYEHO
Ha COBPEMEHHbIX MacTepax — HOCUTENAX 3TOW 3Hauu-
MOW 4aCTu HeMaTepranbHOro Ky IbTYPHOrO HacaeAms
KasaxcraHa.

ATnac agpecoBaH CTyAeHTaM W MpenojaBatensm
BCEX TBOPYECKUX W Mejarormyeckux crewmanbHo-
CTeit, cneymannctam B 061acT KyabTypHOW NMOANUTM-
KV U LLMPOKOMY KpPYry ymTaTesen.

ApxuBHble ¢oTorpadumm n0be3HO NpesoCTaB/eHbI
LleHTpanbHbIM rocyapCTBEHHbIM apXMBOM KMHOGO-
TOZOKYMeHTOB M 3ByKo3anucu PK. OctanbHble ¢poTo-
rpadmv NOAroTOBAEHBI B paMKax HaCTOALLEro Npoek-
Ta Anekceem KameHckum 1 AMaHom VbparnmoBbim,
a Takke NnpesocTaBAeHbl CAMUMK MacTepamu.

© Warnroszosa X. H., Kynbcapuesa C. IN.

© MUWHWCTEPCTBO HayKW U BbICLLErO

obpasoBaHua Pecnybankmn KasaxcraH

© Kazaxcknin Hay4HO-MCCneAoBaTeIbCKUA MHCTUTYT
© HaunoHanbHbI KOMUTET MO OXpaHe
HemaTepunasbHOro Ky/IbTYPHOTrO Hacaeamns
Pecnybankn KazaxcraH

Reviewers
Doctor of Philosophy, Professor A. B. Naurzbayeva

Candidate of sciences in the History of Art, Professor
0. V. Baturina

Shaygozova Zh. N., Kulsariyeva S.P.
Atlas “Crafts of modern Kazakhstan”.
KazRIC, 2023. 250 p.

This publication was prepared within the project
AR09259862 “Research of traditional crafts of
modern Kazakhstan: the state and search for ways
of preservation” (2021-2023) of Ministry of science
and higher education of the Republic of Kazakhstan.
The atlas contains brief historical information and
field data on the current state of traditional crafts
of Kazakhstan. Based on historical and field data
authors-compilers describe such traditional crafts as
jewelry, blacksmithing, artistic processing of wood
and other materials, carpet weaving, embroidery
and many others. Particular attention is paid to
contemporary artisans, bearers of this significant part
of Kazakhstan's intangible cultural heritage.

The atlas is aimed at students and teachers of all
creative and pedagogical specialities, specialists in
cultural policy and a wide range of readers.

The archive photographs were kindly provided by the
Central State Archive of Film and Photo Documents
and Sound Recording of the Republic of Kazakhstan.
The rest of the photographs were prepared as part of
this project by Alexei Kamensky and Aman Ibragimov,
as well as provided by the masters themselves.
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DTHUKaNbIK BiperennikTiH Heri3ri 6enrici — xanbiKTbiH, anyaH TypAai Mypacsl. byn At-
NnacTa oap KONOHepAiH Tapuxu Aepekkesjepae cunaTTanyblMeH CanbiCTbipa Kep-
ceTinreH kasipri 3amaHfbl KasakcTtaHHbIH KOsieHepi 6oMbIHLWa ayKbIMAbl MaTepran
YCbIHbINAAbI.

Kasipri yakblTTa MaZeHN Mypa ©3iHiH KepiHICiHiH 6ap/iblk acnekTinepiH Koca anfaH-
Ja, XITi Ha3ap ayAapaTblH HbicaH 60sbIn Tabbinagbl. bya 6ackiibiM 2012 xbiabl Ma-
Tepuanablk emMec M3AEeHW MypaHbl KOpFfay Typaibl Xanblkapasblk KOHBEHLMAfa
KON KOWbINFaHHaH keuriH Ka3sakctaH Pecnybaunkacel KabbingaraH MiHAeTTEMenepre
cavikec 6i3giH 3epTTey TOObIMbI3 fanbiHAafaH KazakctaH Pecnybavkackl fbinbim
>XaHe XoFfapbl 6iniM MuHUCTpAiriHiH AP09259862 «Kasipri KasakcTaHHbIH AaCTyp-
Ni KONBHEpPIH 3epTTey: XafAalbl XoHe cakTay XOAAaPbIH i34ecTipy» >obacbkl as-
CblHAa a3ipaeHreH. byn miHaeTTeMenep 6i3giH enimi3gi XXaHe KofamAbl MaTepuan-
AblK eMeC M3AeHN MypaHblH, MaHbI3Abl H6afbITTapbiHbIH, Bipi peTiHae KoNeHepaiH
Xan-KyriH yHeMi 6akplnayFa wakbipagbl.

COHfFbl XY3 XblA iWiHAE SPTYPAI KONGHEPAIH Xal-KyniHe acep eTKeH Tapuxu
cebenTepre erxen-terxenni Toktanman, 6i3 Atnacta cunaTTanfaH KONEHepAiH,
9PKaMCbICbIHbIH, OMIPLUEHAIMHIH Ka3ipri kayinTepi MeH ToyekenepiH KOpCeTTiK.

Xobaga 6enrineHreH MakcaTka XeTy ywiH KasakcTaHHbIH 9pTYpAi eHipaepiHae Aa-
Nanblk 3epTTeyNep XYpPrisinin, oHbIH 6apbicbiHaa KP KoneHepLlinepiHib, aepekko-
pbl TOATbIPbIAALI. KoneHepaiH, apbip TypiH aHbIKTay, SFHU TaHbICTbIPY MEH cunat-
TayaaH 6acka, MmaTepuaniblk eMec MaAeHN Mypa HblCaHAAPAbIH, YATTbIK Ti3iMiHAET
opbip aneMeHTTI TyreHaey yLwiH GannabiH MiHAeTTI 6eniri 6obin TabblnatbiH GOTO
XaHe berHe Ky>XXaTTamaja maTepuangapablit, aykbiMabl Kenemi anbiHAbl. byn ma-
Tepuangap ocbl ATNacTbiH, MANOCTPaALMANapbiHa Heri3 6onabl.

Ocbl HacbinbIMAa eciMaepi KepceTireH KoneHepuwinepain, kenwiniri 10 >XbiagaH
acTam Lwebepnepre konjay Kepcetin, ONapablH, OHAIPICTIK MacenenepiH Letlyre
KeMeKTecin, CoHAar-ak onapAblH ©HIMAEpPiH LeTenge inrepinetyre aTcanbiCbin
kene xaTtkaH KasakctaH KosieHepLiinep ofafblHbIH, MyLlenepi.

LLlamameH 15 xbin 6ypbiH KasakcTaHaa KONeHep eHAIPICiH AaMbITyAbl bIHTaAaHAbl-
PY, HEFYpP/IbIM AapblHAbI XaHe 6onallafbl 30p KONGHepLUiNepsi aHblkTay, OTaHAbIK,
KoNeHep ByMbIMAAPbIH OHAIPYLLINEPAIH XeTICTIKTepi MeH aaeyeTiH XXyPTLUbIIbIKKa
XKETKI3y MakcaTbiHAa «LLlebep» Kazak KoneHepLinepiHib, pecnybavkanbik 6anka-
ybl ©TKi3ine 6actagbl.

Byn Atnac cisgepre gananbik skcrneanumanap kesiHge 6i3giH 3epTrey ToObIMbI3 Xa-
3bIN, TipKeN anfaH A3CTYPAi KONeHep TypaepiMeH TaHbICyfa MYMKIHAIK 6epeai.

KoneHepain, Typsi canacbiHAa eHbek eTin XypreH webepnepdi kepin KaHa Kon-
MaW, onapAblH KepemeT TyblHAblNapbIMEeH TaHbICbIN, Bi3 TOHTI GoAfaH LWiblfap-
MaLUbINbIKTapbIH Ci34ep Ae Tamallanal anacbizgap.

A. P. XazbynartoB
>XOOaHbIH FblJIbIMU XETeKLUICi,
PhD ¢umnocodpus goktopsl, npodpeccop



OCHOBOﬂOﬂaFaI-OLLI,VIM NPM3HakKoM 3THNYECKOWN NAEHTNYHOCTU ABAAETCA Hacneane
Hapoja BO BCEM €ro MHOFOO6pa3VIVI. B HacCcToALWEM Atnace npeacrasjeH O6LUI/Ip-
HbIV MaTtepunan no pemeciamMm COBpPEMEHHOIO KazaxcTaHa, nokasaHHbIl B CpaBHe-
HWM C TeM, Kak BblJ1I0 ONNCAHO Ka>kaoe peMecsio B UCTOPUNYECKUX NCTOYHMKAX.

B HacTofllee Bpems KynbTypHOEe Hacneave ABaAeTcs o6beKTOM NpUCTanbHOro
BHMMaHMA, BKAOYasA BCe acrnekTbl ero nposasaeHns. Hactoswee n3gaHune BbInoa-
HeHO B pamkax npoekTa MuWHWUCTEPCTBa HaykKn W Bbicwiero obpasoBaHus Pecny-
6avkn Kasaxctan AP09259862 «MccnepoBaHne TpaAaMLMOHHbBIX pemecen coBpe-
MeHHOro KasaxcraHa: COCTOSiHME M MOWUCK NyTen COXpaHEeHWs», NOATOTOBAEHHOIO
Hallen nccnesoBaTesIbCkon rpynnon B COOTBETCTBUM C NPUHATBIMK Pecnybankon
KasaxctaH obazatenbctBamum nocne nognucaHma MexayHapogHon KoHBeHLn 06
OXpaHe HemMaTepwmanbHOro KynbTypHoro Hacneamns B 2012 rogy. 3Tn obs3aTenbCcTBa
NpV3bIBaOT HaLly CTPaHy M 0bLEeCcTBO BECTU NOCTOSHHbIA MOHUTOPWUHT COCTOAHMS
pemMecen Kak OAHOM 13 BaXKHeMNLnX obaacTen HemMaTepuanbHOro KyabTypHOro Ha-
cneams.

He octaHaBAnBascb NOAPOOHO Ha UCTOPUYECKMX MPUUMHAX, KOTOPbIe MOBANAIN
Ha COCTOAHME Pa3/IMUHbIX pemMecen 3a NMpoLuejLune CTO JeT, Mbl NMoKasann cylle-
CTBYIOLLME B HACTOsALLLEe BPEMSA YTPO3bl Y PUCKM XXN3HECMOCOBHOCTM MO KaXXAOMY
13 pemeces, KOTOPbIM AaHbl onucaHusa B Atiace.

Ana poctmxeHns uenn, o6o3HaYeHHOW B NpoekTe, ObliM NpoBeAeHbl MOoEBbIE
nccnesoBaHMA B PasnyHbIX permoHax KasaxctaHa, BO BpeMsi KOTOPbIX HaMoHA-
nacb 6aza gaHHbIX pemecneHHnkoB PK. MomMumo naeHTnomrkaumm Kaxxaoro smaa
pemecna, TO eCTb 03HaKOMJIEHWA 1 ONMCaHKA, Bbll MONyYeH MacCUBHBIA MaTepuan
no ¢oTO M BUAEO AOKYMEHTUPOBAHWMIO, KOTOPbIE ABAAOTCA 06A3aTeIbHOM YacCTbio
davina ana MHBEHTapM3aLMK KaxXAoro anemMeHTa B HaumoHanbHbIV NnepeYyeHb He-
MaTepManbHOro KyNbTYpPHOrO Hacieaus. TU MaTepuabl CTaan OCHOBOW ANS WUA-
NHOCTpauMin gaHHoro Atiaca.

MHOr1e U3 peMecNeHHMKOB, Yb MMEHa OTPaXKeHbl B HACTOALLEM M3LaHUN ABAS-
roTcsa uneHammn Coro3a pemecsieHHNKoB KasaxcTaHa, KOTOpbI Ha NpOoTsaXeHun 60-
nee 10 net nogaep>KMBaeT MacTepoB, MOMOraeT UM B PeLUEHUN NMPOU3BOACTBEH-
HbIX BOMPOCOB, @ Tak>Ke y4acTBYeT B MPOABMXEHUN UX MPOAYKLIMM B 3apybexkHble
CTpaHbl.

Moutn 15 net Ha3zaz B KaszaxcTtaHe cTanm NpoBOAUTb pPecrybiMKaHCKMIN KOHKYPC
Ka3axCTaHCKMX pemecieHHUKoB «Llebep», uTobbl CTUMYIMPOBaTL pa3BUTUE pe-
MeC/IeHHOro Npoun3BoAcTBa B KazaxcTaHe, BbisiBUTb HaMbo iee TaNaHT/IMBLIX U Nep-
CMEKTUBHbIX PeMECIEHHNKOB, NHGOPMUPOBaATb OBLLLECTBEHHOCTb O JOCTUXEHUSAX
1 NOTEHLMane OTEYECTBEHHbIX MPOV3BOAUTENIEN PEMECTEHHBIX N34ENNN.

HacTtoAwmin Atnac gaet BaM BO3MOXHOCTb O3HaKOMWUTbCA C TEMU BMAAMU Tpa-
AVNLMOHHbBIX peMeces, MHOTne 13 KOTOPbIX Bbinn 3apUKCMpPOBaHbl Hallen nccne-
A,0BaTENbCKOWN TPyNnov BO Bpems MONEBbIX dKCNeaMLmMIn. Bbl MoxeTe yBMAeTb He
TOJIbKO MacTepoB, paboTatoLlmx B pa3anyHbIX 061acTaX peMecna, HO 1 No3HaKo-
MUTbCS C UX 3aMeYaTeNlbHbIMU MPOU3BEAEHUAMN W Pa3LenTb Halle BOCXULLEHNE
NX TBOPYECTBOM.

A. P. Xa3zbynatoB
HayuHbIli pykoBOANUTENb NPOEKTA,
pokTop dpunocodumm PhD, npodeccop




The fundamental feature of ethnic identity is the heritage of the people come in
all shapes and sizes. This Atlas presents extensive material on the crafts of modern
Kazakhstan, shown in comparison with how each craft was described in historical
sources.

Currently, cultural heritage is the object of closer attention, including all aspects of
its manifestation. This publication was made within the framework of the project
of the Ministry of Science and Higher Education of the Republic of Kazakhstan
AP09259862 « Research of traditional crafts of modern Kazakhstan: the state and
search for ways of preservation», prepared by our research team in accordance
with the obligations assumed by the Republic of Kazakhstan after the signing of the
International Convention for the Safeguarding of the Intangible Cultural Heritage
in 2012. These commitments call on our country and society to constantly monitor
the state of handicrafts as one of the most important areas of intangible cultural
heritage.

Without dwelling in detail on the historical reasons that have affected the state of
various crafts over the past hundred years, we have shown the current threats and
risks to viability for each of the crafts that are described in the Atlas.

In order to achieve the goal outlined in the project, field research was conducted in
different regions of Kazakhstan, during which a database of Kazakh craftsmen was
completed. In addition to the identification of each type of craft, i.e. familiarization
and description, a massive amount of photo and video documentation material
was obtained, which is a compulsory part of the file for the inventory of each
element in the National Inventory of Intangible Cultural Heritage. These materials
became the basis for the illustrations in this Atlas.

Many of the artisans whose names are reflected in this publication are members of
the Union of Artisans of Kazakhstan, which has been supporting artisans for more
than 10 years, helping them in solving production issues, and also participating in
the promotion of their products to foreign countries.

Almost 15 years ago in Kazakhstan, they started holding the national competition
of Kazakh artisans «Sheber» to stimulate the development of handicraft production
in Kazakhstan, identify the most talented and promising artisans, and inform the
public about the achievements and potential of domestic producers of handicraft
products.

The present Atlas gives you the opportunity to get acquainted with the types
of traditional crafts, many of which have been recorded by our research team
during field expeditions. You can see not only the artisans working in various
fields of craftsmanship, but also get to know their remarkable works and share our
admiration for their work.

A. R. Khazbulatov
Scientific leader of the project,
PhD, Professor






Kasak, fblnbIMU-3epTTEY MIAEHMET UHCTUTYTbIHbIH >0backl ascbiHaafbl KasakctaH Pecny6-
JIVKacbIHbIH, MaTtepuanzblk eMec M3JEeHN MypaHbl KOpFay >XeHIHAEr YATTbIK KOMUTETI ca-
panwblnapbiHbiH, - Aananblk 3epTTeynepi 6HapbiCbiHAA >KYPrisreH A3CTypAi  KONeHepaiH
Xan-KymiH 3epTTey MaTepuanzapbl OKbIpMaHAap MeH 3epTTeyLlifiep Ha3apblHa YCbIHbIbIMN
OTblpfaH ATNacTbIH HETi3iHe abiHAbI.

KasakcTaHAafbl XanbIKTbIK KOCIN NeH Mangarepnik KoneHepaiH 6actaybl COHay exxenseH KeH
6anTaK fanaHbl MeKeHAereH TavinanapablH, CaH facbip/blk TapuxbiHa Hapbin Tipenesi. Man
LapyaLwblablfbl MEeH EriHWIiNIK 3KOHOMWKACbIMEH alKblHAaNFaH Kewneni eMip cantbl, 6ip
XafblHaH, KOWNeHAINEePAiH ASCTYPAi MOAEHWNETIHIH, anpbiKwa b6enrinepiH aHbiKTaca, eKiHLwi
XafblHaH, OHbIH ©3IH-63i KaMTamachbI3 eTyiHe biknan eTTi. KewneHainep o3 ynnepiHe, Knim-ke-
LIeKTepiHe, TYPMbICTbIK 3aTTapbiHa epeKLue KONOpUT 6epe OTbIpbIn, OHbIH, TabWFK TypFbIHAA-
pbl 60/1bIN Kana 6epreH fana KEHICTIriHIH pecypcTapbiH Wwebep nanganaHibl.

KasakTapablH TYPMbICTbIK KSCIBIHIH ASCTYPAI Typaepi Kasak yWiHiH, Herisri caHi 6onfaH byi-
bIMAAP: KWi3 OHAIPICI, TOKbIMa, KileM TOKY, KecTe Tiry xaHe wn Toky 6onabl. KazakTapablh,
KONneHep Kacibi kewneni wapyawblablikneH 6annanbiCTbl 6onabl. Afall eHaey Kuis YA4iH
afaw GenlweKkTepiH, ep-TOKbIMAAPAbl, apbanapabl, yCTanblk KoneHep OyWbIMAapbIH —
eriHWwinikke KaXeTTi Kypan-carMaHAapAbl, WapyallbliblK XXaHe TYPMbICTbIK OybiMAapAbl
6epai. 3eprepaepaiH eHepi XblAKbIHbIH, KMIMHIH, TYPMbICTbIK 3aTTapAblH, 9p Typi awe-
Kennepi MeH XabablkTapblH Xacayfa Kbi3MeT eTTi. CyMek neH Myni3gi Man wapyallbiiblfbl
OHIMAEPIiHIH KanAblKTapbl peTiHAe Ka3zakTap CyMek oo eHepiHae navganaHfaH. KasakTap
YWiH OblAFapblgaH >acanfaH byribiMaapAblH MaHbI3bl @3 60Mabl, WKWKI3aT peTiHAe Xa-
HyapaapAblH Tepici nanganaHbiigbl: eTiK Tiry, Obiafapbl OybiMaap xacay, TepigeH biAblC
Xacay, Knim-kelwek AanbliHaay.

TabufatneH yunecimai emip cypy kabineTi COHfbl eki facbipga anTapiablKTan XOfasbin
KeTTi XXaHe TypakTbl AaMyAblH XXahaHAblK cTpaTernanapbl OHbl KaamnbiHa KenTipyre 6afbiT-
TanfaH. ©TKEHHIH TyblHAbINIAPbIH ecke TycipeTiH xaHe XX| facbipAafbl AN3aWH 3CTETUKA-
CblH KepceTeTiH 3amMaHayn CTU/bMEH YWeCeTiH KoNeHep TaxipnbeciH KauTa Kypy Kya-
HbILWTbI KYObIAbIC peTiHAe XirepaeHaipesi.

[acTypni KoneHepre fereH Kbi3bIfFYLWbIIbIK dNeMAIK M3AEHUETTEPAIH MO3anKacbiHAAFbI
3THOM3AEHM HONMBICbIMbI3ZbI TYCiHYre gereH TabaHAbl YMTbIAbICbIMbI3ZAAH Aa TyblHAAM-
Abl. OKiHiLWKe opan, TYpAi TYCTi PEHKTEPAIH, OHO-BPHEKTEPAiIH MaFblHANbIK, MOHI YMbITbIN-
Abl, ©TKEHHIH, KeNTereH JafAbliapbl XOfanAbl, ananga 6yriHri webepnepaid, KyWblHbIChI
MEeH KaXXblpJibl i34EeHICIHIH, apKacbiHAa KaamnblHa KeATipinyae.

2003 >binbl KOHECKO kabbingafaH Matepuangblk eMec MaAEHW MypaHbl KOpFay Typasbl
KOHBEHLMA OCbl MakcaTTapfa b6afbiTTanfaH. 2012 xbingaH 6actan ¥atTbik komuteT Kose-
HepLinep ogafbiMeH bipaecin, koneHep wWebepiriH aHbiKTay, Ky>KaTTay XaHe XacTapfa
6iniMm MeH fafablHbl 6epy XXyMbICTapbiH XYpridyge. [yHuexys3inik Mmypanap Ti3iMiHe Ka-
3aKTbIH KMi3 YMiH Xacay, kaTblpMa ganbiHAay, Ka3akTbiH, JoMbbipa eHepi eHai. Keneci ke-
3eKTe KoNieHepLinepaiH 6acka Aa TyblHAbINAPbI TYP, ONaPAbIH, KONWIiAiriH 6ipTiHaen Kan-
Ta XaHFbIPTYyFa Typa Kenegi.

AtnactbiH, HOHECKO KOHBEHUMACBIHBIH, >XWUbipMa XXbINAblK MePEenTOMbIHAA  LUbIFYbI
3epTTeylWwinepaid, TYPMbICTbIK >X9He Mangarepnik KosneHepdiH Tabusm-reorpadpuanbik,
XKOHE TapuXxu aiMaKTaHAbIPYAbIH XaHa acnekTiNepiH 3epTTeyAe Kbi3blFyLWbINbIFbIH TYAbl-
paTbiHbl CO3Ci3. ATnac Mypakail KbiIaMeTkepepiHe, eKeTaHyLWblapFa XXoHe Tapuxm-ma-
AeHV dakynbTeTTep MeH LWblfapMallbliblK, OKY OPbIHAAPbIHbIH, CTYAEHTTEPIHE >XaKChbl
OKy-a4icTeMenik kemek 6onagbl.

P. P. My3adapos

KazakcTtaH PecnybavkacbiHbiH MaTeprangbik,
eMecC M3AEeHM MypaHbl KOpFay XXeHiHAETI
YANTTbIK KOMUTETI TOpaFfacblHbIH OpblHHacapbl
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B ocHOBY npeasaraemMoro untatensm u nccaesoBatensm Ataaca Aernv matepuansl U3yyeHus
COCTOSIHUA TPAAULIMOHHBIX PeMECe, BbIMONHEHHbIX B XOZ€e NMONEBbIX UCCNEA0BaHNUIA SKCMep-
TamMu HaumoHanbHoro KomuteTa Pecny6amkmn KasaxctaH no oxpaHe HeMaTepuaabHOro Ky/b-
TYPHOrO Hacieamns B paMkax npoekTta Ka3axckoro Hay4Ho-McCnefoBaTesIbCkoro MHCTUTYTa
KYAbTYpbl.

NcTokn HapoAHbIX MPOMBICNOB U KyCTapHbIX pemecesn B KasaxctaHe yxoasT Braybb MHO-
rOBEKOBOM WCTOPUW MJIEMEH, M3apeBae O0buTaBLIMX Ha BeckparHWX CTeMHbIX NPOCTOpax.
KoueBon 06pas Xn3Hu, 06yCNOBNEHHbIN CKOTOBOAUYECKO-3EMAEAENbYECKON IKOHOMMKOM, C
OZHOW CTOPOHBbI, 0BYCNOBMA OTANYNTENbHbBIE MPU3HAKM TPAAULIMOHHOW KyAbTypbl HOMAaZAO0B,
a C Apyrol — cnocobCcTBOBaN ee CaMOAOCTaTOYHOCTN. KOUeBHUKM YMENo 1cnoab3oBanu pe-
CypCbl CTEMHOrO MNPOCTPAHCTBA, OCTaBasCh €r0 €CTECTBEHHbIMU ObUTaTeNIsIM, MPUBHOCS MpU
3TOM, YHWUKaJ/IbHbIN KONOPUT B CBOW XUAMLLLA, OAEXAY, NPeAMeTbl bbiTa.

TpaZALMOHHBIMU BUAAMUN AOMALUHUX MPOMBIC/NOB Ka3aXoB SIBASANNCH. BOWMJOUYHOE MPOu3-
BOZCTBO, TKa4eCTBO, NpeAMeTbl KOTOPOro OblAn rMaBHbIM YKPALLEHVNEM XMAWLLA Ka3axos,
KOBpOAEAWe, BbILUMBKA U MNeTEeHME LIMHOBOK. PeMec/ieHHble 3aHATUSA Ka3axoB Oblan CcBA3a-
Hbl C KOYEeBbIM x03ancTBOM. ObpaboTka AepeBa AaBana AepPeBAHHbIE YacTW HOPTbI, CEANa,
MOBO30K, U34ensA Ky3HEUYHOro pemecsia — HeObXOAUMbIE OpPYAUS TPyAa AN 3eMAeaenvs,
NpeAMeTbl XO3AACTBEHHOrO M BbITOBOrO HasHaueHus. VICKycCTBO HOBEAUPOB CAYXUAO ANS
CO34aHUNA Pa3NINYHbIX YKPALIEeHWU 1 yOpaHCTBa KOHs, ofeXabl, NpeaMeToB 6biTa. KocTtn u
pora, Kak 0TXobl MPOAYKTOB CKOTOBOACTBA, MCMOb30BaNCh Ka3axaMun B KOCTOPE3HOM pe-
Mecsie. HeManoBaXKkHOe 3HaueHue A5 Ka3axoB MUMENN NPeAMeTbl U3 KOXMW, CbIPbeM A KO-
TOPbIX CAYXXWUAN LIKYPbl XUBOTHbIX: 3TO 1 CaNoOXHOE, CKOPHAXHOE peMecsia, N3roTOBEHME
KOYKaHbIX COCYA0B, OAEXAbI.

YMeHwue XunTb B COrIacum € NPUMpPOAOM BO MHOTOM YTEPAHO 3a ABa NPOLUeALLNX BeKa, U M10-
HasbHble CTpaTerMm yCTonunMBOro pa3BnTUA Hamnpas/eHbl Ha ero BocctaHoBaeHWe. OTpagHbIM
fIBNEHNEM CNYXXUT BOCCO3JaHNe peMeCaeHHbIX MPaKTUK B COYETaHUM C COBPEMEHHbIM CTU-
NeM — HanoMWHaroLLLEM O TBOPEHMAX MPOLLAOro 1 OTpaKaroLweM 3cTeTuky ansaHa XXI| Beka.

I/IHTepec K TpagUUMOHHbIM pemMecnaM Bbi3BaH Tak>Xe HallMm HaCTONUMBbIM CTpeMNEHN-
€M MOHATb CBOKO 3THOKY/NBbTYPHYH UAEHTUYHOCTb B MO3auKe Ky/abTyp MUpPa. K coxxaneHuto,
CMbIC/IOBO€ 3Ha4YeHMe pPas3NNYHbIX LIBETOBbIX OTTEHKOB, OpPHAMEHTa 3abbITO, @ MHOIMe Ha-
BbIK/ MPOLWAOIro yTpadyeHbl 1 BOCCTaHABAMBAKOTCA NMyTeEM HaUTUA N KPOMNOT/IMBbLIX MONCKOB
cerogHAWHMX MacTepos.

Ha 3T uenn HanpaBneHa KoHBeHLMA 06 oxpaHe HeMaTepuaabHOro KyAbTYPHOro Hacneams,
npuHatas KOHECKO B 2003 rogy. HaumHas ¢ 2012 roga HaumoHanbHbIi KomuTeT coBmecT-
Ho ¢ COrO30M pemMecNeHHMKOB NPOBOAUT PaboTy MO BbIABAEHUIO, AOKYMEHTMPOBAHWIO pe-
MeCNEeHHOro MacTepCTBa M nepejaye 3HaHUM U HaBblKOB MOOAEXM. B cnncok BCceMUpHOro
Hac/neAMsa BOLINO UCKYCCTBO M3rOTOBJIEHME Ka3aXCKOW HOPTbl, MPUTOTOBAEHME KaTblPMbI, Ka-
3axckas gombpa. Ha ouepeaun apyrve TBOpeHUs pemMecNeHHMKOB, MHOTME U3 KOTOPbIX Mpu-
XOAMNTCA BO3POXAaTb MO KPynuMLLaM.

Bbinyck Atnaca B tobunenHbiv rog asaguatunetma KonseHunn KOHECKO, 6e3ycnoBHO, npu-
BJ€YET NHTEPEeC NCCe0BaTENEN K U3YUYEHMIO HOBbIX aCNeKTOB MPUPOAHO-reorpadnyeckoro
N NCTOPUYECKOTO PaOHMPOBAHMA AOMALLHWX U KYCTapHbIX peMecen. ATaac CTaHeT XOPOLUMM
y4ebHO-MeToANYECKNM NOACNOPbEM ANA My3elHbIX PabOTHUKOB, KpaeBeaoB U CTyAEeHTOB
NCTOPWMKO-KYNbTYPONOTnYeckmx GakynbTeTOB 1 TBOPUYECKMX YUYeOHbIX 3aBEAEHW.

P. P. Mysadapos

3amectutens lNpeacesatens HaunoHansHoro Komuterta
Pecnybanku KaszaxctaH no HemaTepuraibHOMY
KYJbTYPHOMY Hac/ieAnto
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The Atlas is based on a study of traditional crafts, carried out by experts of the National
Committee for the Safeguarding of the Intangible Cultural Heritage, as part of a project of
the Kazakh Research Institute of Culture.

The origins of folk crafts and handicrafts in Kazakhstan go back to centuries-old history of
tribes that inhabited the vast steppe expanses from the earliest times. The nomadic way
of life caused by cattle breeding and agricultural economy on one hand determined the
distinctive features of the traditional culture of nomads, and on the other hand promoted
its self-sufficiency. The nomads skillfully used the resources of the steppe space, remaining
its natural inhabitants, while bringing a unique coloring to their dwellings, clothes and
household articles.

The traditional types of crafts were felt weaving, carpet weaving, embroidery and mat weaving.
The Kazakh handicrafts were connected to the nomadic economy. The woodworking was
used for making wooden parts for yurts, saddles, carts, forge tools for farming, household
appliances. The art of jewellers served to create various jewellery and decoration for horses,
clothes, and household items. Bones and horns as waste products of cattle breeding were
used in the Kazakh bone-carving crafts. The Kazakhs also used leather goods made of animal
skins for various purposes such as shoemaking, skinning, and making leather containers and
clothes.

The ability to live in harmony with nature has been largely lost in the past two centuries,
and global strategies for sustainable development aim to restore it. The recreation of
craft practices combined with contemporary style — recalling the creations of the past and
reflecting the design aesthetics of the twenty-first century is a welcome development.

Interest in traditional craftsmanship is also driven by our insistence on understanding our
ethno-cultural identity in the mosaic of the world’s cultures. Unfortunately, the semantic
meaning of different colour shades and ornaments has been forgotten, and many skills of
the past are lost and are being restored through the insights and painstaking research of
today’s artisans.

The Convention for the Safeguarding of the Intangible Cultural Heritage, adopted by UNESCO
in 2003 is aimed to these goals. Since 2012, the National Committee has worked with the
Union of Artisans to identify, document craftsmanship and transfer knowledge and skills to
young people. The World Heritage List includes the art of making Kazakh yurts, gatyrma
making and Kazakh dombyra. Other craftsmen'’s creations are to come, many of which have
to be painstakingly restored.

The release of the Atlas in the twentieth anniversary of the UNESCO Convention will
undoubtedly attract the interest of researchers to study new aspects of natural, geographical
and historical zoning of domestic and artisanal crafts. The atlas will be a good teaching
support for museum workers, local historians and students of historical and cultural faculties
and art schools.

R. R. Muzafarov

Deputy Chairman of the National
Committee for Intangible Cultural Heritage
of the Republic of Kazakhstan
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Ka3zakTblH A49CTYpAl KONBHepI:
Ka3ipri TaH4afbl ©MIPLUEHAIrI
KoHe bosallakka Keskapac

Matepurangblk eMec MaseHu Mypa (byaaH api —
MeMM) HOHECKO TepmuHonoruacoiHaa 6en-
rini 6ip XanblKTblH, GOAMbICBIH KepCeTeTiH Tipi
A9CTYPAI MaaeHMeTneH bepik HalnaHbIC peTiHae
KapacTblpbliajbl XXaHe COHbIMeH bipre >ekene-
reH anmakTapgblH 6ipikTipyLwi GakTopbl peTiHAe
ONapAblH, anfalkbl M3AEHW OpTaKTbifblH Haca
kepcetegi. CoHabikTaH aa 6onap, KOHECKO kasip
BipHelle MmeMaekeTTepAiH KOnyaTTbl HOMUHALN-
fnapbiHa yAkeH MaH 6epin oTblp. OpTak Mase-
HY TaXiprbenep 6erbiT TaTy KepLUiNiKTIH, Heri3ri
oAbl 60abIN Tabblnagbl XXaHe ANNAOMATUAHbIH,
©3eKTi Kypa/ibl peTiHAe apeKeT eTej,.

Kazipri yakbiTTa KasakcTaHHbIH, MaTtepuan-
AblK, eMeC M3JEHW MypacbIHbIH, YATTbIK Ti3iMi-
He 48 anemeHT Kipce, oHbIH, 13-i KOHECKO-HbIH,
penpe3eHTaTMBTI Ti3iIMIHE EHTi3iNreHHEH KeWiH
afemMaik geHrerge moubiHAanabl. OHbIH iWiHAe
5 yATTbIK >XdHe 8 KenyAaTTbl 31emeHTTep bap.
Tikenen kasakTblH M3AeHU Mypacbl — «/ombbl-
pa Kyh eHepi» (2014), «Kasak kypeci» (2016),
«Ka3akTblH, A3CTYpAi acblk onbiHAapbl» (2017),
«Ka3ak >XblAKbIWbINAPbIHbIH, KOKTEMi CanT->Ko-
panapbl» (2018), «<OpTeke — Ka3akTblH, ASCTYPAI
OpbIHAAYLWbINbIK eHepi» (2022).

Ceriz anemeHT bipHelwe enjiH MaaeHW Mypa-
CblHa KaTbicTbl: «KWi3 yin >kacayaafbl ASCTYpPAi
6inimaep MeH pafgblnap» (2014), «AWTbIC UM-
nposwu3sauuanay eHepi» (2015), «Haypbi3» xaHe
«llennek AanbiHAay MdAEHVETI XdHe HaH y3y:
kateipma» (2016), «KopkbIT ata (KopkyT) mypa-
Cbl: 3MOCTbIK M3AEHWET, Xa/blK epTeriiepi MeH
My3blkacbl» (2018), «[acTypAai nHTeNneKTyanabik
XHe cTpaTervanblk TOfbl3 KyManak OWbIHbI»
(2020), «Kycberinik — agam3atTblH, Tipi Mypacbl»
(2021) xsHe «KoxxaHacblp (Koxa HacpeaawH)
Typanbl ASCTYPAI SHFiMenep MeH aHekAoTTap»
(2022). Ocbl yakbITKa AeWIH KO XEeTKI3reHAepAiH,
Hap/ibiFbl 3N1eMEHTTEPAI TacbiManAayLUblnapablH
Aa, KasakctaH PecnybavkacbiHbiH MaTtepuranapik,
emMecC MaAeHM MypaHbl KOpFay XeHIHAeri YATTbIK,
KOMWTETI capaniublnapbiHbiH, Aa eHberi 60/bIn
Tabblnagbl.
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Xannbl, 2003 >xbinfbl KoHBeHUUsAFa CaMKec
MeMM-re 6ec Heri3ri canaHblH, 31eMeHTTepi
Kipeai: aybi3lia A9CTypaep MeH cevney dopma-
Napbl, OHbIH, iWiHAE MaTepuaniblk eMec MaeHN
My paHbIH TaCbiManAayLbICbl PETIHAET TiJI; OPbIH-
AayLWbINbIK, ©Hep; a4eT-FypbinTap, CanT-A3CcTyp-
nep, mepekenep; TabwufaT nNeH fanamfa KaTbICTbl
6iniM MeH fFypbinTap, COHAaM-ak A3CTYPAi Kone-
Hepre 6annaHbICTbl 6iniM MeH gafabliap.

JereHmeH, MeMM-HiH 6enrineHreH anmakTa-
PblHbIH apacbliHAafbl Llekapasap eTe LWapTThbl,
afemeHTTEp KebiHece Gip-bipiMeH Tbifbl3 Hai-
NaHbICTbI XaHe bipaeH MeMM-HiH, bipHelue ani-
MafblHa >KaTybl MYMKIH €KEHIH aTan ©TKeH XeH,
MYHbI A3CTYPJi Ka3aK KONeHepi arkblH Kepce-
Teai. Pacimaep, fypbintap, Mepekenep, My3blka,
fanam Typanbl TYCiHIKTEp MeH anemai kKabbii-
aay, MudTep, aHbi3gap, blpbIMAAP >XOHe Tafbl
6ackanap onapAplH WOFbIPbIHA YaecimMai TypAae
«TOKbINFaH» Hemece onapmeH 6anaHbICTbl. by
AereHimis, erep 6i3 aacTypai KoneHep Hemece
KONOHep TEeXHONOTNACBIHbIH, Ke3 KeareH TYpiH
>XOfantcak, 6i3 6ip KaparaHia KepPIHI€HHEH a-
AeKaraa Ken xofanty Kayni 6ap.

KoneHep narga 6onasbl, eMip cypeai >aHe aa-
MUAbI, KEHeNeai XaHe Tapanajbl, COAaH KeWiH
yakbIT afblMblHAA TEXHONOTUAHbLIH, OHAIPICTIH,
NAEONOTVAHBIH, AaMybIMEH HEMECE TiMTi TiPLUiAiK
dopmacbiHbIH, ©3repyiMeH, Mbicanbl, XX facbip-
Aa KasakTapza >kapTblial kewneni emip can-
TbIHaH OTbIPbIKLLULI ©MIP CafTblHA KoLy Ke3iHje
OpblH anfaH Kewnbip >Xafgannapha >XOWblbin,
enegi aen antyfa 6onagbl. MyHbl Tabusn Tapmxm
npouecc peTiHAe KapacTblpyfa 6onaabl. bipak,
FOHECKO-HbIH bipikkeH fanbiMAapbl MeH Ma-
MaHzapbl, 6yKin anemaik KoFaMAacTbIK, XXOFapbl
LuMOpPAbIK TEXHONOTUANAP AQYipiHAEe eMip cypin
xatcak Ta, MeMM-gai cakTayfa >aHe TaHbIMan
eTyre MyaAeni, 8TKeHi 0N XaNblKTapAblH, ©3iHAIK
6enrici 6oabin Tabblnagbl.

MyHbI >OMbiabIN 6apa XaTkaH TiNAepPAiH Mbl-
canblHaH bavikayfa 6onagpl. Xublpma XblagaH
acTaM yakbIT B6ypbiH, buosortap cumpek kesze-



CeTIH >XaHyaphapApl, KyCTapabl, ©CIMAIKTepAi
XaHe T.6. (BMomaseHn Mypa) TipkereHaepi cu-
AKTbl, IMHIBUCTEP A€ SIEMHIH, 9p TYp/i XanblKTa-
PbIHbIH, >KOMbIAbIN 6apa XaTkaH TiNAepiHiH, i3-
AEpPiH cakTay yLiH Bipsaecin apekeT eTe bacTajbl.
Tin MamaHAapbl Ke3 KeareH TiNAiH >XOWblaybl —
XannblagamsatTblk MypaHbliH 6ip 6esweriHeH
avibipblny gereHai bingipeTiHiHe ceHiMAi, aHa
Tini — e3iH-e3i TaHy MeH yprnakTap cabakTac-
TbIfblHbIH, KOPIHICI eKeHiH TyciHeal. bapabik
MeMM Typanbl Aa ocbinain auTyfa 6onagbl.
CoHgblkTaH KasakcTaHfa A9CTypAai  KONneHep
canacblHAafbl BiNiMAj, iCKepAiKTi XoHe Aafabl-
napgabl Koca anfaHga, MeMM kopfayablH, 6ap-
NblK, 6afbITTapbl HOMbIHLIA XXOCNapPIbl XXYMbICTbI
HeFypAbiM BenceHaipek XYprisy kaxer.

AtanfaH OGafblTTafbl OTaHAbIK FfanbiMAAPAbIH
ocblHAaM bactamanapblHbiH, 6ipi KasakctaH Pec-
nybankacel fbibIM >XXaHe Xofapbl 6iiM MUHK-
cTpairiHi, AP09259862 «Kasipri Ka3sakcTaHHbIH,
ASCTYPAi KONBHepIH 3epTTey: >Xaffalbl >XaHe
cakTay >xongapblH i3gectipy» (2021-2023) >o-
6acbl 6osbin Tabbinagbl. Ocbl XobaHbIH, 3epT-
Tey TOObIHbIH, MYyLUeNepiHiH apacbiHaa Kebici
KasakctaH PecnybavkacbiHbliH, MaTepuangbik
eMeC M3JieHM MypaHbl KOpFay XXeHIHAEr YATTbIK,
KOMUWTETi cepTudukaTTanfaH capanibinapbl 60-
Nbin Tabblnagbl, onap H6ip >xobaHbl Xy3ere acbl-
Py apkbiabl Ka3aKCTaHAbIK KONeHepai Kopfay
XeHiHaeri 6apnblk, ©3eKTi Macenenepai ey
MYMKIiH eMecCTiriH TyciHeai. Enimi3ain, eH, wanfan
OHipnepiHeH ojaH ja ken webepaepai KamTy
YLWiH OAaH Aa TEPEeHAETIITEH 3epTTeyep KaxKeT.

Byn 6acbinbim 6enrineHreH xoba HaTVXKeNepiHiH
6ipi 60bIN Tabbliafbl XaHe ASCTYPAI KONeHep
cnakTbl KasakctaH MeMM-HiH MaHbI3Abl bafbl-
TblHa apHanfaH, onapablH kenbipeynepi XX fa-
CbipablH, ypbaHu3auuacbiHa Hemece aneymerT-
Tik-casicu OKuFfanapblHa kapamacTtaH, KasakcraH
KONIOHepLUiNep oAafbiHbIH XaHe backa fa OTaH-
AblK YKIMETTIK emeC yMbIMAapAbIH >KaHe >au
faHa wWwebep-bIHTarepaeppaiy, 6enceHai Kon-
paybimeH XX| facbipga ga 6enceHai >XyMbICbIH
Xanfactoipysa. byn kasipri keseHaeri >kaHe eH,
anAbIMeH YATTbIH M3AEHW KOAbI PeTiHAEri Kone-
HepAiH MaHbI3Abl/blFbl MEH >XOfapbl d/1eyeTiH
Tafbl Bip MapTe KepceTesi.

Ocbl  6acbinbIMHBIH,  aBTOpAapbl  KONGHepAi
MeMM 6Geniri peTiHAe 3epTTel OTbIPbIM, OHbI
TeK «KONeHep eHAipiciHiH» biperen Typi — Kon
eHepi peTiHAe TYCIHYAEeH faHa emMeC, COHbIMEH
6ipre OHbl TyTac MazeHW KybblabiC anjekansa
TepeHipeK yCbiHyFa yMTbinAbl. Ke3 kenreH xanbik,
caH facblpnap 6oWbl CaH anyaH TacCiiAepMeH,

KypanZapMeH, 94iCTEpMEH eH, MaHbI3Abl akna-
paTTbl >XWHaKTan, cakTam, >eTKiyre yMTbljbin
KenreHi ce3ci3. OHbl XeTKi3y YLUiH Xa/blKTa Kacu-
eTTiNIK, KYHAbINbIK XaHe KypMeT MepimeH 6en-
riJeHreH epeklle yakbiT, epeklle opblH Hemece
epeklle Hapce/apekeT/kybbinbic/yaepic 6onabl.
Byn 6afbiTTa OTaHAbIK, 3THOrpaduanbik, aaebum-
eTTep Xa/bIKTbIH, KOJNOHepre AereH Kmeni apeket
peTiHAeri ke3kapachl Typanbl MbiCanjapfa TObl,
KONeHepLUinepaiH, e34epi Ae TepeH Kactepii,
KYPMEeTTi ajamaap AapexxeciHe KeTepinreHiH xa-
NbIK 3NUTETTEpi Aanensenai: xac webep (HafbI3,
WbIHaMbl Webep), TYWiH TyreTiH webep (webep,
WinTep ToKyLbl), WebepaiH Ko/bl Kenke opTak
(webepain, koAbl BYKiN XanbikKa Kbl3MeT eTes|)
XaHe T. 6. bi3giH oMbiMbI3LWwa, Webepnepre aereH
OCbl Ke3Kapac byriHae cakTanfaH cCuaKTbl. Enimis-
Je ani ae a3 emec KONeHepLUiepAi OCbl XXOfapbl
MapanaTtka ycbiHy ywiH KasakctaH KoneHep-
winep ofafbl yMbIMAACTbIPFaH Xanblk AaybICbl
fa OCblHbl anfakTanabl. Kasipri yakbitta 6yn
afjamaap Kaszak KOJNeHepiHiH cakTanyblHa >KaHe
OAaH api AaMyblHa COHFbl MYMKIHAIK 60abIN Ta-
6binagbl. FOHECKO TepmuHoNOrmsackl 6orbiHLWa
MyHAal webepnep «Tipi agaM KasblHacbl» zen
atanagbl.

Ocipece, byn yaepicte H6acka MajeHM opTaja
eMip CypreHiHe KapamacTaH, KenTereH MajeHu
KYHABUIbIKTAPAbl, COHbIH iliHAE KONOHep MeH
KoCinTepAi cakTai 6inreH, an Tapuxum OTaHbIH-
Aa ata-6aba AaCTYpiH XXanfacTbipbin, Ocbl Hafa
XeTnec CblAbl ©CKeNeH yprakka >XeTkisyre
yMTbIAbIN XaTkaH KpiTah, MoHFoIMA XaHe backa
Ja enjepaeH KenreH sSTHMKaNblk KasakTap — KaH-
JAacTapAblH 9N1eyeTiH atan eTkimi3 keneai.

Byn 6acbinbiMaafbl Matepuan KoneHepaiH 6en-
rini 6ip TypiHiH Kenbip Tapuxm acnekTinepi MeH
Kasipri >kafaaribiH awatbiH bipHewe 6enimre
6eniHreH. bypbiHFbl 3aMaHAafbl  KONGHEPAiH
Xan-KyMiH HefypablM TO/bIK KepHeki 6eiHe-
Nley YLWiH aTnacTa apxvBTIK XaHe 3THorpadu-
AnblK GOTOCYpeTTep, COHAaN-ak KasakCTaHHbIH,
3aMaHayu biperen webepnepi Typanbl aknapat
YCbIHbIFaH. KypacTbipyLubl aBTOpap a4eui Ka-
3aKTbIH 6alnbIpFbl 4oCTYypepiHe bacbiMAablk bepe
OTbIPbIN, KONOHEPAIH ASCTYPAI acnekTiciHe Haca
Ha3zap aygapabl.

KoneHepain, kenbip Typaepi 6oubIHWa XaFaan
M3 eMECTIrH anTa KeTKeH >eH, 6i3fiH OoWbl-
MbI3LUa, Ken y3amMai OpHbl TOAMAcC >XOfantynap
OpbIH anybl MyMKiH. Ocbl Xx0b6aHbIH, WeHbepiHae
3epTTey TOObIHbIH, MyLUenepi XYpPrisreH jananbik,
3epTTeynep, webepnepain e3aepiHeH xaHe Ka-
3aKCTaH KONeHepLUinep ojafblHbIH TepaFfackl, KP
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MeMM kopfay >XeHiHaeri ¥ATTblK KOMWTETIHIH,
myweci A. A. bekkys10BaMeH KOHCynbTaumanap
HapbICbiHAa anblHFaH KYHAbl MaJiMeTTep, COH-
Aavi-ak >kobara KaTblCylUblNapablH, KepKeMAiK
6inim Gepy >aHe 3THOrpadusa canacbiHAAFbI
KOMXbINABIK >YMbICbl OCbIHAAN >KafaanjblH
MafiMAeMecCiH kepceTTi. KasakTblH, Kinem TOKY,
Tepi MeH CyueKkTi AS3CTypAai eHaey, 3eprepiik-
TiH KeWnbip aaicTepi, My3blKanblk acrnanTapfa
apHanfaH Tabufn ilekTep >acay >aHe T. 6. ca-
nanapfa epekile KeHin KyM3enTeTiH >afaaw
6arkanasbl. ©OHepTaHywbl M. 3. CynTaHOBaHbIH,
CO3iIMEeH alTKaHAa: yakbIT KyTnenai...

MyHbIH 6api pecypctapabl bipHelwe aeHrenge
XXYMbINAbIPYAbI Tanan eTedi. bipiHwigeH, oTaH-
AbIK ©HIMre AereH Kbi3bIFyLWbIIbIKTbl apTTbIpy
>KaHe OHbIH 6acekere KabineTTinik AeHreni we-
TeNAIK KDAEChIN OHIMAEPIH SKenyre TbibIM cany-
AaH/wekTeyaeH 6actan, oTaHAbIK KONOHepLUiNiK-
Ti AambITyAbl bIHTaNaHAbIPATbIH  3aHHaManbIk,
aKTinepai a3sipneyre AeniHri npobaemanapabiy,
TyTac KelleHiHe Heri3genesi gen caHarMbi3. byn
mMacenese O36eKCTaHHbIH, TaXipubeciHe cyie-
Hyre 6onazpl, MyHAa 3aHHaManbIK AeHrenge Lwe-
TeNfeH KoAecblnnap aKenyre TbibIM Ca/blHFaH,
Oy, 9pwWHe, ©3 HapbIfblHbIH AaMyblHa TypTKi
6onbl.

EkiHWizeH, 6yn ynTTblK AeHrenge 6enrini 6ip
KONeHep OylbIMAAPbIH XacayAblH TYMHYCKa Tex-
HOMOrMANapPblH MEHrepreH TacbiMangayLlbliap-
Abl HaKTbl kongay (byn cybcuansanap 6enygi, we-
HepxaHanap awyabl XxaHe T.6. 6ingipeai) xaHe,
dpVIHe, BHAIPIC NpoLLeCiH Ky>aTTay (Tipkey, 6en-
He >aHe $OoTO HekKiTy).

YWiHWi acnekT — wWuKizaTka KODKETIMAINIKTI
KamTamacbi3 eTy. [ananblk ManimeTTepre Cau-
Kec, Kasipri yakblTTa Man LapyallbliblfbIHbIH
AaMybl anTapabiKTak KapKblHAbI Aambin Keneai
XaHe byn Tepi eHepkacibiHiH, WnKi3aT 6a3ackiH
JAaMbITyFa XaKcbl Heri3 6ona anagpbl. bipak, 6en-
rini 6onfaHblHAAN, Tepi OHAEUTIH KacCinopbiHAaP
XabbiNbiN KanfaH, an KasakTblH, keHe Oblifapbl
eHJey TEXHONOTUACBIMEH CaHay/bl faHa webep-
Nep alHanbicabl, AFHN enimizze Tabusn agictep-
MeH Tepi eHAey iC XYy3iHAe XOK. ©3 HapblfblHAA
XOFapbl cananbl XyH 6ap 6onca ga, Kasip we-
bepnep backa engepaeH catbin anyfa Maxoyp
HoaFaH XYHre KaTbICTbl 4a Xafian oCbIHAAN.

OKiHiLLKe opall, KoNeHep en HrAXKETIHIH MaHbI3-
Abl KipiC Ke3i eKeHZiri Typanbl akT XeHiHAe MeM-
NekeTTiK AeHrenge TyCiHiK >xok. CoHgal-ak,
KONeHepLlifepai Koajay enimisgiH KenTereH
TYPFbIHAAPbIH, acipece ayblAAblk >Xephaepae
TypaTbiHAAPAb! XXYMbIC OpbIHAAPbIMEH KamTa-
Macbl3 KaMTaMachI3 eTin oTblp. Typu3M AamblifaH
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Xepaepaeri MaAeHMeT >XKoHe  LublFapMallblblk,
WMHAYCTPUACBIHBbIH, 6ip Geniri peTiHae KoneHep
ByMbIMaapbl eHipaepaiH, 3KOHOMMKaNbIK ©CYiH-
A€ MaHbI3abl pen atkapadbl, byn TypakTbl aa-
MyabiH, 2030 >Xblafa AeriHri KyH TOpTibiHAe KoW-
bIIFaH MaKcaTTapfa KO/ XeTKi3y YLIiH MaHbI3Abl.

opuHe, MeMM-HiH 6acka Typaepi CUAKTbI
KOpfFayablH Heri3ri MakcaTTapbIHbIH, 6ipi 4acTyp-
Ni KoNeHepmeH bannaHbICTbl BiNiM MeH Aafabl-
napapiH, 6bonawak ypnakka 6epinyiH KamTama-
Cbi3 eTy 6oAbin Tabblnagbl, OCblianwa KOAeHep
OA.aH 9pi Xanfacasbl, ONapAbl XacayLblaapablH,
eMIp CYpYiH KamMTaMacbi3 eTeAi >dHe Lblfap-
Mallublnblk, aneyeTTi kepceteai. COHAbIKTaH,
Tafbl Bip Macenenep kelleHi GopmMangbl XaHe
beripecmn 6inim Hepy apkbiibl Xac webepaep
ypnafbiH AanbliHaay 6onbin Tabbinagbl. Kente-
reH KoNeHep A3CTyphepiHie OypblHHaH Kkene
KaTKaH OKbITYy MEeH LWAKIpT Topbueney >yneci
6ap. Typki MaZEeHWNETIHIH TOCiHAE OTaHAbIK, Kep-
Kemaik 6inim 6epy >xyuneciHae TOAblK >Ky3ere
acaTblH yCTa-LWaKipT >yueci xaTtblp. COHbIMeH
katap, XX facblpAblH, eKiHLWWi >apTbiCblHAA Ka-
NbINTackaH AaCTyp OoMbIHLWA KenTereH webep-
nep/KoneHepuiinep, AFHN Oyn KCIATIK yy4nam-
LienepaiH, KepKeMeHep KOMNeKAEPiHIH, XaHe
>OFapbl OKY OpbIHAAPbIHbIH, TYNEKTEpPI, ONap 63
webepxaHanapbliHAa ©3 BeTiHLWwe XYMbIC icTenai
Hemece Oyn KbI3MeTTi Mejarorvkanbik Kbl3MeT-
neH ywracteipadbl. KoneHepuinepaiH a3 faHa
nanbi3bl aTa-6abacbiHbIH, XONbIH XXaNfacTbIpPbIn
Kene >aTkaH KOJeHepLuinep Hemece O34iriHeH
6inim anfaHgaap (wamamen 30 %).

ByriHri TaHga enimizge ActaHa, Aamartsl, LWbim-
KeHT Kananapbl MeH KasakctaH Pecnybnavka-
CblHbIH, 0babIC OpTanbikTapbl 6eniHiciHae Egov
CanTbIHAA YCbIHbINFAH KOANEAXAEP MEH NnLen-
NepaiH pecMmu TisiMiHe calkec 752 OKy OpHbI
6ap. OHbIH, iWiHae pecnybanka H6OMbIHLLIA COH-
Aik-konaaHbanbl eHep webepnepi MeH aAu3ani-
Hepsiepai AarbiHAANTbIH 8 OKY OpPHbI faHa, byn
1,06 % «Kypanabl. XXofapbl OKYy OpbIHAAPbIH-
Aa fa >Xaffal ocCblHAAW, Kasipri yakbiTTa Tek
eKi LblFapMalLbINblK >XOfapbl OKY OpHbI 6Hap:
T. XypreHos aTbiHAafbl Ka3ak yATTbIK 6Hep aka-
AemuAcbl (ANMatbl) XXaHe ¥NTTbIK 6Hep yHuBep-
cuteTi (AcTaHa).

KazakCTaHHbIH M3JEHMET XaHe eHep Kaupat-
KepAepiHiH, Heri3ri yneciH Tynektepi KypawuTbiH
enimiszeri nejarornkanblk XOfapbl OKY OpPbIH-
hAapblHAafbl GelHeney eHepi kadeapanapbi-
HblH >kabblsa bacTafaHbl KaTTbl anaHjaTadbl.
ATtan anTkaHAa, eniMi3fin, TYHFbILW XXOfapbl OKY
opHbl — Aban atbiHAafbl Kasak, yaTTbiK negaro-



rmkanblk yHuBepcuteTiHae «CaHgik-kongaHba-
Nbl @HEP» MaMaHAblFbl Xabblnapbl. [Jan ocbl Ma-
MaHAbIKTa Oip Ke3zepi KepHekTi webepnepaiH
TyTac 6ip wofblpbl, AFHN XXonaywwbl TypAbIFYI0B,
Matvipa Hypke, bonat Atamkynos, Epgoc Pakbim-
6eKoB XaHe T. 6. OKbIM, eHbeK eTKeH.

Ocblnanuia,
KapacTblpbUbIM

Ka3zakcTaH
OTbIpFfaH

PecnybaunkacbiHaa
MeMM  canacbIH-

Ja Kacibn koneHepluinep faHa emec, COHbIMEH
KaTap KONeHep OHAIPICiH yNbIMAACTbIPYMEH
H6arnaHbICTbl Bipkatap cananac kacintepae Ka-
ApNapfa yAKeH KaxkeTTinik Gankanagbl, AereH-
MeH, AcneH WHCTUTYTbIHbIH, (AKLL) >XymbicneH
KaMTblIFaHAAp CaHbl Typanbl MajiMeTTepiHe
cavikec, anemM BGOWbIHLIA KONIBOHep canacbl aybin
WapyaLbliblFbIHAH KEAIH eKiHLi OpblHAA Typ.
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BBEAEHWE

TpaAnLUMOHHbIE peMec/ia Ka3axos:
XKN3HECNOCOBHOCTb B HACTOALLEM

v B3rnag B byayuiee

HemaTepuanbHoe kynbTypHOe Hacneaue (sanee
HKH) B TepmuHonormm HOHECKO paccmatpu-
BAeTCs B MPOYHOM CBA3M C XXMBOW TPAAWLIMOH-
HOW KyNbTYpOW, OTpaxkatowenh CaMobbITHOCTb
TOrO MAN WHOTO Hapoga W, BMecTe C TeM, Kak
obbeanHAOWMN GakTop OTAENbHbLIX PErMOHOB,
NOAYEPKMBAIOLLMA UX WM3HAYaIbHYHO KYAbTYp-
Hyt0 06LWHOCTb. Bo3moxHo, nostomy HOHECKO
cenyac ygensetr 60nblIOe BHUMaHNE MHOMOHa-
LMOHaNbHbIM HOMWHALMAM OT HECKONbKMX FOCY-
AapcTe. O6Lme KynbTypHble MPaKTUKN ABAAIOT-
CS TaBHbIM NyTEM K MMPHOMY f06pococeacTBy
M BbICTYMAKOT Kak akTyasbHOE CPeACTBO AMMIO-
MaTuun.

Ha paHHbIA MOMeHT HauuoHanbHbIN nepeyeHb
HemMaTepuanbHOro KyabTypHOro Hacaeama Ka-
3axcTtaHa Bkawo4vaeT 48 snemeHToB, 13 U3 KO-
TOpbIX MoOcCne BKJAOYEeHUA B PenpeseHTaTmBs-
HbI cnncok FOHECKO npusHaHbl Ha MMPOBOM
ypoBHe. /13 Hux 5 HauuoHanbHbIX U 8 MHOro-
HaLMOHaNbHbIX 31eMeHTOB. HenocpeaCTBEHHO
Kasaxckoe KynbTypHoe Hacnegue — «Mckyccteo
Aombposoro kroa» (2014), «Kasakwa kypec»
(2016), «TpafMLUMOHHasA Ka3axckas Urpbl B acbl-
kn» (2017), «TpafVLMOHHbIE BECEHHME 0bpAAbI
Ka3axckunx koHeBogoB» (2018), «OpTeke — Tpaam-
LIMOHHOE NCMONHUTENBCKOE NCKYCCTBO Ka3axos»
(2022).

BoceMb 3n1eMEHTOB OTHOCATCA K KY/JbTYpPHOMY
Hac/NeAMl0  HECKONbKMX CTpaH: «TpagunLMOH-
Hble 3HaHWA W HaBblKW B M3rOTOBAEHWMU HOPTbI»
(2014), «WckycctBO wMMNpOBM3aLMKU  alTbica»
(2015), «Haypbi3» n «KynbTypa npurotosieHus
NeneLlek n pasgeneHue xaeba: katbipma» (2016),
«Hacnegne KopkbiT ata (KopkyT): 3anuueckas
Ky/NbTypa, HapoZHble cKa3ku n my3bika» (2018),
«TpaguUMOHHaa NHTeANeKTyasbHaa u cTpaTern-
yeckasa urpa: Torbi3 kKymanak» (2020), «Cokonu-
Haf oOxoTa — >XMBOE Hac/ejue 4esoBeyecTBa»
(2021) 1 «TpafVLMOHHbIE paccKasbl K aHEeKAOTbI
o0 KoxaHacbipe (Xopxe HacpepauHe)» (2022).
Bce, UTO AOCTUIHYTO Ha CErOAHALIHUI AeHb, AB-
NAETCA 3aCNyron Kak CaMmx HOCUTENen neMeH-
TOB, TaK 1 3KCrnepToB HaLuMoHanbHOro KomuTeTa
no oxpaHe HKH PK.
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B uenom, k HKH, cornacHo KonBeHuun 2003
OTHOCATCA 3/1IeMeHTbl U3 NATU OCHOBHbIX 0bna-
CTeu, K KOTOPbIM OTHOCATCA: YCTHble TpaauLmn
N GOPMbI BbIPaXeHWs, BKAOYasA A3blIK B Kaye-
CTBE HOCUTE/IA HemaTepunasbHOro Ky/abTypHOro
Hacneana;, MCNoONHUTENIbCKNE WNCKYCCTBaQ, 0bblI-
Yaun, obpaabl, NPa3fHeCTBa; 3HaHUA U Obblvau,
OTHOCALLMECH K MPUPOAE N BCENEHHOW, a TakXe
3HaHWA N HaBblKW, CBA3AHHbIE C TPAANLMOHHbI-
MW pemMecaamn.

OfHaKo, HY>XHO OTMETWUTb, YTO FPaHULbl MeX-
Ay 0b603HayeHHbIMM obnactamm HKH Becbma
YCNOBHbI, 3/1EMEHTbI 3a4acTyt0 TeCHO CBA3aHbl
MeXAay coboin 1 MOryT OTHOCUTbCS Cpasy K He-
ckonbknm obnactam HKH, uto apko aeMoHCTpu-
PYFOT HaM TPaAMLMOHHbIE Ka3axckue pemeca. B
MX TKaHb FTAPMOHMYHO «BMETEHbI» WU C HUMWU
CBA3aHbl 06PAAbI, pUTYyabl, NPa3AHECTBa, My3bl-
Ka, NpeACTaBAeHNA O BCeIEHHOW 1 BOCMpuUATHe
MUpa, MUbI, IereHabl, CyeBepusa N MHOroe Apy-
roe. 3To O3HayaeT, UTo, Tepss Kakon-1Mbo BUA
TPaANLMOHHOIO pemecna WM peMecaeHHYH
TEXHO/IOTUIO, Mbl PUCKYeM MOTEPATb ropasfo
6osbLUe, YeM KaXkeTCA Ha NePBbIA B3MAA,.

B HekoTOpbIX C/iydasx MOXHO cKasaTb, YTO pe-
Mec/1a POXAAKTCA, XMBYT N Pa3BMBatOTCA, LUN-
PATCA M PacnpoCTPaHAIOTCA, @ 3aTeM yracaroT U
YMUpPatOT B MOTOKE BPEMEHW: C pPa3BUTUEM Tex-
HO/IOTUI, NMPOW3BOACTBA, UAEONOTUN AN Aaxe
CO CMeHOM QOPMbl XMU3HEAEATENbHOCTM, Kak,
Hanpumep, nNpounsowsio B XX Beke y Ka3axoB C
nepexoAoM OT MONyKOYeBOro obpasa XU3Hu Ha
oceanbli. MOXHO paccMaTpmBaTb 3TO Kak ecTe-
CTBEHHbIV UCTOpUYeckuii npouecc. Ho, yueHble
W crneunanncTel, obbeanHeHHole KOHECKO, Bce
MUPOBOE COOBLLECTBO 3aMHTEPECOBAHO B CO-
XpaHeHun n nonynapmsaumm HKH gaxe B Bek
BbICOKUX LMPPOBbIX TEXHONOTNIN, MOTOMY YTO
OHO fIBJAETCA MAapKepOM WAEHTUYHOCTU Hapo-
[,0B.

Hanbonee Apko 3T0 MOXHO nNpocieanTb Ha
npumepe ncyesaroLmx A3bikoB. bonee ayx ae-
CATKOB JI€T Ha3aj NIMHIBUCTbI CTaAu AeCTBOBATb



coobua, 4YTobbl COXPaHUTb XOTA Obl caesbl UC-
ye3atoLLMX A3bIKOB Pa3HblX HapPOZOB MUpa, Mo-
AOBHO NOTOMY Kak BUONOrM BEAYT YUeT pPeaKunx
BMAOB >XXMBOTHbIX, NTWL, pacTeHun un 1.4. (bro-
KYAbTYPHOro Hacneaus). JIMHIBUCTbI yBepEeHb!
B TOM, UTO MCYe3HOBeHMe Ntboro f3bika 03-
HayaeT MOTepro YacTuLbl ObLleYeNnoBeyYecKoro
Hacneaus, MOHWMMas, YTO POAHOW A3bIK — 3TO
Bblpa>XeHMe CaMOCO3HaHWA W CBA3W MOKoJe-
HWWA. AHaNOrMYHOE MOXHO CKasaTb M NpPO BCe
HKH. Moatomy KasaxctaHy Heobxoanmo Honee
aKTMBHO BeCTM MaHOMepHYy paboTy BO BCex
HanpaBaeHnax oxpaHbl HKH, Bkatouas 3HaHMg,
YMEHWS 1 HaBblKK B 061aCTV TPAANLMOHHbIX pe-
MeceJ.

OfHOM M3 TakMX WHULMATUB OTeYeCTBEHHbIX
yuyeHbIX B 0603HaYeHHOM HanpaBaeHUN ABNSET-
€ NpoekT MuHUcTepcTBa Hayku 1 BbICLLErO 06-
pasoBaHusa Pecny6amkn KasaxctaH AP09259862
«MlccnefoBaHne TpagaMULMOHHBIX pemecen Co-
BpeMeHHOro KasaxcraHa: COCTOAiHMEe W MOWUCK
nyTen coxpaHeHus» (2021-2023 rr.). Cpean une-
HOB MCCNef0BaTENbCKON rPynnbl AaHHOTO Mpo-
eKTa MHOrne ABAAKOTCA CePTUPULMPOBAHHBIMM
akcneptaMn HauMoOHaNbHOrO KOMUTETa MO OX-
paHe HKH PK, koTopble B TO >e BpemMa OCO3Ha-
FOT, UTO peanv3alumelrt Of4HOro MpPoeKTa HeBO3-
MOXHO pelnTb BCe HaboseBLUME BOMPOCHI MO
OXpaHe Ka3axCTaHCKoro pemMecna. Heobxoanmei
ewe 6onee yrnybneHHble nccnesoBaHUs, oxBat
elle 6onbLUero Ymcaa MacTepoB 13 camblX OTAA-
JIEHHbIX PErMIOHOB CTPaHbI.

[laHHOe n3jaHre — OAVNH 13 pe3ynbTaToB 0603Ha-
YEeHHOro NMpoekTa W NOCBALLEHO TaKOMY 3Hauu-
Momy HanpasaeHnto HKH KasaxcraHa kak Tpa-
AVLMOHHbIE pemMeca, HEKOTOPbIe U3 KOTOPbIX,
HecMoTpA Ha ypbaHU3aLmMIo nan coumanbHO-Mo-
AnTUYeckme cobbitna XX Beka, NMpv aKTMBHOM
noaaepxke Coroza peMmecneHHMKOB KasaxcTaHa
N APYrMX OTeYyecTBEHHbIX HernpaBuUTeNbCTBEH-
HbIX OpraHu3auui 1 NPOCTO MacTepPOB-3HTY3N-
acToB akTMBHO NPOAOIXKAIOT QYHKLMOHNPOBATL
n B XX| Beke. OTO NUWHUIK pa3 nojyepkMBaeT
3HaUMMOCTb M BbICOKMI MOTEHLMAN peMecen Ha
COBPEMEHHOM 3Tane U, npexJje BCero B Kaye-
CTBE KY/IbTYPHOrO KoAa Hauuu.

Viccnepys, pemecna kak 4actb HKH aBTopbl Ha-
CTOALLLErO N34aHNA NCXOANAN N3 €rO NOHMMaHUsA
He TO/JbKO KaK YHWKa/sbHON (OPMbl «pyYHOrO
NPOV3BOACTBa» — KON ©Hepi, HO 1 CTPEeMUINCH
npeAcTaBuTb ero ropasgo rybxe, Kkak LenocT-
HbI KyNbTYpHbIN peHoMeH. HecomMHeHHO, nto-
6oV Hapoa CTpeMuacs BekaMu aKKymyampo-
BaTb, COXPaHATb W TpaHC/IMpoBaTb Haubosee

3HaUYMMYHO MHPOPMALMIO PA3NYHBIMU MY TAMW,
cpeactBamu 1 cnocobamn. [ina ee nepepaun
cyuiectBoBasm ocoboe Bpems, ocoboe MecTo
nnn ocobas Belb/AeNCcTBUE/ABAEHME/MPOLIECC,
OTMeYeHHble B HapoJe neyaTbro CakpaabHOCTH,
LEHHOCTM M noumTaHua. B aTom HanpaeaeHun
oTeyecTBeHHas 3THorpaduueckas nuTepaTypa
n306unyeT NpuMepamMm O HapOAHOM OTHOLLE-
HUM K pemMecay Kak CBALLEHHOMY AEWCTBMIO, a
CaMVX pPeMeC/IEHHVKOB BO3BOAMAN B PaHr ry-
H60OKO MounTaeMbIX 1 yBaXKaeMblX NHOAEN, O YEM
roBOPAT HapoAHble 3NuTeTbl: xac webep (Ha-
CTOAWMN, MOANMHHBIN MacTep), TYWiH TyMeTiH
webep (MacTep, BbIOWMIA KPYy>KeBa), LiebepaiH
KO/Ibl Kerke opTak (Pyku Mactepa cay>ar Bce-
My Hapoay) u MHoruve apyrue. [lymaetca, Takoe
OTHOLUEHWE COXpaHWaacb K MacTepam W ceroj-
HA. OTO NojYepKkMBaeT M opraHusoBaHHoe Co-
t030M pemMecsieHHMKoB KasaxctaHa HapopgHoe
roNocoBaHvMe No HOMMHMPOBAHMWIO MacTEPOB Ha
3Ty BbICOKYIO Harpagy, Kakux elie ecTb HeMano
B CTpaHe. B HacToAWMIN MOMEHT 3TK NtoamM — MOo-
CNeAHAN BO3MOXHOCTb A8 COXPAaHEHMA N faNb-
HeWlwero pa3BUTUSA Ka3axcKux pemecen. Takux
mactepoB no tepmuHonorum KOHECKO Ha3sbiBa-
toT «KKMBble UenoBeyeckme COKPOBULLIA».

OcobeHHO, B 3TOM MpoLiecce XoTenocb bl 0TMe-
TUTb NOTEHLMaN KaHAACOB — STHUYECKMNX Ka3aXoB
13 KHP, MoHroamm n apyrmux ctpaH, Kotopble, He
CMOTpPSA Ha XW3Hb B APYrov KynbTYpHOW cpese
cymenu cbepeyb MHOTME KYNbTYpPHbIE LIEHHOCTH,
BK/IOUAA pemMecaa 1 NpOMbIC/bl, @ Ha UCTopuye-
CKOW pOAMHE CTPEMATCA MPOAOAKATb UCKOHHbIE
TPaAuLMM NPesKoB N nepeaaBaTb 3TOT becueH-
HbIN Jap MOJIOAOMY NOKONEHUIO.

MaTtepuan B AaHHOM M3AaHUN NOAENEH Ha He-
CKO/IbKO pa3AenoB, KOTOpble PackpbIBatOT HEKO-
TOpble MCTOPUYECKME acneKTbl U COBPEMEHHOe
COCTOfIHME TOrO UAW MHOTO BUAA pemecna. Jns
6osee NONHOW HarNAAHOW KapTUHbLI COCTOAHMA
pemMecen B npexHue BpemeHa B ATnace npea-
CTaB/ieHbl apXMBHble 1 3THorpaduyeckme Goto-
rpadun, a Takxxe nHGopmaLma 06 CoOBpeMeHHbIX
YHUKaNbHbIX MacTepax KasaxctaHa. ABTOpbI-CO-
CTaBUTENM  HamMepeHHO  cHOKyCMpoBaNnChb
MMEHHO Ha TPaAWLMOHHOM acnekTe pemeces,
OoTAaBas NPUOPUTET NCKOHHbLIM Ka3axCckuM Tpa-
ANLMAM.

OtmeTumM, 4TO no HEKOTOPbIM BUAaM pPeEME-
cen cntyauma Cnoxunacb He CaMbiM nydlinm
o6pa30M, a noTepu, Ha Haw B3riA4 B CKOPOM
BpeMEHN MOTyT CTaTb HEBOCMOJAHMMbIMW. KoH-
CTaTayMKo TaKoro noaoXeHuma agea nokasaanm no-
JieBble nccnefoBaHnA, nNpoBejeHHbIEe YieHaMn
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nccneaoBaTeNbCkov rpynnbl B pamkax Hactos-
LLero NpoeKTa, LeHHble CBeAeHMs, NoJyYeHHble
OT CaMWX MacTepoB W B XOAe KOHCyAbTaLWiA C
npeacesatenem Coto3a pemecneHHmkos Kasax-
CTaHa, 4neHom HauuoHanbHOro komMuTeTa no
oxpaHe HKH PK A. A. bekkynoBoW, a Tak>xe MHO-
ronetHaa paboTa yyacTHMKOB nMpoekTa B cdepe
XYAOXEeCTBEHHOro 06pasoBaHNA 1 3THOrpapum.
OcobeHHO ygpy4vatollee MONOXEHWE Aen Ha-
6atogaetca B 0baacT Ka3axckoro BOPCOBOrO
KOBpOTKayecTBa, TPaAWLMOHHON 0bpaboTku
KOXW M KOCTW, HEKOTOPbIX TEXHUK 3eprepcTsa,
M3roTOBNEHWNA HaTypasibHbIX CTPYH ANA MYy3bl-
KaJIbHbIX WHCTPYMEHTOB W MHOFOro JApyroro.
3pecb, Bbipaxanacb CAOBaMW  UCKYCCTBOBE/A
M. 2. CynTaHOBOW XO4YeTCs CKasaTb: BpeMs He
XAeT...

Bce 310 TpebyeT MobuaM3aLMM pecypcoB Ha
HECKOJIbKUX YPOBHsX. Bo-nepBbIX, cumMtaem, 4to
NOBbILIEHVE MHTepeca K OTeYeCTBeHHON Mnpo-
AYKLMW 1 YPOBEHb ee KOHKYPEHTOCMOCOBHOCTH
3VXKAETCA Ha LiesloM Komraekce npobaem — ot
3anpeTa/orpaHvuyeHns BBO3a UHOCTPAHHOM Cy-
BEHVPHOW MPOoAyKLMM A0 pa3paboTkn 3aKOHO-
AaTesIbHbIX aKTOB, CTUMY/NUPYIOLMX Pa3BUTUE
OTeYeCTBEHHOro pemMecieHHnYecTBa. B 3ToMm
BOMpPOCe MOXHO OnepeTbCs Ha OnbIT Y36eku-
CTaHa, rAe Ha 3aKOHOAaTeNbHOM YPOBHE 3arnpe-
LLleH BBO3 CYBEHMPHbIX U3Aenii U3-3a pybexa,
yto, 6€3yCcNOBHO, CTUMYAMPOBAIO pPa3BUTUE
COBCTBEHHOTrO PbIHKaA.

Bo-BTOpbIX, 3TO peasbHaa noggep>Kka Hocute-
New, KOTopble BAAAEHOT ayTEHTUYHbBIMUN TEXHOO-
TMAMMW U3rOTOB/IEHUS TeX UAN UHbIX PeMeC/IeH-
HbIX M3Ae/W/A Ha HaLMOHa/NbHOM YPOBHe (3TO
nozpasymMeBaeT BblgeneHve cybcuauni, oTkpbl-
Te MacTEPCKUX U T. A.) Y, KOHEYHO Xe JOKYMEeH-
TMPOBaHMEe npouecca M3roToBAeHMA (3anuchb,
BMAEO 1 doTO PukcaLma).

TpeTnin acnekT — 3T0 obecrneyeHne AocTyna K
cblpbto. COrlacHO MOJEBLIM AaHHbIM, B HaCTO-
AWM MOMEHT pa3BUTME XNBOTHOBOACTBA pas-
BMBAETCA AOCTAaTOUYHO aKTUBHO U 3TO MO0 Obl
CTaTb Xopoller 6a3on ANd Pa3BUTUSA CbIPbEBOM
6a3bl KOXeBeHHOro pemecna. Ho, Kak BbIACHU-
NOCb, NPeANPUATUA, Ha KOTOPbIX NepepabaTbiBa-
Nacb KOXa, 3aKPbITbl, @ CTAPMHHbIMUN Ka3axCKUMu
TEXHONOTMAMU 0BPaboTKM KOXM MPaKTUKYHOT
BCEro HecKo/lbKO MacTepoB, TO €CTb, B CTpaHe
MpPaKTUYecKn OTCYTCTBYeT nepepaboTka KOXu
HaTypaibHbIMU MeToAamn. AHaNOrMUYHO obCTOo-
AT Jena C LWepCTbio, KOTOPYH cevac MacTepa
BbIHY>X/A€EHbl NpuobpeTtaTb U3 APYrux CTpaH, He-
CMOTPSA Ha Ha/lMuMe KayeCTBEHHOW LUepPCTU Ha
COBCTBEHHOM PbIHKe.
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K coxxaneHuto, Ha rocyapCTBEHHOM YPOBHe OT-
CYTCTBYET MOHMMaHWeE aKTa, YTO peMeceHHNYe-
CTBO ABNSAETCA BaXKHOW CTaTbel 10X0Aa B 6roaxKeT
cTpaHbl. KpoMe TOro, noaaepyxka MactepoB-pe-
MeCNeHHMKOB obecneunBaeT pabounmm mecTa-
MW MHOTUX XXWTeNen CTpaHbl, OCOBEHHO TeX, KTO
MPOXWBAET B CENbCKOM MeCTHOCTW. MNpoaykuus
PEMECNEHHOTO MPOM3BOACTBA KaK YacTb MHAY-
CTPUW KYNbTYPbl N TBOPYECTBA B MeCTax pa3Bu-
TOro Typu3mMa urpaet 60/bLIy0 PO/b ANA KO-
HOMMWYECKOro poCTa PEermoHOB, YTO BaXKHO AN
JOCTUXKEHUA LieNel, nocTasaeHHbIX B [MoBecTke
AHs B 06/1aCTN YCTONUMBOTO pPa3BUTUA Ha Nepu-
oa ao 2030 ropa.

Be3yc/I0BHO, UTO OAHOW M3 MNaBHbIX Lienen ox-
paHbl, Kak 1 B ciy4yae ¢ gpyrummn dpopmamum HKH,
saBnseTcA obecneyeHne nepesayv 3HaHWUM N Ha-
BbIKOB, CBAA3@aHHbIX C TPAANLMOHHBLIM PEMEC/IOM,
OyayLWwMM NOKONEHUAM, C TeM 4TObbl pemecna
MOTAN NMPOAOIKATL MPOM3BOANTLCA, 0becneun-
Bas CPeACTBaA K CYLLECTBOBAHUIO X CO3AaTeNam
M oTpaxkas TBOpYeckun noTeHuuman. [oatomy
APYrMM Komnaekcom npobnem apnsetca oby-
YeHMe MOIOAbIX MOKOJEHWA MacTepoB 4epes
dopmanbHoe 1 HedopmanbHoe obpasoBaHue.
MHorne pemecneHHble TPaANLMN UMEIOT BEKO-
Bble CMCTEeMbl 0ByyeHma 1 yyeHnyectsa. B 1oHe
TFOPKCKOM Ky/bTYpbl — 3TO cMCTEMA YCTa-LwakipT,
KoTOpas CMoOrna MONHOCTbIO peann3oBaTbCA B
cMcTeMe  OTEeYEeCTBEHHOrO  XYAOXeCTBEHHOro
obpaszoBaHua. B TO e Bpems, NO CNOXUBLLIEN-
Cs BO BTOPOWN nosoBuHe XX B. TPaAuLMN, MHO-
rme mactepa/pemMecneHHNKN — 3TO BbIMYCKHUKM
NPodeCcCcNoHaNbHbIX YUUIULL, XY[OXECTBEHHbIX
Konneaxenw u By30B, KOTOpble paboTtatoT ca-
MOCTOATENIbHO B CBOWX MacTepckux, ambo co-
BMELLAIOT 3Ty AeATeNbHOCTb C NeAarornyeckomn.
Hebosbliol npoueHT MacTepoB COCTaBASAIOT
NMOTOMCTBEHHbIE PEMECNEHHUKM UAN CaMOYYKM
(NnpubansutensHo 30 %).

Ha ceroaHAWHNA AeHb B CTpaHe, cornacHo odu-
LManbHOMY CMIUCKY KONNEAKEN U IMLLEEB, NPea-
CTaBJeHHOMY Ha Egov B pa3pese roposos AcTa-
Ha, Anmartbl, LWbIMKEHT 1 061acTHbIX LLEeHTPOB
PK, 3HauaTcs 752 yuebHbIx 3aBeseHnn. N3 Hux
TONbKO 8 yuebHbIX 3aBeseHM No BCen CTpaHe,
roTOBALLMX MaCTepPOB AEKOPaTMBHO-MPUKNAA-
HOro MCKYcCTBa M AN3aiHEpPOB, UYTO COCTaBAsET
1,06 %. AHanornMyHo o6CTOAT Aena C BbICLUIMM
06pa3oBaHMEM, Ha AaHHbIA MOMEHT QYHKLMO-
HUPYOT TONIbKO JBa TBOpYeCKMX By3a: Kazaxckas
HauMOHaNbHaa akageMma nckyccts um. T. Xyp-
reHoBa (Anmatbl) 1 HaumMoOHaNbHbIA yHMBEPCH-
TeT nckyccTs (ActaHa).



OueHb TPEBOXHO TO, YTO B MeAarormyeckmnx By-
3aX CTpaHbl MOBCEMECTHO CTaJW 3aKpblBaTb-
ca Kadespbl M306pa3nUTENBHOrO WCKYCCTBA,
BbIMYCKHUKM KOTOPbIX COCTaBAAAM OCHOBHYHO
AONKO aeaTenent KynabTypbl U nckyccTBa Kasax-
cTaHa. B Tom uuncne, 3akpbiTa cneymanbHOCTb
«[lekopaTMBHO-NpPUKAAJZHOE  WNCKYCCTBO» B
nepBOM By3e CTpaHbl — Ka3axckom Hauumo-
Ha/NbHOM Mejarorn4yeckoM yYHUBepcmTeTe nme-
HU Abasa. VIMeHHO, Ha 3TOM CrneumanbHOCTU
obyyanuncb n pabotanm Hekorga uenas nieasa
UMeHUTbIX MacTepoB — XXonaywbl Typabiry-
nos, Manpa Hypke, bonat Atamkynos, Epaoc
PakbimMbekoB 1 MHOTMe apyrue.

Taknum obpasom, B paccmaTpuBaemorn obnactu
HKH B Pecnybanke KaszaxctaH Habarosaetcs
OorpoMHas noTpebHOCTb B KagpaX, He TO/bKO
npodeccMoHanbHbIX peMeCcNeHHMKOB, HO U paja
CMEXHbIX Npodeccuii, CBA3aHHbIX C OpraHu3a-
LUMen pemMecneHHOro npousBoacTBa. Tem 60-
nee, yto nMo AaHHbIM VHcTuTyTa Acnen (CLUA),
pPEMEeCNEHHbIN CEKTOP BO BCEM MUPE MO KOAU-
YeCTBY 3aHATbIX CTOMUT Ha BTOPOM MecCTe nocsie
CeNbCKOro X03AMnCTBa.
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INTRODUCTION

Traditional crafts of the Kazakhs:

viability in the present

and vision for the future

Intangible cultural heritage (hereafter ICH), in
UNESCO terminology, is seen as a strong link to a
living traditional culture that reflects the identity
of a people and, at the same time, as a unifying
factor of individual regions, emphasizing their
original cultural commonality. Perhaps this is
why UNESCO now focuses on multinational
nominations from several States. Shared cultural
practices are the main route to peaceful good-
neighbourliness and act as a relevant means of
diplomacy.

At the moment, the National Inventory of
Intangible Cultural Heritage of Kazakhstan
includes 48 elements, 13 of which are globally
recognised after their inclusion in the UNESCO
Representative List. Of these, 5 are national
and 8 multinational elements. Directly Kazakh
cultural heritage — "Art of dombra kii” (2014),
"Kazakh Kdresi” (2016), “Kazakh traditional Assyk
games” (2017), “Traditional spring festive rites of
the Kazakh horse breeders” (2018), “Orteke is
traditional performing art in Kazakhstan” (2022).

Eight elements relate to the cultural heritage
of several countries: "Traditional Knowledge
and Skills in Yurt Making” (2014), "Aitys, art of
improvisation” (2015), “Nauryz” and “Flatbread
making and sharing culture: Qatyrma” (2016),
“Heritage of Qorqyt Ata, epic culture, folk tales
and music” (2018), “Traditional intelligence and
strategy game: Toqyz qumalaq” (2020), “Falconry,
a living human heritage” (2021) and “Traditional
Stories and Anecdotes of Qozhanasyr (Hoja
Nasreddin)” (2022). All that has been achieved
to date is a credit to both the bearers of the
elements themselves and the experts of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan.

In general, ICH under the 2003 Convention
includes elements from five main fields, which
are: oral traditions and expressions, including
language as a vehicle of the intangible cultural
heritage; performing arts; customs, rituals
and festive events; knowledge and practices
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concerning nature and the universe; and
knowledge and skills related to traditional
handicrafts.

However, it should be noted that the boundaries
between these domains of ICH are very
contingent, and elements are often closely
related to each other and can belong to several
domains of ICH, which is clearly demonstrated
by traditional Kazakh crafts. Rituals, rituals,
festivals, music, ideas and perceptions of the
universe, myths, legends, superstitions and
many other things are harmoniously “woven”
into their fabric. This means that when we lose
any type of traditional craft or craft technology,
we risk losing much more than meets the eye.

In some cases it can be said that crafts are
born, live and develop, expand and spread,
and then fade and die in the flow of time: with
the development of technology, production,
ideology or even with a change of livelihood, as,
for example, happened in the twentieth century
with the transition from a semi-nomadic to a
settled way of life among the Kazakhs. This can
be seen as a natural historical process. However,
scientists and specialists united by UNESCO and
the entire world community are interested in the
preservation and popularization of ICH, even in
the age of high digital technology, because it is
a marker of the identity of peoples.

This is most evident in the case of endangered
languages. Since more than two decades ago,
linguists have been working together to preserve
at least traces of endangered languages from
around the world, just as biologists keep records
of rare species of animals, birds, plants, etc.
(biocultural heritage). Linguists are convinced
that the disappearance of any language means
the removal of a part of the human heritage,
understanding that the mother tongue is an
expression of identity and connection between
generations. The same can be said of all ICH.
Therefore, Kazakhstan needs to work more
actively and systematically in all areas of



protection of ICH, including knowledge, skills
and abilities in the field of traditional crafts.

One such initiative of domestic scientists in the
abovementioned direction is the project of the
Ministry of Science and Higher Education of the
Republic of Kazakhstan AP09259862 “Research
of traditional crafts of modern Kazakhstan: the
state and search for ways of preservation” (2021-
2023). Many members of the research group in
this project are certified experts of the National
Committee for the Safeguarding of the ICH
of Kazakhstan, who also understand that the
project alone can not solve all the pressing issues
in the field of protection of Kazakh crafts. There
is a need for more in-depth research, reaching
out to even more artisans from the most remote
regions of the country.

This publication is one of the results of the
specified project and is dedicated to such an
important area of Kazakhstan's ICH as traditional
crafts, some of which, despite urbanization or
socio-political events of the 20th century, still
actively function in the 21st century with active
support of the Kazakhstan Artisans’ Union and
other domestic non-governmental organizations
and enthusiastic craftsmen. This once again
emphasizes the importance and high potential
of handicrafts at the present stage, primarily as
the cultural code of the nation.

While studying crafts as part of ICH, the
authors of this publication proceeded from its
understanding not only as a unique form of
“manual production” — qol dneri, but also sought
to present it much deeper, as a holistic cultural
phenomenon. Undoubtedly, for centuries any
nation has sought to accumulate, preserve
and transmit the most significant information
in various ways, means and methods. For its
transmission there was a special time, a special
place or a special thing/action/process, marked
by sacredness, value and reverence. In this
direction, the national ethnographic literature
abounds in examples of the popular attitude
towards the craft as a sacred action, and the
craftsmen themselves were elevated to the rank
of deeply honoured and respected people, which
is proved by popular epithets: Has sheber (real,
genuine master), tlyin tlyetin sheber (master,
who weaves lace), sheberdifi qoly kdpke ortaq
(master's hands serve the people) and many
others. It seems that this attitude towards the
craftsmen has been preserved to this day. This is
underlined by the popular vote organized by the
Kazakhstan Artisans’ Union to nominate masters

for this high award, of which there are still many
in the country. At present these people are the
last chance for the preservation and further
development of Kazakh crafts. Such craftsmen
are known as “Living Human Treasures” in
UNESCO terminology.

In this process, we would like to highlight —
gandas the potential of ethnic Kazakhs from
China, Mongolia and other countries, who,
despite living in a different cultural environment,
have managed to retain many cultural values,
including crafts and trades, and in their historic
homeland strive to continue the ancestral
traditions and pass on this priceless gift to the
younger generation.

The material in this edition is divided into several
sections, which reveal some historical aspects
and the current state of a particular type of
craft. To give a fuller picture of the state of crafts
in earlier times, the Atlas includes archival and
ethnographic photos, as well as information
about the contemporary unique masters of
Kazakhstan. The authors have intentionally
focused on the traditional aspect of crafts, giving
priority to the original Kazakh traditions.

We note that for some types of handicrafts
the situation is not the best, and the losses, in
our opinion, may soon become irreplaceable.
The field research carried out by the members
of the research group as part of this project,
the valuable information received from the
masters themselves and in consultation with
A. A. Bekkulova, chairperson of the Union
of Craftsmen of Kazakhstan, member of the
National Committee for the Safeguarding of the
ICH of the Republic of Kazakhstan, and the long-
term work of project participants in the field of
art education and ethnography have confirmed
this state of affairs. The situation is particularly
depressing in the field of Kazakh carpet weaving,
traditional processing of leather and bone, some
zerger techniques, production of natural strings
for musical instruments and much more. In the
words of art historian M. Sultanova, we would
like to say: time is running out...

All this needs mobilisation of resources at several
levels. First, we believe that increased interest
in domestic products and the level of their
competitiveness rests on a whole set of issues —
from banning/restricting the importation
of foreign souvenirs to the development of
legislation to stimulate the development of
domestic handicrafts. In this regard, we can
draw on the experience of Uzbekistan, where
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imports of souvenir products from abroad are
prohibited by law, which has certainly stimulated
the development of its own market.

Secondly, there is real support for carriers
who possess authentic techniques for making
certain handicrafts at the national level (this
implies subsidies, opening workshops, etc.) and,
of course, documenting the making process
(recording, video and photo fixation).

The third aspect is ensuring access to raw
materials. According to field data, livestock
development is currently quite active and this
could be a good base for the development of
a raw material base for leather crafts. But, as
it turned out, enterprises, where leather was
processed, are closed, and only a few craftsmen
are practicing ancient Kazakh technologies of
leather processing, i.e. there is practically no
processing of leather by natural methods in
the country. The same is true of wool, which
craftsmen are now forced to buy from other
countries, despite the availability of quality wool
in their own market.

Unfortunately, there is a lack of understanding
at the state level of the act that artisanship is
an important revenue stream for the national
budget. In addition, the support of master
artisans provides jobs for many inhabitants of
the country, especially those who live in rural
areas. Handicraft products as part of the cultural
and creative industries in developed tourism
destinations play a major role for the economic
growth of the regions, which is important for
achieving the 2030 Agenda for Sustainable
Development goals.

Undoubtedly, one of the main objectives of
safeguarding, as in the case of other forms of
ICH, is to ensure the transmission of knowledge
and skills related to traditional crafts to future
generations so that crafts can continue to
be produced, providing livelihoods for their
creators and reflecting creative potential.
Training younger generations of craftsmen
through formal and non-formal education is
therefore another set of challenges. Many craft
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traditions have centuries-old systems of training
and apprenticeship. In the Turkic cultural
tradition, this is the system of Qsta-shakirt,
which could be fully implemented in the system
of domestic art education. At the same time,
according to the tradition established during
second half of 20th century, many masters/
craftsmen are graduates of vocational schools,
art colleges and higher educational institutions,
who work independently in their workshops or
combine this activity with pedagogical one. A
small percentage of artisans are hereditary or
self-taught (approximately 30 %).

Today, according to the official list of colleges
and lyceums provided on Egov by the cities
of Nur-Sultan, Almaty, Shymkent and region
centres of Kazakhstan, there are 752 educational
institutions in the country. Of these, only 8
institutions nationwide are training masters of
arts, crafts and designers, which is 1.06 %. The
situation with higher education is similar, with
only two creative universities: Kazakh National
Academy of Arts named after T.Zhurgenov
(Almaty) and National University of Arts (Astana).

One of the most alarming phenomena is the
widespread closure of fine arts departments
in pedagogical colleges, whose graduates
had represented the major share of Kazakh
artists and cultural workers. The Department
of Decorative and Applied Arts at Abai Kazakh
National Pedagogical University, the number
one university in the country, was also shut
down. A number of famous masters — Zholaushy
Turdygulov, Maira Nurke, Bolat Atamkulov, Erdos
Rakymbekov and many others — used to study
and work in this field.

Thus, in the considered field of ICH in the
Republic of Kazakhstan there is a huge need for
human resources, not only professional artisans,
but also a number of professions related to the
organization of craft production, despite the
fact that, according to the Aspen Institute (USA),
the craft sector worldwide by the number of
employees is in second place after agriculture.
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BbyaHeBuu WU. «lllebep». blpranbekos Cmaiibin —
3eprep, 2-wWi bykinoaakTbik XablK LiblFapMallbliblfbl
dectmBaniHin naypeatbl, KCPO CypeTwinep oaafbl
6aiKayblHbIH AUMJIOMaHTbI, Kbi3ZapbIMeH.

XKambbin 06bichl. 1970 .

ByaHeBuu WU. «Ymeneuy». Vipranbekos Cmann —
toBenvp, naypeart 2-ro BcecorosHoro pectmans
HapOAHOro TBOpYecTBa, AUNJA0MaHT KOHKYpCa
Coro3a xyaoxxHuKoB xygaoxxHukoB CCCP ¢ gouepbmu.
[>xxambynbckas obnacts. 1970 1.

Budnevich . «A craftsman». Irgalbekov Smail — jeweler,
laureate of the 2nd All-Union Festival of Folk Art, diploma
winner of the competition of the Union of Artists

of the USSR with his daughters. Jambyl region. 1970
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baraes /1. IN. UcanuHoB 96aikapim — MeTann OrAbIH
xanblk webepi xxymbic ycTiHge. MaBnogap. 1957 x.

baraes [. MN. UcanuHoB A6abikapym —
HapOAHbIN ymeneL, pe3bbbl MO MeTanny BO Bpems paboTbl.
MaBnoaap. 1957 r.

Bagaev D. P. Isalinov Abdykarim —
craftsman of metal carving at work. Pavlodar. 1957
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FanuHckwmii B. Kainbibaes K. — Temip ycrachl,
GblNFapblgaH, KyYMiC MeTangaH yaTTbiK byibiMaap >kacay
webepi, HapblHkoN aysaHbl «<KOMMYHM3M» COBXO3bI.
Anmatbl o6abickl, 1988 .

FanuHckumii B. Kanbi6aes K. - ky3Hel,

HapOAHbIN yMeseL, MO N3roTOBAEHMIO HaLlMOHaNbHbIX
M3ZeNnii U3 Koxu, cepebpa MeTanna, coBxosa
«KoMMyHM3M» HapblHKOIbCKOTO palioHa.
Anma-ATtuHckas obnactb, 1988 .

Galinsky V. Kailybaev K. — blacksmith,

craftsman for the making of national goods

from leather, silver metal, state farm «Communism»
of the Narynkol region. Alma-Ata region, 1988
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JNeibun M. Kazak aiengepi kinem
ToKyza. BepHbin.

JleiAbuH M. XXeHLMHbI-Ka3alkm
TKYT KoBep. BepHblii.

Leibin P. Kazakh women
are weaving a carpet. Verniy.
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MapTapxvBTiH penpogykuuackl. Anawa (Kinem) Tokyra
apHanfaH TypAi-TycTi xinTepai Tapaty. 1927 r.

Penpoaykuwna naptapxusa. Packnagka pasHOLBETHbIX
HUTOK ANf BA3KM anawa (kospa). 1927 r.

Reproduction of the party archive. Layout of multi-
colored threads for knitting alash (carpet). 1927

37



«OpMek» CTaHOrbIHAa analla ToKy.
KazakctaH. 1910-1912 k.

V3rotoBsieHne anawu Ha cTaHke «OpmeK».
KasaxcraH. 1910-1912 rr.

Making the alasha on the “Ormek" machine.
Kazakhstan. 1910-1912.
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byaHeBuu W. D3ip6aesa C. -
KecTeli, xanblk Wwebepi (noptpeT). Anmatsl. 1975 x.

ByaHeBuu U. AzepbaeBa C. — BbILLIMBa/bLLMLA,
HapoaHas mactepuua (noptper). Aama-Ata. 1975 .

Budnevich I. Azerbayeva S. — embroiderer, folk
craftswoman (portrait). Alma-Ata. 1975
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BopotHukoB B. Cemb6aeBa LL. — ynTTbiK Ka3ak,
KineM, cbipMakTapbiHbIH, Webepi, ¥aaH ayaaHbl,
«JIEHNHCKWI» ayblibiHaH, HEMepeepiMeH.
LWbiFbic KazakcTtaH obabickl. 1987 .

BoportHukoB B. Cemb6aesa LL. — macTep no
M3roTOB/JIEHMIO HaLMOHa/bHbIX Ka3axCKMX KOBPOB, CbipMak
13 cena «JIeHMHCKNI», YN1aHCKOro pailoHa co CBOUMMU
BHyuKamu. BoctouHo-KasaxcraHckas obnactb. 1987 1.

Vorotnikov V. Sembayeva Sh. — a master
of national Kazakh carpets, a syrmak from
the village of «Leninsky», Ulan district, with the
granddaughters. East Kazakhstan region. 1987
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byaHeBuu U. KyaaiibepreHosa K.
«©pMeK» CTaHOTbIHAA CbIPMak Xacay KesiHae,
XKambbin 06bichkl, 1988 Xx.

byaHeBunu U. Kyaait6epreHoBa K. Bo Bpems
M3roTOBNIeHUA CbipMaK Ha CTaHke «Opmek».
[>xambynbckas obnacts, 1988 r.

Budnevich I. Kudaibergenova K.
during the making of syrmak on the “Ormek”
machine. Jambyl region, 1988
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MapTapxuBTiH penpoaykumacsl. Kasak snengepi xyH Tytyge. 1928 x.

Penpoaykuns naptapxmsa. XeHLMHbI — Ka3alku TepebaT wepctb. 1928 T.

Reproduction of the party archive. Kazakh women are pulling the wool. 1928
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baraeB /1. M. Cbipmak, Hemece kui3. [MaBnogap 06bIChblI.

Baraes [. IN. Coipmak nau kowma. MNaBnogapckas o6aacTb.

Bagaev D. P. Syrmak or large piece of felt. Pavlodar region.
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Kynaun FO. N. Cbipmak, >kacay kesiHgeri koneHepui. Anmatbl, 1980 .
Kyiiamn FO. . MacTepuua Bo Bpems M3roToBsieHUs cbipMaka. Anma-Arta, 1980 r.

Kuidin Yu. I. A craftswoman during the making of syrmak. Alma-Ata, 1980



«Ka3sTreacHaba» Kasak My3blkanblk WwWebepxaHacbiHAa.
ConpaH oHfa kapai: TyxsatynuH I. B. — afa webep,
KacbimoB K. nen U6paes K. — webepaep, yaTTbik,
acnanTap KobbI3 6eH gombbipa xacayga. Anmatbl. 1938 .

B Kazaxckow My3bikanbHOM MacTepckon «KasteacHaba».
CneBa Hanpaso: TyxBatynumH I. B. — ctapwuin macrtep,
Kacbimos K. n U6paes K. — macTepa,

3a U3roTOBNEHNEM HaLMOHaNbHbIX MHCTPYMEHTOB
KobbI3a 1 fomb6pbl. Anva-ATa. 1938 r.

In the Kazakh musical workshop «Kazteasnaba».

From left to right: Tukhvatulin G.V. — senior master,
Kasymov K. and Ibraev K. — masters, for the making of
national instruments kobyz and dombra. Alma-Ata. 1938
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KasakTblH 3eprepnik eHepi — ma-
Tepuanablk, emMeC MypaHblH, €H,
MaHbI3Abl 6enikTepiHiH, 6ipi, on eH,
KOeHe faHa emec, COHbiMeH bipre
6yriHri KyHre geniH 6enceHpai Ttypae
YKYMbIC icTen, AamMbin KeJie XKaTKaH
3THUKaNbIK M3aeHueT 6oabin Ta-
6binagbl. KasakcTaHHbIH, 3eprepik
OHEepiH XanbIKTbIK TYCiHIKTEepAiH,
CanT-Aa3CTypNepAiH, SAeT-Fypbin-
TapablH, TyTac 6ip KabaTtbimeH
6aunaHbICTbIPbIIFAH Tipi Mypara
)KaTKbi3yFa 60n1aTbIHbI CO3Ci3.

KasakTblH 3epzep aTaybl NapCblHbIH, «3ep-
3ap» — aNTblH Ce3iHeH LWbIKKaH. JacTyp
60MbIHLWA anTbIHMEH XYMbIC iICTENTIH LWe-
6epai anmeiH Cofywsl, an KyMIiCNeH >Xy-
MbIC >KacalTbiH Liebepai Kymic coFywbl
Aen atangbl. Kasak MageHWeTiHAE KyMic-
TEH >KacanfaH 3eprepiik OyMbiMaapfa
bacbimapik bepinreH, byn meTanfa AereH
Kueni keskapacka 6annaHbICTbl eKeHZAIriH
anTa KETKEH XKOH.

BypbiHfbifal, Kasip KoneHepLinep byrbiMaap-
AblH KenTereH Typ/epiH LWblfapajbl, ONapablH
apacbiHAa ovienaepdin 3eprepaik 6ynbimaapsl
H6acbimMabikka ve. 3eprep webepaep KMiM-KeLlek
HeswekTepiH, aweken bynbiIMaapabl, ac Kypan-
JApbIH, KWi3 YIAIH KepereciH, Xuhas, afall xaHe
Tepi blAbICTapAbl, My3blKablK acnantapAbl, Ka-
py-Xkapak neH aT 263enaepiH 6eseHgipyre ap-
HaffaH arblnbacTtap >acagpl.

MeTangapMeH >XYMbIC >Kacall OTbIpbIM,
Kaszak 3eprepsepi y3ak yakplT 60Mbl ya-
KeH CeMaHTUKaNblK XXYKTeMere ne apTypAi
XapTbllah acbln TacTapAbl: Tonas, Mepy-
epT, iHXy, rayhap, nafbin, anmas, pybuH,
XpyCTab, ceprek, Keringip, iHxy-mapxaH,
Map>kaHabl nanganaHabl. COHbIMEH KaTap,
oNapAblH, 9PKAMCbICbIHbIH, HaKTbl MafblHa-
cbl 6ap, erep 6ip >afpanga on «kyat be-
pywi» Aen TyCiHAipince, an ekiHwWiciHae
3YJ/IbIM KYLUTEPAEH «KOPFayLLbl» Aemn TYCiH-
Aipineai. Xanblk apacbiHAa Tac KipicTipme-
nepai ke3 aen atanapl, 6yn 6apiH KepeTiH,
KOPFanTbIH KO3 Aen TyCiHAIpineai.

MamaHgap batbic KasakctaH, Optanbik, Con-
TycTik  >oHe LWeiFbic  KasakcTaHaafbl  OCbl
KONeHep TYPiHIH, KOPKEMAIK-TEXHONOTNANbBIK
epeKLUeniKTepiH aXblpaTa OTblpbIM, 3eprepik
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OHepAiH anMakTbIK epekLleniktepiH 6enin kep-
cetesi, coHbiMeH katap OHTycTik KaszakcTaH,
Cbipaapua xoaHe XeTicy aviMakTapblH epekile
atan eteji.

AtanfaH katapga batbic KasakcTaHHbIH, OyKi-
bIMAApPbl epeKLle OPbIH anajbl, 0Onap MaccuBTIi-
riMeH, YIKeH NponopLnAnapbIMeH XaHe KopKeM
obpassblH  MOHYMEHTaNAbUIbIFbIMEH epeKLe-
neHegi. Xeprinikti webepnep TemeH penvedri
6enepni, kongaHbanbl GUANTpaHAbl XoHe Tyn-
ipWwikTenreH, kapanTbiMAanfaH oro-epHeri 6ap
3eprepnik byvbiMaapabl >acayapl webep MeH-
repreH. batbic KasakctaH webepnepi exengeH
Kenemai niwiHAe JASHEKEePNIEHreH, an KybICbl
MacCTUKaMeH TOATbIPbIIFAH >XarncblpMa naacTu-
HanapZAbl kKabaTTacTblpy TEXHUKACbIH MEHTEPreH.
Byn nnactvHanapgbl anAblHFbl Xafbl Lekin 6e-
AEpNeHIn, TYMIPLWIKTENin XaHe TacTapMeH MO
6e3eHaipinreH.

Byrinae 6atbickasakcTaHAblk, yAriae OyhbiMaap
acayAblH, KenTereH TeXHONOrmsanapbl MeH Tex-
HWKaCbIH >XaHFbIPTYMeH ybl webepnep: bonart
Atpaybaes, ©Tenkanvn Omipos, Carngonna Opa-
308, TepemypaT Omip, Kanpat LLlanabaes, Myx-
Tap LUepHuaAzoB xaHe T. 6. anHanbicyga. Onap-
AblH, Kenuwiniri aynet exingepi.

Bonart Atpay6aeB — Ka3sakcTaH cypeTLluinep ofabl-
HblH Myweci, KasakctaH Pecnybavkacbl TyHFbiL
Mpe3naeHTi Kopbl CbIlbIFbIHBIH, 1aypeaTsl, benrini
3eprep >aHe KOMNEKLMOHEp, kenTereH pecnybam-
KasblK >X3He Xaiblkapanblk KepMenepaiH KaTbl-
cywbiCbl. OHbIH, XXYMbICbl MaCCUBTINIFIMEH XaHe CO-
HbIMeH Bipre TanfamnasjblifbIMeH epeKkLleeHesi.

CoHbiMeH KaTap, webepnep MeTangaH 6yn-
bIMAap >KacayAblH Kenbip XofanfaH TEXHONOTUA-
Napbl Typabl aTbin XaTKaHbIH aTamn eTKeH X6eH.
Mblicanbl, Ka3akK NblWarsiH Xacay TeXHONOMUACHI
YMbIT Kanapl. bip ke3gepi kewneHainepaid 6ap-
NblFbl AePiK KacKeTi XaFblHaH Kypbilw 6onatTaH
acbIn TYCETiH OCbIHAAM MblLlaKTap abin XXYpPreH.
Kenbip HakTbl 3eprepiik TeXHWKaHbIH, XOfanybl
Typanbl Aa auTblnajpl.

batbic KasakcTaHablk 3eprepsik eHep MekTebiHiH,
oKiNAepiHiH, apacbiHAa Kasip Kpei3biniopga Kana-
CblHAa TypaTblH aTa-6abacbiHblH >KOJbIH >Xajfa-
CTbipbIn  Kene aTkaH 3eprep KypaibepreH
Kynamam6eToBTiH, LiblfapMallbUibifbl  epeklue
ke3re Tyceai. OHbl Xablk apacbiHAa MeTa, afall,
6blnFapbl bafbiHaTbIH 9Mbeban webep gen atanbl.
3eprepik byibiIMAapabl, ep-TypMaHaap MeH aT 96-
3e/4epiH, COHbIMEH KaTap afaluTaH blAblC-asK, neH
KoZecblnap >kacangbl.




Optanbik, ContycTtik >oHe LWbiFbic KasakcTaH
webepnepiHiH OyMbiMAapbl >KEHiA MiWiHIMEH,
e/LeMAepiHiH NPOMNOpPLNOHaNAbINbIFbIMEH
XOHE TYC KaHbIKTbINbIFbIMEH epeKLUeneHeai.
EpTese eHipae 6eaepneHreH, Wintepni awekemn-
JIeHTeH, KapanTbiMAanfaH 3eprepnik bymnbimaap,
COHJAaK-aK HakblwTay, 6eseyney, KanbinTay >XaHe
KyMMa TexHMKacblHAaFbl ByMbiMAap >acanfaH.

OHrtycTik  KazakcTaH, Cbipsapus >KaHe
XKerticyabiH kepkeM MeTanbl ¥abl Xibek
XOJbIHbIH, M3JEHW afbIMAapbIHbIH, 9cepi-
HeH KanbinTackaH ap TYpPAi CTUAbAEPAIH,
CUHKpPeTTIK BipairiveH epekiueneHeai. byn
eHipaiH, webepnepi caH anyaH bynbimaap
XacafaH.

Xannbl, 3eprepnik GyrbiMaap JeHeae OpHa-
nacyblHa Kapan Xiktenegi: 6ac, Kynak, camar;
MOWbIH, Keyae, ublk; byripaik, 6enaik, Kon awe-
kennepi. Ocblnaviia, aviengep 3eprepnik Oyw-
bIMAApPbIHbIH, bipHeLe KelweHi 6ap. bipiHwiciHe
6ac >xoHe camaii swwekernepi xatagbl. bac swe-
KennepiHiH KelleHiHe caykene, caMal SLUeKeWn-
nepi wekenik — cannblHWaK-Tymapaap, Lwaw
awekennepi wawbay, Wonnbl MeH Cbipfanap
Kipea.

TypkictaHablk, webep Kanmbip3za TacoBTbIH
TYybIHABICHI epeklue, KauTanaHbac, bipak A3CTyp-
ni. Lebep pecnybavkanbik «Llebep» KoneHep-
winep 6ankaybiHblH, GipHelle AYPKiH XeHimnasbl,
Kasakctan Pecny6avkacel KoneHepuinep ogafbi-
HbIH, MYLUECi, LWblfapMallbl/iblfbl KOMNTereH Maktay
KafasjapbiMeH, AUNAOMAapMeH MapanaTtTaifaH.

Kanmbip3a TacoB 3eprephik byirbiMgapAabl xacay-
[AblH eH KeHe TacingepiHiH, 6ipi — gactypai ypaey
Kypasbl — «kKepik» apKbl/ibl XacaafaH Kytoabl KeHi-
HeH KOJAaHakbl.

LWeiHbIHAG Aa, cayKesie, CAnMbIHLWAKTap MeH Cbip-
fanap, aqka MeH Keyze awwekennepi, binesiktep
MEH XXY3IiKTepAEH TypaTbiH Ka3ak, KajblHAbIFbl-
HbIH, TOV KeWNeri XaHAblK COH-CanTaHaTMNeH epek-
weneHai. Caykese AYHNEHIH YL AeHrenni yariciH
HerHeNenTiH XXOfapbl CEMaHTUKaNbIK MapTebere
ne. OHbIH, AekopbiHAa ¥MaW KyAaublHbIH, Ccapbl-
Hbl DPTYPAI CTUAbAEHY AdpeXeciHAe XWi ©e3-
repin oTbipca, eciMAik TeKTi FyA4i OF0-epHEK MNeH
3eprepik byMbiMaapaafbl ASHHIH, LWaLlblpaHKbl
3NIeMeHTTepI KYHapAbIIbIKTbl 6eriHenensi.

ByriHri TaHAa Kaslakbl Caykene >acay ASCTYpiH
Kenbip KoneHepLUinep >kanfacTblpyaa, ONapablH
6ipi KasakcTaHza >aHe weTense TaHbiMan 3ep-
rep Cepikkann KekeHos.

Cepikkann KekeHoB — 6apblk gepAik kKepkeM Ma-
TepurangapMeH: MeTa, afall XoaHe bblnFapbiMeH
XyMbIC icTenTiH ambeban webep. On KOHECKO-HbIH,
xanblkapanbik «Cana 6enriciHiH» eki AYPKiH nerepi,
kasakcTanablk «Llebep» koneHepluinep bankaybl-
HblH, TEPT MapTe XeHiMna3sbl xaHe «XAC LLEBEP»
KYPMEeTTi aTafblHbIH Merepi.

BypblH camaunnbiK alleken wekeaik can-
TaHaTTbl Xafgannapaa kuinetiH. Onap 6ac
KWIMHIH, iIMeKTepiHe Hemece camaljafbl
wawka 6ekitinreH. Camannblk, aliekennep
HeriziHeH ken 6enikTeH TypaTbiH, Kenge
y3blH Ti30ekTi cannbiHWaKTapMeH 6ona-
TbiH. TyMIpLWIKTEPMEH KOMKepiareH LWin-
TEPAi XXOHE KypAei cannblHWaKTbl AeHre-
NeK Lwekenik kepemMeT KepiHei.

O©pinreH waw bypbiMfa TafbliaTbliH wawbay -
KepkeM 6e3eHgipinreH Tacnanap 6annaHfaH
aweken. byn swekengin ywTapbl Xibek Lwa-
WaKTapMeH HemMece KyMiC canmnblHLaKTap-
MeH askTanagbl. Llawbay epimaepaiH TybiHe
6eKiTinin, wawTblH, 6yKin y3bIHAbIFbI GOMbIHLIA
Tyceai, onapapl 6e3eHaipyse apTypai 3eprephik
d4icTep KONAaHbINFaH.

Onapabl TeK Kbi3gap TakkaH, TYPMbICKa LLUbIKKaH-
HaH KeMiH onapabl Wo/inebiFa aybiCTbipaTbiH. Ep-
Teae Oyn awekennepaiH iliHae eH, ken Tapanfa-
Hbl 6ip HemMece YL KaTapAa iIMeKk-cakyHa Tapisai
TiriHEH >anfaHfaH KenTereH TiniMwenepi Heme-
ce TUbIHAapbl b6ap wintepai cannbiHwak 60-
Abl. TaHbIMan HaHbIM-CeHiMaepre cavikec, byn
allekennep Kbi3AblH >XaHblH KaMTUTbIH LUALLbIH
KOpFfanabl.

Amanrengi Myka>kaHoB — KP CypeTwinep ogafbl-
HbIH XaHe [n3aliHepiep ofafblHbIH, MYyLUeCi, Kern-
TereH pecnybavkanblk XoHe Xaiblkapanblk Kepme
>xobanapbiHblH, katbicywbicbl. On KOHECKO-HbIH,
«Cana 6enrici» GaiikayblHblH, OipHelle  AypKiH
>KeHiMMNasbl, COHAaNl-ak KasakcTaHablk «lllebep»
KoneHepLuinep 6arikayblHbIH YL JYPKiH XeHiMna3bl.

LLlebepain, TybIHAbINAPBI Ka3ak, 3eprepik eHEepiHiH,
ASCTYPAI TEXHONOTMANAPbI MEH KasbiNTayAblH 3a-
MaHayWn CblHAApAbl KafuzganapbiH HipikTipe OTbI-
PbIM, >KaH-KaKTbIbIFbIMEH >XOHE TepeH MafblHa-
CbIMeH TaH, Kanablpasbl.

Colpra — Ke3 KeNreH >acTafbl aMeNaiH, awwekeui,
onap dNi KyHre AewiH eH KywTi Tymap peTiHae
caHanagpbl. Kasaktapaa cblpfaHblH Typ/iepi MeH
Hyckanapbl ken. CbipfaHblH MblHagan Typaepi
6ap: atiweikmel celpfa, al celpFd, mymapwa
CblpFa; CA/NbIHWAKMGbI CbIpFa; KO3AJbl CblpFad;
macmel Celpfad, Kapasel CbIpfa; UbIKMbl CbIpFad;
KOHbIpay ceipfa; Kym6e30i CblpFa, COAly CbIpFa.
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Konfa TafblnaTblH alwekennep anyaHTypAi. EH
anabiMeH, byn XysikTep, onap enwemaepi, ge-
KOPbI XX9HE CEMaHTMKaNbIK MafblHACbl XXafblHaH
epekile apTypainikneH epekweneHeai. Onap
anenain, MapTebeciH kepceTeTiH epekwe 6en-
rinepaix 6ip Typi 6oaabl. Mbicanbl, Kyc mymcoik
XKy3iel 6akbIT, epKiHAiK, Tayencisgik GenriciH
6ingipce, OHbl TYPMbICKa LUbIKMafaH Xac Kbl3-
Aap TafaTbliH, an pyAbl XanfacTbipyLbl KesiH-
HiH XY3iri omay XXy3ik fen aTanfaH, OwwaKThl,
ynai 6eviHenereH. Exi caycakka TafblnaTbiH KOC
cafanbl XY3iK — Ky0aru Xy3iK eKi 9yneTTiH, py-
AblH, 6ipnirid 6ingipesi.

binesik apetTe bip-6ipaeH Hemece eki kKoAnfa
KYNTacTbIpbIIbIN  KUINETIH, Kehge 6ip Konfa
eKki 6inesik TafblnaTbiH. binesiktep TyTac >kaHe
Kypama 6onybl MyMKiH: 2—3 6enikTeH >acanfaH,
Toncanbl d4icneH BipikTipiareH moncasel binesik
Hemece >KapManapAblH KemerimeH 6ipikTipinreH
kaknak 6inesik. binesiktepai 6e3eHaipy KesiH-
Ae Tac KipicTipy, 6e3eyney, TyuvipLikTey, eTneni
HakbILTay XaHe beaepney KONAAHbINAbI.

Exenri obpa3gap TakblpblbbiHAAFbI 3amMaHaym
WHTepnpeTauusanapabliH iWiHAe KapafaHAbIIbIK
webepi Wnbs Ka3akoBTbIH, LUbIFapMaLLblbIfbl
epekie ke3re Tycegi. OHbIH >XXyMbICbl BipHelle
peT FOHECKO-HbIH «Cana 6enriciMeH» atan eTin-
4, on «lebep» KoneHepwinep 6ankayblHbIH,
BipHelue AYPKiH XeHiMna3bl.

V. KazakoBTblH, LWblfapMallbUibliFbiHAa  MeTan-
Ja «benHeneHreH» nemsaxJablk, MOTUBTEP MEH
TakblpPbINTbIK KapTUHaNap KepiHic TanTbl. byfaH
Mbican peTiHge «OTbacbl» TonTamMacblHAAFbI
«Xawnnay» 6inesiri MeH cblpfanapbliH KenTipyre
6onaabl.

Keneci 3eprepsik 6yrbiMAap XMbIHTbIFbI Keygere
apHanfaH awekennepaeH Typaapl. EH angpimen,
b6yn xepae Mepekenik 6e3eHAipy KelleHiHe
KipeTiH, Xac anenaepaiH apTbiKLWblblFbl H0NFaH
XaHe 6onbIn kana 6epeTiH eHipxuekmi atan ety
Kepek. 3eprepik bynbiMaapabiH 6ya Typi Tapum-
xn Typae batbic KasakcTaHza OpHbiKkaH. byii-
bIMHbIH, KYPbIJbIMbI TYMipLUiKTeY, KabaTTacTbipy,
be3eyneymMeH >aHe CaHAIK TacmanapmeH 6es-
EHAIpINreH TiK, YAKeH TiKOYpbIWTbI HeMece Tpa-
newumsa Topi3ai NaacTUHanapaaH Typajbl.

OHipxuek kebiHece KyHapAblblk MeH eMipaik
WFiNIKTIH, HblWaHbl POMOTbI OFO-OpHEeKNeH alle-
KenneHreH. byn 3eprepnik byhbimaap OyriHae
TaHbIMan.
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KeH TapanfaH keyae alwekennepiHiH Tafbl 6ip
TYpPi — yWOYpbIWTbI HEMeCe LMANHAP Tapi3ai ac-
nasbl, Keyaere LbIHXbIPMEH iNiHeTIH mymapwia
Topi3ai, iwiHe KypaH cypenepi >Xa3sblnfaH Kafas
canblHfaH 6olimymap. MyHaan 3eprepnik 6yn-
bIMAAPAbIH, HEri3ri KbI3METi TiJ-Ke34eH Kopfay
6onabl. OnapabiH, 6eti begepmeH, kapanTbimaay-
MEH, anTblH >anaTymeH acem bOe3eHaipinreH,
TOMEHTI XMeriHe Map>XXaHHaH, MepyepTTeH, Me-
TaNAaH >kacanfaH cannbiHWaKTap 6ekiTiareH.

Bepik Dnibaii — ata-6abacbiHbIH XObIH >Xanfac-
ThIpbIN Kene xaTkaH 3eprep, Kapa Pabepxe aTbiH-
Jafbl XanblKapasablk opaeHHiH wnerepi, KP EH6ek
CiHipreH kanpatkepi. OHbIH 3eprepik bybiMzapsl
OypbIHHaH eNjiH, e3iHAik 6peHiHe aliHanFaH.

XKexke kelweH AacTypAi Kasak KMIMiHIH, 31eMeHT-
TepiH 6e3eHgipyre apHanfaH MeTann ollekeu-
nepgaeH Typagabl. bya aviengep kaM30blHbIH, 6yK-
ipnepiH KaTauTaTblH KONEMAi XXaHe KeunekTepa,
Kekipekiwlenepsi >aHe Oypanmanbl yarigeri
backa fa Knimaepai Tymmeneyre apHanfaH xan-
nak, 6exiTkilTep — KanTbipMa >XaHe Tynmenep.

Kanmeipma spette 6ip niwiHaeri eki 6enikTeH
TYpaTblH €Ki TypAeri KyabinTapAblH KeMeriMeH
BipIKTIpPINETIH IMEK MeH inrek Hemece KblbIL
TOpI3Ai bicbipMa.

benbey >oHe nblllakTapfa, OTKA, OKKa, Mbla-
TbikKa >oHe 6acka fa 3aTTapfa apHanfaH in-
riwTepaid, 6apnablk Typnaepi 6ap kice benbey
Xancblpmanbl MeTann alekeinepmeH ban 6e-
3eHaipinreH 6enbeynep 60abIn Tabblnagbl, onap
Aa epHeKTi Tinimwenep TypiHaeri anbinbactap-
MEH KOMKepIreH.

Xannbl, kazak 3eprepaepiHid bGynbiMaapb-
HblH, aCCOPTUMEHTI KasipAiH e3iHAe 30p aney-
eTTi KepceTeai, an Kasipri Kasak, webepnepiHin,
LWbIfapMaLUblblFbl  KOMMO3ULMACHI, OH-OPHEK
KYPbIIbIMbI, TEXHMKAChl MEH TEXHONOTUACHI BOW-
biHWA ©3iH TaHbITaTbiH eXenri A3CTYpPAepaiH
OMIPLUEHAITH aiKbIH KOpCeTeAi.

OpVHe, yakbIT 6ip OpblHAa TypManibl XaHe Me-
Tann GyMbiMAapbIH >KacayablH, ©HAIPICTIK npo-
LeciHe TeXHONOrMANbIK >XaHanblKTap aKenes,
bipak kenTereH TaHbIMan webepnep AaCTYPAI
cakTayfa, baubiTyfa >XdHe OfaH api AaMbITyFa
bacbiMAblk 6epesi.



Kasaxckoe roBesiMpHOe UCKYCCTBO -
OoZHa U3 Ba)KHeMLIMX YyacTeil Hema-
TepuaZibHOro Hacneaus, KoTopas
npeacraBnfer cobor He TOJbKO
ApeBHelLlee, HO aKTUBHO PYHKLM-
OHMpYOLlee N pasBUBatloLLeecs Ha-
npaB/ieHUEe 3THUUECKON KYNbTypbl
cerogpHa. HecomHeHHO, roBenup-
Hoe wuckycctBo KasaxctaHa MoOXk-
HO OTHECTU K XXUBOMY Hac/ieguio,
C KOTOpPbIM CBfi3aH Le/bli naacTt
HapoOAHbIX NpeAcTaBJIeHNN, Tpaan-
uun, o6paaoB U pUTyanos.

Kasaxckux roBe/IMPOB Ha3bIBatOT 3epeepa-
MU, OT NepPCUMACKOro «3ep-3ap» — 30/10TO.
Mo Tpaguumm MacTtepa, paboTarowero ¢
30/10TOM, Ha3bIBatOT AJIMbIH COFYWbI, a C
cepebpom — kymic cofywel. B kasaxckomn
KyNbType MpeAnoyYTEHVE OTAAETCA cepe-
6pAHbIM yKpalueHusamMm, rae cepebpo oc-
MbIC/IMBANOCb B KayecTBe CakKpafbHOrO,
HebecHOro metanna.

Kak 1 paHblue, celiyac mMacTepamu MpPOU3BO-
AMNTCA OTPOMHbIN aCCOPTUMEHT U3AENNIA CPeau,
KOTOPbIX MEPBEHCTBO MPUHAANEXMUT XKEHCKUM
yKpaleHuam. MacTepa-3eprepbl B CTapuHy CO-
3aBasn MeTasnyeckve AeTann Ana JAekopa
ozexAbl, GUrypHble 65LLKM ans Mmebenn, nocy-
Abl, OPY>MS, KOHCKOM aMyHULIMK, @ TakXe CTO-
NoBble NPUBOPbLI U Apyrue nsgenus.

Pabotasn, ¢ meTannamu, Kasaxckue 3epre-
Pbl MCMOB3YHOT Pas/nyHble MOayAparo-
LleHHble KaMHW: ToMas, Xemuyr, 6puau-
aHT, anMas, pybuH, XpycTanb, CepAovk,
6uprosa, nepaamyTp, Kopaa, KoTopble He-
CyT GONbLUYHO CEMaHTUYECKYH Harpysky.
Kaxxablh 13 KaMHel MMeeT KOHKPETHbIM
CMbIC/l, €CIN B OAHOM C/ly4ae OH OCMbIC-
NINBaeTCA KaK «AapAlmMn» dHepruto, To B
APYrom Kak «obeperaroLmii» oT 3/bIX CU.
B Hapoae BCTaBkM M3 KaMHeW Ha3biBatoT
ke3 (BykBanbHO «rna3»), OCMbICIMBaeMOe
B KayecTBe BCeBMAALLEro, obeperatoLero
oKa.

B toBenupHbIX nsgenuax, crneymanuctel OTMe-
YaloT perrmoHaabHyto cneumduky. Paznnyatorcs
n3genna 3anagHoro KasaxctaHa, LieHTpanbHoro,
CeBepHoro 1 BoctouHoro KasaxcTtaHa, pernmoHsbl
FO>xxHoro KasaxctaHa, Coipgapbu n XeTbicy.

B nepeuncneHHoM psgy ocoboe MecCTO 3aHu-
MaroT m3genma 3anaaHoro KasaxcraHa. Mx ort-
IMyaeT MacCMBHOCTb, KPYyrMHble MPONopLUn u
MOHYMEHTaNbHOCTb XYZAOXEeCTBEHHOro obpasa.
MecTHble MacTepa BJ/IafeHOT W3rOTOB/IEHUEM
YKPaLIEeHNA C HU3KOpeNbePpHbIM TUCHEHUEM, C
HakNagHOW GUANTPAHBIO N 3ePHbLO, C YEPHEBBIM
opHameHTOM. Kpome 3TOro, 3aecb u3gpese
pacnpocTpaHeHa TeXHWKa HakNafHbIX MAACTUH,
KOTOpble CnanBanncb B 06bEMHYLO dopmy, a no-
NOCTb 3amnoJiHAAack MacTUKOW. Jlnuesas CTopo-
Ha TakuX NaacTuH 6orato AeKopupyeTca CKaHbto,
3€PHbIO Y KaMHAMMN.

CerogHa BO3POXAEHWEM MHOMMX TEXHOJIOTUN
N TEXHUK W3roTOBAEHUA U3aenvii B 3anafHoKa-
3axCTaHCKOM CTWe 3aHMMatOTCA BENNKONEMHbIe
macTepa: bonat Atpay6baes, Ytenkaan Omunpos,
Carngynna Opasos, Topemypat Omup, Karpat
LLlanabaes, MyxTap LLlepHuszoB v gpyrve. MHo-
rMe 13 HUX NPeaCTaBUTENIN CEMENHbIX AUHACTUN.

Bonar Artpay6aeB — uneH Coro3a XYAOXHWKOB
KasaxctaHna, naypeat [pemun ®PoHaa [lepsoro
Mpe3ngeHta Pecny6avkn KasaxcTaH, W3BECTHbIN
HOBENNP U KOANEKLIMOHEep, YHacTHUK MHOMmMX pe-
CNyHANKAHCKUX N MeXAYHapOZAHbIX BbICTaBOK. Ero
paboTbl OTIMYaeT MacCUBHOCTb W, OAHOBPEMEHHO
M3bICKAHHOCTb.

B TO e Bpems Hy>HO OTMEeTWTb, YTO MacTepa
rOBOPAT 06 HEKOTOPbIX YTePsHHbIX TEXHONOIN-
fx. Hanpumep, 3abbIToN cUMTaeTCs TEXHOAOIMUS
M3roTOBNEHUSA KaA3ak Nelwarsl (BykBasbHO «Ka-
3aXCKUMA HOX»). Hekorga Takve HOXW HOCKAM
NPaKTUYeCKN BCE KOUEBHWKM, KOTOPbIe MO TeX-
HONOIMMYECKMM CBOMCTBAM MPEBOCXOANAN AaxKe
6ynaTHyto cTanb. OTMeyaeTca 1 06 yTepe Heko-
TOpPbIX cneu,mq)mqecmx HOBEJINPHbIX TEXHUK.

Cpean npejcTaBuUTeNeil  3anafHoOKa3axCTaHCKON
LUKONbl KOBENMPHOIO UCKYCCTBA BbIAENAETCSA TBOP-
YecTBO MOTOMCTBEHHOrO 3eprepa KyaaibepreHa
Kynmam6eTtoBa, KOTOpbIV HbiHe MpoxwBaeT B Kbi-
3blopae. Ero B Hapoae Ha3biBalOT MacTepOM-yHU-
BEpCasoM, KOTOPOMY MOABNACTHbI MeTas, JEPEBO
1 koxka. OH cO34aeT oBe/IMPHbIe YKpaLleHWs, KOH-
CKue ceana 1 CHPYLo, a Tak>Ke 3aHNMAEeTCs U3roToB-
JIeHVeM NMoCyAbl U CYBEHVWPOB U3 AepeBa.

tOBennpHble n3genna mactepos LleHTpanbHOro,
CeBepHoro n BoctouHoro KasaxctaHa oTanua-
toT 6onee nerkas Gopma, CopazMepHOCTb Mac-
WTaboB M LBETOBas HacblWEHHOCTb. PaHblle B
3TWX pPervoHax co3AaBaincb MHKPYCTaLMOHHbIE,
aXypHble GUANTpaHHble, YepHEBbIE YKPaLLIEHWS,
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a Tak>Ke n34eninAa B TEXHNKE rpaBUPOBKN, YEKAH-
KW, WTamMrnoBaHHbIe U JIUTbIE.

CneumanncTbl CUMTAROT, UTO XYL0XKECTBEH-
HbI MeTann KOxxHoro KasaxcTaHa, Ceipaa-
pbu 1 JKeTbiCy OTANYAETCA CUHKpeTuye-
CKVM eAMHCTBOM CaMbIX pa3HOObpasHbIX
cTuner, cGoOpMUPOBABLLMIACA MNOJ BAUSA-
HWeM KyAbTypHbIX BesHWi Beankoro LLen-
KOBOTO MyTW.

B uesnom, toBennpHble n3genmns knaccmpuumpy-
OTCA MO MX PaCcroNOXEHHOCTW Ha Tene: rosoB-
Hble, YLLIHbIE, BUCOUHbIE; HaLLENHble, HarpyaHsble,
HanaeuHble; GOKOBbIE, MOSICHbIE U YyKpaLUEeHWs
AN PyK.

Y Ka3axoB CyLecTByeT HeCKOJbKO KOMMAEeKCOB
XKEHCKMX HOBENNPHbIX YKpalueHun. MepBbii 13
HWX BKJFOYaET rONOBHbIE N BUCOYHbIE yKpalle-
HWA. B KOMNAEKC roNoBHbIX YKpaLLIEHW BXOAAT
caykene (TpPagVLMOHHBIA ronoBHOW ybop Hese-
CTbl), BUCOYHblE YKpalLUeHUs wekeik — nojse-
ckn-obepery, HakocHble ykpalueHus wauwbay,
w0kl N CEPbTN.

OpwurnHanbHoO, HEMOBTOPUMO MBCEXXETPAANLIMOHHO
TBOPYECTBO TypKecTaHCKoro mactepa— Kanmbipsbl
TacoBa. MacTep HeoZHOKpaTHbIA nobeanTens pe-
cny6/IMKaHCKOro KOHKypca pemMecneHHuKkoB «llle-
6ep», uneH Cotosa pemecneHHukos PK, ero TBopue-
CTBO OTME€4YE€HO MHOTUMK rpamMmoTamMmn, AunaoMamMn.

Kanmbip3a TacoB LWIMPOKO MpPaKTUKyeT OAMH ©3
ApeBHel?'lLUMX CNoco6b0B M3roTOBNEHUS HOBEJIMPHbIX
praLLleHVll\/ll — JINTbe, CO34aBaeMoe C MNCMNOJIb30-
BaHMeM TpagWLMOHHOIO BblAYBHOro annapata -—
«Kepik».

MoncTuHe, Lapckum BeNNKONENUeM OTaMYanca
cBafebHbIN HapaZ Ka3axCKoW HeBECTbl, KOTOPbIN
COCTOSN U3 FTaPMOHWUYHOTO KOMMIEKCA: FOIOBHOM
ybop — caykesie, BUCOYHbIE MOABECKN U CEPbIY,
oXepenbe W HarpygHoe ykpaiweHue, bpacaetbl
1 nepctHu. Caykesie B Ka3axCKow KynbType ume-
€T BbICOKMI CEMAHTMYECKMI CTaTyC, BOMOLLLAs
coboli TpexypoBHeEBYO MoZenb Mupa. B ero ze-
KOpe 4acTo BapbMpoBasca MOTUB BOrmHM Yman
B Pa3/IMYHOW CTEMEHWN CTUAN3ALUK, @ SNEMEHTbI
pPacTUTEeIbHOrO OPHAaMEeHTa W POCChbINY 3ePHUN Ha
YKpaLleHUsaX CUMBOIM3NPOBaAM MAOAOPOAME.
Jlyuwine ob6pasubl Ka3axckMx caykesne XpaHAaTCs
B IYULLNX MY3€esaX MUpa.

CeroaHa TpaAnLIMIO N3roTOBAEHNA Ka3aXCKuMX ca-
yKene npoAO/KarOT HEKOTOpPble MacTepa, OAWNH
M3 HUX — 3BeCTHbIV B KasaxcTaHe 1 3a pybexxom
3eprep Cepukkann KokeHoB.
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Cepukkann KokeHOB — macTep-yHuBepcas, pa-
60TaeT NpakTUYECKM CO BCEMU XYAOXKECTBEHHbIMMU
mMaTepvanamu: MeTanoM, JepeBOoM N Koxen. OH
JBYKPaTHbIN obnagatent MeXAyHapoAHOro 3Haka
kayectBa FOHECKO, uyeTbipexabl nobeantens Ka-
3aXCTaHCKOro KOHKYypca pemecneHHUKoB «Lllebep»
n obnagatenb noyetHoro 3BaHMsA «XAC LLIEBEP».

B npowsiom BMCOYHblE yKpalLUeHWs Lue-
Kenik HageBann B TOPXKECTBEHHbIX Cayya-
AX. OHW Kpenuancb 3a MNeTan roJI0BHOrO
ybopa vamn 3a BoNOChI y BUCKa. Takme BK-
COYHble YyKpalleHns Oblan rnaBHbIM 06-
pa3oM MHOro4acTHbIMW, MHOTAA C Nojge-
CKaMV Ha AAWHHBIX Lernoykax. dbdekTHO
N HapAAHO BbIMAAAT O6CbINaHHbIE 3ep-
HbHO aXKYPHbIe W LWapOoBUAHbIE LIEeKeiK CO
CNOXHbIMW MOABECKAMM.

HakocHble ykpalueHua wawbay npeactaBasaoT
coboui 6orato yHM3aHHble yKpaLLEHVUAMUN NEHTbI.
KOHLI|bI 3TOro yKpaweHnA 3aKaHYMBakoTCA Mblll-
HbIMWN LLEeNKOBbIMU KUCTAMMW, O6pa3OBaHHbIMVI
M3 LWHYPOB, nan cepebpsaHbix nogsecok. OHu
KpenaTcA y OCHOBaHMA KOC W CrycKaroTcsa no
BCeW A/sMHe BoocC. [pn AeKoprpoBaHUW LuaLl-
6ay NpUMeHsANCb camble pasHoobpasHble roBe-
JIpHble TeXHUKW. VX HOCWAM MCKAHOUMTENBHO
AeBYLUKY, KOTOpble MOC/e 3aMy>KecTBa CMEHANN
wawbay Ha wonel.

Amanrenbabl Myka)kaHoB — uneH Coro3a Xy-
JoxHukoB u Coto3a amsaiiHepos PK, yuacTHuk
MHOTUX pecnybaMKaHCKUX W MeXAyHapOaHbIX
BbICTaBOYHbIX NpoekToB. OH HeoAHOKPAaTHbIN
nobeanTenb KoHkypca «3Hak kayectBa» HOHE-
CKO, a Takxe Tpwxabl nobeautenb KasaxcTaH-
CKOTO  KOHKypca pemecneHHukoB  «lllebep».

PaboTbl MacTepa y3HaBaeMbl, COeAMHAA Tpaau-
LIMOHHblEe TEeXHONOTUM  Ka3axcKoro oBeAVPHO-
rO WCKYCCTBa U COBPEMEHHbIE KOHCTPYKTUBHbIE
NpUHLMNBLl GopMOODHPasoBaHUsA, OHU MopaxaroT
MHOTOrPaHHOCTbLIO U IY6OKUMM CMbICIAMMU.

CaMbIM pacnpoCTpaHeHHbIM BUAOM wawbay
6blna cBOEOOPa3Han axypHas noABecka C MHO-
rOYMCNEHHbIMU BAAWKaMK UAN MOHETaMu, Co-
eAVHEHHas Mo BepTMKanM NeTeNbHO-KONbLie-
06pa3HbIM CNOcoboM B OAMH Man Tpu psaa. Mo
HapoAHbIM MOBepbAM MNOAO0OHbIE yKpalleHus
3alLMLLAHOT BONOCHI AEBYLLKM, B KOTOPbIX 3aK/HO-
yaeTcs ee AyLua.

Cepbru — yKkpalleHue XeHLMHbl B J1t060M BO3-
pacTe, KOTOpblE N CeMYac OCMbICMBAIOTCA KakK
cunbHenwne obepern. Y KaszaxoB CyliecTByeT



MHOXEeCTBO TUMOB 1N BapUaHTOB TPaAMLIMOHHBIX
ceper. Mo dopme pasnnuann cnegyrowime BUAbI:
cepbrn B popme Mecaua — alibiKmel Coipfd, B
dopme nyHbl — ali celpra, B GopMe aMyneToB —
MyMapwa colpfa, Cepbru ¢ nojBeckamun — cas-
NbLIHWAKMsl CblpFa W KO3AaJbl Cbipfd, CO BCTaB-
KaMu M3 KaMHeW — macmel Colpfd, Y€pHeHble
Cepbr — Kapasel Colpfa, CEPbrA A0 Niey —
UbIKMbI CbIpFa, CEPbIN B BUAE KONOKONbUNKOB —
KOHbIpay Cblpfd, Cepbrn B KynonoobpasHou
dopme — kymbe30i cbipFa, a Tak>Ke OCTPOKOHeY-
Hble Cepbru — cosly CbIpfa.

MpekpacHbl 1 pa3HoobpasHbl TPaANLMNOHHbIE
Hapyu4Hble yKpalleHWs. 3TO NepPCTHU XY3iK, OT-
Nnyarolmecs boraTblM pasHoobpasnem: pasme-
pamMu, AeKOPOM W CMbIC/JIOBbIM HaMOJAHEHWEM.
OHn aBnAnncb cBoeobpasHbIMM  MapKepamy,
MOKa3bIBaFOLLIMMM CTaTYC XXEHLUMHbI UAN AeBYLU-
Kn. Hanpumep, nepcteHb Kycmymcoik (MTUYNin
K/JtOB) CMMBOJIN3MPOBA cyacTbe, cBOHOAY, He-
3aBUCUMOCTb, €10 HOCUIW He3aMy>XXHWe AeBYLU-
KW, a KOJibLO HEBECTbl — MNPOAOXKATENbHULLbI
poZa Ha3blBas0Cb 0may Xy3ik 1 CUMBOAN3NPO-
BaJI0 ouar, AoMm. [epcTHY, HajeBaeMble Ha ABa
nanbLa, C ABYMS LUMHKaMW — Kyodaau XY3iKk (nep-
CTHW CBax) CMMBON3MPOBAAN COHO3 ABYX CEMEN,
POAOB.

BpacneTtbl 06bI4HO HOCMAM MO OAHOMY UAK Nap-
HO Ha obeux pykax, MHOTAa KasalKu Ha OAHY
PyKy HageBanu no gea 6pacneta. OHu 6bian
CMOWHBIMWU U cOCTaBHbIMU. OgHWU MOrM BbITb
COCTaBHbIMU U3 2—3 YacTen, COeANHEHHbIE Liap-
HUPHbIM cNocobom — moncasel binesik nan npu
NMOMOLLW CTBOPOK — Kaknak 6inesik. CywectBo-
Ba/N 1 NpPOCTO AnTble Bpacnetol. Mpn nx geko-
PUPOBaHUM MCMONb30BaNNCb BCTABKM W3 KaM-
HeW, HakNajHas CKaHb, 3ePHb, CKBO3HasA pe3bba
nan penbedHas yekaHka.

Cnesyrolmnii KOMMIEKC Ka3axCKUX HOBESIMPHbIX
M3LEeNNIA COCTaBAAKOT HarpyAHble yKpalleHus.
Mpexae Bcero, 34ecb HEOBXOAMMO OTMETUTb
OHIpPXMEK, BXOAALLMI B KOMMAEKC NPa3AHUYHbIX
YKpaLLeHWA, KOTOpbI Bbla 1 OCTaeTcs Nnpusuae-
TMen MONOAbIX XXEHLUMH. DTOT TUM yKpaLleHWR
XapakTepeH uckatoumTenbHo 3anagHomy Kasax-
CTaHy.

KOHCprKLI,VIFI n3penna BepTuKasbHad, COCTOA-
waa 13 KPynHbIX NPAMOYrObHbIX UK Tpaneun-
€BMAHbIX NAACTUH, 4EKOPUPOBAHHbIX 3€PHbBIO, Ha-
Kﬂa,ﬂ,KOVI, CKaHbHO, OpHAaMeHTa/IbHbIMW IEHTAMW.

OHipXuek uJalle BCEro AeKOpUpoBasn OpHa-
MEHTOM B Buze pomMba, CMBOJIOM MA0A0POANS
W XM3HEHHoro 6nara. Celyac 3TK yKpalleHus

OYeHb NMOMNYAAPHBIX CPEeAM AeBYLIEK U MONOAbIX
SKEHLLMH.

OfHUM 13 pacnpoCTPaHEeHHbIX BUAOB HarpyAHbIX
yKpaleHUA ABAAITCA M3Zenvs Tvuna Tymaplua
nam 6ontymap. OHW NpeacTaBAArOT cobown cepe-
HpsHble GyTAAPbI TPEYrONbHOM, NPSAMOYTrOAbHOWN
n TpybyaTon GopMbl C MONON BHYTPEHHOCTbHO.
Mexay cobon getann nsgenns cKpenasancb, a
BHYTPb 3TUX YKpPaLUeHNA BKAAZbIBaAW 3amnnCkm C
untatamum 13 KopaHa. MaBHon GyHKLMEN TaknX
yKpalueHui bbina 3almTa ot criasa. Vx nosepx-
HOCTb HoraTto ykpallanacb rpaBMpPOBKOMN, YepHe-
HMEM, NO30JI0TOW, K HUXKHEMY Kpato Kpernuamnch
NoABeCKM U3 KOpaiaoB, nepsiaMyTpa, MeTanau-
yeckune NNaCTUHKM.

Bepuk Annbait — NOTOMCTBEHHbIN 3eprep, obna-
JaTeslb MeXJAyHapoAHOoro opgeHa umenu Kapna
®abepxxe, 3acnyxeHHblin aeatens PK. Ero tose-
JIVpHble yKpalleHWs [aBHO CTanu CBOeobpasHbIM
6peHAOM CTpaHbI.

OTaenbHbIN KOMMAEKC COCTaBAAOT MeTananye-
CKMe yKpalleHWs, Npu3BaHHble JAEeKOPUPOBaTb
3/1eMeHTbl TPAANLMOHHOIO Ka3axckoro KOCTH-
Ma. OTO Ob6beMHble W MAOCKME 3aCTeXKU ANs
Kam30/na, — KanmelpMa v nyroBuupsl — mydime.
KanTblpMa 06bIYHO COCTOAT M3 ABYX OAWMHAKO-
BblX MO dopme yacTelr, COeAVHAOLLUXCA MNP
MOMOLLM ABYX TUMOB 3aMKOB: KPHOYOK C NeTien
nnn 3amoyek-3aTBop. MNyrosuLbl HbIBatOT camon
pa3HoobpasHon GopMbl.

HaK.I'IaAHbIMI/I MeTanamyeCckKMMmn ykKpaweHnamum,
06bIYHO baAxamy boraTo AekopupoBaanChb Mo-
fica besbbey v nosc kice besbey. Ha nocnesHem
NPUCYyTCTBOBA/IM BCEBO3MOXHbIE NOABECKN A4
HOXEW, OTHWBA, Ny/b, MOPOXa W APYrnX nNpesme-
TOB, KOTOpble TakXe MOKPbIBaNNCh Y30PHbLIMM
NAacTUHKaMW.

TakoB B LLe/1IOM OCHOBHOW aCCOPTUMEHT U34euni
Ka3axckux 3eprepos. HOBennpHoe WCKYcCTBO
Ka3axoB M celyac AeMOHCTPUPYET OrpPOMHbIV
noTeHUMas, a TBOPYECTBO COBPEMEHHbIX Ka3ax-
CTAHCKUX MacTepOB HarnAafHO MoKasblBaeT XW-
BYUECTb APEBHMX TPAAULNIA, KOTOPbIE NMPOSBIS-
FOTCS1 B KOMMO3WULMW, OPHAMEHTaJIbLHOM CTPOE,
TEXHUKAX U TEXHOJIOTUSAX.

PasymeeTcs, BpeMs He CTOUT Ha MecTe U NpuB-
HOCUT TEeXHONOrMyeckne HOBLUECTBA B MPOU3-
BO/ACTBEHHbIV MPOLECC WU3rOTOBJIEHUS U3AENNN
N3 MeTanna, HO BCE XXe MHOrMe MMeHUTble Ma-
cTepa OTAAOT NPeANoUYTEHNE COXPaHEHMIO, 060-
raleHuo 1 JanbHenLweMy Pa3BUTUIO TPAAULIUN.
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Kazakh jewellery art is one of the
most important parts of intangible
heritage, which represents not
only an ancient but also an actively
functioning and developing ethnic
culture to this day. Undoubtedly,
jewellery art in Kazakhstan can
be referred to a living heritage,
with which a whole stratum of
folk beliefs, rites and rituals is
associated.

Kazakh jewellers are called zergers, which
comes from the Persian word "zer-zar” —
gold. Traditionally, a master who works
with gold is called altyn sogushy, and with
silver — kiimis sogushy. It should be noted
that in Kazakh culture silver jewellery is
preferred, due to the considered sacred
attitude to this metal.

As in the past, craftsmen now produce a huge
range of items, of which women'’s jewellery takes
precedence. In the olden days, the craftsmen-
zergers created metal parts for the decoration of
clothing, shaped plaques for furniture, crockery,
weapons and horse harness, as well as cutlery
and other items.

Working with metals, Kazakh zergers have
long used various semi-precious stones:
topaz, pearls, diamond, ruby, crystal,
carnelian,  turquoise, mother-of-pearl
and coral, which carried a great semantic
load. At the same time, each of them has
a specific meaning, if in one case it is
interpreted as “giving” energy, in the other
as "protecting” from evil forces. In the
popular belief, the stone inserts are called
koz (literally “eye”), which is interpreted as
an all-seeing, protective eye.

In jewellery, experts note regional specifics.
Products of Western Kazakhstan, Central,
Northern and Eastern Kazakhstan, South
Kazakhstan, Syrdarya and Zhetysu regions are
distinguished.

The works of Western Kazakhstan occupy
a special place in this series. They are
distinguished by their solidity, large proportions
and monumental artistic image. Local craftsmen
master the manufacture of jewellery with low-
relief embossing, applied filigree and graining,
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and black ornamentation. In addition, the
technique of applied plates, which were soldered
into a volumetric form, and the cavity was filled
with mastic, has been widespread here since
ancient times. The front side of such plates is
richly decorated with engraving, grains and
stones.

Today the revival of many technologies and
techniques of manufacturing products in the
Western Kazakhstan style is carried out by
magnificent masters: Bolat Atraubayev, Utepkali
Omirov, Sagidulla Orazov, Toremurat Omir, Kairat
Shapabaev, Mukhtar Sherniyazov and others.
Many of them come from family dynasties.

Bolat Atraubaev is a member of the Union of Artists
of Kazakhstan, laureate of the Prize of the Fund of
the First President of the Republic of Kazakhstan,
famous jeweller and collector, participant of many
republican and international exhibitions. His work
is distinguished by its solidity and, at the same
time, sophistication.

At the same time, it should be noted that
craftsmen talk about some lost technologies.
For example, the technology of making gazaq
pyshagy (literally “Kazakh knife") is considered to
be forgotten. Practically all nomads once carried
such knives, which were superior to bulat steel
in their properties. The loss of some specific
jewellery techniques has also been noted.

The work of Kudaibergen Kulmambetov, a
hereditary jeweller who lives in Kyzylorda now,
stands out among the representatives of the
West Kazakhstan school of jewellery art. He is
widely known as a versatile craftsman, whose
craftsmanship covers metal, wood and leather. He
makes jewellery, horse saddles and harness, and
also makes crockery and wooden souvenirs.

Jewellery of masters from Central, Northern
and Eastern Kazakhstan is distinguished by
its lighter form, proportionality of scale and
colour saturation. Earlier in these regions
inlaid, openwork filigree and niello jewellery
were created, as well as engraved, embossed,
stamped and cast jewellery.

Specialists believe that art metal from
South Kazakhstan, Syrdarya and Zhetysu
has a syncretic unity of various styles,
formed under the influence of the cultural
influences of the Great Silk Road.



In general, jewellery is classified according to its
location on the body: head, ear, temple; studs,
breast, shoulder; side, belt and hand jewellery.

Kazakhs have several complexes of female
jewellery. The first of them includes head and
temple jewellery. The complex of head jewellery
includes saukele (traditional bride’'s headdress),
temple jewellery shekelik — pendants, shashbau,
sholpy and earrings.

Kalmyrza Tasov, a master from Turkestan, is
original, unique and also traditional. The master
is a repeat winner of the “Sheber” republican
competition for craftsmen, a member of the
Republic of Kazakhstan Artisans Union, and his work
has been awarded many certificates and diplomas.

Kalmyrza Tasov widely practises one of the oldest
methods of making jewellery — casting, which is
created using a traditional blowing machine —
"korik”.

The wedding dress of a Kazakh bride was truly of
royal splendour and consisted of a harmonious
complex: headdress — saukele, temple pendants
and earrings, necklace and breast adornment,
bracelets and rings. Saukele in Kazakh culture
has high semantic status, embodying the three-
tier model of the world. The motif of goddess
Umai in various degrees of stylization often
varied in its decoration, and the elements of
vegetal ornamentation and scatterings of grains
on the adornments symbolized fertility. The
best examples of Kazakh saukele are kept in the
world’s best museums.

Today, the tradition of making Kazakh saukele is
being continued by several masters, one of them
being Serikkali Kokenov, a well-known Kazakh
and foreign zerger.

Serikkali Kokenov is a versatile craftsman who works
with virtually all artistic materials: metal, wood and
leather. He is a two-time winner of the UNESCO
International Seal of Excellence, a four-time winner
of Kazakhstan's “Sheber” artisan competition and
holder of the honorary title of "HAS SHEBER".

In the past, shekelik temple ornaments
were worn on ceremonial occasions.
They were attached to the loops of the
headdress or to the hair at the temple.
Temple ornaments were mostly multi-
piece, sometimes with pendants on long
chains. The openwork and spherical
shekelik with complex pendants, sprinkled
with grains, looked spectacular.

Shashbau ornaments are richly ornamented
ribbons. The ends of this jewellery are finished
with lush silk tassels formed from cords or silver
pendants. Shashbaus are fastened at the base
of the braids and run down the length of the
hair, and a variety of jewellery techniques were
used in their decoration. They were exclusively
worn by girls and were replaced by sholpy after
marriage.

The most widespread type of shashbau was a
peculiar openwork pendant with numerous
plaques or coins connected vertically in one or
three rows in a loop-shaped pattern. According
to folk beliefs, such jewellery protects a girl's
hair, which contains her soul.

Amangeldy Mukazhanov is a member of the
Union of Artists and the RK Union of Designers,
a participant in many national and international
exhibition projects. He is a repeat winner of the
UNESCO Seal of Excellence, as well as three times
winner of the Kazakh artisan competition “Sheber”.

His works are recognizable, combining traditional
Kazakh jewelry technologies and modern
constructive principles of forming, they are striking
in their versatility and profound meaning.

Earrings are the jewellery of a woman of any age,
and are still regarded as the strongest amulets.
The Kazakhs have many types and variants of
earrings. The following types of earrings were
distinguished: aishyqty syrga — in the form of
the month, ai syrga — in the form of the moon,
tumarsha syrga — earrings-amulets; salpyfishaqty
syrga — earrings with pendants; gozaly syrga —
earrings with pendants; tasty syrga — earrings
with a stone; garaly syrga — blackened earrings;
lyigty syrga — shoulder-length earrings; konirau
syrga — bell earrings; kiimbezdi — dome-shaped
earrings; soyau syrga — pointed earrings.

There is a great variety in wrist jewellery. First of
all, these are zhtizik — rings, which are particularly
diverse in size, decoration and meaning. They
were peculiar markers showing a woman's
status. For example, the qustumsyq (bird’s
beak) ring symbolized happiness, freedom
and independence and was worn by young
unmarried girls, while the ring of the bride -
continuator of the family was called otau zhiizik
and symbolized the hearth and home. The ring
worn on two fingers with two bars — qudagi
zhtizik (matchmaker rings) symbolised the union
of two families, clans.
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The bracelet was usually worn alone or in pairs
on both hands, sometimes two bracelets were
put on one hand. Bracelets could be solid or
compound: formed of 2-3 parts, connected by
hinged method — topsaly bilezik or by means of
cuff — gagpak bilezik. There were also simply cast
bracelets. In the decoration of bracelets stone
inserts, applied filigree, grains, through-carving
and relief embossing were used.

The next complex of Kazakh jewellery consists
of breast ornaments. First of all, it is necessary
to note dnirzhiek, which is part of the festive
jewellery complex, which was and still is the
privilege of young women. This type of jewellery
is exclusive to western Kazakhstan.

The design is vertical, consisting of large
rectangular or trapezoidal plates decorated with
grains, overlays, skins and ornamental ribbons.

Most often, 6nirzhiek were decorated with
diamond-shaped ornaments, the symbol of
fertility and prosperity. This jewellery is now very
popular among girls and young women.

One of the most common types of chest
jewellery is pieces of the timar and boytamar
type, silver cases of triangular, rectangular and
tubular shape, hollow inside, suspended from
the chest by chains and containing notes with
guotations from the Koran. The main function of
such jewels was to protect them from the evil’s
eye. Their surface was richly decorated with
engraving, nielloing and gilding, and pendants
of coral, mother-of-pearl and metal plates were
attached to the lower edge.
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Berik Alibay is a hereditary zerger (jeweller), a
recipient of the International Order of Carl Faberge,
and an honoured worker of Kazakhstan. His
jewellery has long been a kind of national brand.

A separate complex consists of metal ornaments,
designed to decorate elements of traditional
Kazakh costume. These are three-dimensional
and flat camisole clasps - gaptyrma and
buttons — tiiyme. The gaptyrma is usually made
of two parts of the same shape, connected by
two types of locks: a hook and loop or a latch-
key. Buttons come in a variety of shapes.

Applied metal ornaments, usually plaques, were
richly decorated on belbeu and kise belbeu -
belts. The latter had all sorts of pendants for
knives, flares, bullets, gunpowder and other
items, which were also covered with patterned
plaques.

This is the main range of Kazakh jewellery.
The Kazakh jewellery art still demonstrates
great potential, and the work of contemporary
Kazakh craftsmen demonstrates the vitality
of ancient traditions, which are evident in the
composition, ornamental structure, techniques
and technology.

The time marches on and brings technological
innovations in the production process of
metalwork, but still many renowned craftsmen
favour the preservation, enrichment and further
development of tradition.



Kbi3blnopaa 0babICbiHbIH, 3eprepfik MekTebiHiH,
6esengi exini bek3ar XKakbInoB 63 XKYMbICbIH-
Jl@ e/IKEHIH KeHe J9CTYypiH cakTayfa yMTbliajbl.
LLlebep «LLiebep» balikaybiHblH HipHelle AypkiH
UHANUCTI, OHbIH, «LLIaTTbIK WbIHbI» LUBIHXbIPbI
afnKacblH MamaHzap epekiie atan oTTi. bylibim
KYMICTEH, Xe3/eH, aNTblHHaH, CYNeKTeH, MyMi3-
[leH, afaluTaH, Map>XaHHaH, ceprekTacTaH, Libl-
HblZaH XacasifaH.

MacTuTbiM npejcTaBUTENEM HOBEJNPHOM LIKO-
nbl Kbi3blnopaunHcekor obnactu aeasetcs beksar
JKakunos, KOTOpPbLIV B CBOEM TBOPUEeCTBe CTpe-
MWTCA COXPaHUTb BEKOBble TPaAWLMW pPervioHa.
MacTep HeOAHOKpaTHbIVi GUHANUCT KOHKYpCa
«lllebep», a ocobeHHO OTMeYeHa cneuunanucTa-
Mu ero nogsecka ¢ uenamu «Lattbik LLbIHbI».
WN3genve nsrotosneHo un3 cepebpa, naTyHu, 30-
JI0TO, KOCTW, pora, AepeBo, Kopasia, cepionu-
ka 1 cTekna.

Bekzat Zhakipov is a venerable representative
of the jewellery school in Kyzylorda region, and
in his work he strives to preserve the age-old
traditions of the region. The master is a multiple
finalist of the «Sheber» competition, and his
chain pendant named «Shattyk Shyny» is
particularly noted by experts. The piece is made
of silver, brass, gold, bone, horn, wood, coral,
carnelian and glass.
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Cep>xaH bawnpoB — KP CypeTwinep ogafbiHbiH MYLLECi, 63
aBTOPAbIK CTUAIH — 3THOABaHrapATbl 4aMbITKaH 3aMaHbIMbI3-
JblH, aTakTbl Ka3ak 3eprepaepiHiH bipi. LlebepaiH kenTtereH
KOMMO31umMsAnapbl ToHipWingikneH 6anaHbICTbl XaHe OHbIH,
LWblFapMalUbUIbIK CTUAIH epekLUe XaHe KanTanaHbac eteai.

Cepx¢aH bawwmpoB — uneH Coro3a xyaoxHukos PK, oauH
M3 3HaMEHWUTbIX Ka3axCTaHCKUX 3eprepoB COBPEMEHHOCTH,
KOTOpbIA pa3paboTan cOBCTBEHHbIV aBTOPCKUA CTUb — 3T-
HoaBaHrapa. MHorne KOMNo3MLUMM MacTepa CBA3aHbl C TEH-
rPMaHCTBOM U AenatoT ero TBOPYECKWI CTUIb OCOObIM U He-
nozpaxaembim.

Serzhan Bashirov is a member of the Union of Artists of the
Republic of Kazakhstan, one of the famous Kazakh zergers
of our time, who has developed his own authorial style —
ethno-avant-garde. Many of the master’'s compositions are
linked to Tengriism and make his creative style distinctive
and inimitable.
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Anmatbinblk, webep, «Acbin ycTaz» HOMUHaUUACLIHLIH nerepi bo-
nat ATaMKY/0BTbIH, TYbIHAbINAPbIH CTUAI 3aMaHayy, bipak «keHe
3aMaH» konopwTi 6ap geyre 6onaabl. On KP CypeTiinep ofafbiHbiH,
[wnzaliHepnep ogafbiHblH XaHe KoneHepLuinep ofafbiHbiH, MyLLIEC.
OHbIH WebepxaHacbiHAa KYMICTEH XaHe backa MeTanjapiaH 3ep-
repsik 6yMbiMAapAbiH, anyaH Typi Xacanajbl, 0nap apkKallaH CaTTi
KO/NAaHbICKa ve.

COBpeMEHHbIMl/I no CTWUIK, HO C KOJIOPUTOM «CTapUHbI» MOXHO
Ha3BaTb paboTbl anMaTMHCKOro Mactepa, obnajatens HoMuHa-
unn «Acbin yctas» — bonata Aramkynosa. OH uneH Coto3a xy-
poxHukos, Cotosa gusanHepoB n Coto3a pemecneHHukoB PK. B
€ro MacTepckOi CO3ZatoTCs camble pa3HoobpasHble HBEVpHbIe
yKpaLleHus u3 cepebpa v Apyrvx MeTannos, KOTOpble MNO/b3yHOTCA
HeM3MeHHbIM YCNexoM.

The works of Bolat Atamkulov, a master from Almaty, the winner
of the "Asyl Ustaz” nomination, are modern in style but with an
antique flavour. He is a member of the Artists’ Union, the Designers’
Union and the Union of Artisans of the Republic of Kazakhstan. His
workshop creates a wide variety of silver and other metal jewellery,
which is always a success.



Exenri obpasgap TakblpblbblHAafbl 3aMaHayn WHTep-
npetaumanapgblH, iwiHae KaparaHabuiblk webepi Unba
KasakoBTbIH LiblfapMallbliblfbl epekllie Ke3re Tycesi.
OHbIH yMbicbl bipHewe peT FOHECKO-HbIH «Cana 6esn-
ricimeH» aTan eTingi, on «Lllebep» koneHepinep bankayb-
HbIH, BipHeLle AypPKiH XeHimMnasbl.

M. KasakoBTblH LUblfapMallblibifbiHAa MeTanga «beliHe-
NeHreH» nevzax/blk MOTUBTEP MeH TaKbIpbINTbIK KapThHa-
nap kepiHic Tantbl. byfaH Mbican peTiHge «OTbacbl» TonTa-
MacbiHAafbl «XKanay» 6inesiri MeH cbipfanapbliH KeaTipyre
6onasbl.

Cpeam ynbTpacoBpeMeHHbIX MHTeprpeTaLuil Ha TeMy ApeB-
HMX obpa3oB Bblgenserca TBopuecTBo KaparaguHCKoro
mactepa — Unbmu KasakoBa. Ero pabotbl He pa3 oTmeua-
nmnck 3HakoM KadvectBa FOHECKO, oH HeozHOKpaTHbIA No-
6eanTeNnb KOHKypCa pemecneHHUKoB «Lliebep».

B TBOpuecTBe V. KasakoBa Halnm oTpaxkeHve nensaxHble
MOTMBbI ¥ TEMaTUYeCkne KapTUHbI, KOTOpble OH ByKBaNbHO
«TBOPWT» Ha MeTanne. Tomy npumep 6pacnet «/[xannsy» u
cepbru u3 konnekuny «Cembs».

Among the ultra-modern interpretations on the theme of
ancient images is the work of the Karaganda master llya
Kazakov. His work has been awarded the UNESCO Seal of
Excellence more than once, and he is a repeat winner of the
“Sheber” Handicrafts Competition.

llya Kazakov's work reflects landscape motifs and thematic
paintings that he literally “creates” on the metal. This is
exemplified by the bracelet "Jailau” and the earrings from
the “Family” collection.
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OHip>xuek, binesik, cbipfa XaHe cakWHaHbl KaMTUTbIH «ba-
Tbic KasakcTaH» >KUbIHTbIFbl YLWIH ©6enrini kKasakcTaHablk
3eprep UkpamikaHn PadpukoB Global Eco Artisan Awards
2022 (AKLU) pyHmexysinik koneHepluinep 6arkaybiHbiH,
KeHiMnasbl ataHAbl. Bya >KYMbICTbIH, epekLieniri — aBTop
XacafaH kepkeM 06pa3 faHa eMec, COHbIMEH kaTap A9CTyp-
Ni, yMbIT 60ona XaszgafaH 3eprepiik TeXHWKaHblH e3i — Ta-
6usn Tyhipwiktey. OHblH, MaHi BYWbIMHBIH BYKiNn KepHeKi
epici canblHFaH KilLKeHTalr KyMiC Wapaapapl Xacayaa xa-
Thip. Byn ken yakbITTbl KaXeT eTeTiH aic kasip webepnep
apacblHAa TaHbIMan eMec, o/ kebiHece «KanfaH» TYMipLUiK-
Tey Aen atanajbl.

3a komnaekT «baTbic KasakcTaH», Bk/touarOWMA B cebs
OHip>XMeK, bpacneT, cepbr N NEPCTEHb W3BECTHbIV Kasax-
cTaHckuin toBenvp Mkpamkan Papukos ctan nobegute-
nem BcemupHoro koHkypca pemecneHHukos Global Eco
Artisan Awards 2022 (CLLUA). OcobeHHOCTbO 3TON paboTbl
ABNIAETCA He TOJbKO XYAOXECTBEHHbIN 06pas, ymeno cos-
JlaHHbIV @aBTOPOM, HO 1 caMa TPajMLMOHHas NpaKkTU4eckm
3abbiTan toBe/MpPHasA TexHWKa — HaTypaibHas 3epHb. Ee
CYLLHOCTb COCTOUT B M3rOTOBJIEHWNMN KPOLLEYHbIX cepebps-
HbIX LLAPVKOB, Ha OCHOBE KOTOPbIX CTPOUTCA BCe M306pa-
3UTeNIbHOe MoJie n3genus. ITa TpyaoemKan TexHuKa ceryac
He MonynspHa CPean MacTepoB, ee Yalle BCEro 3aMeHsoT
Ha Tak Ha3bIBaEMYIO «JIOXKHYH» 3€PHb.

A famous Kazakh jeweller lkramzhan Rafikov won the
Global Eco Artisan Awards 2022 (the USA) for his set "Batys
Kazakhstan”, which includes an 6nirzhiek, bracelet, earrings
and a ring. The peculiarity of this work is not only the artistic
image skillfully created by the author, but also a traditional

and almost forgotten jewellery technique - natural graining.
Its essence is to produce tiny silver balls, on which the entire
image field of the piece is based. This labour-intensive
technique is no longer popular among craftsmen, and is
most often replaced by the so-called “false” grain.




Bek6onatr HyppaHbek — atakTbl Liebep 3eprep,
KeHe Xagirepaepai kannblHa KenTipyLui, xanblkapa-
NbIK XdHe pecnybavkanblk 6arkaynapablH KaTbl-
cywbicbl. ABTOp ©3 eHbekTepiHAe Kasak 3eprepnik
OHEpIHIH, anfallkbl TEXHONOTUANAPbIH >KaHFbIPTYFa
YMTblNagbl.

Bbek6onat HypaaH6ek — V3BECTHbIA MacTep-toBe-
VP, pecTaBpaTop APEBHUX apTedakToB, y4aCTHMK
MeXAYyHapOoaHbIX 1 Pecrnyb6anKaHCKMX KOHKYPCOB.
B cBOMX paboTax aBTOp CTPEMUTCS K BO3POXKAEHUIO
MCKOHHbIX TEXHOJIOTUI Ka3axCKOro HOBEANPHOTO UC-
KyccTBa.

Bekbolat Nurdanbek is a famous master jeweller,
restorer of ancient artefacts, participant in
international and national competitions. In his work,
the author strives to revive the original techniques of
Kazakh jewellery art.
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¥cTanblK — XaNblKThbl WapyallblbIK,
YK9HE TYPMbICTbIK MaKcaTTafbl 3aT-
TapMeH KamMTamMacbl3 €eTKeH O©H-
AipicTtepaiH, iWwiHaeri eH KoeHeci.
Kasaktap webep ycranapabl dap-
XaH-ycma pen artafaH, oJlapAblH,
6yMbiIMaapbiHbIH aCCOPTUMEHTI

ASCTYPNi TypAe Kapy-Xapak, OHbIH,
iwiHAe nNblwakKTap MeH Hausanap,
at absenpepi, Kypan-camman, 1. 6.

JTHOrpaduanbiK Aepekke3aepae KONOHepdiH,
O6yn TYpiHiH KkeHe 3amaHHaH 6epi 6ykin Ka-
3aKCTaH aymafblHAa KeHiHeH TapanfaHbl Typa-
Nbl MaNiMeTTep TosbIN XKaTblp. bipak, ekiHiwke
opaW, eHepPKaCInTiK eHAIpIC OHIMAEPIMEH bIfbIC-
TbIpblIFAaH  TEMIp yCTanapbiHblH,  TYPMbICTbIK,
XOHe LWapyalbiblk bynbiMaapabl Xacaybl 6y-
FiHTi KYHI Heare aeviH TemeHaesi, byn ic Xy3iH-
Aie OCbl KONOHEePAiH MaTepuaniblk eMec MajeHM
MypPaHblH, 3N1E€MEeHTi peTiHAe >XOMWbIAbIN KeTyiHe
oKendi.

¥cTanap kawaHAaa xanblK apacbiHAa YAKEH
KypmeT neH 6epenre e 6onfaH. CoHfbl
XblNAapbl TeMip ycTacbl KyOblabiCbl MeH
TeMip yCTacbiHbIH, TYPKi M3AeHWeTIHAeri
peni Typanbl 3epTTeyLUiNepAiH, FblbIMU i3-
JEeHICTepiHiH, eHIMAepi OHbIH, XOfapbl ce-
MaHTUKaNbIK, MapTebeci, OHbl bakCbl XXaHe
TINTi 4eMUypr peTiHAe TaHbITybl Typabl
anTyfa MyMKIHAIK HBepeai.

KasakTblH AapxaH-ycTacbl AacTyp 6OoWblHLWa
KenTereH paciMAep MeH fypbinTapfa, HocaHy
pacimaepiHe >aHe 6GacTamalbiiblk, paciMaep-
re katblcTbl. CoHAan-ak, yctaxaHa OHTyCTiK Ka-
3aKCTaH TYPFbIHAAPbIHbIH, TYPMbICbIHAA OyriHri
KYHre feWiH cakTasfaH epeklue KacTepai Hbl-
caHaapablH 6ipi 6onabl. KP £5KBM AP09259862
«Kasipri KasakCTaHHbIH A3CTYpAi  KO/NOHEepiH
3epTTey: >Xaffallbl >X9He cakTay >XOAJapbliH
i3aecTipy» >06acbIHbIH, fblAbIMU-3epTTEY TOOBI
MyLwenepiHib, Kpidblnopga obabicbiHAa XYp-
risreH fananbik 3epTTeynepi ocCbl KyOblIbICTbIH
cakTanybl Typasbl anTyfa MyMKiHZIK 6epegi. Xa-
NbIK 9 KYHTe AeWiH TeMip ycTacbl MeH 3eprep e3
AapbiHbliH Anna TafanajaH anaTblHbIHA CeHea,.
Ka3sakTblH gapxaH-ycTanapbl GONbKAOPAbIK KEW-
inkep — [layiT nanfambapabl ©34epiHiH, nipi-xe-
HeyLuici gen caHanApbl.

[lacTypni MaaeHMeTTe Kapy XKaH-KaKTbl GYHKLIM-
anapAbl aTkapapl: a1eyMeTTiK, CanTTblK, CUKbIP-

Nbl XaHe T. 6. Kapy xannbl, aneymetTik 6enrinepi
HOMbIHLIA COMKECTEHAIPY 3/NIeMEHTI XaHe, apu-
He, BunikTiH, 6enrici 6onabl. Ockepu Kapy asbin
XYPY KYKblFblHa e 6onfaH agamaap kofamaa
epekLue apTbIKLWblabIKTapFa ne 6onabl.

Ka3ak MaaeHueTiHAe ackepu KapyablH 6ec
TYPi aXblpaTbliagbl: NaKTbIpy, Kecy, waby,
LLaHLLY >XaHe COoKKbl bepy kapybl. benHeni
TYpPAe 6y Kapy Typaepi «bec kapy» aen
aTanagsbl.

TypcbiHxaH, Ait6epreH, Maxmyr KyameHos-
Tap en iWiHge e, osaH TbiC Xepaepae Ae eHbek-
Tepi opacaH 30p TabbiCka XeTKeH aTaKTbl ycTanap.

LLlebepnepaiH xeTtekwinirimeH «Kek 6epi» Pec-
nybankanblk fblnbiIMU-KONAaHbanbl WwebepxaHa
>KYMBbIC ICTEW], OHAA CTyAEHTTEp MeTaal eHaey-
AiH, eXenri TeXHONOrVANapbliH XaHFbIPTY dJic-
TepiH 3epTTensi.

EpTese yctanap apHavibl 6onaTTaH Kankbl
Kblbiw, cenebe, cemcep COKkaH. KaHxap,
MiNreH Xy34i Y3blH MbllaKTap —Xeke aybi3,
Y3bIH XiHiLKe nbiwakTap — byHOa neiwak
KeHiHeH KonzaHbinfaH. EH ken TapafaH
Kapy — cagak neH >xxebe, an Har3aHbIH 60-
nat ywel 6ongpl. bipak, >annel anfaHaa,
ASCTYPAI Kapy-Kapak, KelleHiHe 6blafapbl
XoHe bonaT cakMHagaH >kacanfaH Metann
caybIT, TOP/bl XXaHe KyHKafapbl 6bap 6onat
AyNblFanap, TeMip TiniMWwenepmeH Kan-
TaffaH afall >XaHe Obinfapbl KankaHaap
Kipai.
BonatTaH Ka3ak xanblk 3MOCbIHAA A/IMAC KblbIW
Aen atanatbiH biperei Kankpl KblablLUTap Xacan-
Abl. OnapablH cabbl MeH TyTKasapbl acbln TacTap-
MeH aLluekenneHreH. TyTkacbl Mbicanbl, OYPKITTIH
b6acbl OelHeneHreH 6esepMeH KOMKEpPINreH.
Onapfa apHanfaH KbiHanap Kapa Hemece Kbi3bl
6epepni HbinFapbigaH XacanfaH, Kymic Hemece
Kosia anbinbactapMeH KeMKepiareH.

Kasipri webep ycTanapabiH apacbiHAa afaui-
bIHAbI Ky/MeHOBTapAbIH, KbI3MeTi MeH LWblfap-
MallblNbIFbl epekile ke3re Tyceai. Lllebepnep
ASCTYPAI TYPKi KapynapblHbIH 6apablk TypAepiH:
XayblHrepnik atibanma, Haliza, cofeic dabein-
dapel, WWKi TepiaeH >kacanfaH dolblp, TEMIp
ywrtapbl 6ap cakemep MeH colibindap, afall
wioknapaap, KasakaHoap, Oy/aelFanap, memip
JxeHOep >aHe T. 6. )xacayMeH anHanbicagbl. He-
risri TancelpbiC HepyLliinep — Tapuxm-enkeTaHy
Mypa>kainapsbl, KoanekumoHepnaep, Gonbkaop-
NblK @aHCaMbBIbJep XXaHe LeTenaik KoHakTap.
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OKiHiwke opan, KasakctaHza MeTangaH Ka-
3aKTblH ASCTYPI Kapy->KapafblH XacaWTbIH Lie-
H6epnep caHay/bl faHa.

2022 Xblnbl KOHe KONeHep ACTYPiH HacuxatTay
MakcaTbiHga Oykin KasakcTaHabl >asy apasan
LWbIKKAH aTakTbl yablTay/blK ycTa CapceHbalt KoTbi-
palLoBThI Tipi abi3 Aen atanbl. OHbIH yCTaxaHacbIH-
Jla WwapyaLllblblK XXaHe TYPMbICTbIK OybIMAAPAbIH,
6ap/bik AepAik Typaepi xacanagbl.

MaTtepuangblk emMec MIAeHW MypaHblH 6yn
MaHbI3Zbl 31EMEHTI MEMAEKET NeH KOFaM Tapa-
MblHaH LUYFbl KOPFfayAbl XaHe epeklle Hazap
ayZapyAbl KaxeT eTedi Aen caHalMbI3.

76

Ky3sHeuHoe pemecno KasaxcraHa -
ApeBHelllee N3 NPOM3BOACTB, KO-
Topoe obecneumBano HacesieHue
npeaMeTramMu XO3AAUCTBEHHOTO W
6bITOBOro HasHaueHusa. Macre-
pPOB-Ky3HEL OB Ka3axu no Tpaju-
UMM Ha3bIBalOT dapxaH-ycma.

ACCOPTUMEHT UX U3AENNN COCTOAN U3 OPYXKUS,
BKJIHOUAA HOXM U KOMbSA, YeKaHbl, yanaa Ana n0-
WwaAen, MHCTPYMEHTbI U T. 4. DTHOrpadpuyeckue
MCTOYHUKN M306UNYIOT CBEAEHMAMM O LINPO-
KOM pacnpocTpaHeHUn 3Toro Buja pemMecna Ha
Bceil TeppuTopum KasaxctaHa C JpeBHenLInX
BpeMeH. Ho, K coxaneHuto, nrotosneHue 6bli-
TOBbIX W NMPeAMETOB XO3AWCTBEHHOTO Ha3Haue-
HMA Ky3Heuamu yxe B XX Beke CBENOCb K HYJIHO,
BbITECHEHHOE MPOAYKLUMEA MPOMbILLIIEHHOrO
npon3BoAcTBa. 70 ByKBaNbHOM CMbIC/Ee C/0Ba
NPUBENO NPaKTUYECKN K UCHE3HOBEHMIO JaHHO-
ro pemecna.

B cTapvHy Ky3HeLbl N0Ab30BasnCh H60b-
WNM YyBaXXeHWeM U rodyeToM. HayuHble
MOWCKN UccnesoBatenel GeHomMeHa Ky3-
HeYHOro pemMecna W pPoOAN Ky3Heua B
TIOPKCKOW KYNbType, MpOV3BeZeHHble 3a
nocnesHWe roAbl NoO3BOJISET FOBOPUTL O
ero BbICOKOM CEMaHTMYeCcKOM CTaTyce,
npeacTaBieHUM ero kKak LamaHa (bakcbl)
W, faxe gemuypra.

Kazaxckuii dapxaH-ycma y4yacTBoBan BO MHO-
rmx obpsagax n putyanax. OcobeHHO pesnbedHa
€ro po/ib B POAMAbHON 06PAAHOCTU U pUTyanax
nHULmaumn. Npu 3ToM, Ky3H1La BXOAMAA B YNC-
Nno 0b6bekToB 0COHOro NMounTaHmsa, YTO Coxpa-
HWNOCb B ObITy Xutenein HOxHoro KasaxctaHa
A0 cerogHALWHero gHsA. MNoneBble nccaesoBaHmsA
YNIEHOB MCCNeAoBaTeNbCKOW Tpynnbl MpoekTa
MHBO PK AP09259862 «WccnepoBaHne Tpagu-
LUMOHHbIX peMécen coBpeMeHHoro KasaxcTaHa:
COCTOAHME M NMOUCK NyTel COXpaHeHNs», MpoBe-
AeHHble B KbI3bIOPANHCKOW 06aacTu, NO3BONA-
FOT FOBOPUTb O COXPaHeHMM 3Toro peHomMeHa. B
HapoZe A0 CMX MOpP CUMTALOT, YTO Ky3HeL, 1 toBe-
NP NonyyatoT cBow gap ot BcesbiwHero. CBovM
NMPOM-MOKPOBUTENIEM Ka3axckue dapxaH-ycma
cymtann Muponornyeckoro n GoabKIOPHOrO
nepcoHaxa — npopoka Jasuaa (Aayir).

Ecan obpatmmca K NpoayKLMM Ka3axCKux Ky3He-
LOB, TO Aaxe OHa BbIMOJHANA 3HaYMMble QyHK-
Lnn. B TpagnLIMOHHON Ky/IbType Opy>Kune BbiNnoA-
HANO Pa3HOCTOPOHHWE QPYHKLUMK: COLMabHbIE,



pVTyanbHO-0bOpPAAOBbIE, Marnyeckve n Apyruve.
Kak n3BecTHO, M3 caMbiX Pa3HbIX MCTOYHMKOB
opy>kue ABAANOCh 3NEMEHTOM WAEHTUPMKALUM
Nno POAOBOMY, COLMaNbHOMY MpPWU3HaKYy M, KO-
HEYHO >e 3HaKoM BnacTu. Jltoan, nonyumsLLmne
MpaBO HOCUTb OPY>KMe, MONb30BaANCL OCOOLIMM
npvBuaernamm B obyecTse.

Kazaxn pa3anyatoT NATb OCHOBHbIX BUAOB
BOWHCKOTO OPYXXWs: MeTaTeNbHOe, pexy-
Lee, pybsllee, KONtOLLEEe U YaapHOe opy-
xue. Obpa3HO 3TOT KOMMAEKC OPY>KUA Ha-
3bIBatOT «bec Kapy».

TypcbiHxaH, Aiut6epreH n MaxmyTt KynameHo-
Bbl — V3BECTHble MacTepa Ky3HeYHOro Aena, Ybi
paboTbl NO/Nb3YHOTCA OFPOMHBIM YCMEXOM B CTpaHe
N Janeko 3a ee npegenamu.

Moa pykOBOACTBOM MacTepoB QYHKLMOHMPYET
PecnybavkaHckas Hay4HO-UCCaefoBaTeNbCKas
1 peMecneHHas mactepckas «Kek bepi», rae cTy-
AEHTbI M3yYatoT ApeBHUE TexHoAornn obpaboT-
K1 MeTanna.

B cTapuHy w©3 cCTanm Ky3Helbl KOBaau
KpvBble caban — koiibiw, Meun — cenebe,
nanawm — cemcep. MonynsapHOCTbIO NOAb-
30Ba/NCb KWUHXanbl — KAHXap, ANVNHHble
HOXMW C U3OTHYTbIM KJIMHKOM — Xeke aybl3,
ONVHHBIE y3KMe HOXWM — 6yHOa nbluwak.
Hanbonee pacnpocTpaHeHHbIM OpyaMeM
6bIIM yK — cadak v CTpenbl, a KOMbsA —
Hali3a UMenn CTallbHON HaKOHEYHWK.

V3 cTtann m3rotaBasavCb yHWKaAbHble KPUBbIE
cabnn, KOTOpble B Ka3axCKOM HapOAHOM 3Mo-
Ce WMEHYIOTCA a/Mac Keiieiwl. VIX pyKoaTku u
adec AekopmpoBaanCb ApParoLeHHbIMW KaMHS-
MKW. Ddecbl nokpbiBaan penbedom, Hanpumep,
C n306paxxeHnemM OpANHON ronoBbl. HOXHbI ANs
HWX W3rOTOBASINCE U3 UYEPHOW WMAN KpPaCHOW
KOXW C TUCHEHWEM, a Tak>XXe MOKPbIBaNNCh cepe-
H6pAHBIMW MAN BPOH30BLIMUN BAALLKAMM.

Tak>xe, B TPaANLIMOHHbBIV KOMMIEKC BOOPYXXeHWS
Ka3axoB BXOAWIM: KOXaHble WU MeTaannveckue
AOCMNeXV, CTajibHble LUAEeMbl C CETKOM U KO3bIpb-
KOM, JlepeBAHHbIE W KOXaHble LWTbI, 06LnTbIe
XenesHbiMU nnacTuHamun. Bce 310 mpoaykums
Ky3HeLOoB W opy>xehHukos. Opyxxue nyyumnx
MacTepOB BbICOKO Li€HUOCh.

Cpeon  COBpeMeHHbIX  MacTepOB-Ky3HeLOoB
(NpakTnyeckn  eAMHCTBEHHbLIX)  BblAenseTcs
TBOpYecTBO bOpatbeB KyaMeHOBbIX, KOTOpble
npoxmeatoT B Anmatel. MacTepa 3aHMMaroTcs

M3roTOB/NEHNEM BCEX BWUAOB TPaAWULIMOHHOIO
THOPKCKOrO Opy>Xwua. 310 HoeBble TOMOpPbI-ali-
6aama, konba-Hau3sa, 6apabaHbl, bynasbl U Ku-
CTEHN C HAaKOHEYHWMKaMW M3 CbIPOMATHOM KOXMU
doliblp 1 U3 Xxenesa cakemep, fepeBaHHble 60-
€Bble KONOTYLUKW WOKNAap, WuTbl, LWAEMbI, Xe-
Ne3Hble HapyKaBHUKW U MHoroe gpyroe. OcHOB-
HbIMW 3aKa3uMkamm WX MNPOAYKLMU ABAAKOTCA
NCTOPUKO-KpaeBeAYeckne My3eu, KOMNeKLMO-
Hepbl, GONbKAOPHbIE aHCaMban 1 3apybexxHble
roctn. Ho, Hajo KOHCTaTMpOBaTh, YTO K COXa-
JIeHVIo, MacTepoB MO W3roTOBNEHUIO TpajULn-
OHHOTO Ka3axckoro opyxwus B KasaxcrtaHe ocTa-
NINCb eAVHULLbI.

XviBoW nereHAoOW Ha3blBatOT U3BECTHOTO YJbITay-
ckoro ky3Heua CapceH6asa KotbipawoBa, KoTO-
pbin B 2022 roay B Lensx Nonyaspu3aLimmn JpeBHNX
pemMec/eHHbIX Tpagnuuii obollen MewkoM Becb
KasaxcrtaH.

CLWITaeM, YTO 3TOT Ba>XXHbIN 3/IEMEHT HeMaTepun-
aJIbHOTO KYyJ/IbTYPHOTO Hacneamna HyXAaeTcda B
CPOYHOM OXpaHe M 0cOH6OM BHMMAHUM CO CTO-
POHbI rocysapcTBa U 06LLEeCTBEHHOCTH.
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Blacksmithing in Kazakhstan is the
most ancient of industries, which

provided the population with
household and domestic items.
The Kazakhs traditionally call

blacksmiths — darhan asta.

The assortment of their products consisted of
weapons, including knives and spears, coinage,
horse bridles, tools, etc. Ethnographic sources
abound with information about the wide
spread of this type of craft throughout the
territory of Kazakhstan since ancient times. But,
unfortunately, the making of household and
domestic items by blacksmiths already in the
20th century came to naught, being superseded
by the products of industrial production. This
literally resulted in almost extinction of this craft.

In ancient times blacksmiths were held in
high esteem and honour. The scholarly
research of the blacksmith phenomenon
and his role in the Turkic culture in recent
years allows to speak of his high semantic
status, his representation as a shaman
(bagsy) and even a demiurge.

The Kazakh darhan dsta took part in many rites
and rituals. In particular, its role was prominent
in maternity rites and initiation rituals. At the
same time, the forge was among the objects of
special veneration, which has been preserved
in the everyday life of the inhabitants of South
Kazakhstan up to the present day. The field
researches of the members of the research group
of the MSHE project AR09259862 “Research
of traditional crafts of modern Kazakhstan:
the state and search for ways of preservation”
carried out in Kyzylorda region allow talking
about the preservation of this phenomenon.
Folks still believe that a blacksmith and jeweler
receive their gift from the Almighty. The Kazakh
darhan usta considered a mythological and
folklore character, the prophet David (Dauit), to
be their patron-peer.

If we turn to the products of Kazakh blacksmiths,
even they performed meaningful functions.
In traditional culture, weapons performed
multifaceted functions: social, ritual and
ceremonial, magical and others. It is known from
a variety of sources, weapons were an element
of identification in tribal, social and, of course, a
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sign of power. People who received the right to
bear arms, enjoyed special privileges in society.

The Kazakhs distinguish five main
types of military weapons: throwing,
cutting, chopping, stabbing and striking.
Figuratively, this set of weapons is called
“bes qaru”.

Tursynzhan, Aitbergen and Mahmut Kulmenovs
are well-known blacksmiths, whose works are
hugely successful in the country and far beyond.

Under the guidance of the masters, the "Kok
bori” Republican Research and Crafts Workshop
operates, where students study the methods of
reviving ancient metalworking technologies.

In the olden days, steel smiths forged
curved sabres — gylysh, swords — selebe,
and broadswords — semser. Daggers -
ganzhar, long knives with a curved blade -
zheke auyz, and long narrow knives —
bunda pyshaqg, were popular. The most
widespread implements were the sadag —
bow and arrows, while the nayza — spear
had a steel tip.

The steel was used to make unique curved
sabres, which are referred to as almas qylysh in
the Kazakh folk epic. Their handles and hilt were
decorated with precious stones. The hilt was
covered with reliefs, e.g. with the image of an
eagle’s head. The hilt was made of black or red
leather with embossed decoration and covered
with silver or bronze plaques.

Also, the traditional arms complex of the Kazakhs
included: leather and metal armour, steel
helmets with a net and visor, and wooden and
leather shields lined with iron plates. These are
all the products of blacksmiths and armourers.
The weapons of the best craftsmen were highly
valued.

The Kulmenovs brothers, who live in Almaty,
stand out among the modern master
blacksmiths (practically the only ones). They
are engaged in making all kinds of traditional
Turkic weapons. They are fighting axes-aybalta,
lances-naiza, drums, maces and knuckles with
the tips from raw leather doiyr and from iron
sageter, wooden fighting sticks shogpar, shields,
helmets, iron arm-bands and many other things.



The main customers of their production are local
history museums, collectors, folklore groups
and foreign guests. But it is necessary to state,
that unfortunately there are not many masters
of traditional Kazakh armour production in
Kazakhstan.

The famous Ulytau blacksmith Sarsenbai
Kotyrashov, who walked all over Kazakhstan
in 2022 in order to popularize the ancient craft
traditions, is called a living legend. In his forge
practically all kinds of household products are
made.

We believe that this important element of
intangible cultural heritage needs urgent
protection and special attention from the state
and the public.
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[JapxaH-ycta MaxmyT KynmeHTeri xaHe oHbIH yibl Belibapbic 03 ycTaxaHanapbliHAa.
MaxmyTt KynmeHTerm gapxaH-ycta u ero coiH beiibapbic B cBoeit Ky3HuLe

Mahmut Kulmentegi darhan blacksmith and his son Beibarys in his forge.
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Aaynet fapkembaitynbl — KazakcTaHia xXaHe LweTense TaHbIMal,
aTta-6aba gacTypiH xanfacTbipylbl aMbeban webep. Kasak Kone-
HepiHiH 6apsblk Typ/iepiH MeHrepreH, OHbIH LWebepxaHacbiHAA
ep-ToKbIMAap, TepigeH ASCTYpAi biAbICTap XaHe Tafbl backa byn-
bIMZap >kacanagbl.

LLlebepain epekLie xob66ui — ackepw Kapy-xapak, TYPMbICTbIK 3aT-
Tap MeH aengepaiH 3eprepik bymbiMaapbiH xacay.

Aaynet Japkembaiiynbl — n3BecTHbl B KasaxctaHe n 3a pybe-
KOM MOTOMCTBEHHbIV MacTep-yHuBepcan. Bnageer npaktuuecku
BCEMM BMAAMM Ka3axCKOro peMecsa, B ero MacTepckol n3rotas-
JIVBAIOT ceAsia, TPAZULIMOHHbIE KOXKaHble COCyAbl U MHOTOE Apy-
roe.

OcobbiM yBEeYEHNEM MacTepa ABASETCA U3rOTOBEHNE BOUHCKO-
ro Opy>us, NPeAMETOB BbITa U XXEHCKUX YKPaLLEHWIA.

Daulet Darkembayuly is a well-known in Kazakhstan and abroad
as a versatile hereditary craftsman. He is skilled in practically
all types of Kazakh crafts, and his workshop produces saddles,
traditional leather vessels and much more.

His particular hobby is the production of military weapons,
household items and women'’s jewellery.
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KoneHepaiH, 6yn typi KasakcraH-
Aa epTe 3amaHHaH 6epi 6enceH-
Ai pambin keneai. Kasakrap afaw
webepiH aFaw ycTa Aen ataca, Kui3
YMAiH aFall KaHKacblH yilwi webep
)KacafaH. O3 webepniriveH 6egenre
ve 6onfaH Ko/IeHepLinepai Xanbik,
xac webep, an KapanaWbimaap-
Abl 6asrma webep pen artajgbl.
Benrini KasakcTaHablK, 3THOrpadg
LL. XK. TokTabaeBaHbIH, nikKipiHwWe,
eH MbIKTbI Wiebepnepai cunatrayaa
araumaH myiiH myidzeH 3NUTeTi
KONAaHbINAbI.

LLiebepnepaiH Tap MamaHAaHyblHa KapamacTaH,
oNap afalwTblH, 9PTYPAI TYpPAEpPiHiH, TeEXHONOTMU-
ANbIK epeKLwenikTepiH 6ingi, enaey AafablnapbiH
XaHe KoneHepaiH 6acka Aa Kblp-CblpblH Urep-
reHi cescis.

Afaw eHaey LebepnepiHiH Herisri 6ym-
bIMAapPbIHbIH, 6ipi afaw XakTay MeH Kwui3
>XaMblIFblgaH TypaTbliH Ka3akTblH, KWi3 yui
b6onabl. KasakTbiH eH YIKEH KWi3 yii OH Ka-
HaTTbl KWi3 Y1 6ONFaH, OHbl XaHAbIK KNi3 yi1
Jen aTafaH, eH Ken TapanfaH Typi — antbl
KaHaTTbl KWi3 yi. Kuni3z yingiH Kabbipfa-
CblH, ffHW KepereHi KypawnTbiH, bip-6ipi-
He >XasfaHfaH >XWHaAMabl-XblKbIMabl
bipHewe TOp — KaHam; kymbes Tipek-
Tepi — ybIK, KWi3 YAIH AeHrenek Tebeci —
WAaHbIPAK >dHe KOC eCik — CbIKblpayblK
KaWblHHaH, KapafajaH >aHe TanjaH
Kacangbl. XajblK HaHbIM-CEHIMiHE Cali-
Kec, Kui3 YMAIH KaHKacblH >XKacafaH webep
elKallaH ecik >acayabl KOJfa a/sMafaH,
oMTNece Me3rincia esiMre yliblpangsbi.
Bipak, TyTactan anfaHza, afawTblH ©3iH
KacueTTi fen caHafaHjal, afalTaH >a-
canfaH OyMbiMaapabl >kacayablH,  OyKin
npoueci 6enrini 6ip pacimaep MeH Fypbin-
Tap apKblibl peTTensi.

Afaw eHJaey webepnepi agemi xuhasgap xa-
can, OHbl O-BpPHEKTEPMEH, CyMeK MeH Me-
TanjaH >acanfaH olUeKennepMeH, COHAan-ak,
KeckiHaemeMeH 6e3eHgipai. Afaw >xunhasgbiH
Giperen yarinepi: Tecekafall, a3blK-TyNiK cakTay-
fa apHanfaH kebexe, 3aTTap Ca/nblHATbIH CAH-
Oblk, ByMbIMAapFa TyFblp 60NATbIH XYKasK, KMiM
iNiHeTiH adasnbakaH OTaHAbIK >XdHe LWeTenaik
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MypaxkalnapablH, KopaapblHAa cakTanbin, aCem
AEeKOpbIMEH TaH, KanAblpazbl. OpUHe, MyHAan
Xuhas Kasak Kui3 yWiHiH iwki 6eniringe ken
6onMaraHbIMEH, 9p OyMbIM cananbl >acasbimn,
6e3eHgipinreH. KebiHece 6yn >wuhasgapabih,
6apablFbl OHAW TacbiMangayfa blHFaWabl 6ony
YWiH >XunHanManbl 6onabl. Xnhasabl 6e3eHaipy
KesiHAe webepnep MyHbl Ke3Aencok emec, ap
OPHEKTIH, MaFfblHaCbIH CakKTai OTbIPbIN Xacakbl,
6yn ynaeri Konannbl atMochepara ynec Kocybl
Kepek eai.

LLlebep koneHepLinep webepnik feHren-
iHe kapau 6eniHai, Tanfamnas byrbiMaap-
Abl >KacaWTblHAApAbl Xxac webep, kapa-
navbimMgapbliH 6anta webep aen atafaH.
AT ep-TypMaHbIH >acayga 6inikTiniri 6ap
webepnep epwinep aen atangpl. benrini
kasakcTaHablk aTHorpad L. XK. TokTaba-
eBaHblH, MiKipiHWe, eH, ebep KoneHep-
Wwinepre arawumad mytiH myteeH 3NUTeTI
bepingi.

Kewneninepain, yATTbiK >XuhasbiHbiH bynbiMaa-
pbl KWi3 YWAIH (WK KEHICTIriHIH, eH, 6enceHai
3CTETUKANbIK Kypamaac 6eniri 6oabin Tabblinagbl.
OnapgbiH, 6apabiFbl Gipaent AacTypai CcTuabae
>acanfaH, enwemaepi MeH 6eseHgipynepi, AfHu
TakTalLackl, epHeyi, 60AYybl XaHEe COHAIK KeCKiH-
AeMeci XafblHaH bipaeln.

OLUeKeNeHreH >aHe 6e3eHaipinreH >wuhas-
AblH eH aaeMi yarinepi aykatTbl oTbacblnapaaH
kanfaH. MyHgawn xwuhas xannak penbedti, KOH-
TYpP/Abl HEMECE YL KbIp/bl OFONIAPMEH SLLEKeu-
NeHreH. bynbimaapabiH TyC 6osynapbiH apTapan-
TaHAbIPY YLWUiH afaliTbl ©HAeY Ke3iHae webepnep
OHO-BPHEKTIH, dCepiH KYLIENUTETIH KapaHFblaay
Hemece 6oAyAbl KeHiHeH nanganaHabl. COHbIMEH
Katap, webepnep ckunuaapaa epireH apa bana-
YbI3bIH XWi KongaHfaH. Kasipri yakpiTTa ga 3a-
MaHaywu webepnep afaw GynMbiMaapbiH Hanaybi3
TEXHUKACBIMEH XWNi eHAenAI.

Komno3uumsanbik TypfblgaH afaw OynbiMaap-
Jafbl OO0 3/71eMeHTTepi Gpu3 TypiHAeri epHek
3/1eMEHTTEPIHIH, bIpFaKTbl Ke3eKTecyiMeH op-
TaNblKTa Hemece OCbTIK GafbiTTa OpHanacybl
MYMKiH; 6enrini 6ip KawbIKTbIKTaH KeniH Kai-
TafayMeH CaMKecTiK; TepToypbiluTap Hemece
poMbTapablH TOPAapPbIHbIH YCTIHEH Y34iKCi3 6eTi
XabbliatblH TOp TOpTibiHAe >kaHe T.6. OpeT-
Te, M3HFINIK KO3fanblC GUIOCOPUACHIH, LUIEKCI3
eMipai, anemaeri 6apablk H9pCeHiH e3apa Han-
NaHbICbIH 6elHenenTiH bacbiM epHek — b6imnec
YAITICI YIKEH CEMaHTMKaNbIK XXYKTEMEMEH XXYPA.



Aapkembaii Woknapyabl — XX facbipsa e3 mek-
TebiH awbin, >XacTapfa TaniM-Tapbue 6GepreH
aTaKTbl aTa-6abachIHbIH, XOJIbIH XaNfacTblpbIn Kese
XaTkaH myparepaepgin, 6ipi. On KasakTblH acnan-
TapblH, dWeKehnepi MeH TYPMbICTbIK 3aTTapbIH Tek
ADCTYPAI dAICTEPMEH XMi TaxipmbeaeH oTki3in,,
Xacan oTblpAbl. OHbIH, eMipaik eHberi Ka3akTblH,
TeN KONOHEPIH XaHFbIpTy 6oaabl.

Kniz yi eciktepi kebiHece KaWiblH, Tepek Hemece
Kapafau TakTalnapblHaH >acanfaH. KypbliabiMbl
XafblHaH kebiHece kuManbl 6onabl. dactypai
afaw >xunhazzap MeH ecikTepai xacay eHepi XX
FacblpAblH, opTacbiHAa 6enceHai Typae >KYMbIC
icrea,.

Mblicanibl, TaHbIMan 3eprep >kaHe A3CTYPAi eHep
TaHywbl CepxxaH bawwnpoBTbIH >eke TonTa-
MacblHAA KWi3 YWAIH TYMHYCcKa eciktepi MeH
aactypai xuhas ynarinepi — kebexe, caHAbIK,
1.6. cakTanfaH. OKiHiluKe opaw, kasipri yakbiTTa
ASCTYpPAI Xunhas erHgipici ic Xy3iHge Heare aeniH
asangpbl.

Kasipri KasakcTaHHbIH, 6enrini 3amaHayu afawl
webepnepiHiH 6ipi — bakpiT 964ikapim. On bap-
NbIK AePAiK ACTYpPAI afawl ByMbIMAAPbIH Xacam-
Abl: bIAbIC-asK, CaHAbIK XaHe T.6.

BakbiT ©6aikapiMm — CoHAiK-koNAaHbanbl eHep
opTanblfbiH BackapaTbiH 6enrini afaw webepi. An-
MaTbifafbl TaHbIMan OpTanbik A3ns XKapMEHKeCIHIH
YMbIMAACTbIPYLUbICHI.

Ananga, kasipri 3amaHfbl webepnep 3T-
HUKanblK, MelpamxaHanap MeH kadenep
YWiH TeK AM3aNHEPNIK NHTepbep 3aTTapbl
MeH >XnhaszgapblH >acaysa.

Byn pette KasakTbliH, YATTbIK HaKbIWbIHAAFbI
afaw OyMbIMAapblH ©HAIPYMEH aWHanblCcaTbiH
KekLeTaynblk, «b3k» ©HAIPICTIK KaCIMOPHbIH
aTan eTkeH >eH. KacinopblH anaca asakTbl A6H-
renek ycren, dacmypai 6ecik, TypAi actay, Kbl-
MbI3 >XXWbIHTbIKTaPbl, CaHObIKkmap MeH kKebexe-
/siep, pombbipaFa apHanfaH kopanTap, KabbipFa
TakTanapbl >XaHe T. 6. faviblHAaWAbl. ©HimAaep
TYTbIHYLWbINAPAbIH, KEH ayKbIMbl YLWiH cypa-
HbiCka ne. [lereHMeH, KOMMNaHWa TYMHYCKanbIK,
€H anAblMeH ASCTYpAi 3aTTapAbl OHAIPYMEH au-
HanbiCranabl, 6yn HerisiHeH MaTepuanablk eMec
M3ZAEHN MypaHblH OCbl TYpiH cakTayfa auTap-
NblkTan ynec Kocap eai. Ocbl kaTapaa 3THUKaNbIK,
CTUNbAE KMI3 Y XaHe au3ariHepik Xuhas xa-
cayMeH alHanblcaTblH KocTaHamablkK «KBK» kom-
NaHWACbIH aTan eTyre 6onagbl.

Toyeken avmafblHAA KWi3 YWAIH KaHKacbl MeH
eciKTepiH >acay CUsAKTbl SN1eMEHTTEp e Typ. OH-
Aipici MeTann Kypblafblaapbl MEH CUHTETUKANbIK,
XbIly CakTafbll MaTepuangapfa HerisgenreH
KbiTanga xacanfaH Kui3 yaep >XeprinikTi Kone-
HepLinepre yakeH 6acekenecTik TyFbiyga. byn
Typfblaa KasakctaH ©36ekcTaHHbIH TaxipnbeciH
KongaHbin, 6acka engepaeH ocbiHiak Oyw-
bIMAAPAbI, COHbIH, iLiHAE KSAeCbINapAbl dKeny-
re TblbIM Canybl Kepek Aen olnnanMbi3.

Kniz yinaiH, e3iHeH 6acTan OHblIH iwKi 6e3eH-
AipinyiHe feuriH KypAeni XUbIHTbIK Xacan ana-
TolH Oiperen webepnepaid, 6acblH KOCaTbIH
«Nomadiks» koMnaHuackl (yATTbIK Yii) iC XKY3iH-
Ae bipereit 6onbin caHanagbl. KoMaHzaHbIH, 6ip
webepxaHacbl XXambbin 06/1bIckl Kacbik ayblibIH-
Ja, ekiHwici biwkek kanacbiHAa (Kblpfbi3cTaH
Pecnybaunkacbl) opHanackaH.

Nomadiks >xo6acbIHbIH, Heri3ri 6afbITTapsbl:

« KasakTbIH yATTbIK KONAAH XacanfaH Cbipmak,
KWi3 Kinemzepi;

e Tynki MeH Kackblp Tabwufu TepiciHeH >a-
canfaH Manakau Tbimak bac kuimaepi;

« ATka MiHyre apHanfaH bblafapbl €p TOKbIM;

« TancblpbiC 6OVbIHLWIA KWi3 yinepai fanibiHAay
XaHe carty;

«  KackblpablH, TYAKIHIH XaHe KOWAbIH eHAe-
reH TepinepiH caty;

*  YATTbIK XX9HE KAIMII TeCeK-OpbIHAAPAbI Tiry.

[acTypni xaHe 3amaHayn TeXHONOrUs GOWbIH-
LA KWi3 Y Tiryre carikec KeneTiH Tafbl 6ip Binik-
Ti KacinopblH — Angap bucembaes H6ackapaTtbiH
KocTaHalibIK KaCinopbIH.

Avipap BucembaeBTbIH, KacinopHbl — KasakcTaH-
Jafbl KWi3 YW >acaymeH aliHaiblcaTblH CaHaybl
KacinopbiHHbIH 6ipi. 2009 XblngaH 6acTan kacino-
PbIH KWi3 yinepaiH cepuanblk LiblfapblibIMblH
6acTazbl, OHbIH iLLiHAE Kepere MeH YbIKTblH apacblH
apkaH 6enbey opHbiHa TeMip 6enbeymeH bekiTeTiH
«3aMaHayw» yarinepi 6ap, on xakTayabl yCTaipl.
Kasip webepnep yXbIMbl YATTbIK KepeyeTTep, CaH-
AbIKTap XaHe TypAi YATTbIK SlleKennep xacangbl.

KasakTblH KwWi3 YMiH >XacaymeH alHanblcaTbIH
Xeke fapa webepnepgin, iwiHae Manik fycma-
HOBTbIH, KbI3METi epeKLle Ke3re TyCesi.
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Manik FycmaHOB — Ka3aKTbiH KWi3 yIiH XacaybliH,
[BCTY P TEXHONOTUANAPBIH XaHFbIPTYMEH 6encex-
Ai ariHanbICbin XXypreH 6enrini ynwi-webep. OHbIK,
eHIMAEepIiH MaMaHaap >Xofapbl bafanangsl. LLebep
KWi3 Y1 Xacay webepiri MoZeHu cascaTTblH, 6acbim
6afbITTapbIHbIH 6ipi 60AYbI TUIC Aen caHanAbI.

OcbigaH 6ipep xbin bypbiH WbiFbic KasakcTaH
06/bICbIHAA, 3bIPAH KanacblHAa kacinkep Ep-
Hap KacbiIMXaHOB Ka3aKTblH ASCTYPAI KWIi3 yW-
NepiH >KacanTblH LWafbiH LeX awkaH 6onaTbiH.
By/ KSCINOPbIHHBIH, KWi3 YMiHIH HEri3ri Kypblibl-
Mbl KalblHHaH >acanfaH. Kacinkep e3iHiH, 6ap-
NbIK >XOCNapaapblH XYy3ere acblpa anagbl XoHe
KOCIMOpPbIH eHipae >eTekwi 6ona anagbl fereH
ollaMbi3.

CoHfbl XbIngapbl KazakcTaHHbIH, KenTereH
webepnepiHiH KOMbIHAH LWbIKKaH A3CTYpP-
Ni afalW blAbICTAP XaNblK apacbiHAA Y/IKEH
cypaHbicka une 6ongbl. bipak, onapabiH,
apacbiHaa Oiperen webepnep ae 6Hap.
MaceneH, Aktebe obnbicbiHaafbl HypnaaH
XKakbibaes 25 XblngaH actaM yakplT 60Wbl
ASCTYPAI d4iCNeH XacanfaH blAblC-asnK >a-
can keneg,.

Hypnan XakbibaeB — afaw eHaey webepi, «lle-
6ep» KoneHeplwinep bHarKayblHblH «ACblN ycTa3»
HOMMWHALMACBIHbIH, >KeHimnasbl. AfaliTaH biAbIC-
ask >acayMeH KaTap, lebep ecki yarinepre caiikec
OpbIHAAWTbIH BblAFapbIgaH XacanfaH bylbIMAAPAb
acay TeXHONIOrMANaPbIH fa XeTiK MeHTepreH.

XKambbin o6abickl Kopaal ayaaHbiHAafbl KONO-
Hep webepi Meget6ari OMapoB afaliTaH eHaey
eHepimMeH ae TaHbiMan. On biAblC-ask MNeH My3bl-
KaJiblk, acnanTapabl Wblfapasbl.

TanablkopfaHablk, kacinkep Ab63an berimbeTtoB
ASCTYPAI afall biAbIC-askK >KacaWTblH TyTac Lwe-
HepxaHa >XYMbICbIH >OJifa KOWbIM, aBTOPJbIK
KYKbIKTbl KOpfayAblH, bip >Onbl peTiHae Le-
H6epxaHaHbIH, 9pbip OylbIMblHA Ka3aKTblH, KeHe
oto-epHeri ykike3 kongaHagbl. Ocbinanwa, 6yn
OHO-OpPHEK KACIMOPbIHHbIH, KoATaHbacbiHa an-
HanAbl.

KekwweTay obabicbl, BynaHabl ayaaHbIHAAFbI Tafbl
6ip webepaiH eHiMi Ae yaKeH cypaHbicka ve. LLe-
6epaiH eHIMAEPiHIH, aCCOPTUMEHTI aTap/ibiKTai
KeH: eTKe apHaifaH apHaWbl actaynap, KypT, CyT,
KbIMbI3 JaliblHAayFa apHafaH biabiC-asKTap.

AfalWwTbl KepkeM eHJaey CuAKTbl OafbITTbl Ka-
pacTbipa oTbipbin, webep Coyne MycaeBaHbIH,
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LWbIfapMaLUblabIFbl Typasbl auTnan ketyre 6on-
Mariabl. OHbIH XXYMbICbIH Ka3aK A9CTYpPAepiHiH,
WbIFapMaLUblablK TYCIHAIpMeCi aen aTayfa 6ona-
Abl. Webep 30 XbingaH actam yakbIT 60Mbl 6en-
rini 6ip gayipre, 6enrini 6ip anmakka cankec ke-
NeTiH Ka3aKTblH, 3THOrpaduAabIK KUIMIH «KUTEH»,
afall KyblpLUakKTapabl >kacan Keneai.

Cayne MycaeBa — Ka3akKTblH YATTblK KWiMiHAe-
ri afaw KyblplakTapabl XacayablH Lebepi xaHe
afawTaH 6oanfaH Giperen kagecblinapabl xacay-
wbl. OHbIH 3THUKaNbIK CTUAbAEr ©Hep TybIHAbI-
napbl Utanma, ®paHuma, Hugepnanabl, fepmaHuns
XaHe Hacka Aa KenTereH eNfepaiH xeke Tontama-
NapblHZa cakTaysbl.

Afalll ycTa KbI3MEeTiHiH, MaHbI3bl 31eMeHTI
aactypni 6ananap 6eciriH xacay 6ongpl,
0N Kasip fe iwiHapa Taxipmnbene konza-
Hblnagbl. becik — Ka3akTblH, yprakTaH-yp-
nakka >kaafacbin Keje >atkaH oT6acblNbIK
KYHAbl acbln Mypacbl. [JacTypai 6ecikTi
nanganaHyablH eH epTe apXeoNoruanblK
aepektepi Otbipap (XII-XIV ff) xaHe Kyn-
pbik-Tebe (X=XII ff.) KanaxxypTTapbiH Ka3sy
Ke3iHAe TabblnFaH.

BecikTiH An3alHbl iC XXY3iHAEe Kemn e3repreH ok,
TepbeneTiH araw Hecik KapananbiM, XblaXKbIMa-
Nbl XX9He navjanaHyfa biHfFanwabl. On cMMBOJ-
AblK >X9He MafblHa/bIK XyKTeMeci bap TanjaH,
KalblHHaH Hemece 6acka OHali MalblcaTblH
afalWl TypsaepiHeH >acanagbl. becikTiH Heri3ri
KYPbINbIMABIK, 3/1eMeHTTePi — LUYHKbIPAbI La-
Hak, AeHreseHreH apkanbl >aHe acTblHa Tep-
6eny ywiH fofa Topi3Ai TOMEHri TakTawulanap
6ekiTinreH. becikTiH apkanbikTapbl TyTKa PeniH
aTkapaTtblH Ke/jeHeH casMa afawneH Oipik-
TipinreH. LaHafbiHbiH, TybiHAE apHalbl CaHbl-
nay 6ap, OHbIH, aCTblHAA LUOMEKTIH, CyheK TyTiri
apKblabl HOPECTEHIH, 39pi afbln TypaTbiH Tybek
6ap. TyTikTep 6anaHblH, XbIHbICbIHA GalinaHbIC-
Tbl epeklleneHei. becikTiH, apkanbikTapbl MeH
TyTKanapbl OWbINFaH OHO-OPHEKTEPMEH, Keilge
TacTapMeH, KymicneH Hemece 6acka MeTangap-
MeH KeMKepiareH. becikTiH apbip KypblabiIMAbIK
3/IEMEHTIHIH, KacueTTi MafblHacbl H6ap AacTypAi
aTaybl 6ap. becikke 3ynbiM pyxTap MeH Til-Ke3-
AeH CcakTanTblH TymapnapgbiH 6apablk  Typi:
YKiHIH, KayblpCbIHAAPbI, KACKbIPAbIH, ThIPHaKTapbl
XaHe T. 6. bannaHaabl. becikTi Xacay, cCoHaan-ak,
nanganaHy ASCTYPiHiH ©3i CanT-A3CTYpAepaiH,
bIPbIM-TbINbIMAAPAbBIH, ~ XX8HEe  HaHbIM-CEHIM-
AEePAiH TyTac XyheciMeH yLUTachIn >XaTtazbl.



[lereHmeH, byn 6afbiTTa fa 6enrini 6ip Toyeken-
Aep bap. ONVTKeHi, OTaHAbIK Hapblk ©36ekcTaH
MeH KbipfbiacTaH webepnepiHib, beciriveH ka-
HblKKaH. byn onapabiH en iwiHAeri eHAipiciH
>KOHEe KONIOHEPAIH, OCbl TypiHe WwebepaepaiH, Kbl-
3bIFYLWbIbIFbIH TOMEHAETETIHI CO3Ci3.

AfalUTbl KEPKEM BHAEYAIH Tafbl Hip XxaHe Hakbi-
TbIMbI3fa Opav GenceHAi Aambin Kesne >aTkaH
cajacbl — afalWTaH KasakKTblH ASCTYpJ/i My3blka-
NblK acnanTapblH Xacay eHepi. byn dombeipa,
K0bbI3 XXaHEe XemizeH.

Kasaktap 0JombbipaHel My3biKanblk, —ac-
nanTapAblH, XaHWwarbIMbl Aen aTalgbl, O
Typanbl «Hafbl3 Ka3ak, Ka3ak emec, Hafbl3
Ka3ak — JoMbblpa» gen xui anTazbl.

KazakTbiH foMbbipackl — CYMIKTi XaHe KeH, Ta-
pafaH My3blkanblk acnan. OHga 6ananap aa, epe-
cekTep Ae oriHanabl. XXeHin, biKlwaMm, KypblibiMbl
XafblHaH CcanbICTbIpManbl TypAe Kapamnawubim,
OHbl OTbIpfaHAa, TypFfaHAa, KO3fasbiCTa XaHe aT
YCTiHAE Ae onHayfa 6onagbl, COHbIMEH Gipre OH,
>KOHEe CON KONAbIH, TEXHMKACBIH XaKcapTyFa, Abl-
6bICTbl BabITyFa WEKCI3 MYMKIHAIKTED YCbIHAAbI.

LLlebepnepaiH anTyblHWa, SpPTYypAi afawwTap
SPTYPAI AbIObIC WbIFapasbl, COHAbIKTaH AOMbbI-
paHbIH 6enrini 6ip Typi YLWiH afalTbiH CON HEMe-
ce Hacka Typi kongaHbinFaH. Jombbipa xacay-
AblH 6acTankbl MaTepuangapbliHa 6annaHbICTbI
9p TypAai afaw TypaepiH, 6enrini 6ip iwekTi,
HbInFapbl Hemece afall WaHakTapAbl GipikTipin,
webepnep Genrini 6ip TEMOPAIK-AbIOLICTLIK CU-
naTTamanapbl 6ap 6ykin My3bikanbiK-aKyCcTuKa-
NbIK XXYNenepai «XKnHakTanapl».

Kasipri 3amaHfbl aTakTbl wwebepnep Ka-
TapbiHaa Xonaywebl TypabiFynos, Omap
PyxaHoB, Epgoc PaxbimbekoB, 96inkacbim
BanbynaHoB, Amanrengi Cmafynos, Hyp-
6ek OkaHOB >aHe Tafbl backanap 6ap.
[ombbipa >acauTbiH webepnep, ajeTTe,
Ka3aKTbIH YFbIMbIHAAFbl KMeNi acnan — Ko-
ObI34bl Aa Xacanbl.

MaTepuanablk emec Ma3AeHN MypaHbIH, 6yn ane-
MEHTI Be/ICeHAI >XoHEe SpeKkeTTi KYyWAe eKeHiH
eckepe OTbIpbIM, YW >XaHyapAapblHblH, ieK-
TepiHeH Tabufn XiNTep Xacay TeXHONOTMACHI iC
XY3iHAE XOMbINFaHbIH aTan eTKeH >eH.

OKiHilLKe opali, ka3ipri 3aMaHfbl Lebepnep by
TabuFn XINTepAi KypAeni eHAipic TEXHONOTMACHI
MeH KbIMbBaTTbIfbiHA 6alinaHbICThl NalkjanaH-

6arabl (ilwek MIHAETTI TypAe >aHa COoMblIfaH
Manablki 6oNybl Kepek; ileKTi TazapTy NpPoLeCi
eTe Ken yakbITTbl KaxeT eTegi: 6enrini 6ip wen-
Tep XXMbIHTbIFbIHAH KYLIENTETIH aHTUCENTUKANbIK,
KOMMO3MLMAHbI AalibiHAay; 6enrini 6ip Temnepa-
Typanblk pexvmae KenTipyai kamTamacbi3 eTy;
COHbIMEH KaTap, eHAey YLWiH Tek 6enrini 6ip Ka-
JIbIHABIKTaFbI XKiM KOAAAHbINAAbI; KaXeTTi XINTiH,
ANaMeTpiHe XeTYAiH KypAeniniri xaHe T. 6.).

Ocbl cebenTi opkecTpaik My3bikafa apHaifaH
noanmepi iwekTep Gapablk >Xepae KoajaHbl-
najpl, AereHMeH Tabufn ilekTep faHa A9CTypAi
KOHbIP TeMOpiHAE acnanTbiH, WhiHanbl AblObICHIH
Wblfapyfa MyYMKiHAiIK 6epeai. benrini KasakcTaH-
AblK 3THUKaAbIK My3blkaTaHywbl C. V. ©Teranu-
eBa byn TemMbpai TyTac GMNOCOPUANBIK, XKYMEHI
LWOFbIPAAHALIPATLIH NOANCEMAHTUKANBIK YFbIM
Jen atangpl.

Kasipri yakbiTTa enimizge Tabufn ilekTep xa-
canTbiH webepnepaeH bOipHewe ajam faHa
kanabl. byn akTebenik webep Epkocan 96108,
anmatbinblk  webep >Konaywbl Typablfyi10B
XoHe T. 6.

ByriHri TaHaa opTeke fe TaHbiMan 6ona
TYCyA€ — My3bIKaHTTbIH CaycCafblHa Xin-
neH 6GavnaHfaH TayTeKeHiH afaw MyCiHi
KONAAHbIIFaH ASCTYPAI My3blKasblK >K9He
Kyblpllak eHepi. TayTekeHiH durypacol-
HblH, OMIiHIH, KaHLWaNbIKTbl bIpFaKTbl XXaHe
MOBUAbAI BonaTtbiHbl OpPbIHAAYLUbI-MY3bl-
KaHT NeH eHAipYyLWiHiH, webepniriHe 6ain-
NaHbICTbI.

[Jana TeaTpbiHbIH KepemeT yariciH KasakctaHaa
XoHe weTenje OGypblHHAH TaHbIMan afall Lie-
6epi Anmac MycTtada xacagpl. ©3iHiH TYbIHAbICHI
«OpTeke» ywiH «abbiT wbliFrapMallbla Xactap
6arikaybiHaa paH-npu xaHe Mpe3ngeHT kybo-
rbiIMeH MapanatTanbin, «LLlebep» koneHepuinep
HaikayblHbIH naypeaTbl aTaHAbl.

AfaliTbl KEPKEM OHAEYAIH Ka3ipri XaFfaam-
blHa LWONYAbl KOPbITbIHABIIAA Kene, cajak
>KacayAblH A3CTYPi OHEPIH XeTiK MeHrep-
reH xac webep Padasnb TenereHoBTbIH,
eHberiH atan eTneyre 60amanabl.

XKannel, afawTbl kepkem enaey Gesrini bip ca-
nanapga Tipi mypa 6osbin Tabbinagbl. bipak,
afaluTaH KWi3 Y/ KaHKacblH XaHe AacTypAi xuhas
Xacay eHepi LyFblN KOPFayabl XXaHEe XaH->KaKTbl
KONAayAbl KaXeT eTea.
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OTOT BMA, pemMec/sia aKTUBHO pas-
BuBasica Ha Tepputopumn Kasaxcra-
Ha ¢ agpeBHuUx BpemeH. MacteposB
no AepeBy Yy Ka3axoB Ha3blBajn -
araw ycma. lNpu 3T10M, AepeBAH-
HbIl KapKac KFpTbl U3rotaBavBan
OTAEe/IbHbIA MacTep, Ha3biBaeMbIW
B Hapoge yiuuwi. Pemec/neHHMKOB,
no npaBy 3ac/Ay)XUBLUUX aBTOpPWU-
TeT CBOMM MacTepCTBOM B Hapopje
Ha3biBa/iu Kac webep, a NpocTbIX —
6anTta webep (cMbicNOBOI NepeBoOs,
TONOPHbIU MacTep). CambiX UCKYC-
HbIX MacTepoOB COI/IaCHO MHEHMIO
M3BECTHOr0 Ka3aXCTaHCKOro 3THO-
rpada L. XK. ToxTabaeBoit yaacta-
MBa/n 3NuTeTa aFawmaH myuiH
myo (V3 AepeBa BbIOT KPY>KeBa).

BHe 3aBMCMMOCTU OT CneymanmsaLlm MactTepos,
OHW Bce 6e3 nckNtoueHns pa3bmupanmcb B TEXHO-
NOTUYECKMX OCOBEHHOCTAX Pa3/INUHbIX MO-
poJ4 AepeBa, MX CBOWCTBAX, BAaje/M Pa3HOO-
6pasHbIMM cnocobamu 1 nprvemMammn o6paboTkm
APEBECUHDI.

OfHUM V13 TNaBHbIX BWAOB MPOAYKLMN
MacTepoB no obpaboTke paepeBa 6Obiia
Ka3axckas topTa, KoTopas COCTOUT U3 Je-
PEBAHHOTO KapKaca v KOLUOMHOTO MOKPO-
Ba. Camas 6osbLias topTa bbina gecatvka-
HaTHOW, ee Ha3blBa/M XaHCKOW, a CaMbli
pacnpoCTpaHeHHbI ee BWA — LWeCTUKa-
HaTHas. KaHaTt — 370 cbopHO-pa3aBuM>KHas
peLueTka, HECKOIbKO COeANHEHHBIX ApYT C
APYrom KaHaToOB COCTaBAAKOT CTEHKY HOPThl
Kepeze. Ybik — 3TO KyMnoOJbHble XepAwW, a
WIaHeIpaK — KPyroBoe HaBepLluue HpTbl.
MacTtepa uW3roTaBivMBann BeNNKONENHblE
ABycTBOpYaTble ABepu — ecik. CornacHo
HapoOAHbIM MpWMeTaM, MacTep, W3roTo-
BMBLUMIA OCTOB FHOPThbI, HUKOTAA He bpancs
3a M3roTOBJIEHME ABEPW, MHAUe ero xjana
npexJzaeBpeMeHHas CMepTb.

OpgHako, BeCb MPOLLeCC M3roTOBAEHUSA U34eNNN
13 gepeBa Hbln CTPOro pernameHTMpPOBaH onpe-
AeNneHHbIMKM 06psajaMn 1 puTyanamu, a camo ge-
PEBO MOYMTANOCh B KaUeCTBe CakpasbHOrO.

Kpome 3TOro, mactepa no gepesy M3roTOBASAN
KpacuByto Mebenb, ykpalanu ee pe3bbor, UH-
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KpycTaumen 13 KOCTM 1 MeTana, a Tak>ke pocnu-
Cbt0. YHUKaNbHble 06pa3sLbl AepeBsHHOW Mebe-
JIN: KPOBaTb mocekazawi, ALWLMKM AN NPOAYKTOB
kebexe, CYHAYKWN ANs BeLlen caHObIK, NOACTaBKM
XKYKASIK, LUECTbI-BELANkn adasnbakaH XpaHAaTCs B
bOHAaxX OTeUeCTBEHHbIX U 3apyOEXHbIX My3€e€eB,
ropakasi CBOVMM M3SLHbIM A€KOPOM.

Kaxkabli U3 NpeAMETOB yKpallaics OCO3HAHHO,
Marm4yeckvM Y30pOM, KOTOPbIN MpaKTNYeCcKu
BCErga O3Hadas MnoXesnaHwe m3obuauns, baaro-
AeHctBuA. B npuHumne, mebenb B topTe Obina
Hanbosiee akKTUBHbIM 3CTETUUYECKMM KOMIMOHEH-
TOM UHTEpbepa.

Hanbonee m3swwHble 0bpasLbl OpHaMeH-
TUPOBAHHOW N UHKPYCTUPOBaAHHOWN Mebe-
NN BbIIN Y 3aXKNTOYHBIX ceMel. [ogobHas
mebenb 6bina 6orato ykpalleHa Mnaocko-
penbedHOW, KOHTYPHOW WAN TpexrpaH-
HO-BbleMyaTon pe3bbon. MacTepa yacTto
MCMNONb30BaNN TOHUPOBKY M MOKPACKy Je-
peBa Ans ycuneHusa apdekTa pe3Horo y3o-
pa, a Tak>Ke MPUMEHSAN MUYENNHbIN BOCK.

KomMno3numsa y3opoB Ha [AepeBAHHbIX Wu3je-
NMAX 0BbIYHO Oblna Heckonbkux Tunos. OAuH
TMN — UEHTPMYECKoe pacnonoxeHue, cneny-
FOLLUMA — OceBas KOMMO3ULMA C PUTMUYECKUM
yepesoBaHMEM y30poB B Buae dpwu3a, ceTya-
Tas — CMJOLWHOE MOKPbITME BCEW MOBEPXHOCTH
M3enns, a TakXke parnopTHHas KOMMO3ULUA C
NOBTOPAOLLMMUNCA INEMEHTAMM.

MpakTU4eckun Bce y30pbl HECAIN CEMAHTUYECKYHO
Harpysky, HoO cpean ocoboro 3HaveHus npuaa-
eTcs y3opy 6uTnec, 4to B nepeBoje O3Hauya-
eT 6ecKoHeuHbl. VIMEHHO, OHO OTpaXkan naeu
6eCKOHEUYHOCTN XU3HW, BEYHOTO ABWMXKEHUA W
B3aMMOCBSI3M BCEFO B 3TOM MUPE.

Aapkembaii Woknapyabl — OAUH 13 M3BECTHEN-
LIMX NOTOMCTBEHHbIX MacTepoB XX BeKa, KOTOpbIN
OTKpbII CBOK LLIKOAY U 0Byyan Monogexb. OH ya-
CTO 3KCMEPUMEHTUPOBAN W W3roTaB/MBaj Kasax-
CKVM€e UHCTPYMEHTbI, yKpaLleHWs 1 npeamMeTsl 6bITa,
WCKJIFOUNTENIBHO Ha TPAaZULMOHHbBIX MeToAMKax.
[lenom ero >Xu3Hu cTano BO3pOXAEHNE NCKOHHOTO
Ka3axckoro pemecha.

[Bepn ansa opTbl U3roTaBAMBaANCL U3 AOCOK
6epesbl, ToNoA Uam kaparas (CocHbl). KOHCTpyK-
TUBHO OHW MOMN BbITb 1 duneHyaTbiMn. Vickyc-
CTBO W3rOTOBAEHUS TPAAULMOHHON Mebenn u
ABepen 13 aepeBa akTUBHO GYHKLMOHUPOBANO
elle B cepegmHe XX B.



Hanpumep, B 4aCTHOW KOANEKLMN WN3BECTHOTO
toBenvpa u 3Hatoka CepxxaHa bawwupoBa xpa-
HATCS OpUTMHaNbHble ABEpW HOPTbl U 0bpasLibl
TPaAULMOHHON Mebenn — kebexe, CaHAbIK U Ap.
K coxaneHuto, B JaHHbIA MOMEHT U3roTOBAEHNE
TPaANLMOHHON Mebenn NpakTUYeckn CBeoCh K
HYJIHO.

OfHUM 13 M3BECTHbIX COBPEMEHHbIX MacTepoB
KazaxctaHa no gepey asnsetca baxbiT Abavka-
pum. OH co3zaeT npakTU4eckn Bce TpaauLMOH-
Hble 134ena U3 AepeBa: NOCYAy, CYHAYKN 1 Ap.

BaxbIT A6AMKapUM — N3BECTHbIV MacTep Mo aepe-
BY, BO3[/1aB/IfET LIEHTP AeKOpaTUBHO-MPUKAAAHOTO
nckycctsa. OpraHusaTtop nonyaspHon LieHTpanb-
HO-A3MaTCKOW SpMapKku B AJMaTsbl.

OpHako, COBpeMEeHHble MacTepa npenmy-
LWEeCTBEHHO CO3atoT AM3anHepCKne npea-
MeTbl MHTepbepa U Mebenb Ans 3THOpe-
CTOpaHOB U1 Kade.

Cpean coBpeMeHHbIX KOMMaHWM CTOUT OTMETUTb
KOKLLETAyCKYt0 MPOWU3BOACTBEHHYIO KOMMAHUIO
«bnak», KOTOpas 3aHWMMaeTca MNPOM3BOACTBOM
n3aenvi n3 gepeBa B Ka3axCkOM HaLMOHaAbHOM
cTUne. OTO KPYMbIA CTON Ha HU3KMX HOXKaX,
TpaAVLMOHHan Konblbenb — becik, nocyaa — pas-
Hble BUAbI acmay, KyMbICHble Habopbl, CYHAYKM
n kebexe, GyTnapbl ANA [OMOPbLI, HaCTeHHble
MaHHO M MHoroe gpyroe. NpoayKuma noab3y-
eTCA CNPOCOM AN WMPOKOro Kpyra notpebu-
Tenen. OfHaKO, W3rOTOBNAEHWEM ayTEHTUYHbIX,
MCKOHHO TPaAMLMOHHBIX NPeaMEeTOB KOMMaHMA
He 3aHMMaeTcs, YTo B MPUHUMUNE MOrNO bbiTb
CyLLeCTBEHHbIM BKJIaZAOM B COXpaHeHWe 3TOro
BMAA HEMaTEPUANbHOrO KyNbTYPHOro Hacaeaus.
B 3TOM Xe psfgy MOXHO OTMeTUTb KOCTaHawi-
ckyto komnaHua KBK, kotopas 3aHumaeTca ms-
rOTOBJIEHMEM OPT U AN3aNHEPCKON Mebenbto B
3THOCTUIE.

B 30He pucka HaxoaMTCA U TakoW 31eMeHT Kak
N3roTOBJ/IEHWNE OCTOBA U ABepel opTbl. boabLuyto
KOHKYPEHLWIO MECTHbIM MacTepam COCTaBASOT
FOPTbI, N3rOoTOBAEHHbIe B KnMTae nMpou3BOACTBO
KOTOPbIX OCHOBAHO Ha METaNIOKOHCTPYKLUN ©
CUHTETUYECKUX yTenauTenax. Takvme topTbl ANs
notpebuTenen SKOHOMUYHEE N HE HY>KAAKOTCA B
0COBOM XpaHeHUH, B OTANYUMNE OT TPAANLNOHHbIX
xuanw,. ymaetcs B 3ToM acnekTe, KasaxctaHy
y>Ke ,aBHO CTOUT NPUMEHUTb OMbIT Y36eKncraHa
1 3anpeTnTb BBO3 M34eni NogobHoro posa 13
APYrux CTpaH, BKAKOUas CyBEHMPbI.

MpakTnyeckn yHMKaNIbHOW B CBOEM poJe
cuMTaeTca  KoMnaHus  (HauWOHabHbIN
aom) «Nomadiks», koTopas obbeauHseT
YHUKaNbHbIX MacTepOB, YMERLIUX WM3ro-
TaBAMBATb KOMMJIEKCHbIN Habop OT ca-
MOW FOPTbI O ee BHYTPeHHero ybpaHcTaa.
OgHa MacTepckas KOMaHZAbl HaxoAUTCS B
XKambebinckon obnactu nocenok Kachblik,
apyras B ropoge buwwkek (Pecnybanka Kbl-
Prbi3CTaH).

OCHOBHbIMW HanpaBAeHUAMM NpoekTa
Nomadiks asaatoTcs:

* HauunoHanbHble Ka3zaxckue BOMNOYHbIE KOB-
pbl PyYHOW paboTbl CbipMak;

i Lankn manaxan u3 HaTypaJbHOro Mexa an-
CnLUbl N BOJIKa TbIMak;

i Ko>kaHble ceana ana nou_lap,ef/i €p TOKbIM;

« W3rotoBneHve nog 3aka3s v npogaxa opT
MOA KoY,

« TMpogaxa 06paboTaHHbIX LUKYp BOJKOB, M-
cvL 1 oBeL;

e [lowwnB HauMOHaNbHOIO W OOBbLIYHOFO Mo-
cTefibHoro 6enbA.

Apyrum  npeanpuatvem, KoTopoe KBanavdu-
LUMPYeTCA Ha WM3roTOBNIEHUWN OPTbI Kak B Tpa-
AVILMOHHDBIX, TaK M COBPEMEHHbIX TEXHONOTMUAX
ABASETCS KOCTAHaMCKoe NpeanpusTne, BO3rias-
nsemoe Angapom brucembaesbim.

Mpeanpuatne Aihpapa bucembaeBa — osHO U3
HemHorux B KasaxcTaHe, rge 3aHMMaroTCA MpoOu3-
BoactBoM topT. C 2009 roga KomnaHma Havana ce-
PVHBIA BbIMYCK HOPT, BKAOYAA «OCOBPEMEHHbIe»
3K3EMMAAPbI C Xene3HbIM MOACOM BMeCTO Bepe-
BOUHOTO MeXJy Kepere v ynyKamu, KOTOPbIA
AepxuT kapkac. Celuac koMaHAa Mac~TepoB gena-
eT HaLMOoHa/IbHble KPOBaTU, CYHAYKUN 1 pas/inyHble
HaLMOHa/bHble yKpaLleHWA.

Cpean MHAVBUAYaNbHbLIX MacTepoB, 3aHMMaro-
LLMXCA U3rOTOBIEHNEM Ka3axCKWX FOpPT BblAens-
eTca geAtrenbHocTb Manunka lycmaHoBa.

Manuk F'ycmaHOB — V3BECTHbIA MacTep-yinLLi, ak-
TUBHO 3aHMMAETCA BO3POXAEHNEM TPAANLMOHHbBIX
TEXHONOTMIN M3roTOBJEHUS Ka3axckou topTbl. Ero
U3enna MonyyaroT BbICOKYH OLIEHKY creuunanu-
cToB. Mactep cumTaeT, YTO WUMEHHO MacTepcTBO
CO3JaHNA OPT AOMKHO CTaTb OAHUM W3 MpWO-
PUTETHBLIX HaMpaBieHUA KyJAbTYPHOW MOJNTUKMW.
OpHako, MHOTv1e AeTanu opThl N3roTaBAVBatOTCA B
Kbiprbizctane.
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Heckonbko net Haszag B BocTtouHo-KazaxcTaH-
Cckon obnactv, B 3bIpAHOBCKE MpeAnpUHUMa-
Tenb EpHap KacbIMxaHOB OTKPbIA MUHU-LEX MO
MPOW3BOACTBY TPAAMLIMOHHBIX Ka3aXCKMX HOPT.
B ocHOBe KOHCTPYKUUW tOPTbl 3TOTO Mpeanpu-
atma — 6epesa. [lymaetcs, 4to NpeAnpuHUMa-
TeN0 yAacTCA peanv3oBaTb BCE CBOM MJaHbl U
npe,u,anﬂTme CMOXeT CTaTb Bep,yLLI,I/IM B pervlo—
He.

B nocneaHve rogbl 6osblion nonynsp-
HOCTbIO y HaceNeHna Moab3yeTca Tpaau-
LUMOHHaA AepeBAHHas Mocyja, KOTOpYyHo
M3roTaBAMBaAlOT MHOrne Mmactepa Kasax-
cTaHa. Ho, cpean HUX ecTb U YHWUKaNbHble
Mactepa. Hanpumep, Hypnan >Xakbiba-
eB 13 AKTHOOUHCKOM obnactun yxke bonee
25 net co3jaeT nocyay, BbINOJHEHHYHO
TPaANLNOHHBIM METOAOM.

Hypnah XKakbi6aeB — macTep no gepesoobpabot-
Ke, nobeanTenb KoHKypca pemecsieHHunkoB «llle-
6ep» B HOMUHaLMKN «Acbin ycTas3». Kpome nsrotos-
NeHns NocyAbl U3 JepeBa MacTep B COBEPLUEHCTBe
BJajeeT TeEXHOJNOrMAMU U3rOTOBNEHUA U3Jeanin u3
KOXW, KOTOpble BbIMOJHAET MO CTapUHHBIM 0bpa3-
uam.

CnaBuTCH CBOUMW M3ZENNAMUN U3 JepeBa U Ma-
ctep n3 Kopaanckoro parvioHa >KambblibCKoM
obnactn Megetb6ai OmapoB. OH npou3BoOAUT
NOCYAY U My3blKalbHble NHCTPYMEHTbI.

TanablkopraHcknin - npeanpuvHuMatens  Ab3an
BernmbetoB Hanagmn paboty Lesnoro uexa no
NPOW3BOACTBY TPAAVLIMOHHOW NOCYAbl U3 Aepe-
Ba, @ B KauecCTBe 3aKpenieHnsa aBTOPCKMX npas
Ha KaXkKAyto MpPOAYyKUMIO Lexa HaHOCUTCS ApeB-
HWUMA Ka3axCKM OpHAMEeHT ykike3. Takum obpa-
30M, 3TOT CTapUHHbIA OPHAMEHT CTaNl BU3UTHOM
KapTO4KOW NpeanpusaTus.

Monb3yeTcs 6ONbLWKMM CNPOCOM U U3LENUs Apy-
roro mactepa u3 bynaHabiHckoro panoHa Kok-
weTayckor obnactn. ACCOPTUMEHT MpPOoAyKLUUn
MacTepa JAOCTaTOYHO LUMPOK: CreuuanbHble
6atoAa NoA MACo — acmay, nocysa ANA U3roToB-
JIeHna KypTa, OTAEe/IbHO MOJ MOJIOKO, KYMbIC.

PaccmaTpuBas, Takoe HarnpaB/ieHne Kak XyZoxe-
CTBeHHas obpaboTka AepeBa Heb3A He yrnomsa-
HyTb M O TBOpYecTBe MacTepuubl Cayne Myca-
eBoi. Ee paboTbl MOXHO Ha3BaTb TBOPYECKOW
WHTepnpeTaLmen Kasaxckmx Tpaguuui. MacTe-
puua yxe 6onee 30 net co3paeT AepeBAHHbIE
KyK/bl, «OZeTble» B Ka3axcKuii 3THorpaduye-
CKWUIA KOCTIOM, COOTBETCTBYIOLUIA OnpeseneH-
HOW 3MoXe U KOHKPETHOMY PErvoHy.
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Cayne MycaeBa — macTep Mo U3roToBAEHWIO Jepe-
BAHHbIX KYKOJ B Ka3aXCKMX HaLMOHaAbHbIX KOCTHO-
Max 1 co3gaTesib YHUKa/lbHbIX PacrnuCcaHHbIX CyBe-
HUpoB U3 aepeBa. Ee xyzoxecTBeHHble paboTbl B
3THUYECKOM CTUe XPaHATCA B YaCTHbIX KONNEKLMN-
Ax Utanum, ®paHuyunmn, HuaepnaHgos, lepmarHum, Bo
MHOTUMX ApYrux CTpaHax.

B accopTMMeHT u3aennin MactepoB Mo
AEepPeBy BXOAWUT M TPajMLMOHHaA AeTckas
Konblbenb — becik. OHa ABNAETCA LIeHHOMN
CEMENHOWN peNvKBMEN Ka3axoB, nepe-
Jatollenca 13 MoKOJIeHUS B TMOKOJeHMe.
Apxeonorndeckme aptedakTbl  CBUAE-
TENbCTBYHOT O TOM, 4YTO M3rOTOBJEHME W
MCNoNb30BaHMe TakoW Kosbibenn npaktun-
KOBa/sOCb y>Xe B paHHee CpefHeBEKOBbE.
CBunaetenbCctBo TOMYy, apTtedakTbl, Hau-
JeHHble npu packonkax Ortbipapa (Xll-
XIV BB.) n Kynpbik-To6e (X-XII BB.) B FOX-
HoMm KazaxcTaHe.

C paBHUX Nop Aun3ariH becik NpakTU4eckn He 13-
meHuca. Kak paHbLue, OHa npeacTaBaseT cobown
AOCTAaTOYHO MPOCTYHO N MOBUNBHYHO KOHCTPYK-
uuo B BuAe kadanku. Konbibenn nsrotaBavsa-
tOT 13 MBbI, Hepesbl MK APYTUX Nerko rHYLLMUXCA
BUAOB JepeBa. [NaBHbIMWM KOHCTPYKTUBHbIMMU
aNeMeHTaMn Ko/blbenn npeAcTaBAAOTCA KOP-
nyc (C oTBepcTueM), OKpyrble MAaHKKU U Jyro-
obpasHble HWXHWE MAaHKWN, NPUKPenaeHHble K
obonMm cnrHKam Ans KadaHua. CnnHkK Konbibe-
NN COeAMHEHbI NepeKNaMHON, UTpatoLLEen posb
py4Ykn. B ocHoBaHuKM kopnyca yCTpOeH crneuu-
anbHbI MPOEM, MoJ KOTOpbIM pacronaraercs
NPUKpenasemMbli rOpLIOK, Kyja OTXOAMT Moua
MIaZeHLa NO KOCTAHOW TpybKe Lymek.

OueHb 4acTo CNUHKKM 1 py4yka Konbibenn becik
YKpaLatoTCs pe3HbIM OPHaMeHTOM, a MHOrAa Y
COCTOATENbHbIX /OAEA W WHKpyCTauuen Kam-
HAMM, cepebpoM nan agpyrumm metannamm. OT-
[€/IbHOrO BHUMaHMWA 3acNyXXM1BaeT TEKCTUAbHOE
ybpaHCTBO KO/IbIbeN, a ee rapMOHMYHbIV 06pa3
[OMOJHAETCS BCEBO3MOXHbIMU obeperamut OT
3/1bIX AYXOB W AYPHOro rasa. 3TO0 MOryT 6biTb
nepbs GuanHa, Bonubn Kortm un 1.4. Cama Tpa-
ANUMSA U3rOTOBNEHMA, @ TakXe MCMOJ/b30BaHMA
Konblbenn 6ecik COMpPOBOXAAETCA CUCTEMOW
obpasoB, NpMMeT 1 3anpeTos-Taby.

Ha cerogHAWHNN AeHb MOXHO KOHCTaTMPOBaTh,
41O 3TOT 2NemeHT HKH HaxoanTcsa B 30He pucka.
[leno B TOM, UTO OTeYeCTBEHHble PblIHKM OyK-
Ba/IbHO NepeHacblLLeHbl KoablibenaMmm MactepoB
n3 Y3bekucraHa u Keipreisctana. Yto 6esycios-



HO COKpallaeT nX Nnpomn3BoACTBO BHYTPU CTPaHbI
N MHTEPEC MacCTepOoB K 3TOMY BUAY peMeECa.

Apyron n, K c4acTbto aKTUBHO pPa3BMBatOLLENCH
061aCTblO XYA0XKECTBEHHOW 06paboTky AepeBa
ABNAETCA WCKYCCTBO W3rOTOB/NIEHUSA Ka3axCKMX
TPaAVLMOHHBIX MY3blKa/lbHbIX UHCTPYMEHTOB 13
Aepesa. 910 domMbbipa, kobbi3 n xemeolzeH. Kasa-
X1 0oMbpy Ha3blBatOT KOPONEBOWN MY3blKa/bHbIX
MHCTPYMEHTOB, @ YacTo O HEl FOBOPAT: «HAFbLI3
Ka3ak kasak emec, Hafobl3 Kasak — 0omMbbipa».

Kazaxckas gombpa — ntobmmblin 1 pacnpo-
CTPaHEHHbIV My3bIKaJbHbIA WNHCTPYMEHT.
Ha Hew vrparoT n getu, 1 B3pocable.

JNerkas, komMnakTHaa 1 NpocTas No KOHCTPYKLMM
OHa npe/jCTaBAfeT OrPOMHbIE BO3MOXHOCTU ANS
NPOABNEHMNA MYy3bIKa/lbHOrO TeHUA Ka3aXcKoro
HapoAa, a Takxe oboralieHna 3ByKOBOW Nanu-
TPbl KOMMO3WLMA.

MacTtepa noguyepKMBaroT, UYTO pa3Hble NMOPOAbI
[EepEeBLEB U3LAIOT PA3NNYHBIA 3BYK. TakuMm 06-
pa3oM, B 3aBUCUMMOCTM OT COpTa ApPeBeCUHbl U
BUAAMU CTPYH, AeKaMW KOXaHbIMU WAn aepe-
BAHHBIMN «CK/1aJblBAOTCA» YHUKaNbHblE MY3bl-
KaNbHO-aKyCTMYeckne CUCTeMbI CO crieumbunye-
CKMMW TeMBPO-3BYKOBBIMU XapaKTEPUCTUKAMM.

B pasy coBpemMeHHbIX MMEHUTbIX MacTe-
poB 3HauyaTca JKonaywbl TypabIrynos,
Owmap PyxaHoB, Epgoc Paxvmbekos, Abun-
kacbiM banbynaHoB, AmaHrenbabl Cmary-
nos, Hypbek OkaHOB 1 MHOrve gpyrue.
Macrtepa, nsrotasamsatome JomM6pbI Kak
NpaBUIO UMEIOT U3roTaBavBaTb W Apyrue
My3blKa/lbHble WHCTPYMEHTbI W3 AepeBa,
Hanpumep, KOb6bI3 — cakpasibHbli B MOHW-
MaHWUW Ka3axoB UHCTPYMEHT.

DTOT 3N1eMeHT HemaTepuasbHOro Ky/NbTypPHOro
HacneAna HaxOAWTCA B aKTMBHOM W AeWCTBYHO-
wem coctoaHun. OgHako, creayeT OTMETUTb, UTO
TEXHONOTMA U3rOTOB/IEHNA HATypaibHbIX CTPYH
M3 KULIOK AOMaWHUX XMBOTHbIX MPakKTU4YeCKn
ncyesna. K coxxaneHuro, cenyac mactepa He mc-
MO/Ib3YHOT 3TU HaTypasibHble CTPYHbl B BUAY WX
C/IOXKHOW TEXHONIOTUN W3TOTOBJIEHMS. MaTepm—
an (K1LKa) HempemMeHHO AO0MXKHa 6biTb CBEXEeN.
CaM npoLiecc O4NCTKN KULLIKM OYeHb TPyA0eMm-
KWW, KOTOPbIV BKIOYaeT B ceba npuroTosaeHmne
yKpenastoLlero coctaBa n3 Habopa TpaB, obe-
creveHne Haanexallen Cywku v T.4. He meHee
TPYAOEMKUM M CJNOXHBIM MpeACTaBaseTca u
NpoLLecC N3roTOBNEHWA TaKOW CTPYHbI, KOTOPbI
TpebyeT BbICOKOro MacTepcTBa (CIOXHOCTb A0-
CTUDKEHWSA XKeslaeMOoro AnameTpa CTPYyHbI).

Mo 3Ton nNpuyMHe NOBCEMECTHO ¢ KoHLUa XX B.
NCMONb3YHTCA MOJMMEPHble CTPYHbI, KOTOpble
npesHa3HayeHbl AN OPKEeCTPOBOW  My3bIKW.
Ho, nMeHHO HaTypasibHble CTPYHbl AEMOHCTPU-
PYHOT ayTEeHTMYHOE 3ByYaHMe WHCTPYMeHTa B
TPaAULNOHHOM TemMbpe KOHbIp. VI3BECTHbIN Ka-
3axcTaHckuir 3THOMy3bikoBeg C. V. YteranveBa
Ha3blBaeT 3TOT TeMOpP NOANCEMAHTUYHbBIM MOHSA-
TMeM, KOTOPbIN KOHLEHTpMpyeT B cebe uenyto
dunocodcekyto cnctemy.

Ha paHHbIN MOMEHT B CTpaHe MacTepOB-WU3ro-
TOBUTENEWN HaTypasbHbIX CTPYH OCTasoCh NULLb
HEeCKONIbKO YenoBek. ITO aKTHOUHCKUA MacTep
Epkocaii Abunos, anmatvHCknin Mactep Xona-

ywWbl TypAbIry0B 1 4p.

MonynspHOCTb cerogHs HabupaeT n opTe-
Ke — TPaAWLMOHHOE MY3bIKabHO-KYKO/b-
HOe WCKYCCTBO, TAe MCMNo/b3yetcs Aepe-
BSIHHas GUrypka ropHoro kossna TayTeke,
NPVBA3aHHAsA HATBIO K MasibLy My3blKaHTa.
OT wucnonHuTens-mysblkaHTa M MacTep-
CTBa MW3roTOBMTENA 3aBUCUT HACKONbKO
PUTMWYHA W MOABWXHA OyaeT durypka
KO3/I1MKa B CBOEM TaHLie.

MoTpsacarowmi  3K3eMnaap  CcBOeobHpasHoOro
CTEMHOro TeaTpa W3roTOBWA Y>Xe W3BECTHbIN B
KasaxctaHe u 3a pybexxom mactep no pgepesy
Anmac Mycrtada. 3a cBon «OpTeke» OH 3acny-
XeHHO HarpaxgeH lpaH-npn n Kybkom [pe-
3nfeHTa Ha KOHKypce TBOPYECKON MONOAEXM
«labbIT», a TakXe cTan faypeaTtom KOHKypca
pemecneHHNKoB «LLlebep».

3aBepLuas KpaTkmii 0630p COBPEMEHHOTO
COCTOSIHUA XYAOXeCTBEHHOW 06paboTku
JepeBa Heslb3sl He OTMETUTb U TBOPUYECTBO
mMonogoro mactepa Padasns TynereHoBa,
KOTOpPbIV BlajeeT TPagNLMNOHHBIM UCKYC-
CTBOM M3rOTOBJIEHME NyKa.

B uenom, Mo oTAenbHbIM OTPaACAAM XyJoXKe-
CcTBeHHasa obpaboTka gepeBa — XWBOe Hacse-
Avne. Ho, nckyccTBO M3roToBAEHMA fepPeBAHHOTO
OCTOBa HOPTbI U TPAANLMOHHON Mebenn TpebyeT
CPOYHOWN OXpPaHbl U Hy>JaeTcsi BO BCECTOPOH-
Heln noaAep>KKe.
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This type of craft has been actively
developed on the territory of
Kazakhstan since ancient times.
The Kazakhs called wood craftsmen
aghash usta. In this case, the
wooden frame of the yurt was made
by a separate master, popularly
referred to as iiishi. Craftsmen,
who deserved authority by their
mastery, were called has sheber,
and simple balta sheber (literal
translation - hatchet master). The
most skilful masters according to
the opinion of the famous Kazakh
ethnographer Tokhtabaeva Sh. J.
were referred to as agashtan tiiyin
tiiyu (lace made of wood).

Regardless of the masters’ specialisation, they
were all without exception familiar with the
technological features of different types of
wood, their properties, and possessed a variety
of methods and techniques of woodworking.

One of the main products of woodworkers
was the Kazakh yurt, which consists of a
wooden frame and felt cover. The largest
yurt was the ten-channel yurt, called
the Khan's yurt, and the most common
type was the six-wings yurt. A wing is
a prefabricated lattice, several wings
connected to each other make up the wall
of a kerege yurt. Uyq are the domed poles
and shanyragq is the circular top of the yurt.
Masters used to make magnificent double
doors — esik. According to folk omens, a
master who made the yurt frame never
started making a door, otherwise he would
die prematurely.

However, the whole process of making wooden
items was strictly regulated by certain rites and
rituals, and the wood itself was revered as sacred.

Wooden craftsmen also made beautiful
furniture, with carvings, inlays of bone and metal,
and paintings. Unique examples of wooden
furniture — the tdsekagash — bed, the kebezhe —
grocery box, the sandyq — chest, the zhiikayaq -
stand, and the adalbagan — pole-hanger — are
preserved in the collections of domestic and
foreign museums, astonishing them with their
exquisite décor.
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Each of the items was deliberately decorated
with a magical pattern, which almost always
meant a wish for abundance, prosperity. In
principle, furniture in the yurt was the most
active aesthetic component of the interior.

Themostexquisiteexamplesofornamented
and inlaid furniture belonged to well-
to-do families. Such furniture was richly
ornamented with flat-relief, contoured
or three-sided carvings. Craftsmen often
used wood staining and painting to
enhance the effect of the carved pattern,
and beeswax was also used.

The composition of patternsonwoodenitemswas
usually of several types. One type was a centric
arrangement, the next was an axial composition
with rhythmic alternation of patterns in the form
of a frieze, a grid arrangement — a continuous
covering of the entire surface of the piece, and a
repetitive composition with repeating elements.

Virtually all patterns carried semantic meaning
but among particular significance is the bitpes
pattern, which translates as infinite. It reflected
the ideas of the infinity of life, eternal movement
and the interconnectedness of everything in this
world.

Darkembay Shokparuly was one of the most
famous hereditary masters of the 20th century
who opened his own school and taught young
people. He often experimented and made Kazakh
tools, jewelry and household items based solely on
traditional techniques. His life’'s work was to revive
the original Kazakh crafts.

Yurt doors were made of birch, poplar or Karagai
(pine) boards. Structurally, they could also be
paneled. The art of making traditional furniture
and doors out of wood was active as late as the
mid-20th century.

For example, the private collection of the famous
jeweller and connoisseur Serzhan Bashirov
contains original yurt doors and examples of
traditional furniture — kebezhe, sandyq, etc.
Unfortunately, at the moment the production
of traditional furniture has practically come to
naught.

One of Kazakhstan's famous modern
woodworkers is Bakhyt Abdikarim. He creates
almost all traditional wooden items: crockery,
chests, etc.



Bakhyt Abdikarim is a renowned wood craftsman
and heads the arts and crafts centre. He is the
organiser of the popular Central Asian Fair in
Almaty.

However,moderncraftsmenpredominantly
create interior design objects and furniture
for ethno-restaurants and cafés.

Among modern companies worth mentioning
is the Kokshetau-based Black Manufacturing
Company, which produces wooden items in the
Kazakh national style. These include a round
table on low legs, a traditional cradle — besik,
tableware — various types of astau, kumys kits,
chests and kebezhe, dombra cases, wall panels
and much more. The products are in demand
by a wide range of consumers. However, the
company does not manufacture authentic,
indigenous traditional items, which could be
an important contribution to the preservation
of this type of intangible cultural heritage.
The Kostanay company KBK, also involved in
production of yurts and designer furniture with
ethnical design, is one of the notable brands.

The yurt's frame and doors are also at risk. The
yurts manufactured in China, which are based
on metal construction and synthetic insulation,
are a huge competition to local craftsmen. Such
yurts are more economical for consumers and
require less storage than traditional dwellings.
In this aspect, it seems that Kazakhstan should
long ago apply Uzbekistan’s experience and ban
imports of such products from other countries,
including souvenirs.

Almost unique in its kind is considered a
company (national house) “Nomadiks”,
which unites unique masters, able to make
a complex set from the yurt itself to its
interior decoration. One workshop of the
team is located in Kasyk village in Zhambyl
region, the other in Bishkek (Republic of
Kyrgyzstan).

The main directions of the Nomadiks project are:

« National
syrmag;

Kazakh handmade felt carpets

« Malakhai hats — tymak made of natural fox
and wolf fur;

« Leather saddles for horses yer toqym;

« Manufacturing to order and sale of yurts on
a turnkey basis;

« Sale of processed skins of wolves, foxes and
sheep;

+ Tailoring of national and regular bed linen.

Another enterprise that qualifies in the
manufacture of yurts in both traditional and
modern technologies is the Kostanay enterprise
headed by Aidar Bisembaev.

Aidar Bisembayev’s enterprise is one of the few
in Kazakhstan that produces yurts. Since 2009,
the company started serial production of yurts,
including “modern” examples with an iron belt
instead of a rope belt between the kerege and
uugs, which holds the frame. Now a team of
Masters makes national beds, chests and various
national decorations.

Among the individual craftsmen engaged in the
production of Kazakh yurts, Malik Gusmanov
stands out.

Malik Gusmanov is a well-known master-user,
actively engaged in the revival of traditional
Kazakh yurt technologies. His products are highly
appreciated by specialists. The master believes
that it is the craftsmanship of yurt making that
should become one of the priorities of cultural
policy. However, many parts of the yurt are made
in Kyrgyzstan.

Severalyearsagointhe East Kazakhstanregion,in
Zyryanovsk, entrepreneur Yernar Kasymkhanov
opened a mini-shop for the production of
traditional Kazakh yurts. The construction of
this enterprise’s yurt is based on birch bark. It
is thought that the entrepreneur will succeed
in realizing all his plans and the enterprise will
become the leading one in the region.

In recent years traditional wooden
crockery, which is made by many masters
in Kazakhstan, has become very popular
with the population. But among them
there are unique masters. For example,
Nurlan Zhakybaev from Aktobe region
has been creating tableware made by
traditional method for more than 25 years.

Nurlan Zhakybaev is a woodworker and winner
of the "Sheber” artisan competition in the "Asyl
Gstaz” category. In addition to the manufacture
of wooden utensils, the master is proficient in the
technology of making leather goods, which he
performs according to ancient patterns.
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Medetbay Omarov, a craftsman from Korday
district of Zhambyl province, is also famous for
his woodwork. He makes tableware and musical
instruments.

Taldykorgan entrepreneur Abzal Begimbetov
has set up a whole shop for the production of
traditional wooden crockery, and as a copyright
reservation the ancient Kazakh ornament likik6z
is applied to each product of the shop. Thus,
this ornament has become a hallmark of the
enterprise.

The products of another master from Bulandinsky
district of Kokshetau region are also in great
demand. The assortment of products is quite
wide: special dishes for meat — astau, dishes for
making qurt, separately for milk and gymyz.

When considering such an area as artistic
woodworking, one cannot but mention the
work of Saule Musaeva. Her work can be called
a creative interpretation of Kazakh traditions.
For more than 30 years she has been creating
wooden dolls, “dressed” in Kazakh ethnographic
costume that corresponds to a certain epoch
and a particular region.

Saule Musaeva is a master of making wooden dolls
in Kazakh national costumes and creator of unique
painted wooden souvenirs. Her artistic works in
ethnic style are kept in private collections in Italy,
France, the Netherlands, Germany and many other
countries.

The range of woodworkers' products also
includes a traditional baby cradle, the besik.
It is a valuable Kazakh family relic, handed
down from generation to generation.
Archaeological artefacts suggest that the
manufacture and use of such a cradle was
already practiced in the early Middle Ages.
Artifacts found at excavations in Otyrar
(12th—14th centuries) and Quyryqg-tobe (
10th-12th centuries) in South Kazakhstan
bear witness to this.

The design of the besik has hardly changed since
long ago. As it used to be, it is a fairly simple and
mobile rocking structure. The cradle is made of
willow, birch or other easily bent types of wood.
The main structural elements of the cradle are
the body (with an opening), the rounded slats
and the arched lower slats attached to both
backrests for rocking. The backrests of the
cradle are connected by a crossbar acting as
a handle. The base of the cradle has a special
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opening under which there is an attached pot
where the baby’s urine escapes through a bone
tube — shimek.

Very often the backs and handle of the
besik — cradle are decorated with carved
ornaments, and sometimes for the wealthier
ones with inlaid stones, silver or other metals.
The textile decoration of the cradle deserves
special attention and its harmonious image is
supplemented with all kinds of amulets against
evil spirits and evil eye. These can be owl feathers,
wolf’s claws, etc. The very tradition of making
and using the cradle Besik is accompanied by a
system of rituals, customs and taboos.

Today, we can state that this element of ICH is at
risk. The fact is that domestic markets are literally
oversaturated with cradles made by Uzbek
and Kyrgyz craftsmen. This certainly reduces
their domestic production and the interest of
craftsmen in this type of craft.

Another, and fortunately growing, area of artistic
woodworking is the art of making Kazakh
traditional musical instruments out of wood.
These are the dombyra, gobyz and zhetygen. The
Kazakhs call the dombyra the queen of musical
instruments and often say: "nadyz gazaq gazaq
emes, nagyz qazagq dombyra”.

The Kazakh dombyra is a favourite and
widespread musical instrument. It is played
by children and adults alike.

Light, compact and simple in construction, it
offers great opportunities to express the musical
genius of the Kazakh people and enrich the
sound palette of their compositions.

Masters emphasise that different types of wood
produce different sounds. Thus, depending
on the type of wood and the types of strings,
leather or wood decks “add up” to unique music
and acoustic systems with specific timbre and
sound characteristics.

The modern masters include Zholaushy
Turdygulov, Omar Rukhanov, Erdos
Rakhimbekov,  Abilkasym  Baibulanov,
Amangeldy Smagulov, Nurbek Okanov
and many others. Masters who make
dombyras usually have other musical
instruments made of wood, such as the
gobyz, a sacred instrument according to
the Kazakhs.

This element of intangible cultural heritage is
active and functioning. However, it should be
noted that the technology of making natural



strings from the intestines of domestic animals
has practically disappeared. Unfortunately,
craftsmen do not use these natural strings
nowadays due to their complicated production
technology. The material (intestine) must
necessarily be fresh. The process of cleaning the
gut itself is very time consuming which includes
preparing a strengthening composition from a
set of herbs, ensuring proper drying, etc. No less
time-consuming and complicated is the process
of making such a string, which requires a high
degree of skill (difficulty in achieving the desired
string diameter).

For this reason, polymer strings have been used
everywhere since the end of the 20th century,
which are intended for orchestral music. But,
it is natural strings that demonstrate authentic
sounding of an instrument in traditional qofiyr
timbre. Well-known Kazakh ethnomusicologist
S. I. Utegalieva calls this timbre a polysemantic
notion, which concentrates a whole system of
philosophy.

At the moment, there are only a few masters of
natural strings left in the country. These are the
Aktobe master Erkosai Abilov, the Almaty master
Zholaushy Turdygulov and others.

Orteke, a traditional music-and-puppet
art, is also gaining popularity today, using
a wooden tauteke goat figurine tied by
thread to the musician’'s finger. It depends
on the performer-musician and the skill
of the maker how rhythmic and agile the
goat figure is in its dance.

A stunning example of a peculiar steppe theatre
was made by Almas Mustafa, a wood master
already well-known in Kazakhstan and abroad.
He was deservedly awarded the Grand Prix
and the President’s Cup for his “"Orteke” at the
“Shabyt” competition for creative youth, and
also won the “Sheber” competition for artisans.

To conclude this brief review of
contemporary art of woodworking, we
should also note the work of young master
Rafael Tulegenov, who has mastered the
traditional art of bow-making.

All in all, by individual branches of artistic
woodworking is a living heritage. But, the art of
making wooden yurts and traditional furniture
needs urgent protection and comprehensive
support.
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ArtakTbl 3eprep xaHe 6iarip Cep>xxaH ballMpoBTbIH Xeke KoANeKLMACHI
YacTHas KONeKLMA N3BECTHOrO toBennpa v 3HaTtoka CepxaHa balimpoBsa
The private collection of well-known jeweller and connoisseur Serzhan Bashirov
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Hypraii ©nibek — afawTtbl kepkem eHzey Lebepi, Xxanbikapanblk, pecnybankanblk 6alikaynapzblH, KaTbICyLbIChI.
TypMbICTbIK ByiMbIMAaP MEH COHAIK ByMbIMAAPAbI XXacayFa BiNikTeHreH.

Hypraii Annbek — macTep no XyzoXXecTBeHHOW 0bpaboTke gepeBa, YHaCTHUK MeXAYHapOAHbIX U pecnybankaHCcKmnx
KOHKypcoB. KBannduumpyeTcs Ha U3roToBAEHUN NPeAMEeTOB bbiTa U JeKOPaTUBHbIX U34ENNNA.

Nurtai Alibek is a wood craftsman, participant of international and republican competitions. He is qualified in the
production of household and decorative items.

99



Tanfat XKaHacblnoB — afallThl KOPKEM eHAeyaiH benrini webepi,
OHbIH WebepxaHacbiHAA A3CTYPAI My3bIKablk acnanTap, KasakTbiH
6eciri, «<opTeke» XaHe afaluTaH biAblC-ask 3aTTapbl Xacanagbl.

Tanrat JKaHacbI/IOB — M3BECTHbLIN MacTep MO XYAO0XeCTBEHHOM
06paboTke fepeBa, B ero MacTepPCKOn N3roTaBaMBatoTCA TpaauLm-
OHHble My3blKa/lbHble VHCTPYMEHTbI, Ka3axckas Kosblbenb bHecik,
«epTeKe» 1 NpeAMeTbl yTBapu 13 gepesa.

Talgat Zhanasylov is a renowned wood craftsman who makes
traditional musical instruments, Kazakh Besik cradle, Orteke and
wooden utensils in his workshop.




Xonaywbl TypabIFyN0B — afallTaH >acaifaH 49CTyp-
Ni My3blkasiblK acnantapgblb, 6enrini webep-xacayLlbli-
Cbl, «Acbln ycTa3» HOMWHaUMsACH HowbiHwa «Llebep»
KoneHepuwinep 6ankayblHblH GipHele AYPKiH >XeHiM-
nasbl, <YK 4OMbbIpa» Xanblk My3blKajblK acrnanTapbiH
acayuwblnap 6alikayblHbiH rpaH-npu nerepi. OHbIH, My-
3blKanblk acnanTapbl YHEMi CypaHbIicka 1e.

XXonaywbl TypAbIry10B — 3HaMeHWUTbIA MacTep-n3ro-
TOBUTE/Ib TPAAULMOHHbBIX MY3bIKaNbHbIX UHCTPYMEHTOB
U3 AepeBa, HeOAHOKpPaTHbINM NobeanTens KOHKypca pe-
MecneHHUKoB «lllebep» B HOMWHaLMKU «ACbin yCTa3»,
obnasatesnb rpaH-npu KOHKYpca N3rotToBuTeNein Hapos-
HbIX MYy3blKa/bHbIX MHCTPYMEHTOB «YKini gombpa». Ero
My3blKa/lbHble MHCTPYMEHTbI MOb3YOTCA HEU3MEHHbIM
CMpocom.

Zholaushy Turdygulov is a renowned master builder
of traditional wooden musical instruments, a multiple
winner of the “Sheber” artisan competition in the "Asyl
Gstaz” nomination, and winner of the Grand Prix of
the “Ukili dombyra” folk musical instrument makers’
competition. His musical instruments are in constant
demand.




BakbiTKaH [iAMaHOB — aTa-6abacbiHblH, OJbIH >KaafacTblpbImn
Kesie XaTkaH aTakTbl afall eHJeyLi >XaHe My3blKasblk acrnanTap
Xacaywbl webep, xanblkapanblk >XaHe pecnybankanbik 6Hankay-
NapgbliH, KaTbicyLbichl. «LLlepTep» webepxaHacbiHbIH HEri3iH canfaH
Ka3zakTblH ASCTYpJi My3blka/blK acnanTapblH >Xacaylubl webepaep
BY/IETIHIH, OKisi.

BakbIT)XaH [AMNbMaHOB — 13BECTHbIA MOTOMCTBEHHbIN MacTep Mo
XyLOXeCTBEHHOW 06paboTke fepeBa W U3rOTOBNEHWIO My3blKab-
HbIX WHCTPYMEHTOB, YUaCTHUK MEXAYHAPOAHbIX M pecrybmKaH-
CKNX KOHKYpPCOB. npe,D'CTaBVITefIb ANHACTUM MacTepoB MO M3roToB-
JIEHNHO TPaAMLMOHHBLIX Ka3axXCKuUX MY3blKajlbHbIX WHCTPYMEHTOB,
OCHOBaBLUME MacTepckyto «LLepTep».

Bakytzhan Dilmanov is a renowned hereditary woodworker
and musical instrument maker, a participant in international and
national competitions. He represents a dynasty of craftsmen
making traditional Kazakh musical instruments and founded the
Sherter workshop.




Anmac MycTtadaeB — 6enrini ambeban webep, Xanbikapasbik Cy-
peTwinep ogafbiHbiH Myweci, KP CypeTwinep ogafbiHbiH MyLueci, KP
KoneHepLuinep ogafbiHbIH MyLleci. XanbikapasblK >kaHe pecnybau-
Kanblk Kepmesniep MeH balikaynapablH 6enceHsi KaTbiCyLbIChI.

Anmac MycradaeB — 13BeCTHbI MacTep-yHUBepcas, YieH Mex-
AyHapogHoro Coto3a XyAoXKHUKOB, yneH Coto3a XyaoxxHukos PK,
uneH Cotosa pemecneHHNKOB PK. AKTMBHBIA y4aCTHUK MeXAyHa-
POAHBIX U pecnybAnKaHCKNX BbICTaBOK Y KOHKYPCOB.

Almas Mustafayev is a well-known multi-functional master,
member of the International Union of Artists, member of the Union
of Artists of the Republic of Kazakhstan, member of the Union of
Artisans of the Republic of Kazakhstan. He is an active participant in
international and national exhibitions and competitions.
















Hap6ek OxaHOB — afalluTbl KepKeMm
OHJAEYAIH XdHe KasakTblH A3CTypAi
My3blKablK acrnanTapbiH >acayZAblH
6enrini webepi, xanbikapanblK >KaHe
pecnybankanbik HankaynapablH, Ka-
ThiCyLWbIChI. «YKiNi foMbBblpa» balika-
YbIHbIH, XXEHiMMa3bl.

108

Hap6ek OxaHOB — V3BECTHbIA Ma-
cTep No XyAoXxecTBeHHON obpaboTke
JlepeBa N V3rOTOBJEHUIO TpajnLmn-
OHHbIX Ka3aXCKUX My3blKalbHbIX WH-
CTPYMEHTOB, YHYaCTHUK MeX/yHapoa-
HbIX 1N pecny6nKaHCKMX KOHKYPCOB.
MobeanTenb KOHKypca «YKUAU JOM-
6pa».

renowned
master of artistic woodwork and the
making of traditional Kazakh musical

Narbek Okhanov is a

instruments, and a participant
in international and  national
competitions. Winner of the Ukili
dombyra competition.



BbI/IFAPbI )XOHE TEPIHI
'KOPKEM 6HAEY

XY,D,O)KECTBEHHAFI
OBPABOTKA KOXWN N MEXA

ARTISTIC PROCESSING
OF LEATHER AND FUR




Apamsatr epte 3amaHHaH 6epi
6biniFapbl XdHe TepiHi ©HAeyMeH
aliHanbicagbl. KentereH xanbikTap
KniMm-Kewek, afaK KuimMm, biabic-a-
AK YkdHe emipre Ka)keTTi 6acka aa
3aTTapAbl YKacay YLWiH XaHyapaap-
AblH, Tepici MeH 6blIFapbICbIH OH-
AeyaiH, dpTypAi aaicTepiH meHrep-
reH. KasakrtapablH Lapyalbiibik,
KbI3MeTiHiH, Heri3ri Typi exengeH
Man ecipy 6onfaHpablKTaH, onap-
Aa 6binFapbl KONGHEpPiH AaMbITyFa
apHa/sfaH LWMKWKi3aT KOpbl JdpKa-
waH mon 6onfaH. TepiHi apTypni
TyctepmeH 6o0sau 6iny, 6eaepney
TeXHUKacblH MeHrepy, Tepire ep-
HeK Tiry, Tepi eHaey aen atanartbiH
9AicTi MeHrepy KasakTblH, AdCTYpi
KONIOHEPiHiH, eH, KOeHe TypJiepiHiH,
6ipi 6osbIn Tabblnagbl Aen ceHim-
MeH auTyfa 6onagbl.

Backala anTkaHAa, KasakTap y3aK yakblT 60Mbl
>KaHyapiapablH Tepici MeH BbinFapbICbiH ©HAEY-
re AaffblnaHfaH, byn cyblk eHipaepaeri TipLinik
MeH Xblbl KMIMre AereH KaXkeTTiNiKTEH TybIH-
AafaH. Tepinep HerisiHeH Kuim Tiryre, bbinfapbl-
AaH asK K1iM, 9pTypi MakcaTTafbl biAblICTap Xa-
cayfa, aT ab3engepiH, caHAbIKTapabl XaHe T. 6.
6ynbiMAapAbl Xacayaa KOAAaHbINFaH.

OHTYCTiK >XaHe OpTanblk KasakcTaHHbIH 6ipka-
Tap anMMakKTapblHAa >XaHyapaapablH, Tepici MeH
CyMeKTepi Ke3jeceTiH eH ajfallkbl apxeono-
TMANBIK O/Kanap MNaneonuT adyipiHe >aTazbl.
Heri3ri aH aynay >aHyapnapbl akbekeH, Ky/aH,
kabaH >aHe backanapbl 6onabl. OnTipinreH xa-
Hyapaapabl COto, BenweKkTey XaHe TepiCiH OH-
A€y YLWiH MblliakTap, KbIpFbIUTap MeH KblpHa-
ybILITap KONAAHbINAbI.

Cyviek WHenepiHiH, Tabblnybl con Ke3ge-
ri aZiaMHbIH, Tiryai YMPEeHreHiH kepceTes.
bipTte-6ipTe Exxenri KasakctaH TypfblHAA-
pbl @aHLWbIIbIKTbIH, KONEMIH >XXaHe Vi a-
HyapaapblHbIH, CaHblH ke6enTtTi, byn Xa-
HyapaapZablH, TepiCiH eHAeyal XakcapTyFa
ceben 6onpl. KilkeHTaln xaHyapaapAabiH,
TINTI KacKblpAblH, Tepici OyTiHAEW CbiMbl-
pbiAgbl. dTHorpaduanblk Kasipri 3amMaHfa
AeviH aybligafbl apbip Yy eH KepHeKTi
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TepiHAe inyni TypfaH OCblHAAW OnxKanap-
MeH MakKTaHa anaTbiH. MyHAal CblAbIK
Ka3ak MaAeHMeTIiHAeri eH KyHAbl Cbli-
NbIKTapAblH 6ipi caHanfaH.

MamaHgapablH, naribiMgaybiHwa, OypbiH  Ka-
3aKTap WeCiHiH, Kaill XXY34eH eKeHiH GepiriHeH
aHblkTafaH. TbiMak/Manakanabl KewneHainep
avblpbactayfa, aWHanablpyfa, 6acbin eTyre,
nakTblpyfa, T.6. 6onMaWTbiH Kumeni 6ac Kuim
peTiHAe KapacTblpfaH. KasakTap wana TyfaH
HopecTeHi WaHblpakka bannaHfaH TbiMakka ca-
Nibin, 6aKKaH, 9KEeCiHIH, SfHW KeLmneniHiH XoHe
>KaybIHrepAiH KyaTblH CUMBOAABIK Typae Hbanara
ocblnariia 6epreHi benrini.

Ky/blH TepiciHeH TirinreH, >yHi cbipTka Kapa-
ThIN KMIATeH CbIpTKbl KWiM Ka3akTapaa bipHelue
HYCKaMeH YCbIHblIFaH. TeXHONOTUANbIK, TYPFbl-
AaH anfaHga, CyTTi KyAblHAAPAbIH, Tepici oHau
OHJAENETIH XAHe MKeMAiniri meH 6epikTiriMeH
TaHbIMan KyHAbl Matepuan 6o0nbin Tabblnagbl.
Mbicanbl, xapfak — 6ip anTanblk KyJblH Tepici-
HEeH D>KYHi CbIpTKa KapaTtbin TiriAreH; Ky/biH
XKapfak — KyJblH TEPICiHIH eH KbiMbaT Typi, kapa
KYJ/IbIH XapFfak — Kapa Ky/blH TePICiHeH TiriareH
TOH XaHe T. 6.

KasakTap >aHart TepiciHeH XacanfaH TOHAbI Xa-
HaM MoH, Kapa-KOHbIp TYAKIAEH — Kkapa mys-
ki moH, 6oTa TepiciHeH — 6oma MoH >aHe T.6.
aen atafaH. CoHaali-ak, XaiblK apacbiHAa Kblaka
>Xapfak, Aen atanaTbliH eLKi TepiCiHEeH TOH Tirin-
reH. On ywiH TepigeH y3blH KblAAapAbl >Xybin
Tactan, acTbliHAafbl TYOITTI KanablipfaH. MyH-
Aav TOH epekLle XYMCaKTbIK XoHe Ha3iKTIKneH
epekieneHai. XKannbl, ewki MaMblfbl ©3iHiH,
XbINy OTKI3FIWTINiMEH XaHe 6epiKTiriMeH TaHbl-
Mman. XaHyapnapAblH Tabufn XXYHI MEH MaMblfbl
ASCTYPAI M3dJeHMeTTe eMAik KacueTtepre ue
bongbl.

Bafasbl aH TepiciHeH TiriAreH TOHAAP KeLUneHAi
Ka3akTap apacbliHAa Kbl3 >KacayblHblH 6ip 6eniri
XOHE eH, KbIMOaT CbINbIK pPeTiHAE apfbiMakneH
KaTap Tek KbIMbaT Cbl/bIK eMecC, COHbIMEH Ka-
Tap M3AEeHWeTTeri eH, yAnaHAbl aH peTiHae ae
Xofapbl MapTebeciHeH xabap 6epeai. KasakTap
apacbiHaa Tepici H6afanbl aHAapAbl aynay, COH-
hav-ak TepiciH eHaey npoueci OHtycTik Cibip
TYpKiNepi MeH xakacTapAblH, CanT-A3CTYpiHe YK-
cac 6enrini 6ip ageT-fypbinTap MeH bIPbIM->KO-
panapMeH pettengi gen 6osxayfa 6onagbl.

KasakTap Tepici 6afanbl aHaapablH 6apabik Typ-
NepiH AepAaik navjanaHfaH, an onapabliH Kew-
bipeynepi, AFHWN KyHObI3, KAMWAam NeH XxaHam,
KeMiHHeH Ka3akTblH, aen ecimaepi MapTebeciHe



ne 6ongbl. TyriH iWiHe KapaTbin TiriireH TOH-
JapablH, ekl Typi — Kanmama ><aHe Kam3o/1uda
6onfaH. CoHaam-ak TypAi aH TepiciHeH — Kackbl-
PAbIH, TYAKIHIH, KY3€HHiH XaHe T.6. TepinepiHeH
6ac KnMiM — meiMak Hemece 6epik TirinreH.

Y xaHyapiapblHbIH TEPICIH KeLneHainep Tama-
wa eHaereH. Mbicanbl, anengep MeH bananapsfa
apHanfaH KuiMzep >kaHa TyfaH KO3bl TepicCiHeH
TiriareH. MyHaau Tepi eamipi, an exi-yw annbik,
KO3bIHbIH, TEpPICi >aHa TyfaH KO3bIHbIH, TepiciHe
KapafaHAa KasblHblpak 6onfaHAbiKTaH Oaseki
Aen artanfaH. ANTbl >acka TONFaH KO3bIHbIH
TepiciH ceHceH aen atajbl.

beinFapblgaH ask KuiM, bigbic-ask, aT 963enzepi,
benpiktep >kacanibl. OAeTTe TYWEHIH, XbIIKbI-
HblH Hemece eri3fiH eHJenreH Tepici navja-
NaHbINAbl, ON TepinepAi alWbITblAfaH JASHHIH,
apHambl epiTiHAICiHAEe yCTay apKblibl >XXYHIHEH
TazapTbinabl. XKymcakTblk 6epy ywiH Tepinep
KbILLKbI CyTKe ManblHFaH. KasakTap exengeH
Tepire 6eaepaey eHepiH XeTiK MeHreprex, KemiH
ON CaHAbIK Hemece KabblpFa MaHHONAPBIH Xa-
cayja konjaHblifaH. blabicTapabl >acay YLUiH
KebiHece >XblAKbl Tepici ManganaHbligbl, OHbI
apHaWbl biCTayLbl-LLebepaep neneH4i.

KasakTap apacbiHAa apHaWbl GblnfapblgaH ask
KWiM TireTiH eTikwinep ken 6onfaH. Yn-kanablH
iWiHAe >XyMcak eTik Kuif, TbiCka LbIKKaHAA,
CbIpTbIHAH Kebic kuai. ETik TypAi-TycTi 60saFaH
OblAFapbl annAnKaUMAMEH XaHe KecTeMeH be-
3eHaipinreH. Kasipri tanga 6yn canaHbiH, gamy
b6onawa¥fbl >akcbl HONFaHbIMEH, KONBHEepPJiH
OyN TYpiHEH Liebepsiep a3 eKeHi aHbIKTanAbl.

Epekiwe webepnikneH kasakrap TepijeH biAblC
XacafaH. blapic-asak neH yin OyMbiMaapbIH Xa-
cay YLUiH YM >XXaHyapaapblHblH — XbIAKpI, ipi Kapa
XaHe ycak Man, Tyine Tepici narvganaHbingbl. Yi
>KaHyapaapbIHbIH, TepICi XYHHEH Ta3apTy Mak-
caTblHAA albITbINFaH avpaH (pkim NeH yHHaH
XacanfaH Masma, ui apHavibl epiTiHAiCiHe Ma-
NblHFaH. TepiMeH XYMbIC ICTENTIH KOoNleHepLlinep
TYPAI NiWiHAEr biAbICTap Xacar, Or-epHeKTep-
MeH 6e3eHaipai, OHAA Kasak XaiKbIHbIH TYCiHi-
riHAEeri KYHapabIibIKThl, bIPbIC NeH bepekeHri 6in-
AIPETIH KOLIKap MyMIi3 HaKbllbl 6acTbl OpPbIHAbI
neneHai. KasaktapablH, lWapyallblablFbIHAAFbl €H
6acTbl biabICTapAblH, Oipi, KewneHAinepaiH eH,
KeHe ASCTYpAi blAblCbl — Bue cayyfa bIHFalbI,
UWMAVHAP MiWiHAi cayblT keHek 6onabl. KeHek-
MmeH LWbIKKAH WiC XXaHyapabl TbiHbILTaHAbIPaAb
>K9He CaybITTbIH, XXyMcak, Tepici cayy Ke3iHae ken
Wy WblFapMayfa MyMKiHAIK 6epeai gen caHan-
Abl. O4eTTe KeHeK XblKbl, Tye TepiCiHeH HeMe-
ce ipi Kapa Man TepiciHeH, kebiHece XbIAKbIHbIH,

MOWbIH BeniriHeH »acanfaH.

KbiMbI3, wybaT Hemece cy Kytofa apHasafaH
mopcelK Aen atanaTbliH KasakTapAblH Lapy-
alWbIbIFbIHAAFLI Tafbl O6ip MaHbI3Abl blAbICTbI
Xacayaa Lwebepnep TepiHiH €eH  >aKCbICbIH
anfaH. KecinreH epHeri 6ap eki afaw TakTau-
WaHblH, apacbliHa ObliFapbl AalribiHAAManapabl
6acy apkplabl LWwebepnep OyMbiMFa YATTbIK OHO-
OPHEeKTI HaKpIWTaAbl, an iWiH AbIMKbIA KYMMeEH
TONTbIPY apKblAbl bIAbICTbIH, AGHECTIriHE KON
XKeTKi3reH.

Kenge coivibimabinbifbl 100 auTpre gewiH XeTeTiH
KbIMbI3 AalblHAAyfa apHanfaH blAbIC — cabaHel
apHavibl eHJeNreH >XblKbl TEPICIHEH >KacaFaH,
kybaTanabliH, KabblfbiHaH anbliHFaH 6osymeH 60-
fifaH, Tyle XYHIHEH WipinreH XIinTepMeH TiKKeH.
MyHZal LWaHalWTblH MOWHbIHA afall nickek -—
CYMbIKTBIKTbl  LlAMKayfa apHaAfaH yLlblHAA
avikpllwbl 6ap apHavbl Tasklwa canbiHAbl. byn
ByfaybIlThiH, cabbl aAeTTe KyMicneH Hemece
CYMeKneH KeMKepiareH Kypaeni otonapmeH be-
3eHAipingi. blabicTblH Tepici biiFangaHbaybl He-
Mece KbI3bIMn KeTyiHe >on 6bepmey yLiH cabaHbl
apHawbl cabask TyFbipbiHa KofaH. Caba TybiHe
Kapan KeHeuTiareH, an MorHbl Tap 6046l OHbI
Keperere inin KO YLWIiH MOMHbIHa apHaibl bay-
nap TiriareH. TepiHiH MiciH KeTipy ywWwiH cabafa
BipHelle KyH avpaH KyWbln, COCbIH CO3bIM, NeL-
TiH AbIMKbL KYWECiH, cCapbl Mai XafbiM, TOObIAFbI
Hemece KaWblH, TYTiHIHIH YCTiHe biCcTafaH. blcTay-
AaH KeWiH Tepi epekwe 6epik 6ona TyCTi, an
TYTIHHIH MiCi KEWIH KbIMbI3fa epekLle gam bepin,
CYCbIHHbIH, CanacbliH apTTbipAbl. TYTIHMEH MyH-
Aan bicTay aAeTTe ap 5 KyH CalblH Xacanabl.

CblbIMAbINbIFLI 4=5 nuTpre AeniHri Obinfapsl
bIABIC MOPCLIK XONAa KyTbl peTiHae nanjana-
Hblngbl. MyHAan biAbICTap Ka3akTapaa ap Typ-
Ni niWwiHAe — feHrenek, Mymi3 TypiHAe HeMece
Tpaneumsa Tapi3ai 6onabl. S4eTTe TOPCbIKTbI ep-
TOKbIMFa Hemece apbaHblH, KeneHKeni >XepiHe
6annan KOSATbIH, OCblalllia KO3fafibiC Ke3iHAe
bIAbIC ILWIHAET CYCbIH WakKaabin, OA4aH Aa KaHbIK
Aamre e 6onaabl. LLlebepnep TopcbiKTbl KObiHE
benepni 300MopdThl OPHEKTEPMEH bGe3eHaip-
reH.

CoHgal-ak, >XXblNKbIHbIH, TepiciHeH kelae Top-
CbIKTaH CON Y/NKEHIpeK KeneTiH CblIMbIMAbIbIFbI
5—-6 NMTPAIK TOPCbIK — Cylipemne Ae XacanfaH.

LWaHaw TypiHAeri biAbICTbIH, Tafbl 6ip Typi Mec
ELKiHIH, TyTac TepiCiHeH >acasnfaH, ON CyWbIK
TaramMzapabl — KbIMbI3, WwybaT, anpaHabl caktay
YWIH fe, TacbiMangay ywiH Ae KOAJaHbIAfFaH.
Mecmi >acay Ke3iHAe ewKi Tepici anjbiMeH
>KYHHEH Ta3apTblaajbl, COAaH KeliH KybaTanabiH
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kabblfblHaH anblHFaH 6oAaymeH 6osanaapl, cogaH
KeWiH bICTaNFaH.

TepiMeH >XyMbIC icTeil binreH KoneHepLuinep
apacbiHZa aT ab63enzepiH >acaymeH aliHanbl-
caTblH MamaHgap fa 6onabl. OnapablH KaTa-
pblHAA ©piMWi MamaHAap KaWbicTaH 6engik,
bay TokblfaH. Aca LiebepnikTi KaXkeT eTneunTiH
KasnfaH aT a63engepiH, AFHN ep-TypMaH, benbey-
nepai, eMingipik, KymbickaHzapabl 6apabik aep-
NiK ep-a3amMaTTap >acau anatbiH.

Kasipri yakbITTa >XbliKbl ©CIpeTiH epaep CaHbl
asaunjpl, COHbIMeH bipre TepigeH aT a63enaepiH
Xacay KoneHepiMeH 6arnaHbiCTbl webepnep
CaHbl ja a3anasbl.

[ereHMeH, Ka3akTblH, OYriHri KyHre aeuiHri epek-
We MakTaHbIWbl — aT 263enaepi. Kazak ep-Typ-
MaHAapbl asette 6Hec Herisri Typre 6eniHeai:
WbIFbIC HEMECe HaWMaH, OpTasblK >XdHe COon-
TycTik KasakctaH, 6atbic, Xeticy >xaHe Cbip-
fapva. Lebepnep 6OynbiMaapabl awwekenney
Ke3iHAe KapanTbiMaay, Tac KipicTipyaep, wintep-
ni 3epney, bepepney xaHe Heseyney, kanbintay
XKOHE KYIO 9AiICTepiH NarjanaHapl.

O3iHiH, Tikenel Kbi3meTiHEH Backa, aT ab3ei Ka-
3aK, Kbl3bl XXacayblHbIH, MiHAETTi 31eMeHTi 6oaabl.
JTHorpadTap at ab3engepiHiH, anemeHTTEpi —
ep-TOKbIM, ep-TypMaH XaHe backa Aa aT caMaH-
Aapbl 9PTYPi 94eT-FypbINTapaa, cant-Kopanap-
43, MeAuUMHaNbIK NpakTukasa KoAZaHblAaTbiH
Xafaarnapabl Kenten TipkereH.

AkTebenik webep — Epkocaii ©6in10B 63iHiH Ken
Kbip/ibl  WebepniriveH epekiwe. MaTeprangpik,
eMec MaJieHV MypaHbIH YMbIT 60/1bin Bapa >KaTkaH
«bec-kapy» (ka3zak KapyblHblH 6ec Typi), Ka3aKTblH
ep-TokbiMbl MeH 6acka Aa XabAblKTapblH >acay
TEXHOIOTUACHIH XeTiK MeHrepreH.

XKeskaszfaHablk cypeTwwi-3eprep, ycta Epfasbl Vca-
TaeBTblH LWblFapPMallblIbIFbl epeklle KaTapAa, o
KP CypeTwinep ogafbiHbiH, MYLUIECi, TYPAi XanblKa-
panblk, pecnybavkanbik kepmenep meH barikay-
NapAblH, KaTbICYLLbIChI XaHe Xyagerepi. MetaameH
XYMbIC >acail oOTbIpbIn, Webep TEXHONOTMANbIK
SAICTEepPAiH, IWIHEeH KeHe KepTy dAICIH yHaTaAbl.
MeTanfa apHaiibl 6anfaMeH i3 Kanablpblaagbl. Ap-
Halbl 6banfa MeTanga i3 Kangbipagbl. byn 6onawak,
Ol0-OpHeK, COAaH KeWiH HakbllTaifaH ©pPHeKTIH
COKKblapbIHA Xyka KYMIC CbIM COFblNagbl.

MaBnopapabik webep Epxirit TokTapoBTbIH, Oyii-
biIMZapbl Tek KasakcTaHia faHa emec, eniMi3geH
ThIC XXepaepze e TaHbiman. LLebep ep-TokbIM Xa-
cay npoueciHe epeklie MaH bepegi. Kasak ep-Typ-
MaHZapbIHbIH anyaH TYPiHEH 01 eHep cynep KaybiMm
MEH KOJINEeKLMOHEepAep apacbiHAa Xofapbl bafana-
HaTbIH ©3iHAIK XX3JHe e3reLle «MUKC» Xacan LWbifap-

Abl.

XKezkazfaHgbik webep anabaii OcnaHoB 63iHiH aT
963enaepiHiH Hiperer XUbIHTbIFbIMEH BYKin eHipre
TaHbIMa/, ©HepiH 9KeCi MeH aTacblHaH YWpEeHreH.
OkiHilwke opai, flanabant OcnaHOB OCbl 3NEMEHTTI
6yKin eHipae KonzaHbIN XypreHaepaiH b6ipi faHa.

LLlebepain, ©3i TEK eH >aKCbl LINKi3aTTbl KOMAaHa
OTbIpbIN, TEK Tabufn MaTepuanjappaH ep-ToKbiM
xacarngbl. LLebepain aTybiHLLIA, LWIONAHAAP MEH aT
XapbIiCTapblHa apHasifaH ep-TokbiMaap Tyberenni
epekiweneHegi. bipak, ka3ip kentereH wabaHa03-
Jap MaH bepmelfi, COHbIH cangapbiHaH aTTap Xui
KapakaT anagbl.
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HypnaHn )Kaki6aeB — KP KoneHepuinep opafbi-
HblH Myweci, bl. AnTbiHcapuH TecbenriciHiH wne-
repi, Ka3akTblH T/ ©HepiH LWaKipTTepiHiH H6olbiHa
CiHipin >ypreH >aHawbin negaror. Lebep pana-
NbIK KbIHA — THa KOJ4aHa OTbIpbIN, Tepi eHjey MeH
60AyAbIH ASCTYPi TEXHONOTUACBIH MEHTEPTeH.

Kazipri 3amaHfbl Wwebepnep ata-6aba AaCTypiH
>XXanfacTblpbin, aT a63engepiHiH anyaH TypiH
xacaypa. OnapablH, KaTtapbiHaa Epfa3bl VicaTa-
eB, [aynet Woknapos, Epkocan ©6ino., Agoc
CagblkoB, Epxirit TokTapos, [anabain OcnaHoB
XaHe Tafbl backanapbl 6ap. KentereH webep-
nepre 6yn KacveT TyKbIMbIHaH JapblfaH XaHe
webepnikTepi atagaH banafa, AFHM BipHeLle yp-
nakka ><aafacbin Keneai.

Kbisbinopaa obabicel  Lveni  aysaHbiHAafbI
PaxbimbepreH Mbip3axMeToBTi Ka3aKTblH
ep-TOKbIMbIH >acanTblH biperein xanbiK Lle-
6epi geyre 6onaabl. LLebep spTypai almMakTbiK
ep-TypMaHaapabl >acay TeXHONOTUACbIH MeH-
repreH. Mbicanbl, Kypama ep-TOKbIM — KypaHAbl
ep Kbi3blnopaa, TypkictaH, KapafaHabl obabicTa-
pblHAA, coHAan-ak, Akmona, KoctaHai, Anmarsl
06/IbICTAPbIHbIH, OHTYCTIK alMaKTapblHAA >XMi
ke3sgeceai. MyHaan epai webep 18-20 araw 6en-
LeKTepiHeH Kyparabl. KebiHece webep Tepek,
Xunae, Tangapabl navganaHasbl.



Pbictan Ceiidynna — asctypni matepuangapsbl,
AFHW Tepi, afall, MeTa, CyNeK XaHe MYMi3ai eH-
Aeyain 6apabik aepAik TypaepiH 6ineTiH, ata-6aba-
CbIHbIH, XOJIbIH XXaNfacTblpbIn Keae XaTkaH webep.
KasakcTtaH CypeTLlinep oAafblHbIH XaHe KoneHep-
Wwinep ogafblHbIH MyLweci, «Lllebep» BalikaybiHbiH,
xeHimnasbl xaHe HOHECKO-HbIH «Cana 6esrici»
cepTudmKaTbIHbIH nerepi.

[ananbik 3epTTeynep KepceTkeHAew, Kasipri
yakbiTTa KasakcTaHzafbl Oblifapbl ©HepKaCibi
OMIpLUERAIriH XOFfanTy Kaymni >Ofapbl, OUTKEHI
3epTTenreH eHipaepae on Tek GparMeHTTi TypAae
Keszecedi.

HeriziHeH webepnep paviblH ©HAeNreH TepiHi
nanganaHein, ogaH Typai bynbimaap — bijpblc-
ask, KaMLbl, KaAecbliinap >acanabl. XanblKTblH,
OblnFapbl  OyMbiIMAapFa AereH KaXkeTTiAiriHiK,
TOMEHZeYyi eMip CanTbiHblH, ©3repyiMeH >XaHe

onapAbl ©HepKacin eHiMAepiMeH KyHAen k-
Ti ManganaHyAaH bIfbICTbIpyMeH 6annaHbICTbl
Tabufn cebentepmeH katap, 6biFapbl WKKi3a-
TbIH ©HAEYAIH, €XeNri TEXHONOrnANapbiH MeH-
repreH webepnepain >XeTicneywiniriveH ge
6arinaHbICThbI.

Kasipri yakpiTTa yil XaHyapAapblHbIH, Tepici Ty-
rengen fepaik KOKbICka NaKTbipblaadbl HeMece
bekepre bepinesi, AFHW enimisge yin >xaHyapna-
PbIHbIH TEPICIH OHAENTIH K9CINOPbIHAAP MYA4EM
AePAiK XKOK,.

[ananbik 3epTTeynep KOpPCeTKEHAEW, Ka3aKTbiH
ecKki TEXHONOrnAChl BOMbIHWA Y1 >aHyapiapbl-
HblH, TepiCiHEH ASCTYypAi Oblnfapbl eHAeYy >eke
webepnepse (HeridiHeH kaHzacTap apacblHaH)
TipkenreH. bi3 KoneHepaiH ocbl TypiHe 6yn
Xafaanaa WuKi TepiHi enaeyaiH, ecki TeXHOorm-
ANaPbIHbIH, TONbIK XOMbINbIN KETYiHe Kayin TeHin
TYp Aen CaHanMmbI3.
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O6paboTka KOXXM U Mexa — ApeB-
Helillee pemecsio uesioBeyecTBa. Y
MHOIMX HapoAOB MUpa CyLecTBY-
IOT pas/InuHble TeEXHUKU obpabort-
KW KOXXM U LUKYP XXUBOTHbIX, U3 KO-
TOPbIX W3roTaB/JIMBaeTCA OAEXAa,
obyBb, nocyaa u apyrme npeame-
Tbl. Takoe NosioXKeHne aen B CTapu-
HY 6b1J10 N Yy Ka3aXxOB-CKOTOBOJOB.
Bonbwo 06bemM UCXOAHOTO CbIpbS
(oT OXOTbl U CKOTOBOACTBA) TaKUM
obpasom npeaonpeaenun 6ypHoe
pa3BMTME KOXXEBEHHOro pemecia
n obpabotkm wkyp m mexa. 06-
pabotka KOXXW, BK/lOuawolWwas ee
OKpaluBaHWe, TUCHEeHNe, Y30pHoe
WMTbe MO KOXXe Ha3blBaeTcA y Ka3a-
XOB — mepi eHdey, KOToOpoe CMeJio
MO)XHO Ha3BaTb OAHWM W3 ApeB-
HeLMX BUAOB TPAAULMUOHHOIO
pemecna.

He MeHee apeBHMM ABAAETCA M UCKYCCTBO 0bpa-
60Tkn Mexa. Kazaxu, Kak n apyrne Hapozbl LLKY-
Pbl XXMBOTHbIX B OCHOBHOM WCMOb30Banun Ans
nowwuBa OAeXAbl, a U3 KOXW M3roTaBavBanu
06yBb, MOCYAY, KOHCKYH aMyHULIMIO, CYHAYKM
Mt .

Camble paHHMe apxeonormyeckne Haxoaku, ae-
MOHCTPUpYOLLMEe HaBblkn 06paboTKM LKYpbI U
Mexa Ha TeppuUTOpUN CTPaHbl, @ UMEHHO B paje
panoHoB KOxHoro u LieHTpanbHoro KasaxcraHa
oTHOcATCA K naneoauty. Cyas, Nno apxeonornye-
CKWM OCTaHKaM OCHOBHbIMW MPOMbICNOBbLIMM
XUBOTHbIMU SIBAAINCL Caira, KynaH, kabaH u

apyrue.

[ApeBHne ana pasgenku Tyw n obpabor-
KW LKYP XWBOTHbIX MCMOJ/Ib30BaAN HOXW,
ckpebkn n ckpebna. HaraeHHble KOCTA-
Hble UTOJIKM TOBOPAT O TOM, UTO YXKe B Ty
APEBHIOK 3Moxy YenoBek obnasan HaBbl-
KaMu WwunTbs. [ocTeneHHbIn pocT obbema
OXOTbl M KOANYECTBA AOMALUHWUX XXNBOT-
HbIX MOCAY>XXW/ MOBOAOM ANA COBEpPLUEH-
CTBOBaHMA NOAOOHbIX YMEHUN Yy APEBHUX
CKOTOBOZOB. [TpMMeyaTenbHO, UTO C He-
KOTOPbIX XXMBOTHbIX W, JaXe BOJIKa LUKY-
pbl CHUMaNUCb LEANKOM (4yaKOM). STOT
cnocob 0cob0 WNPOKO NPaKTUKOBANCA JO
3THOrpadMyecKkor COBPEMEHHOCTK, Beib
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NpaKkTUYecKn B KaXAOM AOMe Ha BUAHOM
MeCTe BWCEN TaKOW OXOTHWUYMI Tpoden.
3TOT NOAAPOK CUMUTANCA OAHWUM U3 LLEHHBbIX
B Ka3aXxCKOW Ky/bType.

3 mexa wnanck pazHoobpasHble n3genus, npe-
/e BCEro rosoBHble y6opbi.

Cneumannctbl OTMEeYatkoT, UTO B CTApPUHY MO ro-
noBHoMmy ybopy (B A@aHHOM C/lyyae MEXOBOMY)
onpeaensncs Xy3 n poa BnagesnbLa. Mexosou
rONIOBHOW y6op Ha3biBaeTcs moeiMak/manakad,
€ro CyMTanu CBAWEHHHOW PEeNNKBMEN — OH He
nognexan obmeHy, ero Hesnb3s 6bIIO KPYTUTB,
nepeLuarvBathb, KuaaTb, 6pocaTb 1 T.A.

Ocobor nonynsapHOCTbHO MOJb30Banach
BEPXHAA OAeXJAa, CLIMTas U3 LUKYp Xe-
peb6aT. OHa MMena HEeCKOIbKO BapUaHTOB:
XKApFaK WA U3 LLKYPbl XepebaT Heaenb-
HOro BO3pacTa, a KY/IbIH Xapfak CUYUTa-
€S CaMblM JOPOTrMM BUAOM OAeXAbl. bbi-
ToBa/ M 1 Wybbl 13 Xepebsaubeln LWKypbI
YepHOro LiBeTa, Ha3blBaeMble Kapa Ky/1biH
xapfak. Matepuan U3rotoBaeHus — LUKy-
pbl >XepebsaT Obln LEeHHbIM MaTepuanom,
CNaBAWMNCA 31aCTUYHOCTBIO U MPOYHO-
CTbHO.

B xogy 6buin 1 wybbl M3 Mexa eHOTa, KOTO-
pble Ha3blBa/snCb >aHaT ToH. Ocobo LeHnAnCh
wybbl M3 4YepHO-Bypon ancuubl (Kapa myski
TOH) 1 oAexJa 13 WKypbl BepbatokoHka — 6oTa
TOH. Hepeakn 6bian 1 wybbl 13 KO3bUX LLKYP —
Kbl/IKA XXapFak. [1na n3rotoBieHna Takon Ly6sl
BbILUNMbIBANINCE AVHHbIE BOJOCKN W OCTaBAAN-
CA TOIbKO MOZLLIEPCTOK, YTO NMPUAABIO U3AENNIO
0COby0 MArKOCTb U HeXHOCTb. Ko3buii nyx Lie-
HW/CA 3a CBOKO TEMJIONPOBOAHOCTbL W JO/ITOBeY-
HOCTb. B Lleslom, Mexy v LiKypaM Kasaxu npunu-
CbiBa/n LienebHble CBONMCTBA.

Kpome, eHoTa 1 606pa KOYEBHMKM MCMOAL30O-
Ba/N U Apyrve BUAbl NyLIHbIX 3Bepen — BOJIKOB,
c v ap. VI3 HUX WnANCb Tynynbl MEXOM Hapy-
XYy — kanmama v kam3oawa. LLkypbl gomMaLtlHnx
>KMBOTHbIX Tak>Xe obpabaTbiBasvCb N U3 HUX U3-
rOTOBAA/INCb CaMble pa3HOObpasHble n3Aenus.
MonynapHOCTbIO MO/b30BaANCh LIKYPbl MONOA-
Hfika, M3 KOTOPOro M3roTaB/MBanacb BEPXHAS
ojexaa AN AeTeN N XeHLWMH. Jaxe KaxkAbli
BMJ, LUKYPbI B 3aBUCUMOCTW OT BO3pacTa XMBOT-
HOro MMesia CBOV Ha3BaHUs, K MpUMepy, WKypa
HOBOPOX/AEHHOIO AITHEHKA — e/iMmipl (MepayLu-
Ka), ABYX-TPEXMeCAYHOro ArHeHka — daseki (Bbl-
NOPOTKMW), LUECTUNETKN — CeHceH (NoAPOK).

MacTtepa 13 pa3HOW KOXU U3rotTaBavBaav obyBb,
MOCYAY, KOHCKYH COpYHO, PEMHU 1 MHOTUE ApY-



rve m3genvs. Yaule BCero Mcnonb3oBanu Bep-
HNHOXKbHO, KOHCKYH UAKM Bblubto KOXY. MNpoLecc
MOArOTOBKM MaTepuana — LWKypbl Obla OYeHb
ANVTENbHBIM 1 BKAtOYaN B cebs BblaepXKMBaHME
ee B CreuvanbHOM pacTBOpe C KUCAbIM MOO-
KOM. V13 KOHCKOW LUKYpPbI N3roTaBAWBaAN pPa3HO-
0b6pasHble COCyAbl, 3TUM 3aHUMaANCh Crieluanb-
Hble MacTepa — KOMTU/IbLLMKW.

OfHUM 13 NONYAAPHBIX TEXHNUYECKMX MPUEMOB
Ka3axCKNUX KOXEBEHHWKOB — TUCHeHWe. ITOT
npuemM MCNoab30BanCA ANA JeKkopa MoCyAbl w
APYTUX n3jennii n3 Koxu. B Habope koxxaHou
NOCyAbl 3HaYaTCsA BeAPO KOHeK, NpejHa3HaveH-
Hoe ANA AONKWN KobbiAuL,. [nf HanUTKOB KyMbIC
v wybaT mMacTepa M3rotaB/aMBaAN Takyto MoOcCy-
Ay Kak TOpCbIK, KOTOPbIA 06bIYHO Bpann B NyTb.
Ero axxypHbIn gekop otanyancs ocobbiM nssLLie-
CTBOM.

Apyrov BuA KoxaHou nocyabl — caba (byparok),
KOTOpas M3roTaB/vBasacb U3 JIOWAANHON LUKY-
pbl (koxu). Caba B obbeme goxoamna n o 100
AuTpoB. Elle OAHVMM BUAOM KOXaHOW Mnocyabl
ABAANCA Mec. Ero m3rotaBavBanu M3 LEeNbHOM
KO3/IMHOM LUKYpbl W WCMNO/Mb30BaAN AN Xpa-
HEHWUA U MEepPEeBO3KU XMAKOW MULLM — KYMbICa,
wy6bata, avpaHa. Kak npasuno, npouecc nsro-
TOBJ/IEHMS TaKOW CBOeObBpasHOM Mocyabl Noapa-
3ymMeBas Noj Co60M CNOXKHbIN TEXHONOTMYECKMI
NPOLLeCC, COCTOALLMIN N3 HECKOJIbKUX 3TAros.

MacTepoB Mo M3rotoBieHNto 0ByBU Ha3sbiBa-
M — emikwi. EaBa v He camoi MonynsapHOM
6bina Takas 0byBb Kak MArkMe canoru —Macl, no-
BEPX KOTOpPbIX HaZeBaAWChb CreLnanbHble Kano-
wn — kebic. Canorn ykpawanvcb anmnavkaumen
13 LIBETHOW OKpaLleHHOW KOXW U BbIWMBKOW. K
COXaNeHWN, COBPEMEHHbIX MacTepOB 3TOM 06-
NacT HaMu He obHapy>XeHo.

ApyruM BaxkHbIM BUAOM Ka3axCKux pemecen,
COMPAXEHHbIM € 06paboTKoN KOXMK, ABAAETCS
TPaAVLMSA W3rOTOBJEHUA KOHCKOM Ynpsxu -—
ep-mypmaH. TpaAVLUMOHHbIE Ka3axckue ceana
NPWUHATO AEANTb Ha MATb OCHOBHbIX TUMOB: BOC-
TOYHbIA MAN HAaNMaAHCKUK, LLeHTPaNbHO 1 ceBe-
pOKa3axCTaHCKWM, 3amnajHbli, CeMUPEeYEeHCKUR
N cbipAapbUHCKMA. Mpu aekopupoBaHuK n3ge-
VA MacTepa MPUMEHSAN TEXHUKY YEPHW, WH-
KpycTauum, axxypHon ouamrpaHu, rpaBvpOBKM
M YeKaHKM, LWTaMnoBKKU 1 nnTbs. Kpome cBoero
NPSIMOro Ha3HaueHwWs, KOHCKas aMyHULMs Hblia
0b6s3aTe/IbHbIM 3/1IEMEHTOM MPUAAHHOTO Kaszax-
CKOW HeBecCTbl. JTHOorpapamu 3adpuKcMpoBaHO
MHOXECTBO C/y4aeB, r4e 3/1eMeHTbl KOHCKOro
CHapsXXeHUs ceano, y3aeuka v Apyrune snemeH-

Tbl COPYN NPUMEHAIOTCA B Pa3NNYHbIX 0OblYasX,
obpsagax 1 neyebHON npakTuke.

TpaAnLMA N3roTOBAEHUS KOHCKOW YMPSXM XKKM-
BET U cerogHs. Ho, yxe He Tex MacwTtabax, kou
6blAn paHbLLe.

Mactep 13 Aktobe — Epkocait A6unoB yHuKaneH
B CBOEM MHororpaHHoMm mactepctBe. OH B cO-
BEpLUEHCTBE BAaZeeT TEeXHONOTUAMMN TEXHONOrM-
el U3roToBNeHWs y>e 3abblBaroLLErocs 3NemMeH-
Ta HemaTepuanbHOro KyabTypPHOro Hacneaus Kak
«bec-kapy» (NATb BWUAOB Ka3axckoro opyKus), a
Tak>Ke Ka3axXCKUX Cefen 1 APpyroro CHapsaxKeHus.

B ocobom psgy TBOPUECTBO >e3KasraHCKOro Xy-
AOXHVKa-toBeampa u KysHeua Eprasel Wcartae-
Ba, OH fABseTcA uneHom Cotosa XyAoxHukos PK,
YUaCTHUK V1 MPU3ep PasIMuHbIX MEXAYHaPOAHbIX U
pecny6avMKaHCKMX BbICTaBOK U KOHKYpCoB. PaboTas
C METaI/IoM, MacTep M3 TEXHONOrMYEeCKUX NPpUemMoB
npeanoynTaeT CTapuHHYHO Haceuky. CI'IGLI.VIaJ'IbeIM
MOJIOTKOM Ha MeTaje OCTaBsfeTca caed. 370 6y-
AYLLMIA OPHaMEHT, a 3aTeM B LUTPUXW rPpaBMpPOBaH-
Horo y3opa 3abuBaeTca TOHKas cepebpsHas npo-
BOJIOKa.

M3penna nasnogapckoro mactepa Ep>xurura Tok-
TapoBa V3BeCTHbl He TONbKO B Ka3axcTaHe, HO 1
faneko 3a npegenamu ctpaHbl. Ocoboe npeano-
yYTeHMe MacTep OTAaeT MPOLECCy W3roTOBAEHMUA
cepen. VI3 pasHbIx BUAOB Ka3aXCckux cefen OH Bbl-
BE/N CBOW COOBCTBEHHbIN U OPUTMHANbHBIA "MUKC",
KOTOPbIN BbICOKO LieHWUTCs y Ntobuteneli uckycctea
N KOANEKLIMOHEPOB.

XezkasraHckuii mactep [Oanabaii OcnaHoB K3-
BeCTeH Ha BCHO OKpyry CBOVMMU YHUKalbHbIMU
KOMMAeKTaMu KOHCKOW aMMyHununn, a CcBoemy
MacTepCcTBYy OH Hayuwmacs oT oTua u gega. K co-
XaneHwto, [anabain OcnaHOB OAUH W3 HEMHOTWX
KTO MpPaKTUKYT 3TOT 3/NEMEHT B LEJOM PErvoHe.

Cam e MacTep U3roTaBAVBaeT Cejna WCKAoUU-
TeNIbHO M3 HaTypasibHbIX MaTepuanoBs, UCMOJ/b3ys
TOJIbKO Jlyyllee cbipbe. [1o cnoBam macTepa, cegna
A9 MacTyXOB U A5 KOHCKUX COCTA3aHUIA B KOpHE
oTanyatoTcs. Ho, MHOrMe Hae3HMKK ceidyac Ha 3To
He obpallatoT BHUMaHWe 1 13-3a 3TOro 4YacTo Jo-
Wwajn TpaBMUpPYHOTCA.

Hypnan [pkakmbaeB — uneH Coto3a pemecneH-
HukoB PK, obnagatens meganu bl. AnTbiHcapuHa,
neAaror-HoBaTop, KOTOpPbIA MPWBUBAET WCKOHHO
Ka3axckoe peMecno BbIAeNKM KOXWN CBOUM YYeHU-
kaMm. MacTtep BnageeT TpajnLMOHHOW TEXHOOTMEN
BbIAEKN 1 OKPaCcKW KOXW, NCMOJb3Yys CTEMHOM n-
LWaMHUK — THa.
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Cpean HUX MOXHO Ha3BaTb Eprasbl Mcartaesa,
[Jayneta Woknaposa, Epkocas Abunosa, Ango-
ca CappikoBa, Epxuruta TokTapoBa, [anabas
OcnaHoBa 1 MHoOrux apyrux. MHorve n3 macte-
pPOB MOTOMCTBEHHbIE U BEAYT OTUET CBOEro Ma-
CTepCTBa B HECKOJ/IbKUX MOKOJAEHMAX.

YHVKa/IbHbIM HapOAHbIM MacTepOM MO WU3ro-
TOBJIEHNIO Ka3axCKUX cefen MOXHO HasBaTb
PaxbiMbepreHa Mbip3axmeToBa 13 LLnennincko-
ro pavioHa Kei3binopamHckon obnactu. Mactep
BNajeeT TeXHONOTMe N3roTOBAEHNA Pa3INYHBbIX
pernoHanbHbIX cese.

K npumepy, coctaBHOe cefio — KypaHabl ep
yawie Bcero BcTpeyvaeTcs KbI3bIIOPANHCKOW,
TypkectaHckon, KaparaHamHckou obnacTax, a
Tak>Xe B FOXHbIX parioHax AKkMoanHckom, Kocta-
Halckon n AnMmaTnHckon obnactei. Takoe ceano
MacTep cobupaet 18-20 aepeBsAHHbIX AeTanew.
Yale Bcero mactep MCcnoib3yeT TONob, AXUAY,
TaJbHUK.

PbictaH Celidynna — NOTOMCTBEHHbIV MacTep,
BJlajieeT npakTUUecku Bce BMAaMun obpaboTku Tpa-
AVLMOHHBIX MaTepuasoB: KOXa, AepeBo, MeTa,
KocTb 1 por. Ynen Coro3a xygoxHukos n Cotosa
pemecneHHUkoB KasaxctaHa, nobeautens KoHkyp-
ca «lllebep» n obnagatens ceptndukarta «3Hak Ka-
yectBa FOHECKO».
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Kak nokasanv noneBble UCCNeLOBaHWA, B Ha-
CTosILLee BpeMs KOXeBeHHoe pemecno B Kasax-
CTaHe HaXOAWTCA MOZ BbICOKON Yrpo30W yTpaThl
KN3HECNocobHOCTH, Tak Kak OBHapy>KeHO B 06-
CNef0BaHHbIX PerroHax AuLb dparmMeHTapHO.

B OCHOBHOM MacTepa WCMONb3yHOT TOTOBYHO
BbIAENaHHYI0 KOXY, W3 KOTOPOW W3roTaBau-
BAlOT pas/NyYHble U3Aenua — MOCYAy, Kam4yy Ww
CyBeHVpHble u3genns. CHUXeHve noTpebHo-
CTW HaCeNEeHUs B U3JENNAX U3 KOXM UMEET Kak
€CTeCTBEHHbIE TMPUYMHBI, HEKOrZa CBsi3aHHble
C U3MEeHeHWeM yKnafa XW3HW U BbITECHEHWEM
nx 13 obmxoza NPOAyKLMEA MPOMBbILLNEHHOTO
NPOW3BOACTBA, TaK U OTCYTCTBMEM CErOAHA Ma-
CTEPOB, BAAZEHOLLMX APEBHUMMN TEXHONOTUAMMU
BbIAEKN CbIPOIN KOXM.

Ha HacToAwmMiA MOMEHT NPaKTUYECKN BCE LUKY-
pbl JOMALUHMX XMBOTHbIX BblOpacbIBaOTCA UAN
0TAakoTCA 3a 6eCLEeHOK, TO ecTb B CTpaHe npak-
TUYECKM OTCYTCTBYHOT NPEANPUATIA MO nepepa-
60TKe LWKYP AOMALLHUX XUBOTHbIX.

Mo HalWM NONEeBbIM UCCNEA0BAHNAM, TPAANLIN-
OHHas BblAenKa KOXWN U3 LKYP AOMALLHUX XW-
BOTHbIX MO CTAPVMHHOMW Ka3axCKOW TEXHONOTMMN
3aduVKCMpoBaHa NNLWb Y €4MHUYHBIX MacTepPOB
(B OCHOBHOM U3 uuncna KaHaaco). CumTaeM cu-
Tyauuto C 3TUM BUAOM peMecsa yrpoXKaroLLen.



Humanity has been working with
leather and fur since ancient times.
Many nations have mastered
various techniques for processing
leather and animal skins for
the subsequent manufacture of
clothing, footwear, utensils and
other necessities of life. Because
Kazakhs have been breeding
livestock since ancient times, they
have always had plenty of raw
materials for developing leather
crafts. You can say with certainty
that the ability of dressing and
dyeing leather in different colours,
and mastering the technique of
stamping, patterned leather sewing
called teri 6ndeu is one of the oldest
forms of traditional Kazakh crafts.

The art of fur processing is no less ancient. The
Kazakhs, like other peoples, used animal skins
mainly for clothing, and leather to make shoes,
crockery, horse harness, trunks, etc.

The earliest archaeological finds demonstrating
skills in the processing of hides and furs on the
territory of the country, namely in a number of
areas of southern and central Kazakhstan, date
back to the Palaeolithic period. Archaeological
remains suggest that saiga, kulan, wild boar and
others were the main game animals.

The ancients used knives, scrapers and
scrapers to cut carcasses and process
animal skins. Bone needles found here
show that man was already skilled in sewing
at that time. Gradual increase in hunting
and the number of domestic animals gave
rise to the improvement of such skills of
ancient cattlemen. It is noteworthy that
some animals and even wolf skins were
removed from the whole (stocking). This
method was especially widely practiced
until the ethnographic present day, as
practically every house had such a hunting
trophy hanging in a prominent place.
This gift was considered one of the most
valuable in Kazakh culture.

Furs were used to make a variety of items,
especially headdresses.

Specialists note that in the olden days, a
headdress (in this case, a furry one) was used
to identify a zhlz and the clan of its owner.
The fur headdress is called tymag/malagai and
was considered a sacred relic - it could not be
exchanged, could not be twisted, stepped over,
thrown, dropped, etc.

The outer garment made of foals’ skins
was especially popular. There were several
variants of this clothing: the zhargaq
was made from the skin of foals of a
week's age, and the qulyn zhargaq was
considered the most expensive type of
clothing. There were also coats made of
foal skin of black colour called gara qalyn
zhargag. The material, foal skins, was a
valuable material that was known for its
elasticity and durability.

The fur coats made of raccoon fur were also
popular, called janat ton. The coat made of black
and brown fox fur (qara tulki ton) and clothes
made of camel skin (bota ton) were especially
valued. Goat skins fur coats were also not
uncommon — qylga zhargaq. To make such coats,
long hairs were pulled out and only undercoat
was left, which gave the coat a special softness
and tenderness. Goat down was valued for its
heat conductivity and durability. In general,
Kazakhs ascribed healing properties to fur and
skins.

In addition to raccoon and beaver, nomads used
other kinds of fur-bearing animals — wolves,
foxes and others. The fur jackets were made
of them — gaptama and gamzolsha. Hides of
domestic animals were also processed and
made of them a variety of products. Hides of
young animals were popular, which was used to
make outerwear for children and women. Even
each type of skin, depending on the age of the
animal, had its own name, for example, the skin
of a newborn lamb - eltiri (merlushka lamb), two
or three month old lamb — daleki (still-born calf-
skin), six-year old — sefisefi (lamb's wool).

Masters made shoes, crockery, horse harnesses,
belts and many other items from different kinds
of leather. The most commonly used leather
was camel, horse or bull skin. The process of
preparing the material — skin was very long and
involved soaking it in a special solution of sour
milk. The hides were used to make a variety of
vessels, which were made by special craftsmen —
smokers.
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Embossing is one of the popular techniques of
Kazakh leatherworkers. This technique was used
to decorate tableware and other leather goods.
The set of leather utensils includes a kdnek
bucket designed for milking mares. For koumiss
and shubat drinks, masters made such utensils
as torsyq, which was usually taken on a journey.
Its openwork decoration was especially refined.

Another type of leather crockery was the saba
(bourduk), which was made from horse hide
(leather). The saba had a volume of up to 100
litres. Another type of leather crockery was the
mes. It was made of a whole goat skin and was
used to store and carry liquid food — qymyz,
shubat and ayran. As a rule, the process of
making such utensils involved a complicated
technological process, consisting of several
stages.

The shoe makers were called etikshi. The most
popular shoe was a pair of soft boots — masi,
which were covered with special galoshes -
kebis. The boots were decorated with dyed
colored leather applications and embroidery.
Unfortunately, we have not found any modern
masters in this area.

Another important type of Kazakh craftsmanship
associated with leather processing is the tradition
of horse harness - yer-tarman. Traditional Kazakh
saddles are divided into five main types: eastern
or nayman, central and north Kazakhstan,
western, semirechen and Syrdarya. Masters
of art used niello, inlay, filigree, engraving,
embossing, stamping and casting to decorate
their pieces. Apart from the function of the
horse harness, it was an obligatory element of a
Kazakh bride's dowry. Ethnographers registered
many cases where elements of horse harness —
saddle, bridle and other elements of harness
were used in various customs, ceremonies and
healing practices.

The tradition of horse harness is alive today.
However, it is not on the same scale as in the
past.

The master from Aktobe, Erkosay Abilov, is unique
in his multi-faceted craftsmanship. He has mastered
the technology of making a now forgotten element
of intangible cultural heritage - the "bes-garu”
(five types of Kazakh weapons), as well as Kazakh
saddles and other equipment.
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The work of the Zhezkazgan jewellery artist and
blacksmith Ergazy Isataev is a special case in
point, he is a member of the Union of Artists of
the Republic of Kazakhstan, a participant and
prizewinner in various international and national
exhibitions and competitions. When working with
metal, the craftsman prefers the old-fashioned
notching technique. A special hammer is used
to leave a mark on the metal. This is the future
ornament, and then a thin silver wire is hammered
into the strokes of the engraved pattern.

The products of the Pavlodar craftsman Yerzhigit
Toktarov are known not only in Kazakhstan, but
also far beyond the country’s borders. The master
gives special preference to the process of making
saddles. From various kinds of Kazakh saddles he
has developed his own and original "mix”, which is
highly valued by art lovers and collectors.

Zhezkazgan master Dalabai Ospanov is
known throughout the region for his unique
sets of horse ammunition, and he learned his
craftsmanship from his father and grandfather.
Unfortunately, Dalabai Ospanov is one of the few
who practice this element in the whole region.

The master himself makes saddles solely from
natural materials, using only the best raw materials.
According to the master, saddles for shepherds
and saddles for equestrian competitions are
fundamentally different. But, many riders nowadays
do not pay attention to this and because of this
horses are often injured.

Nurlan Dzhakibayev is a member of the Union of
Artisans of the Republic of Kazakhstan and holder
of the Y. Altynsarin Medal. The master mastered
traditional technology of dressing and dyeing
leather using steppe lichen, tna.

These include Yergazy Isataev, Daulet Shokparov,
Erkosai Abilov, Aidos Sadykov, Yerzhigit Toktarov,
Dalabai Ospanov and many others. Many of the
masters are hereditary and trace their skills back
several generations.

Rakhymbergen Myrzakhmetov from Shiyeli
district, Kyzylorda region, is a unique folk
craftsman in the manufacture of Kazakh saddles.
The master has mastered the technology of
making various regional saddles.

For example, a composite saddle — qlrandy er —
is most commonly found in Kyzylorda, Turkestan
and Karaganda oblasts, and in the southern
regions of Akmola, Kostanai and Almaty regions.
Such a saddle is assembled by a craftsman with



18-20 wooden parts. Most often the master uses
poplar, oleaster and sier-bed.

Rystan Seyfulla is a hereditary craftsman, skilled
in almost all types of processing traditional
materials: leather, wood, metal, bone and horn. He
is a member of the Union of Artists and the Union
of Artisans of Kazakhstan, winner of the “Sheber”
Competition and holder of the UNESCO Seal of
Excellence certificate.

As the field research has shown, at present the
leather craft in Kazakhstan is at high risk of losing
its viability, as it is found only in fragments in the
surveyed regions.

Masters mainly use finished dressed leather,
which is used to produce various items, such

as crockery, gamshy and souvenir items. The
decline in demand for leather goods has both
natural causes, once connected with changes in
the way of life and their displacement from use
by industrial products, and the current lack of
craftsmen mastering the ancient technology of
making rawhide.

At present, almost all domestic animal skins are
discarded or given away for next to nothing, i.e.
there are virtually no enterprises for processing
domestic animal skins in the country.

According to our field research, traditional
dressing of skins from domestic animal skins
according to ancient Kazakh technology has
been recorded only among single craftsmen
(mainly from among Qandas). We consider the
situation with this type of craft to be threatening.
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Cas-6anwbiK — agamsaTTbiH, TypakK-
Tbl cepiri )XKdHe d/1eM TapUXbIHbIH,
Kyarepi. byn cas 6anwbik Kyaan-
napabl 6eviHeneyre, biabic-asK NeH
6acka Aa KyTbllapAbl )KacayFa, Ka-
panabiM Jwekennepai >xacayfa
)K9HE asfallKbl KOJIAAH >KacajifaH
TYpFblH YWnepai canyfa apHanfaH
anfawkbl Matepuan 6onpabl. Ka-
3aKCTaHHbIH KepaMUuKa eHepi OHbIH,
TapuxbiMeH KypAaac. KepamukaHbiH
6an pactypnepi ¥abl [lanaHbliH He-
risri okufanapbiH 6eilHenenTiH
«aHafa» auHanabl. OHTycTiKk Ka-
3aKCTaHHbIH, OHipaepi Kbill >XdHe
KepaMmumKa eHepiHiH, 6actankbl op-
TasblKTapbl 601bIn Tabblagbl.

Anfawkbl  KepaMuKanblk  ByiribiMaap  6i3aiH,
adyipimizre gevinri XV-VIII faceipnapaa AHgpo-
HOB M3JeHuWeTi AayipiHae navaa 6onabl. Xyka
Kabblpfanbl bigbiCTap Tek KOAMEH, KkebiHece
Tacna aAiCiMeH, ca3 MaccacbiHblH, 6ip 6eniriHeH
KabblpFanapabl Cbify apKblibl CUPeK XacanfaH.
MyHZzal blAbiC-asKTap KallayMeH SLleKenseH-
reH, an 6osnfaH Kepammnka KeniHri ke3eHae faHa
nanga 6onagpl. blabic popmanapbiHbIH, 3proHO-
MWKaCbl MEH TEKTOHWKAChI XKarbl Aasa MaAEHM-
eTiHIH, XXdHe acipece TypfblH YWNEPAiH, 3BOO-
umMsAcbiHa cavikec e3repai. Kona pgayipiHae ochbl
KeseHaeri H6apsblk, Kepamukanblk OyrbiMaapabl
epeKLIenenTiH reoMeTpuanblK CTUb — epekLue
OlO-8pHEK KOAbI KanbINTacTbl.

BonawakTta aHAPOHOBTbIK, FEOMETPUANBIK,
O0-BPHEKTIH, CEMAHTMKAChl OfaH KeMiHri
CakK, TYPKi XXaHe KeuiHipeK Ka3ak, MajeHN-
eTTepiHiH KongaHbanbl eHePIHIH, MaHbI3Abl
HerisiHe anHanaabl.

Typki gsyipiHae Kbl eHepi HerisiHeH Ka3akcTaH-
HblH, OHTYCTIK XXaHe OHTYCTiK-06aTbIC eHipiepiHae
KeHiHEeH TapanfaH, MyHJa KepLli xaiblKTapablH
XbINTbIPaTbINFaH Kb BybIMAapbIH XacayaaFbl
OpTaa3vAIbIK A3CTYPAEPIHIH KYLTI 9cepi cesing,.
Tapuxu wexipenepge koneHep LuebepxaHana-
pbIHaH TypaTbIH TyTac KBapTaazapbl 6ap rynaeH-
reH kananap cunattanfaH. OTblpap >aHe Tapas
Kbl MekTenTepi [anagaH Tbickapbl Xepaepre
6enrini e3iHAIK epekiue CTUIMEH epeKLleneHsi.
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Cibip, KaBkas3, MipaH xaHe BuzaHtnameH TypakTbl
MajeHuneTapanblk 6arinaHbicTap 6onabl. blapic-
TapAblH, NilWiHI, onapabl >kacay >aHe 6e3eHzipy
ToCiNi BOVbIHIWA SPTYPII KbIl XXHEe Kepamuka-
NblK MeKkTenTepaiH, acepiH baikayfa 6onagbl.
MaceneH, Tapa3 MekTebiHiH, >XbINTblpaTblAfaH
KepamukacbiHaa Taay LUbiFbICTbIH epTe ncaam
eHepiHAe KeH TapanfaH rpadpPputo aaici xui Kon-
AaHbIIFaH.

XV facbipga «TumypuaTep cTui» 6apabik xepae
yctemaikke ne 6ongbl. On ic Xy3iHAe bIAbICTbIH,
6ip TYCTi iWKi KeHiCTiIriMeH cnnattanagbl. Ak aH-
robtafbl KobanbT peHkTepi 6acbiM Tyc BonfaH,
YCTiHE Keringip-KeKLWin rnasypb >afblafaH, 6y
bipaeH 6ackanapablH GOHbIHAH MyHAal KbiLl
ByMbIMaapabl epeklleneHaipesi.

XVI facblpaa KepaMuka yL Tycke 6osnfaH, bipak
aK aHrobTta kobanbT epHeKTepiHiH, AdCTypaepi
ani ae kywrTi. Oro-epHeKTep Kelge ToCTaFaHHbIH
TybiHe casbiHaZbl, XY3iM MeH ©pKeHAEPAIH,
MaKTa BypLUIKTepiHiH, rya ByTanapbiHbIH, Xarbl-
pakTapbl MeH ryngepi 6ap 6yTakTapablH, >KaHe
1.6. ecimgik HakblwTapbl HacbiM 6ona HacTangbl.
feoMeTpUANbIK HakbIWTap HakKTbl avKblHAAN-
Manapbl.

Byn ke3ge TypkictaHaa (Acblga) Cbipabl Kepamu-
Kafa MamaHaHfaH ipi Kbl ©HAIpICiHIH, opTa-
NbIFbl KANbINTaCTbl. TyC KOK-XacblN peHKTepae
cakTangbl. bipak kelige biperein xoHe kepemet
capbl TYCTi KepamuKa yArinepi ge Kkesgecesi.

XVIlI facbippa webepnep bipTiHaen kobankt
KeckiHaemenepiHeH 6ac TapTasbl. OnapabiH, op-
HbIHa ak, rasypbAeri Kapa KOHbIp MapraHeL, an
KeriHipeK capbl rnasypbaeri >acbin 605y ayblc-
Toipblnagpl. byn ¥abl Xibek onbl 60OMbIHAAFbI
cayfiaHblH, ancipeyiHe >XaHe KObanbTTbl CaTbin
any MeH kbiMbaTLWbIbIFbIHA 6arinaHbICTbl 60aYbI
MYMKiH.

TypKicTaHAbIK WebepnepaiH Or0-epHEKTEPIHIH,
KOMMO3NLMANBIK SAICTEPI epikTi emec, Kepa-
MUKaNblK dlleKeuneysiH OpTaasunanblik >XaHe
TYPKICTaHAbIK, TypaepiHAe KabblagaHfaH a4i-
cTepre 6afblHbIWTbI (30HaNbIK XAHE KOHLEH-
TpAik npuHumn). CoHbIMeH, erep Hip xafgan-
Aa komnosuuma 6ykin 6eTTi ToATbipa anca,
b6ackanapbiHaa Tek 6enrini 6ip aymakTtap -
Oymripnepai >xuekTtey, OopTanblKTaHAbIpy, 6eT-
Ti 6enikTepre 6eny xaHe T1.6. 6onabl. OpuHe,
con Hemece H6acka Tacingi kongaHy 6yMbIMHbIH,
epekLwenikTepiHe, OHbIH, MiWiHi MeH Makca-
TblHa, COHbIMEH KaTap KbllWLWbIHbIH, Webepnik
AeHreni MeH WblfapMallblnblK KanayblHa 6an-
NaHbICTbl 6onabI.



TypkicTaH Kbl  bIAbICTAPbIHAAFLI  OHO-BPHEK
bIAbIC OeTiHIH, eadyip 6eniriH anbin >XaTka-
HbIMEH, O/1 OHbIH, NiWiHIH CIHIPMeWnAi, an exen-
ri HakbIWTap MeH KaHblk 6osynap yunecimi ani
KYHTe AeWiH CUKbIPAbl XXSHE FYPbINTbIK MafblHa-
NapAblH, i3iH cakTan Kenegi.

XVIII facblp KasakcraHgafbl caacu, aneymeT-
TiK >K9HEe 3KOHOMMKaNbIK >XaffaudblH, Kypae-
NeHyiMeH cunaTTanajpl, Kepamuvka eHAIPICIHIH
Tapuxu opTanbiKTapbl 60/1bIN TabblAMaKTBIH CO-
TYCTIK XaHe 6aTtbiCc 0babICTapAblH, peni eadyip
apTtbin  kenegi. MageHn MarucTpanbaapablb,
OHTYCTIKTEH CONTYCTIKKe aybICybl XXannbl KYUAipy
XOHEe CaHAEY canacbiHbliH, KYPT HallapsiaybliHa,
KepamuKanblk KecKiHAeMenepAiH >XeHingetinyi-
He aKenai. OTKeH facblpAblH KepamMuKacbiHa ToH
NiNIMAINIK NeH Ha3iK TanfaM ic XY3iHAe XOWbi-
Abl. XKeprinikTi KepaMuka eHZAipICiHIH, Kepi Ke-
TYiHiH, Heri3ri cebenTepiHiH, 6ipi — CbIpTTaH akeni-
HeTIH pecelnik kepamuka YAeCiHiH, KypT ecyi
XOHe XeprinikTi webepnepdin, kbl OyhbiMAa-
PblH bIfbICTbIPa 6acTafaH HapbIKTbIH UMMOPT-
TbIK Tayap/JapMeH TObIN KeTyi. OKiHilike opaw,
XePrinikTi eHaipywinep MyHaan 6acekenecTikke
TeTen b6epe anmagpbl.

Ananpga, TypkicTaH Oa3uCiHiH KenTereH apxeo-
NOTUANBIK 3epTTeynepi byn enkeseri COHFbl opTa
Facblpiapgafbl Kasak KepaMunka eHepiHiH, Kkacioum
cMnaTbl Typanbl antagbl, MyHAa apbip KepHekTi
webepain, AepAik ©3iHAIK CTWAI, TINTi Mepi (eH-
AipyLWiHiH aTaynbl 6enrici) 6onfaH. Mbicanbl, Ka-
3aKCTaHHbIH, exxenri Kananapbl — CbiFraHak, Tapas,
TypkicTaH >aHe T.6. apxeonorusanbik 3epTreynep
Kbl KyMblpalublilapAblH, TyTac KBapTanjapbl-
HblH, 6ap ekeHiH KepceTTi, by KONeHepaiH, OCbl
TYPiHiH, BypbIHFbl 6€NCeHAiINIT MEH OHbIH Tabbic-
TbINbIFbIH Tafbl 4a aTan kepceTesi. blabic-askTap
Heri3iHeH iWKi HapbIKTbl KaHafaTTaHAbIPY YLUiH
XOHe iWiHapa 3KCcnopTka wWblFapbigbl. ban-
WbIKTAH OpacaH 30p CaHWUTapAbIK-TUrMeHaNbiK
byMbimMaap — TawHay, ASCTYPAI rMAPOTEXHMKA-
NblK XXYWEHIH 3N1eMeHTTepi — Kapi3zaep, an ep-
TepekTe Kiliripim canTTblk bynbiMaap — KyAan-
NnapablH, >XaHyapnapablH ¢urypanapbl >aHe
T. 6. XXacanasbl.

Kepamuka (Kpbil biAbIC) KEMTEreH paciMaep MeH
FypbINTapAblH, TypakTbl TakblpblObl 60AFaHbIH
avta keTkeH >eH. Otbacbl emipiHaeri apbip
MaHbI3bl OKWFfaFa yAKeH Tabak xacanfaH — byn
MepeKkere CaMKeC KesleTiH apHaWbl O-epHeK-
TepMeH 6e3eHaipinreH Ton nereH. XXannbl Kone-
HepAiH 6apAablk eKingepi CUAKTbI KyMblpaLlbliap
4@ XanblK apacblHAa NarblKTbl KYPMET MeH KoLle-
MeTke ne 60/abl. ONEeMHIH Ke3 KenreH AsacTyp-
NI M3AEHWMETIHIH KoneHep ¢eHoMeHiHe (byn

Xafaanvfa Kepkem kepamuvka eHepi) TepeHipek
YHINCEK, afjaM AeHeCiHiH ca3 HalbIKTaH Xaca-
NYbIHbIH, FapbIWTbIK CHOXETTIH MUPONO3TUKACHI
KaHaau ga 6ip casabl 3aT, MeWai ON biAbIC-askK,
My3blKa/blK acrnan Hemece 6acka Hapce >a-
CanfaH Kesfe XXep XasblKTbIfblHA NpoeKLmana-
HaTbIHbIH KepeMi3. bys MuHuaTiopagafbl XKapa-
TbINbIC dpeKeTiHeH backa ewwTeHe emec, webep
KoneHepLwi XXapaTyLwwbl peTiHAe apekeT eTeai.

Bonawakra kepamvka TOKblpayfa yLiblpangbl
>KaHe Tek XX facblp OHbIH AaMyblHa XaHa cep-
niH 6epegi. bipak, ka3ipaiH e3iHae backa dop-
MaTTa: KeHeCTiK Ke3eHJe Kepamuka KongaHba-
Nbl eHepaiH, 6acka TypsiepiHeH repi kenTereH
i3aWapabIK i34eHiCTep MeH KepKeMJAiK 3Kcre-
pumeHTTEpai 6acTtaH eTkepai. «®opmackl 6ou-
bIHLWA YATTbIK» ©Hep >acanabl, bipak Ma3my-
Hbl >KafblHaH COLMANUCTIK 60AAbI, AFHN Xanrbl
ASCTYP/ M3JEHMETKE Kepi acep eTKeH >aHa
TeXHOOTMANap eHrisingi.

Kasipri TaHfa «yATTbIK» HeMece «OHTYCTiK»
6afbiT OTbipap, Tapas, TypkictaH, Kbi3blnop-
Aa Kbl MEKTENTEepiHiH, Tapuxu yarinepiHe 6a-
PbIHLWA >aKblH 6onyfa Teipbicysa. byn mekten
webepnepiHiH, XXymbicbl XIX-XX facbipapiH, ba-
CblHAA AaMybl TOKTafaH ASCTYPAI XbINTbIPaTbIN-
MafaH OrO/Ibl KEPaMUKAHbIH, M'YI4eHreH Ke3eHiHiH,
>Kanfacbl 6onbin Tabbliagbl.

«¥NTTbIK» KepamMuKa MeKTebiHiH, KepHeKTI eKin-
aepi Mapat CoapcebaeB, oOnmackap Mycaes,
Abaii Pbicnaes, Onxxabaw LLlonaxos byn eHepaiH,
OHIp/IK epeKLlenikTepiH WabbITneH >aHAaH-
Ablpyaa. byn kymblpalublnapiblH, 9pKanCbIChl-
HbIH, ©3 TaXipnbenepimeH 6eniceTiH WwakipTTepi
6ap. KoneHep ebepnepiHiH, KOMbIHAH LWbIKKaH
KbI3bl-Capbl XbIATbIPATbIFAH KyMblpanap, Ty-
b6ekTep, WblpaffaHaap, WafbliH WiNiMAI eHEPAiH,
donbknopnblk, GenHenepi ©3iHiH, HI3iK Tanfa-
MbIMEH >dHe A3CTYPAI NilWiHAEP MEH AeKOPAbIH,
XaHa bIpFaKTbl XdHe TeKTOHWKaAblK HycKana-
PbIMEH epeKLueneHesi.

Ananpa, Kbl OyrbIMAapbIH >acayAblH KenTe-
reH TexHO/MornsAnapbl anTapAblKTah e3repicke
yLblpajbl, OKiHilKe opal, rasypb >acayablH
ASCTYPAI TEXHONOTMACHI iC XKY3iHAe >KOfanbin
KeTKEHIH MOMbIHAAYbIMbI3 Kepek.

Mapar CapcebaeB — CbiraHak, OTtbipap, Tapas
xoHe TypkicTaH kasbanapblHaH TabblafaH >Xogi-
repaepaiH  kewipmenepiH >acaymeH 6enceHgi
aliHanbicaTbiH 6enrini kbl webepi. KenTtereH xa-
NblKapanblk >XaHe pecnybankanblk Kepmenepain,
KaTbICYLLbICbI.
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OHTYCTIK eHipnepaeri Kbl KyMblpa >acayLbl-
NapblHbIH, TN OHEPIH >XaHFbIPTY YAepiCcTepiH-
ae Genrini wWbiMKeHTTIK Wwebep KeHaiban Ka-
pabfoNOBTbIH, KbI3METi epeklle OpbIH anajbl.
Lebep «MapeHn mMypa» memnekeTTik bafsap-
Namachbl afcbiHaa BipHelle Xbla BypbiH Xepac-
Tbl XeTi MeTp TepeHAiKTe OpHajackaH >XaHe
XepacTbl MeLWITiHeH, Kbl LwwebepxaHacbliHaH,
TypakTbl XXYMbIC ICTEWTIH Kepamuka Kepmeci-
HeH >aHe AS3CTYpAi Kasak My3blKkajblk acran-
TapblH, OHbIH, iWiHAE KepaMUKablK acrnantapsbl
nanganaHa oTbIpbIn, 3THOrpPaduANbIK KOHLEepT-
Tepre apHaifaH yW-xangaH TypaTbliH «3THOMY-
3en-Kbinyet» KypfaH 6onatbiH. LLebep OTbipap
KanaxkypTbiHbIH, Ka3banapbiHa apXeoNornanbik
KkcneanumManapFa Katbicbin, ca3 byrbiIMAapbIH
Xacay/blH KOHe TeEXHONOTNACBIH 63 eHbeKTepiH-
Ae XaHfblpTa 6ingi. Lebep €3 MuUccMAcbiH Tek
ASCTYPAI KepaMuKanblk ByrbIMAapAbl XaHFbIp-
TyAaH faHa emec, 6iniMm meH TaxipnbeHi bana-
napfa b6epyseH kepegi. Xactapabl 3THUKaNbIK,
eHepre XaH-xakTbl 6ayny — K. KapabgonoBTbiH,
6acTbl MiHZeTI. ByriHri TaHAa OHbIH, Mypa>kawbl
HenceHsi xaHe 6ali MaLeHN emipaiH OpHbl 60o-
NbIN Tabblnagbl, OHbl MEKTEN OKYLUblIapbl, CTY-
AEHTTep, FaNbIMAap XaHe exXenri Aayipai Xakchbl
KepeTiHAep, COoHAaW-ak TypucTep Tamallanau-
Abl. LLebepre kbl eHepiH xaHa bacTtafaH, bipak,
Ka3ipAiH e3iHAe CeHiMai Kajamaap >kacan kesne
XaTtkaH yabl Epbonat KeHgibaviynbl 6enceHgi
TYPAE KeMeKTeces,.

Kenpgi6aii KapabponoB — ambeban webep, Kbl
KYMbIpaLllbl XoHe KeHe TexHoormsa 6olibliHLa cas-
JaH My3blkanblk acnantap >kacayuwbl. OHbIH, Lie-
H6epxaHacbl MeH Mypakavibl LLIbIMKEHT KanacbiHbIH
TYPFbIHAAPbI MEH KOHaKTapbIHbIH, CYMiKTi OpHbI 60-
Nibin Tabblnagbl.

[acTypai Kbl eHepiHiH, XapKblH TacbiMaajay-
Wblapbl apacbiHAa biperei TypKiCcTaHAbIK Lie-
6ep Aban Pbicnaes epekiue ke3re Tyceai. OHbIH,
>KYMbICBIHbIH, epeKLieniri — 43CTypJi TEXHOIOormA
MeH ecKi yarinepre calrikec kepamukanblk Oyin-
biIMAap >acay. LLlebep Tek eH >aKkCbl XaHe Win-
MeJi fien caHanaTbIH XXeprinikTi ca3Abl faHa naw-
AanaHagbl. Lebep oHbl epTe kekTemae ApbIC
©3€HiHiH, TYBIHEH XMHaNAbI, COAaH KeNiH ca3jbl
eCKi TeEXHONOrns 6oMbIHLA y3aK yaKblT OHAENA.
Abaii PbicnaeBTbIH ©HIMAEPI TYMHYCKabIfbl MEH
OpbIHAANYbIHbIH, XOfapbl AeHreni ywiH HOHE-
CKO-HbIH «Cana benriciMeH» benrineHreH.

CoHfbl Ke3ge ASCTYpAi My3blkaHTTap apacbiHAa
ca3 GanwbIKTaH XacanfaH My3blkasblK acran-
Tap: ca3cblpHaw, ycKipik, TacTayblk epekLue TaHbl-
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Man 6onabl. CascbipHan — y3blHAbIFbI 12-15 cMm,
avameTpi 9-10 cm 6onaTbiH >XXYMbIPTKA NiWiHA
CbIBbI3Fbl TOPI3AI YpMmeni acnan. AcnanTbiH, cay-
cakTapfa apHasifaH anTbl Teciri 6ap: 6ip xafbiHAA
6eceyi, ekiHLWi XxafblHAa 6ip. COHbIHAA MY3bIKaHT
YPAenTiH Tafbl Bip Tecik 6bap. Acnanta «Mengip,
XeHin» TeMbp 6ap, OHbIH HI3iK XaHe epekLue
AblObIcbl 6ap. OHAa opblHAayLWbINap Aanajafbl
caman >XengiH ecyiH, KyJblH TyafblHbIH AYOipiH,
CYZbIH, CbIHFbIPbIH XXdHEe LUONTIH, Xai CblbAbIPbIH
«benHenen anagpl».

Ka3sakTblH My3blka MaeHWeTIHAEr ca3CblpHalifa
6arnaHbICTbl ca3 basbIKTaH >acanfaH YCKipik
neH TacTayblk. byn eniktey acnantapbl kycTtap-
AblH AaybICblHA, XXaHyapiapAblH, calipayblHa My-
3bIKablK enikTey YLWiH KbI3MeT eTTi; onapAblH
Kenbipeynepi Tabufat KybblabICTapbiH Aa 6ei-
Henewn anafbl: 6OpPaHHbIH, Aaybln XOHE XenaiH,
ryini.

Kasipri TaHZa ca3cbipHaW y3aK YyakbIT YMbl-
TbIIfaHHaH KeWiH KahTa >aHFblpbin, OHbl MeH-
repyre TaamnblHFaH Xac OpblHAAYLWbINAP Kebewin
Kenegi. Pac, onapabl XacanTbiH webepaep oHwa
ken emec. OnapgbliH iwiHae: Xannay Tanacos
(CafbI3 cTaHcachl), KeHgiban Kapabzaonos, fasns
XKymabekos xaHe backanap.

CasgaH My3blkanblk acnanTapibl >Kacay >XaHe
OMHayAblH, ASCTYP/i OHEpiH HacuxaTTay MeH
inrepinetyre  6enceHe  aTtcanbiCbiM  XXYpPreH
Xac webepnep MeH My3blkaHTTapAblH  6ipi,
Xe3kasfaHablk webep Asamar bakua. OHbIH
Xeke konnekumsacbiHaa 1500-a4eH actaMm KeHe
My3blKa/blK acnanTapablH, yarinepi 6ap.

Tanacos Xawnay — kbl webepi. 2000 xbinbl KO-
faHbanbl eHep webepi peTiHAe ATbipay 0b6/bICHI
SKIMIHiH, CbIANbIFbIHBIH, Merepi aTaHAbl, LblFapMa-
Napbl KemnLifikke TaHbIMal.

Kasipri yakbiTta KasakcrtaHga GipHelle xofapbl
OKY OpblHAapPbl MeH KOANeAXAepAiH H6a3acbiH-
fa KepaMuKa eHepiHe Kacibw paspnay >xysere
acoipbinyga. OnapgblH, Kenbipeynepi AaCTypAi
b6afblTTapFa MaMaHzaHFfaH, an backanapbl backa
M3AEHNETTEPAIH, CaH anyaH KepKeMaiK Taxipu-
6eciHe cyneHe OTbIpbIM, eCKi MeH XXaHaHbl CUH-
Teszeyre yMTblaagbl.

Kbl eHepi cynynblkNeH TaHbICTbIPYAbIH TamMa-
Wa TaCiNi faHa eMecC, COHbIMEH KaTap apT-Te-
panuaHbiH TWIMAI dAiciHe aWiHanyga. Anaiga,
TWICTI Ha3ap ayAapblaMaFaH Xafganaa, HerisiHeH
OHTyCTiK Ka3sakcTaHfa ToH ASCTYPAi Kbill eHepi
YMbIT Kanybl MYMKIH.



MuHa - cNyTHUK YenoBeKka ¢ ApeB-
HeMWNX BpemMeH, UMEHHO U3 Hee
OH Hauyan wu3rotaB/JMBaTb CBOIO
nepBylo0 NOCyAY, CTPOUTb XUAuLue
M co3aaBaTtb ykpaweHua. Cyaa, no
apxeoJlIorM4yeckum uccaepoBaHun-
AIM [/IMHAHbIE U3AEeNNA NoABAAEeT-
ca Ha Tepputopumn KasaxcraHa yxe
B aHgpoHoBcKyto snoxy, B XV-VIII
BeKaX A0 H.3. OTo B 60/bLUMHCTBE
c/lyyaeB, COCyAbl, TEXHNUECKU OHWU
M3roTaB/INBa/INCh JIEHTOUYHbIM CMO-
cobom wAM u3 UeNbHOro Kycka
IMIMHAHOW MaccCbl NyTeM BblAaB/N-
BaHMA CTeHOK. Pasymeertcsa, uTto
3pProHOMMKa M TeKTOHUKa ¢opm
COCyA 0B BUAOM3MEHANACb B COOT-
BEeTCTBUM C 3BOJIIOLMEN CTEeNnHOMU
KYNbTYypbl.

B 3Ty anoxy, 6narogaps yKpaleHWo Kepamu-
Kn chopmMmpoBancas o0cobblii OpHaMeHTasb-
HbIA KOZ — reomeTpuyeckmin ctuab. MosgHee
CeMaHTMKa aHAPOHOBCKOTO TeOMETPUUYECcKOro
OpHaMeHTa CTaHeT BaXXHOM OCHOBOW MPWK/IAZ-
HOro WCKyCcCTBa Apyrux KynbTyp KasaxctaHa —
CaKCKOW, THOPKCKOW M, Mo3xe, Kasaxckon. Cam
OpHaMeHTaNbHbIN AEeKOP HAaHOCU/CA Ha CbIpyHo
NMOBEPXHOCTb U3AEANs MPOCTbIMK pe3LamMmmn nan
3ybuaTbiMK LITaMNaMW.

[na ncTopukoB KynbTypbl TPaguumm Ke-
pPaMMYeckoro WCKyccTBa CTaan CBOEO-
H6pa3HbIM  «3epKasoM»,  OTpaxkarowum
KaroueBble cobbiTus Beankon Crenu, a uc-
KOHHbIMW LIEHTPaMV FOHYapHOro Aena u
KepaMmn4eckoro NCKyccTBa CTaiv PErMOHbI
FOxxHoro KasaxcraHa.

Wccnepys, coctaB caMbiXx  pa3HOObBPa3zHbIX
NIMHAHBIX YEPEnKOB apXeosorn PEKOHCTPYMpY-
FOT He TO/IbKO TeXHONormyeckme OoCobeHHOCTH
M3roTOBJIEHNSA, HO 1N COCTaB MIMHAHOW Macchl. B
OZHVX PErvOHax OHa MOXeT CoZep>KaTb PakoBu-
Hbl (MPUapanbCKUA PErMOH), @ B APYruX: Necok,
WepCTb WK LWaMOT.

[oHuyapHoe geno KasaxcTaHa, pa3BmBascCb akTmB-
HO BOCMPMHMMAaJIO BCe HOBLUECTBA pemMecsa, a
nyywme obpasLibl KepaMuky nonaganu B CTpaHy
6narogapsa Bennkomy Llenkosomy nytun. Cneuyu-
aJINCTbl TOBOPAT O MPAHCKOM, KUTalCKOM U Aaxke
AMNOHCKOM BANSAHUN Ha MECTHYIO KepaMuKy. Ta-

KUM obpasoM, mactepa CTPeMUANCh co3jaBaTb
He TONbKO MPaKTUYHbIe, HO W NPUBAEKaTeNbHble
n3genns, okpawmeaa Mx B pasHble LiBeTa U Mno-
KpblBas rnasypbto.

JTO pemecno B THOPKCKYHO 3MOXy Hambonb-
Lee pacnpoCcTpaHeHne MOJyYnaO B HOXKHOM W
tOro-3anajHom pernoHax. Ha nsgenmnax atux pe-
FMOHOB OLLYyLLIAeTCA CUAbHOE BAVSHWE MOJMB-
Hou Kepamukun LleHTpanbHou Asnun. Victopuue-
CKVMEe XPOHWKM OMUCBIBAKOT LBETYLME APEeBHUE
KasaxcTaHCKMe ropoja, a UX apxeonornyeckue
nccneAoBaHMA BbIABUAN Lieble KBapTabl FOH-
4apOoB M PeMeC/IEHHbIX MaCTEPCKUX.

MocTeneHHo, ¢ TeyeHneM BpeMeHn chopmMumpo-
Ba/ICb OTpapckas, Tapa3ckasa U TypKecTaHcKue
CpeAHEeBEKOBbIE LLKObI KEPaMUKM, KOTOpble OT-
NNYaNNCb CAMOBbBITHBIM CTUNEM, M3BECTHBIM Ja-
neko 3a npegenamu Crenn. K npumepy, mactepa
Tapa3CkoW LUKOJIbl YacTO MCMO/b30BaiM MeTOoZ,
rpaddnTO B NONMBHOM KepamuKe, KOTOPbIN Bbin
LUMPOKO pacnpocTpaHeH B paHHENCAaMCKOM
nckyccrtee bamkHero Boctoka.

Mpn apxeonornyeckux mccnegosanus OTpap-
CKOro 0a3sunca obHapy>XeHO OrpoMHOe Koauye-
CTBO BCEBO3MOXHOW KEPaMUUYeCcKon nocyapl —
COCYZ 0B, KYBLUMHOB, 6104, Yalll U T. 4., MOKPbITbIX
TOHKOW 3e/1eHOWN 1 roNy6ou rasypbto, KOTOpble
OpHaMeHTUpPOBaHbl 300MOPdHbIM, FeoMeTprYye-
CKUM 1 pacTuTeNbHbIMK y3opamu. Cneumanunctbl
A0 CUX MOpP He MOryT pasragaTb CeKpeTbl U3ro-
TOB/IEHVS HEKOTOPbIX BWMAOB [Nasypw, Hanpu-
mep, rony6on.

B XV Beke npeobrasarolimm cTan «TUMypUA-
CKWI cTUAb». Ero npexae Bcero ominyaer oco-
6blli KONOPUT, KOTOPLIA NpuAaBancs Gaarogaps
OTTeHKaM kobanbTa Ha 6esom aHrobe, a cBepxy
HaHOCUAN CUHe-OMPIO30BYHO MOAMBHYHO Na3y-
pb. Mo3aHee, B cnegyrowmin Bek (XVI B.) kepa-
MWKY CTa/X pacnucbiBaTb yXe Tpemsa LBeTamu,
HO, NO-NpeXHeMy 6blIv CUAbHbI U TPAAULMK KO-
6anbTOBbIX Y30POB Ha 6es1oM aHrobe. OpHameH-
Tauma cTtana HaHOCUTbCA He TOJIbKO Ha fBHYHO
BUANMYIO MOBEPXHOCTb U3AENNA, HO U Ha AHO
cocygos. [Npeobnagarowmmm ctanm pactutenb-
Hble MOTMBbI, OCOBEHHO MOTMBbI BUHOTPAAHbIX
N03 1 noberoB, LBETOYHbIX KYCTOB, BETOYEK C
NNCTbAMW M LUBETaMn U T. 4. B cBOtO ouepesp,
3/leCb reoMeTpryeckne MOTUBbI He CTOIb MOny-
NAPHbI Kak paHblLue.

B pa3suTOe cpesHeBekoBbe popmmpyeTca ogHa
M3 APKUX M CaMODBITHbIX LUKON Ka3axCTaHCKOW
KepaMukm — TypkectaHckaa. fopog fAcbl (Typ-
KecTaH) cTan KpymnHbIM LEHTPOM FOHYapHOro
NPOM3BOACTBa. 34eCb MacTepa W3rotaBaAvBaNn
rNa3ypoBaHHYO N HernasypoBaHHYH KepamMuKy
B OCTaTOYHO KPYMHbIX 06bemax. [pwu packonkax
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ropoga TakxXe OOHapy>eHbl Lenble KBapTasbl
rOH4YapoB C nevamu 60/bLION NPOU3BOACTBEH-
HOM MoLbro. TypkecTaHckasa r1asypoBaHHas
KepamuvKa B CBOEW Macce xapakTepusyeTtcsa Cu-
He-3eNeHHbIM KOJIOPUTOM, BCTpeyvaroTca n 06-
pa3Lbl YHUKaNbHOW N 3PPEKTHOM KeNTOPOHHOM
KepamuKm.

K XVII Beky roHdapbl CTanm oTKasblBaTbCA OT
KOBaNbTOBbIX POCMMCEN, Ha UX CMEHY MPUXOANT
TEMHO-KOPUYHEBBIN MapraHey, Ha 6enon rnasy-
pwv. MNocTeneHHO cTana NpeBannMpoBaTh 3eneHas
POCNUNCb Ha >XXenTon rnasypu. BeposatHee Bcero,
3TOT MpoLecc cBA3aH C ocnabaeHnem TOproeau
no Tpacce Benvkoro LlenkoBoro nytu n goporo-
BW3HOW KobanbTa.

MNpn BCeM KaHOHWYHOCTWU KOMMO3ULMOHHbBIX
npuemoB, BblpaboTaHHbIX B NOHe obuwero
CpesHea3naTcKoro CTUAA — 30HHbIA N KOHLLEeH-
TPUYECKM MNPUHLUN OpPHaAMEHTaNbHOro Je-
Kopa TypKecTaHCKMe MacTepa BapbupoBaau
pa3/IMYyHbIMK cnocobamMn opopmMaeHUs no-
BEPXHOCTM n3zgenns. Hanpumep, ecam B 04HOM
c/yyae KOMMO3MLMA MOXKET 3anoNHATb BCHO
MOBEPXHOCTb, TO B APYrMX TONbKO ONpesAeneH-
Hble yyacTkn — 6opTa. B Lenom, komnosunums
MOXET pa3MeLLaTbCs LLeHTPUPOBAHO, YNEHUTb
MOBEPXHOCTb Ha YacTu 1 Ap.

PasymeeTcs, uto aekop 3aBUCUT OT POPMbI U Ha-
3HayeHVs n3genvs n obycnoBieH ypoBHEM Ma-
CTepCTBa M TBOPYECKOro BOOHpakeHMsA roHYapa.
OpHaMeHT Kak NpaBuiO, HAHOCKMACA Ha 3Hauun-
Te/IbHYtO MOBEPXHOCTb W3JeNNA, HO He MOrIo-
wan cobon Bcto popmy. HemanoBaxkHyto posb
B OpPHaMeHTe KepaMWYeCKWUX W3AeNNiA UMeroT
Marnyeckme n puTyasbHble CMbIC1006pasbl Op-
HaMeHTa/IbHbIX Y30pOB. Ha CTeHax CTapWHHbIX
U3AENIN MOXHO BCTPETUTb Jaxke MeTKM aBTOp-
CTBa KOHKPETHOro MacTepa (MMeHHble neyaTu).

OcnoxHeHVe MNOANTMYECKOW, COLMaNbHOW U
3KOHOMMYeckon obcTaHoBKM B KasaxcTaHe B
XVIII B. npnBeNo K yracaHuo TpaguLmni roHyap-
HOro Jena B €ro WCKOHHbIX LeHTpax. Habato-
faetcs cBOeOobpasHbIA NEepPeHOC KyAbTYPHbIX
MarncTpanen C tora Ha ceBep, YTO B KOHEYHOM
cyeTe NPMBEJIO K PEe3KOMY YXYALLEHNO KayecTBa
obxwura u ynpouleHuo pocnucn. Crana mncue-
3aTb MAacTUKa, TOHKWI BKYC U OCODbIN KONOpUT
MeCTHOW KepaMuku. [lpyrov npuunHoOn perpec-
ca MeCTHOro NPOn3BOACTBA CTajl BBO3 B OTPOM-
HOM Ob6BbeMe POCCMINCKON KepaMUKM U1, B LLeJIOM
MECTHBbIN PbIHOK CTaNl aKTUBHO HaCbILLATbCA UM-
MOPTHbIM TOBAPOM. ITO B KOHEYHOM CYeTe Npu-
BE/1I0 K BbITECHEHWIO C PbIHKA MPOAYKLMN MeCT-
HbIX MacTepoB. C TakKOW KOHKYPEHLMEN MECTHbIEe
NPOV3BOAUTENN, K COXANEHNIO, HE CMPaBUNCh.
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Bmecte c Tem, apxeonormuyeckue uccaesoBa-
HWA TOPOAOB TypPKEeCTaHCKOro 0asuca roBOpAT
0 npodeccMoHasbHOM XapakTepe TFOHYapPHOro
pemecna B cpejHeBekoBbe. MecTHas nocyza
MoKpblBafna NOTPeOHOCTU BHYTPEHHETO pblHKa U
YaCTUYHO BbIBO3U/IACh Ha 3KCMOPT.

B 3TOT nepwvoA elle XnBa TPaAML M U3roToBe-
HUS KepaMUYeCKor NOCyAbl AN 0COBbIX TOpXe-
CTBEHHBIX C/lyYaeB B CeMbe W OBLLMHe, nyTem
ee 3akasa y OnbITHOro MacTtepa. ToMy npumep
M Ha3BaHWe OAHOro BMAA MOCYAbl — TOW NsireH
(nsraH), KOTOPOEe M3roTOBAANACh UCKAKOUUTENb-
HO MO 3aKa3y A/ TOPXECTBEHHOro Cay4as, Ha-
npumep — poxzeHne pebeHka.

Kpome nonvBHbIX U3aennii, Mactepa U3roToB/s-
NN CAHUTAPHO-TUTUEHNYECKUNE N3aenna — maui-
Hay, sneMeHTbl TpaAMLtMOHHOVI rmapoTexHunye-
CKOW CUCTEMBI — KApU3bI, @ B Bonee paHHUIA CPOK
N Menkue puTyanbHble usgenna — éurypol 6o-
XKeCTB, )XMBOTHbIX U T.A.

NcKkycHble roHuapbl, Kak W npeAcTaBuTenn
APYrvX pemecen TPaAWLMOHHO MO/b30BaANCh
60/bWNM yBaXKEHVEM W MOYeTOM Yy Hacene-
HuA. [NocTteneHHO K XX BeKy WCKOHHble Tpaau-
LMV TOHYapPHOTO Aena npakTU4ecku rnepecranm
CylecTBOBaTb, @ MHOTMe TEXHONOTUW CerofHs
CUNTAKOTCA YTEPSAHHBIMMN.

C pa3sutmeM npodeccMoHaNbHOIO XyJoXe-
CTBEHHOro obpa3oBaHuMA CTan CO3jaBaTbCsA HO-
BbI BWA MCKYCCTBA — «HaLMOHasbHOe no ¢op-
Me», HO COLMannCcTMyeckoe Mo COoAep>KaHuIo.
YTO HeraTMBHO OTPa3nNOCb Ha WCKOHHOW Tpa-
AVLMY, KOTOpas NpakTUYecKn mucuyesna B KOH.
XIX = Hau. XX BB.

B HacToslLee Bpemsa HabatogaeTca cTpeMaeHme
MacTepoB K BO3POXKAEHWNIO TPAANLMOHHOTO FOH-
YapHoro pemecna. VIMeHuTble npeacTaBuUTeNN
«HaLMOHaIbHOW» LWKOAbI kKepaMukn Mapat Cap-
cebaes, Annackap Mycaes, Abau Poicnaes, On-
Xaban LlonaxoB BAOXHOBEHHO ero BO3pOXJa-
FOT. Y KaX/A0ro 13 3TUX rOHYapoOB eCTb YYEHUKH,
C KOTOPbIMW OHU WEeAPO AENATCA OMNbITOM.

KpacHoBaTo-enTble NoLLeHble KyBLUVHBbI, FOpLU-
KW, NOACBEYHMKM, GONbKAOPHbIE 06pa3bl Mason
NAacTUKKY, BbINONHEHHble MacTepamu, OTIMya-
FOTCA TOHKUM BKYCOM W HOBbIMU PUTMUNYECKNMMU
N TEKTOHWYECKMMM BapuaHTaMy TPaAULMOHHbIX
dopm u gekopa. OfHaAKO, MHOrME TEXHONOMMM
M3rOTOB/IEHWUSA TOHYAPHBIX N3V NpeTeprnenu
3HaUUTEIbHYHO TpaHCchopMaLmIO.

Mapat Capceb6aeB — N3BeCTHbIN MacTep-KepamucrT,
aKTUBHO 3aHVMMAaeTCsH U3roTOBJIEHWEM KOMWI apTe-
dakToB, 0bHapy>keHHbIX Ha packonkax CbiraHaka,
OTtpebipa, Tapa3 n TypkecTaHa. YUaCTHUK MHOMMX
MeXAYHapOAHbIX U pecnybanKaHCKUX BbICTaBOK.




Bonblwon Bknaj B BO3pOXAEHWE W NONyAApU-
3aLMH0 FOHYapHOro pemecaa BHOCUT U3BECTHbIN
WbIMKEHTCKMI MacTep KeHabiban Kapabzponos.
MHoro net Hasaj MacTep co3jan «ITHOMY-
3en-Kbiyet». B cTpykTypy My3es BXOAAT Moj-
3eMHas MeyeTb, KOTOpas HaxoAMTCA NOJ 3eMaen
Ha rybuHe cemMyn MeTPOB, rOHYapHas macTep-
CKas, MOCTOSHHO AeNCTBYHOLLLAA BbICTaBKa Kepa-
MUKW, MYy3blKalbHbIX NUHCTPYMEHTOB W NomeLle-
HWe AN 3THOrpaPuUecKnx KOHLLEPTOB.

K. Kab40n10B akTMBHO y4yacTByeT B apxeosiormye-
CKMX 3KCMeAnumnax B packonkax ropoguuia OT-
pap, B KOTOPbIX OH M3y4aeT CTapVHHble 0bpas-
Lbl U CTPEMUTCA K BOCCO3AAHWUIO ayTEHTUYHbIX
dopm. CBOKO MUCCMIO MacTep BUAMT HE TOJ/IbKO
B BO3POXAEHUN TPaANLMOHHOW KEpaMuKK, HO B
nepegadye 3HaHWI 1 OMbITa NogpacTaroLLent Mo-
NOJEXMW.

CerogHs ero My3e ABASETCA MECTOM aKTUBHOM
M HaCbIWEHHOW KYNbTYPHOW XXW3HW, ero noce-
LT LUKONbHUKW, CTYAEHTbI, YYeHble 1 NPOCTO
NtobuTenn ctapuHbl, a Takxke TypucTbl. Mactepy
adKTMBHO NMoMoraeTt ero CbliH, HaHMHaFOU.LMPI, HO
y>Xe fenaroLlnii yBepeHHble Larn B roH4apHOM
Aene mactep — Epbonat KeHgbibanynbi.

Kengbiban KapabaonoB - wmactep-yHuBepcan,
FOHYap W W3roToBUTENb FUHAHBIX MY3bIKaAbHbIX
WHCTPYMEHTOB MO CTaPUHHOW TexHonoruum. Ero ma-
cTepckas U My3sei n3ntobieHHoe MecTo nocele-
HWA ropoxaH 1 roctei LLbiMkeHTa.

Cpean Apkux HocuTenen TPajULMOHHOTO
FOHYapHOro MCKYCCTBa BbIAENAETCA YHUKab-
Hbl TYpKeCcTaHCKMA macTep — Abai Pbicnaes.
OcobeHHOCTb ero TBOpYeCcTBa — CO34aHue Ke-
paMMyecKnx M3Zennin no TpajuLMOHHON Tex-
HONOrMK W CTapUHHBIM obpa3uam. MacTep
MCNONb3YyeT UCKAOUUTENbHO MECTHYH TNVHY,
KOTOpasa cUMTaeTcs CaMOW Nyydllen 1 naacTmuy-
Ho. CoburpaeT ee MacTep paHHEN BECHOM Ha
AHe pekn ApbiCb, BNOCAEACTBUM [MHA AO/TrO
obpabaTtbiBaeTcAd MO CTAPUHHOM TEXHONOTUW.
Mpoaykuunsa Abas PbicnaeBa 3a NOANMHHOCTb
M BbICOKMN YpPOBEHb WCMOJHEHUA OTMeuyeHa
3Hakom kauecTtBa HOHECKO.

B Kpyr feATenbHOCTM roH4apoB, MOMUMO OTMe-
YeHHbIX BXOAWT U U3roTOBAEHNE TPAANLIMOHHbIX
MY3bIKaNbHbIX MHCTPYMEHTOB W3 [IVHbI: Ca3Cbl-
PHaW, YCKipiK 1 TacTayblK. ITO AyXOBble NHCTPY-
MeHTbI (Tun cBupenn). CascbipHan UMeeT anue-
BUAHYHO GOpmMy 1 B ANVHY cocTaBaseT 12-15 cm,
a anametpe —9-10 cM. IHCTpyMeHT nMeeT LwecTb
OTBEPCTUI Pa3HOW BENNUNHBI: C OLHOM CTOPOHBI,
NATb U C APYyrou — oAHo. Ha Topue nmeetcs elue
O/HO OTBepCTUe, Kyza AyeT My3blkaHT. [Npwu Bcel

NPOCTOTe KOHCTPYKUWUWM MHCTPYMEHT cnocobeH
«1306pa3nTb» JyHOBEHMNE Nerkoro CTernHoro Be-
Tepka, TONOT KOMbIT oWajen, Naeck BoAbl 1 TU-
XU WwenecT Tpaebl. CNeunanmcTbl CYUTAOT, UTO
ca3cblpHaln obnasaeT cBeTbIM TeMOpPOM, y Hero
HEXHbIV N HEOObIUHbBIV 3BYK.

YcKIpiK 1 TacTayblk Tak>XXe Nenuancb U3 MUHBI.
Nx cneumnanmcTbl HasbIBatOT POACTBEHHbBIMMW Ca3-
CbIPHAK 1 MHCTPYMEHTaMU-nogpakankamu, Ko-
TOpble MOTYT UMUTUPOBATbL roa0ca NTUL, KPUKK
XXUBOTHbIX, @ TakXe BOCMPOMU3BOAWUTL NPUPOA-
Hble SBJIEHWSA: BOM BbtOrK, bypaHa v BeTpa.

Mocne ponroro 3abBeHWs casculpHal cenyac
nepexuBaeT oOnpejeseHHoe BO3POXAEHME,
BCe 60blue 1 60/blle MONOAbLIX UCMONHUTENEN
CTpemMaTcA oBnageTb UM. [paBaa, MacTepos, MX
N3roTaBAMBaOWNX He Tak MHoro. Cpeanm Hux:
Xawnay Tanacos (ctaHums Caruns), KeHgpibari Ka-
pabaanos, [a3un3 Xymabekos 1 gpyrue.

OfnH 13 MONOAbIX MacTepoB M My3blKaHTOB,
aKTMBHO 3aHWMaOLMIWCA nonyaspusaunen u
NPOABUXEHNEM TPaANLMOHHOIO MUCKYCCTBa 13-
FOTOB/IEHUA W UTPbl HA MMHAHBIX MY3blKaabHbIX
WHCTPYMEHTax >e3KasraHckuii Mactep Asamat
Bakusa. B ero yactHou konnekuum cobpaHo 60-
nee 1500 cTapvHHbIX 06pasLlOB My3blKaabHbIX
WHCTPYMEHTOB.

Xannay TanacoB — macTep roH4YapHoro Aena.
B 2000 roagy ctan obnagatenem npemMmn akvma
ATbipayckor obnactu, ero paboTbl y3HaBaembl U
NO/b3YHOTCA MOMNYAAPHOCTBIO Y HaceNeHNs.

Ha gaHHbI MOMeHT B KaszaxcTaHe ocyLuecTBAs-
eTca npodeccroHanbHoe obyueHune UCKYcCTBY
KepaMuKn Ha 6a3e HeCcKONbKMX BbICLUMX yyeb-
HbIX 3aBeAeHWU 1 Koanegxen. MHorve xyaox-
HUKW 1N MacTepa CTPeMATCA K CUHTe3y CTaporo
M HOBOTO, NpPMBAEKas Pa3HOODOPa3HbIN XyAoXKe-
CTBEHHbIV ONbIT APYrnx KynbTyp. CerogHa roH-
YapHOe WMCKYCCTBO Kak TakoBOe CTaHOBUTCHA He
TOJIbKO MPEBOCXOAHbIM CNOCOOOM NpUobLLeHUs
K KpacoTe, HO 1 AeCTBEHHbIM METOAOM apT-Te-
panun. OgHaKo, 3TO COBCEM ApPYroun pakypc.

Haw e pokyc Bce-Takv TpaAMLNOHHOE roHYap-
Hoe geno HOxHoro KasaxcTtaHa, koTopoe npw
HEeZO/MKHOM BHUMAHUN MOXET Yy>Ke CKOPO YWTH
B HeObITME M OCTaTbCA JIMLb Ha CTPaHMLAX ny-
6avKaumin. NoaTomy KasaxcTaHckoe TPaAULNOH-
HOe rOHYapHOe PeMeco KBaANPULMPYETCs Kak
TpebyroLwmnin CpoYHOM oxpaHbl 3nemeHT HKH.
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Clay has been a companion of man
since ancient times: it was from clay
that man began to make his first
crockery, to build his home and
to make his jewellery. Judging by
archaeological investigations, clay
products appeared in the territory
of Kazakhstan in Andronov era,
15th-8th centuries B.C. These are
mostly vessels, technically they
were made by tape or from a single
piece of clay mass by squeezing out
the walls. It goes without saying
that the ergonomics and tectonics
of the forms of the vessels varied
in accordance with the evolution of
the steppe culture.

During this epoch, a special ornamental code —
geometric style — was formed thanks to the
ceramics ornamentation. Later the semantics of
Andronovo geometric ornament would become
an important basis of applied art of other
cultures of Kazakhstan — Saka, Turkic and, later,
Kazakh. The ornamental decoration itself was
applied to the raw surface of the product with
simple cutters or toothed stamps.

For cultural historians the traditions of
ceramic art became a kind of «mirror»,
reflecting the key events of the Great
Steppe, and the original centres of pottery
and ceramic art were the regions of South
Kazakhstan.

By examining the composition of a wide variety
of clay shards, archaeologists reconstruct not
only the technological features of production,
but also the composition of the clay mass. In
some regions it may contain shells (the Aral Sea
region), while in others it may contain sand, wool
or chamotte.

Pottery in Kazakhstan, developing actively
perceived allinnovations of the craft, and the best
samples of ceramics came to the country thanks
to the Great Silk Road. Experts speak about
Iranian, Chinese and even Japanese influence on
local ceramics. Thus, craftsmen sought to create
not only practical but also attractive products,
painting them in different colours and coating
them with glazes.
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This craft was most widespread in the southern
and southwestern regions during the Turkic era.
The influence of irrigated pottery from Central
Asiais strong in these regions. Historic chronicles
describe blossoming ancient Kazakh towns, and
their archaeological research has revealed entire
neighbourhoods of potters and craft workshops.

Gradually, over time, the Otrar, Taraz and
Turkestan medieval schools of ceramics
emerged, distinguished by their distinctive style,
known far beyond the borders of the Steppe. For
example, masters of the Taraz school often used
the graffito method in glazed ceramics, which
was widespread in the early Islamic art of the
Middle East.

During the archaeological research of Otrar oasis
a huge amount of all kinds of ceramic dishes —
vessels, jugs, dishes, bowls, etc., covered with
fine green and blue glaze, which are ornamented
zoomorphic, geometric and floral patterns was
discovered. Specialists are still unable to unravel
the secrets of making some types of glaze, such
as the blue one.

In the 15th century, the “Timurid style” became
predominant. Itisfirstand foremostdistinguished
by its special colouring, which was given by
shades of cobalt on white engobe, and a blue
and turquoise glaze was applied on top. Later, in
the 16th century, ceramics were decorated with
three colours, but the tradition of decorating
patterns with cobalt on white engobe was still
strong. The ornamentation was applied not only
to the visible surface of the items, but also to
the bottom of the vessels. Plant motifs became
predominant, especially motifs of grapevines
and shoots, flower bushes, twigs with leaves and
flowers, etc. In turn, geometric motifs are not as
popular here as before.

In the developed Middle Ages one of the
brightest and most original schools of Kazakh
ceramics was formed — Turkestan ceramics. The
city of Yasy (Turkestan) became a large centre
of pottery production. Masters manufactured
glazed and unglazed pottery in rather large
volumes here. At excavation of the city whole
quarters of potters with kilns of big production
capacity were also found. Turkestan glazed
ceramics in its mass is characterized by blue-
green colouring, there are also examples of
unique and spectacular yellow-toned ceramics.

By the seventeenth century, potters began
to abandon cobalt paintings, to be replaced
by dark brown manganese on a white glaze.



Gradually green painting on yellow glaze became
predominant. This process is most probably due
to the weakening of trade along the Great Silk
Road route and the high cost of cobalt.

With all the canonicity of compositional
techniques developed in the common Central
Asian style — zone and concentric principle
of ornamental decoration, Turkestan masters
varied in the way they decorated the surface
of the product. For instance, while in one case
the composition may cover the entire surface, in
another case it covers only certain areas - the
sides. In general, the composition can be placed
centrally, divide the surface into parts, etc.

It goes without saying that the decoration
dependsontheshape and purpose of the product
and is conditioned by the potter's skill and
creative imagination. As a rule, ornamentation
is applied to a large surface of the product, but
does not absorb the entire form. Magical and
ritualistic meanings of ornamental patterns are
of no small importance in the ornamentation
of pottery. The walls of antique items can even
be marked with the authorship of a particular
master (name stamps).

The complication of political, social and
economic situation in Kazakhstan in the 18th
century led to extinction of pottery traditions
in its primordial centres. A transfer of cultural
routes from south to north could be observed,
which eventually led to the deterioration of the
quality of firing and simplification of painting.
Plasticity, fine taste and special colouring of local
ceramics began to disappear. Another reason
for the regression of local production was the
massive importation of Russian ceramics and, in
general, the local market was actively saturated
with imported goods. This eventually led to
the displacement of local craftsmen from the
market. Unfortunately, local producers could not
cope with this competition.

At the same time, archaeological researches
of the cities of the Turkestan oasis reveal
professionalism of pottery in the Middle Ages.
Local pottery covered the needs of the domestic
market and was partly exported.

During this period, the tradition of making ceramic
crockery for special occasions in the family and the
community, by ordering it from a skilled craftsman,
was still alive. This is exemplified by the name of
one type of crockery, that lagan, which was made
exclusively to order for a solemn occasion, such as
the birth of a child.

In addition to irrigation articles, craftsmen made
sanitary articles— tashnau, elements of traditional
hydraulic engineering system — karizes, and, at
an earlier date, small ritual articles — figures of
deities, animals, etc.

Skilled potters, like other crafts, have traditionally
been highly respected and revered by the
population. Gradually, by the twentieth century,
the original tradition of pottery had all but
disappeared, and many of the techniques are
now considered to have been lost.

With the development of professional art
education a new kind of art began to be created:
“national in form” but socialist in content.
This had a negative impact on the primordial
tradition which practically disappeared by the
end of the 19th century and the beginning of the
20th century. This had a negative effect on the
original tradition which practically disappeared
at the end of the 19th and beginning of the 20th
centuries.

At present, there is an aspiration of masters to
revive the traditional pottery craft. Renowned
representatives of the «national» school of
ceramics Marat Sarsebayev, Aliakar Musayey,
Abay Ryspaev and Olzhabay Sholakhov are
reviving it with inspiration. Each of these potters
has pupils with whom they generously share
their experience.

Thereddish-yellow glazedjugs, pots, candlesticks
and small plastic folklore images made by the
master potters are marked by fine taste and
new rhythmic and tectonic variants of traditional
shapes and decorations. However, many
pottery-making techniques have undergone
considerable transformation.

Marat Sarsebayev is a well-known master
ceramist, actively engaged in making copies of
artefacts discovered at Syganak, Otrar, Taraz and
Turkestan excavations. He is a participant in many
international and national exhibitions.

The activities of the famous Shymkent master
Kendybay Karabdolov occupies a special place
in the processes of revival of the ancient craft of
potters of the southern regions. Many years ago,
within the framework of the State Programme
“Cultural Heritage”, the master created the
“Ethnomuseum-Kyluyet”, which is located
underground at a depth of seven metres and
consists of an underground mosque, a pottery
workshop, a permanent exhibition of ceramics
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and a room for ethnographic concerts, using
traditional Kazakh musical instruments, including
pottery.

K. Kabdolov actively participates in archeological
expeditions in the excavations of the site of Otrar,
where he studies ancient specimens and strives
to recreate authentic forms. The master sees
his mission not only in the revival of traditional
ceramics, but also in passing on his knowledge
and experience to rising youth.

Today, his museum is a place of active and rich
cultural life, visited by schoolchildren, students,
scientists and simply lovers of antiquity, as well
as tourists. The master is actively assisted by his
son, Yerbolat Kendybayuly, a novice, but already
taking confident steps in pottery.

Kendybay Karabdolov is a versatile craftsman,
potter and maker of clay musical instruments using
ancient technology. His workshop and museum is a
favourite place for Shymkent residents and visitors.

A unigue master from Turkestan, Abay Ryspayev,
stands out among the brightest bearers of
traditional pottery art. He is known for creating
pottery using traditional technology and ancient
patterns. The master uses only local clay, which
is considered the best and most plastic. The
master collects it in early spring at the bottom
of the river Arys, and afterwards, the clay is
processed according to an ancient technology
for a long time. Abai Ryspaev's products have
been awarded the UNESCO Seal of Excellence
for their authenticity and high standard of
workmanship.

The range of activities of potters, apart from
those mentioned above, also includes making
traditional musical instruments of clay: sazsyrnai,
Uskirik and tastauyq. These are wind instruments
(a type of pipe). Sazsyrnay has an ovoid shape
and is 12-15 cm long and 9-10 cm in diameter.
The instrument has six holes of different sizes,
five on one side and one on the other. There
is another hole at the end where the musician
blows. For all its simplicity, the instrument can
reproduce the blowing of a light steppe breeze,
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the clatter of horses’ hooves, the splash of water
and the soft rustling of grass. Specialists believe
that the saksirnay has a luminous timbre and a
delicate and unusual sound.

Uskirik and tastauyq were also moulded from
clay. They are known by specialists as related
sazsyrnai and imitation instruments, which
can imitate bird voices, animal cries and also
reproduce natural phenomena such as howling
of blizzards, snowstorms and wind.

After long neglect, the sazsirnai is undergoing
a certain revival, with more and more young
performers striving to master it. True, there
are not many masters who make them. Among
them: Zhailau Talasov (Sagiz station), Kendybay
Karabdalov, Gaziz Zhumabekov and others.

One of the young masters and musicians
actively engaged in popularising and promoting
the traditional art of making and playing clay
musical instruments is the Zhezkazgan master
Azamat Bakiya. His private collection includes
more than 1,500 ancient examples of musical
instruments.

Zhailau Talasov is a master of pottery. In 2000 he
won the Atyrau Region Akim Award as a master of
applied arts, his work is recognisable and popular.

At present in Kazakhstan there is professional
training in the art of ceramics at several higher
educational institutions and colleges. Many
artists and craftsmen strive for a synthesis of the
old and the new, drawing on the diverse artistic
experience of other cultures. Today, pottery as
such is becoming not only an excellent way of
embracing beauty, but also an effective method
of art therapy. However, this is a very different
perspective.

Our focus is on traditional pottery of South
Kazakhstan, which may soon disappear into
oblivion and remain only on the pages of
publications. Therefore, the Kazakh traditional
pottery is qualified as an element of ICH that
requires urgent protection.



Ab6aii PbicnaeB — Gipereli kbl Wwebepi, KP KoneHepliinep ogafbi-
HbIH, MyLUeci, OHbIH BynbiMaapbl KOHECKO-HbIH, «Cana 6enriciMeH»
MapanatTanfaH. LebepaiH LblFapmallbiiblfbl Kepamukanblk Oyii-
bIMAAPAbl >KacayAblH AICTYPAI TeXHONOTUANapbl MeH aicTepiH
yCTaHybIMeH epekiweneHegi. LebepaiH 6ykin oTrbackl kepamuka
KONeHepiMeH aiHasblcajbl.

Ab6ain PbicnaeB — yHWKa/nbHbI MacTep-roHyap, yineH Coro3a pe-
MecsieHHnKkoB PK, ero npoaykuua oTmeuyeHa 3HaKOM KayecTBa
FOHECKO. TBopuecTBO MacTepa OTAnYaeT NPUBEPXKEHHOCTb TPaAn-
LMOHHBIM TEXHOIOTUAM M CNOCcobaM M3roTOBAEHWUA KepaMUYecKmx
n3gennin. foH4apHbIM peMecsIoM 3aHMMaeTCs BCA CeMbs MacTepa.

Abay Ryspayev is a unique master potter, a member of the Union
of Artisans of the Republic of Kazakhstan, and his products have
been awarded the UNESCO Seal of Excellence. The master’s work is
distinguished by his adherence to traditional technologies and ways
of making pottery. The entire family is engaged in pottery.










KasakcraH aymafblHAafbl cyMek
OHJey OHepiHiH, eH anfalKbl ap-
Xxeonornanbik, aepekrtepi Oprtanbik,
KasakcraHaa Bbera3bi-AaHAaiban
adyipiHaeri KeHT kKanaxxyptbiHpa
TabbinFaH. MyHAaa oro-epHeKneH
6e3eHpipinreH cyvek neH mymisgeH
»KacasiFaH oloslaHfaH 6yiibimaap Ta-
6binabl. MamaHaap TabbinfaH cym-
€K OeHJey OHepiHiH YXdjirepaepiHin
MaKcaTblH aHbiKTal anmagbl. CoH-
Aau-aK, oCbl KOHbICTbI Ka3y Ke3iHae
CcyheKk eHjaey ©HepiHiH aBTOXTOH-
AbIK CUNaTbiH A3d/1eN1AeNTiH KenTte-
reH pAavbiHAamManap, KaagbiKTap,
Kypanaap ><aHe T.6. xagirepnep
TabbinFaH.

ApxeonortapgblH Konaa 6ap HobarnapbiHa Ka-
pafaHja, OtoNaHfFaH bynbiMaap avenaepaiH Kon
anHanapblHa YKCaWTbiH Tyfbipbl 6ap LweHbep
TypiHAe XacanfaH. LLeHbepaiH opTacbiHaH KOM-
no3unuma 6onbiHLLIA Xanblpak Tapi3ai durypanap
bipHele aeHrevire 6eniHesi. MymKiH, byn aeH-
refek oro-epHeK. byWbIMHBIH >Xannbl WweHbepi
epeKkLle Or-epHeKNeH XuekTenreH. >annsbl,
O0-OpPHEK KOMMO3ULUMACHI HA3IK api wintepni,
cynek eHjey OHepiHiH, epeklle TyblHAbICbI 60-
nbin Tabbinagel. Cynek eHaey ASCTYPIHIH Xanfa-
Cbl KeHe TypKi AayipiHae ae 6ankanagbl. OTbipap
ka3banapbl Ke3iHAe KasakTblH A3CTYpAi Cynek
OHJey OHepiHiH, AaMy AeHreniH KOpCeTeTiH KyH-
Abl AepekTep Tabblagbl.

XKannbl, KasakTap apacbiHAa Cynek eHaey
eHepiHiH Lwebepiepi cyMekwi aTanfaH.
XKyMbICTbIH, MaTepuanbl >XaHyapaapablH,
cyviekTepi — MyMI3, >KayblpblH, ipi-Ka-
paHblH, >XbUIKbIHbIH, TYWEHIH, KOW MeH
KMIKTIH >KiNHWiKTepi MeH kabbipfanapsbl
6onabl. MaTepran KbiC 6OWbl >XMHaNAbI,
94eTTe, Xakcbl bopaakblnaHFaH ManiblH
cyrekTepi ManganaHblijbl, ©NTKEHI onap
cepnimai >XaHe Orofa >Xakcblpak 6enim
6onabl. Typai MaHunynauuanap apkplibl
onap otofa JaublHAANAbI.

MyWizgepaeH KaHXap, Kamilbl, Mbllak canta-
pbl >acangbl. KowkapablH MyWi3iHEH Temeki
CaKTauTbIH KYTbl — Wakwa, an ipi-kapa ManablH,
MYRIi3iHEH KbIMbI3 KYATbIH bIAbIC — 0OXay >a-
canfaH. Opbip ByMbIMHbIH, ackaH webepaikneH
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acanfaHbl COHLIA, Ca/NIMAKCbI3 «CYyMeK O-ep-
HeKTepi» CUAKTbI 3Cep Kanablpajbl.

CyMeKkTeH apTyp/i TYPMbICTbIK OyibiMAap >a-
cangbl, 6ipak HerisiHeH cyrek neH Mymi3 apTypAi
OyMbiIMaap MeH 3aTTapabl Ccany yWwiH nangana-
HblAAbl. Mbicanbl, apTypai xuhasgap — mecek-
araw, kebexe, acadas, caHobIK xaHe T.6.; Kni3 yin
HesLueKTepi — CbIKbIpaybIK, YblK, CAGFAHAK YXdHe
1.6., COHAan-aK, My3blkaiblk acnantap — dombebi-
pa, kobbi3 xaHe T.6. epHeKTepi cynek TinimLue-
nepimeH 6e3eHgipingi.

Pecen 3THOrpaduUaAnbIK MypaxalbiHaa
(CaHkT-TNeTepbypr K. 6apAablk 3neMeHTTepiH
KOMKEpEeTiH CyheKk >KancbipManapMeH 9CeMm
be3eHAipinreH kasak, eciriHiH, biperen paHacel
cakTanfaH. Eptese Kasaktap MyHzan gekop-
Abl >Kacay YLWiH Y XaHe >abaWbl xaHyapniap-
AblH, CyWekTepiH nanganaHfaH. MyHaan ansanH
KopinTacka YKCauWTbIH XafbIMAbl Capbl TYCKe ue.
CyMekTiH ©e3i mMaTepuan peTiHAe eNiM MeH OH-
Aafbl MOHFIIIK eMip naeanapbiMeH MafblHabIK
6annaHbICTa.

EpTese pe, kasip Ae KasakTap KOWAbIH >KiHiL-
Ke TyTiKWeni CyMeriHeH LyMeK >acanabl, On
apKblibl HOpecTeHiH OecikTeH 39pi Lbifapbl-
nagbl. COHbIMEH KaTap, WyMeK — 6ecCik CUAKTbI
ypnakTaH-yprakka 6epinin kene xartkaH otbachl
Mypacsbl.

«llebep»  KoneHepwinep  HankaynapbiHbIH
BipiHAe eki Lebep cabunepre apHanfaH LWymek
TYTIKTEPIHIH,  CbIMbIK >KWHafblH  AalblHAAAbI.
XKUbIHTbIKKa KOW CyWeKkTepi MeH KyMiC MOH-
WaKTapAaH >kacanfaH cblagblpMakTap Aa Kipai,
KUbIHTBIKTAapAbIH, ©31 A3CTypAai b6ecik TypiHAeri
TYMHycka niwiHre opanfaH. OCbIHAAN 3KCKAHO-
3uBTI ByMbiMAapAbIH aBTopaapbl webepnep bo-
nat benicbekos neH Epkocan ©6inoB 6onabl.

Bonar BeiiicbekoB — 4aCTypAi ep agamaap Kone-
HepiHiH 6ap/blk Aepnik TypaepiH MeHrepreH kep-
HekTi webep. KP CypeTwinep oAafblHbIH MYLLEC,
xanblk Webepnepi benicbekoBTep ayneTiHiH, Heri3iH
KanayLubl XaHe eTekwici. OHblH, ByMbiMgapbl 6H-
AipiNeTiH eHIMHIH, Xofapbl canachl ywiH «LLebep»
KoneHepLinep balikayblHAa YHeMi HaFanaHazbl.

KewneHginepain, exenri  eHepiH  LWblfap-
MaLUbINbIK TYPFblAaH TYCIHAIPYAI MOHFONUAHBIH,
BasH- ©arei ariMaFbiHbIH, TyMachl, aTakTbl Cynek
otowwbl bektac KapimysibiHbIH, eHberi gen aTtayfa
6onaabl.



BekTtac Kapimynbl — AKLL, ©36ekcTaH, MoHFonus,
Pecenn kepmenepiHae TaHbIMan TybIHAbIIAPAbI Xa-
canTblH Biperew cyek otowwbl. MaragaH KanacbiHzaa
OTKEH «DJIeM XasIbIKTapbIHbIH, CYNEK eHaey eHepi»
Il xanbikapanbik GectnaniHae «OHepaeri pyxaHu-
AT» HOMUHaUMACbl 6oMbiHLWa 1-Aapexxeni Aunaom-
MeH MapanaTTaifaH.

LLiebepre otoablH Heri3ri MaTepuanbl peTiHae Ka-
3aKTapAblH CaHaCbIHAA D KYHre AeWiH KacueTTi
MaHbI3bl 6ap >kaybIpbIH Cyneri Kbi3ameT eTegi. by
cyviek aacTyp OoMbIHWA eH KypMeTTi KOHakKa
ycbiHbINAbl. KasakTapgaa Aa, 6acka xanbiktap
CUAKTBI, «<KAybIpblHWbI» Aen aTanaTtblH Kepin-
ken-6osmkaywblnapel 60a4bl, Onap >KayblpbIH-
Aafbl benrinepaeH: XyT, KeLi-KOH, aya paliblHbIH,
e3repyi xaHe T. 6. kepe angbl.

Ce36e-ce3 ailTcak, ocbigaH bipHeLue Xbla bypbiH
naBnogapnblk webep KanHapbek EpHazapysibl
Abl KONeHepaiH 6yn TypiHe KOCbIAbIM, COHFbI
Ke3ae MeKTen OKyLUblIapblH Aa yripeTe 6acTasbl.

Tafbl 6ip xanblk, Wwebepi — KaparaHabl 0b6abICbI-
HbIH, cyrek oo webepi Xomapt Manik 6osca,
OfaH by eHepai akeci yrpetkeH. On cyriek 6en-
LEKTEPIH afallmneH >aHe TepiMeH yiunecTtipes,,
COHbIMEH KaTap >kaHyaphapAblH, MYMWi3aepiH,
TyAKTapbIH XXaHe TICTepiH MarjanaHagbl. Mate-
prangapabid 6yn komMbuHaumace! webep yLiH
OHbIH, XXYMbICbIHbIH, ©3iHAiK 6enrici 6oagbl. Le-
6ep o3 KoNeHepiH benceHai Typae HacvxaTTan-
Abl, 9p anTa caviblH H6apablk agamMaap YLWiH TeriH
webepnik cabakTapblH ©TKi3esi XoHe KasipaiH,
e3iHJe KenTereH WakKipTTepi 6ap.

Apanabik webep OHfapban banmaxaH aa cyu-
ek eHgey LwebepniriveH TaHbiMan. LbiFap-
MalUbIbIK Heri3gepiH ofaH akeci b6epreH. Yn
XaHyapaapblHbIH CyMeKTepi MeH MyWniiHeH ByK-
bIMAap >kacangbl. Mblwak TyTKanapsbl, 3eprepik
bynbiMaap, TapakTap, MycCiHwenep MeH ¢urypa-
nap, KinTTep, ycTen ovblHbl XUbIHTbIKTapbl CaTbIMn
anylwblnap apacbiHAa YKeH cypaHbicka ve.

Ceri3 KpblpJibl, 6ip Cbipabl Aen aTanaTtbiH Tafbl Hip
6enrini webep — Weirbic KazakctaH 06abICbIH-
Aafbl AbbinarixaH Acbinbaii. Macene mbiHaza,
webep api begepneyLli, api ycTa XaHe 3eprep,
opi Tepi Wwebepi, COHbIMEH KaTap CyMeK OHoLWbI.
KasakTblH  49CTypAai  KONOHEPiHiH  AamyblHa
Bankaw kanacbiHbIH, TYPFbiHbI OMipkenai o6ey-
OBTIH, KOCKaH yaeci opacaH. OHbl KECKIHAEMEHIH,
afalll MeH CyreK O, OPHEKTI LWbIM LW TOCEHIL,
robeneH xacay eHepiHiH ambeban webepi geyre
6onaabl.

©mipkengi 96eyoB — 6enrini webep, bankaw Ka-
NacbIHbIH, KYPMETTI TYPFbiHbl, OHbIH, TybIH/AblIaPbI
KasakcTaHHaH TbiC xepaepge e 6enrini, an oHbIH
LWblfapMalLlblablK XKYMbICTapblHbIH, kepMenepi lep-
MaHus, PymbiHuS, Yexus xaHe backa engepse oT-
Kisingi.

A6binaiixaH Acbinbaii — TaHbiMan ambeban Lwe-
6ep, «EXPO-2017» pecnybankanbik COHAIK-KON-
faHbanbl eHep WebepepiHiH HakayblHbIH GUHa-
ncTi. begepney, 3eprepaik byrbiMaap >acay, Tepi
MEH CyWeKTi KepkeM eHJAeyAi MeHrepreH Giperei
webep. «KaszakctaHHbIH 100 xaHa ecimi» xobacbl-
HbIH, >XeHiMMNa3gapbIHbIH Gipi.

KasakTblH CylMek eHAey eHepiHiH, A3CTypaepiH
>XaHa popmaTTa benrini cypeTili, MyCiHLWi, MUHU-
aTropanblk afall XaHe CyMek MYCiHIHIH webepi,
Kazakctan CypeTwinep oaafbiHblH, Myweci -
PycnaH XXyHiCOBTIH TYbIHAbICBIMEH YCbIHbINAAbI.
CypeTLi afall neH CymekTeH >XacanfaH biperen
MWHMATIOPanbIK MYCIHAEP >Kacalabl, OnapablH
Heri3ri CFoXKeTi Ka3ak, 3MOCbIHbIH, epTeriiep MeH
MUPTEPAIH KeninkepaepiHiH 6erHenepiHe Heris-
Aenrex.

Pycnan XyHicoB — TaHbiMan cypetwi, KP Cypert-
winep OgafblHbIH MyLUeci, EKiHWI Xanbikapanbik,
Kunes caHgik-KonzaHbanbl eHep KOPMECiHiH 4nnio-
MaHTbl. «Y34iK TYPUCTIK BHIMHIH TycayKecepi», «xa-
NbIKTbIK-KOPKEMAIK CanacbliHAafbl Y34iK Kacinkep»
KOHKYpCTapbl HOMUHaLMACBLIHbIH, Nerepi.

Xannbl, Tagy >akblHAa iC >XXY3iHAE >XOWbI/bIN
KeTkeH KasakCTaHHbIH Ccyhek eHaey eHepi Oy-
riHAe ©3iHiH aneyeTiH XXaHe ©3eKTiNrH TaHbITbIN
kenepi. Anariga, byn canaga memaeket, YEY xaHe
6acka Aa ynmbiMaap TapanbliHaH OCbl canasa Mak-
caTThl XYMbIC Xyprizinmece, on XX| facbipgafbl
yAbTpasaMaHayn eHep TeHAeHUMANapbl afbl-
HbIHAA >KOFabIN KeTYi MyMKiH.
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Camble paHHMe apXxeosiormyeckue
CBUAeTe/IbCTBA O KOCTOPE3HOM MUC-
KyccTtBe Ha Tepputopum Kasaxcra-
Ha, 06Hapy>keHHble Ha AaHHbIA MO-
MEHT npeacTaB/ieHbl apTedakTamm
u3 ropoanwa Kenr (LLeHTpanbHbIN
KasaxcraH). OHM oTHoctca Kk be-
rasbl-gaHabibaeBckomn KynbType
(3noxa 6poH3bl). 3aecb apxeonora-
MM HaljeHbl pe3Hble uspenus us
KOCTU U pora, 6orato ykpaleHHble
opHameHTOM. OgHako, cneunanu-
CTaM He yAanocb YCTaHOBUTb Ha-
3HaueHue, HanpaeHHbIX apTedak-
TOB, KOTOpblie NMpPeAnoIoKUTE/IbHO
MMeNn putyanbHbIA XapakTep. Ho,
BCe )Ke AoKa3aTe/ibCTBOM aBTOXOH-
HOCTU pemecna cay>KaT MHOroumnc-
NIeHHble 3aroToBKMW, OTXOAbl MaTe-

pvana, UHCTYpMeHTbI U np.

Cyas, No 3apMCcoBKaM apXeooroB 3TW KOCTAHble
pe3Hble N34eNnsa BbiNOJHEHb! B GOpMe NpaBub-
HOro Kpyra Ha HOXKax W HamoOMMWHAKT >KEHCKME
pYy4Hble 3epkasia. KOMNO3NLMOHHO OPHAMEHT KC-
XOAUT U3 LieHTpa B BUAE AMCTOODBpasHbIX Guryp B
HEeCKONbKO fpycOB. BeposiTHee, Bcero 31o pasHo-
BUAHOCTb LMPKYAPHOTO OPHaMEHTa, OTAANEHHO
HanoMuHaroLwero MaHaany. B uenom, opHameH-
TaJibHaA KOMMO3MLIMA TOHKA, a>kypHa U npeactaB-
NnsieT coboWn yHMKaNbHOE MPOU3BEAEHME KOCTO-
pe3Horo mckycctea. M3 uenbHoro pora KeHtckme
MacTtepa WU3rotaB/iMBann MyroBuLbl, 3acCTEXKW,
619X1, PYKOATKM U MH.AP. XapaKTepHbIM MpUemMom
KEHTCKUX MacTepoB SIBAAETCA 3aro/IHEHME Bblpe-
3aHHOrO OpHaMeHTa YepHOW NacTou, BUAMMO A5
YBENNYMHNA GaKTYPHOCTM KOMMO3MLMN.

MpoaonKeHVe KOCTOPE3HbIX TPaAULIMIA Habarosa-
eTCA N B APEBHETIOPKCKYHO 3Moxy. LleHHble cBu-
AEeTeNbCTBa O Ka3axCKOM TPaULMOHHOM KOCTO-
pe3HOM pemecsie 0H6Hapy>KeHbl MPU packomnkax
OTpapa v Apyrux CTapuHHbIX FOPOLOB.

MactepoB MO KOCTOPE3HOMY WCKYCCTBY
Ka3axy HasblBatOT cyWekLi. Matepuanom
ana pa6OTb| CAYXKNIN KOCTUN XKNBOTHbIX,
pora, nonatku, rofeHb U pebpa KpynHo-
ro poraTtoro ckoTa, Jiowajen, Bepbato-
A0B, oBel, 1 canrakoB. OH HakanivBascs
B TeUYeHne 3UMbl, 0BbIYHO MCMONb30BaN
KOCTW YNUTAHHOIO CKOTa, Kak 6osee 3na-
CTUMYHbIE W Nyylle nojaatolimecs pesbbe.
MyTem pasanyHbIX MaHUNYAALUUA MaTepu-
an NnoAraBaAvBancs K pesbbe.
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Pora >XMBOTHbIX LUAWN Ha M3rOTOB/EHME PYKOATOK
KWH>KaoB, NJETOK 1 HoXeM. M3 poros bapaHa ze-
Nanncb COCyAbl ANA XpaHeHWa Tabaka — wakwia,
a 13 pOroB KPYMHOro poratoro CKoTa W3rotoB/isi-
2 MONOBHUK ANA Pa3/MBKM KyMbica — oxay. A3
KOCTV WM3rOTOBASINCb Pa3/iNyHble MpeaMeTbl, HO
B OCHOBHOM KOCTb W POT WCMOAb30BaNNCh ANA
nHKpycTaumm. OpopmMaeHne KOCTbHO WM POTroM
NMeeT NPUATHBIV XeNTbl LBET, HAMOMWUHAKOLLMIA
AHTapb. Cama MaTepman (KOCTb 1 por) ceMaHTu4e-
CKW CBSI3aH C UAEAMU CMEPTU U 3akJHOUYEHHOWN B
Hel BEYHOWN XKU3HMW.

Hanpvmep, WCKYCCHO Bbipe3aHHble  KOCTSHbIE
NAacTVHbI yKpallaan MHorve obpasupl mebenw.
ITO KpOBaTb Mecekaraw, AepPeBAHHbIV AWK AN
XpaHeHVa NPoAyKToB kebexe, Wwkad ANA NOCYAb
acadas, cyHayk caHoeik n ap. VIHKpycTupoBanach
W ABEPb OPTbI, Ha3blBaeMas CblKbip/ayblK, a Tak-
e OCHOBaHMWA KyMO/bHbIX XEepAen ybik N Bepx-
HAS YacTb MJaHOK peLueT4aTor OCHOBbI CaFaHAK.
C ocobon ntoboBbIO MacTepa MHKPYCTUPOBaAM
My3blKa/bHble MHCTPYMEHTbI U3 fepeBa — ZoMOpY
1 KOBbI3.

B Poccumitckom 3stHorpaduueckom mysee (1. CaHKT-
MeTepOypr) XpaHWUTCA YHUKabHbBIA 3K3eMMNAAP Ka-
3axckov Asepw, Horato AeKOpUPOBaHHbIA KOCTH-
HbIMW Haknagkamu. ITOT apTedakT MOXHO CMeno
OTHeCTU K M3genvaMm LiegeBpuanbHoro tuna. «Ko-
CTAHbIEe», aXypHble OPHaMeHTbl ByKBabHO MOKpPbI-
BaKOT BCHO MOBEPXHOCTb ABEPU.

Kak B CTapwviHy, TaKk u cenyvac n3 TOHKOMN Tpybua-
TOM KOCTM OBLibl A€NatoT wymek — TpybKy, yepes
KOTOPYHO M3 KONbIGENW BbIBOAUTCA MOYa rpyAHO-
ro pebeHka. ITOT TMrMeHNYecKni nNpeameT Kak u
cama Konblbenb OCMbICAMBAETCA Kak CemelHas
PEeNNKBUA M YacTO MepefaeTca W3 MOKONEeHVs B
MoKosIeHVe.

Ha oAWH 13 KOHKYPCOB pemecneHHNKOB «LLiebep»
AiBa Ka3axCcTaHCKMX MacTepa U3roToBM/IN MOAAPOY-
HbIi Habop TPybOK wymek ANa rpyAHbIX feTen. B
Habop BXOAMIM Tak>Ke MOrpemyLLKn 13 GapaHbmx
KOCTOUeK N cepebpsHbIX OycuH, camu Habopbl
6b111 yNakoBaHbl B OPUTMHabHY0 GopMy B BUAE
TPaANLMOHHOW KoAblbenn — becik. ABTopamMm Ta-
KMX SKCKNFO3UBHBIX BELLEN CTaau U3BECTHble Ma-
ctepa bonart bencbekos 1 Epkocain Abnnos.

Bonart belic6ekoB — VMEHUTbLIA MacTep, BAaseeT
npakTUYeckn Bce BUAAMMN TPAAMLIMOHHBIX MY>KCKMX
pemecen. Ynen Coro3a xyaoxHukos PK, ocHoBa-
Teslb W aBa AVHACTMW HapOAHbIX MacTepoB belic-
6ekoBbIX. Ero npoAykLmMs HEM3MEHHO OTMeYaeTcs
Ha KOHKypce pemecneHHUkoB «Lllebep» 3a Bbiclee
Ka4ecTBO CO3/aBaeMOon NPoAyKL.




TBOopueckon WHTepnpeTaunen ApeBHENLLEro
NCKYCCTBA KOUYEBHMKOB MOXHO Ha3BaTb pPaboThl
N3BECTHOrO MacTepa pe3yunka no Koctn bektaca
Kapumynbl, ypoxeHua basH-Yabrunckoro anma-
kKa MoHroaun.

Bbextac Kapumynbl — yHuUKanbHbIN MacTep-KOCTO-
pes, co3gaet TBOpYeckne paboTbl, KOTOPbIE MO/b3Y-
HOTCA NMOMYAAPHOCTBIO Ha BbicTaBkax B CLLA, Y3b6eku-
ctaHe, MoHronun, Poccun. HarpaxgeH [unaomom
| cteneHn B HOMMHaUMK «/lyxOBHOCTb B MCKYCCTBE»
Ha lll MexayHapogHoMm decTmBane «KoctopesHoe
NCKYCCTBO HapoAoB Mupa» B MaragaHe.

OCHOBHbIM MaTepuanom Ans pe3bbbl MacTepy
CIY>KUT JIONaToYHas KOCTb XaypblH, KOTopas B
CO3HaHWUM Ka3axoB A0 CUX MOP UMeeT capKab-
HOe 3HauyeHune. ITy KOCTb NMojaBaaun no Tpaau-
UMM Hanbonee yBaXkaeMOMy roOCTO. Y Ka3axos,
Kak W'y Apyrux HapoAoB, Oblan npesckasaten
XKaypelHWsl, yMerowmne yBuAeTb Mo 3HakaM Ha
nonatke npeAcTosliMe cobbITUA: AXKYT, OTKO-
4yeBKa, M3MEHEHWE MOroAbl 1 Apyroe.

BykBanbHO, HECKONBKO /IET Ha3aj K 3TOMY BUAY
pemecsia NPUCOeAMHUACA U NaBAOAAPCKUIA Ma-
ctep KariHapbek EpHa3apynbl, B HefaBHEM Bpe-
MeHW OH CTan 0byyaTb 3TOMY U LUKOJIbHUKOB.

Apyro HapoaHbIA ymeneL, — mMacTep pe3bbbl
no koctn wm3 KaparaHauHckon obnactm Xo-
MapT Manunk, a 3TOMy MacTepcTBy ero obyuun
ero oteu. [letaan 13 KocTter OH KOMOMHMpYeT
C AePEBOM 1 KOXeMW, a TakXKe UCnosib3yeT pora,
KombiTa 1 3yHbl XUBOTHbIX. Takaa KOMOBUHaLWA
MaTepuanoB cTana Ana MacTepa cBOeobpasHoW
BM3UTHOW KapTO4YKOM ero TBopuyectBa. Mactep
aKTUBHO MONYAApPU3MpPYyeT CBOE PEMEC/O, ANS
BCEX >KeNalolmX KaXkAyr HeAento npoBOAUT
becniaTHble MacCTep-KnacCbl 'y HEro y>xe MHO-
ro y4eHMKOB.

CnaBuUTCA CBOVMM MacTepcTBOM pe3bbbl MO KO-
cTn 1 ymenew, n3 Apanbcka — OHrapban ban-
MaxaH. A3bl TBOpYeCTBa eMy nepejan ero oTeL,.
OH u3rotaBavBaeT M34eNna 13 KOCTW U POroB
AOMaLLUHWX >XMBOTHbIX. Hanbonblumnm cnpocom
y nokynatenen MnoNb3ytTCA PYKOATKM HOXEMW,
yKpalueHus, rpebHn, ctatyatkn n ¢purypku, bpe-
NOKM, Habopbl HACTONbHBIX UTp.

Apyron v3BeCcTHbIV MacTep, O Kakux B Hapoge
rOBOPSAT: Cerbi3 KblpAbl, 6ip cbipabl — 3T0 AbbI-
NavixaH Acbinban 3 BoctouHo-KasaxctaHckomn
obnactu. [leno B TOM, YTO MacTep U YeKaHLLVK,
N Ky3HeLl, U FOBEeMP, N MacTep Mo KOXE, a Tak>Ke
pe3urk no koctu. O6obulas, xo4yeTcs ckasaTb,
UTO B OOJBLUMHCTBE C/lyYae Kasaxckue macrte-

pa ¥ MacTepuLbl ABASKOTCA YHUBEPCANbHBIMU 1
paboTatoT ¢ pasHbIMK MaTepuanamu. Mostomy
MHOTa [faxe CNOXHO OMNpejesvTb OCHOBHYHO
crneumanmnsaumo mactepa/mMactepuLbl.

A6binaiixaH Acbinbaii — N3BECTHbIV MacTep-yHU-
Bepcan, OGUHanMCT pecnybiMKaHCKOro KOHKypca
MacTepPOB [JEKOPATMBHO-MPUKAALHOIO WCKYCCTBa
«9KCMO-2017». YHWKaNbHbIN MacTep, BAajeOLLNiA
YeKaHKOW, FOBENMPHbBIM UCKYCCTBOM, XY0XKECTBEH-
HoWM 0bpaboTkor Koxmn u koctu. OanH 13 nobeau-
Teselt npoekTa «100 HoBbIx AnL, KasaxcTaHa».

OrpoMHbIV BKNaZ B pa3BUTUE Ka3axCKMX Tpaau-
LMOHHBIX pemecen BHOCUT XuTteb I. basxaw -
Omupkenbabl AbeyoB. Ero MOXHO Ha3sblBaTb
MacTepOM-YHMBEPCANOM, BAAEHOWMM >XXUNBO-
MUCbo, pe3bboi NO AepeBy N KOCTU, NCKYCCTBOM
N3roTOB/IEHWNSA Y30PHbIX LMHOBOK WbIM WU W FO-
6eneHos.

Omupkenbabl A6eyoB — V3BECTHbIN MacTep, no-
YeTHbIV XuTenb banxawa, ero paboTbl U3BECTHbI
faneko 3a npegenammn KasaxctaHa, a BbICTaBKM €ro
TBOpUECkUx paboT nposoauaunce B fepmanum, Py-
MbIHMW, Yexun 1 apyrux cTpaHax.

Tpaanumm KOCTOPE3HOrO NCKYCCTBa Ka3axos, HO
y>Xe B HOBOM dopmaTe penpeseHTUpyeT TBOP-
YeCTBO M3BECTHOTO XYAOXHWKA, CKYAbNTYpPa, Ma-
CTepa-pe3ynka MUHUATIOPHOW CKYAbNTypbl MO
JepeBy n KocTn, yneHa Cotoza XygoxHukos Ka-
3axctaHa — PycnaHa [>xyHycoBa. XyA0XHUWK CO3-
faeT YHWKaNbHble MWHWATIOPHblE CKY/AbMATYPbI
U3 AepeBa N KOCTW, OCHOBHOW CHOXET KOTOPbIX
MOCTPOEeH Ha obpaszax Ka3axcKoro anoca, repoes
CKa3oK 1 MnooB.

PycnaH [I>KyHYCOB — M3BECTHbIN XYAOXHWK, YeH
Coto3a xyaoxHukos PK, gunnomaHT Bropoin Mex-
AYHapoOAHOW KMEeBCKOM BbICTaBKWM  JeKkopaTuB-
Ho-npuknagHoro nckyccrsa. Obnagatens HOMUHa-
Lum KoHKypca «Jlydlas npeseHTaumsa TypucTckoro
npoAykTa», «Jlyuywmnin npegnpvHumatens B chepe
HapOAHO-XyA0XXECTBEHHbIX MPOMbIC/IOB>.

B uenom, koctopesHoe nckycctso KasaxcraHa, B
HefaBHEM MPOLLIOM MpaKTUYecKn yraclee, ce-
roAHA elle AeMOHCTPUPYeT CBOM MOTeHuuan u
akTyanbHocTb. OgHako, 6e3 LieneHanpaB/ieHHOM
paboTbl B 3TON 06/1aCcTN CO CTOPOHBI rocysap-
ctBa, HMO n apyrmux opraHu3aumii MOXeT yra-
CHYTb.
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The earliest archaeological
evidence of bone carving on the
territory of Kazakhstan, discovered
so far, is represented by artefacts
from the Kent settlement (Central
Kazakhstan). They belong to
the Begazy-Dandybayev culture
(Bronze Age). Here, archaeologists
have found carvings of bone and
horn, richly ornamented. However,
specialists failed to identify
the purpose of the artefacts,
which were presumably of ritual
nature. Nevertheless, numerous
workpieces, waste material, tools,
etc. prove the autochthonous
nature of the craft.

According to the available archaeological
sketches, the carvings are in the form of a regular
circle on legs resembling handmade female
mirrors. The composition has several tiers of
leaf-shaped figures radiating from the centre of
the circle. This is most likely a circular ornament.
The general circle of the piece is bordered with
a peculiar ornament. In general the ornamental
composition is fine and delicate, and represents
a unique work of bone carving art.

The continuation of bone-carving traditions
can also be observed in the ancient Turkic era.
Valuable evidence of Kazakh traditional bone-
carving craftsmanship has been found during
excavations in Otrar and other ancient towns.

Kazakh craftsmenin the art of bone carving
were called styekshi. Bones from animals
such as horns, shoulder blades, shins and
ribs from cattle, horses, camels, sheep and
saigas were used as material. The material
was accumulated over the winter, and fat
cattle bones were usually used, as they
were more elastic and better able to be
carved. By various manipulations they
were adjusted to the carving.

Horns were used to make handles daggers,
thongs and knives. Sheep horns were used to
make vessels for storing tobacco, shagsha,
and cattle horns were used to make a ladle for
pouring koumiss, ozhau. Various objects have
been made from bone but mainly bone and
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horn have been used for inlaying. Bone or horn
inlay has a pleasant yellow colour, reminiscent
of amber. The material itself (bone and horn) is
semantically linked to the ideas of death and the
eternal life contained within it.

For example, elaborately carved bone plates
decorated many pieces of furniture. For example,
bone plates were skillfully carved on many
pieces of furniture, such as a bed — tésekagash,
a wooden box for storing food — kebezhe, an
asadal cupboard and a sandyq chest. The door
of the yurt, called sykyrlauyk, as well as the
bases of uyq dome poles and the upper part of
saganak latticework slats were also inlaid. The
dombyra and qobyz, musical instruments made
of wood, were particularly lovingly inlaid.

The Russian Museum of Ethnography (St.
Petersburg) holds a unique specimen of a Kazakh
door, richly decorated with bone plates. This
artefact can safely be classified as a masterpiece.
The "bone”, openwork ornaments literally cover
the entire surface of the door.

In the olden days and nowadays, Kazakhs still
make a shiimek, a tube through which a baby’s
urine is led out of the cradle. At the same time,
the shiimek is a family relic, which, like the cradle
besik, is often handed down from generation to
generation.

At one "Sheber” artisan competition, two
masters made a gift set of shimek tubes for
infants. The set also included rattles made
of lamb's bones and silver beads, and was
packaged in an original shape in the form of a
traditional cradle — besik. The authors of such
exclusive items were craftsmen Bolat Beysbekov
and Erkosai Abilov.

Bolat Beisbekov is a renowned master of almost
all types of traditional men’s crafts. He is a member
of the Union of Artists of Kazakhstan and the
founder and head of the Beisbekov dynasty of folk
craftsmen. His products are invariably recognised
at the Sheber Handicrafts Competition for the
highest quality of the products he creates.

A creative interpretation of the ancient nomadic
art can be found in the works of the renowned
master bone carver Bektas Karimula, a native of
the Bayan-Ulgiy aimag of Mongolia.

The main material for a master carver is the
shovel bone zhauryn, which still has a sarcastic
meaning in the minds of the Kazakhs. This bone
was traditionally served to the most respected



guest. The Kazakhs, like other nations, had
soothsayers zhaurynshi, who were able to see
the signs on the shovel of the future events: jute
(steppe murrain), migrating, weather changes
and more.

Bektas Karimuly is a unique master carver, creates
creative works that are popular at exhibitions in
the USA, Uzbekistan, Mongolia and Russia. He was
awarded the First Degree Diplomain the nomination
“Spirituality in Art" at the Ill International Festival
“Bone Carving Art of the Peoples of the World" in
Magadan.

Just a few years ago Kainarbek Ernazaruly from
Pavlodar joined the craft, and recently he has
begun teaching it to schoolchildren as well.

Another folk craftsman is Zhomart Malik, a
bone carver from Karaganda region, and his
father taught him the craft. He combines the
bone details with wood and leather, and also
uses animal horns, hooves and teeth. This
combination of materials has become his
trademark. The master is actively promoting his
craft, offering free workshops every week and
already has many students.

Ongarbai Baimakhan, a craftsman from Aralsk, is
also famous for his mastery of bone carving. His
father taught him the basics of his craft. He makes
articles of bone and horns of domestic animals.
Knife handles, jewellery, combs, statuettes and
figurines, trinkets, sets of board games are in
great demand among customers.

Another well-known master, of whom the people
say: segyz qyrly, bir syrly, is Abylaihan Asylbai
from the East Kazakhstan region. The point is
that the master is a chaser, blacksmith, jeweler,
skin carver and bone carver. To sum up, there
need to say that Kazakh artisans in most cases
are versatile and work with various materials.
That's why sometimes it is hard to determine
main specialization of a craftsman/skilled worker.

Abylaykhan Asylbai is a renowned master
craftsman and a finalist in the 2017 Expo national
arts and crafts competition. He is a unique master
of embossing, jewellery art, leather and bone
processing. One of the winners of the project “100
New Faces of Kazakhstan".

Omirkeldy Abeuov, a resident of the town of
Balkhash, makes a huge contribution to the
development of Kazakh traditional crafts. He can
be described as a versatile master of painting,
wood and bone carving, the art of making shym
shi mats and tapestries.

Omirkeldy Abeuov is a well-known master,
an honorary citizen of Balkhash, his works are
known far beyond the borders of Kazakhstan, and
exhibitions of his creative work have been held in
Germany, Romania, the Czech Republic and other
countries.

The traditions of the Kazakh bone carving art,
but already in a new format, are represented
by the work of Ruslan Junusov, a well-known
painter, sculptor, master-cutter of miniature
wood and bone sculptures, member of the
Union of Artists of Kazakhstan. The artist creates
unique miniature sculptures from wood and
bone, the main plot of which is constructed on
images of the Kazakh epos, heroes of fairy tales
and myths.

Ruslan Djunusov is a well-known artist, member of
the Union of Artists of the Republic of Kazakhstan,
diploma winner of the Second International
Exhibition of Arts and Crafts in Kiev. The winner
of the Best Tourism Product Presentation, Best
Entrepreneur in Folk Arts and Crafts nomination.

Generally, the art of bone carving in Kazakhstan,
which was almost extinct in the recent past, still
demonstrates its potential and relevance today.
However, without purposeful work in this area
by the state, NGOs and other organisations, it
may fade away.
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Temiptaii berimber — Genrini ambeban webep >xaHe cypeTLui.
OHbIH, WbIfapMaLliblbifbl epekLlie KoaxkasbacbiMeH epekLueneHes.
CoHbIMeH KaTap, Wwebep afall, cyliek xaHe 6acka fa maTepuangap-
Abl OHAEYAIH ©3IHAIK ASCTYPAI TEXHONOTUANAPBIH XETIK MEHTepreH.

Temuptait Berumbet — 1U3BeCTHbLIN MacTep-yHVBEpPCas, XyJOXKHMK.
Ero TBOpueckme paboTbl oTaMYaeT ocobblli noyepk. Bmecte ¢ Tem,
MacTep NpPeKpacHo BAaAEN UCKOHHBIMU TPaANLMOHHBIMW TEXHOO-
rmammn obpaboTku AepeBa, KOCTU U APYrnX MaTepUanos.

Temirtai Begimbet is a renowned universalist and artist. His
creative work has a distinctive handwriting. He was also an excellent
master of the traditional techniques of working wood, bone and
other materials.




KypmaHfasbl KagipoB - TaHbiMan
cypeTwi aHe webep-KongaHbaLlb.
[AvzaiiHepnep opafbiHbiH - AnmMathbl
06/1bICTBIK,  GUAMaANbIHBIH, Tepafachl,
KP Cypetwinep >aHe [un3aiiHepnep
OAaFbIHbIH MYLLECI.

IR

v

WL 1= 10 Y 47

o i

Sty SRS 7303 <an
4 a3/ el )

Kypmanrasbl Kagupos — nonynsap-
HbIN XYAOXHUK W MacTep-npuknag-
HuK. [lpeacegatens AAMaTUHCKOrO
obnactHoro ¢uamnana Cotoza gusai-
HepoB, uneH Coto3a XyAOXKHUKOB W
Coto3a ausaiHepos PK.
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Kurmangazy Kadirov is a popular
artist and applied artist. Chairman of
Almaty regional branch of the Union
of Designers, member of the Union of
Artists and the RK Union of Designers.
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CepxxaH bawuposmelH xymMeicmapsi

Pabomei CepxaHa bawuposa

Serzhan Bashirov's works




TAC 6HAEY OHEPI

-,&KAMHEPE3HOE
NCKYCCTBO

THE ART OF
STONE CARVING






Tac eHpey 6acka KoseHep Typ-
nepimeH canbicTbipfaHaa Kasak-
CTaHHbIH, €H KOeHe KOJIOHepiHiH,
6ipi 60nybl MyMKiH, ByFaH MaaeHM
eckepTKiwuTtep - 6anbantac >xaHe
enimisgiy, 6artbic OHipiHiH, cayner
eckepTkiwTepi ganen 6onbin Tabbi-
nappbi.

[Joanipek antcak, batbic KaszakctaH >xep-
FiNIKTI XXep KbIPTbICbIHbIH, KEH OpblHAa-
PbIHbIH, apkacblHAa Tac ©eHAeYy OHepiHiH,
AaMyblHa biKNan eTTi, ON FypbINTbIK CayneT
MeH LWafblH MYCIHAIK dopmaja >xannau
KepiHic TanTbl. Bynapfa KyabinTac, Kowwkap
Tac, KOW Tac, CaHAbIK Tac, cafaHaTam, Kym-
6e3 cnakTbl Typsiepi XaTajbl.

BipiHWi OyMbiM — KyAbINTac — d4eTTe AeHre-
NeKTeHreH apTyp/ii reoMeTpusanblk eurypanap
TypiHAeri Tik 6ypbITbl cTena. byn byrbiM Heri3ri
epici beaepni oronapmeH 6e3eHAipinreH Kyanbi-
TacTapAblH ycak MiliHAepiHe XaTaabl.

Keneci 6yibim KoLLKapTac Aen atanajbl, ON KOLL-
KapablH CTUAbAeHAipinreH 6erHeci TypiHAeri
WafblH MiWiH. SaeTTe wWwebepiep >XaHyapablH
6acbl MEH MYRIi3iH MYKNAT OHAEreH.

Kontac gen atanaTblH Tafbl 6ip byMbiM — ca-
TbIbl MMpaMujafa yKCanuTbiH KenJeHeH Tac-
TaH KalwanfaH Hemece Teric 6aokTap TypiHAeri
KypblabimM. Kymbesgi keceHeHiH 6eTi eH, >apKblH
XOHe Kenemji oronapMeH b6e3eHaipinreH, an
OHbIH, MHTEpbepi KecKiHAeMeMeH Be3eHgipinreH.

Tac Kkaway 6eHepiHiH LWblHalbl ryaae-
Hyi XIX facblpablH, opTacbiHaH bacTtanbin,
XX facbipablH, 6acbiHAa WapbIKTay LeriHe
xeTeai. batbic KasakcTaHHbIH MOHYMeH-
TanAbl CdyneT eHepiHiH 6enrii MamaHsbl
C. E. Oxifann pekopablH MiWiH KanbinTta-
CTbIPYLUbI 31€MEHTTEPIHIH apacbiHAa ©3a-
pa eTneni KOMMNo3uuusaaap Kypa oTbipbim,
Ka3aK Or0-epHeKTepiHiH, bapablk TOpPT TO-
OblHbIH WaMameH 6ipaen KoazaHblaybl
bankKanatblHbiH aTan eTTi. EH >ui kes-
AeceTiHi — Tyre TabaH, biTnec, yabl aHa
HakblLITapbl XaHe Hackanap.

OpWHe, MyHAan eckepTKiWTepaiH CaHAIK KOM-
no3uumanapbl 6IMeCTiK XaHe eMIPAiH, LIMKAAIK
cMnaTbl Typanbl naesnapabl XxaHe fanam Typansbi
backa aa facTypAi naeanapabl bingipesi.

OKiHilKe opai, ASCTYPAi Kaszak KOJeHEepiHiH,
By Typi XKOFanfaH.

Kyaneimac. MaHfeicmay. Kaparawmel Syaue.

Asnmac OpdabaesmesiH hpomocypemi

Kynneimac. MaHzeicmay. Kapazawmer Aynue.
®omozpagus Aamaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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Pe3bba No KkamHIO, BEPOATHO, OAHO
M3 cambiX ApeBHUX pemecen Ka-
3axcTaHa NoO CPaBHEHMUIO C ApPYru-
MM BUAamMu, YeMy CBUAETe/IbCTBOM
AB/IAIOTCA MaTepuasibHble NaMAT-
HUKU KynbTypbl — 6anbanTtac u ap-
XUTEKTYPHble MaMATHUKW nNpewu-
MyLLLeCTBEHHO 3anajHoOro pernoHa
CTpaHblI.

meHHO, 3anaaHblin KasaxctaH B cuay
MECTHbIX MEeCTOPOXAEHWM paKyLleyHuKa
cnocobcTBOBaN pa3BUTME KaMHEPE3HOro
MCKYCCTBa, KOTOpas B Macce oTpasniach B
PUTYaNbHOW apXMTEKTYpe N Manown CKy/b-
nTypHOn dopme. K HUM OTHOCATCA Takme
BUAbI KaK: KynbINTac, KOLKap Tac, KO Tac,
CaHAbIK Tac, caraHaTaM u Kymbes.

MNepBoe n3genne — KyabinTac npeActaBaseT co-
60V NPAMOYro/IbHYHO CTENY C HABEPLUMEM B BUAE
Pa3/IMUHbIX FeOMEeTPUYECKUX Uryp, 0bbIuHO
oKpyroin Gopmbl. ITO U3Aene OTHOCKUTCS K Ma-
NbIM dopMaM HaArPOBHbIX NaMATHUKOB, OCHOB-
HOE roJie KOTOPOro AeKopupoBancs penbedHowm
pe3bboi.

Cneaytollee v3genne HasblBaeTCs KoOLUKap Tac,
KOTOpoe npeAcTaBiseT cobor Manyro dbopmy
B BMAE CTUIM30BAHHOrO M30bpaxkeHuna bapa-
Ha-camua. OBblYHO MacTepa TLaTeNbHO Npopa-
6aTbiBasIM rONIOBY M pOra >XMBOTHOrO.

[Apyroe v3genvie, Ha3biBaemMoe KOW Tac npej-
cTaBnseT cobon COOpYy>XXeHne B BUAE FOPU30H-
TabHbIX KAMEHHbIX PE3HbIX MW MajKnx 610KOB,
CXOXee €O CTyneH4aTon nupamuzgon. Hanbonee
APKO M 06beMHO pe3bboli ykpallanack NoBepx-
HOCTb KYMNOJIbHOTO MaB30Jies, a ero MHTepbep —
POCMUCHIO.

MoA/MHHBIM pacLBeT Ka3axCKoro KamHe-
PEe3HOro WMCKyccTBa HauvHaeTca C cepe-
AvHbl XIX Beka n AOCTUraeT CBOEro rnuka
K Hauany XX. M3BeCTHbIM cneunanuct no
MOHYMEHTa/IbHOW apxuTekType 3anafHo-
ro Kasaxctana C.E. Axwurannm otmevaer,
4yTO Cpean GopmoOobpPasyOLWNX dNeMeH-
TOB Zlekopa HabaogaeTca NpUMepHoO paB-
Hoe ynoTpebneHne Bcex YeTblpex rpymn
Ka3axcKoro opHameHTa, 0bpa3syroLmx B3a-
nmonepexogHble Komnosuumun. Hanbonee
4acTo BCTPeYaroTca — MOTMB TyWe TabaH,
MOTVB BUTNec, y/bl aHa v Apyrue.
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KoHeuHo, e OpPHaMeHTa/ibHbl€ KOMNO3nUnn Ta-
KX MaMATHVKOB Bblpa>kaeT naen 6eCCMepTI/1ﬂ n
LUWKANYHOCTU XKN3HN WU Apyrne TpagnunoHHbIE
npeacrtaBjieHnAa o BceneHHom.

K coxxaneHuto, AaHHbIA BUA TPaAWLMOH-
HOrO Ka3axckoro pemecsaa yTpayeH.

Kysaneimac. MaHreicmay. Kaparawimei Dynue.
Asnmac OpdabaesmeoiH hpomocypemi

Kynneimac. MaHaeicmay. Kapazawmer Ayaue.
®omozpagpusa Aamaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev



Stone carving is probably one
of the most ancient crafts in
Kazakhstan, compared to other
types, as evidenced by material
cultural monuments - balbaltas and
architectural monuments mainly in
the western region of the country.

Precisely, Western Kazakhstan, due to
local deposits of shell rock, promoted
the development of stone-carving art,
which was massively reflected in ritual
architecture and small sculptural forms.
These include types such as qulyptas,
goshgartas, qoi tas, sandyq tas, saganatam
and kumbez.

The first item — qulyptas is a rectangular stele
with a top in the form of various geometric
shapes, usually rounded. This piece belongs to
the small forms of tombstones, the main field of
which was decorated with relief carvings.

The next piece is called qoshqar tas, which is a
small form in the form of a stylised image of a
male ram. Usually the craftsmen carefully worked
out the head and horns of the animal.

Another product, called qgoi tas, is a structure in
the form of horizontal carved or smooth stone
blocks, similar to a step pyramid. The surface of
the dome mausoleum was carved in the most
striking and voluminous manner, and its interior
was decorated with paintings.

The true flowering of the Kazakh stone-
carving art began in the middle of the
19th century and reached its peak by the
beginning of the 20th century. A known
expert on the monumental architecture
of western Kazakhstan S. E. Azhigali noted
that among the formative elements of
décor there is an approximately equal use
of all four groups of Kazakh ornaments,
which form inter-transitional compositions.
The most common are the tlye taban
motif, the bitpes motif, the uly ana motif
and others.

Of course, the ornamental compositions of such
monuments express the ideas of immortality
and cyclical life and other traditional perceptions
of the universe.

Unfortunately, this type of traditional Kazakh
craftsmanship has been lost.

Kyaneimac. Marfeicmay. Kaparawmel Syaue.
Asnmac OpdabaesmeoiH hpomocypemi

Kynneimac. Manaeicmay. Kapazawmel Ayaue.
®omoepachus Anmaca Opdabaesa

Kulpytas. Mangystau. Karagashty Aulie.
A photograph by Almas Ordabaev
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Kasakrap ywiH Kkwmi3 >cacay Ttex-
HOJIOTUACHI )XKdHE OHbl TYpMbICTa
nanganaHy Kona AdyipiHeH 6acray
asifaH yATTbIK, 6peHa 60sbin Tabbi-
napbl. Kuis knis ynai xababikray-
Ad KO/AaHbUIFaH Heri3ri «xmatepu-
an» 6onabl. OHbIH, XXeHiN, Xymcak,
AeM anaTblH >X9HEe COHbIMEH Ka-
Tap bUIFanfa Te3iMAi dXKdHe Xbiny
OoKlIay/Nafblll CUAKTbl MpPaKTUKa-
NbIK, KacueTTepi, COHAAN-aK, OHbIH,
KOenTiri KeHiHeH KoJsijgaHyfa ceben
6onfaH.

KunizgeH >kacanfaH facTypai 6yMbiMAApAbIH,
ilWiHAe TeKeMET MeH CbipMak, Kilemaepi epekLle
ke3re Tyceai. Eki kinemMHiH, xacany TexHonorusa-
cbl Benek. OpHeK TekeMeTKe TycipineTiH 6onca,
cblpMakTapza on ce3be-ce3 antkaHaa, bip-6ipi-
He Tirifin, oHAafbl TYMICY CbI3blfbl alUbIK TYCTI
wunpaTbiniFaH BypamaMeH Kemkepinegi. oaeTTe,
TekeMeT epHeKTepi kenemai 6onca, cbipmakTa
O/1ap aHblK XaHe cbi3banbl 6oabin Keneai. byn
KWi3 KinemaepaiH, KOMMO3MUMACbIHAA OrO-ep-
HeK HaKbILUTapPbIH CanyAblH A43CTYPAI CxeManapsbl
6onfaH.

Kenbip koneHepluinepain, nikipiHwe, A3CTyp-
Ni optaga kwi3z bacy, TINTi Kinem >acay apbip
aVieNAiH, MeHrepyi TMIC KaAiMri ic gen caHanfaH.
3aybITTblk  6osiynap navga 6OonfaHfa AewiH
KONeHepLUinep >XyHAi 60sAy yWiH apTypai
eCiMAIKTepAeH anblHFaH Tek Tabufn 6osynapabl
nanaanaHb.

Kwni3 >xacayablH, ©3i y3aK yakbITTbl, eHbeK-
Ti KaXeT eTeTiH, CUKbIPAbl paciMAepMeH
ywtacatelH npouecc. Jactyp 60WbliHWA,
Kni3 6acy >KyMbICbl KepLUisiep MeH Kypbbl-
nap To6bl LWaKbIPbIFaH KeH JacTapxaHAaa
Xacbl YAKEeH KaTbICyLbIHbIH 6amaceimeH
b6actanfaH. Ep agampapgbiH 60nybl He-
Mece o/lapAblH KMi3 AaliblHAayFa KaTbICybl
KynTtanmafaH. Kenbip koneHepulinepain,
anTyblHWa, OypblH Ka3ak alrenaepiHiy
apHambl fypbINTbIK dHI — mekemem 6acy
6onfaH.

¥cak KWi3 XkacaFaH Xafganga Tinimwenepai xep-
re oTblpbin, KOAMEH AomanaTtkaH. OpTawa en-
weMai KnizgeH xacanfaH bynbimabl agette 6ip
KaTapAa OTbIpbIN afKTblH CUHXPOHAbBI KMMbIIAA-
pbiMeH BipHeLle aren gomanatkaH. YAKeH Kuisai
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apkaHmeH 6arnan, bymbiMAbl CyMpeTy YLUiH aTka
b6arnaraH.

OKiHilKe opal, Kni3 bybIMAapbIH >acay-
AblH, ASCTYPAi TEXHONOTNANAPbLIH MeHrep-
reH KoNeHepLuinep as.

OnapabiH,  iwiHae: KynaH KaHfyTTbl, o9yec
CarblHaeBa, Akkymic Kocnaea, Tamapa Kankpi-
3bl, Kamaw Teneybaesa, Kanekew >Kycinosa,
XaHcapa benereHoBa >aHe Tafbl 6ackanapel
6ap.

Oyec CarblHaeBa — efre TaHbIMa/ KONOHepLUi, 0N
KuisgeH byvbiMgap >kacay MeH TOKYAbIH ACTYpAi
TeXHoNornanapblH MeHrepreH. Typai kepMenepaiH,
bankaynapablH XaHe MajeHW WwapanapabiH 6en-
ceHgi KaTbiCyLbICbl. OHbIH, LLSKIPTTEPI KON XaHe o3
TaxipnbecimeH asHbal benices,.

)KaHcapa BenereHoBa — pacTyphi TOKbiMa Oyii-
biIMZapbl  GoWbIHWA  aTa-6abacbiHbIH,  >KOJbIH
KaNFacTbipbin Kene xaTkaH webep, AaCTypi Tex-
HWKaHbl cakTay >KoHe osnapabl bosalak ypnakka
6epy >XeHiHAeri KbI3MeTTi ©3iHiH 6acTbl MiHAeTi
peTiHge kepegi. LLlebep xanbikapanbik, pecnybam-
Kanblk Hanikaynapfa benceHe katbicazbl.

Kamaw Teney6aeBa — cbipmak, >kacaylbl 6enrini
KapafaHAblAbIK Webep. Onapabl xacay yLWiH 6iaim,
6inik, fafAbIHbl @aHaCblHaH YMPeHreH.

Kazipri yakbiTta KazakctaHga >xaHe 6ykin Op-
Tanblk A3vaga Kuis ic Xy3iHAe LeKCi3 MYMKiH-
AikTepi 6ap eH CoHAI eHep MaTepuangapbiHbiH
6ipi 60osbIn Tabbnaabl. OHbIH, MKEMAINIT OHbIH,
LWbIfapMaLUbl/IbIK KOAAAHbITYbIHbIH, KEH CNEKTPI-
He aKengi — Kinemaep, NnaHHonap, Kuimaep, ask
KniMAep, OWbIHLWbIKTap, Kajecbinnap, akceccy-
apaap MeH alekennep xaHe T. 6. byFaH kuim gun-
3allHepAepiHiH, apT-CanoHAap MeH KepkKeM ra-
nepeanapablH, Ma3aMyHbIHbIH, XXYWeni Typae ecin
Kene XatkaH benceHainiri faHa eMec, COHbIMEH
kaTap 6ykin OpTanbik A3UAHbIH KONOHepLWinepiH
GipIKTIPETIH al calblHFbl YATTbIK XHE Xablka-
panbik KONeHep XapmeHkenepi (AnmMatbl) ganen
6osa anagbl.

AixxaH BbekkynoBa — Ka3zakctaH KoneHepuinep
OfafblHbIH Tepafachl, TaHbIMan Kui3 Wwebepi Kasipri
TaHAa A9CTYPAi KMi3 6acy HYHO-KWi3 CUAKTbI Typ-
Ni MHHOBaUWANapMeH Tamalla yiaeceTiHiH aiTa-
Abl. COHFbICHI YIKEH LUbIFapMallblbIK a/eyeTke ne
>K9HE OHbl acipece Wwebepnep e, TYyTbIHYLWbIAP Aa
>aKCbl Kepea,.




Akwaryn KapbimcakoBa — «Afail pyxblHbIH Te-
KemeTi» aTTbl bipereit kinemiMmeH pecnybankanbik,
«lllebep» HankayblHbIH «¥ANTTblK M3ZeHW BpeHs»
HOMMWHaLMACBIHbIH, XXeHiMMNa3bl aTaHfaH KasakcTaH-
HbIH, Bipereli webepnepiHin, Bipi.

AnpaHa AnaiipapoBa — TaHbiMan kui3 Lebepi,
0b6AbICTBIK, pecnybankanblk, Xanablkapasblk Koje-
Heplinep 6HankaynapbiHbiH, COHbIH iwWiHAe «Lle-
6ep» KoneHepLwinep 6arkayblHbIH bipHeLle AypKiH
>KEHiMMNa3bl.

2022 xbinbl Tapas kanacbl JyHnexysinik kone-
HepLlinep KananapbiHblH Ti3iMiHE eHreH Kana-
napapiH, 6ipi 6ony kypmeTtiHe ne 6ongbl. Kanaga
pecmu TipkenreH 78 koneHepuwi 60sca, OHbIH
ywteH 6ipi KnisgeH byrbiMaap >KacayMeH aiHa-
nblcajbl.

Kwnizgi eHaeyaiH, AaCTypai TexHONOrvanapbiH
KO/MZaHa OTbIpbIN, LblFAapMaLUblabIK casanap-
AblH AaMyblHa 6apblk >XafbiHaH biperent «/[a-
Ha-[enb» KacinopHbI yAKeH ynec kocyaa. OHbIH,
KypbiTanwbicbl — XXambbin o6sbicbl KB Ickep
avienaep KeHeciHiH mywweci, «LLiebep mekeHi» Ka-
YbIMAACTbIFbIHbIH, TOpalbiMbl bakbiTryn TokTbl-
6aeBa. «[aHa-Jenb» KasakcrtaH Pecny6avkachl
Mpe3naeHTi TafavbiHiafaH eH, Geaenai pecny-
6ankanbik «AnTblH cana — 2020» CbIAbIFbIHbIH
«Xanblkka apHanfaH Tayap LWblfapaTbiH Y34iK
K9CIMOPbIH» HOMWHaLMACLI OOMbIHWAa naypea-
Tbl 60/bIN TaHbAAbl, an 2019 Xbinbl ATamekeH
¥KI 6actamacbimeH apHaiibl «ICKEP» cana cbiii-
NblFbIMEH MapanaTTanibi».

«Aigul Line» XLWC eHimgepi eTe TaHbiman. Ocbl
caysa OenriciMeH Kwui3geH >acanfaH Oynbimgap
Oprtanblk A3ns KONeHeplinepi apacbliHAa YL
FOHECKO-HbIH, «Cana 6esrici» cepTudumKaTbiH
XeHin angbl. Onap MafeHW TeHTYMHYCKaNbIFbIMEH
>K9He WMHHOBALMAMBIK epekLuenikTepiMeH Japana-
Hazbl. «Aigul Line» webepaepiHiH KopKemAiK UM-
NPOBM3aLMACbIHbIH, Heri3i TekemeTTep 60sbin Ta-
6binagbl. KacinopbIHHBIH, HeTi3iH KanayLbl — 6enrini
Ka3akCTaHAblK KONOHepLLi XaHe 3THMKabIK An3aii-
Hep — Auryn XaHcepikoBa.

KnizgiH weliFapmallbiiblk MYMKIHAIKTEPI ep Lie-
bepnepai fe Kbi3blkTbipagbl. Mbican peTiHAe
3THOAM3alHep xaHe cypeTwi KyaHbiw YpkiHb6a-
€BTblIH, KbI3METIH ainTyfa 6onaabl. CypeTii e3iHiH,
«Tekemet-ART» xeke webepxaHacbliH KypAabl. by-
riHri TaHAa webepxaHa KWi3geH xacanfaH bym-
bIMAaPAblH KeH acCOPTUMEHTIH LblFapajbl, ON
YHeMi LblFapblaaTblH ©HIMHIH, XOfapbl canachbl
MeH OiperenniriH pactaiTblH MapanatTap MeH
ceptndvkaTTap anagpl.

KnizgiH wekci3 aneyeTiH XakblHAa ©TKEH Xa/blKa-
panbik «Kuis.Felt.Kece.Bonnok» dectmsani kepcet-
Ti. ®ectmBanbai KasakctaH koneHepuinep opfafbl
yibiMAacTbipAbl. byn aykbiMabl ic-wapa 6apblk
KaCinKoWnapapl, 3epTTeyllinepsi >sHe >Xanmbl
KYPTWBIIbIKTEI - XXUHagbl. ®PecTvBanb  afcbiHAA
«Kni3 Bacy eHepi» No3TuKanblK ataybIMeH KWi3zgeH
>acasnfaH TyblHAbIaPAbIH KOPMeCi OTKi3iNAl, OHbIH,
opTanblfbl NEMHIH €H Y34iK KWi3 webepaepiHiH
6ipi AKLL-TbIK A>xaHuc ApHOABATBIH, «<KbiN Me3-
ringepi» HcTannaumnacel 6onapl.
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TexHoN10rMa U3roTtoBJIEHUA BOWJIO-
Ka M ero ncnosibsoBaHue B 6bITy
ANA Ka3axoB — APKO BblIpPa)keHHbIU
HauMOHaNbHbIN 6peHA, yxoaawmnin
KOPHAMMU B 3noxy 6poH3bl. Bonok
NPaKTUUECKU ABNIAJICA OCHOBHbIM
«MaTepuasioMm», UCMNoJib3yeMbiM B
topte. Ero npaktuueckmne cBomcrBa:
Nerkun, MArkKuu, AbllawWvn v npm
TOM BJ1aroCTOMKWUN, U TenJionsons-
LMOHHBbIU, a TaK)Xe n3obuaue cbli-
pbA npeponpeaenuao NoOBCEMeCT-
HOe NcnoJib3oBaHue.

He KOHLIEHTpUpPYsACb Ha BCeX BUAAX BOMIOKA OT-
METUM, UTO Cpeau TPAAULMOHHBLIX BOMIOUHBIX
U34eNni BblAENAI0TCA TEKEMET U CbIpMaK,. Y 3TuX
ABYX TUMOB KOBPOB, pa3Has TEXHONOTMUA W3ro-
TOB/IEHMS. B ogHOM caydae, ecam y30p/pucyHOK
BBA/IMBAETCA B MEPBOOCHOBY, a BO BTOPOM -—
CLUMBAIOTCA MeXAy COBOMW, rae NMHUA CTbika 06-
LIMBaEeTCA XryToM ApPKOro upeta. Kak npasuno,
y30pbl TEKEMETOB KPyNHOMacLITabHble, a B CbIp-
MaKe OHU YeTKne un rpaq)quble. B KOMMNO3numnm
3TNX KOBPOB CYyLLeCTBYHOT TpaguWUMOHHbIE CXe-
Mbl MOCTPOEHNS OPHAaMEHTaIbHbIX MOTUBOB.

Mo npW3HaHWIO HEKOTOPbIX MacTepul, BassHWE
BOWJIOKA W, AaXKe N3roToBJeHNe KOBPOB B Tpaau-
LIMOHHOW Cpejie paccMaTpuBanoch kKak obblyHoe
[,eN0, KOTopbIM 0bs3aHa BAaAeTb KaXzas XeHLLn-
Ha. [lo nosiBneHne GabpruHbIX Kpacok, A/ OKpa-
WMBaHMA LIEPCTV MacTepULbl UCMONb30BaAM MUC-
KNFOUMTENbHO HaTypasibHble KpacuTenun, KoTopble
A06bIBaNNCh U3 Pa3/INYHBIX PAaCTEHUIA.

Cam npouecc W3rotoBNeHUA BOWAOKA
npeacTaBaan cobon ANNTENbHbIN 1 TPYAO-
E€MKWIN NpoLEecc, KOTOPbIA CONPOBOXAa-
ca Marmyeckmi obpaaHocTbto. CornacHo
TPaANLMKN, N3rOoTOBNEHNE BOWIOKA Hauu-
HanocCb C Npowu3HeceHns Gnaronoxena-
HMA 6ama caMou CcTapluen yyacTHULEN,
KOTOPbIA MPOWU3HOCMAN BO BpPEMS Yae-
nUTUA nepeg Hayanom paboTbl MO M3-
rOTOBJIEHWIO BOW/IOKA, AN Yero cobu-
panacb KOMaHja 13 COCefOK W Mmoapyr
X035MKWN. TPUCYTCTBME MYXUUH WUAUN KX
yyacTme B U3roTOBNEHUM BOWIOKA CYM-
Ta/sioCb HexXenatenbHbIM. Mo cBeageHMAM
HEKOTOpPbIX MacTepuL, paHblle y Kasa-
wek bblITOBasfa cneymranbHas obpsaoBas
necHa — mekemem 6acy.

158

B cnyuyae v3rotoBneHus BOMAOKa HeEGOAbLIOrO
pa3Mepa, NiacTUHbl KaTann pykamu, Cuas Ha
3emsie. CpesHero pasMepa BOWNOYHOE n3aenve
KaTasn OBbIYHO HECKOJIbKO XKEHLLUUH, KOTOpPbIE,
CVAA B PAA, AW AeNanv CUHXPOHHbIE ABUXKEHUS
Horamu. Bornok 6osbworo pasmepa ob6Bs3bliBa-
NI BEPEBKaMU 1 NPUBA3bIBaAn K aoaan, YTOOBI
OHa BOJIounaa 3a cobol nsaenve.

K coxaneHuto, cenyac TpaauLMOHHBIMU
TEXHOIOMMAMU U3rOTOBAEHNA BOWIOUHbIX
N34eNA BNASEHOT eANHNLbI MacTepuL,

Cpean Hux: Kynan XXaHryTTbl, Ayac CarbiHaesa,
Akkymnc Kocnaesa, Tamapa Kankbisbl, Kamalu
Toneybaesa, Kanekew Xycmnosa, XaHcapa bo-
NlereHoBa 1 MHOrve jpyrue.

Ayac CarblHaeBa — V3BeCTHas B CTpaHe MacTepw-
ua, BraZeeT TPagULMOHHBIMU TEXHONOMMAMU WN3-
FOTOBNEHWUS W3AENN/ U3 BOWIOKA W TKaYeCTBOM.
AKTUBHBIA YYaCTHUK BCEBO3MOXHbIX BbICTABOK,
KOHKYPCOB W KYAbTYpHbIX Meponpuatuii. Vimeet
MHOEeCTBO YUEHUL, U Weapo AeNNTCs CBOW Ofbl-
TOM.

J)KaHcapa bonereHoBa — NOTOMCTBEHHbIV MacTep
TPaAWLIMOHHOTO TEKCTWAA, CBOEN rMaBHOE 3ajayen
BUAUT AeATEbHOCTb MO COXPaHEHMIO TPaANLMOH-
HbIX TEXHUK ¥ Nepegave nx byayLuemMy noKoaeHWH.
MacTepua akTMBHO yyacTByeT B MeXAYHaPOAHbIX
1 pecnybanKaHCKMX KOHKYpCax.

Kamaw Toney6aeBa — 3BeCTHaA KaparaHAMHCKanA
MacTepuua, 3aHMMaeTca U3rotoBaeHWEM CbipMa-
KOB. 3HaHuA, YMEHUA N HaBblKKN MO UX U3roTOBJIE-
HUIO NMoay4ynna oT Matepu.

Ha paHHbIi MOMeHT B LleHTpanbHon Azumn wn
KazaxctaHe BOWMOK ABASETCA OLHUM M3 CaMbIX
BOCTPebOOBaHHbIX Xy0XECTBEHHbIX MaTepnanos
C NpakTU4eckn 6e3rpaHnYHbIMN BO3MOXHOCTA-
mu. M3 Hero co3garoT camble pasHoobpasHble
n3genva B CoBpeMeHHoM popmarte: NaHHO, oje-
XAy, 06yBb, UrpyLIKWN, CYyBEHUPbI K pa3nNyHble
akceccyapsbl ¥ ykpalieHus. Ho, Bce xe B pokyce
HaCTOALLEro WCCNeAoBaHNA WUMEHHO TpaanLu-
OHHble TEXHONOTUK, KOoTopble Heobxoaumo He-
PEXHO COXPaHATb, MOMyAAPM3NPOBaTL U Mepe-
AaBaTb MONOABIM.

B 2022 rogy ropog Tapa3s 3ac/iy>eHHO yA0CTo-
nnca 4ectn Ctatb OAHVMM M3 MNepBbIX ropoaoB
KazaxcTaHa, BKAHOYEHHbIX BO BceMUpHbIA cnu-
COK ropoAoB-pemMec/ieHHVKOB. B ropoge odu-
LManbHO 3aperncTtpupoBaHoO 78 pemec/ieHHU-



KOB, M3 KOTOPbIX 6osibllass YyacTb 3aHMMaeTcs
N3roToB/IeHNEM BOMIOYHbIX M3Aef|l/|l\/'|.

AnxxaH bekkynoBa — npegcesatens Cotosza pe-
Mec/neHHNKoB Ka3axcTaHa 1 u3BecTHas MacTepumua
Mo BOWJ/IOKY W 3THOAM3aNHEp OTMeyaeT, YTo Cel-
Yyac TpajVLMOHHOE BOWM/IOKOBalfHWE MpeKpacHo
Y>KMBAETCH C PA3INYHBIMWN UHHOBALMAMMW TUNa HY-
Ho-BOWOKa. oCnefHUA OTAMYaeTcss OrpOMHbIM
KpeaTVMBHbIM MOTEHLMANOM, U OCOBEHHO NbMM,
Kak MacTepamu, Tak v NnokynaTensmu.

Akwarynb KapbiMcakoBa — 0fjHa U3 yHMKaNbHbIX
MmacTepul, KasaxctaHa, koTopas sBasetcs nobeau-
TeseM B HOMUHaLUK «HaLMoHaAbHbIV KyAbTYPHBbIN
6peHa» pecnybankaHckoro kKoHkypca «Lebep» 3a
CBOE YHWKa/bHbI KOBep «AJaii PyXblHblH Teke-
MeTi».

TBOpYEeCcKne BO3MOXHOCTM BOMAOKA MpU-
BJIEKAOT M MacTepOB-My>X4MH. [pumepom
MOXET CNYXWUTb AeATENbHOCTb STHOAM3AN-
Hepa 1 XyAoxHuKa KyaHbiwa YpkrnHbaesa.
XYZOXXHUK OCHOBaJ1 COBCTBEHHYO MacTep-
ckyto — «Tekemet-ART». CerogHa macTep-
CKas MPOW3BOAMUT LUMPOKMIA acCOPTUMEHT
BOWIOYHbIX N34€/1I, KOTOPas HEM3MEHHO
nosyyaet Harpagbl u cepTudukaTtbl, Noa-
TBEPXAAtoLLMe BbICOKOE KayecTBO U He-
MOBTOPMMOCTb BbIMyCKaeMOW MNPOAYKLUN.

Ee konnekuumn OTANYAKOTCA W3bICKAHHBIM BKY-
COM 1 rny6okMM PrnaocodckmM cogep>kaHmem.
OaHako, mactepuua BhajeeTt TPagnLMOHHbIMMU
TEXHONIOTUAMM  XYJAOXECTBEHHON  06paboTku
TEKCTUAA N 3KCMEePTHbIMU 3HaHMAMKU B obnacTu
KY/IbTYPHOTrO Hac/ieAns B LLe/IOM.

Bonblion Bkiag B pa3BuTME KPeaTUBHbIX UHAY-
CTPWI C UCNONb30BaHNEM TPAANLMOHHbBIX TEXHO-
Nnornin 06paboTkn BOMIOKA BHOCUT YHUKANbHOE
BO BCex cMbiciax npeanpuatve «[aHa-enb».
Ee ocHoBaTtenem saBnsetca baxbiTrynb TokTbiba-
eBa — uneH CoBeTa AenoBbix XeHwuH M1 Xawm-
6binckon obnactu, Mpeaceaatens Accoumauunm
«lllebep mekeHi». «[laHa-[lenb» nNpu3HaHO nay-
peaToM CaMOW NPeCcTUXHOWN pecnybanKaHCKowu
npemuy, yupexaeHHon [MpesngeHtom Pecny-
61mkm KazaxctaH «AntbiH cana — 2020» B HOMU-
Hauun «Jlyywee npeanpuATUe, BbiNycKaroLlee
TOBapbl ANa HaceneHusa», a B 2019 rogy yaocTo-
eHOo cneumanbHou npemun kadectBa «lCKEP»,
nHULMmMpoBaHHoW HIMM «AtamekeH».

besrpaHuuHbIN MOTeHUMan BoOMAOKA MNPOAEMOH-
cTpupoBan, OykBaAbHO HeAaBHO MPOLUEALLINIA
MexXayHapogHbln pectnBanb «Kuis.Felt.Kege.Boii-
nok». Pectmsanb opraHnsosaH Coro30M pemecaeH-
HuKoB Ka3saxcTaHa. 370 MaclwtabHoe Meponpustue
cobpano Bcex nNpodeccnoHanos, ncciesosatenei
W WKPOKY obLiecTBeHHOCTb. B pamkax dectu-
Ba/if MpoOBejeHa BbiCTaBka paboT 13 BOMNOKa Nog,
MoO3TUYECKUM HasBaHueM «MckyccTBO Kui3 bacy»,
LLeHTPOM KOTOPOI CTana MHCTannsums «BpemeHa
rofia» OfHOW M3 NyYLUNX B MUPE XYAOXHUL, MO BO-
nnoky xeHnuc ApHonbp 13 CLLA.

OrpomHoM MonyaspHOCTbIO MOJIb3yeTCA MPOAYK-
umna TOO «Aigul Line». BonoyHas npoayKLms nog
3TON TOProBol MapKow 3aBoeBana Tpu cepTuduka-
Ta «3Hak kavectBa FOHECKO» cpean pemecneHHun-
koB LleHTpanbHOM A3un. VIx oTanyaeTt kynbTypHas
ayTeHTMYHOCTb U WHHOBALMOHHbIE OCOBEHHOCTY.
OCHOBOW XyAOXeCTBEHHbIX MMMAPOBU3aLMIA Ma-
ctepoB «Aigul Line» sBnstoTrcs TekemeTbl. OCHoO-
BaTesIeM NpeanpuaTnA ABNSETCA U3BECTHasA Kasax-
CTaHcKas MacTepuvua v 3THoau3aliHep — AWrynb
JKaHcepukoBa.

AlipgaHa AnaiigapoBa — 13BeCTHas MacTepuLa no
BOWNOKY, HeOoAHOKpaTHas nobeanTenbHuua o06-
NacTHbIX, PecnybAnKaHCKUX W MeXAYHapOAHbIX
KOHKYPCOB peMeC/IeHHVKOB, BKJ/IOUas KOHKYPC pe-
MecneHHuKoB «LLlebep».
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Felt technology and its use in
everyday life for the Kazakhs is a
pronounced national brand, dating
back to the Bronze Age. Felt was
practically the main “material” used
in the yurt. Its practical properties -
lightweight, soft, breathable and at
the same time moisture proof, and
heatinsulating, aswellasabundance
of raw materials predetermined its
widespread use.

Without concentrating on all types of felts, it
should be noted that among traditional felt
products tekemet and syrmaq stand out. These
twotypesofcarpets havedifferentmanufacturing
techniques. In one case, if a pattern/design
is embedded into a primary fabric, and in the
second — they are stitched together, where the
joint line is trimmed with a brightly colored
flagellum. As a rule, the patterns of tekemets
are large-scale, while in syrmaq they are clear
and graphic. There are traditional patterns of
ornamental motifs in the composition of these
carpets.

According to some artisans, felting and even rug
making in the traditional environment was seen
as a common activity that every woman had
to master. Before the advent of factory dyes,
craftswomen used only natural dyes, which were
extracted from various plants, to dye wool.

The process of making felt was a long
and time-consuming process, which was
accompanied by magical rituals. According
totradition, feltingbeganwiththe utterance
of a bata by the oldest participant, which
was said during a tea party before starting
the work of making the felt, for which a
team of neighbours and girlfriends of the
hostess were gathered. The presence of
men or their participation in making felt
was considered undesirable. According to
some masters, the Kazakhs used to have a
special ritual song — tekemet basu.

In the case of small felt making, the plates were
rolled by hand while sitting on the ground. A
medium-sized piece of felt was usually rolled
by several women who sat in a row or made
synchronized movements with their feet. Large
size felt was tied with ropes and tied to a horse
to drag the product.
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Unfortunately, there are now only a handful
of skilled craftsmen who are familiar with
the traditional technology of felting.

Among them: Kulyan Aues
Sagynayeva, Akkumis Kospayeva, Tamara
Kapkyzy, = Kamash  Toleubaeva, Kalekesh
Zhusipova, Zhansara Bolegenova and many

others.

Zhangutty,

Aues Sagynayeva is a nationally known
craftswoman, skilled in traditional felting and
weaving techniques. She is an active participant in
all kinds of exhibitions, competitions and cultural
events. She has many pupils and generously shares
her experience.

Zhansara Bolegenova is a hereditary master
of traditional textiles and her main task is to
preserve traditional techniques and pass them on
to future generations. She actively participates in
international and republican competitions.

Kamash Toleubayeva is a well-known Karaganda
craftswoman who makes syrmaks. She received her
knowledge, skills and knowledge of how to make
them from her mother.

At the moment in Central Asia and Kazakhstan,
felt is one of the most sought-after artistic
materials with almost limitless possibilities.
It is used to create a wide variety of products
in a modern format: panels, clothes, shoes,
toys, souvenirs and various accessories and
jewellery. The focus of this study, however, is
on traditional technology, which needs to be
carefully preserved, popularised and passed on
to the young.

Aizhan Bekkulova, chairwoman of the Union of
Artisans of Kazakhstan, and a well-known master
of felting, notes that traditional felting can now
perfectly coexist with various innovations such
as nuno-felting. The latter has enormous creative
potential, and is particularly loved by both
craftsmen and customers.

Akshagul Karymsakova is one of Kazakhstan's
unique artisans, who won the republican
competition “National Cultural Brand” nomination
at the national competition “Sheber” for her unique
rug “"Adai ruhynyfi tekemeti”.




In 2022, the city of Taraz deservedly had the
honour of becoming one of the first cities in
Kazakhstan to be included in the World Craft
City List. There are 78 officially registered
artisans in the city, most of whom are involved
in the production of felt goods.

A great contribution to the development of
creative industries using traditional felting
technologies is made by “Dana-Del”, a unique
enterprise in every sense. Its founder is Bakhytgul
Toktibayeva, a member of the Business Women's
Council of PP Zhambyl oblast, Chairman of the
Sheber Mekeni Association. “Dana-Del” has
been recognised as the winner of the most
prestigious national award established by the
President of the Republic of Kazakhstan "Altyn
Sapa — 2020" in the category “Best enterprise
producing goods for the population”, and in 2019
it was awarded a special quality prize "ISKER"
initiated by Atameken Research and Production
Enterprise.

The products of Aigul Line LLP are hugely popular.
Felt products under this brand have won three
UNESCO Seal of Excellence certificates among
Central Asian artisans. They are distinguished by
their cultural authenticity and innovative features.
The basis of the artistic improvisations of the
masters of Aigul Line are tekemets. The founder
of the enterprise is Aigul Zhanserikova, a well-
known Kazakh craftswoman and ethno-designer.

Aidana Alaidarova is a renowned felt craftswoman
and repeated winner of regional, national and
international handicrafts competitions, including
the "Sheber” handicrafts competition.

The creative possibilities of felt are also attracting
male masters. An example is the work of ethno-
designer and artist Kuanysh Urkinbaev. The artist
founded his own workshop, «Tekemet-ART».
Today, the workshop produces a wide range of
felt products, which has consistently received
awards and certificates confirming the high
quality and uniqueness of its products.

The boundless potential of feltingwas demonstrated
at the recently held international festival « Kni3.Felt.
Kece.Bonnok». The festival was organised by the
Artisans Union of Kazakhstan. This large-scale event
brought together all professionals, researchers and
the general public. As part of the festival, there was
an exhibition of felt works with the poetic title «The
Art of Kiyz Basu», with the installation «Seasons» by
one of the world’s best felt artists, Janice Arnold
from the United States as the focal point.
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Kynan XanfyTTbl — 6enrini koneHepui, kui3 bacy webepi. Knis-
AeH Oyibimgap >acayjblH A9CTYpJi XOHe 3amaHayu a4icTepiH
MeHrepreH. KP KoneHepuinep ogafbiHblH, MyLleci, pecnybaunka-
NIbIK XKOHe XajblKapasblk KepMmenepsiH, 6esceHAi KaTbiCyLbIChI.
OHblIH WaKipTTepi 6ap XaHe LiblFapMaLlbl/iblfbl ©T€ TaHbIMall.

Kynan XaHryTTbl — n3BecTHas MacTepuua B 061acTv BOWIOKOBa-
NaHvA. BnageeT TpagMUMOHHBIMW M COBPEMEHHbIMU MeTOANKaMM
co3gaHuns usgenunii us sonnoka. Ynern Corosa pemecneHHmkos PK,
aKTVBHbBIN YYaCTHUK pecrnybanKaHCKUX U MeXAYHapOAHbIX BbICTa-
BOK. /IMeeT yueHVKOB, a ee TBOPYECTBO MO/b3yeTCA OFPOMHON MO-
NyAAPHOCTbHO.

Kulyan Zhangutty is a renowned master of felt-making. She is
skilled in traditional and modern methods of making felt goods.
She is a member of the Union of Artisans of the Republic of
Kazakhstan and an active participant in national and international
exhibitions. She has students, and her art is very popular.




Byn6yn Kankbi3bl — aTakTbl COHAiK-KONAaHOanbl eHep Lwebepi,
aTHorpad. Kepkem TokbiMa canacbiHga 6inikTi. Kniz 6yiibiMaapbiH
KacaymeH aliHasbicagbl. Pecnybankanblk saHe xasblkapasblk Kep-
menepgiH, 6enceHai katbicywsbicbl. KP KoneHepuinep opafbiHbIH,
MYLLECi.

Byn6yn Kankbi3bl — M3BecTHas MacTepula JeKopaTUBHO-MPU-
KNaZHOro UCKYycCTBa, 3THorpad. Kanmduumpyetca B obnactu xy-
[0XeCTBEHHOro TeKCTUA. 3aHUMaeTCs N3roToBeHNEM BOMNOYHbIN
M3Aennin. AKTVBHBIN YYacTHUK pecrnybanKaHCKMX U MeXAYHapos-
HbIX BblCcTaBOK. YneH Coro3a pemecneHHmkos PK.

Bulbul Kapkyzy. Well-known craftswoman of decorative and
applied arts, ethnographer. Qualifies in the field of artistic textiles.
Engaged in felt products making. Active participant of republican
and international exhibitions. Member of the Union of Artisans of
the Republic of Kazakhstan




Mapuam DymkaHOBa — KOJMOHepLUi A9CTYpPAi TOKbIMa canacbiHAa
KYMBbIC ICTENA], TYKTi XaHe TyKCi3 Kinem Toky, KuisgeH byibiMaap
Xacay >kaHe KecTe Tiry TexHWKacblH MeHrepreH. [actypai kone-
Hep canacbiHAafbl Hapblk ic-WapanapabiH, 6enceHsi KaTbiCyLbIChl.
OHbIH, XyMbICTapbl eNgeri xaHe LeTenjeri Mypaxannapga cakray-
nbl. KP KoneHepluinep ofafbliHbIH MYLLEC.

Mapuam Anb)kaHoBa — MacTepuLa paboTaeT B 061acTv Tpaguum-
OHHOTO TEKCTWASA, BAajeeT TEXHUKON BOPCOBOro U 6e3BOpPCOBOro
KOBPOTKaYeCTBa, M3roTOBJAEHUEM W3ZENNIA U3 BOWIOKA W BbILIWB-
KOW. AKTVBHBIV YYaCTHUK BCEX MEPOMPUATIIA B 061aCTV Tpasuum-
OHHbIX pemeces. Ee paboTbl xpaHATCA B My3esx CTpaHbl U 3a pybe-
oM. YneH Coto3a pemecieHHUkoB Pecny6amkn KasaxctaH.

Mariyam Alzhanova. The craftswoman works in the field of
traditional textiles, knows the technique of pile and lint-free carpet
weaving, the felt products and embroidery mastering. An active
participant in all activities in the field of traditional crafts. Her works
are kept in museums of the country and abroad. Member of the
Union of Artisans of the Republic of Kazakhstan.




Tamapa Kankbi3bl — A3CTypi silengep KONeHepiHiH 6apblk Typ-
NepiH MeHrepreH TaHbiMan koneHepui. «Lebep» koneHepuinep
6alkayblHbIH, bipHele AypkiH >xeHimnasbl, KP KoneHepuwinep
OZafblHbIH, KypMeTTi myLieci. OHbIH 6ynbimgapsl FOHECKO «Cana
6enriciveH» benrineHreH.

Tamapa Kankbi3bl — n3BecTHaa Mactepuua, Kotopas BnageeT npak-
TUYECKN BCEMW BUAAMM TPAAULIMOHHBIX XEHCKUX pemecen. Heoa-
HOKpaTHas nobeAnTeNbHML@ KOHKYpCa peMecaieHHNKoB «Lllebep»,
nouyeTHbIn yneH Cotosa pemecneHHnkos PK. Ee nsgenns otmeyeHsl
3nakom kavectsa FOHECKO.

Tamara Kapkyzy is a well-known craftswoman who is skilled in
almost all types of traditional women's crafts. She is a repeat
winner of the «Sheber» handicrafts competition and an honorary
member of the Republic of Kazakhstan Craftsmen’s Union. Her
products have been awarded the UNESCO Seal of Excellence.






















AibxaH BekkynoBa — TaHbIMas KuWi3 Lebepi XXaHe 3THOAU3aNHep,
KP KoneHepuinep ogafbiHbIH Topafackl. KaszakctaH Pecnybankacs-
HblH, FOHECKO >aHe VICECKO icTepi XXeHiHAeri yATTblK, KOMUCCUACHI
XaHblHAaFbl MaTepuransblk eMec MaeHN MypaHbl KOpFay XXeHiHae-
ri YNTThIK KOMUTETTIH MyLLeci. OHbIH, XXMHaKTapbl Tasifamnas Tasfam-
MEeH >aHe TepeH OUI0COPUANBIK Ma3MyHbIMEH epekLueneHes,.
[lereHMeH, KoO/NeHepLWi ToKbiMa OyMbIMAAPbIH KOPKEM eHAEYAIH,
ADCTYPi TEXHONOTNANAPBIH XAHE Xannbl M3AEHN Mypa caiacbiH-
Jafbl capantamasnblk 6inimMai MeHrepreH.

AWkaH bekkynoBa — n3BecTHas MacTepuLia Mo BOWAOKY U 3THO-
Av3aiHep, npeacepatens Cotoza pemecneHHunkos PK. YneH Hauu-
OHa/JIbHOrO KOMUTETA MO OXpaHe HemaTepuasnbHOro Ky/bTYPHOro
Hacneauns npu HaumoHanbHol komuccmmn Pecnybamkm KasaxctaH no
aenam HOHECKO mn NCECKO. Ee konnekumMm oTAnYatoTCs U3blCKaH-
HbIM BKYCOM W rny6oknm dunocodckmm cogepkannem. OaHako,
MacTepuLia BaajeeT TPAANLMOHHBIMU TEXHONOTUAMM XYL0XKECTBEH-
HOM 06pPaboTKM TEKCTUAS M IKCMEPTHbIMU 3HaHMAMKM B obiactu
KY/IbTYPHOIO Hacneaus B LLeIOM.

Aizhan Bekkulova is a renowned felt craftswoman and ethno-
designer, chairperson of the Union of Artisans of Kazakhstan. She
is a member of the National Committee for the Safeguarding of
Intangible Cultural Heritage under the National Commission of the
Republic of Kazakhstan for UNESCO and ISESCO.

Her collections are distinguished by refined taste and deep
philosophical content. However, the craftswoman is skilled in
traditional techniques of artistic textile processing and expert
knowledge of cultural heritage in general.
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KasakTbiH, KinemMm TOKybl — auen-
Aep KOJIOHepiHiH, AdcTypai Typi,
on eki Heri3ri Typre 6eniHeai: TyKTi
XdHe TyKci3. Kinem TOKy npoueci
CanT-A3CTYpPNIepPAiH, dAeT-Fypbin-
TapAblH, )XdHE XaNblK, KOWbIbIMAA-
pbiHbIH, TyTac Kab6aTtbimeH 6an-
naHbictbl.  Kinempgepaiy, kasak
MaAeHUueTiHAeri MaHbI3biH 3epTTey-
wi K. b. KaceHoBa onapabiH, atKa-
paTbiH KbI3MeTTepi apKbi/ibl: NpaK-
TUKaNbIK, 3CTETUKAJIbIK, MepeKeik,
CaNTaHaTThbl, TaNTbIK, YATTbIK )X9He
OHipANIiK TNICTINIK, AiHWN, FYPbINTBIK,
CUKbIPJ/Ibl, CMMBOJAAbIK, AyHUeTa-
HbIMAbIK Aen atan KepPCeTKeH.

Kinem TokyablH, A9CTYpAi opTanbiKTapbl Herisi-
HeH OHTyYCTIK >aHe batbic KasakctaH 60nbin
Tabblnagbl, [EreHMeH Tapuxu Jepekkeszep-
ne ContycTik xaHe LUbiFbic KazakcTaHaa Kinem
6yMbIMAAPbIH AariblHAAY ASCTYPIHIH, 60nybl Typa-
Nbl ManimeTTep 6ap. Ananaa, Lbirbic KasakcTaHaa
TeK KaHa ycak, TyKTi bybIMaapabl >kacay faHa atan
OTINIETIHIH arTa KeTKeH eoH. OHTycTik KasakcTtaH-
Aa — 6yn Kbizbinopaa, TypkictaH xoHe XXambbin
obnbictapbl. batbic KazakctaHaa — Oyn, eH, an-
AbiMeH, TypiKMeHCTaH LekTeceTiH MaHfbicTay
eHipi (MaHfbicTay 06/bICbI), KaaccukanblK Kinem
TOKY ©HepiHiH, oTaHbl. Kasanbl Toky batbic Ka-
3aKCTaHAafbl ATbipay 06/1bICbIHbIH, TYPFbIHAAPbIHA
Aa ToH 6onabl. ThikbIp Kinem Toky 6ykin KasakctaH
XepiHae AepAik KeHiHeH TapanfaH. bipak kebiHece
apanac TexHvKa KongaHblnagbl.

XX facblpAblH, OpTacbiHa AeWiH Ka3aKTblH
ASCTYPAI KineM TOKYbIHbIH, Heri3ri opTa-
NblKTapbiHbIH,  6ipi  Kbi3blnopga o06sbiChl
6ongbl. OHbiH, Tapuxu ataybl — Cbipaa-
pua eHipi (Coipgapua e3eHi anabblHblH,
aactypAi ataybl — Cblp eHipi). byn Tono-
HUM OCbl ®HIPAIH TYKTi KineMaepiHiH >an-
Mbl XanblKTblK ataybiMeH — Cbip KinemiMmeH
(Colpaapvss MaHbl Kinemi) 6annaHbICTbl.
3epTTeywinep epreae  KOHblpaTKinem
(Colpaapvissafbl KOHbIpAT pPybl TOKWUTbIH
Kinem) CuAKTbl TYKTi KiNeMHiH, 6ofaHbIH
avTazbl. KasakTblH, KOHbIpaT pybl A3CTYpP
6ovbiHwa ChipgapuaHblH,  OpTa  afbiChbl
6ovibiHa (Kbi3bliopaa >kaHe TypkicTaH 06-
NbICTapbl) KOHbICTAHFaH.

ByriHri TaHAa Kbi3blIOpAANbIKTAP TYKTi Kinemre
KaTbICTbl YATTbIK aTaynapabl — Kanbl Kiem (KbiM-
6at Kinem) Hemece TyKTi KineM (Kaganbl Kinem)
Kebipek KosngaHagbl. byn eki kinemHiH ae Tyk-
Tepi >xofapbl 6onagpl. Kasipri yakpitta Kinemaep
AaViblH 3aybITTbIK XiNTepAeH TOKblAazbl, TOKbIMA
LIMKI3aTbiH AalbliHAAY (KYHHEH >acanfaH uipin-
reH XinTepai AanbiHaay XaHe 608y, cCoOHAan-ak
vipinreH xintepai 6oday ywiH Tabusn 6osynap-
Abl MahjanaHy) KosajaHblaManabl, Oyn TyTac-
Ta anfaHja TEHTYMHYCKaabl Kinem TOKYAbIH,
eMipLUeHAiriHe yaKeH kayin TeHaipeai. Xannbl,
OyriHri KyHi obnbicTa Kinem OyWbiMAapbIH Tek
Xeke TancblpbicTap LeHbepiHAe Xacay YLiH e3
TeXHWKanapblH KOAAaHATbIH TYKTi >X8He TyKCi3
Kinem TokyAblH OipHewe webepnepi faHa 6ap
(kebiHece apanac aAic KonjaHblNajbl — TYKTI
XaHe TyKCi3 Toky). Kinem Toky, H6asfbl kesgeri-
Aewn, 2-3 ail 6oWbl YXKbIMABIK LUbIFaPMaLLbIAbIK,
XKYMbICKA KaTblCaTblH TYbICTap MEH KepLUiNepAiH,
ByKin TOObI KaTblCaTblH YaKbITTbl KaXeT eTeTiH
npouecc.

OHTyCTiK KasakCTaHHbIH, TaHbiMan Lwebepnepi
kaTapbiHaa Po3a onibaTtbipoBa, Mapuam onxa-
HoBa, Kapabifaw lnvacosa, ArimaH 96ingaeBa,
Mans KanxaHoBa, bubixap Cumoa, Xynap
BenceHosa 6ap.

Mapuam OskaHoBa — [9CTypAi TOkbiMa cana-
CblHZA eHOEK eTEeTiH, TYKTi XXaHe TYKCi3 Kisem ToKy,
KuisgeH ByrbiMaap >kacay >XaHe KecTe Tiry TexHu-
KacblH MeHrepreH TaHbiMaa KoneHepLui. KaszakcTaH
Pecny6nvkacel KoneHepLuinep ogafblHbIH, MyLLIEC.

Kapabifaw lnusacoBa — AacTypsi TokbiMa cana-
CblHAa eHbeK eTeTiH, TYKTi XaHe TYKCi3 Kinem ToKy,
KuisgeH Oymnbimgap >kacay >KoHe KecTe Tiry TexHu-
KacblH MeHrepreH TaHbiMan KoneHepui. Kypak,
KypaymeH aviHanbicazbl. KaszakctaH Pecny6ivkacl
KoneHepLuinep ofafbiHbiH MyLLECI.

LWbimMkeHT KanacbiHAa bericbekoBTep oTbachl-
HbiH «AnTbiH Opga» KepkemcypeT ranepeschbl
HenceHai XXyMbic icTergi, oHaa 6apablk oTbachl
MyLLenepi KONOHePAiH ap TYPIMEH ariHanbiCcaibl.
Epnep afaw, Tepi, MeTann eHaeymMeH ariHanbica-
Abl. Olensep ToKbIMa, TiriH, KecTe TiryMeH anHa-
Nbicagbl.

Bub6ixkxap CumoBa — Ka3aKTbliH, KiJieM TOKY OHEpIHIH,
6enrini Wwebepi. AacTypni TokbiMa ByMbIMAaPbIHbIH
6apnblk TypaepiH MeHrepreH. LakipTTepi 6ap.
«Xac webep» aTafbiHbIH, Merepi (Kofapbl caHaTTbl
webep). KazakctaH Pecnybavkackl KoneHepuuinep
OAafblHbIH MyLweci. OHbIH, TybIHAbINAPbI €NiMi3giH,
>KoHe LWeTenaepain MypaxannapbiHaa cakTaysbl.
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)Kynap BeiiceHoBa — CoHZiK-KONAaHOaNbl OHEPAIH,
TaHbiMan Lwebepi. Kepkem ToOkbiMa canacbiHAa
6inikTi. Pecnybankanbik >xaHe XasbiKapasblk Kep-
Menepain 6enceHai Katbicylwbickl. LLebep belicbe-
KOB OT6acCbI/bIK, dYNETiHiH eKii.

MoapauHa AxmeTtoBa — 6erini caHAik-konaaHb6anbl
eHep webepi. Kepkem TokbiMa casnacbiHaa GinikTi.
Kinem TokymeH (TyKTi XaHe TyKCi3 TOKy) aillHanbl-
cagbl. «[lacTyp» HoOMWHauumAcbl 6oMbiHWa Born
Nomad 6aiikaybiHblH, XeHimna3bl. LLebep bericbe-
KOB OTHaCbI/bIK dYNETiHIH, OKii.

Anmatblga Tafbl 6ip biperen webep — KP Au-
3aliHepaep ogafblHbIH, MyLweci Po3a YiiciHb6aeBa
Typagbl. On TyKCi3 Kinem — Takblp Kinem paui-
biHAayfa OinikteHreH. LUebep Kbi3binopaaHbiH
TyMachl, an OHblH, XapKblH OyMbiIMAapbl aLlblk,
KAHe KaHblk, 60sybIMeH Ke3 TapTakbl.

Mepeke Monar - OGenrini caHaik-KongaHbanbl
eHep webepi. KepkeM TokbiMa canacbiHaa 6GinikTi.
Pecnybavkanbik xaHe Xasblkapablk, KOPMeNepaiH,
b6enceHsi Katbicylbichl. «lllebep» koneHepuiinep
6ariKayblHbIH, XeHiMMna3bl.

XX facbipablH opTacbiHa AeniH batbic Ka3akcTaH
Ka3aKTblH ASCTYp/i KiieM TOKY OpTaiblKTapbl-
HbIH 6ipi 6onabl. HerisiHeH MaHgfbicTay, ATbipay
obnbicTapbiHAa WOfbIpiaHfaH. MaHfbicTay
Kinemgepi gen atanatblH MaHFbICTay OHIPIHIH,
TYKTi kinemgepi OHTycTiK KasakcTaHHbIH, yK-
cac OyMbiMAapblHaH aribipMalbiablFbl - bap.
MaHfbicTay KinemgepiHiH, WKOHOrpaduAcbiHa
KeHe TypikKMeHAepaiH KineMm ToKy A3CTypJepi
KaTTbl 8cep eTTi.

Byn almakTbiH KinemAaepiHiH anpbiKlia epek-
WenikTepiHiH, b6ipi — KagacbiHbIH, anaca 6oAaybl,
COHAbIKTAaH MacaTbl Kifiem gen atanfaH. Ocbl
OHIpAIH  KineMAepiHiH, epeklenikTepiH cu-
nattan otblpbin, L. XK. TokTabaeBa TOKYyAbIH
TbIfbI3AbIFbIH, TYTiHIH, TOMEHAIrH, ycak Xui ep-
HeriH >X9He KbI3bIIKYPEH, KbI3blJ X9HE KOHbIP
TYCTEPAIH KaHblK 60AyblH atan eTegi. OaeTTe
$OH MeH Or-OpHEeK XaKblH X9He ynnecimai
TYCTEepMeH >acanabl. byn enkeHiH TaHbiMan
KOJNieHepLwinepiHiH KatapbiHAa MegunHa 13-
6acapoBa, Kymic Kocban, ameni MykaHoBa
XaHe backanap b6ap.

MepuHa I36acapoBa — Ka3akTblH Kiem TOKy
©HepiHiH, TaHbiMan webepi. [acTypai TOKbIMa
OybIMAAPbIHbIH,  6apAblk TypAepiH MeHrepreH.
LLakipTTepi 6ap. «AnTblH anka» aTafblHblH Merepi
(>kofapbl caHaTThbl Webep). JacTypai koneHep cana-
CblHAafbl BapAablk ic-lapanapably, 6enceHai KaTbl-
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cywbicbl. [acTypai TexHonoruanap 6owbiHLLa KWi3
yW4i 6e3eHAipy eHepiH MeHrepreH.

Kymic Koc6aii — gacTypi TeXHONOrsA apKblibl KMi3
Y7 6e3eHaipy eHepiH MeHrepreH TaHbimMan Lebep.
MamaHAap KONeHepLUiHiH LebepiriHiH >kofapsbl
JeHreiH atan eTegi, acipece on >acafaH backyp-
nap - Kwuis ynai 6esengipyre apHanfaH TOKblifaH
SKYH >KoNaKTapbl (apanac aic — TYKTi XaHe TYKCi3
TOKY) TaHbIMan.

Aameni MykaHoBa — 9CTypi TEXHOAOT A apKblbl
KWi3 ynai 6e3eHAipy eHepiH MeHrepreH TaHbIMan
KoneHepui. acTypni koneHep canacbiHaafbl Hap-
NblK, ic-LiapanapAbl, 6enceHAi KaTbICyLLbIChI.

Weirbic Ka3akcTaH KofieHepLUinepiHiH, apacbiHAa
f'ynHap KoxkamxkapoBa, KanHbilw MaHken, 9aus
KycanHoBa >aHe 6ackanapbl epeklue Ke3re

Tyceai.

F'ynHap Ko>xamikapoBa - CaHgik-KongaHbanbl
eHepAiH TaHbIMan webepi. KasakTbiH, yATTbIK KO-
fJaHbanbl eHepiHiH, A9CTypAi TeXHWKacbiHAa Oyi-
bimMZap acarnasl. 100-4eH actam TOKbIIFaH Kinewm,
6ay-6ackyp, KOpP>XbIH >XaHe backa Aa AaCTypAi byi-
bIMAapabl xacafaH. 2009 xaHe 2012 Xbingapaarbl
«Lllebep» baikayblHbIH «TenTymanbik», «>Kofapfbl
webepnik» HOMUHaUMANAPbIHbIH, >XeHimna3sbl. Ka-
3akcTaH KoneHepuinep ogafbiHblH MyLueci. LLnki-
3aTTbl JalblHAAY XaHe uipinreH XinTi 60ay fafabl-
NapbliH MEHTEPreH.

Kaiiubiww MaHkeW — pacTypni koneHepgiH, 6en-
rini webepi, KXP Antaii avimarbiHgafbl «babanap
Mypachbl» KecTe Tirywinep kofambiHbIH MyLieci. Kuis
6yMbIMZapPbIH XacayZa, KecTe Tiryae, Kypak kypay-
Aa 6inikTi. Kepmenepgin, dectmBanbAepAin, >aHe
6ankaynapablH KaTblCyLLbIChI.

Onua KycamHoBa — «analwa» TOKYAblH A3CTYp-
ni TeXHO}'IOFVIFU'IaprI «OKOJ1» XoHe <<Tep|v|e ajlawa»
TYPAEepiH XaKCbl MeHrepreH xac KoseHepuui. «Tep-
Me-KecTe» KecTe Tiry AafablnapbiH MeHrepreH. Kep-
menepain, dectnBanbaepain xaHe bankaynapabiH,
KaTbICYyLWbIChbI.

Xannbl, KasakTblH, TYKTi Kinemi — 23ipwe
ThIHFbIILIKTbI 3epTTE/IMEreH, biperein MaseHu Ky-
6binbic. bipak, KasakTapAblH MaTepuanablk emec
M3AEHM MypPacbIHbIH, Oyl 31eMEHTI LLYFbIN TYpAe
KOpfayabl >XdHe OHbl KOAJayAbl, KOpFfay >aHe
Kopfay GoWblHLWA eHIMAI Lapanapabl a3ipaey-
Al, OHbIH, iWiHAE OHbl TAPUXW TypAe KOAAaHFaH
anmakTapAa ASCTyp/i TokbiIMa eHepi MeKkTebiH
KYPYAbl Tanan eTeTiHi KasipAiH 63iHAe auKbiH.



Kasaxckoe koBpoTkauecTBo — Tpa-
AVLMOHHBINA BUA, XXEHCKUX peme-
cesn, KOTOpoe noapasjensaerca Ha
ABa OCHOBHbIX BUAAa: BOPCOBOE WU
6e3BopcoBoe. C npoueccoMm KOB-
poTKauecTBa CBfAi3aH Lie/iblii naacT
obpsapoB, puTyasioB U HapOAHbIX
npeacraBAeHNi. 3HAUMMOCTb KOB-
pPOB B Ka3axCKOW Ky/bType MOA-
uepkmBaeTcs uUX PyHKUUAMWN, Bbl-
AeNIeHHbIMUN uccaepoBartenem
K. b. KaceHoBOM:  npakTuueckas,
3cTeTUUeckas, MpasgHuUYHasn, Top-
)KeCTBeHHasi, COC/IOBHas, Hauu-
OHa/NbHAaA W pervoHasbHas npw-
HaANeXXHOCTb, pennrvosHas,
obpapoBas, Marnueckas, CUMBO-
InyecKas, MMpoBO33peHuYecKas.

TpaanLMOHHBIMK LIEHTPaMK BOPCOBOroO KOBPOT-
KayecTBa NpPenMyLLeCTBEHHO ABAAOTCA HOXKHbIV
n 3anagHbln KasaxcTaH, XOTa B UCTOPMYECKUX
MCTOYHMKaX BCTPeYatoTca CBeAeHUAa u o bbiTo-
BaHVM TPaAWLNN U3rOTOBNEHUA KOBPOBbLIX M3-
aennin B CeBepHoM M BocTouHoM KaszaxcTaHe.
OpHako, HYy>XHO OTMeTUTb, YTO B BoCTOYHOM
KasaxctaHe oTMe4aeTcad WCKAYUTENbHO W3-
rotToB/ieHe HebOoNbWNX BOPCOBLIX n3aenvn. B
FOxxHoM KasaxctaHe — 370 Kbi3blOpAMHCKaS,
TypkecTaHckaa n Xambbiickas obnactu. B 3a-
nagHom KasaxctaHe - 3TO, Mpexje BCero pe-
rmoH MatHrbictay (MaHrbictayckaa o6nactb),
rpaHuyalimii ¢ TyYpKMEHUCTaHOM — POAUHOW
KNacCMyeckoro BOPCOBOrO  KOBPOTKayecTBa.
BopcoBoe TkauecTBO 6bIIO Tak>Ke XapakTepHO
ANA HaceneHus Atbipayckor obnactv 3anasHo-
ro KasaxctaHa. be3BopcoBoe KOBPOTKauyecTBO
6bI10 pacnpocTpaHeHO NPaKTUYEeCKN MO BCEMY
KazaxctaHy. Ho value Bcero npaktukyeTtcs cme-
LIaHHasA TeXHMKa.

Bnaotb go cepeanHbl XX B. — OAHUM U3 FNaBHbIX
LEHTPOB TPaAMLMOHHOIO Ka3axcKoro BOPCO-
BOro kopotkayectBa 6bina KbidblnopanHckas
obnactb. Ee ncropmueckoe HaspaHne — Cbipaa-
PbUHCKNIA PEervoH (TpaguuUMOHHOE Ha3BaHue
b6accenHa peku Cbipgapbs — Colp eHipi). C 3Tum
TOMOHMMOM CBfi3aHO obLlee HapoAHOe Ha3Ba-
HWe BOPCOBBLIX KOBPOB 3TOro pervoHa — Cbip
Kinemi (NpucbipaapbuHCcKniA koeep). ViccnepoBa-
Tenn coobuwaroT o0 H6bITOBaHMM B NMPOLUAOM Ta-

KOro BMAa BOPCOBOrO KOBPa Kak KOHbIpamkisiem
(koBep, COTKaHHbIM PoAOM KOHbIpaT Ha Cbipaa-
pbe). Kasaxckuin pog kKoHelpam TpajVLMOHHO
pacceseH no cpegHemy TeyeHuto Cbipgapbu
(KbI3blnopanHackas n TypkecTaHckas obaactw).

CerozHs KbI3bIIOPAMHCKOE HaceneHve B
OTHOLUEHUN BOPCOBbIX KOBPOB 60/blUe
ynoTpebaseT obuieHaLMOoHa bHble Ha3Ba-
HWUA — Ka/bl KiJleM (JOPOron KoBep) man
mykmi kinem (koBep ¢ Bopcom). Oba 3Tnx
BUZAA KOBPa UMEKT BbICOKUI BopcC. B Ha-
cTosLLEee Bpems KOBPbI TKYTCS U3 FOTOBbIX
3aBOACKMX HUTEW, He NpaKTUKyeTCs Moj-
roToBKa Cblpbs ANA TKayecTBa (M3roToB-
NleHVe N KpalleHue LIepCTAHOM MPsXH,
a TakXe WCMNoAb30BaHME HaTypasbHbIX
Kpacok Aas OKpallMBaHWUA MPSXMK), YTO B
Le/IOM fBAAETCA Cepbe3HON yrpo3on ans
>KM3HECMOCOBHOCTM ayTEHTUUYHOTO KOB-
poTkayecTBa. B Lesom, Ha cerogHAWHNN
AeHb B 00NacTU HacuMTbIBAeTCA AULLb
HECKOJIbKO MacTepuLl, BOPCOBOro 1 6es-
BOPCOBOro KOBpOTKauyecTBa (4Yallie Bce-
ro NpakTUKyeTCs CMeLlaHHas TexHMKa),
KOTOpble KOBPOBbIE WU3AEANSA UCKAHOYU-
TeNbHO B paMKax MHAMBUAYabHbIX 3aKa-
30B. TKauecTBO BOPCOBbIX KOBPOB, Kak U
B CTapWHY TPYAOEMKUNI NpoLuecc, B KOTO-
pPOM MPWHUMAaET yyacTue Lenas rpynna
POACTBEHHUL, U COCEAOK, YUYaCTBYHOLLNX
B KONNEKTUBHOWN TBOpUYeckon paboTe Ha
NpOTAXEHNN 2—-3 MecALEeB.

Cpean usBecTHbIX Mactepuy, HOxHoro Kasax-
ctaHa Po3za AnnbatbipoBa, Mapusam AnbxaHo-
Ba, Kapabiraw WVnbscosa, AinmaH Abunbaaesa,
Mans KanxaHoBa, bubuxap Cumosa, Xynap
BenceHoBa, Akwarynb KapbimcakoBa v gpyrue.

Mapuam AnbXaHoBa — M3BeCTHas MacTepuua
pabotaeT B 061acTU TPagULMOHHOIO TEKCTWUAS,
BNaZleeT TEXHWKOW BOPCOBOro W 6e3BOpPCOBOro
KOBpOTKauyecTBa, U3roToBJEHUEM W3Jennii 13 BO-
noka v BbllMBKOA. YneH Cotoza peMecneHHMKOB
Pecny6avkn KasaxcTaH.

Kapnbiraw Unbacosa — n3BecTHas mactepuua pa-
60TaeT B 061aCTV TPaAULMOHHOIO TeKCTUAS, BAa-
JleeT TEXHUKOW BOPCOBOro M 6€3BOPCOBOro KOB-
poTkayecTBa, U3roToBJAEHUEM U3AENNI 13 BOMNOKA
W BbIWMBKOW. 3aHUMAETCA JOCKYTHbIM LUUTHEM.
YneH Cotoza pemecneHHukoB Pecnybankn Kasax-
CTaH.
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B ropoge LUbIMKEHT aKTUBHO QYHKLMOHMPYET
XyfoXecTBeHHas ranepes cembi belicbekoBbix
«AnTblH Opga», B KOTOPOW BCe Y/eHbl CEMbM
3aHMMarOTCA  PasNYHbIMK  BUAAMU  pemecen.
My>KUMHbI 3aHATbI 06PabOTKOM AepeBa, KOXMW,
mMeTanna. >KeHLWMHbl 3aHMMaoTCA TKauyeCcTBOM,
WATbEM N BbILUMBKOMW.

Bu6uxap CumoBa — 3BeCTHas MacTepuLa kasax-
CKOro BOPCOBOro KOBpOTKayecTBa. Bnrajgeet Bcemu
BUAaMM TPaAULIMOHHOrO TekcTuasa. Vimeert yyeHu-
koB. Obnagatenb 3BaHus «Xac webep» (MmacTep
BbiCLLeW kaTeropun). Yner Cotoza pemecieHHNKOB
Pecnybankun KasaxcraH. Ee paboTbl xpaHATCA B My-
3esX CTpaHbl 1 3apy6exom.

XKynap beiiceHoBa — v3BecCTHasa MacTepuua Ae-
KOpaTUBHO-NPUKAAZHOTO  nckyccTBa.  Keanmu-
uMpyeTcs B 061acT XYAOXKECTBEHHOTO TEKCTUASA.
AKTMBHBIN y4YacTHUK pecnybanKaHCKuX U Mexay-
HapOAHbIX BbICTaBOK. [pejcTaBUTENb CEMENHOM
AVHacTUM MacTepoB becbekoBbiX.

MapuHa AxmeToBa — M3BecTHas macTepuvua ge-
KOpaTUBHO-NPUKAaZHOro  nckycctea.  Keananou-
umpyetcsa B 06/1aCTU XYAOXECTBEHHOrO TEKCTUAS.
3aHVMMaeTcs KOBpPOTKayecTBOM (BOPCOBOro 1 Hes-
BOPCBOro TKkayecTsa). [lobegntenbHMLa KOHKypca
Born Nomad B HOMUHauun «Tpaanuums». MNpeacrta-
BUTENb CEMENHON AMHAcTMN MacTepoB belicbeko-
BbIX.

B Anmatbl NpoxuBaeT elle OfHa YyHWKanbHas
macTepuua — Po3a YncnHbaesa, uneH Corosa an-
3aiHepoB PK. OHa kBannuumpyeTcs Ha m3ro-
TOBNEHUN 6e3BOPCOBbIX KOBPOB — TakbIp KiseMm.
Pogom mactepuua n3 Kbi3binopabl, a ee apkue
n34enna npuBaeKaroT CBOUMM APKUM U Hacbl-
LEeHHbIM KONOPUTOM.

Mepeke Monat — nssecTHas Mactepuua gekopa-
TUBHO-MNPWKAAZHOrO nckyccTBa. Keannpuumpyetca
B 06/1aCTV XyA0XKECTBEHHOTO TEKCTUAS. AKTUBHBIN
YUYaCTHUK pecnybAnKaHCKUX W MeXAYHapOAHbIX
BbICTaBOK. [obeanTesib KOHKypca pemMecNeHHNKOB
«Lllebep».

Bnnotb fo cepeamHbl XX B. — 3anagHbii Kasax-
CTaH Obl1 OAHVUM W3 LIEHTPOB TPaAVLIMOHHOIO
Ka3axcKkoro BOPCOBOro kKoBpoTkavectBa. B oc-
HOBHOM OHO COCpPefOTOYeHO B MaHrbiCcTaycKom
n ATblpayckon obnacTtsax. Bopcosble koBpbl MaH-
bICTayCKOro permoHa, HasbiBaeMble MaHfbicmay
KinemOepi (MaHrbICTayckme KOBpPbI) UMEHOT OT/IN-
UMA OT aHaNoTNYHbIX n3gennin KOxHoro Kasax-
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CTaHa. Ha VIKOHOFpaCI)I/II-O MaHrbICTayCKUX KOBPOB
oKazanu bonblloe BAMAHME APeBHNE TYPKMEH-
CKne Tpagmynm KoBpoTKavecTBa.

OfHOW 13 OTAIMUUTENIbHBbIX OCOBEHHOCTEN KOB-
POB AaHHOTO pernoHa ABAAETCA HW3KUA BOPC,
OTCtOAa W HasBaHMe macamel Kinem. Xapak-
Tepusys OCOBEHHOCTVM KOBPOB 3TOTO pPervoHa
LL. )K. ToxTabaeBa, OoTMeuyaeT NAOTHOCTb nJe-
TEHWS, HU3KUIN BOPC, MENKWUMA YacTblil y30p W
COYHbIA KONOPUT BOPAOBOro, KPacHOro U KO-
puyHeBoro LBeToB. O6bIYHO GOH N OpHaAMEHT
BbIMONHAANCE B ONN3KUX U TAPMOHUYHbIX LiBe-
Tax. Cpean COBpPeMeHHbIX MacTepuy, AaHHOrO
permoHa — MeanHa W3bacaposa, Kymuc Koc-
6ar, lamenn MykaHoBa u agpyrue.

Meauna MsbacapoBa — macTepuLia Kasaxckoro
BOpPCOBOro KOBpOTKauyecTBa. Bnageer Bcemu Bu-
AaMN TPAANLMNOHHOIO TEKCTUNIA. Nwveet YYE€HUKOB.
Obnapatenb 3BaHMA «ANTbiH anka» (MacTep BbIC-
el kaTeropum). AKTUBHbIN Y4YaCTHUK BCEX Mepo-
npuATAin B 061aCTN TPaAULIMOHHbIX pemecen. Baa-
[eeT UCKYCCTBOM CO3/aHns ybpaHCTBa tOpThl MO
TPaAVLMOHHBIM TEXHONOTUAM.

Kymuc Kocbait — n3BecTHas macTepuua, Brage-
toLLas UCKYCCTBOM CO34aHWUA ybpaHCTBa topThl MO
TPaAULMOHHBIM TexHonoruam. Crneunanmctsl oT-
MeuatoT BbICOKUIA YPOBEHb MacTepCTBa PeMeC/IeH-
HWLbl, @ OCOBEHHO MOMYNAPHOCTBIO MOB3YHOTCS
co3jaHHble el 6ackypbl — TKaHHbIE LIEPCTAHbIE MO-
JIOCKW ANs yKpaLleHUs topTbl (CMellaHHas TeXHW-
Ka — BOPCOBOe 1 6e3BOPCOBOE TKAYECTBO).

Aavenn MykaHoBa - u3BecTHas MacTepumua,
BraZetollas WMCKycCTBOM CO3jaHus  ybpaHCcTBa
FOPTbI MO TPAAULIMOHHBIM TEXHONOTUAM. AKTUBHbIN
YyYaCTHVK BCeX MeponpuaTui B 0baact Tpaguum-
OHHbIX pemeces.

Cpean mactepuy, BoctouHoro KasaxctaHa oco-
60 Bbigenstotca lynbHap Koxamxkaposa, Kain-
Hbllw MaHken, Anma KycanHoBa v gpyrue.

lF'ynbHap Ko>xamixkapoBa — n3BecTHas mactepuua
AEeKOopaTVBHO-MNPUKAAAHOMO UCKYCCTBA. BbinoaHsaeT
n3genvsa B TPAAULMOHHOM TEXHMKE Ka3axCKoro Ha-
LMOHaNbHO-MPUKAAAHOrO UckyccTBa. M3rotosuna
6onee 100 TkaHbIx KOBPOB, Hay-6ackypoB, KOPXbI-
HOB W ApYyrux TPaAWLMOHHbIX n3genvii. Mobegun-
TesbHMLA KOHKypca «Llebep» 2009 n 2012 rozos
B HOMMWHauumn «Tentymanbik» («[OJANHHOCTb»),
«Xofapfbl LWebepnik» («Bbicokoe MacTepcTBO»).
YneHn Coro3a pemecneHHukos KasaxcraHa. OgHa 13
HeMHOrMx MacTepuLi, KoTopas BaaZeeT HaBblKaMu
MOATrOTOBKM CbIPbA M KpaLleHWs Mpsaxu.




KaiHbiu MaHkei — mactepuua B obnactn Tpa-
AVNLUNOHHOTO TEKCTUAA, BAafeeT TPajuLMOHHbIMK
TEXHONOTMAMMN  Ka3axXCKOW  BbIWMBKW. AKTUBHBbIN
y4YacTHWMK npoekTa «3on0Tol AnTalh — 6oratcTBo
ANA Pa3BUTUSA pernoHal».

Anna KycavHoBa — Monogas Mactepuua, Baaje-
tolas TPagULVOHHBIMY TEXHONOTUAMM TKayecTBa
«analla»: «xen» 1 «Tepme anawa». Bnageet HaBbl-
Kamu BbILUMBKM «TepMe-KecTe». YuacTHULa BbICTa-
BOK, GpecTmBaneit 1 KOHKypPCOB.

Kazaxckuii koBep — 3TO yHWUKaNbHOE KYNbTYpHOE
fIBNEeHVe JeTasbHOe M3y4yeHue, KOTOPOro eLe
npeacTouT caenatb. Ho, ceyac y>xke o4eBUAHO,
YTO 3TOT 3/IEMEHT HEMATEPUIBLHOTO KYJILTYPHO-
ro Hacneams TpebyeT CPOUHOW OXpaHbl U pas-
paboTKN NPOAYKTUBHbLIX Mep €ro MoAAep>KKY,
3alMTbl U OXPaHbl, BKAKOYAs CO3jaHME LUKObI
TPaAMLMOHHOIO TKayecTBa B permoHax, KoTo-
pble NCTOPUYECKM Ero NPakTMKOBaAN.
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Kazakh carpet weaving is a
traditional type of women'’s craft
that is divided into two main
types: tufted and lint-free. A whole
stratum of rites, rituals and folk
representations are associated with
the process of carpet weaving. The
importance of carpets in Kazakh
culture is underlined by their
functions highlighted by researcher
K. B. Kasenova: practical, aesthetic,
festive, ceremonial, class, national
and regional belonging, religious,
ritual, magic, symbolic and world
outlook.

Southern and western Kazakhstan are the
traditional centres of carpet weaving, although
historical sources also provide information
about the tradition of carpet weaving in northern
and eastern Kazakhstan. However, it should
be noted that the production of small pile
goods is noted only in Eastern Kazakhstan. In
Southern Kazakhstan it is Kyzyl-Orda, Turkestan
and Zhambyl regions. In West Kazakhstan it is
first of all Mangistau region bordering with
Turkmenistan — the motherland of classic pile
weaving. Pile weaving was also characteristic
of the population of Atyrau region of western
Kazakhstan. Lint-free carpet weaving was
widespread practically all over Kazakhstan. But
mixed technique is most commonly practiced.

Until mid-20th century Kyzylorda region
was one of the main centres of traditional
Kazakh carpet weaving was Kyzylorda
region was one of the main centres
of traditional Kazakh carpet weaving.
Its historical name is Syrdarya region
(the traditional name of the Syrdarya
river basin is Syr 6Airi). This toponym is
associated with the common folk name
for the region’s pile carpets — Syr kilemi
(the Syr Darya carpet). Researchers report
about the existence of such type of carpet
in the past as koAyratkilem (carpet woven
by konyrat family on Syrdarya river). The
Kazakh konyrat clan is traditionally settled
in the middle reaches of the Syr Darya
River (Kyzylorda and Turkestan regions).
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Today, the Kyzylorda population uses more
national names for pile carpets — qaly kilem
(expensive carpet) or tikti kilem (carpet with
pile). Both of these types of carpets have high
pile. At present time carpets are woven from
pre-fabricated threads and the preparation of
raw materials for weaving (making and dyeing
wool yarn as well as using natural dyes for
dyeing yarn) is not practiced, which in general
is a serious threat to the viability of authentic
carpet weaving. In general, today there are only
a few masters of tufted and lint-free weaving in
the region (mixed techniques — tufted and lint-
free weaving are most commonly practised)
who practice their techniques for making
carpets exclusively on an individual order basis.
The weaving of tufted carpets, as in the olden
days, is a labour-intensive process, involving a
whole group of female relatives and neighbours
in collective creative work over a period
of 2-3 months.

Among the famous masters of South Kazakhstan
are Roza Alibatyrova, Mariyam Alzhanova,
Karlygash llyasova, Aiman Abildaeva, Maya
Kalzhanova, Bibizhar Simova and Zhupar
Beisenova, Akshagul Karysakova and others.

Mariyam Alzhanova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet weaving,
felting and embroidery. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

Karlygash llyasova is a well-known craftswoman
working in the field of traditional textiles, mastering
the technique of tufted and lint-free carpet
weaving, making felted goods and embroidery. She
is engaged in patchwork. She is a member of the
Union of Artisans of the Republic of Kazakhstan.

In the city of Shymkent, the "Altyn Orda” art
gallery of the Beysbekov family is active, with all
members of the family engaged in various types
of crafts. The men are engaged in processing
wood, leather and metal. Women are engaged
in weaving, sewing and embroidery.

Bibizhar Simova is a well-known master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has pupils. The owner of
a rank "Khas sheber” (the master of the highest
category). She is a member of the Union of Artisans
of the Republic of Kazakhstan. Her works are kept
in museums of the country and abroad.




Zhupar Beisenova is a well-known master of
arts and crafts. She is qualified in the field of
artistic textiles. Active participant of republican
and international exhibitions. A member of the
Beisbekov family dynasty of craftsmen.

Madina Akhmetova is a well-known master
of arts and crafts. She is qualified in the field of
artistic textiles. She is engaged in carpet weaving
(pile and lint-free weaving). Winner of the Born
Nomad competition in the Tradition category. A
representative of the family dynasty of Beisbekov
masters.

Another unique craftswoman, Roza Uysinbaeva,
a member of the RK Union of Designers, lives
in Almaty. She specialises in the production of
lint-free carpets — taqyr kilem. She is originally
from Kyzylorda and her bright products attract
people with their bright and saturated colouring.

Mereke Polat is a well-known craftswoman in the
field of arts and crafts. She is qualified in the field of
artistic textiles. An active participant in national and
international exhibitions. Winner of the "Sheber”
handicrafts competition.

Up to middle of 20th century western Kazakhstan
was one of the centres of traditional Kazakh
carpet weaving. It was mainly concentrated
in Mangistau and Atyrau regions. Mangistau
region pile carpets called Mangistau kilemderi
(Mangistau carpets) differ from similar products
of South Kazakhstan. The iconography of
Mangistau carpets was heavily influenced by the
ancient Turkmen tradition of carpet weaving.

One of the distinctive features of carpets from this
region is their low pile, hence the name masati
kilem. Sh. Tokhtabaeva describing features of
carpets of this region notes weaving density, low
pile, small frequent pattern and juicy colour of
burgundy, red and brown colours. Usually, the
background and ornaments were made in close
and harmonious colours. Well-known masters
of this region include Medina Izbasarova, Kumis
Kosbai, Dameli Mukanova and others.

Medina Izbasarovais arenowned master of Kazakh
tufted carpet weaving. She is skilled in all kinds of
traditional textiles. She has students. Holder of the
title "Altyn alga” (master of the highest category).

An active participant in all activities in the field
of traditional crafts. Mastered the art of creating
yurt decorations using traditional technologies.

Kumis Kosbai is a well-known skilled craftswoman,
skilled in the art of decorating yurts using
traditional techniques. Specialists note the high
level of craftsmanship, and especially popular are
her baskurs — woven woolen strips for decorating
the yurt (mixed technique — pile and lint-free
weaving).

Dameli Mukanova is a well-known craftswoman,
skilled in the art of creating yurt decorations using
traditional techniques. She is an active participant
in all traditional crafts events.

Gulnar Kozhamzharova, Kainysh Mankey, Aliya
Kusanova and others stand out among the East
Kazakhstan artisans.

Gulnar Kozhamzharova is a well-known master of
artsand crafts. She makes productsin the traditional
technique of Kazakh national applied art. She has
made more than 100 woven carpets, bau-baskurs,
korzhyns and other traditional products. Winner
of the competition “Sheber” in 2009 and 2012 in
the nomination “Téltumalyq” (“Genuineness”),
“Zhogargy Sheberlik” ("High Skill"). Member of
the Union of Artisans of Kazakhstan. Skilled in
preparing raw materials and dyeing yarn.

Kainysh Mankey is a craftswoman in the field of
traditional textiles and masters traditional Kazakh
embroidery techniques. She is an active participant
in the project «Golden Altai is Wealth for the
Development of the Region!

Aliya Kusainova is a young craftswoman who
has mastered the traditional weaving techniques
of "alasha”: “zhol” and “terme alasha”. She is
proficient in “terme keste” embroidery. Participant
in exhibitions, festivals and competitions.

The Kazakh carpet is a unique cultural
phenomenon that has yet to be studied in detail.
But, it is now clear that this element of intangible
cultural heritage requires urgent protection
and the development of productive measures
to support, protect and preserve it, including
the creation of traditional weaving schools in
regions that have historically practiced it.
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Po3a DnibaTbipoBa — Ka3akTbIH, KiJleM TOKY @HEpPIHiH TaHbIMan Lie-
6epi. JacTypAi TokbiIMa ByMbiMAapbIHbIH 6apabik TYPAEPIH MeHrep-
reH, wakiptrepi 6ap. FOHECKO-HbIH, «Cana 6enriciHiH» merepi. Ka-
3akcTaH Pecny6aunkacbkl KoneHepluinep ofafbliHblH MyLLECi.

[acTypni koneHep canacbiHAafbl GapablK ic-luapanapably, 6enceH-
Al KaTbicylwbicbl. OHbIH, TYbIHAbINAPLI €NiMi3jeri XaHe LeTenseri
Mypakarnapga cakraysbl.

Po3a AnmnbatbipoBa — M3BECTHas MacTepuLa Ka3axCckoro BOpco-
BOrO KOBpOTKayecTBa. BrageeT Bcemu BuAamu TpajuLMOHHOTO
TekCTUAA, nmeeT yueHukoB. Obnagatenb 3Haka kayectBa FOHECKO.
Ynen Coto3a pemecneHHUkoB Pecny6amnkmn KaszaxcTaH.

AKTUBHbIN YYaCTHUK BCEX MEPOMPUATUIA B 061aCTV TPAANLIMOHHbIX
pemeces. Ee paboTbl XpaHATCA B My3esX CTpaHbl 1 3apyHexxoM.

Roza Alibatyrova is a well-known master of Kazakh tufted carpet
weaving. She is skilled in all types of traditional textiles and has
students. Holder of the UNESCO Seal of Excellence. Member of the
Union of Artisans of the Republic of Kazakhstan.

Active participant of all events in the field of traditional crafts. Her
works are kept in museums around the country and abroad.
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Poza YiiciH6aeBa — KP [lusaiiHepnep ozafbiHblH, MYyLUECi, ASCTYpP-
N TYKCIi3 Kinem — TbIKbIp Kifem >kacaya 6inikTifiri >)xofapsl biperein
webep. KentereH dpectrBanbiap MeH KepMenepai, KaTblCyLUbIChI.

Posa YiicuH6aeBa — yHvKanbHas MacTepuua, uneH Coto3a gu3saii-
HepoB PK, kBannduumpyetcs Ha W3roTOBAEHUM TPagULMOHHbIX
6€3BOPCOBLIX KOBPOB — TaKbIp KifeM. YuacTHULA MHOTUX decTmBa-
ieli 1 BbICTaBOK.

Roza Uysinbaeva is a unique craftswoman, a member of the RK
Union of Designers, qualified in the production of traditional lint-
free carpets — taqyr kilem. She is a participant in many festivals and
exhibitions.
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EH, >XapKbiH COHAIK KacueTTepimMeH,
Typ/iepiMeH >XdHe TeXHOJIOTUADIK,
dpTypAinirimeH pacTtypsi  Kasak
Kecteci epekweneHeai. «Kecre»
CO3iHiH, CeMaHTUKacCbl eXXeri npaH-
AbIK KelwiTe, KawbTa (ce36e-ce3 -
«ca/iblHFaH») pereH ce3sre 6apbin
Tipenega,i.

KongaHbanbl eHepaiH 6apablk TYpPAEpPiHiH, iLiH-
A€ Ka3zak aneniHiH KepKeMAiK ©3iH TaHbITybIHbIH,
€H, KOJIKEeTIMAI >KoAbl kecTe Tiry 6ongpbl. LLbiFap-
MallbIbIK  MPOLECTiH, JAapajblfbl, OpblHAAY
TEXHWKACbIHbIH, ~ CaNbICTbIPManbl  KapananbiM-
AbINbIFbl KUANFA KEH MYMKIHAIK 6epai.

[acTypni Kasak eHepiHiH TepeH, b6iaripi, Kasipri
3amaHfbl fanbiM T. K. TokTabaeBa kecteneyain,
OHIPANIK epeKLUenikTepiH aHbIKTafaH, atan an-
TkaHaa Cemen xaHe TanablkOpFaH OHipAepiHiH,
KONeHepLUinepi KYHripT GoHFa KecTe Tiryai yHat-
Ca, OHTYCTIK eHipaepae albIk TYCTi OHAI Kanau-
abl. CoHbiMeH KaTap, batbic KazakcTtaHaafbl Ke-
CTe ©HepiHiH Or-6pHeK KypblibIMbl Heri3iHeH
reoMeTpuAbIK HaKbILUTapPMEH epeKkLUeneHeai.

KoneHepLuinep >xyMbIC yLWiH afall Kypcaynapabl
nanganaHfaH — Kasak, aviengepi yLWiH onap kebi-
Hece TOPTOYPbLIWTLI MilWiHAI XXAHe CYMeKTeH Xa-
canfaH inmek 6i3 6onfaH. Kazipri yakpiTTa cymek
IIMeri ToNbIFbIMEH MeTanjaH XacanfaHfa aybic-
ThIPbINAbI.

[acTypni KoneHepLinep kecte TiryaiH bipHelwe
TeXHWKaNbIK TOCINAEPIH MeHrepreH: imekTen
iNMeneHreH Tiric — 6i3 kecTe, iMekTen inme-
JIEHTeH TiricneH ynneceTiH TbifbI3 kecTe — bacna,
6acmeipma, WelpaakeiH — TbiFbI3 KeCTe, Waama
KecTe —Kin npek TokbIMa Ty3eTiH iIMeK Tiric, byn
OHbl XXeHi/1 Ha3iK eTeai; )XepmeMe — akac Tiric —
HerisiHeH aiengep 6ac KuimMaepiH alwwekenney
YLWiH KOAAaHbINFaH.

KecTewinep o3 >ymbicTapblHAa >YH, Xibek,
KYMIC XXdHe anTblH CUAKTbI TYpAi XinTepai Kon-
AaHfaH. Kecteney eHepiHiH, byn TypiH Ka3akTap
anTblHAAN Tiry >XXaHe 3epsey Aen atafaH. AATbiH
XK9He KYMiC Tiry 3auTanblk ©Hep peTiHAe Ka-
pacTbipblngbl. Byn agic cantaHaTTbl KniMAepAi,
HapKbIT eTikTep MeH ask Kuimaepai 6eseHaipy
YLWiH KONAAHbINABI, 9AETTe MyHAaWN 3aTTap Xofa-
pbl BuUnik ekingepiHe apHanfaH.

KecteneHreH 6ymbiMaapablH, aCCOPTUMEHTI ai-
Tap/ibikTa keH, 6onapl. byn Kabbipfa Kinemaepi
myc Kui3 (feKopblHAa MeanbOHAAP MeH ryn
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epHekTepi HacbiM, nanc, BapkbIT, Xibek >XaHe
backa MaTtanapgaH TiriareH kecteni kinemaep),
cy/12l opaMangap Hemece eKi XUeri KecTeseHreH
eki 6acmel cysi2i, xankbiw, xacmelk, nepde, opa-
Man xaHe b6acka byrbIMAAPAbIH, XNeKTepi.

Kasak KosneHeplinepiHiy LwebepniriHiH, eH
>KapKbIH VATiCI — 94eTTe eTe KypAei XaHe any-
aH NiWiHAi, KocbiMwwa HeswekTepi MO AeHre-
NeK ONNbI-KbIPAbl HaKbILUTapFaH Heri3genreH Ka-
BblpFanblk KeCTeNeHreH Kinem myc kuiz 6onbin
Tabbinagbl. KebiHece [1-Topi3agi Kiaaccukanbik
KOMNO3MLUMA Ke3aecesi, OHAA KYWbIHAbI rynep-
HekTepi 6ap kyH weHbepnepi, HGypmanaHfaH
CBaCTMKa XaHe apTypAi eciMAik HakblLTapbl H6a-
CbIM.

KecteneHreH KinemaepaiH  Or-epHeK
HakbIWTapblHAa OpTanblK rynepHek, byp-
WiK, YIKEH MeAanboHAap, ryngep, ryatis-
6ekTep xaHe T. 6. KongaHbingabl. backa-
Wa anTKaHAa, KecTeNeHreH KinemMaepain
OlO-BpHEKTEPIHAE Ka3aKTapAblH O-ep-
HeK >KYMeCiHiH KypblabiCbiHAA MpPOTO-
TN KbI3METIH aTKapfaH, Kehae CUKbIp/bl
FYpbINTbIK, 6enrinepmeH yuneceTiH Kop-
LafaH dNEMHIH, AyHMenepi MeH Kybbinbic-
Tapbl, AFHU ©CIMAIK, 300MOpPPThIK, reo-
METPUANBIK, KOCMOTFOHUANbIK HaKbIWTap
Hemece onapAblH YAeciMi KOongaHblaFaH.

KecteneHreH TyckuizgepaiH, kenbip yAarinepin
Tanga oTbipbin, eHepTaHywbl X. A. XykeHo-
Ba ON1apAblH, epekLle KypblibIMbIH, 6eiHeniniri
MEeH 3MOLMOHaNAbl 9CEPIHIH KYLWiH aTan eTeai.
OJeTTe, KecCTeNeHreH TYCKMI3AiH O-epHeri
MakKTa Hemece Xibek MaTafa HeMece bapkbiTka
KONAaHbINATbIH YIKEH aliKblH KOHTYpaapfa ue.
OpHEKTIH, KOHTYPbIH aHblk KepceTy YLWiH in-
MeKTen TirineTiH 6i3 kecme Tirici KongaHblAAbI,
an iWwkKi 6eTi TbIfbI3 KECTEMEH KecTeneHai. KbiM-
6aT H6yMbiMAap anTbiH XINTEPMeEH KecTeneHai.

[actyp 6GombiHWa TyckuWi3gi eHep cabakTac-
ThIFbIHbIH, Benrici peTiHae asKTamal Kanablpbin,
OHbIH aHajaH Kbi3blHa 6epinyi sgeTke anHanfaH.
Oto-epHeK KOMMO3ULMUACHI BMIpAiH, pYy, oTba-
CblHbIH, H6epeke-6ipnik, 6akblIT MNEH MOLbIIbIK
TinekTepiH 6ingipin, OGyMbiMAapAbiH, QYHKLMO-
HanAblK MakKcaTbIMeH TOJbIK TYCIHAIPIAA|.

KectemeH kuim-kewek Te 6ali oLIeKeNIeHreH.
ovengep KuiMiHeH bynap kernek 6esekTepi
(>keH,, eTeri, Toc H6eniri, xafacbl), Kam3ongap, Lwa-
naHaap, >xenberen KMeTiH Kaycbipma — bengem-
we, 6ac kuMimgep: caykene, KMMeLLeK, XaHe T. 6.
Epnepae wanbap, wanaH xaHe T. 6. kKecTeMeH
6au 6e3eHgipinreH. byn TypFblaa, enimisgiH xaHe



BipkaTap weTendik MypaxkaunapablH, Mypaxkan-
NblK, KOpAapblHAa Ka3aKTblH, KeCTeNey eHEepiHiH,
biperen ynrinepi caktanfaH, onap LK. TokTaba-
€BaHblIH NiKipiHLIe YATTbIK OyMbIMAAPAbIH, HafbI3
»ayhapnapbl 60nbin Tabbliasbl.

OcbifaH bGipHele Xbla 6ypblH Ka3akTblH,
A9CTYPAi KecTeney eHepi >ofanfaH Jen
caHanabl. [lereHMeH, 63 iCiHiH, MbIKTbI Lue-
6epnepiHiH, 6ipi, KaHAaC >XaHe Ka3ipaiH,
©3iHfe anemre aurini cypetwwi 3eiHenxaH
Myxamez>KaH-y/blHbIH, ~ 6enceHgi  Kbi3-
MeTi — Ka3aKTblH, ASCTYPi KecTe eHepiHiH,
KasakctaHaa KaWTa >KaHFfblpyblHA  Wri
XON cangbl. ApHanbl KepkeMaik 6inimi
6ap on AacTypAi KecTeney eHepi 63 kec-
memeH alHanbicbin, ofaH cypeTwi Ka-
3aKCTaHHbIH, M3JAEeHM MypacbiHa JereH
KbI3bIFYLUbINbIFbIH  KOPCETYAIH, Tafbl Oip
MYMKIHZAITH TanTbl.

LLiebep TypAai TpeHUHrTep oTKi3eai, WwakipTTepi
ken. Xy6awnbl lynxar meH Kkpi3bl botares ge
enre TaHbINFaH KoneHepuwinep. Tafbl Bip TaHbI-
Man kecte Tirywi ge MoHfonmsagaH. byn — Cemen
kanacbiHaH 20 WakbipbiM Xepaeri Mykbip opTa
MekTebiHAe eHepaiH ocCbl TypiHe benceHe apa-
Nnacbin KaHa KOWMaK, KoNeHep ymipMmeciHze ca-
6ak 6epeTiH AcxaH Celinbex.

bi3 kecTteperi 3amaHayn webepnepaiH apacbiH-
Aa ata-6abacbiHblH, XObIH XanfacTblpbin Kene
XaTKaH webep lyaHa3biM OMip3aKTbiH, LWbIFap-
MallblNblfbl epekiue ke3re Tycedi. OHbIH aHachbl
KanemxaH PaxmeTbankbi3bl — XaNblK KoazaHba-
Nbl ©HEpiHIH, Wwebepi. [ynHa3bIM 6i3 KecTeHIH, 63i
Kern yaKbITTbl KaXeT eTeTiH >XaHe KypAesi npo-
uecc, bipak eTe a4eMi XaHe TapTbiMAbl eKeHIH
MOMbIHAAKAbl. An webepaiH, KepkeM Koaxas-
6acbl abcTpakumanblk 606N Tabblnagbl, OHbIH,
KecTeni cypeTTepiHae aren 6enHeci, acnax, Xy-
Abl3Aap, fapblll XaHe 6acka Aa Ka3ak MajeHu-
eTiHiH apXeTUnTiK HbllWaHAapbl MeH OGesnrinepi
XWi Keszecea.

FynHasbim ©Omip3akK — TaHbiMan KoneHepui, KP
CypeTwinep ogafblHbIH MyLleci, «lapblH» Memne-
KeTTiK CbIbIFbIHbIH, Naypeatbl. OHbIH, AaCTypai 6i3
KecTe TexHVKacblHZa >KacasifaH LblfapMallbliblK
XKYMbICTapbl 9/7€MHIH, KenTereH engepiHAe Kowi-
bIIFaH XaHe apKaLlaH TaHbIMal.

Bi3 KecTe TexHMKaCbIMEH >XXYMbIC iCTEWTIH Tafbl
6ip KasakCTaHAblK KoneHepLi — Airyn Typanu-
eBa. OHbl 9pTypAi TeXHUKanap MeH matepuan-
Aapabl NavijanaHaTbiH XXaHe YATTbIK HaKblLUTaFbl

KMiMAepaiH, TyTac TonTaManapbliH >KacauTblH
biperein amsanHep azen atanabl. bankaynapablh,
BipiHae ANryn 3amaHaym LWblHaMbIbIKTaFbl Hipe-
rem pepnik GyrbiM — KasakTblH ASCTYpAi Kec-
TeciMeH Ge3eHgipinreH Tabufn KyzepigeH Xa-
CanfaH LWanaHAbl YCbiHAbl. Bysn GyibiMbl yLUiH
koneHepwwi 2022 Xblbl ©TKEH pecnybankanbik
«llebep» HankayblHAa «TyMHYCKaNbliK» HOMUHA-
LUMACBIMEH MapanaTTanjpl.

Aiiryn TypanueBa — TaHbiMan koseHepuli, «llle-
6ep» KoneHepLinep HakayblHbIH <TyMHYCKanblk»
HOMWHaLMACBIHBIH, XeHiMnasbl. Typai TexHonorusa-
nap MeH Matepuangapibl najanaHa oTbipbin, yaT-
ThIK, HakbILWTaFbl KWiM TOMTamanapbliH Xacangbl.

3enHenxaH MyxamezxKaH-yblHbIH, YArici H60n-
bIHWA KecTe Tiry webepnepi apacbiHga «Lle-
6ep-2018» X KazakCTaHAbIK MEPENTOMbIK KONO-
HepLinep 6ankayblHbIH GUHANNCTI aTaHFaH Xac
webep Azamat KelleTepoBTiH XyMbICbl epekLue
ke3re Tyceai. OHbIH, yCTa3bl api TaNiMrepi atakTbl
koneHepLi Jlaypa bepaibekoBa 60abin Tabbina-
Abl. A3aMaTTbIH, WblFapMalLlbliblfbl 6eHenepait
KaHbIKTbIIbIFbIMEH, M3H acTapblHblH, TepeHai-
riMeH, HakTbINbIFbIMEH >XaHe 60sAybIMeH epek-
LueneHea,.

Naypa bepgi6ekoBa — Ka3aKTblH ASCTYpAi KecTe
TiryiHiH TaHbimMan webepi, KasakctaH KoneHep-
Wwinep ogafbiHblH, Myleci, «llanafat» meganiHin
nerepi, «[actyp» >xobacbiHblH 6HacTamallbIChbl.
Xoba ken 6ananbl otb6ackl bananapbiH KoneHepre
yvipeTyre apHasfaH.

bi3 kecTe kecTeneyi 6ombiHWa 6enrini webepnep
KaTapblHAA LbIMKEHTTIK KecTe Tirywi — 31bMu-
pa LepmyxaHbetoBa ga 6ap. OHbIH NanbiMaa-
yblHWa, Ka3ip KazakctaHaa kecte Tiry GuW3Heci
KapKblHAbl Aambin Keneai. [ereHmeH, KoaMmeH
KecTe Tiry, acipece AaCTypAi — CMpeK Ke3aeceTiH
KyObl/bIC.

AnbMmupa Lepmyxan6etoBa — 6enrini webep, 6i3
KecTe Tiry iciHiH, 6inikTi MamaHbl, KasakctaH Pecny-
6vKkackl nsariHepaep ofafbiHbiH, MYLLECI.

[acTypni kecTe Tiry eHepiHiH JamyblHa Ke-
pemer webep — Tinek CyntaH yakeH ynec
kocyaa. On kenTereH HankaynapapliH, co-
HblH, iWiHAe «llebep» pecnybavkanbik
KONeHepLlinep 6alriKayblHbIH, JaypeaTbl.
LLlebep 6i3 KecTe TeXHMKaACbIHAA >XYMbIC
iCTenAi >XaHe ocbl eHepre baphablK Tinek
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Bingipywinepai >xyneni Herizge okblTazbl.
LebepaiH eHimaepi FOHECKO-HbIH «Cana
benricimeH» 6enrineHreH.

Bip ke3gepi Ka3zakTblH ASCTYPAI KecTe Tiryi ge
iC XYy3iHAe yMbIT 6onapl. byriHae AapbiHAbI LWe-
H6epnepaiH Kyw-xirepiHiH, apkacbiHaa 6y bipe-
ren ynTTblk 6peHs TaHbiMan 6ona 6actagbl. bya
canagafbl bipaeH-6ip kacinopbiH Aepaik 6enrini
cypetwwi AxkaH ©64y6anTTbiH LebepxaHachl.

Aii>kan ©6gy6aunt — Henrini anTbiH KecTesey Lie-
6epi, oHbIH TybiHAbLIaPbl KP MemneketTik OpTa-
nblk My3eriHib, KP TyHfbiw MNpe3ngeHTi Mysein-
iHIH, KopnapbiHAa XaHe KasakcTaHHbIH, 0BAbICTbIK,
My3elnepiHAe, COHAal-aK a7eMHiH KenTereH en-
JepiHae cakTaynbl.
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Ocblnaniwa, CoHfbl Xbligapbl webepnep 3en-
HesxaH MyxamezykaH-y/ibiHbIH, >XaHe Ka3akcTaH
KoneHepuwinep OpafbiHblH, eHberi ciHreH 6yn
Gipereli eHep TypiH KyA-TaJkaH eTin KawuTa
XKaHFbIPTThI. bipak, WbIH MaHIHAE KaHAaW ayKbIM-
Abl Tapasblnap Typanbl anTty ani epTe.

Byn Typfbiga, KXP Taxipmbeci epekiue TapTbiM-
abl, MyHAa Mopa ayaaHbiHaa (Kasak aBTOHOMU-
ANbIK OKPYri) 6 MbIHFa XyblK KecTe Tirywinepi
6ap wMHAyCTpWanabl napk KypbliafaH. An cas-
6aKTbIH KbI3METi — OHIPAIH, 3KOHOMMKaNbIK AaMy
Ke3aepiHiH bipi.



Apknmn pekopaTUBHbIMM  Kaue-
CTBaMW, BUAOBbIM N TEXHOJIOTUYe-
CKUM pa3Hoobpasumem Bblgenserca
TPagULMOHHAA Ka3axcKas BbILUUB-
Ka — Kecte. Cneynanncrbl CUNTAIOT,
UTO CeEMaHTUKa C/I0Ba «KecTe» BOC-
XOAMUT K APEeBHEeMPaHCKOMY KeluTe,
KawbTa (byKBasIbHO — «<HAPUCOBaH-
Hoe»).

13 Bcex BUAOB NpMKAAAHOTO TBOPYECTBA BbILLIN-
BaHMe 6bln0 Hambonee AOCTYMHbIM CNOCOBOM
XyAOXXeCTBEHHOIo CaMOBblIpa>XeHuA Ka3axCKOW
KeHWWHBL.  HAMBMAYaNbHOCTL  TBOPYECKOro
npouecca, OTHOCUTE/IbHAs HECIOXKHOCTb TEXHN-
KN MCMONHEHNA AaBanun WWPOKUIMA NPOCTOP ANs
daHTazum.

Mny6oKniA 3HATOK TPAAMLIMOHHOIO Ka3axckoro
NCKYCCTBA, COBPEMEeHHbIN yyeHbin T. K. ToxTa-
H6aeBa OTMeYaeT O perroHa/IbHbIX 0OCOHEHHOCTAX
BbILUMBKW, @ UMEHHO MacTepuLibl CEMENCKOro u
TaNfblKypraHCKOro PervMoHOB Mpejnoyntanm
BbILUMBATb Ha TEMHOM (OHe, B TO BpPemsA Kak B
FOXKHBIX 06a1acTaX npeanoynTatoT Hosee APKURn
¢dOoH. BmecTe ¢ TeM, OpHaMeHTaNbHbIN CTPOW Bbl-
wmBkKM 3anagHoro KasaxctaHa oTimyaetcs npe-
NMYLLECTBEHHO reOMeTPUYECKUMIN MOTUBAMM.

MacTtepuLbl NpenmyLLecTBEHHO A8 paboTbl Uc-
MONb3YIOT AepeBAHHbIE MAMbLbI — Y Ka3axCKux
XKEHLLMH OHW BbINK Yallle BCero NpaMoyrobHON
dopMbl, 1 KPrOYOK ACCOPTUMEHT BbILLIMBaEMbIX
n3 koctn. CerofHA BMeCTO KOCTAHOrO WHCTPY-
MeHTa MacTepa MUCMOo/b3ytoT MeTalINnYeCcKui.

TpaZVLMOHHbIE MacTepULbl BAajeMN HeCKoJb-
KUMU TEXHUYECKUMW MpPUEMaMU  BbILLUNBAHUS:
TamMbBypHbIV WOB — 6i3 kecme, TaMOypHbIV OB
B COYETaHWM C rajbto B npukpen — 6acna nan
6acmeipma, Tnafbto — WbIPAIXKbIH, NETENbHbIN
BEPXOLUOB — WA/JMA kecme, Npy KOTOPOM HUTb
obpasyeT 31raaroobpasHoe nepenieTeHune, YTo
NPVAaeT eMy axypHOCTb. Tak>ke BbILIMBKa Kpe-
CTOM — X6pMeMe, KOTOPYH B OCHOBHOM fpuMe-
HANN NPU AEKOPUPOBAHMM XKEHCKMNX FOJIOBHbIX
ybopos.

B paboTte BbiWMBaAbLMLBI UCMOAB30BAAN pPa3-
HOOOpa3Hble HUTK: LLEPCTAHbIE, LLENKOBbIE, ce-
pebpsHble 1 30n0Tble. BbiwvBKa cepebpom
30/10TOM Ha3bIBaETCA a/imblHOAN miey v 3epey,
KOTOpOe pacLieHMBaNoCh Kak 3MTapHOEe UCKYC-
CTBO. JTa TexHWKa MpVMeHsnacb AN Aekopa
napagHon oaexabl, 6apxaTHbIx canor u Tydesnb,

06bIYHO Takue BeLM U3roTOBAANNCHE AN Npes-
CTaBuUTeNeW BbICLUEW BAACTU.

ACCOPTUMEHT BbILUMBAEMbIX U34ennin bbin f0-
CTAaTOYHO LUMPOK. DTO, NMPEXAE BCEFO HAaCTEHHbIE
KOBPbI — MYCKUi3 (BbllLUNTble KOBPbI U3 MJMCa,
H6apxaTa, Wenka v Apyrux TkaHeWl, ¢ npeobna-
AaHMeM B Aekope MefanbOHOB W pacTUTesb-
HO-LIBETOYHbIX Y30POB), MONOTEHLA — Cy/12l Un
NONOTEHLUA C ABYMS BbILWWTBIMA KPasmMu — eki
6acmel cysiei, NOA30PbI NOKPbIBAN — XaAnKeiw,
noAyLleK — Xacmelk, 3aHaBecu — nepde, feTann
OZEXJbl, MNATKN — 0paMas v MHOrue apyrue us-
aenvs.

CambIM ipKMM 06pa3LLOM MacTepcTBa Ka-
3aXCKUX MacTepul, SBASIETCS HACTEHHbIN
KOBep myckui3, B €ro OCHOBe ObblYHO
BCTPeYaroTCa Kpyrable 3ybuatble U de-
CTOHYaTbleé MOTWBbI, BeCbMa CAOXHbIX
1 3ambicnoBaTbix GopmM, ¢ obuavem pfo-
NONHUTENbHbIX AeTasen. QOueHb 4acTo
BCTpeyaeTca knaccmyeckas [1-obpasHas
KomMnosuuma, B KOTOpou npeobnagarot
COJIAPHbIE KPYTN C BUXPEBbIMU pPO3eTKa-
MW, CBaCTUKOW, pa3HOObpasHbIMU pacTu-
TeNbHbIMU MOTUBaMMW.

B opHameHTanbHbIX MOTMBAX BbIWMWTHIX KOBPOB
MCMO/b3YHOTCA LIeHTpUYeckas posetka, ByToHbI,
KPYMHble MeAanbOoHbI, LBETbI, TMPASAHALI U T. 4.
,ﬂ,pyrl/lMVl CnoBamMu, B OpHaMeHTE BbILUNTbIX KOB-
poB npeobnagatoT pacTuTenbHble, 300MOpb-
Hble, reoMeTpnyeckne, 1 KOCMOroHn4yeckmne Mo-
TUBbI, 1N KX KOM6I/IHaLI,I/IF|, TO eCTb nNpeaMeThbl
M IBJIEHUS OKPY>KAtOLLEro MUPa, COEAUHEHHbIE
MHOrZa C Marnyeckumu obpsZoBbIMU 3HAKaMW.

AHanv3npys, HekoTopble 06pa3subl BbILWTbIX
myckui3z nckyccteoes XK. . XykeHoBa oTMe-
YaeT nx 0cobbI CTpon, 06Pa3HOCTb M CUAY IMO-
LMoHanbHOro Bo3aenctens. O6bIYHO OpHaMEeHT
BbILUMTOTO TYCKMM3a MMeEeT KpYyrHble SCHble
OoYepTaHMsA, KOTOPbIA HAaHOCUTCA Ha XJ10Mn4aTo-
ByMa>kHYHO VAW LLUENKOBYHO TKaHb, an bapxar.
MpumeHancs TambypHbi WoB 6i3 kecme Ans
yeTkoro 0603HayYeHUs KOHTYPOB PUCYHKa, a
BHYTPEHHIOIO MOBEPXHOCTb BbILUMBAAW TNaAbHO.
Ha goporux nsgeanax npumeHsnacb 1 BbllLUMBKa
30/10TbIMU HUTAIMM.

Mo TpaamLmmn TyCKMmn3 6bI10 NPUHATO OCTaBAATb
He3aKOHUEHHbIM KakK 3HakK MpeeMCTBEHHOCTU
MCKYCCTBa, €ro nepegauv o1 MaTepu K Ao4epu.
OpHameHTaibHasi KOMMO3MUMA Bblpaxkana Uaeu
MPOAOMXKEHNSA XU3HWN, POAa, CeEMbM, bBraroseH-
CTBUSA, MOXENaHWUA cyacTbd M M306UAMS, UTO
BMOJIHE 06BACHANOCH GYHKLIMOHANbHBIM Ha3Ha-
UeHnem 13aennn.
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Borato ykpaluanacb BbIMBKOW U ogexpaa. 3
>KEHCKOW ofeXabl — 3TO AeTanu naatbsa (pyka-
Ba, MOAOJ, HarpyAaHas 4acTb, BOPOT), KaM30/bl,
LWanaHbl, pacnaluHble tobkun — 6engemMiue, ronos-
Hble ybopbl caykene, KUMeLLeK, THOeTenkn 1 ap.
Y My>XuuH 6orato AeKopupoBasvCh BbILLNBKOM
WTaHbl, WanaHbl 1 4p. B 3ToM naaHe My3eliHble
GOHAbI CTpaHbl U psga 3apybexxHbIX My3eeB
XPaHAT YHUKaNbHble 0bpa3ubl Ka3axcKoro Bbl-
LUIMBaJIbHOTO UCKYCCTBA, KOTOPbIe N0 06pa3HOMY
BblpaxkeHuo L. XK. ToxTabaeBon MOXHO cmeno
OTHECTU K U3JeNNAM LWeAeBpUaibHOro TUna.

BykBanbHO HeCKONbKO NeT Haszaj WCKYC-
CTBO TPAAMVLIMOHHOM Ka3axXCKOW BbILLMBKM
cunmTanocb yTepsHHbIM. OAHaKo, aKTMB-
Has AeaTe/IbHOCTb OAHOMO N3 CUAbHENLLIMX
MacTepOB CBOEro Jena, KaHjaca u yxe
3HAMEHUTOrO Ha BeCb MUP XYAOXHMKA
3enHenxaHa MyxamezxkaHa-yibl caenana
6naroposHOe Aen0 — BO3POXJAEHME Ka-
3aXCKOV TPaAWLMOHHOW BbILMBKM B Ca-
MoMm KasaxctaHe. VIMea cneumanbHoe Xy-
AOXecTBeHHoe 0bpa3oBaHuWe, OH yB/eKcA
TPaANLMOHHOWN BbILWMBKOW KPrOukom 6i3
Kecme, B KOTOPOW XYLOXHWK Hallen elie
OAHY BO3MOXHOCTb A5t MPOSABAEHNS CBO-
ero uHTepeca K KyAbTYpPHOMY Hac/AeAnto
KazaxcTaHa.

MacTep NpoBOANT pa3HOOOpasHble TPEHWHTK,
MMeeT MHOro y4eHukoB. Ero cynpyra lymxkan v
foyb boTtaros Takxe ABAAKOTCA MPU3HAHHbIMU
mMacTepuuamu. [pyras, npusHaHHas MacTepu-
Lia Mo BbILUMBKE TOXEe POAOM 13 MoHroamn. 31o
AcxaH Cennber, KOTOpas He TO/MbKO CamMa aK-
TUBHO 3aHUMAEeTCs 3TUM BUAOM WCKYCCTBA, HO U
npenoaaeT B Kpy>xke pykogenns B MyKypckown
cpesHen wkone, uto B 20 kKM oT . Cemel.

Cpesun coBpeMeHHbIX MacTepul no 6i3 kecme
Bblgensetca TBopyectBo [ynbHasum Omupsak,
KOTOpas ABAAETCA MOTOMCTBEHHbIM MacTEPOM.
Ee mama KanemxaH PaxmeTbalikbi3bl — MacTep
HapoAHOro NpuKaagHoro nckyccrea. Kak npu-
3HaeT, cama [ynbHa3um 6i3 kecme — 31O Tpy-
AOEMKUIU N CNOXHbIA NPOLLECC, HO OYeHb Kpa-
CUBBIA W yBNeKaTeNbHbIN. A XyAOXeCTEHHbIM
no4yepkoM MacTepuLbl ABAAETCA abcTpakums,
B €€ BbILUNTbIX KAPTUHAX OYEHb YacTO NOABAA-
roTCA 06pasbl XXeHLWWH, Hebo, 3Be3bl, KOCMOC
N Apyrve apxeTMnuyHble CUMBOJbI U 3HAKW Ka-
3aXCKOW KyNbTypbl.

[Apyras, KasaxcTaHckas MacTepuvua, paboTaro-
was B TexHuke 6i3 kecme — Alirynb Typanvesa.
Ee Ha3biBalOT yHMKaNbHBIM AW3aiHEPOM, KOTO-

194

pas co3jaeT LieNble KONNEKLUN OAEXAbl B HaLM-
OHaJIbHOM CTUJIE C UCMOJIb30BAHMEM CaMblX pas-
HOOBpa3HbIX TEXHWK U MaTepunanos. Ha oaunH 13
KOHKYPCOB AWrynb npejcTtaBuaa npakTMyecku
€AVNHCTBEHHOE B CBOEM pOJe B COBPEMEHHOM
peanbHOCTU M3Zesve — YanaH M3 HaTypanbHOW
3aMLUK, AEeKOPUPOBaHHbIA C MOMOLLbIO Tpasu-
LMOHHOWN Ka3axCKoW BbIWWBKN 6i3 kecme. 3a
3TO M34e/ve MacTepuLa YA0CTOeHa HOMMHALMM
«[TOANMHHOCTb» Ha pecnybaMKaHCKOM KOHKYpP-
ce «lllebep» B 2022 roay.

F'ynbHasum Omup3ak — K3BeCcTHas MacTepuua,
uneH Coto3a xygoxHukoB PK, naypeat rocygap-
CTBEHHOW npemun «[lapbiH». Ee TBOpueckue pa-
60Tbl, BbINOJHEHHbIE B TPAAWULIMOHHON TEXHUKe bi3
KecTe 3KCMOHMPYIOTCA BO MHOFMMX CTpaHax Mupa
M HEU3MEHHO MONb3YyTCA HOALLIOK MONyAAPHO-
CTbHO.

Avirynb TypanueBa — n3BecTHas MacTepuua, no-
beanTenb KoHKypca pemecneHHukos «llebep» B
HOMUHauun «MoaanHHOCTL». Co3jaeT KoneKLmm
OAeXAbl B HALMOHANbHOM CTU/E C NCMOJIb30BaHN-
€M Pa3INYHbIX TEXHONIOTUI 1 MaTepuranos.

Mo npumepy 3eunHenxaHa Myxameg>xaHa-ybl
cpean MacTepoB BbILWMBKK 6i3 kecme Bblaens-
eTca TBOPYECTBO MONOAOro Mactepa Asama-
Ta KoweTepoBa, KOTOpbIA CTan GUHaANCTOM
X Ka3axCTaHCKOro kbuaenHoro KoHkypca pe-
MecneHHuKoB «lllebep-2018». Ero yumtenem u
HaCTaBHMKOM fB/IAETCA W3BeCTHasa Mactepuua
JNlaypa bepanbekosa, a TBOpUecTBO A3amaTa xa-
pakTepu3yeTca HacbIWEeHHOCTbIO 06pa3os., ry-
OUHOWN TMOATEKCTa, NAKOHUYHOCTbHO N OCODBbIM
KOJIOPUTOM.

Naypa bepanbekoBa — n3BecTHas mMactepuua no
TPaAVLMOHHONM Ka3axckol BbllwmBKe, YneH Coto3a
pemecneHHNKoB KasaxcTaHa, obnagatenb Menanm
«Wanarat», nHuumatop npoekta «Jactyp». VIHN-
uMaTop npoekTa, PacCUMTaHHOro Ha obyyeHune ae-
Tell U3 MHOTFOAETHbIX CeMel TPaAULNOHHbBIM Ka3ax-
CKMM pemecsiam.

B psay vM3BeCTHbIX MacTepwuu Mo BbiwMBke 6i3
KecTe 3HaUMTCA M LUbIMKEHTCKas BbIUMBabLLN-
ua — Anbmupa LepmyxaHbeTtoBa. OHa cuunTaer,
yto cenyac B KaszaxcTaHe OGypHO pa3BuBaeTcA
BbILIMBa/bHbIN BM3Hec. Ho, Bce Xe pyyHoe Bbl-
lIMBaHWe, 0COBEeHHO TPaAULIMOHHOE — 3TO pea-
Koe fBNeHwue.



Anbmupa LepmyxaHbeToBa — 13BecTHas MacTe-
puua, KBaanduumpyetca Ha BblluMBKe 6i3 KecTe,
uneH Cotosa gnsaiiHepos Pecnybankmn KasaxcraH.

OrpomMHbIV BK/aZ B pa3BUTUE TpajnLm-
OHHOrO WCKYCCTBA BbILMBKW BHOCUT 3a-
MeuyaTesnbHbln MacTep — Tnek CyntaH. OH
naypeat MHOTUX KOHKYpPCOB, BK/tOYan pe-
cnybANKaHCKMIA KOHKYPC peMeCNeHHUKOB
«LLlebep». PaboTaeT macTep B TexHuke 6i3
Kecme 1 Ha cMcTemMaTU4eckon ocHoBe 06-
yyaeT BCEX >KEeNatolmx 3TOMY MCKYCCTBY.
MpoayKkuma MacTepa oTMeuyeHa 3HakoMm
kauectsa FOHECKO.

Hekorga B npakTMuyecky B HebbITME ywna w
TPaAMLMOHHAsA Ka3axckas BbllUMBKA 3epJiey.
CerogHa Hnarogapsa ycvanam TanaHTAUBBLIX Ma-
CTEepOB 3TOT CBOeOOpasHbIM  HaLMOHaNAbHbIN
6peHs CTaHOBUTCA MOMNyAspHbIM. NpakTnyecku
€AVHCTBEHHOM MNpeanpuaTMemM B 3TOW OTpac/u
ABAETCA MacTepcKas 3HAMEHUTOM XYAOXHULbI
AnxaH A6aybanT.

AixaH A6ay6ant — 13BECTHbIN MacTep 30/10TO-
LUBEMHOIO NCKYCCTBa, ee paboTbl XpaHATCA B KO-
nekumax LieHTpanbHOro rocyaapcTBeHHOro myses
PK, My3zes Mepsoro Mpe3naeHTa PK 1 B 061aCcTHBIX
my3esax KasaxcTaHa, a Tak>ke BO MHOTMX CTpaHax
Mupa.

Takmm obpa3oM, B nocnesHve rofbl MacTepa
BykBanbHO 13 nenaa MacTepa BO3POXAAHOT 3TOT
YHUKaNbHbIA BUA UCKYCCTBA, A€ OrpoMHas 3a-
cnyra npuHaanexut 3enHenxaHy Myxamezxa-
Hy-ynbl 1 Coto3y pemecneHHukoB KasaxcraHa.
Ho, roBoputb 0 Kakux peanbHO HOAbLINX Mac-
wrabax eLle paHo.

B 3tom nnaHe ocobo npwuBnekaet onbIT Kutas,
rae B MecTtHoctM Mopbl (Kasaxckmii aBTOHOM-
HbI ye3a) co3faH WHAYCTPWanbHbIA MapK, Ha-
cumTbiBaroWMii okono 6000 BbiwWMBaAbWML,. A
AeATeNbHOCTb NapKa — OANH 13 NCTOYHNKOB KO-
HOMMYECKOro pa3BUTUA PermoHa.
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Traditional Kazakh embroidery -
keste is distinguished by its bright
decorative qualities, species and
technological diversity. Specialists
believe that the semantics of the
word “keste” goes back to the
ancient Iranian keshte, kashta
(literally, “painted”).

Of all types of applied art, embroidery was
the most accessible way for Kazakh women to
artistically express themselves. The individuality
of the creative process and the relative
uncomplicated technique gave a wide scope for
imagination.

A connoisseur of traditional Kazakh art, the
modern scholar Tokhtabaeva T.J. notes about
regional features of embroidery, namely female
master of Semey and Taldykorgan regions
preferred to embroider on a dark background,
while in the southern regions they prefer a
brighter background. At the same time, the
ornamental structure of embroidery in western
Kazakhstan is distinguished by predominantly
geometric motifs.

Artisans mostly use a wooden hoop, which was
most often rectangular in shape for Kazakh
women, and the biz hook made from bone.
Today, instead of the bone tool, craftsmen use
a metal one.

Traditional craftswomen used several technical
methods of embroidery: chain stitch — biz keste,
chain stitch in combination with serging — baspa
or bastyrma, serging - shyralzhyn, looping
topstitch — shalma keste, when thread forms a
zigzag weave, which gives it openwork. Also,
cross embroidery — jérmeme, which is mainly
used in the decoration of women’s headdresses.

Embroiderers used a variety of threads:
wool, silk, silver and gold. Embroidery in
silver and gold is called altyndap tigu and
zerleu, which was regarded as an elite
art. This technique was used to decorate
ceremonial clothes, velvet boots and
shoes, usually such things were made for
the higher authorities.

The range of embroidered goods was quite
wide. These are, first of all, wall carpets tuskiiz
(embroidered carpets of plis, velvet, silk and other
fabrics, the decoration of which is dominated by
medallions and floral patterns), towels sulgi or
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towels with two embroidered edges yeki basty
sulgi, cushions japkysh, curtains perde, details
of clothes, scarves oramal and many other
products.

The most striking example of the skill of Kazakh
artisans is the tuskiiz wall rug, which is usually
based on round toothed and festoon motifs,
of very complex and intricate forms, with an
abundance of additional details. The classic
U-shaped composition, dominated by solar
circles with swirling rosettes, swastikas and
various plant motifs, is very common.

The ornamental motifs of embroidered carpets
are centred rosettes, buds, large medallions,
flowers, garlands, etc. In other words, the
ornamentation of embroidered carpets is
dominated by plant, zoomorphic, geometric, and
cosmogonic motifs, or a combination thereof,
i.e. objects and phenomena of the surrounding
world, sometimes combined with magical ritual
signs.

Analyzing some samples of embroidered tlskiiz
art historian J. D. Zhukenova notes their special
structure, imagery and strength of emotional
impact. Usually the ornament of an embroidered
tuskiiz has large clear outlines, which is applied
to a cotton or silk cloth or velvet. Tambour
stitch biz keste was used to clearly indicate
the contours of the pattern, and the inner
surface was embroidered with a satin stitch. On
expensive items embroidery with gold threads
was also used.

Traditionally, the tuskiiz were left
unfinished as a sign of the continuity of
the art, its transmission from mother to
daughter. The ornamental composition
expressed the ideas of continuation of
life, family, prosperity, wishes of happiness
and abundance, which was quite
understandable due to the functional
purpose of the products.

Clothes were also richly embroidered. In
women's clothes these are parts of dresses
(sleeves, hem, breast part, collar), camisoles,
shapans, wide skirts — beldemshe, saukele,
kimeshek, skullcaps and other headdresses.
Men'’s trousers and shapans, etc. were richly
decorated with embroidery. In this regard, the
museum funds of the country and a number
of foreign museums keep unique samples of
Kazakh embroidery art, which, as figuratively
expressed by Sh. Zh. Tohtabayeva, it can safely
be attributed to the products of a masterpiece
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Just a few years ago, the art of traditional Kazakh
embroidery was considered lost. However, the
active work of one of the strongest masters
of his craft, gandas and already world-famous
artist Zeinelkhan Mukhamedzhan-uly has done
a noble thing — the revival of traditional Kazakh
embroidery in Kazakhstan itself. Having special
artistic education, he became fascinated by
traditional crochet embroidery biz keste, in
which the artist found yet another opportunity
to show his interest in the cultural heritage of
Kazakhstan.

The master conducts a variety of trainings and
has many students. His wife Gulzhai and daughter
Botagoz are also recognised craftswomen.
Another recognised master of embroidery also
hails from Mongolia. She is Askhan Seilbeg,
who is not only actively engaged in this type of
art, but also teaches at the craft club in Mukur
secondary school, 20 km from Semey.

Gulnazim Omirzak, a hereditary craftswoman,
is distinguished among modern biz keste
craftswomen.  Her  mother,  Kalemkhan
Rakhmetbaykyzy, is a master of traditional
applied arts. Gulnazim herself admits that making
art is time-consuming and complicated, but
very beautiful and fascinating. Her handwriting
is abstraction; her embroidered paintings often
feature images of women, sky, stars, space and
other archetypical symbols and signs of Kazakh
culture.

Gulnazim Omirzak is a famous craftswoman, a
member of the Union of Artists of the Republic of
Kazakhstan and a winner of the State Prize "Daryn”.
Her creative works made in the traditional technique
of biz keste are exhibited in many countries of the
world and invariably enjoy great popularity.

Aigul Turalieva is another Kazakh craftswoman
who works in the biz keste technique. She is
called a unique designer who creates entire
collections of clothes in the national style using
a variety of techniques and materials. On one
of the competitions Aigul presented her unique
product — chapan of natural suede, decorated
with the help of traditional Kazakh embroidery
biz keste. For this product the craftswoman was
awarded the nomination “Authenticity” at the
republican competition “Sheber” in 2022.

Aigul Turalieva is a renowned craftswoman and
winner of the “Sheber” artisan competition in the
“Authenticity” category. She creates collections
of clothes in the national style using various
techniques and materials.

Following the example of Zeinelkhan
Mukhamedzhan-uly, the work of a young master
Azamat Kosheterov, who became a finalist in the
10th Kazakh artisan competition “Sheber-2018",
stands out among the masters of biz keste
embroidery. His teacher and mentor is the
well-known masteress Laura Berdibekova, and
Azamat's work is characterized by richness of
images, depth of implication, conciseness and
special flair.

Laura Berdibekova is a well-known master of
traditional Kazakh embroidery, a member of the
Union of Artisans of Kazakhstan, winner of the
“Shapagat” medal and initiator of the "Dastur”
project. The project is designed to teach children
from large families the craft.

Shymkent-based embroiderer Elmira
Shermukhanbetova is one of the well-
known master embroiderers of biz keste. She
believes the embroidery business is booming
in Kazakhstan. But, nevertheless, hand
embroidery, especially traditional embroidery,
is a rare phenomenon.

Elmira Shermukhanbetova is a well-known
craftswoman, qualified in embroidery biz keste, a
member of the Union of Designers of the Republic
of Kazakhstan.

A great contribution to the development of the
traditional art of embroidery is made by the
remarkable master, Tlek Sultan. He is a winner
of many competitions, including the national
Sheber artisan competition. The master works
in the technique of biz keste and systematically
teaches this art to all comers. The craftsman’s
products have been awarded the UNESCO Seal
of Excellence.

Once upon a time, the traditional Kazakh
embroidery of zerleu has also gone practically
into oblivion. Today, thanks to the efforts of
talented craftsmen, this distinctive national
brand is becoming popular. Virtually the only
enterprise in this industry is the workshop of the
famous artist Aizhan Abdubait.
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Aizhan Abdubayit is the well-known master of gold
embroidery art, her works are kept in collections
of the Central State Museum of the Republic of
Kazakhstan, Museum of the First President of the
Republic of Kazakhstan and in regional museums
of Kazakhstan, and also in many countries of the
world.

Thus, in recent years, craftsmen have been
literally reviving this unique form of art from
the ashes, and much credit is due to Zeinelkhan
Mukhamedzhanu uly and the Union of Artisans
of Kazakhstan. However, it is too early to talk
about a really big scale.

In this regard, especially attractive is the
experience of China, where an industrial park of
about 6,000 embroiderers was established in the
region of Mora (Kazakh Autonomous Region).
And the park’s activities are one of the sources
of economic development in the region.




Tinexk CyntaH — atakTbl 3THOAM3alHep, 43CTYpPAi Kaszak KecTeci
6olbiHWa Wwebep, KP KoneHepuwinep opafbiHbiH, mylweci. Lle-
6epaiH eHimaepi KOHECKO-HbIH «Cana 6enricimeH» GenrineHreH.
Xanblkapanbik >aHe pecnybaukanbik 6GalikaynapabiH 6enceHai
KaTblCYLLbIChI.

Tnek CyntaH — M3BECTHbIN 3THOAM3aliHEpP, MacTep Mo TpaanLm-
OHHOW Ka3axckoW BblMBKe 6i3 KecTe, YieH Coto3a peMeCeHHN-
koB PK. Mpoaykuns mactepa oTMeuyeHa 3HakoM kayectBa FOHE-
CKO. AKTMBHBIA YYaCTHUK MEXAYHaPOAHbIX U pecnybankaHCKux
KOHKYPCOB.

Tlek Sultan is a well-known ethno-designer, master of traditional
Kazakh embroidery biz keste, a member of the Union of Artisans
of Kazakhstan. The master’s products have been awarded with
the UNESCO Seal of Excellence. He is an active participant of
international and republican competitions.




3eiiHenxaH MyxamepikaH-yabl — «Xac webep», KasakctaH
Pecnybavkacel CypeTwinep ogafbiHbiH, Mylweci, KasakctaH Kone-
HepLuinep oAafbiHbIH MYLUECi, OHbIH TybiHAbUIapbl MoHFoaus, Ka-
3akcTaH, Kopes, AKLL, LWBeuwns, N3pannb, fepmanus, Peceir, KaHa-
Aa, XanoHus xaHe backa ga bipkatap engepain XXnuHakTapblHia
cakTaynbl. Lllebep-2014 kasakcTaHAblK HalikayblHblH XeHiMMa-
3bl. Xasnblkapanblk FOHECKO-HbIH «Cana 6enrici» 6aiikayblHbIH,
XeHimmnasbl.

3eiiHenxan MyxamegpkaH-ynbl — «Xac LLlebep», uneH Coto3a xy-
poxHukoB PK, uneH Cotoza pemecneHHukoB PK. Ero TBopueckme
paboTbl xpaHATca B koanekumax MoHroaun, KasaxcraHa, Kopew,
CWA, Weeuwnn, N3panng, Tepmanun, Poccnn, KaHagbl, ANoHWUM 1
paga Apyrvux cTpaH. MNobeanTenb KasaxcTaHCKoro koHkypca Llle-
6ep-2014. Obnagatend 3Haka kayectsa FOHECKO.

Zeinelkhan Mukhamedzhan uly - “"Has Sheber”, member of the
Union of Artists of the Republic of Kazakhstan, member of the
Union of Artisans of Kazakhstan, his works are kept in collections
of Mongolia, Kazakhstan, Korea, USA, Sweden, Israel, Germany,
Russia, Canada, Japan and several other countries. Winner of the
Kazakh Sheber 2014 competition. Winner of the international
competition of the UNESCO Seal of Excellence.




Xycman Fymkaii — KasakTblH A9CTYPAI KecTe Tiry canacbiHbIH TaHbl-
Man webepi. KP KoneHepLuinep ogafbiHbIH MYLLEC), KEPMeEnep MeH
6alikaynapablH, 6enCceHsi KaTbiCyLWbIChI.

Xycman Tynbxkai — n3sectHas MacTepumua B obaactv TpaguLmoH-
HOW Ka3axckou BbllMBKK 6i3 kecTe. YneH Coto3a pemceNeHHNKOB
PK, aKTVMBHbIN y4aCTHWK BbICTaBOK 1 KOHKYPCOB.

Khusman Gulzhai is a well-known craftswoman in the field of
traditional Kazakh embroidery biz keste. She is a member of the
Union of Artisans of the Republic of Kazakhstan and an active
participant in exhibitions and competitions.
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LWu ecimpiriHeH TOKbIJIFaH TOCeHill
KasaKTapAblH €H KeHe KOJIeHepi-
He >KaTaAbl, O/ Kas3ipri 3amMaH¥fbl
webepnep apacbiHAa pa epek-
we TaHbiMan. bypbiHFbl Ke3ge 6yn
TOCEHILTIH, Tikesell MaKcaTbl XXbly
ywiH 6ongbl, MyHAan TeceHiw
bI/IFaNAbIH, LWaHHbIH, KOKbICTap-
AblH, 9PTYP/li pMeKLUiNepAiH, Xbl-
NaHAapAblH, kaHe T.6. eHyiHe XXon
6epwmegi. byn 6yvibimaapabiH, Ma-
Tepuanbl Aana KamMmbiCbl WK 60FaH.

MamaHzap 6yn TeXHWKa KenTereH apxavkasbik
dAicTepai cakTan kanabl aen ecentendi. Tapmxm
Typae wu TokymeH OpTanblk A3us ayMaFblH Me-
KeHJEereH Kelunei XaHe XapTblNan OTbIPbIKLLbI
XanblkTap anHanbickaH. OnapAbl Lapyallblablk,
>KHE TYPMbICTbIK KaXeTTiIKTep YLiH TOKbIFaH,
an fanblHAay aaici OyriHri KyHre geniH avTtap-
NbikTa e3repmereH. KaszakctaHHbIH bipkaTap
XeKkenereH arMakTapblHAa aviengep AdCTypAi
TEXHVKaFa COMKEC OPHEKTENTEH TOCEHILLTEP Xa-
CayMeH alHanbICyAbl XanfacTblpyaa.

LLn TOKY YLWiH eTe KapanalbiM CTaHOK Ka>XerT,
OfaH LW TeCeHILWTiH Kypamaac beniktepi, atan
avTkaHaa wu cabakTapbl onapAblH apacbiHaH
canmak Tycipy KillkeHe ycak TacTapfa opajfaH
bypanfaH >KyH >XINTepAi /fAakTblpy apKblibl
6ekiTinesi. byn cTaHOK eH KapanambiM Kypblafbl:
Xepre TiriHeH TypfaH eki 6epeHe Ka3sblabim,
YCTiHri 6enirinae apkanbikneH bipikTipineai, oraH
XYKTep iniHreH 5-teH 10-fa AeniH Xin naKTblpbl-
nagbl.

LLIn TeceHiLTIH eKi Typi 6ap — aK W XaHe
opayAbl (opama) wu. Ak wn bipHele Typ-
re 6eniHesi, onap TafavbliHAaNYbIHA KapaWn
beniHeai: epe wu (W wWbIbbIKTapbIH 60C
TOKY, CYT ©HIMAEepiH — KypT MNeH ipimMLUiK
KenTipyre apHanfaH TeceHiw), wabak wu
(kni3 Kinem xacaysa KonLaHblNaTbliH YAKEH
TOCEHILL) XaHe WbiM Wu (KapanawbiM ep-
HEKCIi3 TeCeHiLL).

MoHFOoAMA Ka3akTapblHAA a0 KyHre geniH «LLn
opaynbl 6onMaca, YUaiH caHi kenmengi. Kbizbin,
>Kacbll KUMECE, KbI3AblH, COHI KeAMendi» AereH
maTen 6ap, ffHM Oy «erep TOCEHILl OpPHEeKCI3
Xacanca, yn afeMi emMec, an Kbi3bla->Kacbla TYCTi
KWiM KMMece, Kbi3 34eMi eMec» aereHai bingipea,.
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Aactypni wn GyMbiMAapbl allblk TYCTEPMEH,
kebiHece reoMeTpus/IbIK OH-OPHEKTEPMEH Xa-
cangpl. LLin ecimgiriHiH, kambiCTapblHa XYH oparn,
COJ/l apKbl/ibl TYPAI-TYCTi 3N1€MEHTTEPAEH SPTYPI
COHAIK KOMMOo3MLmManap ana oTbipbin, Webepaep
Giperen caHAiK TeceHiWTep >Xacaabl. Matepuan-
Abl AalbIHAAY TEXHONOTMACBIHBIH, ©3i Ken eHbek-
Ti KaXeT eTesi, anfbIMeH OHbl KeMTipeai XaHe
TasapTajbl, COAaH KeWiH faHa OfaH TeceHiwTep
TOKblNagbl. LLn TeceHiw xacay >yYMbICbIHbIH, €H,
KVbIH 6eniri — epHeK cany, MyHAa CUMMETPUANbI
TYPAE XacanfaH epHEKTEPAEH CaslblHFaH COHAIK
Komnosuuuma 6acsiM pen atkapasbl.

LLivm wn TeceHiwWwiH Xacay Ke3iHAe Ta3apTblifaH
>XXaHe KecinreH cabakTap Teric 6eTke MbIKTan
Tecensi, coaaH KeriH KoNeHepLUi KasblH MHEMEH
HemMece 6i36eH epHeKTI LWaHLWbIN canjbl, Kenge
OyN YWIiH bICTbIK TEMIpP TasKLlaHbl KOAAAHAbI.
Kenge webep anen cabaktapabl XXYHMeEH opan
XaTKkaHza, epHeKTi cany kesiHAe 6afgap YLUiH
©pPHeK KOHTYPbIHbIH AypbIC XepiHAe TyniHAep
6avnan epekiwe 6enrinep xacangbl. byn kesge
KONOHepLi XYHAI CON KOMbIMEH YCTazbl, COJ
Ke3ze mipinreH xin e3ekke Hipkenki >xaHe Tbifbl3
aTybl YLLiH cabakTbl OH KONbIMEH aiHaNAbIPAbI.
CabakTap 6ip-6ipiHe >abbickaH Ke3ze WeiM wu
epHeri nanga 6onabl.

OpHeriHiH,  KypAenifiriHe >aHe WbIM WK
TOCEHILWiHIH enweMiHe GalnaHbICTbl KONBHep-
Linep oHbl Xacayfa bipHelle caFaTTaH bipHelue
KYHre AeRiH yakbIT XXymcaabl. bypbiHfbl yakbITTa
avensep bapablk ©PHEKTEPAi XXaAblHAA CaKTaFa-
HbIH €CKEPreH >KeH.

KasakcTaHHbIH, bipkaTap >xekenereH anmakTa-
PblHAa oviengep a1 KyHre AeviH epHeKTi W
TeceHiWTep >acayAbl >anfactelpyga. bipak,
onapablH, bipHelueyi faHa 6ap. Xanblk KoneHep-
WinepiHiH apacbiHAa «AlHanamnbiH» Kb (Kambbin
00AbIChI) XeTeKLici api NAeanbIk WabbITTaHAbI-
pywsbicbl 6onbin TabbinatelH Alryn PasakoBa-
HbIH, KbI3METi epekLie ke3re Tyceai. KoneHepLui
©3 ayblIblHAA >Ka3fbl AeManblC narepiH albimn,
H6ananap MeH epecekTepre LbIM LUN XacayaaH
Kypakka QAeWiHri apTypai avengep KONeHepiH
yrhpeTeai.

©HepTaHyLLbl XXaHe cypeTwi HaTtanba baxeHosa,
OKiHILLKe OpaW, Xbl/l CalblH ASCTYPi ©PHEKTEN-
reH WbiM WK TeceHiwTepi, KasakcTaHHbIH, Xxa-
NbIKTbIK KONAaH6anbl eHepiHiH 6acka aa Typaepi
CUAKTBI, TEK Mypa>kai urinirine anHanbin 6apa
>KaTKaHbIH anTajbl.

Ananga, MamaHHbIH, MiKipiHWeE, OH YypaicTep
ae bap — Kazak xanblk KongaHbanbl eHepiHiH



A9CTypaepi  Kasipri  3amaHfbl  webepaepaiH,
WblfapMaLlblIbIfbiHA aWTap/biKTal acep eTTi.
LLeim wiu TexHnKacbiHAa Hatanba baxkeHoBaHbIH
e3i Ae XXyMbIC icTelna.

Hartanba baxxeHoBa — eHepTaHyLubl, Ka3ak KoJje-
Hepi canacblHAafbl KONTereH fblNbiIMN eHOEKTEPAIH
aBTopbl. COHbIMEH KaTap, Tamalla CypeTLli >aHe
koneHepwi. KentereH pecnybaukasnbik >aHe xa-
NblKapasblk KepMenepAin, kaTbiCyLwbicbl. KasakcTaH
Pecny6ankacel CypeTiinep ofafblHbIH, MyLIEC.

Xanblk KONeHepLuinepiHiH apacbiHaa LWneni ay-
AaHbl, Kungeniapblk ayblNbiHbIH, - KoAAaH6abI
eHep webepi 3nmxa KaneHgepoBa wWbIM LWMAI
MeHrepreH. On XeprinikTi mekTente kongaHba-
Nbl eHep YMipMeCiH Xyprizeai, bipak KoneHep-
Wwire 6bananap faHa emec, epecekTep Ae Kenegi.
LLiebepaiH ©3i by TexHWKaga NopTpeTTep, Newm-
3aXAap >oHe backa Aa TakblpbIiNTapAbl OpPbIH-
fanabl.

Cemenge bipere koneHepui — Akama Cagyaka-
COBa Typaabl, 01 A3CTYPi TEXHONOTNS BOMbIHLLA
LUK TOKbIMN KaHa KoMMai, kekbekTeH kapa cabblH
Xacay eHepiH Jjle MeHrepreH.

byn apic KasakcTaHHbIH TaHbIMan cypert-
LWinepiHiH Ae Ha3apblH ayAapaabl. Mbicanbl, kep-
HekTi cypeTwi Pankyn AXmeT>aHOBaHblH He-
ri3ri TybIHAbINAPb! Ka3akKTblH, ASCTYPAI WK TOKY
TexHVKacblHAa OpblHAanfaH. byn cypetwi ww
cabakTapbIiMeH bipre afaluTbl, KMi3ai Hemece ke-
pamukanblk ByWbiMaapabl NanganaHa OTbIpbIM,
©3 eHepiHAe KeHe aaicTep peTiHAe OipikTipin,
bynbIMaapFa kenemai KeHICTikTik popmanap be-
PeTiH >XaHa KOMMO3WLMANbIK dNeMeHTTepP >Ka-
cangpbl.

Paiikyn AxmeT)KaHOBa - CaHAiK-KoaZaHbanbl
eHep cypeTwici, gn3anHep. KP CypeTwinep oaafbl-
HblH, MyLweci. XXofapbl WblfapMallbliblK TabbiCTapbl
ywiH KasakctaH CypeTwinep ogafbiHbiH «9.Kac-
TeeB aTblHAafbl «Y37iK WblFapMaLlbINAbIFbl YLLiH»
TecbenriciveH mapanatTanfaH. OHbIH XXyMblCTapbl
KP OpTanbik MemaekeTTik MypaxaibiHbiH, KP Mpe-
3NAEHTTIK MOAEHUET OpTasbIfbIHbIH, KOp/iapbIHAa,
KasakctaH, AKLL, ¥abibputanus, lepmanus, Lse-
ums, MakictaH, ®paHuus, TonnaHana engepiHaeri
XeKe TonTamanapza cakraysbl.

[actypni matepmnangap MeH TexHMKagaH WwabbIT
anatblH Tafbl 6ip cypetwi — Kynaw Akallesa.
OHbIH, «XKa3» XaHe «KafiblH KyC» CTUAbAEH-
AIpiAreH KoMNo3uumanapbl WW TOKY TEXHONOIU-
ACbl Heri3iHae >acanfaH. CypeTtwi 6ykin emipiH
Ka3aK KONeHepiH cakTayfa, 3epTTeyre >oHe
XaHfbIpTyfa apHaabl. 90-Lbl Xbl1Aapbl 0N KCi-
6n Herizge A3CTYPAi KOCTIOMAEPAI >XacauTblH
«TepMe» eHAIpICTIK KOMOUHATBIH KyPAbI.

Kynaw AxaweBa — 6enrini webep, CaHAiK-KON-
faHb6anbl eHep cypertuwici, KP CypeTwinep ogafbl-
HbIH, MyLUeci. KazakcTaH aengepiHiH, XeTicTikTepiH
KenLwinik MorblHAaFaH «Axap» YATTbIK CblA/bIFbI-
HbIH naypeatsbl (2003). «<EpeH eHberi yLwiH» Tocben-
ricimeH, «<KasakcTaH TayencizgiriHe 20 Xbin» Mepeli-
Tonnblk TecbenriciveH (2011), KP Mpe3naeHTiHiK,
Anfbic xatbiMeH (2001) mapanattanfaH. KentereH
pecnybamKanblk XoHe Xasblkapablk KepMenepain,
KaTbICYLUbIChI.

LUn Toky KasakcTaHfa >kaHe oflaH ThiCckapbl Xep-
Nepre TaHbIMan kasak webepnepi oniban mMeH
Coyne banaHoBTapablH Ha3apblH YHEMi ©3iHe
aysapagbl. LLiebepnepaiH wWbiFapMallbiibiK Ay3-
Ti aBaHraps neH GoONbKAOPAbIH, CUHTE3i 60o/bIN
TabbinaTbiH 3aMaHayn eHepae TyTac HafbiT Kypa
anabl. benrini caHgik cypetwi PaywaH basapba-
eBaHblH, Aa LM TOKYfa JereH keskapacbl epek-
we. ©3 wWbifapManapbiHiarbl obpasgapbiHbIH
NMpU3MiHe MaH 6epe OTbIpbIM, OHbIH, TYbIHAbINA-
PbIHAA XYWeni Typae KepiHic Tabagpl.

CoaHgik-konaaHbanbl eHep >KaHe KOPKEM TOKbl-
Ma eHepiHiH Tafbl 6ip webepi Onnsa KaHnbekosa
6aTVK, KWi3, WbIM WK TOCEHILUTEPIH >KacayMeH,
MaTa 6osiyMeH, Tepi byMbiMAapbIH XXacayMeH au-
Hanbicaabl, 25 XblngaH actam yakblT 60Mbl 6a-
Nanap MeH XacTapfa 3 eHepiH yrpeTin kenea,i.
Byn TexHukara xac webepnep ae XyriHegi, Mbl-
cafibl, A2CTYPI TakblpbINTa ©3iHAIK KOMMNO3ULM-
fnap >xacantbliH MepyepT HarimaHoBa.

Ocblnaiiwa, A3CTYpAi WbIM WU TEXHUKAChI Ka3ip-
ri 3aMaHfbl Webepiepain, WblFapMallblibliFbIHAA
eMip CypyiH >anfacTbipyaa, bipak >kaHa ¢op-
mMaTTa. [lereHMeH, A9CTypAi TeXHUKaHbIH, ©3iH
MYKMAT cakTan, webepnepain, xaHa bybiHAapbI-
Ha bepy Kepexk.
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NneteHne un3 pacrteHua WN - UuU-
HOBOK OTHOCUTCA K APeBHeuLIum
pemecsiamMm Ka3axoB, KoOTopoe W
cerogHsa Mony/ssipHO y COBpPEeMEH-
HbIX MacTtepoB. [lpamoe Ha3Haue-
HMe 3TOM LMHOBKM - YyTerJieHue
CTEeH KOpTbl, OHAa MNpenATCcTBOBaJja
NPOHUKHOBEHUIO CbIPOCTH, MbIAMU,
copa, pa3/INuHbIX NaykoB, 3Men "
T. A. Cam maTtepuman 3TUX Uspgennm —
LUK, CTEMNHON TPOCTHUK.

Cneumannctbl CYMTAKOT, YTO 3Ta TEXHMKA CoXpa-
HWa MHOTO apXanyeckmx npuemos. MNaeteHnem
LMHOBOK MCTOPUYECKN 3aHMMANNCh KOUeBble U
nonyocesnble HapOAbl, HacenaBlINE TeppuTO-
puto LleHTpanbHom A3un. VIx Ba3anu ans xo3am-
CTBEHHbIX W ObITOBbIX HY>XJ, @ METOZ W3roToB-
NeHVA He npeTepnen 3HaUNTENbHbIX U3MEHEHUI
[0 CETOAHALLIHErO AHSA.

[na n3rotoBneHna LMHOBKM TpebyeTca AOBOJIb-
HO NPOCTOWN CTaHOK, Ha KOTOPOM COCTaBHbIe Ya-
CTW UMHOBKW, @ UMEHHO CTe6/IM WK CKPENASIOT
nyTem nepebpacbiBaHWA Yepes HNUX CKPYYEHHbIX
LWEePCTAHbIX HUTEW, KNYHKN KOTOPbIX HaMaTblBa-
tOT Ha KaMHUW HeBO/bLIOro pa3mMepa ANA yTaxe-
NeHNs No TUny rpysuna. IToT CTaHOK NpeacTaB-
nset cobon npocTeriiee YCTPONCTBO: B 3EMIHO
BKanbIBarOT JBa BEPTUKAIbHO CTOALLMNX BpeBHa,
COEANHEHHbIX B BEPXHEW YacTn Bankow, Ha KO-
TOpYyr HakuapbiBatoT oT 5 o 10 HUTen C rpy3u-
Jom.

CyLwiecTByeT Ba TMNa LMHOBOK — aK WU U
opaysel (opama) wu. Ak wu 6biBaeT He-
CKONbKMX BMAOB, Ha KOTOPble AENNTCA MO
CBOEMY Ha3HauyeHwur: epe wu (NpocToe
naeTeHne umesbIx ctebnen, LUMHOBKA, UC-
nonb3yemas AN CyLUKM MOJIOYHbIX MPO-
AYKTOB — Kypm W IpiMwik), wabak wu
(bonblwas LMHOBKA, WUCMOAb3yeMas npw
N3roTOBJIEHUWN KOLIM) U WM wu (MpocTas
6e3y30pHas LIMHOBKA).

Y ka3zaxoB MOHronmm fo cux nop 6bITyeT noro-
Bopka: «LLn opaynbl 60n1Maca, yAaiH CaHi Ken-
Mengi. Kbi3bla, >acbll KUMeCe, Kbi3AblH, CoHi
KesMeWnai», UTo O3HayaeT «/loM HekpacuBs, ecan
LMHOBKa cAenaHa b6e3 y3opa, a AeByLlUKa He Ha-
PAAHA, €CNN HEe HOCUT OfEeX/Abl KPAaCHOro 1 3e-
NEeHOro LBeTOB».
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TpaZAWLMOHHbIE U3AEeNNA U3 WK BbIMOJAHAANCL B
APKUX LiBETAX, MPEMMYLLECTBEHHO reoMeTpuye-
CKMM OpHaMeHTOM. HakpyurBasi Ha TPOCTUHKM
pacTeHus LK WepcTb W, Habupas Takum obpa-
30M M3 MHOTOLIBETHbIX 31IEMEHTOB pa3Ho0bpa3-
Hble OpHaMeHTa/IbHble KOMMO3ULMMN, MacTeEPULLbI
CO34aBann yHWUKa/bHble AEKOPATVBHbIE LMHOB-
kn. TpyAoemka 1 cama TEXHOOrMM MOAFOTOBKM
mMaTepuana, cHayasna ero CywaTt M OYMLLALOT, a
TOJIbKO 3aTeM METYyT U3 Hero uuHoskun. Hanbo-
Nlee CNOXHas YacTb paboTbl NO M3rOTOB/IEHMIO
LMHOBKM 3aK/Nto4aeTca B CO3fAaHMM y30pa, rAe
[NIaBEHCTBYIOLLYHO POJb MUrpaeT opHaMeHTab-
Has KOMMO3MLMsA, KOTOpas CTPOUTCSA U3 CUMMe-
TPVYHO NMOCTPOEHHBIX Y30POB.

Bo Bpems W3roTOBAEHWUS LIMHOBKWU WbIM WU
OYMLLEHHbIE N MOAPOBHEHHbIE CTEBAN NIOTHO
yKNaZblBasM Ha POBHON MOBEPXHOCTW, MocC/e
Yyero mactepwLia HakasbiBana pPUCYHOK TO/ICTOWM
VIO UK LWNMAOM, NHOTAa NPUMEHAA A4 3TOro
packaneHHbI cTepXeHb. VIHoraa mactepuupl B
HY>XHOM MeCTe€ KOHTYpa PWCYHKa 3aBA3blBasn
y3/bl, Aenas cBoeobpasHble OTMETKN A/f Opu-
eHTMpa NpW CO3JaHuK y30pa, KOrga XeHLMHa
obmaTbiBana CTeHGAM MPUrOTOBAEHHOW LIep-
cTbto. LlepcTb mpu 3TOM MacTepuua gepxkana
B IeBOI pyKe, a NpaBoW B 3TO BpeMs Bpallana
ctebesb, YTobbI Npsi>ka POBHO W MAOTHO JIOXM-
nacb Ha ctebesnb. o Mepe NpucoesnHeHNs cTe-
61ein Apyr K Apyry CKAaAbiBancs y30p WeiM Wu.

B 3aBMCMMOCTM OT CIOXKHOCTM y30pa 1 pa3Mepa
LMHOBKW WbIM WU MaCTePULIbl Ha UX U3roTOBJIe-
HWe 3aTpaynBasn OT HECKOJIbKMX 4acoB AO He-
CKOJIbKUX AHeN. Hy>KHO yunTbIBaTh, YTO B NpeXx-
HVe BpeMeHa BCe Y30pbl XXEHLUMHbI AepXKann B
namaTu.

B psaae otaenbHbix permoHos KasaxcrtaHa >keH-
WMHbI elle NPOAOMXKAKT 3aHMMATbCA WU3ro-
TOBNEHMEM Y30pPHbIX LMHOBOK. HO, wmx yxe
eanHuubl. Cpean HapOAHbIX MacTepul, 0cobo
BblAeNAeTcs AeaTenbHOCTb Alrynb Pa3akoBow,
KOTOpas fBASETCA PYKOBOAUTENEM W WAENHBIM
BaoxHoBuTenem OO «AliHanalbiH» (XKambblin-
ckas obnacTb). B cBOoem cene mactepuua oOT-
Kpblna NETHUA narepb, rae oHa obyuyaeT geten
1 B3POC/bIX PA3/INYHbIM XXEHCKUM pemecnam oT
M3roTOBNEHWA LWbIM WK A0 KypaKk.

VickycctBoBea v xypoxHuLa Hatanba baxxeHosa
OTMEUYaeT, UTO K COXaJIeHUIO, C KaXAblM ro4oM
TPaAMLIMOHHbIE Y30PHbIE LIMHOBKW WbIM WU, KaK
1N MHOTWe Apyrue Buibl HAPOAHOIO NPUKIaAHO-
ro nckyccrea KasaxcraHa, Bce 60/blue CTaHOBAT-
CA ILb My3eNHbIM AOCTOAHVEM.



OaHako, MO MHEeHWIO creuyranmcTa CyLecTByroT
N MONOXUTENbHbIE TEHAEHLMW — TPaauLUN Ka-
3aXCKOro HapOAHOro MNpPUKAaZHOIo WCKYCCTBa
3HauUMTEebHO MOBAUSAAN HA TBOPYECTBO COBpe-
MEHHbIX MacTepoB. B TexHuke WbIM WK paboTa-
eT 1 caMa Hatanba baxkeHoBa.

Hatanba bBaxeHoBa — WCKYcCTBOBeJ, aBTop
MHOTOUMCNEHHBIX HayuHbIX TPYAOB B 0obnactu Ka-
3axckux pemeces. Kpome 3T0ro, mpekpacHblA Xy-
AOXHUK M MacTepuua. YYacTHUK MHOTUX pecny-
BNIKAHCKUX 1 MeXAYHapOoAHbIX BbICTaBOK. UneH
Coto3a xygoxHuKoB Pecrnybankn KasaxcraH.

Cpean HapoAHbIX MacTepuL, WM WU BRajeeT
MacTep NpuKAaZHOro UCKyccTBa u3 ayna Xuge-
nmapsbik WWnenninckoro parioHa 3nmxa KaneHae-
poBa. OHa BeZeT KPYy>OK MPWKAaZAHOro UCKYC-
CTBa B MECTHOW LUKO/E, OAHaKO K MacTepuue
NPUXOAAT He TONbKO AeTU, HO 1 B3pocble. Cama
MacTtepula B 3TOW TEXHWKe UCMoaHAeT nopTpe-
Tbl, MEN3aXu N Apyrve CHXKETbI.

B Cemee npoxuvBaeT yHMKanbHas mMactepuua —
Aknmns CagyakacoBa, KOTOpas He TO/IbKO naeTeT
YU NO TPAAULIMOHHOW TEXHONOMMK, HO W BAa-
AEeeT NCKYCCTBOM W3rOTOBJIEHNS YEPHOrO Mbl/ia
13 nebeasbl.

TexHWKa uMs MpuBAeKaeT BHWMaHWE N M3BECT-
HbIX XyAOXHWKOB Ka3zaxctaHa. K npumepy, oc-
HOBHble MPOV3BEAEHNSA UMEHUTOWN XYAOXHMLLbI
Palikynb AXMET>aHOBOW BbIMO/JIHEHbI B Ka3ax-
CKOW TPaAVLIMOHHOW XYAOXECTBEHHOW TEXHUKE
NAeTeHWs M3 WK, DTa XYAOXKHWULA, WUCMOAb3Yys
BMeCTe CO CTebnsMU WK AepeBO, BOMIOK MU
Kepamuky, COBMeLlLaeT B CBOEM MCKYCCTBE Kak
CTapVHHbIE NPUEMbI, Tak U CO34aeT HOBblE KOM-
MO3ULMOHHbIE 31EMEHTbI, KOTOPbIe NPUAAOT 13-
AenvaM 06beMHble MPOCTPaHCTBEHHbIE GOPMbI.

Paiikynb AXmeT)KaHOBa — XYAOXHUK AeKkopaTus-
HO-MPUKNaJHOrO UCKYCCTBa, An3aiiHep. YneH co-
to3a xypoxxHukoB PK. HarpaxaeHa mMeganbto vm.
A. KacteeBa «Y3AiK WbIFapMaLlbl/bifbl YLUiH 3a Bbl-
CoKve TBOpYeckue AoCTuxeHus». Ee paboTbl xpa-
HAaTcA B doHAax LIIM PK, Mpe3naeHTckoro LeHTpa
KynbTypbl PK, B 4acTHbIx Konnekumnax B KazaxcraHe,
CWA, BenvkobputaHuu, Tepmanuy, Leseuyunn, Ma-
kncrane, ®panHuunm, fonnaHamm.

[pyraa xygoxHuua, kotopas yeprnaeT BAOXHO-
BEHWE B TPAAULMOHHBIX MaTepuanax U TeXHWU-
kax — Kynaw Akawesa. Ee ctnansoBaHHble KOM-
nosvynmn «Jleto» n «Kap-nTuya» BbIMOJHEHbI
Ha OCHOBE TEXHONOIMM YMEeBbIX LMHOBOK. [Mpak-
TUYECKM BCHO CBOKO XKM3Hb XYAOXHUK MOCBATUAA
COXpaHeHe, N3yyeHne 1 BO3POXAEHNIO Ka3ax-
ckmx pemecen. B 90-e roabl oHa co3gana npoms-
BOACTBEHHbIN KOMBUWHAT «Tepme», KOTOPbIA Ha
npodeccnoHanbHOW OCHOBE CO3jaBan TPaAu-
LLMOHHbIE KOCTIOMBbI.

Kynsaw AkaweBa — V3BECTHbI MacTep, XYAOX-
HVK JeKOpPaTUBHO-MPUKIAJHOIO WCKYCCTBa, YNeH
Coto3a xyzoxHukoB PK. JlaypeaT HauwoHanbHow
NpemMnn obLLEeCTBEHHOIO MPU3HAHUA JOCTUXEHWUM
XeHWwnH KasaxctaHa «Axap» (2003). HarpaxaeHa
Meganbto «EpeH eHberi yuWiH», tobuneHon Meaa-
nbto «20 net HeszaBucumocTtn KasaxctaHa» (2011),
6narogapctBeHHbIM nucbMoM  [Mpe3ngenta  PK
(2007). Y4acTHUK MHOTMX pecnybanKaHCKMX N MeX-
JYHapOAHbIX BbICTaBOK.

Y nepMaHEHTHO NpuUBAEKaeT BHUMaHNE Ume-
HuTOM B KasaxcTaHe u fganeko 3a ero npege-
NaMKn YeTy KasaxCTaHCKMX macTtepoB Anvbas u
Cayne banaHoBbIX. TBOPYECKUA AYy3T MacTepoB
CMOr co3jaaTb Lesioe HanpasjeHve B COBpe-
MEHHOM WCKYCCTBe, npeacTaBastollee cobown
CUHTe3 aBaHrapga n ¢onbknopa. o-ocobomy
K UM OTHOCWUTCA N WM3BECTHBIA XYJOXHUK Ae-
KOpaTMBHOro uckycctsa PaywaH basap6aesa.
B ee paboTax OH nosaseTcs Ha cuctemaTtunve-
CKOM OCHOBE, NOAYEPKMBasA ANPUYHOCTb obpa-
30B ee Npoun3BeAeHNN.

Ewe ogHa macTep B o6nacTu ekopaTMBHO-NpU-
KNaZHOrO MCKYCCTBA M XYAOXECTBEHHOro TKa-
yectBa Anmns KaHnbekoBa 3aHMMaeTCs U3roTos-
NeHnem 6aTuka, BOWIOKA, LIMHOBOK W6IM WU,
POCMUCBIO TKaHW, U3AENNAMU U3 KOXM, 0byyas
6onee 25 net cBOEMy MacTepcCTBy AeTel U MO-
nogexb. K 3Toi TexHuke obpalatotcs n Moso-
Able MacTepa, Hanpumep, MepyepT HalimaHoOBa,
KOTOopas Co3zaeT OpWUrMHa/lbHble KOMMO3ULUN
Ha QOJIbKJIOPHbIE CHOXETbI.

Takvum obpasom, TpaguLMOHHAA TEXHWKA WbIM
Wwu TNpOAOIKAeT XWUTb B TBOPYECTBE COBpe-
MEHHbIX MacTepOB, HO yXe B HOBOM ¢dopmare.
OgHako, camy TPaAgULMOHHYIO TEXHUKY HEeObX0-
AVMO BepexXHO COXpaHATb 1 NepesaBaTb HOBbIM
MOKONEHMAM MacTepoB.
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The weaving of shi (Chee grass)
mats is one of the most ancient
Kazakh crafts, which is still popular
among modern craftsmen today.
The direct purpose of this mats
is to insulate walls of yurta and
prevent penetration of damp, dust,
garbage, various spiders, snakes,
etc. The material of this material is
shi, steppe reed.

Specialists believe that this technique has
preserved many archaic techniques. Historically,
the weaving of mats was practised by nomadic
and semi-settled peoples who inhabited the
territory of Central Asia. They were knitted for
domestic and household purposes and the
method of making them has not changed much
until today.

To make a mat requires a fairly simple machine,
on which the constituent parts of the mat,
namely shi stems, are fastened by throwing
twisted woolen yarns over them, the balls of
which are wound on small stones for weighting
in the manner of sinker. This machine is a simple
device: two upright logs are dug into the ground,
connected at the top with a beam, on which 5 to
10 threads with a sinker are thrown.

There are two types of mats — aqg shi and
orauly (orama) shi. Aq shi comes in several
types, which are divided into the following
by their purpose: 6re shi (simple woven
shi stems, a mat used for drying dairy
products — kart and irimshik), shabaq shi (a
large mat used for making felt) and shym
shi (a simple unzipped mat).

The Kazakhs in Mongolia still have a saying: “Shi
orauly bolmasa, tidin sani kelmeydi. Qyzyl, jasil
kimese, qyzdyn sani kelmeydi” which means
“The house is ugly if the mat is not patterned
and the girl is not pretty if she does not wear red
and green clothes”.

Traditional shi products were made in bright
colours, predominantly geometric designs.
By winding wool on shi plants’ reeds and thus
collecting various ornamental compositions
from multi-coloured elements, artisans created
unique decorative mats.  The technology
of preparing the material is also labour-
intensive. First it is dried and cleaned, and only
then the mats are woven from it. The most
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difficult part of mat weaving is creating the
pattern, where the dominant role is played by
ornamental composition, which is constructed
of symmetrically built patterns.

During shym shi mat making, cleaned and
trimmed stems were laid tightly on a flat
surface, after which the craftswoman poked a
pattern with a thick needle or awl, sometimes
using a red-hot rod for this purpose. Sometimes
masters tied knots in a necessary place of the
outline of the pattern, making peculiar marks
for orientation when creating a pattern, when
the woman wrapped stems with the prepared
wool. Wool in this case, skilled worker held the
wool in her left hand, and the right at the same
time rotated the stem to the yarn evenly and
tightly laid on the stem. The shym shi pattern
was formed as the stems were attached to each
other.

Depending on the complexity and size of shym
shi mats, it took from a few hours to a few days
to make them. It should be borne in mind that
in former times women kept all patterns in
memory.

In some parts of Kazakhstan, women are still
making patterned mats. However, there are
few of them now. Aigul Razakova, the leader
and ideological inspirer of "Aynalayin” Public
Association (Zhambyl region), is particularly
remarkable among traditional craftswomen. In
her village, the craftswoman opened a summer
camp, where she teaches children and adults
various women's crafts, from making shym shi
to quraq.

Art historian and artist Natalia Bazhenova
notes that, unfortunately, every year traditional
patterned shym shi mats, like many other types
of Kazakhstani applied arts, are increasingly
becoming museum pieces.

However, according to a specialist there are
some positive trends: traditions of Kazakh
national applied art have greatly influenced the
creativity of modern masters. Natalia Bazhenova
herself works in shym shi technique.

Natalia Bazhenovaisanarthistorianandtheauthor
of numerous scientific works on Kazakh crafts. In
addition, she is a fine artist and craftswoman. She
has participated in many national and international
exhibitions. She is a member of the Union of Artists
of the Republic of Kazakhstan.




Zliha Kalenderova, a master of applied arts
of shym shi from the village of Zhideliaryk in
Shiyeli District, is one of the folk craftswomen.
She runs an applied art circle at the local school,
but she has visitors not only from children but
also from adults. She herself performs portraits,
landscapes and other subjects in this technique.

Astana artists, Aliya Kanibekova, is engaged in
the revival of the art of chee weaving. She is a
member of the Union of Artists of Kazakhstan
and creates art works using the techniques of
shi, tapestry, felting, etc. She teaches children
and conducts master classes for adults.

Aklia Saduakasova, a unique craftswoman, lives
in Semey, where she not only weaves chee using
traditional technology but also masters the art
of making black soap from fathen.

The shi technique has also attracted the
attention of renowned artists in Kazakhstan. For
instance, major works by renowned artist Raikul
Akhmetjanova are made in traditional Kazakh
art technique of shi weaving. This artist, using
shi stems together with wood, felt or ceramics,
combines ancient techniques and creates new
compositional elements, which give three-
dimensional space forms to her works.

Raikul Akhmetzhanova is an arts and crafts artist
and designer. Member of the Union of Artists of
the Republic of Kazakhstan. She was awarded
by medal named after A. Kasteev. A. Kasteev
«Uzdik shygarmashylygy tshin for high creative
achievements». Her works are stored in the funds
of the Central State Art Museum, the Presidential
Centre of Culture of the Republic of Kazakhstan, in
private collections in Kazakhstan, the USA, Great
Britain, Germany, Sweden, Pakistan, France and
Holland.

Another artist who draws inspiration from
traditional materials and techniques is Kulyash
Akasheva. Her stylised compositions “Summer”
and “The Firebird” are based on shi mat

technology. The artist has dedicated almost all
her life to preserving, studying and reviving
Kazakh crafts. In the 1990s she established
the "Terme” production plant, which created
traditional costumes on a professional basis.

Chee has permanently attracted the attention
of the Kazakhstani masters Alibai and Saule
Bapanov, who are renowned in Kazakhstan
and far beyond. The creative duo of masters
has managed to create a whole new trend in
contemporary art, a synthesis of avant-garde
and folklore. Raushan Bazarbaeva, a well-known
artist of decorative arts, has a special approach
to chee. In her works, it appears systematically,
emphasizing the lyricism of the images in her
works.

Kulyash Akasheva is a well-known master, artist of
arts and crafts, member of the Union of Artists of
the Republic of Kazakhstan. Laureate of the National
Award of Public Recognition of Achievements
of Women of Kazakhstan “Azhar” (2003). She
was awarded by the Medal “Yeren efbegi Ushin”,
anniversary medal “20 Years of Independence of
Kazakhstan” (2011), grateful letter of the President
of the Republic of Kazakhstan (2001). Participant of
many republican and international exhibitions.

Another master of arts and crafts, Aliya
Kanibekova, is engaged in batic, felt-making,
shym shi mats, fabric painting and leather crafts,
teaching her skills to children and young people
for more than 25 years. Young masters also turn
to the technique, such as Meruert Naymanova,
who creates original compositions on folk
subjects.

Thus, the traditional shym shi technique
continues to live on in the work of modern
masters, but in a new format. However, the
traditional technique itself must be carefully
preserved and passed on to new generations
of masters.
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3nuxa Kanenpeposa — kongaH6anbl eHep webepi, WbIM WK TOKY
TeXHUKACbIH XeTik MeHrepreH. On e3 >yMbicTapbiH «IXPO-2017»
XaJblkapaablk MaMaHAaHAbIPbINFaH KOPMeCiHAEe KOPCeTKeH.

3nuxa KaneHpepoBa — mactep npukaaZHoOro UCKyccTBa, Bnajeet
TEXHMKOW MIeTeHUs WbIM WK. BbicTaBasina cBov paboTbl Ha MeXAY-
HapoAHoN cneumnanmsmpobaHHon BbicTaBke «IKCMO-2017».

Zliha Kalenderova is a master of applied arts, mastering the
technique of shym shi weaving. She has exhibited her work at the

EXPO 2017 international exhibition.



Jle33aT ©AeHOBa — A9CTYpAi XaHe 3aMaHayun popMaTTa Wn eHjey
eHepiHe, COHAaN-aK, >Xanbl Kepkem TokbiMa byibiMaapbiHa 6inik-
TeHreH, TaHbiMan koneHepui. O6/bICTbIK >XoHe pecnybanKanbik
KepMenepgiH KatbicyLbicbl, KP [lnsainHepnep oAafblHbIH MYyLLEC.

Nas3ar AgeHoBa — M3BeCTHaa MacTepuua, KBaavduUmpyroLLancs
Ha uckycctBe obpaboTkn uma B TPAAMLMOHHOM U COBPEMEHHOM
dopmartax, a TakxKe Xy[0XKeCTBEHHOro TeKCTUIS B Lie/IOM. YUacTHH-
La obnacTHbiX U pecnybankaHcKmx BbliCTaBoK, YaeH Coto3a gu3ai-
Hepos PK.

Lyazzat Adenova is a well-known craftswoman who is skilled in the
art of processing chee in traditional and modern formats, as well
as artistic textiles in general. She has participated in regional and
national exhibitions and is a member of the Union of Designers of
Kazakhstan.










KasakTtappaa Kypax aen atanatbiH
MaTa KUbIHAbI1apbl )K9HEe OAaH XKa-
canfaH byvbimaap 6ypbiH Aa, Kasip
Ae Optanbik, A3us XanbiKTapbiHbIH,
MaAeHM TaxipmbeciHae epekwe
OpblH anca, 6yriHri TaHAa OHbIH
Kanta epneyi b6eilHe peTiHae ae,
KOpKeMAiK Kypan peTiHae ae 3ama-
Hayn eHepae ©3iHAIK OPHbIH any-
Aa. CoHbIMeH, Ka3ak avenpepiHin
ASCTYPNi ©HepiHiH Tafbl 6ip keHe
Typi Kypak 6oabin Tabbinagbl. Ca-
NbICTbIPManbl Typae Kapananlbim
)K9HEe YyneciMAi KYpblUIbIMbIHbIH,
apkacbiHAa Kypak 6ykin anem-
A€ KeH Tapa/jifaH >XdHe CbiMbIMAbI
bunocopmanbik TypFblgaH «Ta-
Nancbi3» KUbIHAbI (FanamMmablK, XXyi-
ere «TiriaimereH») Ka3aKTblH >KeTi
)KeTiM y¥biMbIHAA KepiHic Tabagbl,
AIFHW TbIHAA/IMaca ce3 XeTiM, ueci3
KaJica XXep XKeTiM, aKkKy-Ka3CbI3 Ko/
XKeTiM, 6acLubICbl XXOK es1 XeTim,
3aMaHfaccbi3 Kapus XKeTiMm, Kypan-
Maca Kypak, >eTim.

TexHWKaHbIH ASCTYpPAi ataybl — Kypy CO3iHeH
WbIKKaH Kypak OCbl CO34iH eKi MafblHACbIH
awTbl. Bipi — «@niM», «eny», «KoFany», «Komn-
bIY», an eKiHLWICi «KapaTy», «kacay», «kypac-
TbIpy», «Kypy», «bipikTipy» 6ip-6ipiH >OKKa
WblfapaTblH: «KOWbINyAaH XapaTbliyfa AeniH»
eKi ceMaHTMKanblk MafblHaHbl kepceTeai, 6y
HerisiHeH Kypak OynbiIMAapbiHbIH ©3iHe ToH
CEMaHTUKANbIK Ma3MyHbl: ©IMHEH TyblNfaHfa
AENiH, XxaoCTaH ynnecimainikke aewiH, xepney
PaCIMiHEH yWNeHy ToWbiHa AeuiH XaHe T. 6.
6ingipesi. OHbl 6i3 aneMHIH, KOCapaaHYbIHbIH,
CUMBOAAbIK KOPIHICI peTiHAe TyCiHAipeMi3, an
6enrini mamaHpap W. B. OkTabpbckas >XoaHe
3. K. CypafaHoBaHbIH, alTybl BOMbIHIWIA Kypak
KepneHiH, ©3i «Kapama-kKaWlbinblKTap Te-
ne-TeHAIriHiH  HbIWaHbIHbIH»  MaTepuanablk
epHeri 6osbin Tabbinagbl.

Kypak KOMMO3WLMACBIHbIH, HEri3ri XWbIHTbIfbI
Heri3ri reoMeTpuANbIK 31eMeHTTepre Heris-
Aenren: ywobypbiw, wWwaplbl, pomb, TiKTepT-
Oypbil XaHe T.6., an OCbl 3NeMEHTTEPAIH
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TipKecCiMi MafblHaHbl, WMPPAaHFaH KOATbI Xa-
cagbl. bip >xafblHaH, Oyn AaCTypai eHepain
€H, TaHbIMaN HakbIWTapbl, an eKiHLWi XafblHaH
ONapAblH, 31EMEHTTEpPI Ke3 Ke/lreH reomeTpu-
ANbIK, OPHEKTI OHaW >acanabl. Onapabib, OpTa-
NbiK A31sAHbIH BipkaTap 3STHOMdAeHMETTepiHAE
ykcacTbiKTapbl 6ap.

TexHWKanblK TypfblaaH Kypak O6yinbimaa-
PbIHbIH, YATiNEPIH KYpacTbipy YLUiH MOAY/b
peTiHAe LWaplbl Hemece TiKTepPTOypbILW
Heri3 6onabl. On apTypni Kenemaeri mata-
HblH KillkeHe GefikTepiHeH: LwwapLublaap,
TOpTOypbIWTap, ywbypbiwTap >aHe T. 6.
60n1ybl MyMKiH. TypAi-TyCTi MaTaHblIH, Kapa-
nanbiM KMbIHABINAPbIHBIH, KOCbIbICTAPbI
09CTYpAI MajeHMeTTe O3iHAIK aTaynapbl
6ap >aHe apTyp/i MafblHanapAbl KamTu-
TblH OFO-©PHEKTepPAiH, KenTereH Hyckana-
pbiH 6epe anagbl.

Tebeci xofapbl KapafaH YLOypbIlW HakbIWbl
(epeTTe «Tay») HeMece onapablH, mylie epkew
Aen atanatblH cabakTacTblfbl Ka3ak TaHbIMblH-
Aa blpblc-6epekeHi, oTbacbl MeH TOPT-TYAIKTIH,
kebetoiH benHenenpi. ©3aepiHi3 binetiHaew,
TYPKI MUPONOrUACbIHAAFbI Tay PyXaHU >XOJ-
AblH, PYXTblH, KeTepinyiHiH, cMmBOAbl 6osca,
an ocblHAAW durypanapablh, Tizberi Kopfayabl
Aa 6ingipyi MyMKiH. ©3airiHeH ¢urypa kysaan
6enriciH, >ofapbl YMTbINbICTbIH ~ 6elHeciH
XX9He eMipaiH, CMMBObIH Gingipesi. MafbiHa-
Cbl XXafblHaH By YL an1emMai — KeKTeri, Xepaeri
XKdHe Xep acTbl aneMiH bipikTipeTiH fanam Ta-
yblHa >XaKblH.

Kypakma >wi ke3geceTiH Tafbl 6ip 3n1eMeHT —
KypaK TexHuKacblHAa dpTypAai KOMOWHaLmsa-
napja kesgeceTiH wWwaplwbl. EH TaHbIManbl -
TOXIKTep apacblHAa Yawmaku 208 (cublp/eri3
Ke3i), an Kblpfbi3gap MeH KasakTap apacbiHja
6boma ke3 pen aTanaTbiH Kapama-Kapcbl TYCTi
YKEH LaplblHbIH OpTacblHA OpPHaNacTbl-
pblAfaH KiKeHTan wapwbl. MamaHaapabiH
nikipiHwe, 6y Kypak ©pHEeriHiH eH KeHe XaHe
ayMaKkTbIK XafblHaH fa, OHbl dPTYpJi 3aTTapaa
KONAaHy XafblHaH Ja KeH TapajfaH 3N1eMeHT-
TepiHiH 6ipi. On acipece 6ananap 3aTTapbiHAa,
XacTblkTapAa, kepnesnepae, WbIMblAbIKTapAa
XWi kesgecesi. boTta ke3 Kypak epHeriHiH Tafbl
6ip HycKacbl — WwapLwblgafel pom6. by xepae
O KYHapAbINbIKTbI, ypnak epbiTy ¢yHKumana-
PblH X8HEe KOPFfaHbICTbl 6eHeNenTiH CUKbIPbI
epHeK peTiHAe TyCiHaipinesi.

YnkeH 3aTTapga oOAa apTypAai durypanapmeH
GipikTipineai. Xannbl, TypKi MajeHMeTiHAe-
r wapwel — aNeMHiH, TepT KbipbiMeH balina-



HbICaTblH, >XEp 3/eMeHTiHe CaMlKeC KeneTiH
XaHe MaTepuanablk a/JeMHiH, 6enrici 6onbin
TabblaTblH TYPaKTbIbIKTbIH, CMMBOJbI. Kapa-
Ma-KapcCbl TYCTi WapLblnap TizberiHeH oro-ep-
HeK HakKbIWbIH KypacTblpy, 6i34iH OMbIMbI3LIA,
eMipaiH KepHeki meTadopacbl Hemece Henrini
6ip 6enriHiH/TaHbaHbIH, €Ki eceneHreH, TinTi
YW ecefeHreH KyaTblH Oingipyre MyMKiHZiK
6epeTiH KepkeMaik Kypa.

Kynabiz Topizai durypaHbl KypanTbiH Lwap-
Wbl MeH yLWOYpbIWTbIH KOCbIHABICBIH Ka3aKTap
Xya0e13 pen atanabl. Kypak Tiryain tafbl 6ip
TaHbIMan HakblWwbl — poM6. Eki ywoypbIWTbIH
HerizgepimeH 6anaHbiCbiHAa Kenbip 3epTTey-
Winep eki aNeMHiH, TOFbICYblH, XaHa 6MipAiH,
6acTanybiH 6enHenemnTiH Kapama-kKap-
CblNbIKTap — €p MeH aneNfiH, KoK NeH Xepain,
BipiryiH kepegai. Pomb6 Tapi3ai oro-epHeri bap
KineM TypKi KyAaubl ¥ManablH cMMBOAbl 60-
NbIN CaHanajbl.

Kaszak KypafblHAa ywW K63 HaKbIWbl XWi
KongaHbliagbl. Yw poM6 HakbiWbl — 6MIp
afawblH 6erHenenTiH EypasnaHbiH kenTe-
reH XaiblKTapblHbIH, COHAIK-KONAaHOasbI
eHepiHAeri knaccukanbik, agic. Xannel, 6ip
3/IEeMEHTTIH, bIpFaKTbl KalTanaHybl KOMMNO-
3ULMAHBIH, epekLue KYAipeTiH TaHbITa OTbl-
PbIMN, HEri3ri oAbl KYLENTY TaCini peTiH-
e kapacTblpyfa 6onagbl. TepT pombTaH
TypaTbiH Ti306eKkTi KasakTap mepm myniel
cali pen atangpbl, 6i3aiH OMbIMbI3LLIa, mepm
mysaik Maa epHeriH Metadpopanbik Typae
benHenenai.

Tyvie, XbIIKbl, CWbIP, KOW-ewWwKi TepT TyaiK
ManAblH KacUeTTiniri Typanbl Xanablk TYCiHIri
ocbiHAan. Onap TipWinikTi KaMTaMachl3 eTyaiH,
6acTbl ke3i 6osa OTbIpbIN, AYHWEHIH ©3iHAIK
3006enrinepi KbI3MeTiH e aTkapfaH, eNTKeHi
Ka3lakTapAblH, TYCiHIriHae ewki — calman-
HaH, Kol — ommasx; myte — copdaH (>kepdeH),
XKbIIKbl  — XXesndeH, cublp — CyOaH >XapasfaH.
byn dopmaga kewneHainep TepT TabuFn ane-
MEHTTI: OTTbI, ayaHbl, XepAi XaHe cyabl 6eliHe-
NereH, KypakTafbl MyHAal HaKbIL >XaCTbIKTbIH,
KanTapblH 6e3eHaipyae Xui KoNAaHbIAFaH.

Xannbl, KypakmelH ©pHeEKTIK KypaMbl, OHblH,
Tanfamnasablfbl webepnik aeHrevre 6Ganna-
HbICTbl 60onAabl, Bipak OHbIH GapsblK TeXHWKa-
NbIK Kblp-Cblpbl Kypak OyrbiMblH fanamMHbIH,
KepiHici, oTbacbinblk TyMap peTiHAe TYCiHyai
cakTan KanAdbl, OHbIH Kbl3 >acaybl KypamblHAa
6onybl XaHagaH KypblifaH xac oTbacbiHa ToH
TyMap peTiHAe TyCiHineai.

[acTtypni  MajeHmeTTe eHep  TyblHAblAA-
pbl, COHbIH iWiHAEr Kypak CUKbIPMEH >aHe
CanT-A3CTYPMEH (YMNEeHY TOWbI, XXepaey pacimi,
KacueTTi OpblHAAPAbl KacTepaey Taxipubeci
>KoHe T. 6.) TbifbI3 6alNaHbICTbl 60AFaHbI aHbIK,
an bipHelwe peT KarTanaHaTbiH Hipaen KepHeKi
meTapopanap nparmatukanblk KyHAbIIbIFbI
XOfapbl aneM Typanbl benrini 6ip croxeTTep
MeH uaesnapAbl cunatTayablH, TypakTbl dop-
MyfnanapblH KepceTesi.

Kypak 6yMbIMbIHbIH, KYPbllbIMbl OHbIH, MaKca-
TblHa Tikenen GannaHbICTbl. EgeHre apHanfaH
Kepne — XwuekTemeMeH (kopway) KopluanfaH
Xabblk komMno3numsa. byn pette oro-epHek ipi
6nokTapAaH TypaTblH Kesnemai Ae, COHAan-ak
WK Kypak Aen aTanaTtblH XyKa >XosiakTapaaH
TypaTbiH LWafblH Kenemai ge 60aybl MyMKiH.
Byn koneHepuwi webepniriHiH WbliHbl 60abIN
CaHanatblH COHFbI TYP.

HefypsibiM  Kypaeni Komnosuuusnap TepT-
bypblwTapfa 6GeniHreH TepPTOYpPLIWTLI ©pic
6onabl, onapAblH dPKaNCbICbl 3PTYPi OpHEK-
TepMeH ToAaTbipbingbl. Kiwipek enwemai 3aT-
Tap YLWiH, MbiCanbl, OpblHAbIKTapfa apHajfaH
Kypak meceHiw fen atanatbiH LWapLbl KOMMO-
3nymanapbl NavganaHbingbl.

TikbypbIWwTbl KOMNoO3numanap bipHewe Typre
ne 6onabl:

* ©pHeK epicTiH POHbIH bipkenki TonTbipa-
TbIH TOP,

s MefAanboHjap — anaH 6orbiHAa yakeH Gu-
rypanap Hemece 6ip MmesanboH (Kypblablc-
TblH LEHTpAIK npuHuuni, 6yn kebiHece
WapLbl NiWiHAI ByMbiMAapFa ToH),

« Bykin anaH 60MbIMEH YL YIKEH MeJanbOH-
AapMeH yLw 6enikTi.

byriHri TaHaa KasakcTaHaa AaCTypAi ©HepAiH,
6yn Typi KapKkbiHAbl Aambin Kenegi. Enimizge
KenTereH koneHepuinepai b6ipiktipeTiH Kypak
Tiry KaybIMAacTbIfbl 6€/1CeHAI XXYMbIC icTen Ke-
negi, an ocbl ybiMabl [laHa SwimoBa Hbackapa-
Abl. KoneHepuinep Kypak TexHuWKacbiHAA >Ka-
canfaH OyMbIMAApAbIH YNKEH aCCOPTUMEHTIH
YCbIHaAbl, COHbIMEH KaTap Kypak TiryaiH Mek-
TenTepi awsbinyaa. byn, eH anabiMeH, atakTbl
KoneHepwi — yaMupa YanmxaHHbIH, Kbi3MeTi.
On kypak bonbiHWAa aN1eyMeTTiK CTYANS awThbl.
TiriHWIiHIiH ©3i anTkaHAan, Kypak TexXHuKa-
Cbl — ByN 3HeprusHbl 6oMbIHA CiHIpeTiH XaHe
aflaMaapfa TeK XafbIMAbl — XbINYAblK, CATTINIK,
6aKbIT 9KENETIH KONBeHEepPAiH KacneTTi Typi.
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Lebepain anTybliHWa, KypaKTbiH 9pbip epHe-
riHAe TepeH MafblHa XaTblp. Mbicanbl, Kycmym-
CblK ©PHEeri aHa MeH TypMbICKa LbIKKaH Kbi3-
AblH apacbiHAafbl bannaHbICThl 6ingipeai. XaHa
TyfaH HopecTere apHanfaH TeCeK XankKblLWblH-
fAa epnik neH Kyl TakblpblObl WKdpaaHFaH.
Xac xybarnapfa apHanfaH byribiIMaapaa »ac
oTbacbiHbIH ypnafbl ken 6oay YLWiH anengik
Hactayfa apHanfaH epHeKTep MIHAETTI TypAae
KONAaHblNAAbI.

O©3iHiH X0b606WiH Wa¥FblH K3CiNKe anHanablpbIm,
TYPAI NiWiHAEri XaHe Kenempaeri Kypak Kep-
ne eHAIPICIH XONfa KoWfaH TanAblKOpFaHAbIK
koneHepwi bota HypbaeBa xanblk koneHep-
WinepiHiy, apacbiHAa TaHbiMan. Llebepain
narbiMAayblHWa, epTese Kypdk kepne MiH-
AeTTi TypAe Kas3ak KeniHiHiH >acayblHblH 3/1e-
MeHTI 6OoNFaH, an onapAblH, MafbiHacbl Kydal
KypacmelpcelH AereH i3ri Tinekte 6onfaH. byn
Xac xybannapablH OCbl KOPMEHIH KypakTapbl
cnaKTbl 6ip-bipiHeH axkbipamac, XakblH, apKa-
waH bipre 60nybiH MeH3egi.
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CapkaH KanacblHbIH, KoneHep Lwebepi Hazryn
BaTblpxaH Aa Kypak kypaymeH 6enceHgi au-
Hanblcagbl. «OHIpAiH, TypakTbl AaMyblHAafbl
avengep 6actamanapbl» aTTbl alriMakapainbik
ickep aviengep dopymbiHa KaTbiCbiM, Gopym
afacblHAa yMbIMAACTbIpbINFaH «Kypak kepne»
6anKayblHbIH XeHiMMna3bl aTaHAbl.

ATbipay 06/bICbIHAA Ka3aKTblH A4CTYPAI Kypak,
KypayblH JambiTyfa eHipaiH 6enrini webepi —
Kanamnbip KyamypatoBaHblH oOpacaH 30p
yneciH kocyga. lebep xyveni Typae webep-
Nik cabakTapblH ©TKi3iM, 6iNiMiH XacTapfa xeT-
Kisyne. ExxendeH Kesne xxamkaH Kypak Kypay
dacmypiH XxanfacmelpyweinaposiH 6ipi —
Omap aysineiHelH mypFfeiHel ¥xkaH Jocanue-
8a 60s16in mabelnadsi.

ATaKTbl KOJIOHepLWinep KatapbiHAa ©cCKeMeH-
Aik XKynabiz YonveBaHblH Aa Kypak TexHWKa-
CblHAA OpbIHAANFaH XYyMbICTapbl YHEMI cypa-
Hbicka ne. OcbiHAaM WebepnepaiH apkacbiHaa
Ka3aKTblH 42CTYpJi Kypak TEXHUKAChl KapKbIH-
Abl AaMbIM, KYaHTYAbl XanfacTblpyaa.



JlockyT TKaHU N u3penna us Hero,
Ha3biBaeMble y Ka3axoB Kypak, B
NPOLUIOM U cevac 3aHNMaKoT 0COo-
60e MecTO B Ky/IbTYPHOW NpaKTuKe
HapogoB LieHTpanbHou A3uum, a ce-
roAHA NPONCXOAUT ero peHeccaHc B
COBpeMeHHOM MUCKYCCTBe KakK B Ka-
yecTBe camoro obpasa, Tak U B Ka-
yecTBe XYA0)KeCTBEHHOro npuema.
Taknm obpasom, ewe oAHMM ApeB-
HUM BMAOM TPAaAULLMOHHOIO UCKYC-
CTBa Ka3aXCKUX >KEHLUH ABASETCA
KypakK. bnaropapsa cBoeu oTHOCK-
T€/IbHO MPOCTON N FapPMOHUYHOW
CTPYKType Kypak nonyuun 6ob-
loe pacnpocTtpaHeHMe BO BCeM
Mupe, a eMKO No-PpnaocoPckm «He-
BocTpeboBaHHbIN» NOCKYT («HeB-
WWTbIA» B CUCTEMY MUPO3AAHUSA)
Bblpa)kaeTcsA B Ka3aXCKOM MOHATUMN
nemi xym (cemb 6ea): HeBoCTpe-
6oBaHHOe cn0BO, ob6e3ntogeBLIan
3emas, o3epo 6e3 nTuy, Hapogp 6e3
npeaBoauTens, Xpabpbiv My, 1un-
WEeHHbIW POAUHbLI, CTapel, JINLUUB-
LMICA CBEPCTHUKOB N — HECLUUTbIE
NIOCKYTbI.

Camo e TpagnLMOHHOE Ha3BaHMe TEXHUKN —
Kypak, npoucxojsliee OT C/l0Ba Kypy BbIABU-
No ABa 3HauyeHwusa 3toro cnosa. OgHO — «In-
6enb», «yMuMpaTb», «nNponajatb», «McYe3aTb»,
«YHUUTOXATbCA», a APYyroe «co3faHune», «COo-
34aTb», «COCTaBUTb», «CTPOUTb», «COEANHATb>»
AEMOHCTPpUpPYeT /JBa B3aMMOMUCKAHOYAROLLINX
CEMaHTNYECKOro 3HayeHua: «OT paspyLlleHus
K CO3MAAHMUIO», YTO B MPUHLMMNE 3a/10KEHO B
CaMOM CMbICJIOBOM COZEPXaHUU JIOCKYTHbIX
N3a4ennii: OT CMepPTU K POXAEHMUIO, OT Xaoca
K TapMOHMK, OT MOXOPOH K cBagbbe u T.4.,
KOTOpOe TpakTyeTCcA HaMW B KayecTBe CUM-
BOJINYECKOTO BbIpaXeHnsa AyaabHOCTN MUpPa,
a caMO JIOCKYTHOe ojeano dsadeTca Mo
cnoBaM M3BeCTHbIX cneynannctos . B. Ok-
TA6pbckon n 3. K. CyparaHoBOW Matepuanb-
HbIM BblpaxeHneM «cMMmBoaa HasnaHca npo-
TUBOMONOXHOCTEN».

OcHoBHOWM Habop KOMMNO3ULMK Kypak 6asunpy-
eTcs Ha Habope reoMeTpuYecKmMx 3N1eMEHTOB:
TpeyronbHWKe, KBajpaTte, pombe, mnpsmoy-
roibHMKe " 1.4., a KOM6I/IHaLI,I/IFI 3TUX dN1eMEH-
TOB CO3jaBajia CMbIC/, 3aWMPPOBAHHbIN KOA.
C OAHOW CTOPOHbI, 3TO CaMble MOMy/asipHble
MOTUBbI TPAAMLMOHHOIO UCKYCCTBa, a C APY-
rOM X 3/IEMEHTOB JIerKo co34aBathb Atobown re-
omeTpuyeckmnin yaop. OHWM MMeroT Napanienm B
LesioM psge 3THOKYAbTyp LleHTpanbHom Asnn.

TeXHMYECKM OCHOBOW [ANA COCTaBAEHWS
Y30POB JIOCKYTHbIX W34ENNIN CAYXUT OC-
HOBHOM MOAY/Ib — KBaApaT Wau NPAMOY-
ronbHUK. OH MOXET COCTOATb U3 Pa3HbiX
no pasmepy ManeHbKux GpparMeHTOB TKa-
HW: KBaApaToOB, MPAMOYrO/JbHUKOB, Tpey-
roNbHWKOB U T.4. CaMble NpPOCTble coeam-
HEeHWs JIOCKYTKOB MNPV Pa3MYHOM LiBETE
TKaHW AatoT MHOXECTBO BapMaHTOB OpHa-
MEHTOB, KOTOpbl€ B TPAAVLIMOHHOW KyNb-
Type MMeroT COBCTBEHHbIE Ha3BaHWS U Bbl-
paxkatoT pas/inyHble CMbIC/bI.

MoTUB TpeyroabHMKa BEPLUNHOM BBepX (06bIY-
HO «Tay» — ropa) Wan ux yepesa, Ha3blBaeMbliXx
myle epkew (ropb Bepbatoga) No npescTas-
NEHUAM Ka3axoB CUMMBOJMU3UPYET JOCTaToK,
npubaBneHne B ceMbe u cTage. Kak n3sectHo,
ropa B THOPKCKOW MUGONOTMM CUMBOJ fyXOB-
Horo yTun, BOCXOXAeHUs Ayxa, Toraa Kak Le-
Mmoyka M3 HUX Takux GuUryp MoxeT O3HauyaTb
ewe un 3awmnty. Cama no cebe durypa o3sHa-
yaeT OOXEeCTBEHHbIN 3HaK, O/JNLETBOPEHME
YyCTPEMAEHHOCTH BBbICb, U CUMBOA >XMU3HW. 10
cMbicny 6an3ok K MupoBoi rope, 06beauHsa-
roLLen Bce TpU Mupa — HebecHbI, 3eMHON ©
NoA3eMHbIN.

[pyron 3snemMeHT, 4acTo BCTpeyaeMmbll B
Kypak — 3TO wapuwsbl (KBagpaT), KOTOpbIA B
NOCKYTHOW TexHWKe BCTpeyaeTca B pasany-
HbIX KOMBuHaumax. Camas nonynspHasa — ma-
NeHbKU KBajpaT, MOCTaBAEHHbIA B LEHTP
KOHTPacTHOro no ugety 6osbWOro KBajparta
y Taf>XXWKOB Ha3blBaeTCA yawmaku 208 (rnas
KpOBbI/BOJA), @ Y KbIPrbI30B 1 Ka3zaxoB — boma
ke3 (rna3 BepbaroxoHka). Mo MHeHUto cneyma-
JNCTOB, 3TO OAMH U3 Hanbonee CTapbIX N Hau-
6onee pacnpocTpaHEeHHbIX 31€MEHTOB JOCKYT-
HOro OpHaMeHTa — Kak TeppuTOpManbHO, Tak
M NO CBOEMY NMPMMEHEHWUIO B CaMbIX Pa3HOO-
6pa3Hbix Bewax. OcobeHHO YacTo OH BCTpe-
YyaeTcA Ha AeTCKMX Belax, noayLiKax, ogeanax,
cBafebHbIX 3aHaBeckax. [lpyrum BapuaHTOM
NOCKYTHOro opHameHTa 6oma ke3 aBnaeTca
pomb B KBagpate. OTCtofa OH OCMbIC/IMBaeTCA
Kak Marn4eckui y3op, o11LEeTBOPAIOLLMNIA MNAO0-
Aopogave, feTopoiHble GYHKLUN 1 3aLUuuTy.
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B 6onbwnx Bewax oH KoMOUHMpPYyeTCsa C pas-
NNYHbIMK  durypamu. B uenom, wapwbl B
THOPKCKOW KYNbType — CMMBOJ YCTOWYMBOCTH,
KOTOPbIA CBA3bIBAETCA C YETbIPbMS CTOPOHAMM
CBeTa, COOTBETCTBYET CTUXMU 3eMAN U ABASET-
€Sl 3HaKOM MaTepuanbHOro Mupa. lNoctpoerHne
OpPHaMeHTaNbHOTO MOTUBA M3 LLEMOYKN KOH-
TPaCTHbIX NO LBETY KBaApPaToOB, Ha Hall B3rnsj,
ABNAETCA BM3YyasbHOM MeTadopOomr XMU3HU UK
XYAOXECTBEHHBIM MPUEMOM, MO3BONAIOLLNM
BblPa3nTb YABOEHHYHO W JaXe YTPOEHHYHO
CUAy TOro UAM MHOTO 3Haka/cMMBOA.

CoueTtaHve kBagpaTa W TPeyronbHWKOB, 06-
pasyolmnx 3Be3f006pasHyto GUrypy Kasaxwu
Ha3bIBatOT X)y/10bi3. [pyron Hanbonee nony-
NAPHBLIA MOTMB JIOCKYTHOTO WUTbA — pomMb. B
COeANHEHUN ABYX TPEYrosibHWKOB OCHOBAHW-
MW HeKOoTopble McCnefoBaTenn BUAAT COHO3
NPOTUBOMOJOXHOCTEN — MYXCKOTO U >KEHCKO-
ro, He6ecHoOro 1 3eMHOro, CUMBON3NPYIOLLLE-
ro obbeguMHeHe ABYX MUPOB, Hauyano HOBOW
Xun3HW. KoBep ¢ poMbuyeckmMm OpHaMeHTOM
CUYMTaeTCAa CUMBOIOM THOPKCKOW BOrnMHN Yman.

B kasaxckom Kypak 4acTo WCMosb3yeTcs
MOTUB YL Ke3 (Tpu rnas3a). Motns 13 Tpex
pPOM60B — K/lAaCCUUYECKUIN MpPUeM B AeKO-
pPaTVBHO-NPUKAAAHOM MCKYCCTBE MHOTMX
HapogoB EBpasun, cMMBOAM3MPYIOLLMM
APEeBO XM3HW. B uenom putmmnyeckoe no-
BTOPEHME OAHO W TOXe 3/1eMeHTa MOX-
HO paccMaTpmBaTb Kak Cnocob ycuneHus
OCHOBHOW MAeun, AeMOHCTPUpYyeT 0cobyto
cnny komnosuumn. Llenouky ns yetbipex
pPOMOOB Ka3axu Ha3bIBatOT TOPT TYAIri cain,
Ha Haw B3rns metadpopumyeckm oTpaxaet
BbIpaXkeHWe TepT TY/iK — Man.

3TO HapoAHOEe MOHUMaHWe CBALLEHHOCTU Ye-
Tbipex BMAOB AOMalLHero ckoTa: BepbatojoB,
nowagen, KopoB u oBel-ko3. OHM, SBAASACH
TNaBHbIM UCTOUHWKOM >XXM3HeobecrneueHus
CNYXUAN N CBOeObpa3HbIMM 300Mapkepamu
CakpasbHOro Mupa, BeAb B MOHMMaHUN Ka3a-
XOB: ewki — calimaHHaHy (Ko3a — U3 AbABO-
na); kol — ommadH (bapaH — U3 OrHsA);, myte
— copdaH (Bepbnrog — V3 3eMAV); XKbIIKbl —
Xxesi0eH (KOHb — U3 BeTpa); cublp — cydaH (Ko-
poBa — U3 BOAbI). B TakoM Buae Ko4eBHUKMU
NPeACTaBAANM YeTblpe NMPUPOAHbIE CTUXUK:
OrOHb, BO34YyX, 3€MO U BOAY, TakOW MOTUB
B KYpak 4acTo UCNONb30Ba/CA B AEKOpe Ha-
BOJIOYEK ANA MOAYLIEK.
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B uenoM, oOpHameHTasbHas KOMMO3ULMA
KYpak, ero n3siiecTBo 3aBUCAN OT YPOBHA Ma-
CTepCTBa, HO BCEX €e TeXHUUYECKUN HHaHcax
COXPaHMNOCb MOHWMaHWe JIOCKYTHOro wu3ge-
NS Kak oTpaxeHus BceneHHOW, cemelriHOro
obepera, ero NpucyTCTBME B COCTaBe MpUAaH-
HOTO OCMbIC/IMBAETCA Kak CBOeOOpasHbIN Ta-
NIMCMaH MOJOAOW, TONbKO CO34aHHOM CEMbE.

OfHO3HaYHO, UTO B TPAAVLIMOHHOW KyAbType
Npou3BeAEHMNA WCKYCCTBA, a Kypak TaKOBbIM
M ABASeTCA, OblIN TECHO CBA3aHbl C Marnemn u
puTyanom (cBasebHbIM, MOXOPOHHbIM, MpaK-
TUKOW MOYNTAHUSA CBALEHHbLIX MeCT U T. 4.), a
MHOTOKpPaTHO MOBTOPALLMNECH OAHU N Te Xe
BM3yasibHble MeTadopbl OTpaXkatoT YCTONYM-
Bble GOPMYabl ONMUCaHMA ONpeAeNeHHbIX CHo-
XETOB W npeAcTaBieHM o Mwupe, KoTopble
nMenn 6oNbLIY0 NparMaTUYeckyro LEHHOCTb.

KomMnosnumns nockyTHOro nsgenns uMmeet nps-
MY 3aBUCMMOCTb OT €ro npejHasHayeHus.
[na HanoAbHbIX OAEAN — Kepne OHa NpeAcTaB-
nseT cobon 3aMKHYTYH KOMMO3MLUIO, KOTOpas
3akrovaeTcs B Kalmy — kopuway. [Npun 3ToMm,
OpPHaMeHT MOr 6bITb Kak KpyMHOMacCLITabHbIN,
COCTOAMM U3 KPYMHbIX BNOKOB, Tak U3 Men-
KWX, COCTaBAEHHbIN 13 TOHKMX MONOCOK, Ha3bl-
BaeMbIX WKW Kypak. VIMEHHO nocnesHWin BUA
CcUMTaeTCA BEPLUMHOM MacTepcTBa yMenuLbl.

Bonee cnoxHble KOMMNO3ULWUW NpPeACTaBAA-
M cobon npsamMoyrosbHoe none, pasbutoe Ha
KBaZpaTbl, KaXAbl M3 KOTOPbIX 3amnoNHAACA
pa3/IMyHbIMKN y30pamu. s n3gennin MeHblue-
ro pasmepa, K npumMepy, kypak TeceHiw Ans
CTYNbEB, NCMONb30BaIM KOMMO3ULUN Wapuwisl.

MpsAMOYro/ibHble KOMMO3MLUN BbIIV HECKONb-
KX BUAOB:

e CEeTOYHble, TAe Yy30p PaBHOMEPHO 3anoj-
HAeT OH nonsg,

*  MefaNnbOHHble — C KPYMHbIMK durypamm
BAO/b MOAA UAW OAHUM MeAaNlbOHOM (LeH-
TPUYECKNI NPUHLMMA NOCTPOEHMUSA, UTO Xa-
pPaKkTEPHO Yalle ANS U3AeNNn KBajpaTHOWM
dopmbl,

* TpexyacTHble C TpemsA KpYymHbIMW Meja-
JIbOHaMU BAO/Ib BCETO MOAS.

CerogHs 3TOT BUJ, TPAAULMOHHOIO WNCKYCCTBA
B KaszaxctaHe nepexwBaeT uenbih 6ym. B cTpa-
He akTMBHO paboTtaeT Accoumaums NOCKyT-
HOrO LWKTbA, KOTOpas 06beANHAET OrPOMHOe
KONMYeCTBO MacTepuL, a BO3r1aBaseT 3Ty op-
raHmsauno faHa AwwnmoBa. PemecneHHuubI
npeanaratoT OrPOMHbIN aCCOPTUMEHT Wu3ze-



JNIA, BbINOJIHEHHbIX B TEXHWUKE Kypak U Mano
TOrO OTKPbIBAtOTCA Liesible LUKOJbl NOCKYTHO-
ro WwutbA. 3TO NpexXJje BCero, AeaTeNbHOCTb
M3BeCTHOW MacTepuubl — [ynbMupbl YanuxaH.
OHa oTKpblfa counanbHyr CTYAWUIO MO Kypak.
Kak roBopuT cama pyKoAenbHWLa, TexHuKa
Kypak — 3TO cakpajbHbl BUA PYKOAEANSA, KO-
TOpbIM BMWTbIBAET B cebA 3Hepruo n Hecet
NFOAAM TONbKO MOAOXMWTENbHOe — Tenno, yaa-
vy, cyacTbe.

Mo cnoBam macTepuubl, B KaX4OM OpHaMeH-
Te Kypak copepxutcs rnybokuin cmbica. Ha-
npuMep, y30p KycmyMcbiK — CUMBOAM3MPYeET
CBA3b MEXJAY MaTepbko W Bbillejller 3amyX
Aoyepbto. Ha nokpbiBane Ans HOBOPOXAEH-
HOro Masb4uka 3awmndpoBaHa TeMa gobnecTtu
n cunbl. B n3genmax ana HoBobpauHbix 061-
3aTeNIbHO MPUMEHSAOTCA OpHaMeHTbl, 0603Ha-
yaroLme XeHCKoe Havano, AN NAOLO0BUTOCTU
MOJIOZON CEMbW.

Cpean HapoOAHbIX MacTepul, W3BECTHa
TanzblKOpraHckas ymenvua — borta Hypa-
6aeBa, KOTOpas CMoOrna NpeBpaTUTb CBOE
X066 B HeBOAbLIOW OM3HEC N HanaauTb
NPOW3BOACTBO Kypak kepne pa3Hbix Gop-
MaToB M pa3mepoB. MacTepuua cuumTaert,
yToO Kypak kepre B CTapuHy obs3aTesb-
HO OblJ1I0 31eMeHTOM MPUAAHHOrO Kasax-

CKOW HeBeCTbl, @ UX CMbIC/ 3aK/o4ancs B
6naronoxenanuax: Kyodal KypacmelpcbiH.
3TO 03Hayano, YTOHbI MONOAOXKEHBI OblAN
Hepa3fly4Hbl, 6113KK, BCcerga HaxoAUANCh
BMeCTe, KakK 3T NIOCKYTbl 3TOrO ogesAna.

AKTMBHO NOCKYTHbIM LWWTbEM 3aHUMaeTcs U
mMacTtepuua n3 ropoga CapkaH Hasrynb batbi-
pxaH. OHa yyacTBOBanNa MeXPernoHaabHOM
dbopyme AenoBbIX XeHWUH «XKeHckme WHU-
LMaTMBbl B YCTOMYMBOM Pa3BUTUN PErvoHa»,
rae ctana nobeanTenbHULEN OPraHM30BaHHO-
ro B pamkax popyma KoHkypca Kypak kepne.
OrpomHbIN BKNaA B pa3Butre TPagMLNOHHOIO
Ka3axckoro NOCKYTHOTO WnTbA B ATblpaycKom
0bnacTv BHOCUT M3BECTHaA MacTepuLla perun-
oHa - Kanamnbip KynamypatoBa. Mactepuua
Ha CMCTemMaTUyeckol OCHOBE MPOBOAMT Ma-
CTep-KJaccbl U NepejaeTt CBOW 3HaHWA MOJO-
AbIM. O4HON M3 NpOAO/IKATENbHUL, APEBHUX
TPaAULMIA NOCKYTHOTO LUUTLCA ABAAETCA XMU-
TesnbHWUa cena OTap YaxaH [locanvesa.

B paay wsBecTHbix MacTepuu n Xynabis Ya-
nveBa wu3 Yctb-KameHoropcka, ee paborthl,
BbIMOJIHEHHbIE B TEXHWKE KypakK HeW3MeHHO
nosib3ytoTca cnpocoM. bnarogapa, Takum ma-
cTepuuam Kasaxckas TpaaWLMOHHaA TexHUKa
KypakK aKkTMBHO pa3BMBaeTca W MNpoAoJKaeT
pagoBaTb.
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The fabric piece and products made
of it, Kazakhs call it — garagq, in the
past and now have a special place in
the cultural practice of Central Asian
peoples, and today it is experiencing
a renaissance in contemporary art,
both as an image and as an artistic
technique. Thus, another ancient
form of traditional art of Kazakh
women is qiaraq. Thanks to its
relatively simple and harmonious
structure qaraq was widely spread
all over the world, and capaciously
and philosophically the “unclaimed”
flap (“not sewn” into the system
of the universe) is expressed in
the Kazakh concept zheti zhat
(seven disasters): unclaimed word,
deserted land, lake without birds,
people without a leader, brave
man without a homeland, old man
without peers and unsewn scraps
of material.

The traditional name of technology itself,
qaraq, derived from the word qdru, reveals
two meanings of the word. One is "death”, "to
die”, “to disappear”, “to destroy”, and the other
is “to create”, “to compose”, "to build", "to
combine” demonstrates two mutually exclusive
semantic meanings: “from destruction to
creation”, which in principle is inherent in the
very semantic content of the patchwork: from
death to birth, from chaos to harmony, from
funeral to wedding, etc, which we interpret
as a symbolic expression of the duality of the
world, and the patchwork quilt itself, according
to well-known experts I. V. Oktyabrskaya and
Z. K. Suraganova, is a material expression of “a
symbol of the balance of opposites”.

The basic set of qlraq composition is based on
a set of geometric elements: triangle, square,
rhombus, rectangle, etc., and the combination
of these elements created meaning, a coded
code. On the one hand, these are the most
popular motifs in traditional art, and on the
other hand their elements can easily create
any geometric pattern. They have parallelsin a
number of Central Asian ethnic cultures.
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Technically, the basis for patchwork
patterns is a basic module - a square or
rectangle. It can consist of different sizes of
small pieces of fabric: squares, rectangles,
triangles, etc. The simplest combinations
of patchwork, with varying colour of fabric,
result in many variations of ornaments,
which in traditional culture have their own
names and express different meanings.

The motif of a triangle with its top upwards
(usually “tau” — mountain) or their succession,
called ttiye 6rkesh (camel's hump) according to
the Kazakhs symbolizes prosperity, addition to
the family and the herd. As it is known, the
mountain in Turkic mythology is a symbol
of the spiritual Path, the ascent of the spirit,
while the chain of such figures can also mean
protection. The figure itself is a divine sign,
a personification of upward aspiration, and
a symbol of life. The meaning is close to
the World Mountain, which unites all three
worlds — heavenly, earthly and underground.

Another element often found in gdragq is the
sharshy (square), which is found in various
combinations in patchwork techniques. The
most popular is a small square placed in the
centre of a contrasting large square in Tajiks
called chashmaki gov (cow/bull’s eye), and in
Kyrgyz and Kazakhs called bota kéz (camel’s
eye). According to experts, itis one of the oldest
and most common elements of the patchwork
ornament — both territorially and by its use
in a wide variety of things. It is especially
common on children’s things, cushions, quilts,
wedding curtains. Another variation of the
bot kéz patchwork ornament is the rhombus
within a square. From here it is interpreted as
a magical pattern representing fertility, child-
bearing functions and protection.

In large things it is combined with various
figures. In general, sharshy in Turkic culture is
a symbol of stability, which is associated with
the four cardinal points, corresponds to the
earth element and is a sign of the material
world. The construction of an ornamental
motif out of a chain of squares of contrasting
colours is, in our opinion, a visual metaphor of
life or an artistic device allowing to express the
doubled or even tripled power of this or that
sign/symbol.

A combination of a square and triangles
forming a star-shaped figure is called zhaldyz
by the Kazakhs. Another most popular motif of



patchwork is the rhombus. In the connection of
the two triangles by a base, some researchers
see the union of opposites — male and female,
heavenly and earthly, symbolising the union of
the two worlds, the beginning of a new life. A
rug with a rhombic ornament is considered a
symbol of the Turkic goddess Umai.

The Kazakh qurag often uses the ush
kéz (three eyes) motif. The motif of three
rhombuses is a classic technique in the
arts and crafts of many Eurasian peoples,
symbolizing the tree of life. In general, the
rhythmic repetition of the same element
can be seen as a way of reinforcing the
main idea, demonstrating the particular
strength of the composition. The chain of
four diamonds Kazakhs call tort tiiligi sai,
in our view, metaphorically reflects the
expression tort tiilik — mal.

This is a popular understanding of the sanctity
of four types of livestock: camels, horses, cows
and sheep-goats. They were the main source
of livelihood and served as peculiar animal
markers of the sacral world, because according
to the Kazakh people: eshki — saytannan (goat
comes from the devil); goi — ottan (ram comes
from fire); tiye — sordan (camel comes from
earth); zhylqy — zhelden (horse comes from
wind); siyr — sudan (cow comes from water).
In this form, nomads represented the four
natural elements: fire, air, earth and water, and
this motif was often used in the decoration of
cushion covers in gdraq.

On the whole, the ornamental composition
of the qdraq and its refinement depended
on the level of skill, but all of its technical
nuances preserved the understanding of the
patchwork as a reflection of the universe, as a
family amulet and its presence in the dowry is
perceived as a kind of talisman for the newly
created family.

Obviously, in traditional culture the works
of art, and the qgadraqg as such, were closely
connected with magic and ritual (wedding,
funeral, the practice of veneration of sacred
places, etc.), and many times the same visual
metaphors reflect the stable formulas of
description of certain subjects and notions
about the World, which had a great pragmatic
value.

The composition of the patchwork has a direct
relation to its purpose. For floor quilts — kérpe
it is a closed composition, which is enclosed in

a border — gorshau. In this case, the ornament
could be both large-scale, consisting of
large blocks, and small, composed of thin
strips called shi qaraq. It is the latter type is
considered the pinnacle of craftsmanship.

More complex compositions consisted of a
rectangular field divided into squares, each
of which was filled with different patterns. For
smaller items, such as guraq tésenish for chairs,
sharashy compositions were used.

Rectangular compositions were of several
types:

« mesh, where the pattern evenly fills the
background of the field,

« medallion — with large figures along the
field or one medallion (a central principle
of construction, which is more typical for
square-shaped pieces),

» three-part with three large medallions
along the entire field.

Today, this type of traditional art in Kazakhstan
is experiencing a boom. The country has a
strong Patchwork Association, which brings
together a huge number of seamstresses,
and is headed by Dana Ashimova. Artisans
offer a huge range of products made in the
technique of gqdrag, and besides, whole
schools of patchwork are opened. This is
primarily the activity of Gulmira Ualihan, a
well-known craftswoman. She opened a social
studio on qaragq. As she says, quragq is a sacred
handicraft, which absorbs energy and brings
only positive things to people — warmth, good
luck and happiness.

According to her, each gurag ornament
has a deep meaning. For instance, the
qustumsyq pattern symbolises the bond
between a mother and her married
daughter. The coverlet for the newborn
boy encrypts the theme of valour and
strength. In products for the newlyweds
necessarily apply ornaments denoting
the feminine, for the fertility of the young
family.

Bota Nurabaeva from Taldykorgan is a well-
known craftswoman who turned her hobby
into a small business and started producing
qaraq kérpe of various shapes and sizes. The
craftswoman believes that the qaraqg kérpe
were an element of a Kazakh bride’s dowry in
the olden days, and their meaning lay in well-
wishes: Qudai qurastyrsyn. It meant that the
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newlyweds were inseparable, close, always
together, like these pieces of this blanket.

Nazgul Batyrkhan, a craftswoman from
Sarkan, is also actively engaged in patchwork.
She participated in the interregional forum
of business women “Women'’s Initiatives in
the Sustainable Development of the Region»,
where she won the Quraq kérpe competition
organised as part of the forum. A huge
contribution to the development of traditional
Kazakh patchwork in the Atyrau region is
made by Kalampyr Kulmuratova, a well-known
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craftswoman of the region. Artisan regularly
holds master classes and passes her knowledge
to the young. One of the continuators of the
ancient tradition of patchwork is Otar village
resident Ulzhan Dosalieva.

Zhuldyz Ualieva from Ust-Kamenogorsk is
among the well-known seamstresses and her
works made in the gidraq technique are always
in demand. Thanks to such craftswomen,
the Kazakh traditional technique of qaraq is
actively developing and continues to delight
people.




Fynmupa Yanuxan — 6enrini KoNeHepLUi, OHbIH, TybIHAbIAAPbI Ka-
NbiH, Bykapafa TaHbIC, KBMNTEreH XuHakTapaa caktanfaH. CTyansaHbIH,
Heri3iH Kanaylubl, LUSKIPTTEPiHIH caHbl eTe kemn. Pecnybankanbik
«Lllebep» barkayblHbIH XeHimMMna3bl.

Fynbmupa YanuxaH — u3BecTHas MacTepuLia, ee paboTbl M3BECTHbI
LUMPOKOMY KPYTY NI0Ae 1 XpaHATCs BO MHOTUX Konekuuax. OcHo-
BaTeslb CTYAMU, UMEET OrPOMHOE KONMYECTBO yUeHUKOoB. Mobesm-
TeNb pecnybanKaHCKoro KoHkypca «Llebep».

Gulmira Ualihan is a well-known craftswoman, her work is known
to a wide range of people and is kept in many collections. She is the
founder of the studio and has a large number of students. Winner
of the “"Sheber” republican competition.
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Kapabifaw UabacoBa — KoneHepLUi A3CTypai TOKbIMa canacbiHAa
XKYMBbIC iCTeWAj, TYKTi XXOHe TbiKblp KifieM TOKY, KuizgeH byibiMaap
Xacay XoHe KecTe Tiry TexHukacblH MeHrepreH. Kypak kypaymeH
aliHasbicajbl.

[lacTypni KoneHep canacbiHAafbl 6apAbIk iC-LuapanapabiH 6enceHai
KaTbICyLbICbl. OHbIH TYbIHAbINAPbI €IMI3iH XaHe LeTen Mypaxkai-
napblHaa cakTaynbl. KP KoneHepLuinep ogasbiHbIH MYLLEC.

Kapnbiraw Unbsacoea — mactepuva paboTaet B 06nacti TpaguLm-
OHHOTO TEKCTWSA, BNajeeT TeXHUKOW BOPCOBOrO U 6e3BOpCOBOro
KOBpOTKayecTBa, W3roToB/lEHNEM W3AeNWIA U3 BOWIOKA U BbILUWB-
KOW. 3aHMMaeTCs TOCKYTHBIM LUNTBEM.

AKTUBHbIA Y4aCTHUK BCEX MEPOMPUATUIA B 061aCTV TPaANLIMOHHbIX
pemecen. Ee paboTbl xpaHATCA B My3efx CTpaHbl M 3a pybexxom.
YneH Cotoza pemecneHHnkoB Pecny6amkmn KasaxcTaH.

Karlygash llyasova. The craftswoman works in the field of traditional
textiles, knows the technique of pile and lint-free carpet weaving, the
manufacture of felt products and embroidery. She does patchwork.
An active participant in all activities in the field of traditional crafts.
Her works are kept in museums of the country and abroad. Member
of the Union of Artisans of the Republic of Kazakhstan.
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3AKNTHOYEHWUE
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byriHae KasakctaH 6ykin anemre awwblk, OHbIH,
MaKTaHyfa >dHe KOpfayfa JNaWblKTbl HapCeci
Ken. YakbIT eTe Keje >XOofajiMayjblH, apajacbin
KeTneyaiH, >Kanfbl3 MYMKIHAIrN — e3iMi3giH, KiM
eKeHiMi3Ai TyCiHy ekeHi gaycbi3. bi3giH OMbIMbI3-
wa, 6yn acnekT 6enrini 6ip aAspexene ocbl anb-
6omaa KepiHiC TanTbl, MyHAa KypacTblpyLlbl-
aBTopnap KasakctaH MeMM-HiH MaHbI3abl 6eni-
ri peTtiHAe KasaKTblH A9CTYPAi KOAeHepi cana-
CblHAaFbl ICTEPAIH, HaKTbl Xal-KYWiH aHblKTayfa
faHa emecC, COHbIMeH KaTap 6abanapbiMbI3zblH,
eMipLleH, MypacblH >anfacTblpylWwbiiap — bipe-
rev webepnep anjbliHAA ONapAblH faMy aeyeTiH
KepceTyre ThiPbICThI.

[ereHmMeH, npobnemanblk Macenenepre Hazap
aypapy kaxer. bipiHwigeH, Kasipri anemae maje-
HW MypaHblH, MaHbI3Zbl 31E€MEHTI, YATTbIK 3KOHO-
MUKaHbIH, XX8He WblfapMaLlbliblK UHAYCTPUAHbIH
TabbICTbl CEKTOpPbI, COHAAW-ak ajam pecypcTa-
pbl XaHe TYypu3M AaMbITyAblH, aaeyeTi peTiHae
KapacTblpblfaTblH OTaHAbIK KONOHepAi enimise
JaMbITy canacblHAa HOPMATUBTIK-KYKbIKTbIK 6a-
3aHblH XOKTbIfbl bOalikanazbl. Tapuxu AaCTypai
KoNeHep — By COHfFbl Xbljapbl KasakTapAblH
«M3ZEHWN KOAbl» Aen aTtanaTblH Ka3aKTapAblH
WblFapMaLUbIabIK KbI3METiHIH, Heri3ri Typi (backa
6eliHeney ©HepiHeH albipMallbl/ibifbl) EKeHiH
YMbITMaybIMbI3 Kepek.

CoHablkTaH KasakcTaHfa ocbl Macene 6OMbIHLIA
XKYIeni XXaHe orNacTbipblifaH MeMIEKeTTIK cas-
caTTbl 93ipJsien, icke acblpybl XaHe, eH anjbIMeH,
«KoneHepai AaMbITy XXaHE KONeHepLUinepai XaH-
XaKTbl Kongay Typasnbl» 3aH kabblagaybl KaxerT,
O/ OCbl CcanaHblH 6acka Aa MaHbI3gbl cananapbl
CUAKTbI OCbl CeKTOpAafbl >XYMbICTbIH, 8pPTYypP-
Ni BafbITTapblHAA, AFHW alblK WHBECTULUANAP
TETIKTEPIH a3ipaey, kaspnap Aaspnay, KoseHep
ceKTopblHAa OU3HEC-OKbITYAbl  YWbIMAACTLIPY,
KelweHai fananblk 3epTTeynep HerisiHge Kosne-
HepLinepain e3eKTi Ti3iNiMiH >Xacay XaHe backa
fa KenTereH mMacenenepai kamTuabl.

EkiHWwiaeH, 6ac yakineTTi opraHHbIH >XaHblHaH
KoneHep >eHiHAeri pecnybavkanbik Kep-
Kemgik-capantamainblk KeHec, an eHipaepae
06/bICTBIK, KeHecTep Kypy kaxeT. bysn opraH-
fJapfa >KakblH >X9He anbiC wWweTengepain 6an
ToXipnbeciHe cyireHe OTbIpbIN, byhbiMAapAb
ceptTudukaTTayabl Koca anfaHga, o/1eymMeTTik-
3KOHOMMKaNbIK Macenenepain KeH ayKbIMblH
wewyre, KONOHEPAiH KaHAan fa 6ip TypiHiH
webepi aTafbiH bepyre geliiH ekineTTik bepiny-
re Tuic.

YwiHwiaeH, onapablH 6a3acblHAa HakTbl KONO-
Hep MeKkTenTepiH Kypa OTblpbIn, ipi Kananap-
Aa faHa eMec, KasakcTaHHbIH O0BAbICTbIK XaHe
ayflaHAblK oOpTanblKTapblHAa JAa KONeHepAai
AaMbITy OpTanblkTapblH Kypy casacaTblH Xaffa-
CTbIPY KaXerT.



CerogHa KasaxcTaH OTKpbIT BCEMY MUpPY, eMy
€CTb YeM ropamnTbCs 1 UTo bepeys. Heocnopurmo,
UYTO eAMHCTBEHHAA BO3MOXHOCTb He 3aTepATbCH,
He pacTBOPUTLCA BO BPEMEHM — OCO3HaBaTb, KTO
Mbl eCTb. [lonaraem, 3TOT acnekT Hallen B He-
KOTOpPON Mepe CBOE OTpaXKeHWe B HaCTOosLLEM
AnbboMe, rae aBTOpPbI-COCTaBUTENM CTapanuncb
BbIAABUTb HE TOJIbKO peasibHOe COCTOfHWE Aen B
061aCcTN TPAANLIMOHHbIX Ka3axCKMx pemMecen Kak
BaxxHon yvactn HKH KasaxcTtaHa, HO 1 nokasaTtb
MMeKLW M NoTeHLMaN UX Pa3BUTMA B NLE HO-
cUTeNen — yHMUKaAbHbIX MacTepoB, Npojoaxare-
Ne XXMBOTO Hac/eAns HallMX NPesKoB.

OpHako, Hafo COCPesoTOUNTCA Ha NPOBAEMHbIX
Bonpocax. Bo-nepsbix, B cTpaHe Habawojaert-
CA OTCYTCTBME HOPMATUBHO-MPaBOBON 6a3bl B
0bnacTn pa3BUTUS OTEUECTBEHHOTO pPeMeC/eH-
HMWYecTBa, KOTOpas B COBPEMEHHOM MUpe pac-
CMaTpMBaeTCs KakK BaXKHbIA 31eMEHT KYAbTypHO-
ro HacneAus, yCrneLHbli CeKTOP HaLMOHaNbHOM
3KOHOMUKWN U KpPeaTUBHbIX UHAYCTPUIA, a TakxKe
noTeHUwnan ANA pa3sBUTUA YeOBEYECKNX pecyp-
COB 1 Typu3ma. Henb3sa 3abbiBaTh, YTO MCTOPU-
YeCcKn TpaAMLMOHHbIE pemMecsia — 3TO OCHOBHOWN
BWJ, TBOPUECKOW AeATeNIbHOCTN Ka3axoB (B OT/IM-
YK OT APYTUNX BU3YaJIbHbIX VICKyCCTB), KOTOpbIE B
nocsefHue roAbl NPaBOMEPHO Ha3blBatOT «KYy/b-
TYPHbBIM KOAOM>» Ka3axoB.

Moatomy KasaxcTaHy Heobxoaumo pa3paboTtatb
W peannsoBaTb CUCTEMHYIO U NMPOAYMaHHYH ro-
CYZapCTBEHHYH MOAUTMKY MO AaHHOMY BOMpPOCY
n, npexae Bcero, NpuHATb 3akoH «O pa3BuUTUK
peMec/eHHMYEeCTBa M BCECTOPOHHEN Moaaep-
Ke pemMecNeHHUKOB», KOTOPbIA 6bl 3ajan rnae-
HbI TOH B Pa3/IMUHbIX HanpasaeHMAX PaboTbl
B 3TOM CEKTOpe, KakK U Apyrve BaxHble chepsbl
JaHHOW oTpaciv — pa3paboTky MexaHVW3MOB
MpPO3payHbIX UHBECTULUIA, NMOATOTOBKY KaZApoB,
opraHuzauuno 6m3Hec-obyueHe B cekTope pe-
Meces, coCTaB/ieHMe akTya/lbHOro peecTtpa pe-
MeC/IeHHUKOB Ha OCHOBE KOMTJIEKCHbIX MONEBbIX
NccnesoBaHWA U MHOTUE ApYre BOMPOCHI.

Bo-BTOpbLIX, NPV IMaBHOM YNOJIHOMOYEHHOM Op-
raHe HeobxoaAMMO co34atb PecnybankaHckuii
XY[,0XeCTBEHHO-3KCMEePTHbIN COBET MO pemec-
JIEHHVYECTBY, @ B pernoHax — obnacTHble. 3Tu
opraHbl AOMXHbI 6bITb YMOJHOMOUYEHBI peLlaTb
WMPOKUIA KPYr BONPOCOB OT COLMaNbHO-3KOHO-
MUUECKWX, BKAOYas CepTUOUKALLIUIO U3AeNN, 1O
NPUCYXAEHUS 3BaHWSA MacTepa B TOM WU UHOM
BUAE pemecsia, onupascb B 3TOM Ha 6oratbil
OMbIT CTPaH BMXKHEro 1 AaNbHEro 3apybexbs.

B-TpeTbnx, HeobxoAMMO MPOAOIKATE MOANTUKY
co3faHunsa LleHTpoB pa3ButmMa pemMecsieHHuYe-
CTBa He TOJ/IbKO B KPYMHbIX ropojax, HO n 06-
NacCTHbIX M paioHHbIX LieHTpax KasaxcTaHa, co3-
AaBas Ha nx 6a3e KOHKPETHbIe LLKO/bl pemMece.

Today, Kazakhstan is open to the world, it has
much to be proud of and cherish. Itis indisputable
that the only way not to get lost, not to get lost
in time, is to be aware of who we are. We believe
that this aspect was reflected in the present
Album, where authors-compilers tried to reveal
not only the real state of affairs in the field of
traditional Kazakh crafts as an important part of
Kazakhstan's ICH, but also show their potential
for development in the persons of unique
masters, the continuers of our ancestors’ living
heritage.

However, we need to focus on problematic
issues. First, there is a lack of legal and regulatory
frameworks for the development of domestic
handicrafts, which in the modern world is
considered an important element of cultural
heritage, a successful sector of the national
economy and creative industries, as well as
the potential for human resource development
and tourism. It should be remembered that
historically, traditional crafts are the main
type of creative activity of the Kazakhs (unlike
other visual arts), which in recent years have
been rightfully called the "cultural code” of the
Kazakhs.

Therefore, Kazakhstan needs to develop and
implement a systematic and well-thought-out
state policy on the issue and, above all, adopt
the Law on the Development of Crafts and
Comprehensive Support for Artisans, which
would set the main tone in various areas of
work in this sector, as well as other important
areas of the industry — developing transparent
investment mechanisms, training personnel,
compiling an up-to-date register of craftsmen
based on comprehensive field research and
many other issues.

Secondly, a national Arts and Crafts Council
should be set up under the main responsible
body and regional ones should be established in
the regions. These bodies should be authorised
to solve a wide range of issues, from social and
economic ones, including the certification of
products, to the awarding of a master’s title in
a particular type of craft, drawing on the rich
experience of the near and far abroad countries
in this regard.

Thirdly, it is necessary to continue the policy of
creating crafts development centres not only
in big cities, but also in the regions and district
centres of Kazakhstan, establishing specific craft
schools on their basis.
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